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POJIb MOBJEHHSA NEPCOHAKA Y CTAHOBJIEHHI HOT'O OBPA3Y
(HA MIPUKJAJI POMAHY EMLIII BPOHTE «5YPEMHUM EPEBAJI»)

Y emammi oocniosxcyromvcs mosnennesi ocobnusocmi nepconasicie povmany E. bponme «bypemnuii nepegany ma ix
8N1U8 HA PO3KpUMMs 00paszie 2epois ybo2o pomany. OCHOBHUM CKIAOHUKOM THOUBIOYATbHO20 CIMUMIO 0)0b-5K020 NUCL-
MeHHUKA 6y0e MOBHA HOPMA, WO ICHYE 8 Mill COYIaNbHIll ma 0emocpaiunill epyni, 00 AKOI 6iH HANeHCUMb, KA 84ce NO-
mim «06pOCMAEy YHIKANbHUMU PUCAMU MA SIOMIHHUMU CNOCOOAMU BUPANCEHHS. OYMKU, SIKI I BIOPI3HIOMb CIULL 0OHO20
asemopa 6i0 cmuio iHuwoz2o. Bascausoro pucoio pomany «bypemuuil nepeeany € MOGIeHHs NePCoHadica 6 to2o po36UMKY,
npome OIbWICMb YYUEHUX Y POMAHI YIKAGAMb 308CIM THWLE MeEMU: WO ABMOPKA HAMALANACA CKA3AMU YUM DOMAHOM,
Wo CMosIO Y 6UMOKIB il M8OPYOCHI, eneMenmu SKUX Hanpsamie y iimepamypi nepeniimaromscs 6 poobomi nUCbMeHHUYI.
Yepes ye mema poii MOBNIEHHA 8 PO3BUMKY NEPCOHANCA He € OOCMAMHbO BUBYEHOIO, WO 3YMOBIIOE AKMYATbHICNb 00-
cniocenns. Came 3a80AKU MOBIEHHIO 2ePOi8 YUMAY MOdCe 3pO3YMImu, Xmo € Kum y pomati. JIokeyo y ceoemy Mo8nenHi
0EMOHCMPYE HAOMIPHY VCKIAOHEHICIb, VYEAdCaouu cebe cnpaexichim bauponivnum cepoem. Onosgionuti cmuie Henni
CKa0aemuvcsi 3 00CAIBHOL nepedaui 0ianoeie IHUWUX 2epois, addce 3HAYHA YaCmuHa il po3noeioi po32opmacmuscs y Clo6ax
e1acHe nepconadica. Ane Koau 60Ha 2060puUmMb cama 3a cebe, il M0BA € JHCUBOI, POZMOBHOIO U 0OPA3HOIO 3ABOAKU GU-
KOPUCMAHHIO 0A2amvox ACKpasux i moyHux oopasis. 1oeopsauu s npo 2onosHux eepoie pomany, Kempin-cmapwy ma
Ximxnigha, modcHa 6cmanosumu, w0 OCHOBHOI CRIILHOIO PUCOIO IXHLO2O MOBIIEHH: € eMOYiliHicmb, iM 0bom npuma-
MauHi npucmpacui cnanaxu, npome, akujo é Kempin eonu nepedaromocs Ackpagumu nOpPi6HAHHAMU, NPUKMEMHUKAMU,
diecnosamu, mo Ximkuigh nepexooums Ha 2pyby nexkcuxy. Busuarouu moenenns 0py2opsoHux nepcoHaicis, ModcHa no-
oauumu, wo moea I'epmona Epuwino i3 naunom Oii 6 pomani nOKA3ye 6eaude3Hull pO36UMOK, I SAKWO 8 Nepuux po3oinax
pomany moenenns I epmona psacuic 0ianekmusmamu, mo 6 OCMAHHIX 21a6aX, 3A60AKU MOMY, WO 3d 1020 OCBIMY 83A1dC5
Kemi, oianexmusmu 3 yocumxy snuxaromos. Kemi-monoowiil, nopisHanp 3 mamip 'ro, Opaxkye npucmpacuocmi ma eiuOuHu
nouymmie, wjo i NPOCMeNCYEMbCsl 8 ii MOGAEHHI.

Kniouosi cnosa: Ewvinisi bpoume, «bBypemnuii nepesany, inougioyaibHutl Cmuib, MOGIEHHs NEPCOHAIICIB, CINUTbOGL
3acobu.
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THE ROLE OF THE CHARACTER’S SPEECH IN CREATING THEIR IMAGE
(BASED ON EMILY BRONTE’S “WUTHERINH HEIGHTS”)

