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TEATPAJII3OBAHI ®OPMMU JI’KA3-TAHIIO
B YKPATHCBKOMY MY3UUYHOMY TEATPI XX — IOYATKY XXI CT.:
IIJIAXY BIIPOBAJI’KEHHS TA ®OPMU NNPE3EHTAIIT

Y ecmammi eusuaromvca meampanizosamni popmu 0drcaz-marnyro 8 ykpaincokomy myzuurnomy meampi XX —nou. XXI cm.
Memoto Odocniddcenns € euasienns yKpaincokux baremmelicmepie i xopeozpadié — npeoCmasHuKie meampaibHO20
ooicaz-manyio XX — nou. XXI cm., wisxie 11020 6nposaddicents i popm npezenmayii Ha YKPAiHCObKIl CYeHi My3UuHO20
meampy 3a3Ha4eH020 Nepiody; a MAKOHC BUSHAUEHHA CYMHOCMI A8UWA 0X4ca3060i cmunizayii ghonvkroprozo manyio. Ha-
36aHO YKPAIHCOKUX Daliemmeticmepie i Xopeozpadie — npedcmagnukie meampaibHozo oxcaz-manyio (XX —nou. XXI cm.)
ma docnidceno ixuiii meopuuii 0opobox y yitl 2anysi, ceped nux: C. Daniwmescokuii, U. Ilecenvcokuii, . [Jecapcokul,
C. Hosikoscoka, /. Kapaxyy, A. €Epvomin, A. Pybina, O. Hixonaes, H. Amanacosa, K. Tominvuenxo, €. Anina-Jledoscvka,
I Masyp, B. €nizapos. V npoyeci ananizy ixnb020 meopuo2o 00pooOK) 8UABNIEHO ULTAXU BNPOBAONCEHHS CYEHIUHO20 0HCaA3-
Manyio Ha yKpaincoKill meampanbHill Cyeni: a) yumyseants, abo noemop asmopcvkoi xopeoepadii gioomux baremmeri-
cmepis amepuxancokux mosuxiie (b. @occa ma in.); 6) cmeopenna ykpaincokumu baremmericmepamu xopeoepagiuno-
20 oghopmaenns asmopcoKUX MIO3UKIIE YKPATHCLKUX pedcucepis, y momy Yucii CmeopeHux 3a 6po0seticbKoio MO0
@ynxyionysanns xcanpy («Exeamopy) ma Mio3uxiie iz niocuieHum manyrosaibHum enemenmom («Ilay, «bapon Mwonx-
eayseny). [locnioxceno opmu npesenmayii meampanibHo2o 04CA3-MAHYIO HA VKPAIHCObKIN cyeHi: a) xopeoepaghiune
oopmnents i 00N0BHeHHs BOKANLHUX NAPMILL Y MIO3UKIAX, 0) NipuKo-opamamuyHi baremu, 8) ManytoO8aIbHi MIOIUKIU,
2) xopeozpagiumi opopmienns OpamamuiHux eucmas (MaHYlO8ANbHI CYEHKU 3 MIHI-0I€I0, NAACIMUYHI XAPAKMEPUCTUKU
2epois). Busigieno ma U3HaueHo CymHicmo A6Ua 0XCa3060i cmunizayii hoIbKIopHO20 Manyo, OJisl AKO20 XAPaAKMepPHI
cmunizayis. a8MeHmuuHo20 KOCMIOMy J0OUHU abo 3HAKIE KyIbmypu (IANbKA-MOMAHKA MA iH.), BUKOPUCTNAHHS CIUI-
308AHUX OKPEMUX JIEKCUUHUX elleMeHmi6 (POoNbKIopHUX MAHYIE Oe3 3a2nubieHHs Y GHYMPIWHIT 3MICT GUKOPUCTIAHOZ0
Mmamepiany Ha GIOMIHY 8I0 CMUNI308AH020 HAPOOHO20 MAHYIO AK PIZHOBUOY MAHYI «(MOOEPH).

