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KAHPOBASA CHEHU®UKA IOCTMOAEPHUCTCKOI'O AETEKTHUBA
(HA IPUMEPE POMAHA J. HARRIS «I’KEHTJIBMEHbBI 1 UTPOKHN»)

B cmamwe oxapaxmepuszosana cneyuduxa dcanposou opeanuzayuu pomana J. Harris «/Joicenmubmenvl u uzpoxuy,
NPOAHATUZUPOBAHBL CIPYKIYPHO-KOMIO3UYUOHHBIE OCODEHHOCTU NPOU3BE0eHUs, UCCIe008aH (DEHOMEH aCCUMUNAYUU U
CKpewusanusi NOCMMOOEPHUCICKO20 0eMeKmU8d ¢ Opyeumu Jcanpoguimu obpazosanuamu. Povan «/[picenmnvmenst u
USPOKUY» KAK Npou3eedenue NoCmmoO0epHUIMa COXpaHsem 6ce uzposvie U napoouliHble MOMEHMbl U numvleéaem 6 ceos
yepmul HECKONbKUX HCAHPOB. KOHCHUPOLOSUUECKO20 POMAHA-UCNO8E0U, COYUANbHO20, NCUXON0SULECKO20, UHMENLeKmY-
ANLHO20 POMAHA. JlemeKmugHblil meKcm poMana npedcmaegier Kaxk peanusayusi hpeima, ciomsl KOmopo2o 3anoaHsIoNn-
¢t munonozuyecku ykazaunvimu konyenmamu: IIPECTYIIHUK, 2KEPTBA, CJIE/JOBATEJIb. Obvexmusayus konyenma
IIPECTYIIHUK ocywecmensiemcs qekcutieckumu eOUHUYaMu, Komopbole UMerom makue cemManmuyeckue KOMNOHeHmbl!
9KCnpeccusHocmy " (TReCCUMUCTIUYHOCIIL , UMNYIbCUBHOCb , TPEBONCHOCMb ', "UHOUBUOYATUCTIUYHOCTNDL , OMOYU-
OHANbHAS AAOUNBHOCID ), TUYHOCMHAA Oe3opeanuzayus’ (IMOMUBHOCMb , "HEeNnPUCHOCOOIEHHOCY ), cmpemieHue
npusnekamo K cebe guumanue . Imo nozeonsem coeramo 6v1800, umo kowyenm I[IPECTYIIHUK 6 pomane «/oicenmub-
MEHbL U USPOKUY BKIOUAem 8 cebsi ceManmuyeckue KOMnoHenmul, Komopwie xapaxmephul 015 konyenma JXKEPTBA. O6v-
exmueayus konyenma XEPTBA ocywecmeénsemcs 1eKcuyeckumu eOUHUyamu, Komopbole umeom maxue ceManmude-
CKUe KOMNOHEeHmMbl. "'ONACHOCMb , 36€pb’, NpeCmynieHue , 0e3dcaioCmHOCmb , CUld , MO2yujecmeo , ‘002amcmeo’,
‘pecnekmabenvHocms ', ‘8bicokomepue . Imo ookazvigaem, umo koHyenm XEPTBA exmouaem 6 cebs cemanmuueckue
KOMNOHeHmbl, kKomopule xapakmepHul 015 kowyenma IIPECTYIIHUK. /]na onpedenenus moeo, 8 kakot ¢popme cmoum
xonyenm CJIEJJOBATEJIb 6 npoussedenuu, Obll npogedeH ananu3 1eKCUYeCKUx eOUuHuy, Xapaxkmepusyiowux 63aumo-
OMHOWEHUSL MENCOY TI0ObMU, Ybl 0OPA3LL COOMBEMCMEYIOM TUYHOCMU NPpecmynHuKa u ciedogamens. Obvexmueayus
OMHOWEHUL OCYWECMBIAEMCS TeKCUYECKUMU eOUHUYAMU, KOMOpble UMEIOm maKue CeMAHmuyeckue KOMNOHEHMbl:
‘yeaoiceHue ', ‘onacenue’, H0008b, COUY8CMEUE , CHUCXOOUMENbHASL HACMEWIUBOCMb , MOMUsayus ', npoujeHue
‘npomugocmosiHue, "01u30cmy , ‘eOuHeHue , ‘npusHanue , komopule xapakmeprul 015 konyenma HACTABHHUK. Taxum
00pasom, 8 NOCMMOOEPHUCHICKOM POMaHe 0emeKmus KaKk 0OHA U3 YCHMOABUWUXCS NOBECMBOBAMENbHbIX (hopM nodsep-
2aemcs acCuMUNAYUU U CKPeWUBAHUIO C OPYUMU HCAHPOBLIMU 00PA308AHUAMU. DMO OMPANCAEMCA 8 «PAMbBIBAHUUY
MUNONO2UHECKU YKA3AHHBIX KOHYENMOo8 0emeKmUgHo20 MeKcma nymem npuodpemenus umu He XapaKxmephulx OJisi HUx
CeMaHMUYecKux KOMNOHEHMO8.

Knroueswvte cnosa: xonyenm, gpeiim, cemanmuyeckue KOMIOHEeHMbl, 00beKMueayus KOHyenmd.
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KAHPOBA CIIENUPIKA IOCTMOAEPHICTCBKOI'O JETEKTHUBA
(HA IPUKJIAATI POMAHY J. HARRIS « 1> KEHTJIBMEHMU I I'PABIII»)

Y emammi cxapaxmepuzoeano cneyughixy srcanposoi opeanizayii pomany J. Harris «/[picenmuavmenu i epasyiy, npoana-
JI308AHO CIPYKINYPHO-KOMNO3UYILHI 0COONUBOCHE MBOPY, O0CII0NHCEHO peHOMeH ACUMINAYIL | cXpeuyy8anHs nocmmooep-
HICIMCbKO20 0emeKmuea 3 IHUUMU HCAHPOBUMU YMEopeHHAMU. Poman «/[ocenmavmenu i epasyiy ax meip nocmmooepHiz-
My 36epieac 6ci ieposi ma napooitii MOMeHmU [ 80UPae 6 cebe PUcu KiIbKOX HCAHPIB. KOHCRIPOLOZIUHO20 POMAHY-CROBIOI,
COYIaNbHO20, NCUXONO2IUHOO0, THMENEKMYANbHO20 POMAHY. [{emeKmusHutl mekcm poMany npedCcmasienull ik peanizayis
@petimy, cromu K020 3aN06HIOIOMbC MUNON02IYHO 3a3HayeHumu Konyenmamu 3JIOYUHELLD, JKEPTBA, CJILI ynu.
06 exmusayia xouyenmy 3JIOYUHEIL]D 30iticHroembcs 1eKCUHUMU OOUHUYAMU, SKI MAIOMb MAKI CeMAHMUYHI KOMNO-
HeHmu: "eKcnpecusHicms " (‘necuMiCmuyHicmy , IMAIYIbCUBHICIG ', "MPUBONCHICID |, THOUBIOYANICMUYHICMYb ', "eMOoyili-
Ha nabinbHicmy ), ‘ocobucmicna Oesopeanizayin’ (eMOMUBHICMb ', HENPUCOCOBAHICMY ), NPACHEeHHs npusepmamu
0o cebe ysazy'. lle dae 3mocy 3pobumu eucrnosox: konyenm 3JIOYUHEL]D y pomani «/[ocenmabmenu i epasyiy eKuo-
yae @ cebe cemanmuyuni Komnonenmu, ki xapaxkmepti ons kouyenmy JKEPTBA. 06 ’exmusayin xonyenmy JKEPTBA
B0TUCHIOEMbCSL TEKCUYHUMU OOUHUYSIMU, KL MAIOMb MAKI CeMAHMUYHI KOMNOHEeHMU: HeDe3neKa , Xudcak ', 3M104uH’,
“Jcopemokicms, Miyb |, ‘Mo2ymHicms ', "6azamcmeso, pecnekmabenvHicms ', ‘nuxamicms . Lle 00600ums, wjo KoHyenm
JKEPTBA sxarouae 6 cebe cemanmuuui Komnowenmu, ki xapakmepui oas konyenmy 3JIOYUHEL. /[na eusnauenns
mozo, & saKiii popmi nocmae xonyenm CJALTIUH y meopi, 6y6 npogedenuii ananiz 1eKCUMHUX 0OUHUYb, WO XAPAKMePU-
3YI0Mb 83AEMUHU MIJIC TH00bMU, YUl 00paszu ionosioaroms ocobucmocmi 3nouunys i criovoeo. 06’ exkmusayis 6i0HOCUH
30TUCHIOEMbCSL TEKCUYHUMU OOUHUYSAMU, WO MAIOMb MAKI CEMAHMUYHI KOMNOHEHMU. No6daza , "noboloeanus”, 110b6os’,
‘cniguymmsi’, "MoONANCIUBA 2TYIIUBICIb , MOMUBAYIs, NPOWEHHs, NPOMUCMOSHHA , ONU3bKICMb ', €OHAHHA , 6U-
3HaHuA ', ki xapakmepui 01 konyenmy HACTABHUK. Taxum uunom, y nocmmoOepHiCImCbKoMY POMAHI OemeKmue K
00Ha 3 yCMaieHux onosioHux opm nio0acemvbCs aAcCUMINAYIT MaA CXPEWYBAHHIO 3 THUUMU HCAHPOBUMU VIMBOPEHHAMU.
L]e gioobpasicaembcs 8 «pOIMUBAHHIY MUNONIO2IUHO 3A3HAYEHUX KOHYENMI8 0emeKmusHo20 MeKCmy WAXoM NPuoOaHHs
HUMU He XapaKmepHux 05l HUX CeMAHMUYHUX KOMNOHEeHmMi8.

