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CEMAHTHUYHUHA MPOCTIP COMATUYHOI'O KOHUENTY HEART
B POMAHI Y. JIKEHCA OLIVER TWIST

Cmamms npuceéauena aHaizy CemMaHmuyHo2o npocmopy 06az08020 KyibmypHo-comamuunoz2o kouyenmy HEART y
pomani Y. Jixenca «Oliver Twisty. Cymuicmv KOHyenmy 8UABIAEMbCA Y 11020 CEMAHMUYHOMY NPOCMOPI, AKUlL hopmye
HaOIp ceMaHmMu4HUX 03HAK, XAPAKMePHUX 8i0ON0GIOHUM HOMINAYIAM KOHYenmy. Ananiz ceManmuino2o npocmopy oxkpe-
MO20 KOHYENMYanrbHo2o Cl06A PO3UUPIOE KapmuHy YHKYIOHYEAHHA ceManmuKy cioéa y mosi. [Jocnioxcennsa ceman-
muxu xonyenmy HEART € akmyanvrum 3 027150y Ha 11020 3HAYYUWICMb He MITbKU 6 XYOOJUCHIL IImepamypi aHeniucbkol
KyIbmypu, ane i 6a2oMocmi yb020 KOHYenmy 6 Nineeokyavmypi ceimy esaeani. Comamuunuii konyenm HEART euse-
JII€ PI3HONIAHOBT PYHKYIUHI 81ACMUBOCTI, WO 3YMOBIIOE CKIAOHICIb Q0CIIONCEHHS 1020 CUMBONIB, 00pasie. 30ilicheHe
00CIOHCEHHA POZKPUBAE THOUBIOYANLHUL CINUIL NUCMEHHUKA, 0CODIUB0CMI peanizayii asmopcvkoi kapmunu ceimy. Ha
niocmasi nPoanaizoeano2o meopy 6yino 3’scosano, wo 3a cmynerem jexcuxanizayii nexcema HEART gynxyionye sk
camocmiiina 1excema, wjo 6xo00umy y GLIbHI C1080CNOYUEHH, K KOMNO3UM md AK i0ioMamuuno-ghpazeonociunuii Kom-
NOHEHM, AKUL Nepesaddcac y KilbKiCHOMY napamempi.

Cemanmuynuti npocmip comamuunozo konyenmy HEART axmyanizyeano mpboma OOMiHAHMHUMU CEMAHMUYHUMU
epynamu: epyna emoyituHo-4ymmesoi ceManmuKu, iICmuHHOCmi / agmeHmuyHOCMi, pucu xapakmepy n00uHu. B koocnii
epyni Oyn0 8U3HAYEHO NpiopumemHti 1eKcuKo-mopgonoziuni mooeni eepbanizayii 6i0noeioHoi cemanmuru. Y cexmopi
eMOYIUHO-4YMMEBOL CEMAHMUKU BUABTICHO, WO NOYYMMS PERPe3eHMYIOMbCs 060MA CROCOOAMU. 3 eKCIIIKAYIEI0 Camo20
nouymmsi abo tioeo imniixayicio. Imnaikayinuti cnocio KinvKicHo nepeeasicac 6 pomaui. /lianazon nouwymmie € oyice piz-
HOMAHIMHUM, ane 3-nocepeo peKypeHmHo-npeocmasieHux MOJICHA GUOKPEMUMU «OVuLesHUll OL1bY, «KOXAHHAY MA «Cnie-
yymmsy. Y cemanmuunii epyni «pucu xapaxmepy» 0OMiHYe 6epoanizayis MopaibHO-emudHoi ono3uyii «000puil — 31uily.
Omoice, sacome mopanvro-emoyitine Hagawmaicenns oopazy HEART, cucmemamuuna penpesenmayis uepes yeti oopas
n10608i ma emnamii NIOKpecaooms 00HY 3 KIHOU08UX i0ell MBOpPY — YIHHICMb TH0OSAHOCMI U CRIBNePeNCUBAHHS Y C8imi
coyianvroi scopcmoxocmi ma 6atloylcocmi.

Kntouogi cnosa: comamuunuii konyenm, cemMaHmuyHull npocmip, KOHYenmyaibha Kapmuna ceimy, Komnosum, gpa-
3€07102i3M, IEKCUKO-MOPGHoNociuna mooei.
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THE SEMANTIC SPACE OF THE SOMATIC CONCEPT HEART IN OLIVER TWIST
BY CH. DICKENS

This article is devoted to the analysis of the semantic space of the core cultural concept HEART in Charles Dickens's novel
Oliver Twist. The essence of a concept is manifested through its semantic space, which constitutes a set of semantic features
characteristic of the concept's linguistic realizations. The analysis of the semantic space of an individual conceptual word
broadens our understanding of the functioning of lexical semantics in language. The study of the semantics of the concept
HEART is particularly relevant due to its significance not only in English literary tradition but also within world linguoculture as
a whole.The somatic concept HEART demonstrates a wide range of functional properties, which makes the study of its symbolic
and figurative representations especially complex. The research reveals the author's individual style and the peculiarities of the
realization of his conceptual worldview. Based on the analysis of the novel, it has been established that, according to the degree
of lexicalization, HEART functions as an independent lexical item occurring in free word combinations, as a component of
compounds, and as an idiomatic and phraseological element, the latter being quantitatively predominant.

The semantic space of the somatic concept HEART is actualized through three dominant semantic groups: the
semantic group of emotions and feelings, truthfulness/authenticity, and human character traits. Within each group, the
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predominant lexical and morphological patterns employed to verbalize the corresponding semantic meanings have been
identified. In the domain of emotional and affective semantics, it has been found that emotions are represented in two
ways: through the explicit expression of the emotion itself or through its implicit representation. The implicit mode is
quantitatively predominant in the novel. Although the range of emotions represented is highly diverse, the most recurrent
include «emotional painy, «lovey, and «compassiony. Within the semantic group of character traits, the verbalization of
the moral and ethical opposition «good—evily is dominant. Thus, the substantial moral and emotional significance of the
image of HEART, together with its systematic representation of love and empathy, emphasizes one of the novel's central

ideas: the value of humanity and compassion in a world marked by social cruelty and indifference.
Key words: somatic concept, semantic space, conceptual worldview, compound, phraseological unit, lexical and

morphological pattern.

