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MPOBJEMA ABTOPA TA ABTOPCBKOI MOJAJIBHOCTI
B POMAHI MAPIT'APET ETBY/Jl «OIIOBIAb CJIYKHHUII»

Cmammio npucesyeHo ananisy OCHOBHUX MeMOOOI02IUHUX 3aC00i8 peanizayii agmopcovKoi nosuyii i 0bpasy asmopa
6 AHMUMOMANIMAPHOMY POMAaHI 8100MoI Kanadcvkoi nucbmennuyi Mapeapem Emeyo «Onogiov cayscnuyiy. Ocoonusa
yeaza 36epmacmspcs Ha cneyu@iuni npoasu QynKyionysanus obpazy agmopa 6 aHmumomanimapHomy meopi. Ananisy-
FOMbCA 3A2A16HI OIS HCAHPY AHMUYMONIT MaA 81ACMUBL came nepy NUCbMeHHUYI A8MOoPCybKI 3acobu peanizayii agmopcoKoi
nosuyii. Busieneno, wo asmopcoka cyo eKmusHIiCmb Y POMAHi NPOSGIAEMbCI MAldice HA 6CIX pieHsx mexcmy. Haubino-
Woio Mipolo 8oHa npedcmasiena 8 00pasHill cucmemi meopy, Wo MicHO NG I3aHa i3 CEMAHMUKOIO KONbopy. Bcmanoesne-
HO, W0 eKCHIIYUMHI ma onocepeoKko8ani nposeu demopcbKoi MOOAIbHOCHT MONCHA 3HAUMU 1 8 00pA3Hill cucmemi meopy:
V KOTbOPOBUX XAPAKMEPUCMUKAX, 36VKAX, 3aNaxax i Ha OOMUK.

Ilpocmesicerno enug asmopcokoeo ubopy Gopmu Hapayii 6 1imepamypHoMy meKcmi K 00H020 3 HAUKPAUWUX TH-
CMpPYMeHmig 015 8CTNAHO8IeHHA KOHMAKMYy 3 uumauem i penpezenmayii agmopcokoi nosuyii. Poman nanucano y ¢popmi
WoOeHHUKa, | onogioants 6i0 nepuioi 0coou 0ac 3mozy giouymu emoyitiny enuduny Xy0oxHCHb020 Meopy ma 3a3upHymu
V BHYMPIWHIL C8IM 20106HOI 2epOiHti, nOOUsUmMuUCs Ha nooii, wjo eiddbysaromscs, it ouuma. A epaxosyouu, uwjo asmop ma
2epoll 3a824cOU CUHKPEMUYHI | 3HAX00AMbCA 8 CYO €EKMHUX BIOHOCUHAX, U0 NIOKPECTIOE IXHIO BHYMPIWHIO EOHICIb, MAKA
Gopma onosidamnns dac 3mo2y nobauumu nooii' 3 MOUKU 30pPy CAMOi A8MOPKU.

3pobneno sucnosox, wo Mapeapem Emeyo crioye nimepamypuii mpaouyii i UKOPUCMOBYE 3a2aANbHI OISl HCAHPY
anmuymonii 3acobu peanizayii asmopcvKoi no3uyii, maxi AK nopmpem, netisaxic, Koiboposd i 38ykosa cemanmuxa. Ilpu
YbOMY HA2ONOULYEMBCS, WO BOANUM HOBAMOPCMEOM NUCOMEHHUYL € OOMIHYEAHHS OIONIUHUX MOMUBIE V) POMAHI-AHMU-
YMOonii, Wo niOKpecuoe meokpamuyHy npupooy 6y0b-1K020 MOMALIMAPHOS0 PEXHCUMY.

Knrwouosi cnoea: kanaocvra nimepamypa, Mapzapem Emgyo, asmopcbka MOOanibHicmy, 00pazHicmy, aHmumomaii-
mapua aimepamypa, JHcinoui 0opazu 8 aimepamypi.
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THE PROBLEM OF AN AUTHOR AND AUTHOR’S MODALITY
IN THE NOVEL “THE HANDMAID’S TALE” BY MARGARET ATWOOD

The article deals with the study of the main methodological means of the author's position and image of the author
implementation in the anti-totalitarian novel “The Handmaid's Tale” by the well-known Canadian writer Margaret Atwood.
Emphasis is given to the specific manifestations of the author s image functioning in an anti-totalitarian literary work. Both
common for the dystopian genre and author's own peculiar means of realizing the author's position are analyzed. It has been
revealed that author's modality in the novel is manifested at nearly all the levels of the text. It is mainly represented in the
imagery of the work closely related to the semantics of color. It is proved that explicit and indirect expressions of the author's
modality can be found in different imagery systems of the work: in color, visual, sound and touch characteristics.

The influence of the author's choice of the narrative form in the literary text as one of the best ways of establishing a good
contact with the reader and presentation of the author's position is traced. The novel is written in the form of a diary, and the
first-person narrative enables the reader to feel the emotional depth of the literary work and look into the inner world of the
protagonist, looking at the events that take place through her eyes. Considering the fact that an author and a character are
always syncretic and have subjective interrelation, which emphasizes their inner unity, this form of storytelling provides an
opportunity to see events from the author s perspective.

