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BUKOPUCTAHHA OAMHAPHUX HOT FLY-CUCTEMMUA
B APAH’KYBAHHI TBOPIB JIUIS1 EJIEKTPOBAAHA-AKOPAEOHA

Possumok cyuacnozo enekmpobasanino2o Mucmeymed mMac 3Ha4Hi 3ayikasients y GUKOHABCHKIL cepi, wo 3yMosunu
HeoOXIOHICTIb HAYKO8020 PO3POONIeHH MEMOOUKU APAHIHCYEAHb MBOPI6 01 eleKkmpobaana-akopoeona. Memoro cmammi
€ po3enad moxcausocmelt 00unaprux nom FLY-cucmemu onsa enexmpobasna-akopoeona. 3a60axu bazamiti 36yKo8itl na-
Mpi enekmpooasHa n’ecu 3a ApamdI*Cy8aHHI OMPUMYIONb HOBE HCUMMNISL, 8IOMBOPIOIONb CBOEPIOHICMb | NPUBAOIUBICb
nepexiadeHux meopis, XapakmepHi 36V4aHHs. OPUIHAILY, 60UPaIodu 8 cebe 0cobIU6oCmi WMpuUxis, cneyugiunicms @pa-
3Y6ans, eMOYitiHuLl nIan. Y cmammi po3ensioaiomscs cxemu 0OUHAPHUX HOM, CRIIbHI 30HU cucmem 2omogoi (Stradella
Bass System) i subopnoi (Freebass System), ix npakmuurne 3acmocy8ants.

Haykoey Ho6u3HY cmammi cmanoeumys meopemudHuil aHauiz i npaKmuyne 3acmocy8anis 6unaxody cucmemu FLY na
NPUKIAOAX APAHIICYBAHHS MBOPI6 OJisL eeKMPOHHUX IHCIPYMEHMI8 — OAsIHA UL aKOPOEeOHa, IX Y8e0eHHs 00 HAYKOBO20 MUC-
Meymeo3Hasuo20 ma 8UKOHABCLKO20 00icy. Bukiadeno pe3ynbmamu 61acHuUx cnocmepedlcelb wooo 8UKOPUCTANHS CUC-
memu FLY y disiibHocmi 6UKOHABYIE | apaHiICy8aibHUKIG. 30IICHEHO aHali3 NPAKMUYHUX MONCIUBOCIEN 3ACMOCYEAHHS
cucmemu FLY y cyuacnomy basnno-akopoeonnomy eukonascmsi. Ilpedcmasnerno npuxiaou n’ec (“River Flows in You”
by Lee Ru-ma, “Hotel California” by “Eagles”, “Hijo de la Luna” by “Mecano”) 3 guxopucmanuam cxemu 0OUHAPHUX
HOM, W0 8IOKPUBAE HOBI 20PUZOHMU 0I5l NOOANLUUO20 POIGUINKY Penepmyapy 015 en1eKmpooasaHa-aKkopoeona, SHa4Hy 4ac-
MUHY AKO20 CMAaHo8umyv aoanmosanuti (nepexnadenuit) mamepiai. Cucmema FLY mae oyoce bazamo eapiamusnocmi,
yetl a0anmueHull Cy4acHUll My3UdHUL IHCMpPYMeHm Mmeopums HO8y 2apMOHII0 Ha Mexci mpaduyitinoi ma cyuachoi. Ilpak-
MUYHa peanizayis OMpUMaHux pe3yibmamis CHpUAMuUMe po3UUPEHHIO MOICIUBOCIEU KOMNO3UMOPIB, apaHIICY6ANbHU-
Ki6, MY3UKAHMIG-BUKOHABYIE 8 eNeKMPOHHIL MY3UYi 3a 00Nnomo2olo ool FLY-cucmemu 015 enekmpobaana-akopoeona.
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THE USE OF FLY SYSTEM’S DOUBLE NOTES IN WORKS’ADAPTATION
FOR ELECTRIC-BUTTON ACCORDION-ACCORDION

The development of contemporary electric accordion art has considerable interest in the performing field, which has
led to the need for scientific development of adaptation for the adaptation of works for the electric accordion.

The purpose of the article is to consider the possibilities of single notes of the FLY-system for electric accordion.
Using a rich sound palette of electric accordion, the pieces get a new life when adaptation, reproducing the originality
and attractiveness of translated works, reproducing the original sound, incorporating features of strokes, specificity of
phrasing, emotional plan. The article deals with single-note schemes, common zones of Standard bass system (Stradella
Bass System) and Freebass System, and their practical application.

The scientific novelty of the article is the theoretical analysis and practical application of the invention of the system
FLY on the examples of arrangement of works for electronic instruments — piano type accordion and button type accordion,
their introduction into the scientific art and performing. The results of our own observations on the use of system FLY in
the activities of contractors and arrangers are presented. The practical possibilities of application of the FLY-system in
modern accordion execution are analyzed. Examples of plays (“River Flows in You” by Lee Ru-ma, “Hotel California”
by “Eagles”, “Hijo de la Luna” by “Mecano”) are presented using the single note scheme that opens up new horizons
for the further development of the repertoire for electro-accordion much of which is adapted (translated) material. The
FLY-system has a lot of variability, this adaptive modern musical instrument creates a new harmony on the border of
traditional and modern. The practical implementation of the results will help empower composers, arrangers, musicians
in electronic music with the help of the new FLY accordion system.