[ocranoBka npoOiaemu. [IpoBigHoro mapaaur-
MOIO Cy4YacHUX JIIHTBICTUYHUX CTYAIH € aHTPOIIOIICH-
TPUYHA, OCHOBHHM BEKTOPOM SIKOI € JOCIiJKEHHS
MOBHOI pempe3eHTarlil Jronuan. HalakTyallbHimoro
MPOOJIEMOI0 Y TIJIOUIMHI aHTPOIIOIEHTPU3MY € BijI-
TBOPEHHS MOBHOI KapTWHHU CBITY TEBHOI €THIYHOI
CHibHOTH. Baromuii BHECOK y (hOpMyBaHHS MOBHO{
KapTUHH CBITY POOJSTh MUCBMEHHHKH SIK MaHCTpH
CIJIOBA, SIKI JIIHI'BaJII3yIOTh PI3HOMAaHITHI KOHIENTH Y
CBOIX XYIO)KHIX TBOpaxX. MUTIIl XyIOXXHBOTO CIIOBa
SK 1 Oyab-SKa JIIOAMHA MUCIIATH KOHIETITaMH, MOJE-
JIOIOTH Ta KOMOiHYIOTH ix. KoHuentu cTBOpIOIOTH
MOJIeJb JTrOIChKOro OyTTs (SlcTpemcbka, 2021: 32).

CyTHICTh KOHILIENITY BHUSIBISETbCS Y MOTO CeMaH-
TUYHOMY TIPOCTOPI, SIKMH (GopMye Hadip ceMaHTHY-
HHAX O3HAK, XapaKTCPHHUX BiIITOBITHUM HOMIiHAITISIM
koHuenty. CeMaHTHYHUM MPOCTIp SIK YacTHHA KOH-
uentocgepu OTPUMY€E BUPAKEHHS 3 JOIIOMOTOI0 MOB-
HUX 3HaKiB. JlOCHIDKYHOUM CEMaHTUYHHIA TPOCTIp,
MH OTPUMYEMO HOBI 3HaHHSA. AHaJi3 CEeMaHTHYHOTO
MPOCTOPY 0a30BHUX KIFOUOBHUX KYJIBTYPHUX KOHIICTITIB
y TBOPUYOCTI OKPEMHUX MHUCHMEHHHKIB YMOXKIHBIIIOE
OCSITHYTH OCOOJIMBOCTI SIK aBTOPCHKOTO, TaK 1 €THIY-
HOTO CBITOOQYCHHSI, BUSBUTH XapaKTEPHI JOMIHAHTU
1HAMBIAyaJIbHOI Ta HalioHaJbHOI cBimomocti. Oco-
OnvBa yBara Npu IbOMY MPHUIIETHCS aHAI3y KOH-
IIETITiB, SAKi BepOalizoBaHI COMATHYHOIO JIEKCHKOIO,
0 YTBOPIOE HAWNABHIMIMKA TUIACT CIOBHHUKOBOTO
(hoHIy y OLIBIIOCTI HAPOMIIB CBITY.

AHaJ3 gocaiKkeHb. AHami3 OCTaHHIX JOCII-
JDKEHb BUSIBUX CXWIJIBHICTh YKPaiHCHKHX MOBO3HAB-
IIiB JI0 BUBYCHHS OCOOIMBOCTEH peai3allii KOHIIETTY
HEART / CEPIJE B y TOpIBHAJILHOMY acIleKTi B
AHDIHCHKIM Ta 1HIIMX MOBaX, 34€OUIBIIOrO Ha IIijI-
cTaBi aHanizy (pazeonorizmis (IBanis, 2012). O3Ha-
KOBHH ITiJIXiJl, B3ATUI 3a OCHOBY aHali3y (paseoso-
rYHUX OAUHHUIEL 3 0a30BUM KoMIoHeHTOM HEART
BHSBHB JI€SIKI 3aKOHOMIPHOCTI BiZIOOpakeHHS CTPYK-
TYpHUX, (YHKIIIOHAJEHUX Ta (PiI3MYHUX O3HAK KOH-
uenty HEART (ITununenxo, 2022). JIiHTBOKYIIBTYp-
HUHW Miaxig A0 aHamizy imioMm 3 koHuentamu HEART
YMOJKJIMBUB TBEPIUKEHHS PO T€, IO BOHHU BinoOpa-
KAIOTh Maike BeCh CHEKTp PUC aHIIIHCHKOro Halli-
OoHaJIBHOTO Xapakrepy (Jlemenko, MerpemimBimi,

2024). HamioHanbHO-KyIBTypHI OCOOIMBOCTI KOH-
uenty HEART Oyiio mpoaHaIi3oBaHO B aHTIIHCHKIN,
YKpaTHChKil Ta HIMEIBKiN (Ppa3eoNnoriYHNX KapTHHAX
CBITY, 3/IIHCHEHO aHaTi3y KOTHITUBHUX 0COOIMBOCTEH
konuenty HEART B anrmiiicekiit MoBi (Dobrushina,
Repp, 2024). Sk ©Oaummo, cydacHi JOCIIKCHHS
aKTHBHO (DOKYCYIOThCSI caMe Ha Matepiaii gpaszeorno-
rigHoro (POHTY, 3aTHINAI0YH 1032 yBArok0, HANIIIHHI-
W T1aCT XyAOKHBOTO JTUCKYPCY.

JocnipKkeHHs] CeMaHTHKH COMaTHYHOTO KOHLIEITY
HEART € akTyalpHUM 3 OIVISITy Ha HOTO 3HAYYIIiCTh
HE TIIBKHM B XYIOXHIH JiTEpaTypi aHIIIMCHKOI KYJlb-
TYpH, aJie i BArOMOCTI I[bOTO KOHIIETITY B JIIHTBOKYIIb-
Typi cBiTy B3araiui. Cepliie € HE TUTBKH O10JIOTIYHUM
LIEHTPOM JIFOJIHHM, alie i OCepeIKOM Iy, eMOIIii,
iHTYinii Ta Bumoi myxoHocti. dinocodist «ceprst /
KOPIOLIEHTPU3MY» CTBEPIKYE, IO PEAbHICTh MOXKE
OyTH OCSTHYTa Yepe3 «Cepliey, 1 0 ICTUHHA CYTHICTh
JIOAWHM 30cepemKkena y cepii. Ceprie — Hacammiepen
LIHHICHUH iHTerparop mijicHoro OyTTa. «Kopmoren-
TPHU3M» MIPHUITUCYE CEPIFO TOUYTTS, PO3YM, MMi3HAHHSA,
IHTYILlit0, BOJIO, TIaM’SITh, IO IIEBHO MIpOIO TaJib-
Mye audepeHIianio i CUCTEeMHY CyOOpIMHALIII0 X
snarnoctedt (epbauyk, 2011: 160).

MeTto10 cTaTTi € 3’ICyBaHHA OCOOIHMBOCTEH
penpeseHTallii CeMaHTHYHOTO TPOCTOPY COMaThd-
Horo xoHuenty HEART B pomani Y. [likenca Oliver
Twist, o cripysie yTOYHEHHIO 1HIUBiTyaTbHO-aBTOP-
CHKOi KapTHHHU CBITY 1 XyJAO)XKHbOI MOBHOI KapTHHHU
CBITY B3araii.