The outcome of the research is that Margaret Atwood follows the artistic traditions and uses common dystopian means
of author's modality implementation, such as: a portrait, a landscape, color and sound semantics. It is pointed out that the
successful and innovative approach of the writer is in the predominance of biblical motives in the anti-utopian novel, which
emphasizes the theocratic nature of any totalitarian regime.

Key words: Canadian literature, Margaret Atwood, author’s modality, imagery, anti-totalitarian literature, images of
women in literature.
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IocranoBka mnpodaemu. Ilpobnema aBropa
I aBTOPCHKOI MOAAJIBHOCTI € OJHIEI0 3 Ba)KIMBUX
1 aKTyaJbHUX Yy Cy4YacHOMY JIiTepaTypO3HABCTBI,
TOMY 11O ii BUPILIECHHS € KIIOYOBUM ISl PO3YMIHHS
IMEeHHO-XyIOKHBOT KOHIIEMIii OyIb-sIKOTO JriTepa-
TypHoro TBOpY. IlocTars aBTOpa 3aBXIM 3HAXOAUTH
CBOE BiJOOpakeHHsI B HOTO TBOPI, SIK Y KCIUTIIUTHUX
BHSIBJICHHSIX JTyMOK, i7Ie# 1 O3HIIi{ MTMCbMEHHUKA, TaK
1 IMIUTIUTHO, 1HOAI MPOTH BOJIi camoro aBTopa. Ha
BCIX PIBHAX XYIOKHBOI PEalbHOCTI — Bijl CIOKETHO-
KOMITO3HUIIIITHOI OpraHi3allii TeKCTy A0 MOBH — Ti€lO
YW IHIIOK MIpO0 MaHi()eCTOBaHO OCOOHMCTE CTaB-
JICHHSI aBTOpa JI0 JKUTTS, HOr0 BHCTPa)XKIaHy KHT-
TeBy no3uuito. Came TOMy ieHTH]IKaLlisl aBTOPCHKOT
MO3UIIi1, CTABJICHHS MMCbMEHHUKA JI0 TePOIB 1 MOJiN
€ Iy’>K€ BOKJIMBUM CKJIAJIHUKOM JUJIsl PO3YMIHHS TBOPY
B HOTO IUTICHOCTI, B €JHOCTI HOT0 3MicTy Ta popmmu.

AHani3 gocaimkensb. Pomany Bimomoi cyuyacHOi
MMUCbMEHHHMIII KaHAJACHKOTO TMOXOIKeHHs Mapraper
ETByn «OmoBine CIy»XHHUII» MPUCBIYEHO JOCTATHIO
KUTBKICTh HAyKOBHX MOCTIIKCHb. BITBIIICTh 13 HHUX
omyOJIiKOBaHO B yHiBepcuTeTax €Bpomnu Ta [liBHIU-
HO1 AMepuKkH. Baromuii BHECOK y JJOCIiIPKEHHS KaH-
poBoi crienudiku pomMaHy 3poOWIIM Taki 3apyOikHi
HaykogIi, sk P. Hicuik, /I. [lonecky, M. Petinonbac,
b. Pirneii Toio, sSiki HaroJouryBajiu Ha HEOOXiTHOCTI
BUBUCHHS BIUIMBY aBTOPCHKOTO BUOOpY (hopmu Hapa-
ii B TiTepaTypHOMY TEKCTI SIK OJJHOTO 3 HaMKpaImx
IHCTPYMEHTIB JUIsI BCTAHOBJICHHS KOHTAKTy 3 YWTa-
YeM 1 perpe3eHTallii aBTOPChKO MO3UII1.

[Ipodecopka HiMeUbKOro YHIBEpCHUTETY 1 Bifo-
Muii miteparyposHaBeups P. Hicumk 3Beprae yBary Ha
BIUIMB T'€HJICPHOTO acleKkTy Ha (opMy Ta 3MICT TBO-
piB M. ETByn 1 cTBepKye, IO TEHJIEp Ta KaHPOBA
criertiika il TBOPIB TICHO OB’ s13aHi Ta 3yMOBITIOIOTh
BHOIp moeTnyHUX 3aco0iB. «Came KOMOiHAIlis TeH-
Jiepy Ta KaHpPY € TOJIOBHUM CKJIaJHUKOM I1i3HaBaHOTO
ctuiio Mapraper ETByn, sikuii cTupae Mexy Mik
TpagULiHHIMHU KaHPaMHU 1 BiIKPHUBAE X MO-HOBOMY»
(Hicuuk, 2010: 15).

VY BITYM3HAHOMY JIiTEPAaTYpPO3HABCTBI TBOPUICTH
MMMCPMEHHMIN cTaja 00’€KTOM HAayKOBOTO JIOCIHi-
JDKEHHS 3HaYHO MEHIIOIO Miporo. Y CBOiX HayKo-
BuX cryaisx gociianuku H. banan, M. BopoHiosa,
H. Osuapenko, JI. Pomanuyk 0. UepHoBa anaiizy-
I0Th 3arajibHi XapaKTepPUCTUKWA HAWOUTBII BiTOMHX
pomaniB M. ETByn Ha Tii po3BHUTKY crenudiqHol
KaHaJIChKOI JliTepaTypHoi Tpaauiii. OcobnuBa yBara
NPUIIISETECS ABTOPCHKUM TNPHIOMaM, IO CIHpUsi-
I0Th CTBOPEHHIO JICHTMOTHBY HEIACIUBOI KIHOUOT
JIOJTi SIK CUMBOITY COLIIaIbHUX MPOIIECIB y CY4aCHOMY
CYCITUIbCTBI. PO3TIAMaloThECS KOJBOPOBAa CEMAaHTHKA
TBOpIB, OMHUCAHHS iXKi, 1HTEp’€py, BUKOPUCTAHHS B
poMaHax emirpadisB Ta IPUHOMY «pOMaH y pOMaHi».

