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EXPRESSIVE POTENTIAL OF ASYNDETON AND POLYSYNDETON IN PATRICK
SUSKIND’S “PERFUME. THE STORY OF A MURDERER”

The relevance of the study is determined by the important role of syntax in shaping the fictional world of Patrick
Siiskind's “Das Parfum. Die Geschichte eines Morders”, in which smell functions not only as a physical sensation but
also as a means of cognition, a marker of identity, and a source of power. Syntactic organization is particularly significant
because olfactory experience is difficult to verbalize directly; consequently, rhythmic, sequential, and contrastive patterns
guide the reader’s perception of sensory information. The aim of the article is to identify, systematize, and interpret
the expressive functions of asyndeton and polysyndeton and to determine their contribution to narrative rhythm, the
representation of sensory experience, characterization, and psychological intensity. The material of the study is the
German original of the novel, published by Diogenes in 1985. The research employs qualitative contextual, structural-
syntactic, functional-stylistic, and interpretive analysis. The study establishes that asyndeton generally contributes to
syntactic compression, acceleration of rhythm, accumulation, and an impression of immediate succession of sensory
or narrative units. Polysyndeton, by contrast, strengthens rhythmic segmentation, slows the progression of a sequence,
and foregrounds its individual components, which is important for representing duration, repetition, obsessive attention,
and the differentiation of sensory impressions. The analysis demonstrates that the expressive effect of these figures is not
produced in isolation but emerges through their interaction with lexical repetition, enumeration, syntactic parallelism,
gradation, olfactory semantics, and focalization through Grenouille s extraordinary sensory perception. The findings show
that asyndeton and polysyndeton form a functional opposition and participate in regulating narrative rhythm, sensory
imagery, characterization, and psychological tension. Thus, syntactic expressivity in “Das Parfum. Die Geschichte eines
Morders” is inseparable from its central olfactory semantics and from the ways in which the text organizes the readers
perception of temporal and sensory density.

Key words: asyndeton; polysyndeton; syntactic expressivity, narrative rhythm; German prose; stylistic analysis;
olfactory imagery.
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accucmenm xagpedpa iHo3eMHUX MO 0751 (paKyIbmemis npupoOOHUYUX HAYK
Yeprigeyvrko2o HayioHanbHo2o yHieepcumenmy imeri FOpis @edvrkosuua
(Hepnisyi, Ykpaina) i.paroviak(@chnu.edu.ua

EKCIIPECUBHUM MMOTEHIIIAJ ACHUHJIETOHY TA MOJICUHJIETOHY
B POMAHI ITATPIKA 3IOCKIHJA “ITAP®YMMU. ICTOPIA OJHOI'O BBUBII”