Keywords: electronic instruments, electric-button accordion, FLY-system, basics of adaptation, translations-

transcriptions.
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IlocTanoBka mpo0iaeMu. 3 METOIO PO3IIUPEHHS
BUKOHABCHKHX MOXKJIMBOCTEH, BUHAWICHHS HOBUX
3ByYaHb 1 PO3MIMPEHHS TEXHIYHUX XapaKTEPUCTUK
IHCTpyMeHTa BHKOpucTaHHS cuctemu FLY craHo-
BUTb SKICHO HOBUH PiBEHb PO3BUTKY €JICKTPOMY3HUKH
s OasiHa-akopsieoHa. [lomampmia  mopepHizaris
FLY-cucreMu Ta miABUIIECHHS BHUKOHABCHKOI Maii-
CTEPHOCTI CIIOHYKAIOTh /10 PO3LIMPEHHS perepTyapy
3aBISIKM  TIEPEeKJIAAaM-TPAHCKPHIILISIM ~ MY3HYHOTO
MaTepiany iHIuX iHCTpyMeHTiB. Lle cTano momarko-
BUM IIOILTOBXOM JI0 PO3BUTKY HOBHUX BHKOHABCHKUX
CTUJIIB 1 OHOBJICHHS €JIEKTPOOasTHHO-aKOPACOHHOTO
penepryapy. st enekTpoOasHHOrO BHKOHABCTBA
MUTaHHS TIePEKIIAIiB 3aJHIIAE€THCS aKTyaIbHUM, IO
3YMOBIICHO HEJIOCTATHICTIO OPUTIHAIBLHOTO PErepTy-
apy. TiUTbKHM OCTaHHI JECATUIIITTS XapaKTEePU3YIOThCS
aKTMBHUM 3allIKaBJICHHSAM KOMIIO3UTOPIB Ta BHKO-
HaBIliB-apaHXXyBaJIbHUKIB, pealli3alli€lo B iXHii TBOP-
YOCTi HAasBHUX 1 BIIKPUTTSAM HOBUX MOXKIHUBOCTEH
iHCTpyMeHTa. Y 3B’3KY 13 UM >KaHp apaHKyBaHHS
JUIsL eNIeKTpoOasiHa-aKop/IeOHa Ha0yBa€e aKTyaabHOCTI
Ta BUBOJWTH HA HOBUH PIBEHb TBOPYI MOLIYKH VIS
BHpIIIEHHsI 0ararboX XyIOXHIX 3aBaaHb. OmHUM i3
HOBaTOPCHKUX CIOCOOIB MEpeKIaaiB Al eIeKTpo-
OasiHa-akopJ/ieOHa MMOCTa€ BUKOPUCTAHHS OJJMHAPHUX
HoT FLY-cucremu. Came MynsTuMeiiiHi 3aco0u po3-
[IMPIOIOTh MOYIJIMBOCTI €CTETUKHM MY3MYHOI aKyc-
THKH, BITKPUBAIOTH HOBI TEXHOJOTIYHI MOKIHBOCTI
JUTSE MaliOy THIX MY3HUKaHTIB.

AKOpJIeOH 1 0asiH — 1e IHCTPYMEHTH, Ha JUIS SKHX
MepeKyIaieHHs] OPKECTPOBOI MY3UKH MOXKE 3BYYaTH
Jy’Ke MepeKOHIINBO i BUpasHo. | xoua 1ie He nepeda-
gae 000B’SI3KOBOTO HACIITyBaHHS 3BYYaHHS 1HCTPY-
MEHTIB OpKeCTpY, TPOTe 3HATH 1 YABISATH TPy CUMQO-
HIYHOTO OPKECTpPY Ta Jito, IKa BiJJOyBa€ThCS Ha CIICHI
g 4ac 3By4aHHs MY3HKH, He 3aBaauTh (IIpomkuH,
2015).

AHaJgai3 nocaigkenb. OCTaHHIMU ACCATHPIIUAMU
CIIOCTEPITA€ThCS TIABUINCHWH IHTEpeC a0 cdepu
CY4acHOI0 €JEeKTPOOasHHOro MucTeuTBa (€BEHKO,
2019; IlyuxoB, 2002; Yedpanos, 2018), sxwmii,
poTe, HE B YCIX acleKTax € JOCTaTHbO IOCIHiHKe-
HuM. Cy4yacHuil cTaH BUKOHABCTBA HA €JIEKTPOHHUX
THCTPYMEHTaX penpe3eHTye MIMPOTY CTHIHOBUX
HaIpsIMiB — BiJl TPAAMIIIHHOTO O €KCTICPUMEHTAITb-
HOTO Ta 3Milranoro. ToMy HasBHICTh SIKICHUX TIepe-
KJIaJliB y’Ke He MPOCTO € MpoOIeMOoI0 pernepryapy, a
i 33710BOJICHHSM (DYHKI[IOHAJIBHUX MOTPEO 3arajibHOI
My3u4HOi KynsTypu (10). IIpononoBana crarts npo-
JIOBXY€ HayKoBI Tomrykw aBtopa (€Benxo, 2019a;
€Benko, 2019b), a TakoXk y3arajibHIOE€ OCHOBHI ITPHH-
LUK TepeKIaay Uil iHCTpPyMEHTa 3 MO3HLii cyJac-
HUX KOHCTPYKLIH enekTpoOasHa-akopaeona (30JKiH,
2017).