Bukiaan ocHoBHoro marepiany. CeMaHTHYHMI
MPOCTIp MEBHOIO CJIOBA € YACTHHOIO JIGKCHKO-CEMaH-
THUYHOI CUCTEMH 1 CIIOCOOOM MOJIEIIOBAHHS JIEKCUYHOL
CEMaHTHKH. AHaJi3 CEMaHTUYHOTO TPOCTOPY OKpe-
MOTO KOHIIENTYaJhbHOTO CIIOBA PO3IIUPIOE KAPTUHY
(hyHKITIOHYBaHHS CEMaHTHKH CJIOBa y MOBi. HaltOinpimi
3MIHU B CEMAHTHIII CJIOBA BiJI0YBatOThCS B XyJI0KHBOMY
TEKCTi, TOOTO 3HAYCHHS CJIIB YaCTO XapaKTePU3YIOThCS
0araTiio CeMaHTHKOIO, 32 IIMX YMOB B1JIOyBa€eThCS
KOHTEKCTyaJIbHE MPUPOIIEHHS CMHUCITY, BUHUKAE €CTe-
TUYHE 3HAYCHHS, MOXKJIFIBA CEMaHTUYHOIO KOHJ/ICHCA-
wist cnosa, audysnicts (Kapnangyk, 2010: 36).

Comarnunuii xoHunent HEART BusBise pi3HO-
IUTaHOBI (YHKIIHI BIACTHBOCTi, IO 3yMOBIIOE
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CKJIQJIHICTh JIOCINIKeHHsI HOro CHMBOIIB, 00pas3iB.
Y pomani Oliver Twist Y. JlikeHca coMaTu4Ha JIeK-
cema HEART BUKoHY€E (QYHKIIIFO OITIOPHOTO KOHIICIITY-
AJTBHOTO CIIOBA, OCKUJIBKY CaMe BOHA € AIpOM BepOati-
3amii koHnenTy HEART, XapaKTepHU3y€eThCS BHCOKOIO
YaCTOTHICTIO (P)YHKIIIOHYBaHHS, OpPraHi30By€e HABKOJIO
cebe pi3HI ceMaHTHuHI Ta 0Opa3Hi peanizamii IbOTO
KOHIICTITY B pOMaHi. AHaJli3 CEeMaHTHYHOTO MPOCTIPy
comaruzmy HEART po3kpuBae iHAWBITYyaIbHUHA
CTHITIO TMChbMEHHUKA, 0COOJIMBOCTI peai3aliii aBTop-
CBKOi KapTHH CBITY.

Comarmsm HEART pasom i3 aepuBaramu OyIo
Bukopucrano B pomani Y. Jlikenca «Oliver Twist»
142 pasu. Y pesynbrari 0CiHKeHHS OyIo 3°ICOBaHO,
IO 3a CTYNEHEM JICKCHKaNi3allii SIpo «KOopIoBep-
0aTbHOTO» KOPITYCY YTBOPIOIOTH (Dpa3eosIorTiuHi OIu-
Hutli Ta imiomu 49% (68 ox.) YKuBaHHS CeMaHTeMHU
heart K CaMOCTIMHOI JIEKCEMH Ta y BUIBHUX CJIOBO-
CHOTyYeHHSX JOopiBHIOE 29% (41 o71.) 1 CIOBOTBipHUI
npormapok jopiBHioe 22% (33 on.). Lo crocyerbes
oprasizamii camMoro CeMaHTHYHOTO HPOCTOpPY, HaMH
Oymno BusiBIieHO, 110 Bei 100% aHami3oBaHOi JEKCHKH
PO3IOLIEHO TIO0 TPHOM OCHOBHHM CEMaHTUYHUM TPy-
nam: 1) eMoniliHO-4yTTEBa ceMaHTHKa 54% (76 o1.);
2) icTuHHIiCTH / aBTeHTHYHICTB 24% (34 011.); 3) pucu
xapakTtepy JoanHu 22% (33 on.). PozmissHemo oco-
OJIMBOCTI perpe3eHTanii CeMaHTUKH KOKHOT TPYITH.

VY mepury 4epry, B pOMaHi 4iTKO BHOKPEMITIOEThCS
rpyma IpHUKIaaiB, 00’ €THAHUX CIITHFHOI CEMaHTHY-
HOIO MOJIEJLITIO, JIe CePIIC OCMUCITIOETHCS SIK BHY TPIIII-
HIl OCepeloK eMOLIWHOTO KHUTTS JIFOJAWHU, MicIle,
Jie BUHUKAIOTh, HAKOIIMYYIOTHCS Ta MEPEKUBAIOTHCS
Mo4yyTTs. Y Takiii MOJEN MM CIOCTEpIraeMo BepoOa-
JI3AI1iI0 caMoro MouyTTS a0 eMOTIil pa3oM i3 CIoco-
0OOM TPOHHMKHEHHSI MOYYTTS JIO I[LOTO BMICTHIIHIIA.
30Kpema, TOUYTTS MOXKYTh «IIPOKpAATUC» Y Ceplie
and a cold deadly feeling crept over the boy’s heart;
Oliver, urged by a creeping sickness at his heart
(Dickens); onyckarucsi abo TOHYTH BCEPE/IHHI a sense
of his loneliness .... sank into the child’s heart for the
first time (Dickens) po3mmproBaTucs 3cepenuHu: for
he felt that pride swelling in his heart (Dickens); Oytu
«TIPUBHECEHUMI 330BHI 1 3aII0BHIOBATH cepue She ...
carried joy into the hearts of all (Dickens). Taka
BapiaTUBHICTH CIIOCOOIB BepOaizallii miICHIII0E eKc-
TIPECUBHICTH 1 JIO3BOJIIE aBTOPY TOHKO IIepEeIaBaTH
TICUXOJIOTIYHI CTaHHW TepCOHaXiB. ba3zoBoto mMopdo-
JIOTIYHOI0 MOJIEJITI0 BepOamizallii 1boro ceMaHTHY-
Horo nons € Feeling+V+Prep+Heart, ne niecinoBo
BKa3ye CrociO MPOHUKHEHHSI TOYYTTS B CepIie.