Axmyanvricmo 00CiONCeHHA 3YMOGIEHA 8AXACIUSOIO POILIIO CUNMAKCUCY Y POPMYBANHI XYOOUCHLO2O C8IMY POMAHY
Hampixa 3rockinoa «Das Parfum. Die Geschichte eines Mérdersy, y akomy 3anax nocmae e auute K Qizuyne 8iouym-
msl, a Ul AK 3aciO NI3HAHHA, MapKep l0eHmuyHocmi ma oxcepeno enaou. Ocobaueo2o 3HaueHHs HAOYB8AE CUHMAKCUYUHA
OpeaHizayis onucie, OCKIIbKU HIOX08ULL 00C8I0 CKIAOHO 6e3nocepedHbo 8epbanizyeamu, a momy pummiyHi, nociioo8Hi
ma KOHMpAacmueHi Mooeni CHpAMOo8YIOmsb YUmaybke CRpUtinAmms yymmesoi ingpopmayii. Memoio cmammi € 6usignenus,
cucmemamusayis ma iHmepnpemayis eKCnpecusHUX QyHKYitl acuHOemony ti NoTICUHOEMOHY ma USHAYEHHS IXHbO2O 6He-
CKY Y (hopmysanusa HapamueHo20 pummy, penpe3eHmayiio Yymmego2o 00Csioy, XapaKxmepucmuxy nepconaica il nCuxono-
2iuHy iHmeHcusHicmo. Mamepianom 00CHIONCEHHSA € HIMEYbKOMOBHULL OPULTHAL POMAHY, ONYONIKO8AHUL BUOABHUYMBOM
Diogenes y 1985 poyi. ¥ pobomi 3acmocosano sKiCHULL KOHMEKCMYaIbHULL, CMPYKMYPHO-CUHMAKCUYHUL, (YHKYIOHAIb-
HO-CIMUAICTIUYHUI ma iHMmepnpemayiinull ananis. Yemanoseneno, wjo acuHOemoH NepeganicHo CHpUse CUHMAKCUYHILL
Komnpecii, NpUCKOpenHio pummy, HakKONU4eHHI0 Ma CMEOPEHHIO 6padcelts 6e3n0cepedboi NOCII008HOCII YYMMEGUX
abo HapamusHux oouruys. [lonicunoemoHn, Hagnaxu, NOCUNIOE PUMMIYHE YIeHY8AHHA, YNOBLILHIOE PO32OPMAHHS NOCI-
006HOCMI MA aKyeHmye ii OKpemi KOMNOHEHMU, WO € BANCTUBUM OJIA penpeseHmayii mpueanocmi, nogmopiIoeanocmi,
Has 'a31u80i yeazu il ougepenyiayii yymmesux epadxcers. [logedeHo, ujo excnpecusHull epexkm yux gieyp gopmyemocs
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He [301b06aHO, A Y 63AEMOOIT 3 IEKCULHUM NOBMOPOM, NEPENIKOM, CUHMAKCUYHUM NAPATENiZMOM, 2padayi€ero, ceMmanmu-
KOt0 3anaxy ma goxanizayicto Kpize npuzmy He38uyatiHozo yymmeeoeo cnputinamms I penys. Ompumani pesyivmamu
3AC8i0YYIOMb, WO ACUHOEMOH | NOICUHOEMOH YMBOPIOIMb (DYHKYIOHATLHY ONO3UYi0 ma 6epyms Yuacme y pe2yno8aHHi
HApamueHo20 pUmMMy, 4ymmeeoi oOpasHoCmi, XapaKxmepucmukyu nepcoHaxca i ncuxono2iunoi nanpysxcenocmi. Taxum
YUHOM, CUHMAaKCUYHa ekcnpecusnicmo y pomari «Das Parfum. Die Geschichte eines Mdrders» € negiodinbHoio 8i0 11020
YEHMPANbHOT HIOX080T CeManmuKy ma 6i0 cnocodie opeanizayii Yumaybko2o CNPULHAMMSL YACO8OT Ul YyMmesoi WilbHOC-

mi mekcmy.

Knrouoei cnosa: acuHOemOH,' noxzicun&emon; CUHMAaKcu4Ha eKcnpecueHicmb; HapamusHm? pumm; HiM@L[bKOMO@Ha

npo3a,; CMuIiCMuYHUL aHALi3, HI0X08ad 0OPA3HICHb.

Problem statement. Literary stylistics treats lin-
guistic form not as a neutral container for content but
as a system of choices through which texts organize
attention, perspective, rhythm, and interpretation
(Hall, 2014; Toolan, 2018; Stockwell, 2020). From
this perspective, syntactic organization is particu-
larly significant because the arrangement, coordina-
tion, omission, and repetition of sentence components
directly affects the temporal and perceptual profile of
discourse. The expressive value of syntax becomes
especially visible when a literary text systematically
manipulates the expected degree of syntactic con-
nectivity. Two closely related devices are asyndeton,
characterized by the omission of conjunctions where
coordinated units could otherwise be explicitly linked,
and polysyndeton, characterized by the repeated use
of conjunctions between coordinated elements. Their
stylistic effects are context-dependent, but they can
substantially modify rhythm, emphasis, semantic seg-
mentation, and the reader’s processing of a sequence
(Teshaboev, 2021).