Meta cTaTTi — pO3DIIIA Ta MPAKTHYHI PEKOMCH-
nanii y BAKOPUCTaHHI MOMKJIMBOCTEH OAMHAPHUX HOT
FLY-cuctemu uis apanKyBaHHS TBOPIB IJIs €IEKTPO-
OasiHa-akopeoHa. Y CTaTTi pO3MISAAIOTHCS CXEMH
OJIMHAPHUX HOT, BUCBITJIICHHS Ta J0C/IKSHHSI Pi3HO-
MaHITHOI (DaKTypH TepeKIIaiiB, 00poOOK MeIodiil Ha
ocHoBi Single note chart.

Buknan ocHoBHoro marepiaiay. CTaHOBIEHHS
€JIEKTPOHHOT MY3MKH SIK HOBOTO HANpsIMy y BHKO-
HAaBCTBI HEPO3PHMBHO TIOB’s3aHE 3 JIOCSATHCHHSIMH B
obnacri enekrpoHiku. Tomy Ha 6a3i Koprycy i Mexa-
HIKH aKyCTHYHOTO OasHa OyJI0 CTBOPEHO EJIEKTPO-
OastH. 30BHI BiH CXOKHH Ha aKyCTHYHHH, aJie CydacHUN
eJIEKTPOOasiH — e UMM OpKecTp. Y HbOTO BKJIAJCHO
0e3MEeKHO HIMPOKY MaNTPy TeMOpiB, IO J03BOIISIE
BIITBOPIOBATH 3BYYaHHsI Pi3HUX 1HCTPYMEHTIB, CTBO-
PIOE MOXKIIMBICTB Ha TJTi OPKECTPOBOTO 0araroroiaoccst
BHIUTATH SIK TeMOPATbHO, TaK 1 TUHAMIYHO TOJI0C, 10
coiroe. Takok Ha eNneKTpoOasiHi-aKOpPICOHI MOXKHA
iMITyBaTu rpy Ha yIapHUX iHCTpyMEHTaX.

Crenuiky eIeKTpOHHHX IHCTPYMEHTIB y Mpo-
Heci icTopuuHOi MozepHi3alii Bigpi3HAIOTh HE MPo-
cTO aOCOFOTHO HOBI TeMOpaTbHI SKOCTI, aje i 3HaIHI
BUpPaXaJIbHI pecypcH. 3a iXHbOIO OIIOMOIOI0 J0CS-
raroThCsl OPKECTPOBA Pi3HOTEMOpaibHa HACHYEHICTD
(baxTypu, NOTIPUTMIYHI YTBOPEHHS, IO PO3LIUPIOE
MOYKITUBOCTI JUISI KOMIIO3UTOPIB 1 BUKOHABIIIB.

KonneprHa nporpama cyyacHux OasHICTIB 1 akop-
JIEOHICTIB, Y SKii BaroMe Miclie TMOCIJalOTh apaH-
JKyBaHHsS Ui OasHa 1 akopIeoHa OpPUIiHAJIbHUX
I’€C, € TIOBHOLIHHOIO Ta BUTPAIIHOIO. 3a JIOIMOMO-
TOI0 PO3IIUPEHHS CTHJIICTUYHUX MEX penepryapy,
301IBIICHHS MOXKIIMBOCTEH BUKOHAHHS aKaJeMIiuHOI,
eCTpaaHoil Ta MIKa30BOI MY3UKH PI3HOMAHITHUX YKaH-
piB MOYKHA BHUPIITATH YAMAJIO TPOOJIEM, TTOB’ I3aHUX
13 MBHIICHHAM MOMYJIAPHOCTI iHCTpyMeHTiB. Cho-
TOJICHHSA aKTyali3ye noTpedy BUKOPUCTAaHHS OasiHa i
aKopJieOHa y MPaKTULI MY3UKaHTIB SIK OpPUT1HAJIBHUX
incrpymenriB (Uedpanos, 2018).