Knrouosi cnosa: xonyenm, gpeiim, cemanmuyni KOMnOHeHmMU, 00 €EKMUBAYISI KOHYENnmy.
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GENRE SPECIFICITY OF POST-MODERN DETECTIVE
(ON THE EXAMPLE OF THE NOVEL J. HARRIS “GENTLMEN AND PLAYERS”)

The article describes genre organization peculiarities of the J. Harris novel “Gentlemen and Players”, analyzes the
structural and compositional features of the work, and explores a phenomenon of the assimilation of the postmodern
detective with other genre types. The novel “Gentlemen and Players” as a product of postmodernism preserves all the
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game and parody moments and incorporates the features of several genres: conspiracy theological confession, social,
psychological, intellectual. The detective text of the novel is presented as the implementation of a frame whose slots are
filled with typologically marked concepts: CRIMINAL, VICTIM, INVESTIGATOR. Objectification of the concept CRIM-
INAL is carried out by lexical units that have such semantic components: ‘expressiveness” (‘pessimism’, ‘impulsiveness’,
‘anxiety’, ‘individualism’, ‘emotional lability’), personal disorganization™ ("emotionality’, ‘inability’), ‘the desire to
attract attention’. This fact leads to conclusion: the concept CRIMINAL in the novel “Gentlemen and Players” includes
the semantic components that are typical for the concept VICTIM. Objectification of the concept VICTIM is carried out
by lexical units that have such semantic components: ‘danger’, “beast’, ‘crime’, ‘ruthlessness’, ‘power’, ‘wealth", ‘re-
spectability’, “arrogance’. This proves that the concept VICTIM includes the semantic components that are typical for the
concept CRIMINAL. For the identification of the concept INVESTIGATOR quality in the paper, we have carried out an
analysis of those lexical units, which are characterize the relationship between people whose images correspond to the
personality of the criminal and the investigator. Objectification of relations are realized by means of lexical units which
have the following semantic components: ‘respect’, fear’, "love’, ‘compassion’, ‘condescending sarcasm’, ‘motivation’,
‘forgiveness ', ‘confrontation’, ‘closeness’, ‘unity’, ‘recognition’, which are typical for the concept mentor. Thus, detective
novel in the postmodernism is prone to assimilation with other genre formations. It manifests in the “blurring” of the

typologically marked concepts of detective text through gaining semantic components non-typical for them.
Key words: concept, frame, semantic components, objectification of the concept.

IMocTanoBka mpooJieMbl. JleTeKTHBY TIpHHAIIC-
JKUT 0c000€ MECTO B InTeparype. Bo3HUKHYB B cepe-
nuHe XIX Beka, OH OCTaeTCsl MOMYJSPHBIM Cpeau
yuTaTeNed pa3zHOro IoJjia, BO3pacTa, COLMAIbLHON
MIPUHAIEKHOCTH. B cOBpeMeHHOM nuTepaTypoBeie-
HUU JIETEKTUB TOHIMAETCS KaK «OMHCaHue Mporecca
pacciiefoBaHusl U PACKPHITHA KaKOTO-JIN0O0 MPecTy-
mwieans» (IlleBsikoBa, 2012) B HapparuBe, oOnama-
IOIEM TaKUMH JKaHPOOOPAa3YIOIIMMH TPH3HAKAMH,
KaK HAJIMYUE 3araJIki; MOrPYy>KeHHOCTh B TIEPBUYHBIN
OBIT, BOXKHBIN JUIS IOHUMAHUS YUTATCIIEM «HOPMBD»
B TOBEJICHWU TMEpCOHaXKeH, 0OCTaHOBKE, COIHANb-
HBIX POIIX W T.JI.; CTEPEOTUITHOCTh TOBEJCHHUS IIep-
COHa)Kei, KOTOPBIE PAaCCMAaTPUBAIOTCS KaK COIUAIIb-
HBIC POJIH, Ybsl UHAUBH/IyaTbHOCTh CTEPTA; HAIUYHE
0COOBIX MPaBUJ MOCTPOEHUS CIOXKETa — HEeMHCaHbIX
«3aKOHOB JIETEKTUBHOTO JKaHPa»; THIEPAECTEPMHU-
HUPOBAaHHOCTh MHpA, OMHCHIBAEMOTO B JETEKTHBE,
[0 CPaBHEHHWIO C MHPOM, B KOTOPOM MBI JKHUBEM;
OTCYTCTBHE CIYYalHBIX OIMIMOOK — MPHU3HAK, KOTO-
pbIii BHOCUT YIHOPSAMOYEHHOCTh MHpa JETEKTHUBA
(Bonbckuit, 2006). /leTekTHB UMEET BAKHYIO Xapak-
TEPUCTUKY, OOECIEUNBAIONIYI0O €My KOMMEpUYEeCKUH
yCIex, — pa3BJleKaTelbHOCTh, HO, KpPOME TOTO, IeH-
HOCTbH JCTEKTUBHOU JINTEPATYPHI 3aKITFOUAETCS B TOM,
YTO €€ YTEHHE «COOTHOCHUMO C IPOIIECCOM CTaHOB-
JICHUSl JIMYHOCTH, TMPOTPECCHUBHO MABIDKYIICHCS OT
CTa/INM YyBCTBEHHO-00Pa3HOTO MBIIIJICHHUS K 3peJio-
CTH CO3HAHUS U CHHTE3y O0OWX B COBEPIICHHEUIIIIX
oOpa3iax BHyTpeHHeW JKU3HU JIMYHOCTEH CO3HIAI0-
mmx, TBopdeckux» (I'eoprunosa, 2013: 177). Takue
MOTPEOHOCTH MCUXOIOTUYECKON PUPOJIBI YETIOBEKa,
KaK KOMIIeHcalusi OecrOMOITHOCTH, MpPeooIeHHe
CTpaxoB, 00JeTrYeHrne YyBCTBA BUHBI, MEPEKUBAHNE
YyBCTBa OYMIIEHHS OT CBOEH IPEXOBHOCTH, MPOSIBIIE-
HUE IMOINI; HHTEPEC K UTPE U COCTA3aHUIO, OTKINK
Ha BBI30B HWHTEIUICKTYAJIBHBIM  CIIOCOOHOCTSIM;
MOTPEOHOCTh B YTEHUM M HAOIIONCHUM HaJ| JIF000-

