ITeAaarorika

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

VIIK 378.147
DOI https://doi.org/10.24919/2308-4863.5/27.204716

Kamepuna TPEThAKOBA
orcid.org/0000-0001-6821-4652

KaHouoam @iionociyHux Hayx,

OdoyeHm Kaghedpu MemoOUKU GUKIAOAHHS THOZEMHUX MO8

Pisnencokozo 0epcasno2o eymanimapHoeo yHisepcumeny
(Pisne, Ykpaina) kmvim2012@gmail.com

OCOBJUBOCTI AIMJAKTHYHHUX KA3O0K
B ACIHIEKTI PEAJII3AIIIL IX HABUAJIBHOTO MOTEHIIATTY

Y npayi euznaueno neobxionicmos po3pobKu HOBUX NPULIOMIE HABUAHHS 3 BUKOPUCTNAHHAM A8MEHMUYHO20 MAMEPIAT).
Haceonoweno, wo 30invuenns 00cazy iHLOMOBHO20 Mamepiany Cnpuse, KpiM nio8ULeHHs AKOCMI HABUAHHS, PO3BUMKY
VHI8EpCANbHUX HABUYOK YUiHHA. [IpiopumemHum 3a80aHHAM CYUACHOT OC8IMuU € He Tuuie 30a2auents cmyo0eHmie neeHuM
06 ’eMom 3Hanb, ane 1 pO3GUMOK GMIHHL OMPUMYEAMY, AHAIZYEAMU, KPUMUYHO OCMUCTIOBaAmuU HOBY iHghopmayiio, 6io-
yyeamu nompedy 6 camooceimi. Y npoyeci 6usuenHs iHO3EMHUX MO8 QOPMYBaANHS TTH2BOKYILIMYPHOI Komnemenyii cmae
MONCTUBUM 3A80AKU POUIUPEHHIO JIIHBOKPAIHO3HABYO20 KOMNOHEHMA 8 HAGUAHHI, KA3KU JIC, CBOEI 4ep20oio, NOBHOIO
MIpOIO MiCmAmMb KOMNOHEHMU HAYIOHAbHOL KYIbmypu, 8i00U8aroms KApMuHy C8imy neHo2o Hapoody, CRO8IOYIOMb YiH-
HOCMI ma MOPAnbHi HOPMU.

Po3zsusanvruil nomenyian xaskoeoi nimepamypu € HA038UYAUHO WUPOKUM.

Oceimui nomenyii OUOAKMUYHOL KA3KU HEMOICIUBO peanizysamu Oe3 cucmemamusayii OCHOBHUX HANpsIMie pobomu
3 Heto, be3 uimKo oKpecieHol Memu ii 6UKOPUCTNAHHS, MeMOOUUHO PO3POOIEHOI NOCIIO08HOCI BNPOBAOICEHHS KA3KU 8
ocsimuiu npoyec. Iliokpecieno, wo cnposokysamu inmepec ma MOMuUSayiio, NO3UMUSHUN HACMPIL, Wupi emoyii Modic-
Ha 3a OONOMO20H0 OUOAKMUYHUX KA30K Julde CUCIEMHO | YinecnpamMo8ano. Bukopucmarnus oudakmuynoi Kasku Ha 3a-
HAMMAX THO3eMHOI MOBU, KPIM THMENEeKMYyaibH020, YIKAB020, 3aXONII0104020 Ma eCMemuiH020 HAGYAHHS, POSUUPEHHS
JIHEBOKYIbMYPHO20 CEIMO2NA0Y | NI3HABANLHUX IHMEPecié MAc Ha Memi nPobyOumu 6aNCanHs 6UUMUCH | NIZHABAMU He-
nizHaui peyi, po3euUeamu MmeopUicimb, MUCTCHHAL.

Buropucmanms xazox Ha 3ausammsx 3 iLO3eMHOI MOBU 0A€ 3MO2y 30aA2amumu 1eKCUKOH, AKICHIuLe 3ac80imu cpamamu-
Ky, cdhopmysamu Ha8UUKY YCHOI Ma NUCbMOBOL MOGIEHHEBOL KOMYHIKAYI.