Po3mmpenHst BUKOHABCHKMX MOXKJIMBOCTEH elleK-
TpoOasiHa i eneKTpoakopieoHa modaTky X XI cr. Bif-
MOBiJJa€ Cy4acHUM MHUCTELBKUM 3anutam. Emnexrpo-
HHI IHCTPYMEHTH MO€EAHATIH B cOO1 HaMKpalli sIKOCTi
MOMEPEIHUKIB. 3aBISKA CY4aCHUM TEXHOJIOTISIM 1
BIIPOBA/DKECHHIO ITU(HPOBOI TEXHIKH €JIEKTpoOasH
BTPATHB Yy TJIMBICTh A0 HABKOJIMIIHBOI TEMIIEpaTypH,
He oTpeOye HanamTyBaHHs. TaKTUIbHI BITUYTTS i
Yac TPH IACHTHYHI My3UKYBAaHHIO Ha TPaIUIiHHOMY
BapiaHTi. SIK pe3ynbTaT OTPUMYEMO KJIACHYHE 3BY-
yaHHs OasiHa 3 yCciMa MOYKJIIMBOCTSIMH ITU(PPOBOT TeX-
HIKH, TII0 T03BOJISIE HE TITLKHA TPaTH aOCOIIOTHO Pi3-
HUMH TeMOpaMmH, a i 3aCTOCOBYBATH 3BYKOBi e(heKTn
i 00poOKy. Ilig yac 3ByyaHHS CTBOPIOETHCS €(EKT
JKUBOTO 3BYKY i aKyCTUKH OyJb-SIKOTO 3aIy.
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OxpeMi mUTaHHA KOHCTPYKUil 1HCTpyMEHTa Ta
HOro BUKOHABCHKOI perpe3eHTalii B OpUriHaNbHIH i
apaHXOBaHiil TBOPUOCTI 0OTOBOPIOBAIIICS 3 aBTOPOM
HoBoOi cuctemu FLY — Tienom Tanare', skuii oTpuMan
marent? FLY — kmaBiarypuiiBoi pyku OGastHa-akope-
oHa (€Benko, 2019b).

[lepmry cnpoOy 3actocyBaru FLY-cuctemy 3po-
oneno y 2016 p. Taiicekum my3ukantom C. Ilori-
mipoMm, sSKMi 3a ineer0 BuHaxigHuka Tiena Tanare
MomudikyBaB aKyCTHYHHH axopieoH ““Titano”,
Kyau BKJIanmu cucreMy “Quint free bass” (Ha ocHOBI
kBiHT). OCKinbKM BOHa Oylia HETOCKOHAJO, ii 3ro-
JoM 3amiann MoaudikoBanoro — FLY-system single
note chart. CkiagaeTbcsi BOHa 3 BOCBMH €JIEMEHTIB:
YOTHPBOX MOMBIHHUX HOTHHX cucteM (Double note
chart) i 9oTHPHLOX OAMHAPHUX HOTHHUX cUCTEM (Single
note chart). Ha sxanb, moeqnaru 1i emementa FLY-
CHCTEMH B aKyCTHUYHOMY IHCTPYMEHTI HEMOKIJIHBO,
TOMY 3rajlaHa cucTeMa HalyCHillHile Moxe OyTH
BUKOPHCTaHa B EJEKTpoOasHi W elIeKTpoakopcoHi
(E€senko, 2019b).

ITepeobnanHanHs aKyCTHYHOTO OasHA B EJIEK-
TpUYHUH 13 HOBOIO cuctemoro FLY He Timbku ocy-
YaCHWIO 1HCTPYMEHT 1 3po0MiIo HOro 3pydHiluM y
BUKOPHCTaHHI, aje i 301IbIINIO0 HOro BUKOHABCHKI
MOXIIUBOCTI. Take 3aHypeHHsI y IPUPOILY 3BYKY JIAJI0
W TIO3UTHBHI PE3YyNbTaTH PO3BUTKY EJIEKTPOHHOI
MY3HKH — ITOSIBY HOBO{ TBOPYOI CTIeTTiami3altii, Harmpu-
KJaj, cayHI-Iu3aiiHy, 3aBHaHHSIM SIKOTO €, BJAcHE,
KOHCTPYIOBaHHS 1HIMBiAyali30BaHUX 3BYKiB-COHO-
piB, 3 IEBHUM 3a0apBIICHHSIM Ta BHYTPIIIHIME (DIIyK-
TyallisIMHA 3BYKOBOT TeKCTypH. Taki 3ByKOKpanku, abo
MaTdi, CTalOTh 0a30I0 JaHUX HOBUX CHHTE3aTOPIB,
3BYKOBHX 010TI0TEK i BIpTyaIbHUX My3UYHUX IHCTPY-
MeHTiB. OTXe, BU3HAUCHI TeHCHLIiT PO3BUTKY Cydac-
HOI My3U4YHOI KyJABTYPH CTaBJISATH IEpel MOJIOIUMHU
MY3HKaHTaMH 11Ty HHU3KY JIy’Ke CepHO3HHX 1 aKTy-
QIBHUX 3aBJIaHb.

OCHOBHI IOJIOKEHHS IOCIIUKEHHsI Ta BIACHI
amnpo0arrii eKCriepuMeHTAIbHUX TPOTOTHITIB 1HCTPY-
MEHTIB OyJiM TPEICTaBJICHI IIiJ] Yac TNpe3eHTallii
1 KOHIIEPTHUX BUCTYMIB aBTopa cTarTi Ta B. Boraka
ynpomosxk 2019-2020 pp., 30kpema: 17 OepesHs
B banrkoky (Taimamnm, 2019 p.), 21-26 nunas B
Kacrendimapmo (Itamis, 2019 p.), 10-13 x0oBTHS B
[anxai (Kuraiiceka Haponna Pecny6mika, 2019 p.),
aTakox y nmuctonai 2019 p. Ha HayKOBO-IPAKTUYHUX
koH(epeHMisIx y mictax porooud i PiBue (Ykpaina),

! Tien Tamare — Tanate (Tieng) Ua-Apitorn. Hap. 11 mororo
1972 p. Micne HapomxenHst — mposiHuis Kopar, Taimanm.
Cryniap OakanaBpa: EKOHOMIUHWH (aKyabTeT, YHIBEpCHTET
Yynanonrkopna, Tainmann. Cryninp wmarictpa: AJMiHicTpatis
ocBiTH, YHiBepcuteT YynanoHrkopHa, Tainanm.