BurieszasnaueHi goCHiKEHHS, HA HAIy JAYMKY, €
KIIFOUOBUMHU ]ISl BUBYCHHSI OCHOBHHX 3aco0iB pea-
Jti3allii aBTOPChKOi MOAAILHOCTI B poMaHi «OmoBiib
CIYXXHUIT». AJje 11 mpobiieMa He Oyna MpeaMeToM
OKPEMOTO I'PYHTOBHOTO HAYKOBOTO JOCIiIKEHHS, 110
3YMOBITIO€ aKTyaJIbHICTh HAIIIOTO HAYKOBOTO ITOMIYKY.

Meta crarTi — aHaji3 OCHOBHHUX METOIOJOIiY-
HUX 3aC00IB peatizallii aBTOPChKOT MO3UIIIT i 00pasy
CaMOT0 aBTOpa B aHTHTOTATITApHOMY pomaHi Map-
raper EtByn «OmoBimb ciayXHUI». JlocAarHeHHS
MOCTABIIEHOI METH MOXKIMBO 3MIHCHUTH IUIIXOM:
BUSIBIICHHS 1 JOCHI/DKEHHsI TPOSBIB  aBTOPCHKOT
MOAATBHOCTI y poMaHi «OmoBiAb CIYKHHULI; BUSB-
JeHHs1 cnieuudiku QyHKIIOHYBaHHS o0pasy aBropa
B aHTUTOTANITAPHOMY TBOPi; BHOKPEMIJIEHHS Cepell
3arabHUX JJIS KaHpPy aHTHYTOIII1 3ac00iB peaizaril
aBTOPCHKOT MO3UIIIT THX, [0 TPUTAMaHHI caMe Tepy
MTUCHMEHHHIII.

Bukaanx ocHoBHoro marepiaiay. Ha nymky
1O. B. Uepnogoi, pomanun M. ETByn — «ue Onuckyde
MO€THAHHS TIHOOKUX CIOXKETIB, PE30HAHCHHX TIEPCO-
HaXXiB Ta BUPa3HUX MOBHHX 3aC00iB. Y KO)KHOMY CBO-
€My TBOpPI NMHUCHMECHHHIIS HAMAaraeThCcs Oe3KalliCHO
PO3KpPHUTH HaWOLIBII XapaKTepHI acHeKTH KaHaj-
cekoro cycminbctBay (Yepnora, 2019: 94). Poman
«OmoBib CIYXKHHIIY», MOJIT SIKOTO BiJI0yBatOThCS B
AmMepuili 1 BITHOCATHCS JI0 HEJJAJIEKOTO 1 IOCUTh IMO-
BIpHOTO Maii0yTHHOTO, HE CTaB BUHITKOM.

JeprxaBHUi IepeBOPOT y KpaiHi MPHU3BIB 10 YTBO-
PEHHSI JKOPCTOKOTO KaCTOBOTO TEOKPATUYHOTO TaTpi-
apxaJibHOTO cycrinbeTBa pecryouniku ['inean (Gilead)
W 10 THiTIOHOT Oe3MpaBHOCTI JKIHOK, SIKI PO3AiIEeHI
Ha KacTH, /10 HAaWHMXKYOI 3 SKMX HAJIEKUTh TOJIO-
BHA TEPOiHs poMaHy, «CIyXKHUID» Dpenosa (Offred,
TOOTO «Ta, IO HAJICKHUTH YOIOBIKY Ha M’ Dpemy).
JKinka BTpavae cim’ro, poOoTy, CBOOOY i BIIacHE iM 51
1 cTae OE3MOBHOIO paOMHEI0, PIUYI0 B CiM’T BUCOKO-
noctasiieHoro Komannopa. Taki, ik BOHa, BUKOPHC-
TOBYIOTBCS SIK 1HKyOaToOpu Ui O€3IUTIIHUX JPYKUH
KOMaHJIOPIiB 1 MOXKYTh OyTH TiepenaHi 3 omHiel cim’1
no iHmo1. YHidopMa CIy>)KHUIE — OUTHIA Kamemox i3
IIMPOKUMH TIOJISIMU 1 OarpsiHUH IUIalll — CTalla KPpH-
YyIIAM CHMBOJIOM ITPUTHOOJIEHHS JKiHOK.