The article deals with the speech features of the characters of E. Bronte’s “Wuthering Heights” and their influence
on the characters’ development. The basic component of the individual style of any writer will be the linguistic norm
that exists in the social and demographic group they belong to and which then later acquires unique traits and different
ways of expressing thoughts that differentiate the style of one author from another. An important feature of “Wuthering
Heights” is the characters’speech in its development, but most scholars of the novel are interested in completely different
topics: what the author tried to tell with this novel, what the origins of her work are, elements of which literary trends are
intertwined in the work of the writer. Thereby, the topic of the role of speech in characters’development is not sufficiently
studied, which makes the research urgent. It is through the characters’speech that the reader can understand who is who
in the novel. Lockwood in his speech demonstrates an over-complexity, considering himself a true Byronic hero. Nellie's
narrative style consists of the literal transmission of other characters’dialogues, because much of her story is unfolded in
the character s words. But when she speaks for herself, her language is lively, colloquial, and figurative through the use of
many vivid and accurate images. Speaking of the main characters of the novel, Catherine the Elder and Heathcliff, we can
establish that the main common feature of their speech is emotionality, they both have passionate outbursts, however, if in
Catherine they are transmitted through vivid comparisons, adjectives, verbs, Heathcliff turns to harsh language. Studying
the speech of minor characters, we can see that the language of Hareton Earnshaw shows a huge development as the
events of the novel unfold, and if in the first part of the novel Hareton's speech is full of dialectisms, in the last chapters,
due to the fact that his education was taken by Cathy, dialects of use disappear. Cathy, in comparison to her mother, lacks

passion and depth of her feelings, which is evident in her speech.
Key words: Emilia Bronte, “Wuthering Heights”, individual style, characters’speech, stylistic devices.

IMocTanoBka npodjemMu. Y CTaHOBJICHHI 00pa3y
MEPCOHAXKA HAJ3BUYANHO BAXJIMBY POJb Bijirpae
WOro MOBIIEHHS. SICKpaBMM MpPHUKIAJIOM 1bOTO €
pomaH aHriiicekoi aBTopku Eminii bpoute «bypem-
HU nepeBaz». Y HbOMY MaHepa MOBJICHHS KOKHOTO
3 repoiB nepejae ixHi XapakTepu Ta Ti 3MiHH, Yepes
SIK1 BOHU TIPOXOAATH. JlOCHiKYI0YH POMaH, BasKIHBO
ram’sITaTi, U0 «aBTOPChKa MOJIENb CBITY MpPEACTaB-
i€ c06010 00YMOBIIEHY aBTOPCHKHM 33 [yMOM MEBHY
pearizamiro 1HIUBiAyaThbHOI KOHIIETITYaJIBHOI Kap-
TuHY cBity aBropa» (Iliaropna, 2009: 389), sxa, Tum
HE MEHII, BU3HAYAETHCS MOEJHAHHIM «CY0 €EKTUBHUX
pHC, BIACTUBUX KOXHOMY XyIOKHBOMY TBOPY SIK
MPOIYKTY 1HAWBITYyaJbHO-aBTOPCHKOI CBIZIOMOCTI,
1 OCHOBHUX IHBapiaHTHUX XapaKTEPUCTHK CBITY
00’ extuBHOTO» (Ilimropna, 2010: 116).

AHaJi3 gociikenb. OTxe, BUBYEHHS TEKCTY IEB-
HOTO TBOPY PO3KPHBAE sIK iH(OPMALIIIO PO Cy4acHUH
HOMy CBIT, TaK i mpo HBOro camoro. Came TOMY ChO-
TO/IHI BEJIMKA KITBKICTh HAYKOBIIIB IIKABJISATHCS TBOP-
gictio E. BponTe: M. MakoBcKi po3mIsigaB TeMy iHTEp-
npetariii TBopy E. bponte (Macovski, 1987); JI. ITikert
y CBOIH mpami JOCHDKyBajla €JIEMEHTH TI'OTHYHOIO
pomany y tBopi (Pykett, 1989); T. loycoH npoBonuB
JOCHIDKeHHsST CTpyKTypu pomany (Dawson, 1984);
H. ApmcTpoHr Hamarasnacsi IpOCTEKUTH aKTyaJIbHICTb
pobotu E. bponTte myis i acy Ta mo3a Horo MexxaMu
(Armstrong, 1982). O1xe, HayKOBIIIB IEPEBAKHO ITiKa-
BUTH CKJIaAHICTh ocMucieHHs npaui E. Bponre, 1i npu-
HaJIOKHICTh 70 TIEBHOTO HANpsSMYy B JiTeparypi ado
MDKAHPY POMaHy, aKTyalbHICTh MUTaHb, 10 PO3KPH-
BAaIOTHCS B pOMaHi, 71 IEBHOI ICTOPUYHOT €MOXH.

MeTta cTaTTi — BCTAHOBUTH MOBJIEHHEBI 0CO0NIN-
BocTi mepcoHaxiB pomany E. Bponre «bypemanmii
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nepeBay» Ta iX BIUIMB HAa PO3KPHUTTSI 00Opa3iB repois
ILOTO TBOPY, aJIKE «aBTOPChKa MOBHA MOJIEIb CBITY
XapaKTePU3YEThCS CIENU(PITHIME caMe IS IIHOTO
MUCbMEHHMKA JIGKCHUHUMHU Ta I'PaMaTHYHUMH OCO-
OnmuBOCTAMU, CTHIICTHUYHUME 3acobamuy (Ilixropxa,
2010: 112).