MBITHBIMH XapaKTEepPaMU; CTpPEMIIEHHE pasIsieTh
POMAaHTHKY B OOBIJICHHOMN TOPOJICKON KU3HU; KeJa-
HUE Y9aCTBOBATh B MHTEIUICKTYaJIbHON UTPE, YraIbl-
BaHUE COOBITHITHOM MPOrpaMMBbI, IPUMEHEHHE CBOMX
CIOCOOHOCTEH K TNATEKTUYECKOMY MBIIIJIEHHIO, Pa3-
ragke Taitabl (I'eoprunosa, 2013: 179) 3acraBnsror
YUTATENII BHOBb M BHOBb 00paIiathCs K JCTCKTUBY.
Oco0OCHHOCTH JICTEKTHUBA, KOTOPBIC, BBIJCIHUB €r0
Cpeau Mpodeil pa3BIeKaTeNbHOM JIUTeparypshl, MpH-
BJICKJIM K HEMY MHO)KECTBO UHTaTeNIel C pa3BUTHIM
ACTETUIECKUM BKYCOM M OOECTIEUIIIN €My YCTONYH-
BYIO PEITyTaINIO0 «OeIIETPUCTUKY BBICOKOTO KIIaccay
(Bonbckuit, 2006), oOycinoBuIM HaydHBI HHTEPEC
JIMHTBUCTOB K KOTHUTHBHBIM, IIPAarMaTu4eCcKuM, JTUC-
KYPCUBHBIM H APYTUM IMapaMeTpaM IETEKTUBHOTO
TekcTa. JIJig TaHHOW CTaTbU UHTEPEC MPEJICTABIISIOT
KOTHUTHBHBIE ITapaMeTphl, TIO3TOMY CYHTaeM 000-
CHOBAaHHBIM OOpATHTHCA K JETEKTUBHOMY POMAaHY,
HalMCaHHOMY B pyCJI€ TOCTMOACPHU3MA, TOCKOJIBKY,
o MHeHUIO B. OHOPOTOBOM, «IIOCTMOACPHUCTCKII
pOMaH — DTO MAPOIWsS Ha NETEKTUB, TNe YOMICTBO
W 3arajika Hy>KHBI JIUIIb JJIS TOTO, YTOOBI TIpecTa-
BUTH T€pOsi, KOTOPOMY OTBE/ICHA POJIb PACCKA34MKa,
U KOTOPOMY YHTAaTEdb AOBEPSAET HA MPOTKECHUHU
Bcero pomanay (Omuoporosa, 2009: 148). B moctmo-
JIEPHUCTCKOM JETEKTHBE aBTOPOM CO3/1aeTCsl TakKas
MOJIeNIb, KOTOpasi HampaBlieHa Ha «HCCIEeOBaHHE
OHTOJIOTUYECKON MpOOIEeMaTHKN ¥ TOUCK JIMYHO-
cThI0 coOcTBeHHOU naenTuaHoCTH» (Kupeesa, 2011).
[110MOTBOPHBIM JUII HMCCIENOBAHUS KOTHUTHUBHBIX
MapamMeTpoB JCTEKTUBHOTO TEKCTa CUUTAEM pPOMaH
anrmuiickord nucarenbHunbl J. Harris «Gentlemen
& Players» («J[>KeHTIBMEHBI W UTPOKW»), KOTOPHII
XapaKTepHU3yeTcss «HHTEPECOM K HCIIOBENATbHOMY
«Sl», crpamaronieMy W BOMIPOMIAIONIEMY CYOBEKTY»
(HoBuxoBa, 2013), a u30paHHBI aBTOPOM BEKTOP
JIBIDKEHUSI B CTOPOHY OTPa)KEHUS OMBITA U PAHHUMO-
cTU «S» onpenenser 3Ha4uMbIid IOBOPOT OT UTPOBOM
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(me)xoHCTPYKIMHU Kak (prinocodckoit 1 3CTETHIECKOM
YCTaHOBKHM paHHEro MOCTMOAEPHHM3MAa K OOHapyke-
HUIO YMOIMOHATBHBIX U STUYECKHUX TPaHEH MaMsITh
1 ombITa «$1», 00peTaronX caMOCTOSTENBHYIO IIeH-
Hocth (HoBukoBa, 2013).

AHanu3 uccjaeaoBaHui. I IMOATOTOBKH ITOM
CTaThbM 3HAYMMBIMU SBISIOTCS HAy4HBIC TPYIbI
COBPEMEHHBIX YYCHBIX-TUHTBUCTOB, MOCBSIICHHBIX
M3YYCHHUIO Pa3HBIX aCMEKTOB [ETEKTUBHBIX IIPO-
mBeaenmii: O. AxmanoBa (Axmano, 2010) (omu-
CaHBI TPATUINH aHTIIMICKOTO JIETEKTUBHOTO JKaHpa,
B (pOpMHUPOBAHUHU KOTOPOTO OOIBIIYIO POIH CHITPAH
TPU AHIIMIICKHE >KAHPOBBIC TPAAMUIIMH: TOTHYE-
CKOTO, CEHCAllMOHHOTO U HBIO-TEUTCKOI0 POMaHOB),
3. T'epacumenko (I'epacumenko, 2011) (mpoBenen
aHaJIN3 HAyYHBIX pabOT COBPEMEHHBIX yUEHBIX-JTUHT-
BHCTOB, ITOCBSIIICHHBIX W3yYEHHWIO S3bIKA W CTHIIS
JNETCKTHBHBIX TIPOM3BEICHUN), a TaKke pPadoThI,
MOCBAILICHHBIE HW3y4YeHHI0 (peHOMeHa MmocTMOoaep-
HuzMa B jureparype: I. [loskorusca (LoBkoruisic,
2016) (oxapakTepu3oBaH poMaH YMOepTo Jxo «Mms
PO3BD» KaK TUTIOJIOTHYECKAast MOJIEh TI0CTMOJIEPHHUCT-
ckoro nerexTuBa), B. OmgHoporoBoii (OmHOpOTOBA,
2009) (mpoaHanu3upoBaHO Mpou3BeneHue «YepHblid
MIPUHI» C TOUYKH 3PEHUS TOCTMOJIEPHU3MA U KIIACCH-
yeckoro AeTekTuna), FO. Xpamosoii (Xpamosa, 2016)
(paccMoTpen poman anruiickoro nucarens Jx. Koy
KaK TpPUMEp WCIIONB30BaHUs W TIEPEOCMBICICHUS
MIPHEMOB KJIACCUYECKOTO JIETEKTHBA B TMOCTMOJEP-
Husme), B. HoBukosoii (HoBukoBa, 2013) (u3yueHsl
MpoOIeMBI penpe3eHTallil COLUANbHON peaabHOCTH
U WHTEPIIPETAIINd UCTOPHUU B MOCTMOJCPHHUCTCKOM
mpousBeneHnn) u 1p. HecMoTps Ha 3HauMTENHHOE
KOITMYECTBO paboOT B JUTEpaTypOBENEHUH, KOTOPHIC
MOCBSIIICHBl MCCIIEIOBAHHUIO JIETEKTUBHOTO POMaHa,
B JIAHHOHM CTaThe ObLIA BIIEPBBIC CJENIaHA MOIBITKA
ocmbiciieHuss pomana J. Harris «J[>KeHTIBMEHBI U
WUTPOKW» B PYCiI€ MOCTMOAEPHUCTCKOW JIUTEPATyPHI,
YTO IO3BOJISIET PACHIUPUTH MPEICTABICHUS O CIell-
nuke ee pa3Butus B BennkoOpuranuy.

Lenb cTaTbu — BBHIABUTH CHEIUQPUKY KaHPO-
BOl opranu3zaiuu pomana J. Harris «/[>keHTIbMeHBI
U UTPOKHW», MPOAHAIU3UPOBATE CTPYKTYPHO-KOMIIO-
3UIMOHHBIE OCOOCHHOCTH TPOU3BENEHUS, HCCIeI0-
BaTh ()EHOMEH aCCUMWIALNN U CKPEUIMBAHUS MOCT-
MOJIEPHUCTCKOTO JIETEKTHBA C APYTUMH KAHPOBBIMU
00pa3oBaHUsIMU.