I3 mepmux ke psAAKIB BiAYYyBa€ThCS Ipar-
HEHHSI THCHhMEHHHUIII MaKCHMAJBbHO BUSBHUTH CBOE
CTaBJICHHS JI0 TOMiH, IO 300paKyrOThCS, HAaBITh
yepe3 iHTepTekcT. ToMy, sk i OaraTo iHIIUX TBOPIB
M. EtByn, «OmnoBiib CIY)KHUIL» PO3MOYHHAETHCS 3
enirpady, HaBiThb i3 JEKIIBKOX, OUIBIIICTD 3 SAKUX —
ue 6i0miiini nurary. I e He TUBHO, OO BCe B peciry-
omii ['nean Oasyerbess Ha OIOMIMHMX TPUHIUIIAX.
Ane TuM OinpIIIM cTae KoHTpacT. [IpoBoasam mapa-
Jenh MK OIOMIHHMME TOMISIMH ¥ TepCOHaKaMH Ta
YKOPCTOKOIO PEANTBHICTIO, 1€, KEPYIOUHCh 3aIllOBiIIMHU
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locnopniMu, mrogeld  NPUHWKYIOTb, 3MYLIYIOTbH
CTpaXJaTH 1 HaBiTh BOMBAIOTH, ABTOPKA JCMOHCTPYE
HETNPUITYCTUMICTh (DaHATUYHOTO CIiAyBaHHS KaHO-
HaM Oy/b-sKoi BipH.

Taky * (QyHKIIIF0O BUKOHYIOTH YHCJICHHI 3HOCKH,
SIKi, HIOMTO TIOSICHIOIOYH peajiii HOBITHBOTO CYCITib-
CTBa, HACNpaBli JEMOHCTPYIOTh aOCypIHICTh HOBOI
CHCTEMH: Ha3BH BYJIHIb, YCTAaHOB, KPAMHUIIb — yCE
Mae€ cBO€ BiOUTTA B bi0mii. Kpamuwuis, fe ey HuIl
KyITyIOTh CYKHi, Ma€ Ha3By «llompoBi minei» (Lilies of
the Field) 3rimno 3 Gionetickkum Bipmem Consider
the lilies of the field, how they grow; they toil not,
neither do they spin (Matthew 6:28). Kpamuuus mnpo-
JOBOJIBYMX TOBapiB Mae Ha3By «Moioko 1 men» (Milk
and Honey) 3rigHo 3 0i0neiicbkum Bipmem: And [
have come down to deliver them out of the hand of
the Egyptians and to bring them up out of that land
to a good and broad land, a land flowing with milk
and honey ... (Exodus 3:7). ¥Yci 6ecigu Ta pyTuHHI Aii
JIFOZIeN TaKoXK 710 a0Cypay TEOKpaTUYHi.

[IposiB  aBTOpPCHKOi MOJANBHOCTI Y  XYyHOXK-
HBOMY TBOPi TaKO)K 3HAXOIATH CBOE BiIMOOpaKCHHS
y Ccy0’eKTHHUX Ta T03acy0’€KTHHX (32 TEpMiHOJIO-
rieto b. O. Kopmana) ¢popmax opranizamii texcry. Sk
cy0'ekTHY (OpMY JJIsi CBOTO pOMaHy aBTOpPKa BHOU-
pae Hapalito Bij rnepioi ocodu, sika Jae 3MOry Bij-
YyTH eMOLiiHy IMONHY omnoBiai. Poman Hanucano y
(hopmi TOACHANKA, KU BeJe TOJIOBHA TePOTHS, aie
BeJle OoTo He Ha Tarepi, 00 mamnepy, sK i KHHT, OiTbII
HE iCHYe€ 1 mUcaTH HemMae Ha yoMy. Tomy, crioziBaio-
YHCh, IO X04a O XTOCh MOuye 11 MOBYa3HUH KpUK, i
HaBITh 3BEPTAIOYUCH JIO MOTEHIITHOTO YMTa4ya, BOHA
3 po3madeM po3yMie, o Bce e MapHo. Taka hopma
OTIOBITaHHS JJAa€ 3MOTY 3a3UPHYTH y BHYTPIIITHIHN CBIT
TOJIOBHOT Te€pOiHi 1 MTOMWBUTHUCS HA TOJIi1, IO BiOyBa-
I0ThCH, 11 O4MMa. A BpaxoBYIOUH, 1[0 aBTOp Ta Tepoi
3aBXKIM CUHKPETHYHI 1 3HaXOISTHCS y CyO €KTHHX
BITHOCHHAX, W0 MIJAKPECIIOE IXHIO BHYTPILIHIO
€THICTH, Taka (popMa OTMOBITAHHS Na€ 3MOTy TMo0a-
YUTH TOAI1 OYMMa caMoi aBTOPKH.

HesBakaroun Ha BiICYTHICTb aBTOPCHKUX PEMApOK
y TEKCTi, 1110 HAIIMCaHWH BiJl epIoi ocodu, My He Bij-
qyBaeMo Opaky IpOsiBiB aBTOPCHKOI TTO3UIIii B pOMaHi.
Mu norompkyemocst 3 HO. B. UepHoBoto, mo cTuib
M. ETByn XapakTepu3yeThCS KOPOTKHIMH He3aKiHdYe-
HUMU PEUCHHSIMH, 5K, OTHAK, «HAJJOBIO BPi3alOThCS B
nam'stb» (Uepnosa, 2019: 95). Came y ui dpasu, «Biz-
YeKaHeH1» TOJIOBHOIO TepOiHEI0, aBTOPKA BKIIAIA€ CBOT
HaAMOLIBII COKpOBEHHI AymKku: [ try not to think too
much. Like other things now, thought must be rationed.
There's a lot that doesn t bear thinking about. Thinking
can hurt your chances, and I intend to last.