Knrouosi cnosa: yxpaincoKuti mMy3uunuil meamp, mMeampanibHUuil maueysb, O0xcas-maHeysb, VKPAiHcoKuil oOanem,
MIO3UKIL, 0AHCA3060 CIMUNI3AYIs PONbKIOPHO20 MAHYIO.
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THEATRICAL FORMS OF JAZZ DANCE IN THE UKRAINIAN MUSICAL
THEATRE OF THE XX - BEGINNING OF THE XXI CENTURY: WAYS OF
INTRODUCING AND FORMS OF THEATRICAL JAZZ DANCE PRESENTATION

The article stady theatrical forms of jazz dance in the Ukrainian Musical Theatre of the XX — beginning of the
XXI century. The purpose of the study is to identify Ukrainian ballet-masters and choreographers of theatrical jazz
dance of the XX the beginning of the XXI century, ways of introduction and forms of presentation of theatrical jazz
dance on the Ukrainian stage of the Musical Theatre of the specified period; as well as determining the essence of the
phenomenon of jazz stylization of folk dance. Ukrainian balletmasters and choreographers of the theatrical jazz dance
(XX the beginning of the XXI centuries) were identified and their creative achievements in this field were investigated:
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S. Falishevsky, 1. Ceselski, Y. Cesarsky, S. Novikoska, D. Karakuts, A. Yeriomin, A. Rubina, O. Nikolayev, N. Atanasova,
K. Tomilchenko, Ye. Yanina-Ledovska, I. Mazur, V. Yelizarov. The analysis of their creative work revealed the ways of
introducing of the stage jazz dance on the Ukrainian theatre stage: a) quoting or repeating of the author’s choreography
of famous American ballet-masters (B. Foss and others); b) creating by Ukrainian ballet-masters of the choreographic
design of author musicals Ukrainian producers, including those based on the Broadway model of the genre (Equator)
and musicals with an enhanced dance element (Pa, Baron Munchausen). Forms of presentation of theatrical jazz
dance on the Ukrainian stage are investigated: a) choreographic design and supplements of vocal parts in musicals;
b) lyrical — dramatic ballets, c) choreographic design of dramatic performances (dance scenes with mini-action, plastic
characteristics of heros). The essence of the phenomenon of jazz stylization of folk dance, which is characterized by the
stylization of an authentic human costume or cultural symbols (moto doll, etc.); the using of stylized individual lexical
elements of folk dances without delving into the inner content of the used material, unlike stylized folk dance, as a kind of

modern dance, is identified and defined.

Key words: Ukrainian musical theatre, theatrical dance, jazz dance, Ukrainian ballet, musical, jazz stylization of folk

dance.

IMocTanoBka mpodaemu. CyyacHuil eTan po3BH-
TKy MY3UYHOIO Tearpy YKpaiHU XapaKTepU3yeThCs
TTONITyKaMH CIIOCO0IB 3aCBOEHHS €CTETHKH 1 3aCTO-
CYBaHHsI NPAKTUKH HOBHUX CTHJILOBHX HAIpsIMIB Tea-
TPaJBbHOTO TAHIIO 3 METOI0 MOJEPHI3aLii Cy4yacHOro
yKpaiHcekoro Tearpy. Lli akTHBHI MOImIyku Ta ekcrie-
PUMEHTH Y Taly3i pi3HOMaHITHUX HOBHX MHUCTEIBKHX
(hopMm 1 HamPAMIB TeaTPANTBLHOTO TAHIIO, JKa3-TAHIIO
30KpeMa, IT03HAUeHI CBOEPITHOIO IEePCOHI(IKaIlE0
TOTO YM 1HIIOTO MPOLIECY, TOMY PE3YJIbTaT BUBYCHHS
Teopii 1 icTOpil Tak 3BaHUX KPOC-KYJIBTYPHUX ITUQY3ii
y ray3i HOBUX HaIlpsIMiB T€aTpajbHOTO TAHIIO Ja Iy Th
3MOT'Y MOCHJIMTH XYJOKHIH ITOTEHITiall HAI[IOHATBHOTO
OasreTHOTO Tearpy. AKTYaIbHICTE AOCTIIKCHHS ITOCH-
JIIOETHCS TAKOXK BiJICYTHICTIO TEOPETUYHUX HA/IOAHB Y
rajgy3i KOMIO3MUIII TeaTpaJbHOrO JDKa3-TaHIIo. Ypa-
XOBYIOUM MIiJBUILEHUI 1HTepec YKpaiHChKUX apTHC-
TiB OaJieTy, OajeTMeicTepiB, BUKIAIaqiB JI0 SBUIIA
CYYacHOTO TaHITeaTpy B3araji Ta HOBUX HaNpsMiB
tearpasibHOro TaHio XX — XXI cT. 30kpemMa BUHUKAE
HEOOXITHICTh TEOPETHIHOI MIATPUMKHA MHCTEIILKOTO
Ta HaBYaJIbHOTO IIPOLIECIB.