HccnenoBanue BHIIOIHEHO B pyciieé KOTHUTUBHO-
JUCKYPCUBHOM NapaJurmMbl HAay4HOro 3HaHus. J[is
JOCTIKCHHUSA TIOCTABJICHHOW IIETN CYUTAEM OIPaB-
JAHHBIM HCTIOIB30BaHNE TaKWUX IICHXOIMHTBUCTHYE-
CKHX METONIOB WCCIICJOBaHUS, KaK IUCKypC-aHaIH3,
METOJlT KOHTEKCTYaJdbHOTO U HWHTYUTHUBHO-JIOTHYE-
CKOTO HHTEpIPEeTAalMOHHOTO aHaiu3a. JTO I03BO-

JISICT U3YYHTh S3bIKOBBIC M KOTHUTHBHBIE CTPYKTYPHI,
JeXKalie B OCHOBE IOCTPOCHHS TEKCTa pPOMaHa
J. Harris «/[>keHTIIEMEHBI 1 HTPOKW», ONTUCATh THUIIO-
JIOTUYECKHE MPU3HAKU MOCTMOICPHUCTCKOTO JIETEK-
THBAa KaK CHHKPETUYHOTO THIIA TEKCTa, BBIIBUTH
MPUYUHY Takoro (heHOMEeHa B MOCTMOJICPHHCTCKOM
JICTCKTHBE KaK TCHICHIIUIO K KOMOWHATOPUKE U CUH-
KpETHU3MY KaHPOBBIX (DOPM.

N3no0xenne ocHOBHOro marepuaJa. [lelicTBue
poMaHa «/[>KeHTIIbMEHBI U HTPOKI Pa3BOPaYMBACTCS
B DJIUTHOM I1IKOJIE JJI1 ManbuukoB «CeHT-OcBaabay,
KOTOpasi SBJISICTCS BOIUIOIICHUEM pPECIEeKTa0eb-
HocTH. Ho omHaKIbl B IIKOJIE MOSIBISICTCS YEIOBEK,
3HAIOUIUI BCE €€ TallHbl, U Y HETO O/IHA LEIb — YHUY-
ToxXUTh «CeHT-OcBanpay. Menkue HEnpUATHOCTU
MepepacTaroT B KPYIHBIC CKaHAAbI, PAaCKPy4YHBa-
€TCsl XUTPOyMHAsl IIaXMaTHas apTUsl — 3araJl0uHbINA
MCTHUTEJIb MPOTUB CTAPUHHOMU IIIKOJIBI,

Poman HaumHaeTcs ¢ MOBECTBOBAHHA O CMEHE
MecTa xutenbeTBa JKkynun CHallg — oTel 1EBOYKH
mony4yaer paboTy OOCTYXHBArOIIEro MepcoHala
B mkoie Juis ManpdukoB «CeHT-OcBanbay». Peskoe
WU3MEHEHHUE YCJIOBHUU JKWU3HU CIIOCOOCTBYET TIOSIB-
geHnio y JDKyIuu CHHIpOMa COLMAIBHON JE30pH-
eHTanuu. HemocrarouHas wmepapxu3aiisl COIHANb-
HBIX HOPM CTaHOBHUTCS OCHOBHOW OCOOEHHOCTBIO
TICUXOJIOTHYECKOTO MPO(GUIIsl IEBOYKA — OHA Hapy-
IIaeT TPaHUIBl TEPPUTOPHUH IIKOJBI C MPEIYPEK-
JIAIONIMM 3HAKOM «IIOCTOPOHHHUM BXOJ BOCIIpe-
men» (Like the giant NO TRESPASSERS sign on
the drive to St. Oswald’s, straddling the air like a
sentinel... Another child might have been daunted
by the command. But in my case curiosity overrode
the instinct. By whose order? Why this point and not
another? And most importantly, what would happen
if I crossed that line?). Peakuun OKpYXXaloluX HE
MOCIIEZIOBAJIO, HApYIIEeHHe MPOCTO He ObUTO0 3ame-
4yeHo. PesynpraToM 3TOTO CTaHOBHUTCS pa3MbIBaHHC
MIPEJCTABICHUI O JI03BOJEHHOM M HEIO03BOJICHHOM.
Ucuezaer oOmmii HOPMAaTUBHEIN 3TaJOH, YTO HEW3-
O0exxHo nedopMupyeT mpomecchl WHKYIBTYPaIHH,
COIMANN3AIA U COIHAIIBHOTO KOHTPOJSI B OOIIIe-
ctBe (Kneitbepr, 2015: 8). Takum obOpazom, mpen-
craBieHus JIKyauw O CO3HATENBHOM HapyIICHUU
HOPM CTAHOBSITCS HEaJICKBATHBIMHU PEaIbHOCTH, YTO
«3amyThIBaeT» peOCHKA, YCUINBACT €r0 JC30PUCHTH-
POBaHHOCTb TaK, YTO C TCUCHHUEM BPEMEHH YOUHCTBO
JUTSL Hee CTAaHOBHTCS He Ooliee 4eM yCIIOBHas depra
Ha 3eMJIe, KOTOPYI) MOXXHO CTEpEeTh WM MPOCTO HE
3aMeTHTh (If there s one thing I've learned in the past
fifteen years, it’s this: that murder is really no big
deal. It's just a boundary, meaningless and arbitrary
as all others — a line drawn in the dirt). Conuans-
Hasl IE30pPUEHTAIMS CTAHOBUTCS MPUIHHOM TOTO, YTO
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y JEBOYKH CKIAIbIBACTCS MPEACTABICHUE O BpaX-
NeOHOCTH U HECIIPAaBEAIMBOCTH OKPYXKAOIET0 MUPa
(They would hate me, I knew it. They would take one
look at me and they would hate me). Taxkoe yoexne-
HUE BelIeT K MPEACTABICHUIO O TOM, YTO BCS JKHU3Hb
YCTpOEHA HECTPaBEIINBO, YTO CAMH HOPMEI 00IIIe-
CTBa HEMPaBUIbHBL, TO €CTh K CO3HATEILHON acoIu-
AIBHOM WITK JIa)Ke aHTUCOLMAIbHON ycTaHoBKe (/ fook
regular beatings for my leather briefcase (everyone
that year was carrying Adidas bags), for my contempt
of sports; for my smart mouth; for my love of books;
for my clothes; and for the fact that my father worked
at That Posh School (it didn 't seem to matter that he
was only the caretaker). Takoe OTHOLICHHE K MUPY
MPUBOJUT K TOMY, YTO BayKHEWIeW 0COOEHHOCTHIO
[ICUXOJIOTHYECKOTO TPOGWIS TMOAPOCTKA CTaHO-
BHUTCS CaMOCO3HAHHE W3r0s, OTBEpraeMoro oorie-
ctBoM (I imagined myself an exile, set apart from the
others, who would one day be called back to where
1 belonged). CBoii TICHXONOTHYECKUH AUCKOMPOPT
Jxynust oOBSICHSIET HENPUHSTHEM W OTBEPIKCHUEM
CO CTOPOHBI JIETEH U 4aCTH YUUTENEH MIKOJIbI, IJIe OHa
YYUTCS, ¥ KOTOPYIO BBIOPAJ JIJIst HEE OTEIl B COOTBET-
CTBHH CO CBOMM COLMAIBHBIM cTarycoM. UyBCTByS
ceOs1 JKepTBOW HECNpaBeUIMBOCTH, JIEBOYKA HAYH-
HaeT UCKATh JII0O0Bb M IPU3HAHKE 32 CTEHAMH CBOECH
mrkoiel, @ UMeHHO B «Cent-OcBanwae» (I went out
of my way to take ever greater risks in the hope that
one day, perhaps, St. Oswald'’s would recognize me
and take me home). Ho B cuity 00beKTHBHBIX IPUYNH
3TO HE MOXeET npousoitu. U torna Jynus HauMHaeT
MepekUBaTh YyBCTBO OTBEPKEHHOCTH — HETIOIHOTY,
OTPaHWYEHHOCTH, YIIEPOHOCTH CBOETO «SI», 4TO CBH-
JIETENBCTBYET O HECOOTBETCTBHH TOTO, KTO OTpaxa-
€TCs, TOMY, YTO MPEICTaBIET COOOW OTpa)kKeHUE.
Ecnu nonnouennoe «S» mpenmnonaraeT TOXIECTBO
WHAMBHA KaK OTpa)kaeMoro (KTO) M OTpa)KeHHs
WH/IMBUA B ceOe caMoM (4TO), TO B Cllydae OTIYyXK-
JIeHus denmoBek omrymaer packon (IleTpoBckuid,
IToneas, 2001: 19-26). ITo maeHUIO B. 3NHOBBEBOH,
YYBCTBO OTBEPKEHHOCTH BBIpaXKaeTcsi «B mpoliieme
MOTEPU YEJIOBEYECKOW JMYHOCTHOM M COLIMAIbHOMN
HUACHTHYHOCTH, 3TO KOH(IUKT MEXKIY aKTyalbHBIM
CYIIECTBOBaHHEM M TMOTCHIMAIBLHBIM OBITHEM, 3TO
moTepsi KOHTPOJIS HaJ MPOMYyKTaMH TpyAad, 3TO pas-
pYIIEHHEe COIMANBHBIX B3aUMOCBsI3ei, Oecrone3Has
pacTtpara TBOPUYECKMX CIIOCOOHOCTEH, COCTOSHHUE
0ecroMOLTHOCTH W OeccHius, cTpaxa Mepea KH3-
b0, omuHOouYecTBO» (IleTpoBckuii, 2001: 4). Takoe
YyBCTBO, MOXKaJIYH, MEPEKUBAT KaXKAbIM W3 JIIOAEH.
WHorna 310 — KparkoBpeMeHHOE COCTOSTHHUE, CBSI3aH-
HOE C HEMIPHUATHEM U OCYKICHHEM JIPYTHMH JIFOJbMH.
Ho B JIynuu 3T0 4yBCTBO MOCENWIOCH DIIyOHMHHO.
OTuyXIEHHOCTb JJIsl Hee cTala «Pe3ylbTaroM HEeOT-