OOHi€ro 3 HAUAKMYATbHIWUX NPObIeM CYUACHOL 0C8IimuU € Ni020Mo8KA 8MOMUBOBAHO20 8UUMEIS, AKUL OU MBOPUO
nioxoous 00 HasyauHa ma suxosautsa. Came OUOAKMUYHA KA3KA € OOHUM 3 eqheKMUBHUX Memooie Momueayii yunie ma
noo0aya HagyaibHO20 MAMepiaiy.

Jluoakmuuni kazku npudammi 0Jist LOOaui 6y0b-5K020 HAGUAILHO20 MAMEPIALY, 0e AOCMPAKMHI CUMBOIL (Yugpu, 6yK-
68U, 36VKU, NOHANMS MA YAGIEHHSL) «OANCUBAIOMbY, BUOYOOBYIOUU KAKOGUT 00PA3 THUOMOBHO20 CEIMY.
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PECULIARITIES OF DIDACTIC FAIRY TALES
IN ASPECT OF REALIZATION OF THEIR TEACHING POTENTIAL

In the article it is dedicated the necessity of development of new methods of teaching with the help of authentic
material. It is marked that the increase of volume of foreign materials, except upgrading quality of teaching, promotes
development of universal skills of learning. Priority task of nowdays education is not only to enrich students by the certain
volume of knowledge but also to development their ability to get, to analyse, critically comprehend new information, to feel
requirement in self-education. Formation of linguocultural competence in learning foreign languages becomes possible
due to the expansion of the linguistic component in studies, while fairy tales, in their turn, contain the components of
national culture, reflect picture of the world of certain people, profess values and moral norms.

Cultivating potential of fairy tale literature is extraordinarily wide.

Educational potencies of didactic fairy tale are impossible to realize without systematization of basic work assignments,
without sharp-edged aim of its usage, methodically worked out sequence of implementation of fairy tale in educational
process. It is underlined, that to provoke interest and motivation, positive mood, sincere emotions it is possible by means
of didactic fairy tales only systematically and purposefully. Using of didactic fairy tale in foreign language classes
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except of intellectual, interesting, enthralling and aesthetic studies, expansion of linguocultural world view and cognitive
interests has for an object to wake up a desire to study and cognize the ungot to know things, develop creativity, cognition.

The use of fairy tale in foreign language lessons allows to enrich lexicon, to master grammar more qualitative,
improve skills in verbal and writing speech communication.

One of the most actual problems of modern education is preparation of well-motivated teacher that would go to the
teaching and education creatively. Here didactic fairy tale is one of the effective methods of students’ motivation and
supplying of educational material.

Didactic fairy tales are suitable for any educational topic, where abstract symbols (numbers, letters, sounds, concepts

and presentations) ‘revive’ by constructing fairy tale image of the foreign language world.
Key words: fairy tale discourse, instructive fairy tale, didactic fairy tale.

IMoctanoBka mpo6jaemu. KaskoBuil muCKypc
(bopMye TUTSIHN CBITODIA, CHPUYMHSIIOUN XBHUITIO
HacJiayBaHb 1 perenuiil. CBiT Ka3KoBOi JiTepaTypu €
JDKEpeNoM sICKpaBoi 00pa3HOCTi, ckapOHuUIEero 6a3o-
BUX KOHIIENTIB HAI[lOHAJIbHOI KynbTypu. [lompu 1e,
HaBUQILHUI TOTEHIaN Ka30K JIOCIIPKEHO B Iiejia-
TOTIYHIM HayIli HEMOCTAaTHLO, @ BUKOPUCTAHHS Ka30K
METOJIUYHO MPABUIBHUM YHUHOM MOTpeOye Mojalib-
LIMX PO3BIJIOK 1 EKCTIEPUMEHTIB.