Ananiz pgociaimkedb. [luTaHHs BUKOpUCTaHHA
HOBHX (hOpM TeaTpasbHOrO TaHIO, JKa3-TAHIIO
30KpeMa, B YKpaiHCBbKOMY MY3HYHOMY Tearpi
3aJMINAIOTHCS 11032 MEXaMH HayKOBHUX PO3BIJIOK
HEYHCEIIbHUX JOCTITHUKIB y Taimy3i Teopii 1 icTo-
pii cydacHOTo TeaTpajbHOTO TAHLIO 1 Cy4acHOro
oanery (II. binam, O. Bepxosenko, O. IlnaxoTHIok,
M. INorpe6nsik, O. Yenanos, . llapukos Ta iH.), 110
3YMOBJIOE aKTyaJIbHICTh BHOPAHOT TEMHU.

Cepen 3a3znaueHnx HaykoBmiB jumre O. A. Ilma-
XOTHIOK Y HayKOBiH mparti «J[>ka3-Tanensp sk peHomeH
XynoxHboi KyneTypu» (Ilmaxorriok, 2016: 1-295)
pobuTh cpoly po3nIIHYTH (EHOMEH JKa3-TaHIIo
y cHCTeMi 3B’S3KiB XynoXHbOT KynbTypu. A. O. Bep-
XOBEHKO y TPEThOMY PO3IiJi CBOTO JIOCIHIJIKCHHS
«TanIroBasibHa CKJIaIOBa MIO3UKIY JPYroi MoJio-
BuHH XX — mouarky XXI cromitTs» (Bepxo-
BeHko, 2013: 130-180) xapakrepu3ye IUIaCTUYHE
BUPILIEHHS JIIOPETO NEeKUIBKOX YKpPalHCBKUX MIO3HU-

KJIiB, CTBOPEHHX Ha OCHOBi TBOPIiB YKPaiHCBKOT JIiTe-
parypd, He akIeHTYIOYM YBary Ha BHKOPHCTaHHI
B YKpaiHCBKMX BHCTaBaX Oyab-SKUX (OpM Kas-
TaHI0. BopHowac wi muTaHHS 3aMUILAIOTBCS 11034
MEKaMH ICHYIOUMX HAyKOBHX PO3POOOK IOCIiIHU-
KiB ykpaiHcekoro Oanetnoro tearpy (K. BoprHuk,
M. 3araiikeBud, JI. Ko3unko, T. IlaBmok, B. Ilacio-
tuHCbKa, F0. Cranimescrkuid, [1. YynpuHa Ta iH.).

Meta cTaTTi — BHSBJICHHS YKpaiHCBKUX OajeT-
MeHcTepiB i xopeorpadiB — MpeCTaBHUKIB TeaTpaib-
HOro mkas3-TaHmip XX — mod. XXI ¢r., numsixis iioro
BIIPOBA/KEHHS 1 OpM Mpe3eHTalii Ha yKpaiHCBKiH
CIICHI MY3MYHOTO Tearpy 3a3Ha4eHOro Iepiony;
BHU3HAUEHHS CYTHOCTI SIBHINA JKA30BOi CTHIII3AIil
(hOJIBKIIOPHOTO TAHITIO.