paxenHoctu B J[lpyrom» (3unoBbEBa, 2005: 24):
Regard. In English it implies respect and admiration.
In French it simply means “a look.” That — to be
seen —is all I ever wanted. IlpucniocoOuTbCA K OKpY-
JKAroIEeH cpefe, 3alUTUTHCS, B TOM YHCIIE U OT CBO-
€ro CoOCTBEHHOTO IICUXUYECKOTO MHpa, KOTOPBIH
MOXKET TPEJCTABIATh Yrpo3y, MOMOTraeT MEXaHH3M
ncuxo3amuThl. Ho cama cyTh 3TOr0 NCHXOJIOTHYE-
CKOro peHOMeHa MoPa3yMeBacT BAPUATUBHOCTh BO3-
MOXHOCTEH €ro MCIIOJIb30BaHUS — CIIOCOOBI 3alUThI
MOryT ObIThb M crocoOamu HamaneHus. Y Jxynuu
CpabaThIBAIOT HECKOJIBKO TAKHX 3AIUTHBIX MEXaHH3-
MOB. OnuH 13 HUX — danTtazuu (Just as he would have
liked a son in his image, I longed desperately for a
father in mine. I already had the template in my mind,
culled from a hundred books and comics. Foremost
he would be a man of authority, firm but fair. A man
of physical courage and fierce intelligence. A reader,
a scholar, an intellectual). ®anTazus uUrpaeT Poib
3aMEIIAloNIero JISHCTBUS, TMOCKOIBbKY pEaNtbHYIO
cutyanuto JKynus pemuTh He B cocTostHuu. U Toraa
BMECTO PEaNIbHOM CUTyalluy BOOOPAKACTCSI MHUMASI,
WIJTIO30PHAsI CHUTYyallus, KOTOpasi pelraeT Bce Mpo-
omemsl, — Jxymuro mpuauMaroT B «CeHT-OcBanbaey,
OHa CTAHOBHUTCS «CBOCH» B OOINECTBE, CTOSIIEM
BBIIIIE TOTO, K KOTOPOMY OHa TpuHauIexkut (Alone
in the echoing corridors of the school, I dreamed of
having my name on the Honors Boards, of sharing
jokes with the St. Oswald’s boys, of learning Latin
and Greek...). Takue QaHTa3uM BBIMONHAIOT (YHK-
UM KOMIICHCAIUM — CMSITYal0T 4yBCTBO HEIOJHO-
[EHHOCTH, YMEHBIIAIOT TPaBMHPYIOIICE BIHUSIHUC
00U 1 OCKOPOIEHUH, U KOT/Ia 3TOMY HIUTIO30pPHOMY
MHUPY TPO3UT OMACHOCTh OBITH pa3pylieHHBIM Jleo-
HOM, J[>KyJus TOJNKaeT ero ¢ Kpelmu. Ipyrum mexa-
HU3MOM TICHXO3QIUTHI, K KOTOPOMY OOpariaeTcs
JIKynus ¢ LENbI0 CHWKCHUS TPEBOXKHOCTHU, CTAHO-
BUTCS paspsinka. OHa MPOSBIACTCS B ACTMHKBEHTHOM
MOBEJICHUN: BaHIAIM3Me, KpaXkax B Mara3uHax, XyJu-
ranctBe. Ho takue «mobenbr» OBUTM MHUMOIICTHEI, a
HEYJOBJIETBOPEHHOCTh — JuinTenbHa. Torma Jxynust
HCIIONB3yeT Ooyee 3(PPEKTUBHBIN W YpE3BBIUANHO
OMACHBI MEXaHHW3M TICHXO3aIUThl — O00ECICHUBA-
uue (Predictable. They’re all so predictable. That’s
their weakness. The Oswaldians). O6ecUEHUBAHUIO
MOBEPraeTcs He TOJNBKO TO, K YeMY TaK CTPEMHIIACh
Joxynust — pecrieKkTabenbHOCTh, HO M YeoBeYecKast
*Wu3Hb. OTHAKO 00eCIICHIBAaHUE 000PauYNBaACTCS TIPO-
TUB caMoil JIKyJIHH: «KOT/Ia YeIOBeK «cOUBaeT IeH-
HOCTbh OKPYXAIOUIUX €ro JIoACH, Belleld U 3aHSATUl,
OH OKa3bIBacTCs B MHpE, [Je HET HUYEro «Camoro
TYHILET0», «AACaTbHOTOY. MneansHoe, Kak MpaBuio,
JIOCTATOYHO CTAOMILHO U MOXET NMUTATh YelIOBeKa
SHEpruer u Haaexaouh jgoiroe Bpems. Eciu oHO
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4acTo U ApaMaTHYHO 0OeCleHNBAaeTCs, IIaTaeTcsl, TO
U caM HOCHUTEJb HICaJIOB TIOIBEPracTCsi COMHEHHUIO
(3unoBbeBa, 2005: 25). Bee 3TO MPUBOIUT K KPU3UCY
HUJICHTUYHOCTH. «B Takol cuUTyaluu 4esoBEeK MOXKET
YyBCTBOBAaTh HENMPHUCTIOCOOICHHOCTD, JETepPCOHAH-
3alHI0, OTYYKIIEHHOCTh, IYIIEBHOE PacCTPOHCTBO,
OTMEYaeT paspelieHHe CTapbIX mpodieM Ha Oolee
MO3MHUX CTaAMAX pa3BUTHsA. Kak omHa M3 cambIx
B)XHBIX TPOOJIEM IOHOLIECKOTO BO3pacTa WACHTHY-
HOCTB IIPHOOpPETAET cTaTyC «O0pPHOBI Ha BCIO KU3HbB)»
(Kuneii6epr, 2015: 8). Bor mouemy J>xymnus Bo3Bparia-
etcs B «CenT-OcBanbay» yke B 3peJioM BO3pacTe — He
MIPOCTO OTOMCTHTB, a €Ile pa3 MOMBITaTbCs 00pecTH
CBOO UACHTUYHOCTH (Simple revenge? [ only wish it
were that easy. But you and I both know that it goes
deeper than that. Revenge, I'll admit, is a part of it.
For Julian Pinchbeck, perhaps — for the whingeing,
cringing child I was, hiding in the shadows and
wishing desperately to be someone else).