2 Application Ne 15/842,447. Filling date 14 Dec. 2017. Attroney
Docket Ne 16038-301US-NP.

y motomy 2020 p. Ha BceykpaiHcbkoMy cemiHapi
MOYaTKOBOi MHUCTELLKOI OCBITH B MicTi Tpyckasili
JIbBicbkoi obmacti (Ykpaina), Ha 2020 International
Festival Golden Time London (BemukoOputanis).
Ha BumiesramaHux mpe3eHTamisix Oyl pernpe3eHTo-
BaHi BJACHI apaH)KyBaHHs aBTOpPA 3 BUKOPUCTAHHIM
HOBOi cuctemu FLY nmns enexrpobasiHa-akopieoHa
(€Benko, 2019a; €penko, 2019b).

Tonouunit mpuniun FLY-cuctemn Single note
chart mossirae B Takux MOJOKEHHAX (muB. Tadmwuirro
1). 3 Teopii My3HUKH BiZIOMO, 110 MaYKOPHHIA aKOpJ 1
MIHOPHUI aKOpJl MalOTh JBi CIiIbHI HOTH — MEPIIAN
Ta ISATUR CTyMiHb. TOX 3BYKH Ma)KOpy Ta MIiHOpY B
il CUCTEeMI MepPeTUHAOThC. UepBOHE KOJIO MOKa3ye
HOTH MIHODY, 3eJICHE KOJI0 — HOTH Makopy. CIiIbHOIO
30HOIO0 cTaHIapTHOI cucteMH (Stradella Bass System)
i BubopHoi cucremu (Free bass System) € 6acoBa gac-
THHA, OCKUIbKH 1y CTaHJAapTHIH, 1 y BUOOPHiil cucre-
Max BOHH OJTHAKOBI.

Crenudixa FLY-cucremu nonsrae B Takux napa-
MeTpax:

—y TpeThoMy pasiky — E 3-i okraBu;

—y uerBepToMy psaky — C 3-1 okraBuy;

—y wsaromy paaky — G 2-i okrasuy;

—y moctoMy psinky — Eb 2-i okraBu.

VY npesenroBaniii Tabmumi 1 BapianTHicTh Single
note chart omuHApHUX HOT TPEACTaBIEHA B KOJOHII
C. Criouarky BHIIAE€THCS, 10 B CHCTEMI € JIUIIIE MayKOP-
HUH aKopXl 1 MIHOpDHHI akopj, aje pealbHO MOXKHA
rparty i iHII1 aKOpAM 32 JOMOMOTOIO HOT 1HIIOTO PsiIKa
JUISl CTBOPEHHS aKOPY.

[Mepie, 1m0 BigKpUBa€e aHali30BaHa CHCTEMa, IE
HOBI MOXJIMBOCTI JJI CYNPOBOMY, 30KpeMa Oaratro
Bapialliii apremKio B pisHAX My3WYHUX CTWIX. [lia-
Na30H MOLIMPIOETHCS HA JIBi MOBHI OKTaBH, LIO JIA€
OLIBIIIE MOXKIIMBOCTEN I 0aCOBUX XOIB.

Jlerka artikaTypa Ta BiICYTHICTb CTPHOKIB Haja-
10Th OLIbIlIe MOXJIMBOCTEH akommaHeMmeHTy. OTxe,
MOXKHa CYNPOBOIDKYBAaTH M YTPUMYBAaTH MEJIOAIIO B
[IMPIIIOMY J[ialla30Hi OKTaB.

Cyvacauii uudposuii akopaeon “Gwerder” Mic-
tuth mpototun i3 FLY-cucremoro, sikuii, sk panime
“Digital Orgeli”, BukopucTOBYy€ nuie Ti QyHKIii, ki
MAaroTh CEHC Il My3WKaHTa 1 IPOCTi y BUKOPHCTAHHI.
Lle no3BOJIsIE MIBUAKO Ta JIETKO BUOPATH 3aIliporpamo-
BaHi KOMOiHaIlii IHCTPYMEHTIB 3a JIOTIOMOTOO OfIHI€T 13
KJIaBill pericTpy. 3BHYaifHO MOJKHA 3arporpamyBaTH
pericTp BiamoBiIHO 10 cBOiX nmotped. [IporpamyBanHs
3IHCHIOETBCS HA JTy’KEe TIPOCTOMY B KOPHUCTYBaHHI Ta
KepyBaHHI MeHIo-aucInie (4).