Hactymna xareropis mpuKIaiiB € TyXe ONn3b-
KOI0 332 CEMaHTHKOIO JI¢ Ceplle 3aJIUIIAETHCS IICH-
TPOM EMOIIfHOTO TMEPEeKUBAHHS JIIOJWHH, alie Ha
BiMiHY BiJl IONIEPEIHBOI IPYNH AKLEHT 3MIllly€ThCS

Ha 1HTEHCHBHICTh 1 KpaiiHicTh emouiid. Kpim Toro,
cama eMollis He BepOarizoBaHa, a MOXKe OyTH iMILTi-
KOBaHa i3 KOHTEKCTY (JTF000B, Bimuail, IpHB’sI3aHICTh,
mOoke criBayTTs). CeMaHTHYHOI JOMIHAHTHOIO
€MOILII{ € Te, [0 BOHU IPUHOCSThH JIyIIEBHUH OUITb Ta
CTpaXK/JIaHHSI OCKUIBbKM iXHIH BIUIMB Ha ceplie BepOa-
J30BaHO JI€CIOBAMH, L0 MalOTh PYHHIBHY CHIIy Ha
HUTICHICTh OpraHy a00 HOTo Ai€31aTHICTS 1 1€ TIPOSB-
TIeThCs y MeTaopudHux TpanchopMmarisx (his old
heart broke; It wrings my heart; My heart will burst;
Oliver’s heart sank within him): When he reached
home Mrs. Maylie was sitting in the little parlour.
Oliver's heart sank at sight of her; for she had never
left the bedside of her niece,; and he trembled to think
what change could have driven her away (Dickens).
VY3aranpHeMo Mojenb sK hearttV,, ge miecmoBo mae
PYWHIBHY CEMAaHTHKY 1 TiIsIrae Metadopm3artii.

Inentnuna mozmens Heart+V, BinpizHSeThCS BiX
nonepenHboi CEMaHTUYHOT XapaKTEPUCTHKOIO Ii€CIIB,
SIKI BUP@KaroTh (hi310JI0riuHi 0COOIMBOCTI HisUTBHOCTI
oprany. J{yst nepeaadi eMOLIMHOTO CTaHy CTpaxy, TpH-
BOTH, XBUJIFOBaHHSI, BHYTPIITHBOIO HAIPY>KEHHST coMa-
H3M HEART Takok BCTyTIa€e B KOJIOKAIIiT 13 Ji€CIIOBAMHU
sIKi B TIPSIMOMY CE€HCI TiepeatoTh (i3ioNnoridai 0codmm-
BOCTI AiSUTBHOCTI Oopraty. B nepiry uepry, 1ie oB’si3aHe
i3 cepreOUTTIM ab0 MPHUINBHIIICHHSIM CEepUeOUTTS 1
BepOasi3yeThes MECTOBOM beat: his heart beat quickly,
it makes my heart beat, heart beat so violently. SIx
0aunMoO i3 HABEICHUX TPHUKIAMIB IS ITiAKPECICHHS
IHTEHCHUBHOCTI CEpIEONTTS 3aTyYatOThCsl IPUCITIBHUKI
quickly, violently. B ypusky As Oliver knew the name
of the street in which Mr. Brownlow resided, they were
enabled to drive straight thither. When the coach turned
into it, his heart beat so violently, that he could scarcely
draw his breath (Dickens) onmcyeTbcst eMOIIHHO KpH-
TUYHA cuTyarlis, je OniBep HaOMMKAETHCS 10 OyIUHKY
Mictepa bpaynioy. ®pasa heart beat so violently niepe-
JIa€ TIKOBUI pIBEHb XBWIIIOBAHHS, Maibke MaHIKY, e
3MilTIaHi HaJisl 1 CTpax.

Hactymay Momens MO)KHA Ha3BaTH MOXiTHOO Bi
MOTIePEIHBOT MOJIENI, B SIKii JieCIOBO TpaHC(HOpMY-
€TbCSl Y He3aBepuieHi (GOpMH Jie€cioBa i BHUIVISIAE
BoHa TakuM uMHOM: Past/Present Participle+Heart
13 30epeKEeHHSIM CEMaHTUKH 1 MeTadopu3alii noxisi-
HUX Ji€eciiB. 30KpeMa, y CIOBOCHONy4YeHHAX broken
heart, trembling heart, seared heart mpukmerHUKH
broken, trembling, seared mo3HayaroTh (i3u4HI BiIac-
TUBOCTI a00 CTaHW: 3J1aMaHUi, TpEeMTSI4uid, oOma-
neHui, Buropinuil. OAHaK y MO€AHAHHI 3 IMEHHU-
koM heart BinOyBaeThCsl ceMaHTHYHE MEPCHECEHHS 3
¢bi3nuHOI chepu Ha MCUXOEMOIIIHHY, BHACITIIOK YOTO
Il OMWHUII HaOyBalOTh IEPEHOCHOTO 3HaYeHHs. Tak,
broken heart penpezenTye muOOKuUil AyHIeBHUN Oilb
i BTparty, trembling heart — cran cTpaxy, TpuBoru abo
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BHYTPIIIHBOI HEBIIEBHEHOCTi, ToAi sk seared heart
MO3HAYA€ EMOIITHO BUTOPUIMH CTaH, CIPHYMHEHUH
TPUBAIMMH CTPAXKIAHHIMHU YU TPABMATUIHUM JOCBi-
nom: Oliver leaned his head upon his hand when the
old man disappeared, and pondered, with a trembling
heart, on the words he had just heard (Dickens).

[MpumBuamenas }izionoriyHoro cepueOuTTa sK
HACJIIJIOK MEPEKUBAHHS CUIILHUX EMOLIIN XBUJIFOBAHHS
nepefae i MpUKMETHHK palpitating: There the boy
remained, with a palpitating heart, for half an hour. At
the expiration of which time Mr. Bumble thrust in his
head, unadorned with the cocked hat, and ... (Dickens).

Binbmr nocroBipHi dizionoriyai o6pazu podoTu
cepus JUlsl Tiepeiadi TPaHUYHHMX EMOIIMHUX CTa-
HIB MOEJHYIOTBCS B pOMaHi i3 KOMIOHEHTOM blood.
Hampuknan, When I came back, she was dying, and
all the blood in my heart has dried up, for they starved
her to death. I swear it before the God that saw it!
They starved her!” (Dickens). Bupa3 all the blood
in my heart has dried up, 10 € pe3yJIbTaTOM aKTH-
Bi3allii KOTHITUBHOT MOJIENI «CepIie — KOHTEHHEp s
pimTuHWY), O3HAYa€ IOBHE EMOIIHE CITyCTOIICHHS,
IIOK 1 KpalHil Bim4aii, BTpary *XuTTeBoi cuiu. [Ipu-
CYTHsI 1 BUCJIOBI rinepOoizanis nepeaae MakCuMaib-
HUH CTYHIHb CTPaKIaHHS IEPCOHAXKY Ta IiIKPECIIOE
COLiaJIbHY TpPare/ito, rojoa Ta OiHICTh, SKI CTAIOTh
MIPUYUHOIO CMEpPTi O1THAKIB.

dizionorivyHi BiqayTTS OO0 B Cepili, BepOaTi3oBaHi
sk the blood tingling to his heart, nepenarTh pi3Kuii
CTpax, IIOK, Maihke TMapali3yrounii kax, o BiadyBae
repoit. Lleii cTaH miIKpiruTrOEThCs 300paXKeHHSIM 1HILOT
¢bizionorii, BTpaT TONOCY Ta MOXIIMBOCTI PyXaTHCS:
Good Heaven! what was that, which sent the blood
tingling to his heart, and deprived him of his voice, and
of power to move! (Dickens). Otxe, BepOanizawis }izi-
OJIOTIYHUX OCOONMBOCTEW (PYHKIIIOHYBAHHS CEpILs ISt
BIITBOPCHHS TICHXOJIOTIYHOTO CTaHy POOHMTH MEpekKu-
BaHHSI TepOiB MAKCHUMAJIBHO BiTYyTHHUMHU JJIsSI YUTaYa.