ABTOpCBKa MO3ULIIsI, CHIBUYTTS, Oa)KaHHS AOMO-
MOTTH TOJIOBHIM T'€pOiHi penpe3eHTOBaHI B CIOBaX

CTapuIoi KIHKH, sIKa 3’SBIISETHCS JIMIIE B CIIOTa/Iax
TOJIOBHOI TepoiHi 1 Ja€ MOopaau, sIK BHKUTH B CyC-
MIBCTBI, B SIKE MOTPAUTh MaOyTHS ciyxHHL. Lle
titka Jlimis, ska B iHTepHATi Juis MalOyTHIX CITyX-
HUIb TOTYE JKIHOK JI0 BUKOHAHHS iXHBOI Micii, sIK
paHile roTyBay JaiB4aT y OaneTHiil mkoni: We were
a society dying, said Aunt Lydia, of too much choice;
There is more than one kind of freedom, said Aunt
Lydia. Freedom to and freedom from. In the days of
anarchy, it was freedom to. Now you are being given
freedom from.

BaxnmuBoto rmo3acy6’ ekTHOIO (hOpMOIO opraHizarii
TEKCTY € HOro cucTeMa o0pasiB, sika akTHBHO (opMye
YUTAIbKEe CIPUAHSATTS aBTOPCHKOI KOHIICTINii CBITY
Ta JronuHY. ['epoil 3aBkau BUCTyTIAE ONHIEIO 3 (hopMm
ABTOPCBHKOT CBiZIOMOCTI. 3a OMOMOTrOI0 MaicTepHO
npopoOnennx oopazis M. ETByn cTBOproe 0coOuBY,
HETUIIOBY TIOPIBHSHO 13 3aralbHONPHUHATOI0 €THUHY
CHCTEMY, SIKa CITUPAETHCS HA CBOi BIACHI MOpabHI
IIHHOCTI, IIT0 HaBPs IH 30iraroThCS 13 3araIbHOJIO-
cekuMu. Yepes 110 cuctemy mpoxonuth i Komanmop
SK MPEICTaBHUK BHUILO{ KACTH, IO CTa€ MOBYA3HUM
BOJIOZIapPEM 1 KaTOM rOJIOBHOT IepoiHi, 1 HOTo ApyKrHa,
sIKa TIOTpy O€3MTy3/1iCTh CBOTO ICHYBaHHSI TIPOJIOBKYE
MEIIKATH I11J] OHUM JaXOM 13 TI€0, XTO CTaB 11 HIMHM
JIOKOPOM 1 HeoOXiIHiCcTIO BogHOYAC, i cama Oddpern,
sIKa 3MYIIICHA )KUTH B YMOBaX TOTAJIBHOTO KOHTPOITIO
HaBiTh 13 OOKy Takux, Ik BoHa cama. KoxkeH y wiit
cucteMi mo30aBleHUH BIAcHOI BOJI 1 Mae MiAKOpH-
THUCSI YHIBEpCAlbHUM 3aKOHaM CycriibcTBa. KokeH
€ HansIIa49eM 1 THM, 32 KUM CIIOCTepiraroTh. €1uHa
po3Bara CiIyT — ILTITKYBaTH PO CBOIX TOCIIOAPIB,
BiTYyBalO4M BiJ IIbOTO CBOI 3HAYYMIICTh. €auHA
po3Bara CIy)KHHLb — JTUBUTUCS 3 )KaxOM 1 BOJHOUAC
13 3a3[pICTIO Ha Tijla MOBIICHUX Yepe3 MOPYIICHHS
3aKOHY.

Konopuctruka B poMaHi € TakoXX BaXIWBUM EKC-
MIPECHBHUM 3aCO00M, III0 HECe TIIMOOKE XYIOKHBO-
iIeiiHe Ta eMmolliiiHe HaBaHTaxeHHs. [lo-mepiie,
XapaKkTepHOIO € BiJCYTHICTh MPHUPOIHOTO MeEH3aKy
1 MPHUPOJHUX KOJIBOPIB y POMaHi, IO ITiIKPECIIOE
BiJIIPBaHICTh COIiyMY BiJ MPUPOAH, HEMPHUPOAHICTH
YCBOTO, IO BiIOyBa€ThCs TYT. €AMHI OCEPEIKH MPH-
poau — 1ie canu B Oaratux jgomax. MichKu Tei3ax
TaKOX Jy’Ke HEBUPA3HUH 1 MATPUMYE KOJIBOPH, IO €
HaMOLIbII YaCTOTHUMH Y TBOpI 1 CTalH 11eHHO-CUM-
BOJIIYHOIO KOJIOPATHBHOIO OCHOBOIO TBOPY: HYEPBO-
HUH, O1THH 1 YJOPHUTA.