AHaJi3 nociaimkens. HuHi BUBYECHO pi3HOMAaHITHI
TEOPETUYHI aCMeKTH Ka3KH, OCOOJIMBOCTI poOOTH 3
Heto, 11 BB Ha auTHHY (B. O. CyXOMJIMHCHKHIA,
. O. Amonamsini, A. O. I'anuy, M. b. JIaHOBUK,
I. II. be3neunuii, JI. ®@. Jynaescrka, H. A. Kopor-
koBa, M. B. Kyumncekuii, H. C. @epenu Tta in.).
BinbicTs pobiT 30cepemkeHi Ha MOXOAKeHH] Ka3KH,
i1 BUIax, PyHKIIISAX, OCOOIMBOCTSIX MOOY/IOBH, TIPOTE
HETIOBHOIO MIpOI0 JOCIHIDKEHA TUAAKTHYHA Ka3Ka
SK METOI MOTHBAIli YYHIB, pyHIild Ti3HABAILHOT
Ta TBOpUOi mismbHOCTI (AOkamanoBa, JKmaHoBa:
2016, 778; bouapuaukosa: 2017, 10).

Mera cTaTTi — BU3HAUCHHS HABYAJIHHOTO IMOTCH-
Liajy aHIJIOMOBHOTO Ka3KOBOTO JHCKYpCy 3 ypa-
XyBaHHSIM JUJAKTHYHUX MiJIeH MOBHHUX OCOOJIH-
BocTel. JlOCATHEHHsSI OKpECJIIeHOI MeTH BOadaeMo
B pO3B’s3aHHI 3aBlaHb 3: 1) ONMUCY HABYAILHOTO
pe3epBy Ka3KoBOI JiTepaTypu; 2) aHamizy MOBHHX
0COONMMBOCTEH TUAAKTUUIHUX Ka30K.

OCHOBHHM METOJIOM JIOCITI/IPKCHHSI € HAyKOBE CIIO-
CTEPCIKCHHSI.

Buxaan ocHoBHoro marepiajy. CyyacHa nena-
rorika po3MIsiJIa€ Ka3Ky sSK METOAUYHUN TpPUHOM.
WneThes mpo Tak 3BaHi METOIMYHI Ka3KH — CIeLl-
QIBHO YKJaJeHI TeKCTH Ui peanti3alii BHUXOBHOI
MeTH. BOHM CTarOTh OCHOBOIO Ui OOrOBOPEHHSI
BYMHKIB T'epOiB Ta CAMOCTIHHUX YMOBHBOMIB. MeTo-
JIMYHA Ka3Ka SIK HABYAIBHHUI MaTepiall IpyHTY€EThCs
Ha OakaHHI JiTell HAcHiAyBaTH TOJOBHUX TI€pOiB,
rpatucst B HUX. ToOTO BUKOPUCTAHHS Ka30K y Ieja-
TOTIYHOMY TIpOIECi — 3BEpIIECHHS MOTpeOH HiTeH B
ITpOBiii 1 HAaBYANBHIN ISITBHOCTI.

Buxonsau 3 Te3u Mpo pO3BUBATBHHUI MOTCHITIAT
Oy/Ib-sIKOT Ka3KH, MeJaroriyHa Hayka THM HE MEHIII
BUJUIIE caMe JMUJAAKTU4YHI Kaskd abo HaByaJbHI/

MOBYAJIbHI  Ka3kW.  «JlumakTudHa  (HaBUAJIbHA)
Ka3Ka—IIeBUIKa3K1,CKePOBaHUI Ha00Opa3HE ySIBICHHS
1 mepenady ydHeBi y4OOBOro Marepiaiy, a TaKOX
PO3BUTOK Y HBOTO HEOOXIJIHUX MPAKTUYHHX BMiHb
1 HaBUYOK, (hOpMYBaHHS CBITOIVISIY 1 TBOPUOTO MHC-
nerus (Croma, 2013: 62).