Patrick Siiskind’s “Das Parfum. Die Geschichte
eines Morders” provides a particularly productive
context for examining these devices. Published in
1985, the novel constructs a fictional world in which
smell functions simultaneously as a physical sensa-
tion, a means of cognition, a marker of identity, and a
source of power. The protagonist Jean-Baptiste Gre-
nouille perceives the world through an extraordinary
olfactory sensitivity, while ordinary language repeat-
edly proves insufficient for representing the totality
of the sensory experience. As a result, the novel com-
bines highly precise lexical description with syntac-
tic patterns that reproduce accumulation, succession,
persistence, interruption, and sensory differentiation.
Existing scholarship has discussed the novel’s lin-
guistic and stylistic complexity, its olfactory imagery,
its narrative strategies, and its intertextual dimensions
(Kreuzer, 2005; Navasardyan, 2022), but the expres-
sive functions of asyndeton and polysyndeton as a
specifically organized syntactic opposition require
more focused attention.

Analysis of research. The study demonstrates
that Siiskind’s stylistic system relies heavily on the
semantic field of smell and on synaesthetic combina-
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tions that help construct Grenouille’s extraordinary
perceptual identity. Frizen and Spancken emphasize
the novel’s narrative, figurative, and characterologi-
cal organization (Frizen, Spancken, 1996). These
approaches provide important foundations for the
present analysis, but they do not make the conjunc-
tional organization of coordinated sequences the cen-
tral object of investigation. A syntactic perspective
therefore allows a more precise description of how
the novel controls the pace and density of perception.

The research questions are formulated as follows:
(1) What formal patterns of asyndeton and polysyn-
deton occur in the German original of “Das Parfum.
Die Geschichte eines Morders”? (2) Which expres-
sive functions do these patterns perform in narrative
description and characterization? (3) How do asyn-
deton and polysyndeton affect narrative rhythm and
the representation of olfactory perception? (4) How
do the two devices interact with repetition, enumera-
tion, parallelism, and lexical imagery? The answers
to these questions make it possible to interpret con-
junctional patterning not as an isolated grammatical
phenomenon but as a component of Siiskind’s broader
narrative style.

The expressive potential of syntax has long been
associated with deviations from neutral sentence
organization and with deliberate choices concerning
connection, omission, repetition, and distribution of
syntactic material. In stylistic analysis, such choices
are meaningful because readers do not process all
syntactic arrangements in the same way. A densely
coordinated sequence can encourage segmentation,
whereas a sequence without overt conjunctions can
be perceived as more compressed and immediate.
The stylistic interpretation of these effects, how-
ever, must remain sensitive to genre, context, lexi-
cal semantics, and narrative perspective rather than
assigning a fixed meaning to a formal pattern.

Contemporary stylistics emphasizes the relation-
ship between formal patterning and interpretation.
Stylistic analysis investigates how textual choices gen-
erate effects within particular contexts (Hall, 2014).
Stylistics can be approached through the systematic
relation between linguistic form and literary meaning,
while the interpretive relevance of patterned linguis-



...............................................................................

tic choices is also emphasized (Toolan, 2018; Stock-
well, 2020). Such approaches support an analysis in
which asyndeton and polysyndeton are understood as
resources for organizing textual attention rather than
merely as named rhetorical figures.

Research on reader processing is also relevant.
Stylistic interpretation involves processes of reread-
ing and the progressive construction of textual sig-
nificance (Harrison, Nuttall, 2018). Research also dis-
cusses the relationship between stylistic patterning,
authorial intention, and empirical approaches to lit-
erary interpretation (Guy et al., 2018). Experimental
research further demonstrates that aesthetic appraisal
and emotional intensity in literary engagement can be
distinguished experimentally, suggesting that stylis-
tic form and affective response should not simply be
treated as identical phenomena (Hartung et al., 2021).
These perspectives encourage a cautious formulation:
syntactic figures can guide interpretation without
determining a single reader response.