AHam3 CTPYKTYPHO-KOMIIO3HIIMOHHBIX OCOOCH-
HOCTEH TMpPOU3BENEHNs JOKa3bIBaeT, YTO B POMaHe
«/’KeHTIIbEMEHBI 1 UTPOKMY HAOTIOMAETCS TEHACHITNS
K KOMOMHATOPHKE U CHHKPETH3MY JKaHPOBBIX QOpM,
CO3HAaTeJIbHOE OOBITPHIBAHME WX aBTOPOM. Tak,
pOMaH yCIOXKHEH JeTaJbHBIM aHAIM30M 4YelloBede-
CKOH TICHUXOJIOTHH, CIOKET CTPOUTCS HE Ha TOM, Kak
OBUIO COBEPIICHO YOHIICTBO, a TMOYEMY MPECTYIMHUK
€ro COBEpINMJI. DTO TMO3BOJSET TOBOPHTH O KAHPE
[ICUXOJIOTHIECKOTo pomaHa. C IpYroi CTOPOHEI, TIPO-
W3BEICHUE MPEACTABISIET COOOW OAHO W3 SpYANIINX
XyAOKECTBEHHBIX HCCIIECAOBAHUN COUATBLHOCTH, T/e
«TIPECTYIUICHUE — JIMIIb 3HAK MaCcCOBOW KYJBTYPBI»
(Kupuuenxo, 2015: 44). OHO BBICTYIIaeT MHIMKATO-
POM KYIBTYPHOTO Xa0ca, MbITAeTCs MOKa3aTh pachajl
COLIMAJIHHBIX HJI€AJI0B, a TAKXKE (QUTYpHPYET Kak PyHK-
LIMsl HOBBIX COITMANIBHBIX MPAKTUK, CBSI3aHHBIX C Bia-
CTBIO, COOCTBEHHOCTHIO, KanuTajaamMu (JIMIOBENKuUi,
2012: 29). AKnieHTHpOBaHUE JAHHBIX 0COOEHHOCTEN
MIPOM3BEICHHS TAET BOBMOXKHOCTH OTPEAETUTh JKaHP
«/’KeHTIIbMEHOB 1 HTPOKOBY» KaK COIIMAIILHBIN pOMaH.

Henp3s He oTMeTHTH elie OOHY KaHPOBYIO OCO-
OCHHOCTb ATOTO MPOU3BEACHUS] — OHO MMEET TOBE-
CTBOBaTEJIbHYIO (hOpMyily, KOoTOpas Oa3upyercs Ha
CIOJKETE BOCCO3J]aHUSI TEOPHH 3ar0OBOPa C HCIONB30-
BaHHUEM COOTBETCTBYIOIIETO KOHCITHUPOIOTHIECKOTO
JuCKypca. [aBHBIA Tepoi 3HAeT O CyIIECTBOBAHUU
3aroBOpa, Tak Kak caM NpUYacTeH K HeMy. 3aocTpe-
HUE BHMMaHHS HA TaKUX XapaKTEPUCTHKAaX IMPOMU3-
BEJICHHS TI03BOJISIET OTHECTH POMaH «J[»KEHTIBMEHBI
Y UTPOKW» K JKaHPY KOHCIIHPOJIOTHYECKOTO poMaHa-
ncnoBenu. [Ipu 3TOM «KOHCTIMPONOTHS CTAHOBUTCS
HE TOJBKO HEHCYEPITAeMBbIM HCTOYHHUKOM CHOKETOB
JUIS MacCOBOM pa3BJIEKATEIILHOW KYJIBTYphI, HO W
HOBBIM CITOCOOOM KOTHUTHBHOTO MBIIIICHUS, BBIpa-

KAIOUIMM  TOCTMOJCPHHUCTCKYIO  HEYBEPEHHOCTD
B 3HaHWMM Kak TakoBoMm (CnecapeBa, 2013: 192).
Kpome TOrO, mMoBecTBOBaHHME pOMaHa BENETCS OT
JUIA JIBYX TMEPCOHAaXeH, 0003HAYaeMBIX aBTOPOM
KaK [IaXMaTHbIC (PUTYPBI — KOPOJIb U TICIIIKa, KOTOpast
K KOHILy ITpOoM3BeieHns] cTaHOBHTCS (epieM. [logaua
JIEHCTBUTENBHOCTH B pOpME IPUTUH, aJUIETOPHH CBHU-
JIETEITBCTBYET, YTO POMaH «/[)KEHTIIbMEHBI U HTPOKI»
COJIEPKHUT TAK)KE TUIIOJIOTHUYECKHE MapKephl HHTEIN-
JIEKTyaJbHOTO POMaHa, K KOTOPBIM MOXKHO TaKKe
OTHECTU TaKyl0 OCOOCHHOCTh NPOM3BEACHUS, Kak
HUBEJMPOBAHHE BO3MOXXHOCTH OJHO3HAYHOTO pellie-
HUSI TPOOJIEMBI, CTIAKHBAHUE KATETOPUYHOCTH «32)
WA «IIPOTHBY, OTIPE/IeNIEHUe UIeH POMaHa KaK MHO-
TO3HAYHOM, Pa3BOPAYNBAIONICHCS B «TaMMy OTTEHKOB
Y OTHOLICHHIA Ype3BbIYaifHON CI0KHOCTH» (AKYJIOBa,
2015: 94). Takum 00pa3oM, OCHOBBIBAsCh Ha OIOP-
HBIX JJIEMEHTaX POMAHHOW CTPYKTYPHI (TIONSIpU3aIHs
MIEPCOHAYKEH, OCTPOCIOKETHAST KOMITO3UIIHS, HATMIHE
00BEIUHSIFOIIETO HappaTopa, Urpa ¢ peaTbHOCTIMH U
1.1.) (Criecapesa, 2013: 196), poman «/[»eHTIIEMEHBI
W UTPOKW» Kak MPOM3BEICHHUE MOCTMOIEPHU3MA
COXpaHsIeT BCE UTPOBBIC W MApOJUIHBIE MOMEHTHI
BOHMpaeT B ceOs YepPTHl HECKOJIBKUX KAHPOB.

C npyroii CTOpPOHBI, poMaH «J/[KEHTIEMEHBI H
UTPOKI» PACCMOTPEH KaK peanm3anus pperima, CI0ThI
KOTOPOTO 3aIllOJHAIOTCS THUIIOJIOTMYECKH OTMEYEH-
HBIMH KOHIIETITAMH, YTO MPEACTABIISIIOT COO0H Bapua-
TUBHBIE peaTn3alliil BEPIINHHBIX y3JIOB U SBISIOTCS
pENeBaHTHBIMHU JIJISI OTNEILHBIX THITOB JIETCKTUBHBIX
TekcToB. K THITONOTHYECKN OTMEYEeHHBIM KOHIIE-
TaM JIETeKTUBHOTO TEKCTa OTHOCSTCSI MPeCmynHUK,
acepmea, credosamenv (Jleckos, 2005). Peanmza-
ISl STUX KOHIICNTOB B poMaHe «J[KEHTIbMEHBI U
UTPOKI TIO3BOJISICT U3YUHUTh PEHOMEH ACCUMUIISITUH
1 CKPEUIMBAHHS TOCTMOIEPHUCTCKOTO IETEKTUBHOTO
poMaHa ¢ ApyTUMH KaHPOBBIMH 00pa30BaHUSIMHU.