3a Takoro po3yMiHHS SIK JUIAKTHYHA Ka3Ka MOXKE
posmsiiaTucs Oyab-sKWi TBIp Ka3KOBOTO YKaHPY, 11O
BUKOPHUCTOBYETHCS IK METOAMYHHHI MMOCIOHKK Y TpaK-
TUYHIA poOOTi BUMTENs 1HO3eMHOT MOBH. Bukopwc-
TaHHs Ka30K, HAPOAHUX, JITEPAaTYypPHUX, MOCTUIHUX
(BipmIoBaHUX) TOIIO MOTPEOYE CYMITIHHOT TTiATOTOBKH
Ta peTesIbHOrO IulaHyBaHHA poOoru. Kaska moxe
BUKOPHUCTOBYBATUCS B POOOTI 3 IThbMH Pi3HOTO BIKY,
KOJIM JIO yBaru OEpeThCsl HE JIMIIE PIBEHb MiJTOTOB-
JICHOCTI y4HIB, @ W CKPYIYIbO3HUHN MiI0ip MOBHOTO
MaTepiaiy, aJpke y IpoIieci BAKOPUCTaHHS Ka30K Bpa-
XOBYIOTBHCS HE JIUIIIE II1JTi, BiK, aJIe i 3a/1a4i HaB4aHHSI,
MOTHBAIlifHA CKJIaJI0BA YACTHHA 1 MPArHeHHs y4YHIB
JI0 HOBOTO.

B ymMoBax cbOToIcHHSI BUBYEHHSI iHO3EMHOI MOBH,
30KpeMa aHDIIMCHKOI, TOYMHAETHCS 3aJI0BIO 10
mrkosH. [lorpu AuCKyCii OI0 JOMITEHOCTI YBEACHHS
IUTUHA B HE3HAWOMMH 1M CBIT, IIKUIbHI II€Jaroru
MaroTh NPUIHATH Lie SIK JaHICTh, PEajiilo, eIeMEHT
CY4YaCHOTO MEeIaroriyHOro i OCBITHLOTO MPOCTOPY. 3a
TaKMX YMOB caMe HaBYajlbHa Ka3Ka CTa€ YaCTHHOIO
OCBITH y (popMax, MOCTYIMHHUX 1 TPUAHITHUX BIKOBI
muTrHA. «Ka3ka mae MOXKIUBICTh TUTHHI 3pO3yMiTH
CYTHICTh peaJbHHX pedeid i mporeciB. BoHa B mika-
BOMY T@ YHAOUHEHOMY BUIJISIAL JOHOCUTH 11O iH(pOP-
Marlito /1o MaJieHbKOi Jironuuuy ([Japeera, 2016: 136).

Meroanka poOOTH 3 IHIIOMOBHOIO Ka3KOI0 Tepe/i-
Oagae Taki eranu: 1) guTaHHs; 2) epekam; 3) mepe-
Ka3; 4) poboTa 3 HOBOIO JIEKCHKOIO Ta TPAMATHUKOIO;
5) BIAIOBIJII HA 3alMTaHHS 1 BUKOHAHHS 3aBIaHb 3a
TeKkcToM; 6) iHTepmperalisi TeKCTy (iHCLEHYBaHHS,
YUTAHHA 33 POJIIMHU TOLIO).

s wmeromuka, Oe3mepedHo, mOTpedye yBaru
1 IOJT0 MOBHHUX OCOOIMBOCTEH Kasku. Lle cyro mpar-
MaTWYHHUH acleKT BiJI0OPY MOBHOTO MaTepialy.

Jliteparypo3HaBii i KyJAbTYpOJIOTH OJHOCTaiHI B
TOMY, 1110 B CaMe B Ka3Kax sSIKHAMKpalle MpOsIBIISIOTHCS
pHCH HalliOHaJbHOTO MeHTamiTeTy. Tak, y 4apiBHUX
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Ka3Kkax AHIIII B TepOiB HE3BHYHI MOTHBH ITOBEIIHKH.
Piiko TpammistoThCS CHOXKETH, B SKHX T'€pPOi XOUyTh
JOCATTH YCITiXy, MEPEeMOITH KOro-HeOynib, 3aBOJIO-
IiTH OaraTcTBaMH, 3M00yTH CYIEpHABHUYKY TOIIO,
Ha 110 0araTi yKpaiHChbKi Ka3Ku. AHIIIHCHKI Ka3KOBi
repoi IiI0Th 3a 30BHINTHIMU 00CTaBUHAMH, 3 TOYYTTS
000B’s13Ky aOu BiacHOi muxu. Taki CIOKeTH, Ha Tep-
LIM{ OIS, € OpAMHAPHUMH, 3 1HIIOTO OOKY — BOHH
OlmpIn TyMaHHI W mpocti, 0e3 3aliBOro axIeHTy Ha
MMOTaHUX IIOACHKUX pHucax abo amoOiriitHocTi. 3ra-
MAEMO TYT 1 MPO TPAAMIIWHWHN, CYTO aHIIIACHKUN
TYMOp — TOHKHH, ipOHIYHUH, NEII0 AUBHUN, THKOIH
€KCLIEHTPUYHUMN.