Within scholarship on Das Parfum, Frizen and
Spancken provide a substantial interpretive account
of the novel’s structure, motifs, characters, and nar-
rative techniques (Frizen, Spancken, 1996). Research
examines intertextual dimensions of Siiskind’s novel
(Kreuzer, 2006), while a range of linguo-stylistic
means is explicitly analysed in research on the novel,
highlighting the importance of smell, synaesthe-
sia, neologization, and stylistic variation (Navasar-
dyan, 2022). These studies establish the relevance
of linguistic form to the novel’s artistic organization.
The present article narrows the focus to conjunctional
patterning and proposes that asyndeton and poly-
syndeton should be considered as complementary
rhythm-forming resources.

The methodological relevance of distinguishing the
two figures is also supported by research that exam-
ines asyndetic and polysyndetic phenomena in poly-
predicative structures from a stylistic and communi-
cative-pragmatic perspective (Teshaboev, 2021). The
present study transfers this analytical attention to liter-
ary prose and, more specifically, to a novel in which
the semantic domain of smell places unusual demands
on the representation of perception. The research gap
therefore concerns not the existence of asyndeton and
polysyndeton in literary German, but their system-
atic interpretation as rhythmically and semantically
opposed devices within Siiskind’s olfactory narrative

The aim of the article is to identify, systematize,
and interpret the expressive functions of asyndeton
and polysyndeton in Patrick Siiskind’s “Das Parfum.
Die Geschichte eines Morders” and to determine their
contribution to narrative rhythm, sensory representa-
tion, characterization, and psychological intensity.
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The objectives are: (1) to clarify the formal dis-
tinction between asyndeton and polysyndeton in the
analyzed material; (2) to identify representative con-
structions in the German original; (3) to determine
their contextual and functional-stylistic effects; (4) to
examine their interaction with enumeration, repeti-
tion, parallelism, and gradation; and (5) to establish
how conjunctional patterning contributes to the rep-
resentation of olfactory perception and Grenouille’s
psychologically distinctive mode of experiencing the
world.

The primary material is Patrick Siiskind’s
“Das Parfum. Die Geschichte eines Morders®, publis-
hed by Diogenes in Ziirich in 1985. The analysis is
based on the German original and uses the page refer-
ences of this edition where quotations are discussed.
The study is qualitative and illustrative rather than
statistical. The selected examples were examined
because they demonstrate clear conjunctional pattern-
ing and because their formal organization is relevant
to thythm, semantic emphasis, sensory description, or
characterization.

The methodological framework combines con-
textual analysis, structural-syntactic analysis, func-
tional-stylistic interpretation, and close reading.
Contextual analysis is used to determine the relation
between a syntactic figure and the surrounding narra-
tive situation. Structural-syntactic analysis identifies
the organization of coordinated elements and estab-
lishes whether conjunctions are omitted, repeated,
or distributed in a marked manner. Functional-sty-
listic interpretation connects the formal pattern with
rhythm, emphasis, semantic foregrounding, and prag-
matic effect.

Four analytical dimensions are distinguished.
First, the rhythmic dimension concerns acceleration,
deceleration, segmentation, and perceived temporal
density. Second, the semantic dimension concerns
the foregrounding of individual elements within a
sequence. Third, the sensory-psychological dimen-
sion concerns the representation of smell, persistence,
intensity, and obsessive attention. Fourth, the narra-
tive dimension concerns characterization, focaliza-
tion, and the progression of descriptive or actional
sequences. The distinction between asyndeton and
polysyndeton is maintained throughout, although the
devices can interact with other figures in the same
passage.