Haromicte cnenndivyHe KoJIhOpOBE HaBaHTa-
JKEHHsI TIpUTaMaHHE came CBITYy IoneH, Je diTka
iepapxisi CycHmiJibcTBa MIiATPUMYEThCS —crenudiy-
HOKO YHi(hopMOrO Ta Kosibopamu. OcoluBe Miclie B
poMaHi 3aiiMae HEHaBUCHHM TepOiHi YePBOHUH KOIIIP.
Ie xomip yHIGOPMH CITYKHHIB. Yce, KpiM KpHJICIh
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IXHBOTO TOJIOBHOTO YOOpy, Mae OyTtu depBoHuM. Lleit
KOJip pOOUTH i HEAOTOPKAHHOIO JUIS BCiX, OKpIM
KOMaH7Iopa, Jlae 1 meBHI CBOOOIU MEPEeMIIICHHS,
aje i poOUTh TOJIOHSHKO0. Y IIbOMY Ofs131 BOHA BifI-
gyBae cebe Tak, HiOW ii 3aHypmin B KpoB. JlilicHO,
YEpBOHWHA — M€ TPaIWIIHHO KOJIp KPOBi, BOTHIO,
peBomoLiiHOro nosctanHs. Llell komip crOKOHBIKY
XBWJIIOBAB JIIOJIEN 1 BUKJIMKAB IIJBUILEHE €MOLIIHE
30y/pkeHHs abo arpecito. 3 iHIIOrO OOKY, y XpHcC-
TUSHCBKIN TpamuIlii 11e — CUMBOJ JKePTOBHOI KPOBIi
Xpucra, sika Oynaa MPOIUTA 3apayl CIIACiHHS JIFOA-
cTBa. BiamoBigHO, y pomaHi, KpiM ycix 3a00poH i
MepenoH, AKi Hece B co0i YepBOHMN Koulip (4epBOHI
00Me)KyBaJIbHI 3HAKH Ha JIOPOTax, cTapa CTiHa 3 4ep-
BOHOI II€IVIH, 5IKOI0 oOMypoBaHo ['iniean), BiH 1mie U
CHUMBOJTI3Y€ KEPTOBHY MICIIO CITYKHUITH 3apad po-
JOBXKEHHSI JTFOZICHKOTO POY.

binmii konip — ue xonip Aurenis (the Guardians
of the Faith) — apmii ['ineany — Ta cuMBOI CMepTi,
SIKy BOHH HeCyThb. Lle Konip JiKapHSHHX Manar, Je
MONPH 3aKOHM TMPUPOIM HAMAraroThCsl PENpoiy-
KyBaTH HaIaIKiB BEIBMHUINAHOBHUX cimeil. Came
TOMY OiTHI 1 YEPBOHMM 31€01IIBIIIOTO 3yCTPIYatOTHCS
MOPsiZl, CHUMBOJIIYHO PEMPE3CHTYIOUN CTaBICHHS
aBTOpA JI0 PEBOJIIOLII, arpecii, HacCUJIbCTBA, OOHOBHX
Iiif. A 11e a7 ToJIOBHOT repoiHi O1nii — KoJip CyKHi,
B sIKifi BOHa BOCTaHHE Oaunja CBOIO JOHBKY, TEPII
HDK i HazaBkaM 3a0paiau Bix Hei 1 BiIgamy B iHIIY
ponuny. Lle cumBom Tiei Ooiti, 3 SKOHO BOHA 3rajye
CBOE JTUTS, PO JOJIIO SIKOTO HIYOTO HE 3HAE.

He meHm mikaBoro € amOiBaleHTHa CHMBOJIiKa
yopHOro Kombopy. Y [inmeani meil koiip BiABEICHO
MOXKHOBIAAMSIM, 1 KoMaHIOp — OmMH i3 HUX, TOMY
rioro o0pa3 TiCHO MOB'SA3aHUN 13 YOPHUM KOJIHOPOM:
YOPHHUI OJISIT, aKCeCyapH, aBTOMOOLTI. BikHa y uopHux
@ypeoHax moHOBaHi, HONOBIKU HA NEePEOHIX CUOIHHSX
Hocsmb memui oxyasapu — noogitna mempsesa (Etyn,
2017: 28). Ane BomHOYAC YOPHHUM KOJIp y poMaHi —
HE JIIIe aTpuOyT IPECTIKY, a i CHMBOJI ITOTPEOIHHS.
TpamuuiiiHo 1el KOJip CHMBOIZYE 3110, TEMPSBY,
CTpaXJaHHs, XBOpoOy 1 cMepTh. CaMe TOMY OXMypa
TOHANBHICTh 00pa3y Komanmopa cTBOpIO€ meBHUIA
HACTpiil y clieHax, Jie BiH 3 SBISETHCS, 1 IMiJKPECITIOE
MEpPTOBHY XOJIONHICTh 1 OC3MyIIHICTh JIFOAUHH, SKa
3aiiMae BEepXHii 11abeh HOBOTO CYCITUILCTBA 1 BHPI-
LIy€ OO MPOCTUX JIFOACH.