Cucrema FLY moxe imityBatm TemMOp i daktypy
¢dopremiano Ta TiTapu Ha eJIEKTPOOAsHiI-aKOPIICOHI.
Cucrema Jjae MOXKJIMBICTH IJIs1 BIITBOPEHHS KiIacHy-
HO1, OJTFO30BO1, JIATHHOAMEPUKAHCHKOI MY3UKH, (OJTb-
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ChordTd e Single Note , Low Note Chart (C Octave 2)
120 Bass (20 Columns)
- 96 Bass (16 Columns)
72 Bass (12 Columns)

ChordTde Single Note , Low Note Chart (C Octave 2)
120 Bass (20 Columns)
96 Bass (16 Columns)
72 Bass (12 Columns)
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KJIOPHUX 3pa3KiB 1 Cy4acHOi KOMITO3UTOPCHKOI TBOP-
yocrti. lle aganTuBHUE My3UYHUH IHCTPYMEHT, SIKM
TBOPHUTH HOBY TapMOHIIO y TIpoIieci mepexiany. Bax-
JIUBO HE TUTHKU BMITH 3aCTOCOBYBaTH ITPUHAOMH apaH-
KyBaHHs (HalpHKIal, PO3PLIKEHHS M YIIUIbHEHHS
MY3WYHOI TKaHWHH, (DAKTypHI MEpEeTBOPEHHS, mepe-
OCMHUCJICHHSI LITPUXIB), aie i aKkTHBI3aIlil0 ysSBU Ta
(hanTazii nepekiagava A Pi3HUX BapiaHTIB 3aBISKH
My3UYHO-IHTOHAIIIHHAM MTapaMeTpam.

O3HalloMIICHHS 3 TBOPOM 1 1OT0 aHai3 J03BOJISIIOTh
CTaBUTH 3aBJIaHHS PO METOJM IEpeKIIamy, Mo 3a0e3-
MEYYIOTh 30€pEeKEHHS 1 PO3KPUTTS HOTO 3MiCTY B HOBUX
THCTpyMEHTAILHUX yMOBaX. Taka po0OoTa € He MPOCTO
TEXHIYHOIO, BOHA PO3MNISAIAETHCS SIK MPOIEC TBOPUOI
IHTEpIpeTallii, pe3ylnbTaToM SKOi CTa€ aaanTOBaHUN
JI0 HOBHX IHCTPYMEHTAJIBHUX YMOB Ta BUKOHABCHKUX
BUMOI' HOBUH BapiaHT HOTHOTO TEKCTYy MY3HYHOIO
TBOpPY. CTUIILOBUIA aCIEKT y MepeKiIaaax BiJiirpae npo-
BiZIHY POJIb, OCKUIBKH TIEPEKIIaaad Ma€e CBOI YSBICHHS
Ta TPAKTyBaHHS CTHJILOBUX O3HAK TBOPY, 3 KUM IIpa-
mroe (10). o mepexmafiB (apamKyBaHHS) Ui OastHa
i akopieoHa BapTO CTAaBHTHCh JOCHTh YBaXHO Ta
npodeciitno. Llg TBopua poboTa cripssMoBaHa Ha Mifl-
TOTOBKY ¥ aJanTaIiito OpuriHaIbHOrO TBOPY 10 BUKO-
HaHHS oro 3a jgornomoroto cuctemu FLY Ha enekTpo-
OasHi. Ane B apam)KyBaHHI HasiBHI 3MiHa (hOpMH TBODY,
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30araueHHs rapMOHiT, 3aCTOCYBaHHS MOYJISLIN, 10/1a-
BaHHS HOBOTO Marepiairy, BBEJICHHS iMITPOBi3aIliitHOT
YaCTHHU TOLIO. Y MPOCTil penakuii MoKy Thb OyTH 1HII
TOHAJIBHICTD, (PAKTypa, IITPUXOBA MANITPa, Oyab-sKi
a/IaliTOBaHi MOMEHTH, 110 CTOCYIOThCS JIUIIE 3pyd-
HOCTI BUKOHaHHs Ha cucteMi FLY (4).

PosmsiHeMo  mekisibka TPUKIIATIB  apaHKyBaHHS
JUISL eTIeKTPOOasHA-aKOPJICOHA 3 BUKOPHCTAHHSAM CHC-
temu FLY (Single note chart — onuHapHuX HOT).