Presentation of the main material. Asyndeton is
structurally characterized by the omission of conjunc-
tions between coordinated units that are grammati-
cally and semantically related. In literary prose, this
omission can increase the perceived compactness of a
sequence because the reader receives successive ele-
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ments without an overt connective marker. The effect
is not necessarily rapidity in every context; rather,
the absence of conjunctions reduces explicit syntac-
tic mediation and can create the impression of direct
accumulation.

In “Das Parfum. Die Geschichte eines Morders”
such organization is particularly compatible with pas-
sages in which Grenouille registers multiple sensory
impressions or in which the narrative compresses
a succession of perceptual details. When several
descriptors or nominal units are juxtaposed without
repeated conjunctions, each element can remain per-
ceptually distinct while the entire sequence is pro-
cessed as a compact whole. The effect is therefore
double: the sequence is dense, but the density can
intensify rather than weaken the salience of individual
sensory impressions.

This function becomes especially relevant to the
representation of the olfactory world. Smell in the
novel is not presented as a simple linear object. Gre-
nouille distinguishes innumerable qualities and com-
binations, and the narrative often has to approximate a
sensory field that exceeds ordinary verbal categoriza-
tion. Asyndetic organization can reproduce this accu-
mulation by placing lexical units next to one another
without requiring the reader to pause for repeated con-
junctional links. In this sense, syntactic compression
becomes a formal analogue of sensory concentration.

The expressive value of asyndeton is strength-
ened when it occurs together with lexical repetition,
enumeration, or parallel semantic structures. Such
combinations produce a cumulative effect in which
the reader experiences an increase in informational
density. The device is therefore not merely a matter
of shorter syntax; it participates in the organization of
narrative attention. The absence of conjunctions can
make a sequence feel less discursively mediated and
more immediately perceived.

At the narrative level, asyndetic sequences are also
suitable for moments of movement and transition.
When actions, perceptions, or descriptive details fol-
low one another rapidly, conjunctional omission can
minimize the connective space between them. The
resulting thythm supports the impression of succes-
sion. In passages devoted to Grenouille’s intense sen-
sory activity, this effect contributes to the construc-
tion of a protagonist who experiences the world as an
exceptionally dense field of signs.

Polysyndeton produces an opposite but comple-
mentary effect through the repeated use of a conjunc-
tion between coordinated elements. Repetition of
the connective marker makes the syntactic relation
overt and can slow the reader’s progression through a
sequence. Each element is more strongly segmented,

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

...............................................................................

while the repeated conjunction creates a rhythmic
pulse. The resulting effect can suggest duration,
persistence, insistence, accumulation, or deliberate
enumeration.

A particularly clear example is the phrase “Sinn
und Zweck und Ziel und héhere Bestimmung” (Siis-
kind, 1985: 57). The repeated und is not grammati-
cally necessary between all of the coordinated nouns.
Its recurrence gives the sequence a measured, almost
ceremonial rhythm. Instead of allowing the reader
to move quickly through a compressed list, the syn-
tax marks each conceptual element separately: Sinn,
Zweck, Ziel, hohere Bestimmung. The repetition
therefore foregrounds the progressive construction of
an abstract conceptual series.

The expressive force of this construction derives
from the interaction between repetition and seman-
tic escalation. The sequence moves from “Sinn’ and
“Zweck” toward “Ziel” and finally “héhere Bestim-
mung”, so that the repeated conjunction does not
simply add items; it creates a rhythmically articulated
progression. The syntax thus reinforces the concep-
tual ambition of the statement. The polysyndeton
gives each component a distinct beat and delays the
completion of the series.

Polysyndeton is especially suitable for represent-
ing persistence and obsessive attention. In a narrative
centered on a protagonist whose sensory perception
is exceptionally differentiated, repeated conjunctions
can imitate the act of continuing to notice, classify,
and distinguish. The sequence becomes a linguistic
analogue of sustained attention. Rather than present-
ing a sensory field as a single compressed impression,
the narrative can distribute it into discrete units.