BraxuTHMI KOJTip, 1110 3/1aBHA aCOIIiIFOBABCS 31 IS~
XETHHM TOXOPKEHHSIM apUCTOKPaTii, CTae TOJIOBHOIO
o3HaKo10 06pasy Scuopanu, 1pyxunu Komanjopa. Ii
MTOTEISICTO-0TaKUTHUN Xajar, OJaKkuTHI akcecyapw,
«OJaKuTHA TaNis» 1 HaBITh OJAKUTHHUHA JUM CHTapeT
CIPUSIOTH peaiizarii oOpasy KOJHCh BUTOHYEHOI,
a HUHI BTOMJICHOI ¥ HEMIYHOI KIHKH, KA HE MOKE
MaTu JiTeH i Mae TepIHiTH y BIACHOMY JOMi iHILIY,

sKa Ma€ MojiapyBary i mepBicTka. Y XpUCTUSHCHKIH
TpamuIlii 1e KoJip HaOOKHOCTI Ta CBATOCTI, TAKOIO
it Oyna flcHopana. llle mo mosieu ['inmeamy BoHa Bena
XPUCTUSHCBKI mepefadi Ha TesedadyeHH] 1 criBaja
peniriiHux miceHb. Y Ti yacu BoHa Oyna ayke mpu-
BaOJIMBOIO 1 yeMixXHEeHO. HuHI X, SIKIIO POBOAUTH
napaJiens 3 aHIHCBEKUMHE igioMamu in a blue mood,
to feel blue — 6yt 3acMy4IeHUM, TIPUKPO BPAKCHHUM,
MH PO3yMIi€MO, IO IIeW KOJIp pernpe3eHTye MPHUTHI-
YCHUW EMOIIMHUI CTaH >KIHKH, MOXIIHBO, HaBITh
JIeTIpecito, B SIKiH BOHA 3HAXOIUTHCS Yepe3 yCBiIOM-
JIeHHs1 Oe31ILHOCTI CBOTO TETIEPITHBOTO ICHYBaHHSI.

Ha xonTpacti nepconaxy SlcHopanu mooyaoBaHO
00pasw TPOCTHUX YOJIOBIKIB 1 KIHOK — CMAarjIsIBUX
POOITHUKIB — siKi, sIK 1 B pomaHi [[x. Opyena «1984»,
NOIIPU CBOIO OE3MpaBHICTh 4epe3 3HAXOIKEHHS Ha
HIDKIOMY IHA0MI CycIibCTBA € HaMKBaBIIMMU,
MTOBHUMH YKUTTS TEPOSIMH, IIO 37[aTHI IGMOHCTPYBATH
cripamkHi eMorlii. Ille GinpIMM KOTLOPOBUM KOHTP-
acToM yCiil OTOUyrO4iil HIMCHOCTI CTalOTh SIMTOHCHKI
TYPUCTH, LIO Iy/ISAIOTh MIiCTOM. IXHi Beceli sKiHKHU 3
SCKpaBUMH I'y0aMu, CTPOKaTHMHU KOPOTKUMH CITiHU-
UAMH i POYKEBUM MEJIUKIOPOM HEHAUE XOJIOAHUHN Iy
IUISL BCIX, XTO 1X 0a4nTh. BOHU € KpU4IymuM Haramy-
BaHHSAM IIPO KUTTH, sKe OyJ0o BTpadeHe i ke Bce e
BUpYe€ 3a Mmypami ['ineany.

Po3kpuTTiO aBTOpPCHKOi 1HTEHLII TaKOX CIpHSE
MIMOOKHI aHali3 ayJiaJbHOTO HAllOBHEHHS MPOCTO-
poBoi opranizamii Texcty. OcoOIMBO aKTyaJlbHUM
e € JUIS J)KaHpy aHTHYTOIl, sKa 3aBXJIU 3aMKHEHa
MIPOCTOPOBO, BiZIpi3aHa BiJ CBITY Ta 30CepeIKeHa Ha
co0i (Lwumxina, 2018: 175). ¥V pomani «Onosins
CIy’)KHHII» 151 OOMEKEHICTh peajli3yeTbCsl IMOCTY-
MOBO, MOYMHAIOYM 3 KPWJICHb LUISANU CIYKHULI, sKi
«Haue TyHeNi» 3aKpUBAIOTh ii Bijl 30BHIIIHLOTO CBITY
Ta i KIMHATH, ¢ BOHA BimuyBae cedc yB’SI3HEHOIO,
3aMKHEHOI0 Yy CBOIH CaMOTHOCTI i B SKid IIyKae
SKICh HeBepOaJIbHI «IIOBIIOMJICHHS» BiJl TOIEpe-
JHBOT MONOHSHKK. | nani mpoctip noctiiiHo oOmex-
YETBCS: TTapKaHoM JIoMy KoMaHiopa, YOpHUM CKIOM
Horo OKyJIsIpiB Ta YOPHUMH BIKHAMHU MOTO aBTiBKH
(Tomy ocobucTticth KomaHmopa TMOBHICTIO 3aKpHTa
BiJl YCiX), a TAaKO)K BUCOYE3HUM YEPBOHHM MYPOM 3i
crapoi meriu, 1o Bixpizas ['ijean i Bcix WOTro Meri-
KaHI[iB BiJ| CBITY.