IT’eca “River Flows inYou” HanucaHa IiBIEHHO-
KOpEHCHKUM OpHUTAaHCHKUM KOMITO3UTOPOM 1 ITiaHic-
tom Jli Py-ma (ZEEIR). La menonis myxe Binoma i
IITUPOKO BHUKOPHUCTOBYETHCSI B pemepTyapi Oararhox
TiaHICTIB, MOCiIa€ BUCOKI TIO3HUIIT B TOTIAX PaioCTaH-
wii 1 ;gyxe momynsipHa y ciyxadiB. TBip HamucaHuit
st (opremiaHo, OTKe, MpaBa pyka OasHicTa-akop-
JICOHICTA 3 JIETKICTIO BUKOHYE MEJOJI0, MapTisl JTiBOI
PYKH pPO3KJaJicHa 3a CHUCTEMOK KiaBiarypu Single
note chart. bacoBa crcrema 11iBoi Ki1aBiaTypH enecTpo-
IHCTPYMEHTIB Ma€ B TaKOMY pa3i TEBHI IepeBaru Ta
MOXXJIMBOCTI yTpUMaru Oac 1 HaOuparu akopa, iMiTy-
toun nienanb. 1o crocyerhes nenanizarii, To aBrop ii
He npocTasisie. BiH NOKIagaeThes Ha TBOPUY 1HTYIIIIO
1 BHYTPIIITHIH CITyX BUKOHABIIS. Buxomsmaun 3 06pa3Horo
3MicTy 1 (haktypu Tiel um iHIIOI MOOyI0BH, TIeTaIb
OyJ1e CIIOMYYHOI0, TAPMOHIYHOIO 200 KOJIOPHCTHYHOIO.
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SIkmo B 1bOMY TBOPI BHKOPHCTOBYBaTU Free Bass
(roTOBO-BHOOpHY CHCTEMY), 3 SIBISIFOTBCS HE JIyXKe
3pY4Hi CTPUOKH, 1[0 HETAaTUBHO BIUIMBAE HA XapaKTep
TBODY.

“Hotel California” — micus rypty “Eagles” 3 omHo-
riMerHoro amsbomy 1976 p. “Eagles” rpatots, sk
BiZIOMO, 3 BUKOPHCTaHHSIM TPHOX EJIEKTPUYHHX TiTap.
He3Baxaroun Ha Oyjib-siKi IHTEpITpeTallii, 3a JI0MOMO-
roro FLY-crcremMu MokHa 30eperTv riTapHi BUKOHAB-
CHKO-CTHITLOB1 BIIACTHBOCTI, SIK-OT KAMEPHICTb, IHTPO-
BEpTHICTh. Y Hiif ke sl JOCATHEHHs IHTOHAIIHHOI
IUIACTUKU BUKOPUCTOBYETHCS AIUTIKaTypHa MO3WIIN-
HicTb. Jlnst nocsraenns legato FLY-cuctema no3sosse
yTpUMyBatu 0ac i HaOMpaTH akop/ MO OJHOMY 3BYKY.
My3n4HIi MaTepiai 3aBKA1 BITI3HAETHCS, aJle B HhHOMY
BiIOYBAIOTHCS TIOMITHI 3MIHU 3aBISIKH YCKJIATHECHHIO
rapMmoHii Ta ¢dakrypu. 3’€IHaHHA TapTid, OOyHOBa-
HUX Ha MOJIPUTMIUHIH OCHOBI, MiHOCATHCS SICKPaBO,
OTKe, 3aBIaHHsIM CAMOTO BUKOHABIIS € HE ITPOCTO MPO-
YHUTAHHS TEKCTY, a HOTO «OXKMBJIEHHS» HA OCHOBI OCO-
OHCTOTO JOCBITy Ta TBOPUO YSIBH.

“Hijo de la Luna” “Mecano”. ToHke iHTOHYBaHHS,
IUTACTHKA, TEMOPOBa PI3HOMAaHITHICTh — OCh Ti SIKOCTI,
SKHUX MOTpeOye BTUICHHS JIIPUYHOTO 00pasy mnepekiia-
JICHHSI 3HAMEHHTOI MICHI icTaHCchKol rpynH “Mecano”
“Hijo de la Luna” (1997 p.). FLY-cuctema nae Mmoxiu-
BiCTh OpaTH 3BYKH TOCIiIOBHO, TOETHYBATH B TAPMO-
HiYHI KOMITUIEKCH MEeJNoii, SKi TAKMM YHMHOM HaOyBa-
FOTh HOBOT'O TeMOpaJILHOTO 3a0apBJIeHHS i 0COOMUBOI
BUpa3HOCTi. Pi3HOMaHITHI 3ByKOBi €(peKTH BUHUKAIOTh
BiJl IOETHAHHS TTE/aJI1 3 SKICHUM, BIIPABHUM 3BYKOBH-
noOyBaHHSAM. Bimomo, 9nM THXIIIE BHKOHYBAaTH TJIO
3a SICHOTO 3BYYaHHS MEJIOAIl, THM TJINOIIe aKyCTHIHA
tuia. To6To BayIIMBO, OO MEOIis 1 TIIO BUKOHYBa-
JIMCS B PI3HUX TUHAMIYHMX TUIOLIMHAX.

Otmxe, cyudacHa TmpoOIeMaTHKa TPaHCKPUIILIH-
MepeKyIaiiB /Uil eIeKTpoOasHa-aKopIeOHa JIOTIOBHIO-
€THCSI PO3MIMPEHHSIM TEXHOJOTIYHUX MOXKIUBOCTEH
IIOTO TBOPYOTO Iporiecy. [lopsy i3 BUPIMICHHSIM TPO-
OneMu 30epexeHHs B MMEpeKIIaIecHNX TBOpaxX eMOIIiii-
HOTO ¥ 1IeHHOTO 3MiCTy, BUKOPHCTAHHIM yCTaJICHUX
METOIB 1 MPUHOMIB TPAHCKPHIILIi, XapaKTePHUX IS
LBOTO TpoIecy (3rylIeHHs Ta PO3PiIKEeHHs (aKTypH,
pericTpoBi mepemimieHHs Tomo) (€Benko, 2019a),
ITUPOKO BUKOPHCTAHO HOBI TEXHOJIOTIYHI MOYITHBOCTI
FLY-cucremu B HOBiii KOHCTpYKIIii eleKTpo-OasHaa-
KOpJCOHa.