The same principle applies to the representation
of duration. Repeated conjunctions create additional
syntactic boundaries and therefore increase the per-
ceived time required to process a sequence. The effect
is not actual narrative duration in a measurable sense,
but a stylistically produced impression of temporal
extension. This is why polysyndeton can be particu-
larly expressive in passages where persistence, accu-
mulation, or obsessive classification is central.

Stiskind’s olfactory descriptions often require
sequences of lexical items because smell is rep-
resented through multiple ingredients, qualities,
associations, and perceptual distinctions. One illus-
trative passage reads: “Rosendl da! Orangenbliite
da! Nelke da! Rosmarin da...” (Siiskind, 1985: 93).
The sequence is not, strictly speaking, a canonical
example of polysyndeton because the conjunction
und is absent. Its expressive effect instead depends
on repetition, short syntactic units, and asyndetic
enumeration.
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The repeated adverbial element da creates a series
of parallel fragments. Each ingredient is presented as a
separate perceptual unit, while the absence of conjunc-
tions produces compression. The reader is encouraged
to process the items as a rapid succession of recogniz-
able olfactory signals. The construction therefore illus-
trates how asyndetic organization can cooperate with
repetition to produce a high-density sensory rhythm.

The passage also demonstrates that syntactic fig-
ures in “Das Parfum. Die Geschichte eines Morders”
rarely operate in isolation. Repetition provides the
formal recurrence; fragmentary syntax creates seg-
mentation; asyndetic juxtaposition increases com-
pression; and the semantic field of perfume gives
the sequence its sensory coherence. The expressive
effect results from their interaction. This observation
is essential because reducing the passage to a single
rhetorical label would obscure the layered nature of
its stylistic organization.

The novel’s sensory language repeatedly confronts
the limits of ordinary verbal description. The state-
ment “unsere Sprache taugt nicht zur Beschreibung
der riechbaren Welt” (Siiskind, 1985: 160) explicitly
formulates the problem: language is represented as
inadequate to the complexity of the olfactory world.
Against this thematic background, syntactic accu-
mulation acquires additional significance. When the
narrative juxtaposes or rhythmically distributes sen-
sory terms, syntax partly compensates for the lexical
insufficiency identified by the narrator. The text can-
not name every dimension of smell directly, but it can
organize verbal units so that their sequence suggests
sensory multiplicity.

The interaction of syntax and sensory semantics
also contributes to characterization. Grenouille’s per-
ception differs radically from that of other characters.
The accumulation of smell-related units therefore
does not merely decorate the setting; it helps construct
a narrative perspective in which objects are primarily
accessible through their olfactory properties. The syn-
tactic density of sensory passages becomes part of the
representation of his consciousness.

Polysyndeton becomes particularly expressive
when repeated conjunctions coincide with semantic
gradation. The sequence “Sinn und Zweck und Ziel
und héhere Bestimmung” demonstrates how conjunc-
tional repetition can support a conceptual progres-
sion. Each additional element is introduced with the
same connective, which creates an additive rhythm
and delays closure. The reader is made to wait for
the final component, and the final component conse-
quently receives increased interpretive weight.

This pattern can be understood as a form of syn-
tactic foregrounding. The repeated conjunction pre-
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vents the sequence from becoming a single undiffer-
entiated nominal group. Instead, the reader is invited
to register the units one after another. In the context of
Siiskind’s narrative, such organization can be linked
to the novel’s broader concern with classification and
hierarchy. Grenouille’s world is one in which distinc-
tions matter, and syntax can reproduce that mode of
attention.

The relationship between polysyndeton and psy-
chological representation is therefore indirect but sig-
nificant. It would be too strong to claim that every
polysyndetic construction directly represents obses-
sion. Rather, repeated conjunctions create a rhythm
of insistence that can support an interpretation of
persistence when the surrounding context already
foregrounds sustained attention or repeated conceptu-
alization. The stylistic effect emerges from the inter-
action of form and context, not from a fixed one-to-
one correspondence between device and meaning.