Bukiaan ocHoBHoro marepiajiy. «V Oararctsi
MOBHOTO CBITY BimOOpakaeTbcsi PO3MAITTS TyMOK
1 TIOYYTTiB JFIOAUHH: IO PI3HOMAHITHIMNA i KOH-
HENTyaIbHUH 1 TyXOBHUH CBIT, TO OaraTimia MOBa»
(Kpyma, 2019: 161). Came ToMy BaKJIMBUM CKJIaJHHU-
KoM iHauBinyansHoro cTriito E. BpoHTte € Ta yBara,
Ky BOHa MPUIIISE MOBICHHIO NEPCOHAXKIB CBOTO
pomany. «BoHa MiHIMI3ye MOBHY PI3HUIIO cepen il
[EHTPaJHHUX MEPCOHAXKIB (SKIIO HEe OpaTu 10 yBaru
Jesiki  CTWIBOBI  PO3ODKHOCTI), HPOTUCTABIISIOYH
ix maibke He3posyminuMm pedeHHsiM [Ixoszeda. Pisz-
HUISL B MOBJICHHI J0TIOMara€ MpOCTEeKUTH Ba)IIH-
BHIA TIOALT cepen mepcoHaxiBy (Xapmak, 1963: 103).
Tax, mampukiaan, XiTKIi}, KoM\ HOTro TMPUBE3TH 10
Bypemuoro nepeBaiy, roBopus: “Gibberish that no
one could understand” (Bront€, 2002: 24). [3abemna,
aKky npuBenu 1o IlepeBany sk HapeueHy XiTkimida,
HE MOXKE 3pO3yMITH HEBUPa3Hy MOBY XJomunka [ep-
ToHa. Keti Ta JIIHTOH CMIFOTHCA HaJ BUMOBOK MOJIO-
noro ['epToHa, sSIKy BOHU BBa)KaroTbh AY’K€ TUBHOIO.

Ha mymxy M. MakoBcki (Macovski, 1987), 6e3miu
BapiaHTiB iHTepnperauii pomany E. bponre «bypewm-
HUI TIepeBaj» iCHY€ 3aBISIKH HOTro HOBaTOPCHKIMH
CTPYKTYpi: Iepiii cjoBa B pOMaHi HaJexXaTh Mic-
Tepy JIokByny, depes 110 YnTad MOXKE IOLYyMATH, 1110
caMe BiH € TOJIOBHUM I[IEPCOHAXKEM POMaHY, 3 SIKHM 1
OynyTh TIOB’s13aHi nofaukiii moxii. Ilpore BiH BUsB-
JSIETHCS JIMIIE CIOCTepiraueM Moii, o i mopyurye
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OYIKyBaHHMH Tmepedir pPO3BUTKY CIOKETy. IcTopito
x Xitkmiga, Epamo i JiHTOHIB 4MTau Ai3HAETHCA
3 nepeka3iB Heswni [lin. Takum unmHom, JIokByn Ta
Hemmi mocTaroTh TOJIOBHUMH OIOBia4aMU POMAaHY:
quTad pa3oM i3 JIOKBymOM «ciryXae» icTOpiro JBOX
cimeit 3 ycr Hemmi. Came ToMy MOBIIEHHS 000X ITHX
MIEPCOHAXKIB € JOCUTH CXOXKHUM: iM 000M IpUTaMaHHI
JIOBI'l pEUEHHS, OINKCU HABKOJMIIHLOTO CBITY Ta
BEJIMKA KIJIbKICTh emiTeTiB. Lle 3yMOBieHE IXHBOIO
POJLTIO OTIOBiNAYiB Y poMaHi, MOBHI 3ac00H, SIKi BOHU
00MparoTh, € ONTHMAIBHUMH IJIs TIepenadi MakKCH-
MyMmy iHpopmarrii Ta mouyTTiB. [IpoTe 11e 1Ba oxpemi
MEePCOHAXI, Yepe3 Ui CJI0Ba YNTad MOKE PO3IIICIITH
Te, IKUMH € 111 JIFOIU HACTIPaB/Ii.