KonuienT npecmynnux akryanmsupyercs B oOpase
oxymun Craiin. OObexktuBanmsa obOpasza Jxymun
(KoHLIETITA  MpecmynHuK) OCYIIECTBISICTCS  JICK-
CHYECKUMH €IWHHUIIAMH, KOTOphIE HMMEIOT TaKue
CEMaHTHYECKHE KOMIIOHEHTBI: AKCIPECCUBHOCTH
(‘TTeCCUMUCTHYHOCTD , ' UMITYJIbCHBHOCTH , TPEBOXK-
HOCTb', 'MHAMBUAYAIUCTUYHOCTh , 3MOLIMOHAIbHAS
NabUIBHOCTS ): to fight for it to the death, everything
counts, there are sharp edges on everything, and
all of them cut, again I had been given a second-
rate substitute, the thought obsessed me, addiction,
taunting me, like a stray wolf, sense of isolation, my
otherness; 'ITWYHOCTHas ne3opraHu3amus (‘3Mo-
TUBHOCTBH', 'HEMPUCHOCOOIEHHOCTH ): a secretive,
skinny, pallid, insipid child with no interest in sports
and whose personality was as solitary as his own was
gregarious, regular beatings for my leather briefcase
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(everyone that year was carrying Adidas bags); for
my contempt of sports; for my smart mouth; for my
love of books, for my clothes, and for the fact that my
father worked at That Posh School, exile, set apart
from the others, if I could withstand the bullying and
the petty humiliations; "KOH(QOPMHOCTH : Wwishing
desperately to be someone else, Don t look too smart.
Don t carry books, our friendship was not a friendship
of equals; "cTpemiieHue NPUBJCKATh K ce0e BHUMA-
aue': I longed to be seen; I strove to belong. Respect.
Regard. That curious visibility;, would recognize me
and take me home; " yHI>KEHHOCTD , 'MaJIOLIEHHOCTH '
a poof , or a swot , or a queer, intruder, conscious
of my dirty jeans, my scuffed sneakers, my pinched
face and lank hair, something low, common, neither
fish nor fowl, a useless daydreamer, something cheap
about me — a scent, perhaps, a polyester shine.

O. KnaykoBa yTBep»aaeT, YTO «BUKTUMHAS JTHY-
HOCTh 00JIaZIaeT CUCTEMOMN CBA3aHHBIX MEXIYy COOOM
TICUXOJIOTHYECKUX CBOUCTB. CHCTEMOOOPa3yIONMMU
CBOMCTBaMHU BBICTYNAIOT: SKCIPECCHBHOCTh, COIHU-
aNbHAas JIe3aJIalTUBHOCTh, KOHPOPMHOCTD, TEePEIKH-
BaHME YHHKEHHOCTH, CTPEMIICHHE TIPUBIICYD K cebe
BHUMaHue, Oecrieunocthy (Kiaukosa, 2008: 399).
OCHOBBIBaSICH Ha aHalU3e JIEKCHYECKUX EAWHMUIIL
U JTAHHOM YTBEP)KICHUH, MOXKHO CJeJaTh BBIBOI:
KOHIENT npecmynHuk B poMaHe «J[KCHTIbMEHBI H
UTPOKM» BKIIIOYACT B Ce0s CEMaHTHYECKHE KOMIIO-
HEHTBI, KOTOPBIC XapaKTEePHBI ISl KOHIETITA HCEPMEA.

CrnenyrommM, THUNOJIOTHYECKH  OTMEYCHHBIM
KOHIIETITOM JICTEKTUBHOTO TEKCTa, MOAJICKAIIETO
aHaNM3y, CTAHOBHUTCS KOHLENT oicepmea. OH akTya-
IU3UpyeTCs B 00pase MIKOJBI sl MaTbanKoB «CeHT-
OcBanb1y», MPOTHB KOTOPOU HAINpaBieHa HeraTUBHAS
sHeprus xynuu CHalii B BHJIE arpecCUU U OOHIBI,
TO €CTh IIKOJIA CTAaHOBUTCS OOBEKTOM JICHUCTBUS
TAKOT0 MEXaHH3Ma MCHX03alIUThI, KaK epeHoc. ITo
HE CIy4aiiHO, Bellb, aKTUBHO MOJb3YiICh COOCTBEH-
HBIM BOOOpakeHHMEM W accouuanusamu, JHxynus
BOCTIIPHHHUMACT IIKOJIy KaK »HBOE CYIIECTBO, HaJe-
JICHHOE, MO00HO JIMYHOCTH, ONpPECICHHBIM XapaK-
TEpPOM, UMEIoLIee cepale, Mo3r (4s [ said before, the
way to bring down St. Oswald’s is a blow to the heart,
not the Head. And Bishop is the heart of the school)
1 JaKe MHUIIeBapUTEeNbHYI0 cuctemy (St. Oswalds
killed my father, just as surely as St. Oswald's killed
Leon. St. Oswald's, with its bureaucracy, its pride, its
blindness, its assumptions. Killed them and digested
them without a thought, like a whale sucking up
plankton). VineHTHYHOE BOCHPHUATHE IIIKOIBI MBI
HAXOJUM U CO CTOPOHBI aHTaroHucra JHxymuu — Pos
Crpeiitnu (St. Oswald’s has a way of eating those
things. The energy,; the ambition, the dreams, That
was Pat Bishop, generally acknowledged to be the

human face of the school; I knew what she meant.
You can give, and give and give — but St. Oswald's
is always hungry, devouring everything — love, lives,
loyalty—without ever sating its interminable appetite).
OMOLMOHATBHOE OTHOLICHHUE K IIKOJIE BEChMa CIIOXK-
HO€ W COJIEPKUT LEJbIH KOMIUIEKC MOJIOKHUTEIbHBIX
(MpUBSA3aHHOCTH, TOPAOCTH) W HETATHBHBIX AMOIUI
(THEeB, pa3apa)keHue, HEAOBOIBCTBO) KaK CO CTOPOHBI
Joxymuu, Tak u co ctopoHel Crpeltiu. Cnenyer
OTMETUTh, YTO HPOSBICHUE SMOLMN Kojebnercs oT
mo6Bu (I loved St. Oswald’s with a violent passion
no mere pupil could have hoped to duplicate; Here
was home) 1O aKTUBHON HEHAaBWCTH, BKIIIOYAIOIICH
OCYXJICHWE, THEB M KEJaHWE Haka3aTb HCHABU-
mumoro (Bloody St. Oswald’s, I want to bring it all
down; simply knocking off a few gargoyles won t do).
HenaBuctb y JKyauu IpOSIBISETCS KAK «CIIOXKHOE
HETaTHBHOE YMOIMOHAIIFHOE SBIICHIE, BKIIOYAOIIEee
JIOJITOBPEMEHHBIM KOMITJICKC HETaTHBHBIX YCTaHOBOK,
MOTHBOB, SMOIIMI U CKIIOHHOCTEH, HAMIPABJICHHBIX HA
npeaMeT. Y HeHaBHCTH BCErJa €CTh CBOM cneuu¢u-
YeCcKHi MpeaMeT, OJHAKO WHOTAA OH MOXET HMETh
CMEILEHHBIH WM MU(OIOTU3UPOBAHHBINA XapaKTep»
(bpecmag, 2011: 140) — tax, xynust o1 BIUSHAEM
aMoIMK HeHaBUCTH BocnipuHMaeT «CeHT-OcBaiby
kak Bammupa (Bloody vampire).

OObekTuBalMg KOHLENTa Jicepmed  OCYIIECT-
BIISIETCSl  JIGKCHMUECKUMH  COUHHALAMH, KOTOpBIC
UMEIOT TaKWe CEeMAaHTHYECKHE KOMIIOHEHTBI: OIlac-
HOCTE (wars, scandals, murders, perilous, menace),
‘3Bepb (hungry, devouring, without ever sating its
interminable appetite), ‘npectymnenue’ (St. Oswald s
killed my father, just as surely as St. Oswald's killed
Leon, killed them and digested), "06e3:xanoCTHOCTD
(without a thought), "cuia’, "MOTYIIIECTBO (security
guards, hidden cameras, order, authority), “0orat-
cTBO' (fo impress, sententious titles, emerald ring,
whiff of Chanel No. 5, cricket), “pecniekTabensHOCTD
(patina of wealth and respectability, no graffiti, no
litter, no vandalism, not as much as a broken window,
no surprise visits from the community police officer,
or posters warning pupils to leave their knives at
home, safety), "Boicokomepue” (with its bureaucracy,
its pride, its blindness, its assumptions, complacent
fool, foolish complacency, arrogantly, unchallenged,
certain of its authority). AHanu3 JIEKCUYSCKUX CIH-
HUII JIOKA3bIBAET, YTO KOHIIENT JiCepmed BKITIOUAET
B ce0sl CEMaHTUYECKUE KOMITOHEHTBI, KOTOpPhIE Xapak-
TEPHBI JJIS1 KOHIIETITA HPECHYNHUK.