VY crokeTi MOokJHMBa O€31i4 JJMBHUX TOBOPOTIB 1
JIeTaJICH, SIK HAPUKJIa/l, Y BIIOMIN aHIIIMChKIN Ka3iii
«Tpu mopocsitka» (Three Little Pigs), ne mporsma-
€THCS CTABJICHHS aHIJIIHIIIB JI0 CBOTO JKUTJIA, BUPAKEHE
npuciiB’sm My house is my castle (Miit nim — ¢op-
tewst). [ToyaTok TBOpy Hece Ha co0i pHCH XapaKTepHOL
JUTSL QaHITIMChKUX KA30K EKCIICHTPUYHOCTI:

Once upon a time there were three little pigs
and the time came for them to leave home and seek
their fortunes. Before they left, their mother told
them “Whatever you do, do it the best that you can
because that's the way to get along in the world”
(5). («Konuch ®uto TPIMKO MaJCHbKHX MOPOCSITOK 1
HAacCTaB Yac MOKHUATH IOMIBKY, IIOOH IITyKaTH Kpamioi
moni. [lepur Hi>k BOHM MinUTH, IXHS MaMa ckaszajia iMm:
«I1llo6u B He poOwmiH, podiTh Ile SKOMOTa Kpailge,
aJKE B MOXKETE 3QJIMIIMTUCS CaMi Ha CBITI»).

AN 1F005STh (PaKTH, IO 1 3HAWILIO BigOU-
TOK B aQHIIIMCHKUX HAPOJHHUX Ka3Kax, CIOKETH SKHX
crioBHEHI (DaKTiB 1 meTaned, cyxmx i Tounnx. Kaska
MOyke OyJie moOyoBaHa Ha OTHUX JIMIIE IeTaNsIX, 0e3
3BHYHOI PO3B’SI3KM 1 MOpaJi, BOJHOYAC Pi3Ki IMOBO-
POTH CHOKETHOI JIiHIT Ta eMOIlIifHI MOMEHTH B3araii
BigcyTHi. Lli Ta iHIIi pucu poOnATh aHTTIHCHKY Ka3Ky
HE YapiBHOIO, a 3BUYAWHOIO PO3MOBIIIIO0 3 TOBCSK-
JIEHHOTO JKHUTTA, 3aHAATO METaTi30BAHOIO 1 pealtic-
TUYHOIO.

Cepen BiIMIHHOCTEH aAHDNINMCHKOI Ka3kd — He
3aBKAM MIACTUBUI KiHENb, JEsKl icTopii MarTh
CYMHHH, IHKOJH >KOPCTOKHMH KiHenb. Tak, y Kasii
«YapiBna ma3py (Fairy Ointment) roJoBHY repoiHio
BIApHB OiC Tak, IO BOHA CTaja CIIITOI0 Ha OIHE OKO.
Po3B’s13ka Ka3kyu Mae MEHIIIEe TTOBYaJIbHIX MOMEHTIB,
HiX, HAIIPUKJIAJ, YKpaiHChKI HAPOAHI Ka3KH.