Buknag ocHoBHOro marepiajy. ABTOPKOIO
JOCITIJDKEHO, IO Ooicaz-maHeyb SIK SIBUIIE XOPeo-
rpagiyHoi KyabTypu Mae adpukaHChKe (OJIBKIOpHE
KOPIHHSI I € BHUPaXXCHHSM Mi(OIOTi30BaHOl CBiIO-
MOCTI CTapoAaBHIX HAPOIIB, sKi 1€ HE MOEIHYBATH
MHCTEIITBO 3 (POPMATBHO-JIOTIYHAM MHUCICHHSM.
[potimoBiw nUIsIX BiJl (GOIBKIOPHOTO i TOOYTOBOTO
MUCTEUTBA, CYEHIUHUl Odca3-maneysb, IO BUHUK
Hanpukiani XIX cr. y CLIA, crae ogHUM 13 HOBUX
CTHJILOBUX HaNPSIMIB TeaTpajJbHOTO TAHIIO, SKHI Ma€e
BJIACHI €CTETUKO-CTHIIOBI 0COOIMBOCTI: TIOBHY CBO-
0oy hopM, TOPOIHKEHY IMITPOBI3AIIEIO STK TOJIOBHIM
(hOpMOTBOPYHM 1 Xy[IOXKHIM METOZIOM; aKTHBHE Tiepe-
CYBaHHs BHKOHAaBLiB y MpOCTOpi (0 TOpU30HTAII i
BEPTHUKaJIi); 130JIbOBaHI PyXH OKPEMHUX YaCTHH TiNla;
BUKOPHUCTAHHSI PUTMIYHO YCKJIaJHEHUX Ta CHHKOIIO-
BaHUX PyXiB; pUTMidHA MOMi()OHIS TAHITIO; KOMOIHY-
BaHHS 1 B3aEMOTIPOHUKHEHHS MY3HKH 1 TaHITIO; 1MII-
poBizariiiiai popMu y pi3HOMaHITHOCTI IX PI3HOBH/IIB
(compHOT, aHCAMOJIbOBOI, BiIBHOI, OOMEXEHOT) 1 T.
1H.; HEOOMEXKEHICTh Y BUOOPI MY3UYHOTO CYIPOBOIY
(ITorpebnsix, 2018: 44-50). Hamu BusiBieHo, mo
pi3HOMaHITHI GOPMU JKa3-TaHIlO CTaloTh Y XX CT.
HEBiJI’€MHUM CKJIQJJHIKOM BHPa3HUX 3aC00IB B yKpa-
THCPKOMY MY3WYHOMY TeaTpi i pO3BHBAIOTHCS OIHO-
YaCHO 3 PO3BUTKOM JKaHPY «MIO3HKID).
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3’dcOoBaHO, WO XapaKTEPHOIO OCOOJIUBICTIO
YKpaiHCBKOTO TeaTpy BIIPONOBXK HOTO PO3BUTKY IO
novyatky XX cT. OyB SICKpaBO BUPKECHHI My3U4HUI
eeMeHT. A My3WYHHH TeaTp YKpaiHH, ICHYIOUH Yy
Hajpax ApaMaTHYHOIO TeaTpy, CTaB CAMOCTIHHUM
mumre y 1919 p., ko OyB cTBopennii HartionanpamiA
ONepHU Tearp YKpaiHu.

VY 1929 p. B XapxoBi BuctaBoto «Opdeli y nexii»
XK. Odbdenbaxa Binkpuscs [lepmmii Tearp omneperu.
A 14 rpynnsa 1935 p. Oyno Biakputo KuiBcekuii nep-
YKaBHUH YKpaiHCHKUH TeaTp My3ndHoi komenii (UyHi-
xiH, 2012: 219).

V¥ 20-30-x pokax XX cr. y Cxinniii ['annunni, Tak
camo, sIK 1 B €Bporii, 3pocTalia MOmyJspHICTh JETKUX
JKaHPIB OTEepeTH Ta peBlo, y xopeorpadiunux ¢par-
MEHTaX SKHUX OaIeTMENHCTepH KITACHYHOT IITKOJIH BUKO-
pUCTOBYBaM JKa3-Tanenb. Tak, C. DamimeBChKUi,
. Lecenbchkuii, 5. Llecapchkuii Ta iH. «MOCpHi3y-
BaJIM TAHLIOBAJbHI CLIEHHU THUIIOBOTO penepryapy ado
XK 03100JII0BaIM BUCTaBU BIACHUMH Xopeorpadiu-
Humu BetaBkammy» (Ilactyx, 1999: 9), BukopucToBy-
I0YH B OTIEpETi MOMYIIAPHI Ha TOW Yac 0acazosi nooy-
mosi manyi: hoxcmpom, marneo, 4apibCMoH, WUMMI.