BucnoBku. [losiBa HOBUX TmepeKyaiiB — aKTHB-
HUM My3UYHMH @poLec, SKUHA B3a€EMO3YMOBJICHUI
IHTEPECOM BHKOHABIIIB-apaHKyBAILHHUKIB, SIKi TIpar-
HYTh pealTli3yBaTi CMUIMBI TBOPHI ifIe, a TAKOXK CITyXa-
YiB, SIKi OYIKYIOTh HAa HOB1 KOHIIEPTHI Iporpamu. 3acaau
apamKyBaHHS Uil OasHa-akopAeOHa Ha CydyacHOMY
eTarl JIOMOBHIOIOTHCS HOBUMH CIIOCO0aMHM, 30KpeMa i
JUTS TICKTPOIHCTPYMEHTIB. J[71s enexTpobasHa (akopae-
OHa) HOBaTOPCHKOIO TIOCTAE MOYKITUBICTh BUKOPHUCTAHHS
FLY-cuctemn. BoHa TOCHTE JeTKa IS OCBOEHHS THM,
XTO BOJIOZIi€ CTaHJAPTHOIO CHCTEMOIO aKOP/iB.

FLY-cucremMa — 11¢ aHajoriyHa KOHILIENIUs Ta
cxoka cTpykrypa i3 Standard Chord (Stradella). Hosa
CHUCTEMa IIXOMUTh IS ITU(GPOBUX aKOPIACOHIB, SKi
MaroTh CeMIUT (opTeniaHo, ritapy, amke FLY moxe
imiTyBatu TeMOp i hakTypy opremiaHo Ta riTapu Ha
akopzeoni. FLY mae myke Garato BapiaTUBHOCTI /ISt
AKOMITAaHEMEHTY, IMITPOBI3aLlii i apaHKyBaHHSL.

Eramm nepexnaniB tBopiB i3 FLY-cucremoro apan-
JKyBaJbHUK BU3HAYA€ HIWBITyaTbHO, aje € 3araibHi
3aKOHOMIPHOCTI IILOTO TIPOIIECY: BHOIp TBOPY Ta BH3HA-
YEeHHsST MOXJIMBOCTI HOro mepeKiajeHHs; IepeKa-
JICHHSI ITPOSIBISIETHCS Y BUOOPI camMoi cxeMu (Yu JIeKiIb-
KOX); BU3HAYEHHsI (DAKTYPHO-PETiCTPOBHUX EJIEMEHTIB,
M0 MaKCHUMAJILHO 30epiraroTh 3MICT OpuTiHAIy abo
CTBOPIOIOTH HOBHIA; TPHIOMH 3BYKOBHIOOYBAaHHS Ta
IITPUXH, 1110 OPIEHTOBaHI HA TEMOPOBO-KOJIOPUCTHUHY
cropony My3uku. Cucrema FLY mijg wac nepekiany
TBOPIB JI03BOJISIE BiZlOOPa3UTH OPKECTPOBI TPyNU Ta
BIJITBOPUTH 3By4YaHHs 0ararhbOX OPKECTPOBHX IHCTPY-
MeHTIB. HasBHICTh TTaiTp TEMOPOBUX PETICTPIB, Mdia-
Ma30H, TUHAMIYHHHN TOTeHIliaj, OararcTBo crermdiv-
HHX NPUHOMIB 3ByKOYTBOPECHHSI BU3HAYAIOTD 3aTHICTD
IHCTpyMEHTa BiJTBOPIOBATH OPKECTPOBY MOIITEMO-
poBicTb. BupaxanbHi 3acobu enekTpodasHa J03BOIS-
I0Th SKHAUTIOBHIIIE BiJOOpa)kaTH TMEeBHI 1HCTPYMEHTH,
HACIITyIOUH iXHI 1HIUBITyadbHI O3HAKU: TeMOp, TeCH-
Typy, CIIOCIO 3ByKOYTBOPEHHs, Crieln(iuHi 3BYKOBH-
paxanbHi npuiiomu Tomo. Cucrema FLY nemonctpye
NPUCTOCYBAHHS BUPAKAJIBHUX PECYpCiB 1HCTPyMEHTa
JI0 MaKCHMaIILHOTO HaOIM)KEHHSI OPKECTPOBOTO 3BY-
YaHHS TIi]T 9ac TIEPEKIIay TBOPY.

YpaxoByroum 3BYKO-TEMOPOBY CIEITU(IKY 1HCTpY-
MEHTIB, CyyacHE BUKOHAHHS apaH)XOBAaHMX IT'€C IS
eJleKTpobasiHa i akop/ieOHa MaTUMe BEITUKY TIepeBary
B CCHCI OpUTiHAJBHOCTI aKyCTHYHOTO 3BYYaHHS Ta
MOMYJSIPU3allii iIHCTPYMEHTIB.
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