Came wmictep JIokByn 3a7a€ TOH ONOBIJAaHHS Ha
MTOYATKy Ta MOJEIIOE TIEPIi BpaKEHHSI BiJl POMaHY.
VYxe 3 nepmux pankis: “1801 — I have just returned
from a visit to my landlord — the solitary neighbour
that 1 shall be troubled with” (Bronté, 2002: 6),
BUJIHO, 1[0 HAHOUIBII SCKPAaBO PHCOK B HOro
MOBi € il «riteparypHicTh». Moro pedenns mum-
HOMOBHI, ITOMIT€3HI Ta MaHipHi, CKIaJHI IJIsI pO3y-
MiHHS 4epe3 BEJIMKY KiTbKIiCTh E€MiTEeTiB, 3BOPOTIB,
MOPiBHSAHB, Kiinle. BapTo nume 3BepHyTH yBary Ha
Horo BHYTpILIHI Aiasnoryu i3 camMum coboto. “I never
told my love’ vocally, still, if looks have language,
the merest idiot might have guessed I was over
head and ears <...> And what did I do? I confess it
with shame — shrunk icily into myself, like a snail”
(Bronté, 2002: 7). Bin cTBepaKye, MOTIM BUIIPAB-
JIOBY€ETHCSI, HAMAraeThCs 3HAWUTH TigHE OOIPYHTY-
BaHHA il 1HIIOT JTIOAWHN, CTABUTH 3aIIUTAHHS 1 caM
K€ Ha HUX B1AIIOBi#ae. Y BUSBIEHHI CBO€I cummnarii
JlokByn nocuTh OaHANBHUN 1 CKOHIIEHTPOBAHWU Ha
co0i, sk, HANPUKIAL, B YPUBKY: ‘I was thrown into
the company of a most fascinating creature: a real
goddess in my eyes” (Bronté, 2002: 7), ne came Horo
BHCOKa OIlIHKa POOWTH XKIHKY CIPaBKHBOIO OOTH-
Hero. ToBopstun mpo Keri, BiH He BBaxkae ii camy
JKUBOIO, «JIIHOBOIO» 0CO00I0: BOHA ab0 HAJIEKUTH
Xitkaigy (BapTo 3BEpHYTH yBary Ha NPHUCBIHHHIMA
BiIMIHOK y BucnoBi “Heathcliff’s amiable lady”
(Bronté, 2002: 11)), abo x € BnacHicTio ['eprona,
skoro JIOKBynm XapakTtepusye sk “‘favoured possess
or of the beneficent fairy” (Bronté, 2002: 12). I'epoit
HaJ3BUYAIHO CKOHIICHTPOBAHMWI Ha BIACHINA 0C0O0i,
IO 3YMOBIIOE BEJHKY KiJbKICTh 3aiMEHHUKIB
nepiioi ocobu oguuuu: “I do my self the honour
of calling as soon as possible after my arrival, to
express the hope that I have not inconvenienced
you by my perseverance in soliciting the occupation
of Thrush cross Grange” (Bronté, 2002: 6). Mosa
JlokByna npencTanise KOHPIIKT MiXK JIiTepaTypHUM
JKAHPOM Ta ICHYIOYOIO PEabHICTIO, MAKPECIIOE Ty

IpipBy, IO ICHY€ MK HOTO MUIITHUMHU PO3MOBIISIMH
Ta moOytom «llepeBamy».

Mognenns JIokBya 4acTo Big3HAYa€ThCS IITYU-
HICTIO, 1[0 MOXKHA npocTexuTh i B Hemni Jlin, po3mno-
BiJIIM SIKOi 9acOM BIIACTHBA CXOXICTh 13 PEYCHHSIMU
JloxByna. MoxuBO, 1I€ TOMY, 110 YUTa4 OTPUMYE
po3mnoBiai Hemri wepes nepexa3 JlokByna. OmoBigHuit
cTith Hesumi ckimagaeTbes 3 MOCTIBHOI mepeaadi ia-
JIOTIB 1HIIIMX TepPOiB, aJ/PKe 3HAYHA YACTHHA 11 PO3IIO-
BiJll PO3TOPTAETHCA Y CIIOBAX BIacHE EpCOHaXka. Ajie
KOJIM BOHA TOBOPUTH cama 3a cede, 11 MOBa € KHUBOIO,
PO3MOBHOIO 1 00pa3HOIO 3aBISKH BHKOPHCTAHHIO
0ararpox SICKpaBUX 1 TOUHUX 00pa3iB, K, HAPUKIIAT,
y mocuianHi Ha ictopiro Xitkmida: “Its a cuckoo's,
sir — I know all about it, except where he was born,
and who were his parents, and how he go this money
at first. And that Hareton — has been cast out like a
unfledged dunnock” (Bront€, 2002: 23). MeToHiMis,
MOPiBHSAHHS, MeTadOpH HAsSBHI B PEUYCHHI, TIPOTE HE
MEPEeBaHTAXYIOTh MOT0, BOHO 3aJMIIAETHCSA JIETKAM
1 HE BaXKHUM JUI1 PO3yMiHHA. MOKHa ckazaTH, 110
Henni Bonozie ABOMa CTUISMH MOBIEHHS: «[i cTuib
i1 9ac po3mMoBH 3 JIOKBymoM Maiike He BiIPi3HSIETHCS
BiJI TOTOYACHOI OTIOBIHOI MpO3H, a ii BIIACHE MOB-
JIEHHSI, 3 HOTO SICKaBO BHPAXEHUM PHUTMOM Ta TIPO-
CTOIO JIEKCHKOIO, Maixe He 3MiHIoeThes» (Dawson,
1984: 300). IlopiBHsieMO ypHUBKH ii MOBIJICHHS:
“I went and opened one of the windows, moved by his
perseverance to give him a chance of bestowing on
the faded image of his idol one final adieu” (Brontg,
2002: 97) ta “They are good children, no doubt, and
dont deserve the treatment you receive” (Bronté,
2002: 29). Ilepuie pedeHHs! yCKJIaAHEHE, 0COOINBO
JIpyra Moro 4yactuHa, Jie¢ MoxxHa 3HaiTH Participle II,
TepyHIIif, CKIIaJHy 1 3al03W4eHy JIeKcuKy. Jlpyre x
pedeHHs] TIPOCTe Ta JIAKOHIYHE, HE TNepEeBaHTAKEHE
3aBIMHM WJIEHAMH pEUeHHS Ta 3BOPOTaMH, ajpKe
BOHO OyJio cKkazaHe IUpo i 0e3 OakaHHS BUCITYXH-
THUCS TIepes Oyab-KuM.