3yNMHUMOCS] Ha BIPIIOBAHUX AHITIOMOBHHUX Ka3-
kax. [ToernyHa MoBa BiJMIHHA Bij| 3BHUYANHOI MpO-
30BOI 4M pO3MOBHOI. BoHa HacuueHa sSCKpaBUMHU
obpaszamm, >KBaBa, CIiBoYa, (pOHETHYHO Oarara i
3aBISIKH PUMi Ta PUTMY JIETKO CIpUAMAEThCs. [HTY-
ITMBHO JIUTHHA HAJIa€ TIepeBary came TakKuM TBOPaM;
YiTKi, J3BIHKI, JIETKI JUIs 3araM’sSiTOBYBaHHS PUMH,

NpUTaMaHHI JUTSYAM BIpPIIOBaHUM Ka3kam, JAIOTh
3Mory 0e3 3aliBUX 3yCHJIb IIBHAKO 3allaM sTaTh i
caMoOCTiifHO BinTBOptoBaTH TBip. [loeTnuHi pumoBaHi
TBOPH BYaTh NPUCITyXaTUCS A0 3BYy4aHHs CIIiB, 1AI0Th
3HaHHA NpO (OHETHYHI OMOHIMH, CHHOHIMH TOILO.
Jutsua moe3ist Oarara Ha 3BYKOBI NOBTOpH (ajtiTe-
partiro), CriB3By4dsi, SKi PO3BHBAIOTH APTHKYIAILIIO,
MPaBIIIFHY BUMOBY, BOTHOYAC BUXOBYIOTH OCOOJIMBE
4yiiHe, BIIyMJIUBE CTaBIEHHS JI0 JIITEPaTypH, TIPHUIIe-
TUTIOIOTH PO3YMIHHS 1 BIAYYTTSI Kpacu CIiB, MEJIOAII,
PUMU, PUTMY.

TouaTbcs cyrnepedKy HaBKOJIO BUKOPUCTAHHSI JBO-
MOBHOTO BipIIIOBAaHOTO MaTepialy Ha YpOKax iHO3eM-
HO1 MOBH. [IpoTe movYaTkoBHUi eTam, OKpiM METOIHKH
3aHYpEHHS B MOBY, HE MOXKe 00iiiTHcs 06e3 BUKOpHUC-
TaHHsI PIIHOI ISl AUTUHA MOBU. BukopucTanus noe-
TUYHUX TEKCTIB IMOJETUIyE 3araM’ STOBYBaHHS JIEK-
CUKHU, OCKIJIbKM aHDIINAChKE CJIOBO Yy BIPIIOBAHOMY
PSAOKY PHUMYETHCS 3 BIJOMOIO ITUTHHI JIEKCEMOIO.
3aBIaHHAM BYUTENS CTa€ KOPETYBaHHS BUMOBH.

CHILD, FAMILY, FATHER, MOTHER,
BROTHER, SISTER

Xnomuuk Slck — e CHILD — nutuHa,

Mae FAMILY — ponuny.

€ y aroro FATHER — Tato,

€ y spboro MOTHER — maru,

Bbpara — BROTHER wmae, 3BicHo.

A e cectpuuky — SISTER! (6)

bBesnepeuHoro mepeBarol0 Takoro poiay Kazok €
aKkTyamizaifisi irpoBoi cwuryarii. JlitTh mpwiiMaroTh
YMOBH TpH, IO MepeadadaioTs 3BYKOHACIITyBaHHS,
aKTUBI3AIli0 TPOIECiB (OHEMATUKH, ITOCTAHOBKY
npaBUIbHOI BUMOBH. [IparmMaTuuHuil aceKkT Takoro
POy 3aBIaHb TOJSITA€ B PAaHHBOMY NPHUIIEIUICHHI
VSIBJICHHSI TIPO PI3HUII0 MOBHHX KYJBTYp, PO3pi3-
HEHHI PiHOI Ta HEPiTHOT MOBH.

BuxopucTtanHas OUTIHTBAJIBHOTO MaTepiany MpH-
WHSATHE BUKIIOYHO HA TIOYaTKOBOMY €Talli, BBEJICHHS
ABTEHTHYHOI aHTJIOMOBHOT Ka3K{ JOLIbHO IIOYMHATH
3 IPOCTOTO:

The bear says: gr-gr-gr.