An’exTUBHA-HOMIHATHBHA KojloKauis ADJ-+heart
3ajlisiHa aBTOPOM 1 JIJIs TIepe/iadi iHINX OiHApHHX CYT-
HOCTEH, HalpHKIa] HaCTPOIO, BECEIOro abo CyMHOTO
(merry heart | sad heart), a TaKOXK 3aTaTIbHOTO TICHXOJIO-
IYHOTO CTaHy JIIOMMHHU Ha OCHOBI HASIBHOCTI / BIJICYT-
HOCTI TsIrapa eMOIIMHUX TiepekuBanb (light heart / in
better heart / heavy heart): Assured of his qualifications,
Mr. Bumble left the building with a light heart, and
bright visions of his future promotion (Dickens).

VY pesynbrari CIIOCTEPEKECHHS 3a EMIIPUYHUM
MarepiaiaoM OyJio IIOMITHO, IO € JiBa CIIOCOOH BepOa-
Ji3arii eMoIliif Ta MOYyTTiB 3 KOMIIOHEHTOM heart 3a
KPHUTEPIeEM eKCILTIITUTHOCTI / iMIUTimuTHOCTI. Hampu-
knan, y ¢parmenti Meanwhile, Rose was rapidly
recovering. She had left her room: was able to go out;
and mixing once more with the family, carried joy into

the hearts of all Gaanmo eKCILTIKAIiIO eMollii joy, ¥
TOM "Yac K y OLIBIIOCTI MPUKIIATIB €MOIIIT IMITITIKO-
BaHi. Tak y npuknani The kindest, best of friends. My
heart will burst. I cannot bear all this (Dickens)muire
CIO’KET 1 KOHTEKCT CUTYallii J0noMararoTb 3pO3yMiTH,
0 CTaH CEeMOLIHHHUIHOIO TIEPEIOBHEHHS TIepo-
THI 3yMOBIEHHWH pajicTio, BAsYHICTIO. HamMipHIiCTh
MTOYYTTiB BUKJIMKAaHA HECIIOIBAHOIO T0OPOTOIO, MPH-
WHATTSM 1 J1000B’f0. IMIUTIKAIiST eMoIliii crioHyKae
yuTa4ya JIOKJIACTH MEBHUX 3YCWJIb JIO IHTEpIIpeTallii,
1110, Y CBOKO YePry, 3aIydae yuTaya 10 OLIBIIOTO CITiB-
MIEPEeKUBAHHS TeposiM pomany. [IporieHTHE CIiBBijI-
HOIIIEHHS eKCIUTIKAMIMHUX Ta IMIUTIIUTHUX CIIOCOOIB
npeacTaBiieHHs eMotliit € 37% Ha 63% Ha KOpHCTh
IMILTIKALT.

Jiama3zoH emouUiii Ta MOYYTTIB, SKi OCJIOBIIOE
aBTOP COMATU3MOM /eart € HaJA3BUYAMHO IIHUPOKUM.
OpnHak € meski eMoIlii, akTyami3allis sSIKHX B poMaHi
XapaKTepU3YEThCS  TIOBTOPIOBAHICTIO.  30KpeMa,
comarusM heart He OHOKPATHO Oepe ydacTh B KOH-
LenTyam3alii eMOI[IHO-4yTTEBOT peabHOCTI SIK
«KoxXaHHS, JII000B». Cy0’€KT KOXaHHS MTOKa3ye CBOE
MOYYTTS 00’€KTY KOXaHHS IIISIXOM IMPONOHYBaHHS
abo 3aBoroBaHHs cepud (to win / to gain / to offer / to
find a heart / heart loves). «There is no pursuit more
worthy of me: ..., than the struggle to win such a heart
as yours,» said the young man, taking her hand»
(Dickens). Y mpukiami mi€cIoBO win MiAKPECITIOE
171e10 37100y TTS B3aEMHOTO TIOYYTTS Yepe3 3yCUILIs Ta
BilTaHICTh. Y KOJIOKAIisiX fo offer a heart and home
MOETHAHO il eMOMIMHOT MiATPUMKH 1 (HI3HYHOTO
npuxucTky. / offer you, now ...— a heart and home —
yes, dearest Rose, and those, and those alone, are all
I have to offer” (Dickens). Y 11boMy KOHTEKCTi heart
CUMBOJI3y€ IJII000B, TypOOTYy, NYyXOBHY OJIH3BKICTb.
CeMaHTHKY TIHOOKOTO i aOCONIOTHOTO KOXaHHS,
TaKOro, IO OXOIUTIOE BCK) BHYTPIIIHIO CYTHICTB
repos niepenae ppasa my heart is set on B ypuBky On
Rose, sweet, gentle girl! my heart is set, as firmly as
ever heart of man was set on woman. Cepiie TocTae
CHMBOJIOM ITOCTIHHOT, HE3MIHHOT BIIIaHOCTI 3aBAsSKU
MMOE€IHAHHIO 13 JIIECIIOBOM Set on, 110 03HAYa€ «MII[HO
CHPSIMOBAHE», «TBEPIIO 30CEPEIPKEHEY.