Eme ogHMM THIONOTMYECKH OTMEYEHHBIM KOH-
LENTOM JETEKTHBHOTO TEKCTa, BaYKHBIM IS OIpe-
nenenus crnenuduku pomana J. Harris «JkeHTIb-
MEHBI U MTPOKH», SBISETCS KOHIENT C1e008ameib,
KOTOPBIA akTyanm3upyercs B odpasze Pos Crpedmim.
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Juis ompeneneHus, B Kakod (opMe HpeAcTaeT KOH-
LEeNT credogamens B MPOU3BEICHUH, CUUTaeM HE00-
XOJUMBIM TIPOBECTH aHAJH3 JIEKCHUECKUX CIHHUIL,
XapaKTEePH3YIOIIUX B3aMMOOTHOIICHHS Mexy JIxy-
nmeit u CtpedTin.

Oo6nexruBanms otHomeHus [xymun k Ctpeitiu
OCYILECTBISIETCS JEKCUUYECKUMH E€IUHULAMH, KOTO-
pbleé MUMEIOT TaKWe CEMaHTHYECKHE KOMIIOHEHTHI:
‘yBaxxenue' (his brain is keen, boys always respected
him, his role... was nevertheless significant, real
grit, to look for his name on the Honors Board
among the Old Centurions), “omacenue’ (a real —
and dangerous — intelligence, my enemy), "m000BB
(felt almost fond of him today, Dear old Straitley, 1
liked him better than ever before, I've come so close
to loving him), ‘couyBctBHE (poor old Straitley, 1
almost felt sorry, old man's white stubble under his
chin and an old man’s bony white feet in battered
leather slippers), 'CHUCXOOWTENbHAS HACMEIILIH-
BOoCTh (still the same affectations, the gown, the
tweed jacket, the Latin phrases), "mMotuBanms (that
duty (to the school, of course) can be as much of a
motivating force as (for instance) love), ‘npomeHnue’
(that bitterness can be put aside), ‘mpoTuBoCTOSIHHE'
(in any war there must be casualties), *0nuzocth’ (as
if he were an old uncle).

O6wextuBanms otHomeHus Crpeitnu k [xymun
OCYILECTBISETCS JIEKCUYCCKUMHU CMHUIIAMH, KOTO-
pBIe UMEIOT TaKWe CEMaHTHYCCKHE KOMITOHCHTHI:
‘yBakenue (made of stronger stuff, intelligent and
capable, aloofness has nothing to do with being shy,
1 have been struck by the speed with which she has
adapted, she is friendly with the boys without falling
into the trap of intimacy, knows how to punish
without provoking resentment; knows her subject),
‘3abota’ (You want to be careful), "enunenue’, ‘npu-
sHanue' (And now me, Bishop, Grachvogel, Devine —
and you, Miss Dare. What makes you think you 're any
different?). AHamn3 STHUX KOMIIOHCHTOB YKa3bIBacT Ha
TO, YTO OTHOIIICHHSI XaPAKTEPHU3YIOTCS COMPUIACTHO-
CThIO, TIOHUMAHUEM, YBAaXCHUEM, HPUBS3aHHOCTHIO
u 71000BbI0. Takue OTHOIIGHUS XapaKTEpHBI LIS
ONM3KUX JIIONEH, HalpUMep, YUYHTENs W YYEeHHUKa.
He 3pst Jxynus HaszeBaer Crpeirton «Magistery —
TaK, Kak ero Ha3bIBalOT YUCHUKH. Polib, UTO OTBEIeHA

CrpelTinn B poMaHe, — He paCKpPhITHE MTPECTYIUICHUS,
a momomp Jxynuu B 60pb0Oe MpOTHB ee «BHYTPEH-
HUX JEMOHOB», KOTOpBIE IIPECIIEAYIOT T'€POHHIO.
U Crpeiitnu cripasnsiercst co cBoel 3aaadeit — Jxy-
TSI OTKa3bIBaeTCA OT MOceqHero youiicTea, paccMa-
TpHUBas €ro Kak eé e nopaxenue (It might have been
more humane to finish him off, but I found I couldn t
do it. He'd seen me. He knew the truth. And if I killed
him now, it would not feel like victory. A draw, then,
Magister. I can live with that). JleBynika momydaet ot
CrpedTin To, K YeMy OHa CTpEeMHIIach BCIO KU3Hb —
npusHanue € «cpoei» B «Cent-OcBanbuey (I believe
you liked me. I think you respected me. Now you
know me. That’s all I really wanted of you, old man.
Respect. Regard. That curious visibility that is the
automatic birthright of those living on the other side
of the line). Takum 00pa3oM, KOHIICTIT C1e008aAmMeNb
B poMaHe TpaHcHOpMHUPYETCS B KOHICTIT HACHABHUK.

BeiBoabl. AHAINM3 KOHKPETHBIX MTPAKTUK IUCATE-
JIe-TIOCTMOEPHUCTOB, CO3JABIINX SIPKUE OOPa3LbI
MOCTMOAEPHUCTCKOTO NETEKTHBA, MO3BOJISET CyILe-
CTBEHHO YTOYHUTH MapaMeTphl 3TOro xaHpa. Tak, Ha
npumepe pomana J. Harris «[>KeHTIIbMEHBI 1 UTPOKNY
JI0Ka3aHo, YTO B TOCTMOAEPHHUCTCKOM POMaHe JeTeK-
TUB KaK OJIHA U3 YCTOSBIIUXCS TIOBECTBOBATEIHLHBIX
¢dbopM nozaBepraercs acCCUMIIALMH U CKPEIUBAHUIO
C JIpyTUMH XaHPOBBIMU O0pa30BaHUSMH (KOHCITH-
POJIOTUYECKHM POMAaHOM-HCIIOBENBIO, COLUAIBHBIM,
MICHXOJIOTHYECKUM, WUHTEIUIEKTYaIbHBIM pOMaHaMH).
OTO oTpaxaeTcs B «pa3MbIBAHUM» THIIOJIOTHYE-
CKH OTMEYEHHBIX KOHIENTOB IETEKTMBHOTO TEKCTa
IMyTeM NpHOOPETEHUS UMM MaJIOXapPaKTEPHBIX LIS
HUX CEMaHTHYECKUX KOMIIOHEHTOB. Tak, B poMaHe
«/KeHTIbMEHBl W WIPOKH» KOHUENT HpPeCchynHuK
BKIIfOYaeT B ce0s CEeMaHTHYeCKHE KOMITOHEHTEHI,
KOTOpPbIE XapaKTepHBI JJisi KOHIENTa Jcepmed, KOH-
LENT Jicepmed BKIIOYAET B ceds CeMaHTHUYECKHE
KOMIIOHEHTBI, KOTOPBIE XapaKTEpHbI IJIs1 KOHLENTa
npecmynHuK, a KOHUENT credosament TPaHCPOPMU-
pyeTcs B KOHLUENT HACHAGHUK.

[lepcnieKTUBHBIM HalpaBIIEHUEM CUMTAEM HCCIie-
JIOBAaHHSI OKCIIPECCHBHOCTH W MeTapOPHYHOCTH
A3bIKa JICTEKTUBA, W3Y4YECHUE S3BIKOBOM JMYHOCTH
ABTOPOB, T€HJIEPHBIC ACHIEKTHI JETEKTUBHBIX TEKCTOB,
(OPMBI U CTUIIM TIOBECTBOBAHHMS.
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