VY cBoemy TBOpi E. BponTe nemoHcTpye nBa Bapi-
aHTH CYCIIILCTBA — PalliOHaJIbHUHI CBIT 3 yciMa Horo
YMOBHOCTSIMH, CUMBOJIOM sikoro € Mm3a Illmakis, i
CBIT OYpXJINBHX TIPUCTPACTEH, IKUH CUMBOJII3Y€E caM
Bypemunii nepesas. Ha nepiuuii norsg OibiicTsb
x)uteniB «llepeBany» MOXKYTh 34aTUCS ICTOTaMH HE
BiJl IIbOTO CBITY, OCOOJIMBO 1€ CTOCYETHCS TOJIOBHUX
repoiB. 3araJbHONPHUIHATI HOPMHU TOBENIHKH, YSB-
JICHHSI TIPO MOPaib, €TUKY, BIACTHBI aHIIIHCHKOMY
CYCIIIJILCTBY, HE MarOTh BIaaW Haj HuMHU. llpore,
SIKIIO BIMBUTHCSA TJIMOIIE, 32 BCiMa 3BIPCTBaMH,
0OXEBULISIM Ta YKOPCTOKICTIO XOBAKOThCs 3BUYANHI
JIFOIH 31 CBOTMU CKIIQJIHUMH XapaKTepaMHu.

OpmHHUM i3 TOTIOBHHX T'epoiB poMaHy € XiTkiid. Ak
1 ioro BracHWi 00pa3, MoBa XiTkiia HeomTHOPiAHA,
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{if BIACTHBA BapiaTHBHICTh, BOHA PO3BUBAETHCS BIIPO-
JIOBXK YCHOro poMany. Moro cioBa B IMTHHCTBI omy-
CYIOThCs sIK “‘gibberish”, T00TO TapabapiiuHa, sSKy
HIXTO HE Mir 3po3ymiTH. [li3Hime, MpoKpaBIIKCh 0
Muzu HInakis, Xitkiid OyB cruiiimanuit JliHTOHAMHY,
SIKUX BiH IIIOKYBaB ITUJIOK0 KYTIOK MPOKIBOHIB, PO
10 caM Ti3HimIe i po3noBigae. | xoua Koiu BiH OBEp-
TAEThCS 13 TOHEBIpsiHb cBiToM Hemmi ommcye iioro
royioc siKk ‘‘foreign intone”, y nopiBHsiHHI 3 JIOKBy10M
1 camoro Hemti moBa XiTkiti(ha 3a1umraeTses rpyooro.
Juia pukitamy Bi3bMEMO pedeHHs 3 HOro Jianory 3
JloxBynom: “Thrush cross Grange is my own, Sir.
1 should not allow any one to inconvenience me, if
1 could hinder it — walk in!” (Bronté, 2002: 6).
Peuenns Xitkiida KopoTKi, y HUX MiHIMalbHA Killb-
KICTh APYTOPSIHUX YICHIB pPEUCHHS, BUPAKAIOUH
CBOI TyMKH, BiH BUCIIOBJIFO€ JIUIIIE TOJIOBHE; BIH MIepe-
OuBae CBOTO CIiBOECITHUKA, a TIOTIM B3arall mepexo-
JIUTh Ha KPUK, HAKA3YIOUU 3aXOIUTH.