The bee says: z-z-z.

The crow says: caw, caw.

The chick says: cheep-cheep.

The cow says: moo-moo.

The rooster says: cock-a-doodle-doo, crow-crow.

The dog says: bow-vow, arf-arf.

The cat (kitten) says: meaou, neaou, mew-mew.

The duck (duckling) says: quack-quack.

The elephant says: ugh, ugh.

The frog says: quack-quack, krik-krik.

The hog says: grunt-grunt.

The kangaroo says: r-r-r.

The lambkin says: ba-a-ba-a.
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The lion says: r-r-r.

The owl says: to-who.

The pig says: oink, oink, squeal-squel.

The puppy says: bow-vow.

The snakes says: ch-ch.

The squirell says: keooo-keooo......

Taka xa3ka 1a€ 3MOTy BBECTH B IIPOLIEC HABUYAHHS
JIHTBOKYJBTYPHUH Ta JIrBOKpaiHO3HABYMMA KOMIIO-
HEHT Ha pPaHHBOMY, TIOYATKOBOMY €Talli SIK IMOpiB-
HsUIbHUH enleMeHT. 1le yMOXIUBIII0€ pO3BUTOK YABH,
HaNpUKIIaI, BIACHI Bepcii MI0/I0 BiATBOPEHHS 3BYKiB
TBapuH y Pi3HUX KpaiHax.

3HauylIMM € BUYJICHYBaHHS 3HAHOMHX Ta HOBUX
JIEKCEeM 13 MPUTaMaHHUMH 1M BiJTIHKaMH 3Ha4YCHb Ta
BiJJOUTTSIM JIIHTBOKYJIBTYPHUX peatiid:

Higgledy Piggledy, my black hen,

She lays eggs for gentlemen;

Sometimes nine and sometimes ten,

Higgledy Piggledy, my black hen.

Y MOBiI aHIIIHCHKOT Ka3KW BHKOPUCTOBYETHCS
3icTaBiIeHHs OJIM3BKUX 32 3BYYaHHSM CJIB MOCIILIIB!
3ByK [m] — misty moor (TymanHi 0onora), 3ByK [f] —
fiery fen (TpsicoBuHa, 0 AMMUTE), 3BYK [g] — glow
and glimmer and gleam (0auck, 10 CBITUTBHCS 1
MUTOTUTB). L{elt tocuTh nommupeHuit mpuitoM MOBHOI
I'pY B Ka3llli Ma€ Ha3By «aJliTepallis», 10 MOJIsATae B
00irpyBaHHI CXOKHX 3BYKIB (TOJOCHHH 1 MPHUTOJIO-
cumit). Hanpuknan, I'm Duff of the Dolorous Doom
(«S1 mymuHr 3 MOXMYpOTro IepeadavYeHHs»), TYT
MOBTOPIOETHCS 3BYK [d], a B ykpaiHChKii — [m].

Jlo ocobnmBOCTEH aHTIIOMOBHOTO Ka3KOBOTO JIHC-
Kypcy HaJIeXkKaTh TaKOX 9acTi IEKCHYHI 1 CHHTAaKCHUYHI
MTOBTOPH, IO 3a3BUYail BUKOHYIOTH PHUMOTBIPHY i
KOMYHIKaTUBHY (YyHKIIIi:

The three men placed their arms about each other's
shoulders and laughed until they cried and cried until
they laughed again («Tpoe 40JIOBIKIB MOKJIAIN CBOIO
30pOI0 Ha TUIEYi 1 CMISITUCS, aXX TIOKH HE PO3IlIaKa-
JICS, 1 TUTAKAJIH, X TIOKH HE 3aCMISITHCS 3HOBY).

Okxpim nekcnyanx nosropis (laugh, cry), cocre-
piraemo TaxkoX NpuiioM CHHTaKCUYHOTO Mapajesizmy.

HacuuenHs1 TeKCTy emiTeTaMy € He MEHII Xapak-
TEPHOIO O3HAaKOK Ka3KW, AaHIIIHCBKOI 30Kpema:
haunted house (nimM 13 ipuBigamu), wonderful woods
("gapiBHHIA JTiC).