Jlo ceMaHTHYHOI Kareropii KOXaHHsS BiJJHECEMO
1 aBTOPCHKHM sICKpaBuii MeTadopudHHil 00pa3 mpo
3MaTHICTh JOOUTH: but, although the happiness and
delight of my life lie buried there too, I have not made
a coffin of my heart, and sealed it up, forever, on my
best affections” (Dickens). Ilinkpeciena meradopa
riepesiae iJ1ero Toro, 10 Tepoi, TIONPH BaXKKi BTpaTH i
mIOOKe Tope, He BTPATHUB 3AaTHOCTI JTFOOUTH ¥ CITiB-
YyBATH 1 HE «ITOXOBaB» CBOT HAMKpaIIl MOYyTTs pa3om
13 momepnumMu 61m3bkuMu. OTKe, 1ekceMa heart nomo-
Marae TIepefaT CEMaHTUKY KOXaHHS uepe3 MeTa-
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(opudyHE OCMHUCICHHSI Ceplsl SK LEHTPY JIOACHKUX
MOYYTTIB, BIAAHOCTI Ta BHYTPIIIHHOTO JKUTTS T€POS.
3-mocepes; YaCTOTHO BepOasli30BaHUX — EMOIIIH
BH3HAUEHO E€MOIII0 «CHiBIYyTTs». [ penpeseHTarii
Ii€l eMOIIHHO-eKCIIPECUBHOT CEMaHTHKH aBTOp Oara-
TOKpAaTHO BXXHMBAE CJIOBOCIIONYYEHHSI THITy bless her
dear heart, bless his heart, dear heart, my heart! Boun
[epe/IatoTh PI3HOMAHITHI BIITIHKY €MIIATIl: CIIBYYTTS,
JKaJlb, HDKHICTB, HeOalmyxKicTh, Munocepas: “Lor
bless her dear heart, when she has lived as long as
1 have, sir, and had thirteen children of her own, and
all on ’em dead except two, and them in the wurkus
with me, she’ll know better than to take on in that way,
bless her dear heart!”” (Dickens). 3a1€:KHO BiJ] KOHTEK-
cTy cutyanii 1i gpasu MOXKyTh HaO0yBaTh IpOHIYHOTO
a00 JTUTIEMiIpHOTO XapaKTepy 00 CTBOPUTH BPKECHHS
TypOOTH, TIPUXOBaTH OalIyXicTh 200 YKOPCTOKICTB:
My heart!’ says the ungrateful villain, ‘whats the use
of this to me? You might as well give me a pair of iron
spectacles! (Dickens). lle ycraieni po3moBHi ¢op-
MyJH (PyHKIIOHYHOTb SIK COLliaIbHI MapKEPH MOBJICHHS
HIDKYHX 200 cepeHix Ki1aciB B AHIIIIT TOTO yacy.

MOBHUMH peNpe3CHTAHTAMH CITIBUYTTS (E€MTIaTil)
SIK 37IaTHOCTI MEPCOHAXIB BIATYKYBATHCS HA CTPaX-
JIAHHSI 1HIITUX JFOIEH, pO3YyMITH IXHi! eMOIIHHUI cTaH
1 BUSIBJIATH MUJIOCEP/ISl BHCTYNAIOTh CIOJIYYEHHS 70
soften / touch smb's heart. Tak, y Buciosi Do not tell
me that you wish I had lost this; for it has softened
my heart to all mankind (Dickens) cepue mocrtae
CHMBOJIOM MOPaJILHOTO MEPETBOPCHHS: TFO0OB 1 Typ-
00Ta 1po 1HIY JTIOAUHY POOIATE repost O1IbII Yy TIIU-
BUM JI0 TIEPEXKHMBaHb YChOTO JIOACTBA. Y (parMeHTi
Her words and manner had touched Rose Maylie's
heart miecmoBo touch Bkasye Ha TITHOOKHI €MOITiN-
HUH BIUTMB cTpaxaanb HeHci Ha Po3, BUKiIMKarouu B
Hel CHiBYYTTS Ta mparHeHHs gornomortd. [logioHum
yrHOM y 3BepHeHHI Po3 nmo Henci Oh! is there no
chord in your heart that I can touch! (Dickens) cepiie
KOHIIETITYai3yEThCS SIK JPKEPENIO MOpPajIbHOT YyTIiHv-
BOCTI, IO SIKOTO MOKHA aIleJTIIOBaTH Yepe3 CITiBIepe-
JKUBAHHS Ta MHUJIOCEPIS.

Jpyra nomMiHaHTHA TPyTIa, 10 BAOKPEMIICHO Y Pe3yJib-
Tari aHaJi3y eMIIPHYHOTO Marepialy CIOBOCIONYYCHb
OyJ10, CEMaHTHKa SIKMX CIPSMOBaHA Ha Tiepesiady iCTHH-
HOCTi / aBTEHTUYHOCTI / IPOCTI BUNHKIB, yMOK, HaMi-
piB. Ll cemMaHTHKa 3yMOBJICHA THM, II0 CEPIIC XapaKTe-
PU3YETBCS CHITBHOIO KYJIBTYPHOIO KOHBEHIIIEKO IIUPOCTI.
VY mux BUMazaKax feart KOHIENTYAT3YeThCs K TTMOOKHH
KOHTEHHep, IHKEPENo iICTHHHMX TIOYYTTIB a00 BiAPaBHOI
TOYKH TS TEHEPALlil MAKCUMAJTBHO IIUPHUX eMOITiH (in the
inmost recesses of his own heart; from the very bottom of
his heart; words came from the heart, prayers, gushing
from hearts; considerations of heart; in the openness of
their hearts, peace of heart; anguish of her heart; humanity

of heart, hopes of my heart). Tak y HACTYITHOMY TIPUKJIaI
KOMOIHAIIiS JIekceM anguish of her heart 3amMicTb TIPOCTO
BepOaizarii mouyTTs anguish iHTeHCU]IKye HOTo CTYTIiHD
TIPOSIBY, ITIIKPECITFOE ABTEHTHYHICTh Ta TIMOWHY ITHOTO
NnouyTTSI: As they disappeared, the givl sunk down nearly
at her full length upon one of the stone stairs, and vented
the anguish of her heart in bitter tears (Dickens). Y (hpar-
MeHTI «Now, the fact was, that in the inmost recesses of his
own heart, Mr. Grimwig was strongly disposed to admit
that Oliver’s appearance and manner were unusually
prepossessing” (Dickens) Bupa3 inmost recesses of his
own heart TiIKpeCrOe NIMOWHHICTD 1 PUXOBAHICTH BHY-
TPIIIHIX TIepeKOHaHb TIepcoHaka. B peaizaliii ceMaHTHKH
IMPOCTI OEpyTh YYacTh 1 KOMITO3UT frue-hearted, abo
KonoKattii frue and earnest heart.

[H1mmit cioci6 BepOaitizyBaTH ysSBICHHS PO LIUPICTh
JIFONUHU 3IHCHIOETHCSI aBTOPOM PO3IIUPEHOIO MOXijI-
HOO (hPa3eoNIOTiuHO KOHCTPYKIL€to with all your heart
: but that the poor boy whom their charity had rescued
from misery, or death, was eager to serve them with his
whole heart and soul (Dickens). ®paza with his whole
heart and soul cTBOprO€ eMOLiIHY MapKOBaHICTh CHTYa-
1, sika MoKa3ye BiABEPTY Ta MMpy roroBHicTh OmiBepa
BIIJISIYMTH CITY)KIHHSIM JIBOM MHJIMM JlamaMm, SIKi Bpsi-
TyBaJld HOTO JKUTTS; MiIKPECIIOE, 0 HOTO OaXKaHHS
3pobuTH 11e He Oyio (hopManbHEM, a OyI0 CIOBHEHO
CHJIOIO, SHEPTi€I0 Ta EMOITISIMU.