Lleit repodi mapomitoe 1 HACMIXAa€ThCS 3 MOB-
JICHHs IHIIMX, ocoOmuBo Exarapa # [3a0esy,
AKX BiH 3HeBaxae. [IpesupctBo XiTkmida 10
Enrapa sickpaBo MpOSIBISAETHCS B IMX PEUCHHSX:
“Cathy, this lamb of yours threatens like a bull”
(Brontg, 2002: 67), 1ie BiH BUKOPHCTOBYE 0f 1 a0COIIOT-
HUH TPHUCBIHUI 3aiiIMEHHUK JUIsS POIOBOTO BiJIMiHKY
Ta MOPIBHSHHSA, MO0 TTOKA3aTH CBOE TPE3UPCTBO; ‘It
is in danger of splitting its skull against my knuckles”
(Bronté, 2002: 67), ne mpo IONWHY TOBOPHUTHCS
yepe3 3alMEHHUK It, 1110 mepeae CTaBIeHHs 10 Hep-
COHaXka HIOM SIK JIO TBapUHMU abO B3araji HEKHUBOIO
npenmera. MOBJICHHSI IIbOTO TEPCOHAXKA JIEMOHCTPYE
HOTO CXWIBHICTh BHKOPHUCTOBYBAaTH CHJIBHE CIIIBIIE,
o0 BHUCIOBUTH cBOi mouyTTs. [Ipore mizHimre, xoda
il 3aJIMIIAIYKCh Maihke HErPaMOTHHM, BiH y)KE TOBO-
PUTH 1 TIOBOJUTHCS MaHIPHO Ta BUIIYKaHO. A KOJIU
posmoBisie 3 Henni mpo Kerpin abo >k roBopuTh i3
Ketpia oco0ucto, ocobnmmBo Komm BOHa mepelyBae
Ha ITOp03i CMEPTi, HOTO MOBJICHHS ITEPETIOBHEHE EMO-
missMya. OJHUM 13 MOMEHTIB, KOJIM YMTa4 MO)Ke 1100a-
YUTH 1IHOTO MEPCOHAXa OUIBII JIIOASHUM, CTa€ HOTo
BiuaiiTymHuii 1iay o npusuaa KeTpiH, konu BiH,
Onararou i «IIpUITHY, y)KUBAE KOPOTKI CJIOBA Ta MPO-
cti ¢izuuni aiecnosa: “Come in! Come in! Cathy, do
come. Oh do — once more!” (Bronté, 2002: 19).

[HIIMM TOJOBHUM MEPCOHAXKEM BHCTYIAE BOJIC-
mobHa KeTpin, eroictnyna i Jenio posmenieHa, ska,
3axBOPIBIIM (PI3MYHO 1 NCUXIYHO, THHE, CTpa)naa-
104M Bij BIacHoro xapakrepy. Sk i B Xitkiida, MoBa
KetpiH Tex Mae BapiaHTHICTh, X04a i HE TaKy BEIIHKY,
SK y 1l KOXaHOTO, a TOH TepOiHI YacTO BIAJHUH 1
3BepxHiii. MoBa KeTpiH myxe moetnyHa, BOHa BXKH-
Ba€ BEIUKY KUIBKICTh JIIECIIIB, X 4acTO OLIbIIE, HIXK
iHmwmX wieHiB peueHHs: “All day had been flooding

with rain; we could not go to church, so Joseph must
needs getup a congregation in the garret, and, while
Hindley and his wife basked down stairs before a
comfortable fire — doing any thing but reading their
Bibles, I'll answer for it — Heathcliff, myself, and the
unhappy plough boy were commanded to take our
prayer-books, and mount” (Bronté, 2002: 15). Kerpiu
MoxkHa TopiBHATH 3 Hemmi ta JlokBymom, amke i
croci® po3moBiaTH CXOKUK Ha iXHIH. OHAK, SKIIO
pedenns JlokByna nepenoBHeHi nuxu, a Hemi gacto
Jla€ XapaKTEePUCTUKY HABKOJIMIIHINM JIIHCHOCTI, MOBa
Ketpin siknaiikpaiie nepeiae nepe0ir moiit; ii Mosa,
HIOM piuka, mo Oe3mepecTaHHO ODKHUTH 1 TUIHBE,
BIJIBHO 1 MmiaBHO. He3Bakaroun Ha Te, IO PEUCHHS
JIOBr'e, BOHO HE 3MA€TbCS IEPEBAHTAXKCHUM, aJIKe
(hokyc nepeTikae Bii OAHOTO CaMOCTIHHOTO (haKTy 110
IHIIIOTO, 110 POOHTSH iX Maiike CaMOCTIHHUMH KOPOT-
KAMHU peUYCHHSIMH. Take MOBIEHHS Harajaye Jiener
JUTHHHY, KA ONUCYE BCE, 10 3HAXOAUTHCS HABKOJIO
Hel. 3i3HaHHS TOJIOBHOI TepoiHi poMaHy, SKUMH BOHA
minmutbes 3 Hemuti, yBakaloTbess OAHUMH 3 Haiapa-
MaTUYHIIIAX YaCTHUH y poMaHni: “Whatever our souls
are made of, his and mine are the same; and Linton s
is as different as a moon be am from lightning, or
frost from fire” (Bronté, 2002: 48). Y pomaHi Takox
BUJIUIAIOTBECS BEIMKUMH JIiTEpaMH Ti CJIOBa, Ha SKi
repoi poOnaTe Haromoc. Y CBOiH Bimomild ¢pasi
“I AM Heathcliff!” (Bronté, 2002: 49) Kerpin koH-
HEHTPYETHCS Ha JIIECITOBI am, sIKe MOKa3ye, IO ToJo-
BHHM JUIS HEl € caMe MOMEHT 11 iCHYBaHHS, OyTTI.