3BYKOBi 00pa3u poMaHy I'paroTh BayKJIUBY POJIb y
(bopMyBaHHI MOYYTTS MPUPEUEHOCTI YCIX MEIIKAHIIIB
HOBOI JIep>KaBH 1 € JOCUTh TUIIOBUMU /715l aHTUY TOIIY-
HOro TeKkcTy. MHOroImiaHoBa CeMaHTHKa LEPKOBHHX
JI3BOHIB, «IIIO PO3MIYarOTh yacy y [ ieai, Mae mikaBi
IHTEepTEKCTyalbHI 3B’SI3KH. [ HITIOYMH J3BIH JIyHaeE
B aHTuTOTaNiTapHux tBopax k. Opyemna, b. ITinb-
Hska, P. bpendepi Ta Oararbox iHmmX. Ta HaHOUTHIT
3HAUYYIIOI MH BB)XAEMO MApaJesb i3 MEPEAMOBOIO
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1o kynsroBoro pomany E. M. I'eminrses «Ilo xomy
Mo/A3BiH», 00 3By4aHHs J3BOHIB y poMani «OmoBigb
CITy)KHUIIl» CHMBOJII3y€, 3 OIHOro OOKy, BHYTpIIIHI
TPHUBOTH 1 CTpaxu JIIOAEH, a 3 IHIIIOTO — MPUPEIEHICTh
KO)KHOTO 3 TBHHTHKIB L€l CUCTEMH HE3QJICKHO Bij
TOrO, SIKMH 111a0ejIb BiH 3aiiMac.

BucHoBku. Takum YMHOM, aBTOPCHKa MOJAJIb-
HicTh pomany M. ETByn «OnoBiab CIy:KHUIL» — 1€
penpe3eHTaliss B XyJIOKHbOMY TBOpI CTaBJICHHS
ABTOPKHU JI0 Oy/Ib-SIKUX TOTAJTITAPHUX PEKHUMIB, IO
IIPU3BOIATH 10 TIOHEBOJICHH JIOAUHU. TBip Hamuca-
HUH BiJ epIroi 0coOu, 110 HaKIIaja0 KOHKPETHI paMKH
Ha METOJ] BUKJIaZy aBTOPCHKOT TOUKH 30py. B3aemonis
JIFOJIMHU 1 CUCTEMU BJIaJIU NepeiaHa y BUIIISA/ BJiac-
HOTO JIOCBI1/ly FOJIOBHOT TepOiHi. Y XOJIi JOCIIIKSHHS
Oy70 BUSIBIEHO, IO aBTOPCHKAa CYO €KTHUBHICTH Y
pOMaHi MPOSBISIETHCS MaiKe Ha BCiX PIBHAX TEKCTY.
Haii6inbImoro Miporo BoHa TIpejicTaBlIeHa B 00pasHiit
CUCTEMI TBOpY, IO TICHO TOB’s13aHa i3 CEMaHTHKOIO
KOJIbOpPY. XPOHOTOII TaKOXK Tpae BaXKIMBY POJIb Y
BIZITBOPEHHI aBTOPCHKOT KAPTUHH CBITY. Y BHYTpIll-
HBOMY Ta 30BHIINTHROMY TOIIOCI MU 0QIMMO 3aMKHE-

MososHaBCcTBO. AiTepaTyposHaBCTBO

...............................................................................

HICTh ITPOCTOPY, & CHMBOJI IICPKOBHUX J3BOHIB aJIero-
PHYHO HATSKAE, 0 Yac y TOTATITAPHOMY CYCIITBCTBI
3YMUHUBCS, HEMA€E HiSIKOTO PO3BUTKY 1 HAMII1 ISl HOTO
MEIITKaHIIiB. EXCIUTINTHI Ta omocepeIkKoBaHi MPOSIBA
aBTOPCHKOT MONAJIHHOCTI MH 3HAXOIWMO i B 00pas-
Hill CICTEeMI TBOPY: Y KOJIbOPOBUX XapaKTEPUCTUKAX,
3ByKax, 3amaxax i Ha JIOTHK.

Mapraper ETByn cmigye mniteparypHiii Tpanu-
ii 1 BUKOPHUCTOBYE 3arayibHI IS JKaHPY aHTHYTO-
mii 3aco0m peasizallii aBTOPCHKOI TO3MIIII, TakKi sK
MOPTPET, Mel3ax, KOIhOPOBa 1 3BYKOBa CEMaHTHKA.
BonHouac ynanuM HOBaTOPCTBOM MUCHMEHHHIN MU
BB2)KAEMO JIOMiHYBaHHS O10iiiHUX MOTHUBIB. [Iuch-
MEHHHUIISI MIAKPECIIOE TEOKPATUUHY MPUPOIY OYib-
SKOTO TOTAJITApHOTO PEXHUMY, 00 BCi BOHHM 0azy-
IOTBCSl Ha CIIIOMY (paHaTHYHOMY CKOpEHHI Hapomy
1 TMaHyBaHHI KYIBTY BOXJS, 1110, Ha4e Mecis, Bemue
CBili HApOJ JI0 craciHHsA. ABTOpPKA ITiJIKPECIIOE, 10
HISIKUI TOTaJIITApHUI PEXHUM, HaBiTh SIKIIO B HOTO
OCHOBI JICKWTH iiesT CITACiHHS JIOACTBA, HE MOXKE
3pOOHTH JTIOAMHY IACTHBOIO, 00 € HACHILHUIIEKIM
1 IPOTHIIPUPOTHIM.
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