Cepue, sike BUCTYIAa€ MEPUIOM AaBTEHTUYHOCTI
HaMipiB, CBOTO POAY, COBICTIO JIFOJWHU PEIPE3CHTY-
€TBCS CTIONYYCHHSIMHU in my heart. Tak, y ¢pparmMeHTi
She charged me to keep it safe,” replied the woman
with a groan, “and trusted me as the only woman
about her. I stole it in my heart when she first showed
it me hanging round her neck; dpasa stole it in my
heart He o3Hayae OyKBallbHO KpaJiKKy, a imioma-
TUYHHO TEpeaae Te, 10 TepOTHS MOIYMKH 3aX0Tijia
TIPUBJIACHUTH MENAlbHOH, 3aKajana Horo, Bigdyia
crnokycy Bkpactu. Cepiie mocrae JKepesioM Mopadi,
came B ceplli 30cepe/KeHi COBICTh, JOOpoTa Ta Mpu-
pOIHUI MOpAJIbHUI 3aKOH JIOANHHU.

[IpukmeTHUK hearty, SKAWA TIepenac BiIBEPTHX,
JOPYXXKHIX 1 BIIKPUTHX CTOCYHKIB MDK IFOIBMH, OyIO
BKUBAaHO B TEKCTi 7 pa3iB, 34€OUIBIIOTO y MOEAHAHHI
i3 imeHuukamu (hearty shake, hearty welcome, hearty
good-will, hearty salutations, hearty laugh), moonuHOKi
BHIIAJIKA B TTO3MIIIi IMEHHOI YaCTHHH CKJIAZCHOTO TIPH-
cynka (was as kind and hearty, and looked quite stout and
hearty). Ta cama ceMaHTHKa TpUTaMaHHA M TIPUCTIIB-
HUKY heartily, SKuil aBTOp BUKOPUCTOBY€E BUKIIFOYHO 13
niecoBoM laugh (7 pasiB) Ta iioro CMHOHIMOM chuckle
(1 Bumanok): “A deal,” said the old lady, laughing very
heartily at her own acuteness (Dickens).

KpiMm Toro, Tpamuimii aHDIIHCBEKOI KyJIbTYypH
OB’ SI3yIOTh MOHATTSI YECHOCTI Ta MIUPOCTi 3 0Opsi-
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JIOBHM aKTOM CKJIQJIaHHS MTPUCSTH, IO CYIPOBOIKY-
€ThCSI )KECTOM TIPUTHUCKAHHS PYKH JI0 JIIBOTO OOKY
rpynei, mo B TEKCTi aBTopa BiJOOpakeHO B TaKUX
criocobom: “Everybody hates me. Oh! sir, don't, don't
pray be cross to me!” The child beat his hand upon
his heart. JliecnoBo beat TMiACHUIIIOE IHTEHCUBHICTH
emollii, HAeTbcs He TPO TeaTpallbHUH KeCT, a Tpo
CIPaBXKHE, TNINOOKE CTPaXkKIaHHSI.

Comarusm heart XapaKTepu3yETHCSI BUCOKOIO CIIO-
BOTBIPHOIO BAJICHTHICTIO, OJHAK B aHATI30BAaHOMY
pOMaHi CJIOBOTBIpHHH IOTEHITIAT IPEACTAaBICHUN
BHKJIIOUHO Moneto ADJ+hearted (13 omuHuUI®) i
CIIOCTEPIra€ThCsI JIHIIE Pa30BE BUKOPUCTAHHS MOJIEII
heart+PARTICIPLE-II  (heart-broken).  Monenb
ADJ+hearted 3ne0inpuioro BigoOpaXkae OJXMHUII
€TUIHOTO TIOPSAKY 1 PO3KPHBAE CYTHICTH 0a30BO1
OiHapHOi omo3mmii «I0OpUil — 37Hit» 13 O4YEeBHJ-
HUM PO3MAITTSIM 00’ €KTHBAIlii IONOCA «IOOpHUii»,
30Kpema, open-hearted (2 pasu), kind-hearted
(2 pasm), soft-hearted (2 pazu), good-hearted (1 pa3).
VY TOH yac K ceMeMa «3JIMi» I0JIaHa JIMIIE KOM-
nosutamu hard-hearted (5 pasziB) Ta bad-hearted
(1 pa3): “You seem to think,” retorted the doctor,
“that everybody is disposed to be hard-hearted today,
except yourself, Miss Rose; It was evening, indeed,
before the kind-hearted doctor brought them the
intelligence, that ... (Dickens).

Crix 3a3Ha49nTH, 10 OKPIM KOMOTIO3UTIB Y MOBHiH
kaptuHi cBiTy Y. [likeHca cemMaHTH4YHA 00’ €KTHBAITiS
OIMO3UIIiT «JIOOpHIA — 3JIHil» OTPUMYE AKTUBHE PO3-
IIMPEHHS 3a PaxyHOK cjoBocnony4denb ADJ +heart
(23 on.), y skux Jiekcema heart GyHKIIOHY€E METOHI-
MIYHO, IMIDIIKYIOUH JIFOMUHY, sIKa € HOCiEM THX abo
THUX TICHXOJIOTIYHUX CTaHiB abo puc. OTxe, MOBHA
penpesenTaltis 400poi JIIOAWHU B pOMaHi MOJaHa sIK
gentle heart, sensitive heart, abo 3a paXyHOK KOHIIETI-

Tyaiizamii MeBHUX (I3UYHUX MapaMeTpiB, TAKUX SIK
temmeparypa (warm heart) abo posmip (large heart):
He is a child of a noble nature and a warm heart,”
said Rose, colouring (Dickens). ¥ meradopuunwmii
cIoci0 momaHuM aHTOHIM L€l ono3uIli rotten heart,
Jie mepeHecena inma (i3uvyHa BIAaCTHBICTh OpraHiy-
HUX 00’€KTIB, 30KpeMa THHUTTSI.

Tpudi y cBoeMy TBOpi aBTOp pEINpe3eHTYE CeMaH-
THKY MOJIOJIOTO BiKy — young heart. Pemra cioBo-
CIIOJIy4eHb MAlOTh MOOJMHOKUHN XapakTep i CIpsiMO-
BaHi Ha BUPaXCHHS] CEMAHTHUKU BASYHOCTI (thankful
hearts), BHYTpIIIHBOI XapakTEPHCTHK BIEPTOCTI
(obdurate heart), HasBHICTh TEPEKUTOTO BAKKOTO
nocBiny (jaundiced hearts, jaded hearts).