VY npyriii 9acTHHI poMaHy MOXKHA CIIOCTepiraru
Craj] IHTeHCUBHOCTI TOMiH, 10 € Pe3y/IbTaToM BTPaTH
OJIHOTO 3 POMaHTHYHHX repoiB — Kerpin-crapmoi. Ha
nymky JI. [ikeTT, ««bypeMHmii mepeBan MOYNHAETHCS
SK TOTUYHWAN pPOMaH, ajie 3aKiHIYEThCS SIK CIMEHHO-
noOyToBuit» (Pykett, 1989: 76), a T. JloycoH nosicHroe
BTpary AMHAMIKU CIOXETY y ApPYrii 4acTHHI poMmaHy
«iforo mepexooM y poMaH BuxoBaHHs» (Dawson,
1984: 302). Tenep y moni 30py umrada Keri Ta T'ep-
TOH — TipocTi Jironu. ['onoBHI repoi, XiTkiig Ta Ketpin
HiOW 3aTbMapIOIOTh MOJIOAIIIE TTOKOJIIHHS TIEPCOHAXKIB;
1Ie MOKHA TTOOAYHUTH HABITh Y IXHROMY MOBIICHHI, 110
0COOIIMBO SICKPaBO MPOCTEKYETHCS Y BUMAIKY IIBOX
Ketpin. Skmo monommiii Keti i BIacTUBUiT HEMOKIp-
HUH XapakTep marepi, a 11 30BHIIIHICTG € ii J3epKaib-
HUAM BiZOOpaXCHHS (3a BHHSITKOM CBITIIOTO BOJIOCCS
JlinToHIB), IIpoTe ii MOBI, HaBITH Y MOMEHTH 11 HAHBU-
IIOr0 eMOLIIHOIO HaNpY)KEHHS HEe BUCTavae Tiel npu-
cTpacri, mo Oyna B Kerpin-crapmoi. Lle moxHa mosic-
HUTH TUM, 110 Ketpin EpmiHo — e uncre yocoOiaeHHs
OypxmmBoi ctuxii bypemnoro nepesaiy, a Kerpin Jlin-
TOH, XO4 1 CXO)Ka Ha Hel 330BHI Ta XapaKTepoM, € BKe
«p030aBIIEHOIO» BEPCIEIO TOJIOBHOI repoiHi: y il xKitax
€ kpoB JlinToHiB, nyx Mmsu lllnakis, mo aonae i
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OUTBIIIOT PO3CYUIMBOCTI Ta BpiBHOBakeHOCTI. OmHAK
y peuenHi, mo Hanexxuts Keri Jlinton: “I’ll put my
trash away, because you can make me if I refuse <...>
But I'll not do anything, though you shoulds wear your
tongue out, except what I please!”” (Bronté, 2002: 20),
MOYKHa TIPOCTEKHUTH BIAacTHBY KeTpiH-cTapriiii exc-
MIPECHUBHICTH Ta 3BEPXHiCTh. [IpoTe, SKIIO MOBICHHS
MPE/ICTaBHUIIl CTApIIOr0 TOKOJIHHS OUTBII CXOXKe
Ha TOETHUYHE, BOHO JIOTIOBHIOE i 00pa3 poMaHTHY-
HOI TepoiHi, To MoBa KeTi pobuTs 3 Hel memio nuxary,
ayie JIOCUTh peaibHy MPEACTABHUINIO TOTOYacHOI Miii-
cHocTi. [if He BlaCTHBI cajaxy MoYyTTiB (KOXaHHS Ta
TPUBOTH), BOHA pajauie OYHTye Ta MPOTECTyE MPOTH
BCTAHOBJIEHUX Ti MpaBUIIL.

I'epron sik nepepopkeHns XiTkiida, Xod 1 mpoxo-
JIUTH CXOKUH MIJISX 3000y TTS OCBIUEHOCTI, ajie He OyB
MMOKUHYTHH 13 CaMOTo JAWTHHCTBA, TOMY HOTO Tiepe-
TBOPEHHsI HE TakKe sICKpaBe. LIOMy BHCTauae HeBe-
JIMKOTO TIepiony 4acy, mo0u BiTHOBUTH TOHW piBEHb
BOJIOJIIHHSI MOBOIO, SIKHi1 OM BiJl HOTO O4iKYBaBCsl, HE
Oyab BiH MPUPEUYEHNI HA POKH 3HYIAHHS XITKIi(a.
Slkimo B meprmmx po3aiiax poMmaHy MoBieHHs [ep-
TOHA PSCHIE JiaJIeKTU3MaMH, TO B OCTAaHHIX TJIaBax,
3aBJISIKH TOMY, 1110 3a HOTO OCBITY B3sutacs Keri, mia-
JNIEKTU3MH 3 Y/KHTKY 3HHKAIOTh. Mloro mMoBa TpaHc-
(dopmyeTbest Bil TpyOUX CIIB 1 KOPOTKHX PEUCHB:
“Damned — thou saucy witch!” (Bronté, 2002: 112);
“Tak’” (Bronté, 2002: 158); “Nay” (Bronté, 2002:
158), 10 MOBHUX, PO3TOPHYTHX, YCKIIATHEHUX 3BOPO-
TaMH PEYEHb, y SIKUX JI0CI MOXKYTb 30epirarucs Bij-
XHJICHHS BiJl BCTAHOBJIEHOI HOPMH, ITPOTE BOHH BCE K
HE TaKi SICKpaBi, sIK Ha rmovyarky. Harmpukinii pomany
pedeHHs, M0 HajleXarh | epToHy, MOXXHa BiTHECTH
JI0 KOTOCh 13 TIEPCOHAXKIB, SKUM BIIACTHBA BHIITY-
kaHa MoBa: “‘Why have I made him angry, by taking
your part, then, a hundred times? And that when you
sneered at and despised me” (Bront&, 2002: 178).