This contextual principle also prevents a simplistic
opposition in which asyndeton always means speed
and polysyndeton always means slowness. Both ten-
dencies are possible, but neither is automatic. Asyn-
deton can create dense, overwhelming accumulation;
polysyndeton can create insistence rather than merely
delay. The expressive value depends on what is being
enumerated, how long the sequence is, what lexical
semantics are involved, and what narrative perspec-
tive frames the construction.

Narrative rhythm is produced by the interac-
tion of sentence length, clause structure, repetition,
lexical density, punctuation, and the sequencing of
events. Asyndeton and polysyndeton contribute to
this rhythm at a microstructural level. Asyndeton
minimizes connective material and can therefore cre-
ate a compact sequence. Polysyndeton increases con-
nective material and can therefore create a more seg-
mented sequence. Their contrast can be represented
as compression versus expansion, but this opposition
should be understood as a stylistic tendency rather
than an absolute rule.

In action oriented or highly perceptual passages,
asyndetic sequences can accelerate the reader’s
movement through a series of units. The effect is par-
ticularly compatible with accumulation: one item fol-
lows another without an explicit conjunction, and the
sequence appears to unfold continuously. In descrip-
tive passages where the narrative lingers over distinc-
tions, polysyndeton can produce the opposite rhythm.
The repeated conjunction acts as a small temporal
boundary, encouraging the reader to register each
item before moving to the next.

The two figures can therefore participate in the
modulation of narrative tempo. They do not control
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tempo alone, but they contribute to a larger rhythmic
system. Sentence length, punctuation, paragraphing,
lexical repetition, and semantic complexity interact
with  conjunctional patterning. This supports
the stylistic view that expressive syntax is best
interpreted as a network of coordinated choices rather
than a catalogue of isolated devices (Toolan, 2018;
Stockwell, 2020).

The results confirm that the expressive function
of asyndeton and polysyndeton in Das Parfum
is inseparable from the novel’s central olfactory
semantics. Research emphasizes that smell serves
as a conceptual and stylistic basis for the novel
and contributes to the construction of Grenouille’s
image (Navasardyan, 2022). The present analysis
complements that observation by showing how
syntactic rhythm helps organize the same sensory
material. The lexical representation of smell
is supported by formal patterns that regulate
accumulation and segmentation.

The opposition between asyndeton and
polysyndeton is especially productive because the
two devices offer different solutions to the problem
of representing multiplicity. Asyndeton compresses
a multiplicity of units into a dense succession.
Polysyndeton distributes multiplicity into explicitly
connected components. In both cases, the syntax
makes plurality perceptible. The difference lies in the
rhythm and degree of segmentation through which
that plurality is experienced.

This finding also refines the interpretation of the
novel’s sensory descriptions. It would be insufficient
to describe Siiskind’s style simply as rich in olfactory
vocabulary. The expressive force arises from the
organization of that vocabulary into rhythmic patterns.
In the passage “Rosendl da! Orangenbliite da! Nelke
da! Rosmarin da...” the repeated fragment structure
and asyndetic enumeration create a rapid catalogue
of sensory units. In “Sinn und Zweck und Ziel und
hohere Bestimmung,” repeated conjunctions slow
and segment the conceptual series. The two examples
therefore demonstrate complementary principles of
syntactic organization.