OKCIOMOPOH SIK BUJI XyZ0)KHBOT'O TPOILY € 3aC000M
TBOPEHHSI MOBHOI TPH B CIIOBOCIIONYYCHHSIX THITY
musical mud (My3ndHa OarHIOKa), KOJIU BiJI0OyBa€ThCS
CIOJIyYEHHS HECHOJy4yBaHOTO, OCKIJIbKH BCi 3Ha-
4yeHHs cioBa mud (OarHioka, Opyn, THHA) HECyMicHI
CEMAHTHYHO 13 MPUKMETHUKOM musical (My3WIHHIA,
MEJIOMIHUK ).

AHTHTe3a (pi3Ke TPOTHCTABICHHS IOHATH a0o0
SIBUII) — JIOBOJII YacTe SBUINE aHTIIMCHKOI Ka3KH,
BOHAa TIOCHJIIOE €MOIliOHAJIbHE 3a0apBleHHS, Tij-
KPECITIOIOUH, BUIIISIOUN TyMKY:

What's black is white,

What's red is blue,

What's dark is light,

What's true is true.

Po3ymiHHS Ta iHTepnpeTauis HalioOHAJIbHO-KYJb-
TYPHOI JIEKCHKH, EMOL[II{HO Ta CTHIICTUYHO 3a0apB-
JICHOT € CKJIQJIHUM TOETAITHIM MPOIIECOM, 110 OTpe-
Oye Habarato OifbIlie 3yCHiIb BT y4UHS.

MoBHUMH 0COOTMBOCTSIMH TaKHX Ka30K € BipIITo-
BaHa (opma, MpocTa, 4YacTo 3BYKOHACIiTyBajbHA
JIEKCHKa, BXKMBAaHHs yCTaJCHUX MOBJIEHHEBHX (hop-
MYJI, 9iTKI TpaMaTW4Hi CTPYKTYpPH 1 MaTepPHH, MPOCTI
CHUHTaKCHYHI CTPYKTYPH, CTHIICTHYHO 3a0apBliicHa
MOBa.

BucHoBkn. JlocBif, HAKONWYEHUH METOIHY-
HOIO HAyKOI0, BCi ii JOCSATHEHHS Ta TOIIYKH CKepO-
BaHl Ha PO3BUTOK BMiHb 1 HABHYOK, SIKICHE HAOyTTS
3HaHb. [IpoTe cydacHicTh TOTpeOye MPHHIIUIIOBO
HOBHX MiJXO/AiB — (pOpMYBaHHSI I€Iaroriku po3BU-
TKy. ['apMOHIHHO pPO3BHHYTa OCOOWCTICTH CIpPHI-
Ma€e CBIT B yCbOMY HOTO PO3MAiTTi — MPAKTUIHOMY,
JYXOBHOMY, IiCTOPHYHOMY, €CTETHMYHOMY TOLIO.
Hitu XXI cronitta, mnepeOyBarodd Yy CTPIMKOMY
MoToIIl iH(popMallii, MBUIAKO BTPAYAOTh 1HTEPEC 0
OTPHMaHHS HOBHX 3HaHb, SIKIIO TPOIEC Iepeaadi
3HaHb € 0€3EMOIIIHHUM 1 CyXUM.

VY HaBuanbHOMY Ipolleci Ka3Ku € 3aco00M TBO-
PEHHS IPUPOJHUX KOMYHIKaTHBHUX cuTyauiid. Kaska
CIPOMOXKHA JIaTH TIYMaueHHsI CYyTHOCTI peajbHUX
peueit Ta TPOIECIB, IIKABO 1 YHAOYHEHO JIOHECTHU
iHpopmamiro. TekcTH Ka30K BiJIMOBINAIOTH KpHTeE-
pisiM aKTyalbHOCTI, TI3HABAIBHOCTI, JTIOCTYITHOCTI Ta
3HAYYMNIOCTI, IO 3a4ila€ K irPOBY, TaK 1 HABYAIBHY
JISIIBHICTD.
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