BucnoBku. OCHOBHUM CKJIQJIHUKOM iH/IHBITyaiTh-
HOTO CTHIIIO OyIb-SIKOTO THMCHMEHHHMKA OyJe MOBHA

HOpMa, 1110 ICHY€E B Til COLiaJbHIN Ta AeMorpadidHii
TPy, 10 SIKOT BiH HAJIEKUTh, SIKa BXKE MMOTIM «00poc-
Taey YHIKAIPHUMHA PUCAMH Ta BiIMIHHUMH CTI0COOaMHU
BUPaXEHHS TYMKH, SIKi 1 BiJpi3HSAIOTh CTHJIb OJHOTO
aBTOpa BiA CcTWIO iHImOro. Maifxe BCiM mepcoHa-
JKaM poMaHy NpUTaMaHHe IpaMOTHE MOBIICHHS, 0e3
MOMUJIOK Ta BIZIXWJICHb BiJl YCTAHOBJICHOTO CTaHIapTYy.
Taki mepconaxi, sk ['epron Ta XiTkiid, Ha TOYATKY
pOMaHy, pPO3MOBJIIOUH, IIPHUITYCKAIOTBCS ITOMHIIOK
1 TOBOPSATH HE3PO3YMIIUM J1iaJIEKTOM. 3aBIISIKH TAKOMY
noxiny E. BpoHTe mpoBoAnTh colianbHy MEXKY MiK
OCBIYEHHMH TEPCOHAKaMH Ta THMH, IO OCBITH HE
MaroTh, MiJKPECIIOIOUH, 10 caMe PiBeHb 3HAHHS Ta
BOJIOJIHHS MOBOIO € TICIO JETAJUII0, IO BH3HAYAE
CTaBJICHHS OO0 MEpCOHaXKa ITijl 4ac MEepLIOro 3HahoM-
crBa 3 HUM. lIpoTe 1e nuIIe ocHOBA AJIsl CTAaHOBJICHHS
00pa3iB repoiB poMaHy: SKIIO O aBTOpka He JoAaja
MOBJICHHIO KOXHOMY 3 HUX OCOOJIMBUX PHC, BOHU 0 HE
OyJI TAaKUMU SICKDABUMH Ta BPKAIOYHMHU.

3aBmsikn - momyisIpHOCTI  pomany E. bponte
«bypemuuii nepesain», MalicTEpHOMY BUKOPUCTaHHIO
CTHJIICTUYHUX TNPHUIOMIB, HAA3BHYANHO Hampyxe-
HOMY CIOXKETy Ta BHUPYIOYMM TNPHUCTPACTSIM, TIPO
HBOTO BiJIOMO B Oaratbox KpaiHax cmity. Jlist o3Ha-
HOMJICHHS 13 TIpalnelo NMUCHMEHHUII JIeXTO o0mpae
OpHWTiHajJ, TPOTE OITBIIICTh BIOAAIOTH IIEpeBary
nepeknany. Yepes Le BUHMKA€e HarajibHa MOTpeda B
TOYHIH, OE3MOMMIIKOBIM mMepenadi pomaHy 3a HOro
nepekiaay inmmmu MoBamu. OcoOIMBY yBary BapTo
NPUAUISATH 30€peKEHHIO CTUIII0O MOBIICHHS KOXXHOTO
IIEPCOHAXa, a/PKe CcaMe L€ PO3KpUBa€ Ti Hemepe-
BEpIICHI 00pa3m, sKi CTBOpPHJIA aBTOpKa. YKpaiH-
CHKOIO MOBOIO POMaH aHIIIHCHKOT pOMaHICTHKHU OYyII0
NEepeKIaeH0 YOTUPH Pa3H; YaCOBUH MPOMIKOK MiX
JIBOMa OCTaHHIMH TIEPEKJIalaMU CTaHOBHTH JEB’SITh
pokiB. Takuii 3HaYHUW PO3PHB y Yaci poOUTH aKTy-
aJTFHUM TOCIIDKEHHS TOYHOCTI TIepenadi MOBIICHHE-
BHX 0COOJIMBOCTEH MIEPCOHAXIB y MEPEKIai pPOMaHy
YKPaiHCHKOIO MOBOIO B IIEPCIIEKTHBI.
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