The statement “unsere Sprache taugt nicht zur
Beschreibung der riechbaren Welt” is particularly
important for interpreting these patterns because
it establishes an explicit tension between sensory
reality and linguistic representation. If ordinary
language is insufficient for the olfactory world,
stylistic organization becomes one way of extending
its representational capacity. Syntax cannot reproduce
smell itself, but it can simulate certain properties of
sensory experience: accumulation, differentiation,
intensity, persistence, and temporal succession.
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The analysis also supports a broader functional-
stylistic interpretation of syntactic figures. Research
underlines the importance of rereading and the
progressive construction of stylistic meaning
(Harrison, Nuttall, 2018). In the present case, repeated
conjunctions or conjunctional omissions may initially
be perceived as ordinary sentence structure, but their
significance becomes clearer when patterns recur
across sensory and narrative contexts. The stylistic
effect is cumulative: the reader gradually recognizes a
rhythm-forming tendency.

At the same time, the analysis suggests caution
in making psychological claims. A polysyndetic
construction should not automatically be interpreted
as an expression of obsession, and an asyndetic
construction should not automatically be interpreted
as acceleration. Such interpretations become plausible
only when supported by the semantic and narrative
context. This contextual approach is consistent
with contemporary stylistics, which treats linguistic
patterning as evidence for interpretation rather than as
a deterministic code (Hall, 2014; Toolan, 2018).

A further implication concerns characterization.
Grenouille’s exceptional perception requires the
narrative to present objects as differentiated sensory
entities. Sequences organized through repetition
and conjunctional patterning can thus support the
construction of his perceptual profile. The syntax
does not simply tell the reader that Grenouille
perceives more than others; it contributes formally
to the experience of a world divided into numerous
perceptual units. This is one of the points at which
syntax, semantics, and narrative perspective converge.

Conclusions. The study has demonstrated that
asyndeton and polysyndeton constitute significant
expressive resources in Patrick Siiskind’s “Das
Parfum. Die Geschichte eines Morders”. Their
contribution extends beyond ornamental variation.
Through the omission or repetition of conjunctions,
the novel regulates the rhythm of sequences, modifies
the degree of semantic segmentation, and supports
the representation of sensory and psychological
processes.

Asyndeton tends to support compression,
accumulation, immediacy, and rhythmic acceleration.
In sensory passages, it can present multiple olfactory
units as a dense succession, particularly when
combined with repetition and short fragmentary
structures. The sequence “Rosendl da! Orangenbliite
da! Nelke da! Rosmarin da...” illustrates this
principle: the expressive effect is produced by repeated
fragments and asyndetic enumeration rather than by
polysyndeton. Accurate classification is therefore
essential to the interpretation of the passage.
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Polysyndeton, by contrast, tends to produce
rhythmic expansion, segmentation, insistence, and
the foregrounding of individual components. The
example “Sinn und Zweck und Ziel und hohere
Bestimmung” demonstrates how repeated und gives
each conceptual unit a separate rhythmic position and
contributes to a progressive semantic sequence. In
appropriate contexts, such organization can support
the representation of persistence, sustained attention,
or obsessive classification.

The analysis further shows that neither device has
a fixed expressive meaning independent of context.
Their effects depend on the lexical material being
coordinated, the surrounding narrative situation, the
degree of repetition, sentence length, punctuation,
and focalization. Consequently, the opposition
asyndeton = speed and polysyndeton = slowness
should be understood as a useful analytical tendency
rather than as an absolute stylistic rule.

MogoszHaBscTBO. AiTEpaTypO3HABCTBO
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The central conclusion is that Siiskind integrates
conjunctional patterning into the broader sensory
architecture of the novel. The expressive potential
of syntax emerges through interaction with olfactory
vocabulary, repetition, enumeration, parallelism, gra-
dation, and narrative perspective. Asyndeton and pol-
ysyndeton therefore contribute jointly to the construc-
tion of a literary world in which perception is unusually
dense, differentiated, and difficult to verbalize.

The study is limited by its qualitative character
and by its focus on one German-language novel
and one edition of the primary text. Future research
could combine quantitative corpus methods with
close reading, compare the German original
with translations, and examine whether similar
conjunctional patterns recur systematically in other
works of contemporary German prose. Such research
would make it possible to test the stylistic tendencies
identified here on a broader empirical basis.
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