CemaHTHKY HasBHOCTI a00 BiICyTHOCTI PillTy40CTi
HAa TIeBHI KPOKH, 3MaTHOCTI a00 HE3MaTHOCTI JIFOIMHU
3MIMCHUTH TIEBHY JiI0 PEasi3yloTh CIOBOCIONYYEHHS
to have the heart / not to have the heart (3on.); to be
stout-hearted. Ceplie moctae IeHTPOM MOpai 1 BU3Ha-
qa€e MEXy MDK MOKJTUBHM 1 HEMO)KJIMBHM IS JIFOAUHA
B noBeiHI. Came y Takuii criocio aBrop omucye Oumi-
Bepa, sIKUI He Mir 3HalWTH B 001 AyXy IPOCUTH MUJIOC-
TUHIO, TIEpEAae MOro HE3AaTHICTh NMPUHUBUTHUCS: He
had no heart to beg. And there he sat (Dickens).

OnHOpaszoBo y TBOPI IS Niepeaadi JIICHKOT oBe-
JIHKU aBTOP CKOPHUCTAaBCs BepOati3aliero 300Mop(pHUX
O3HaK. 30Kpema, CTaBJICHHS BIIYy>KEHOCTI, BiZICTOPO-
HEHHOCTI B aHNIIMCHKOMOBHIM KapTWHI CBITY IMpUTa-
MaHHO CEpIT0 BOBKa, IO i OyJI0 MTepeHeceHO aBTOpOM
Ha TIOBEHIHKY Tepos y TPOIeci XyIOKHBOTO ITOpPiB-
usHHS: and you, like a blackhearted wolf as you are,
kept yourself aloof,” said Sikes. CTyniHb BiJIaJICHOCTI
MTOCHJICHO KOJIbOPOBOIO CEMaHTHKOIO, JIEKCceMoto black.

Jlexcuko-MopdooriuHi 0COOMUBOCTI JTOMIHAHT-
HUX MOjieTiell BepOai3allii ceMaHTHKH heart B poMaHi
«Oliver Twist» y3aranpHeHO B Ta0muli 1.

Tabmnms 1

CemanTuyna rpyna heart

JominanTHi Mmoxesi

Hpuxnan

Feeling+V+Prep+Heart

pride swelling in his heart

heart+V, ne cemantuxa V, ¢isionoriuna

his heart beat quickly

heart+V, ne cemanrtuka V, meTadopudna

his heart will burst

Emoniiino-UytreBa

Past/Present Participle,+Heart, ne cemantuka P, ¢isionoriuna | palpitating heart

Past/Present Participle,+Heart, ne cemantuka P, meradopuuna

seared heart

ADJ,+heart, ne cemantuka ADJ, emoriiiina

sad hearts

ADJ,+heart, ne cemantuka ADJ, metadopuuna

Jjaundiced hearts

Prep (in/at/of/from/with)+Heart

humanity of heart

ABTEHTHYHICTH/ICTUHHICTD /

IEpicTS Hearty +N; hearty shake
V+ heartily laugh heartily
ADJ-hearted kind-hearted

Prcu xapaktepy ADJ +heart obdurate heart
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BucnoBku. Ha mifcraBi mpoaHamizoBaHOTO TBOPY
Y. Hixenca Oliver Twist Oyio 3’sicoBaHO, IO 3a CTyIIe-
HeM Jiekcukanizamii jgexkceMa HEART (yHKIIOHYe SIK
caMOcCTilHa JIEKCeMa, 1110 BXOUTh Y BUIbHI CIIOBOCIIONY-
YEHHs], SIK KOMIIO3UT Ta SIK 11ioMaTHuHO-(hpa3eonoriaHmi
KOMITOHEHT, SIKMH TIepeBaXkae y KUIbKICHOMY MapameTpi.
CemanTnuHuMi mpocTip comatnaHoro koHuenty HEART
aKTyali3yBaHO TPbOMa JIOMiHAHTHUMH CEMAaHTHUHHMH
rpynaMu: rpyna eMOLIHHO-9yTTeBOI CEMaHTHKH, 1CTHH-
HOCTI / aBTEHTHYHOCTI, PUCH XapakTepy JIOOUHHU. B koxk-
Hill Tpyni Oy10 BH3HAYEHO MPIOPUTETHI JIEKCHKO-MOP-
¢ornoriuni Mmozmeni BepOatizawii BiMOBIIHOT CEMaHTHKH.
Y cekTopi eMOIIiHO-UyTTEBOI CEMAHTHKHU BUSIBIICHO, 110
TIOYYTTS PETIPE3CHTYFOTHCS IBOMA CIIOCOOAMHU: 3 €KCILTI-
KaIli€r0 caMoro MouyTTs 200 HOro imMIntikaiero. Imrmiika-
LiHKUH CcTIOCiO KiJIbKiCHO TepeBaxkae B poMani. Jlianason
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MOYYTTIB € Jy’Ke Pi3HOMAHITHHM, aJie 3-II0CEepe]l PeKy-
PEHTHO-TIPE/ICTABIICHUX MOXKHA BHOKPEMHTH «JIyIIICB-
HUH Olb», «KOXaHHS» Ta «CHIBUYTTS». Y CEMaHTHY-
HI Tpymi «pHCH XapakTepy» JOMiHye BepOasizariist
MOpaJIbHO-CTHYHOI OMO3MLIT «100puii — 3muit». OTxe,
BaroMeé MOpAJbHO-EMOLIIHHE HaBaHTaKCHHS 00pasy
HEART, cuctemaTniHa penpeseHTartis uepes 1eit oopas
JF000BI Ta eMIaTii MAKPECIIOI0Th OIHY 3 KITIOYOBHUX 111ei
TBOPY — LIHHICTb JIFONSHOCTI 1 CHIBICPEKUBAHHS Y CBITi
comiaIbHOT JKOPCTOKOCTI Ta OaiayxocTi. [lepcriekTnBoro
JOCHIKEHHsI YBaKAEMO TMOJAJIbIINKA aHaji3 CeMaHTHY-
HOTO HABAaHTAKEHHS COMATMYHOrO KoHuenty HEART
B ycii TBopuocti Y. JlikeHca il YTOYHEHHS Xapakre-
PHCTHKA 1HIMBIIyaIbHO-aBTOPCHKOITO CTHIIIO Ta MOpiB-
HSIHHS H0r0 3 1HIIUMH MHCEMEHHUKAMM SIK aHDTIHACHKOT,
TaK 1 1HIIOMOBHHX KYJIBTYP.
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