[IpoBimHi mo3uIii MO0 KITBKOCTI 1 XyI0XKHBOTO
Ta TEXHIYHOTO PiBHS ONEPETKOBUX CIIEKTAaKIiB MOCI-
Jany JbBIBCbKI Mickki Teatpu (Benmkuii, Manui,
tearpu HoBuuu 1 Po3smaitocreit). Xopeorpadiuni
MOCTAaHOBKH 3 BHUKOPHCTaHHSM PI3HUX CTHIIHLOBUX
HanpsAMiB, 30KpeMa JKa3-TaHII0, TIOCTIHHO CYTIPOBO-
JOKYBAJH JTiF0 1 y TpaMaTHaHuX Tearpax. [loOymoBaHi
SIK XapaKTepHi CLIEHKH 3 MiHi-i€10, TaKi TaHIIOBAJIbHI
(parMeHTH BiI3HAYANNCSI OPUTIHAIBHICTIO TBOPYUX
BUpilIeHb Y ocTanoBKax . lapunosuya, 3. Jlozun-
cekoi, C. @amimescbkoro, T. bypkoi, f. bxexan-
cpkoi y CranicmaBcbkomy Teatpi imeHi C. MoHIOIIKa
(ITactyx, 1999: 10).

VYkpaiHcbKa omepeTa paasHCHKOTO 4acy pO3BU-
Bajacsl y pycii 3araJibHUX TeHICHLIH, MPUTaMaHHUX
MY3UYHO-TEaTPAIbHOMY MHCTEITBY TOTO iCTOpHUY-
Horo Tepioxy. Ha mouarok 1960-x pokiB crana Bim-
YyTHOIO II€BHA TBOpYa Kpu3a xaHpy. OHOBIICHHIO
PEeXHUCEPCHKUX, MY3UYHHX 1 XopeorpadiyHuX pillleHb
y BUCTaBaxX yKPaiHCHKHX MY3UYHHUX TEATPiB CIIPUSIH
TIOCTAHOBKH MI03UK1i6 3apydidcnux asmopis. Tax y
60-Ti pokn XX CT. B yKpaiHCBKHX TeaTpax My3HYHOI
KOMEi1 CTaBUIM MIO3UKIN «Mos MpeKpacHa Jemi»
®. Jloy ta A. JIx. Jleprepa, «KBitka Miccicimi»
Jx. Kepna (M. Oneca), «Linyit mene, Ker» K. Ilop-
tepa (M. Oneca, M. XapkiB), «Tpurpomosa onepa»
b. bpexra (M. XapkiB) i K. Baiinsa (M. KuiB) (YyHi-
xiH, 2012: 219) Ta iH., y XopeorpadiuHiux BKparuieH-
HSIX SKHX OYyB BUKOPHCTaHHH JKa3-TaHElb, a came:
y cueri «lIlicas Emizu» («Mosi mipekpacHa Jiemi»);
tap dance — y nyeTi raHTCTEpiB 1 TaHI TOpeaaopiB i3

rtamamiu («Llinyii mene, Ker»), a Takox y BUKOHaHHI
rosioBHOTO repost (« Tpurpomosa onepay) ta iH. (My3-
xkomenist Oneca, 2012: youtu.be/A20kEx1sgBg).

YV 70-Ti pok# TBOPYI MOIIYKH YKPATHCHKUX MUTIIIB
y MY3UYHOMY TeaTpi, 30KpemMa y XopeorpadiaHoMy
oopMIIeHHI BHCTaBH, BiOyBaJUCS CHUHXPOHHO i3
3araJlbHOEBPONEHCHKUMH ~ TEHACHLISIMA  PO3BHUTKY
JKaHPY MIO3HKITY, ajle He aKTUBHO. Y OUITBIIOCTI €BPO-
NEeHChKUX KpaiH y 1eH 1mepiojl akTHBI3yIOThCS TIOCTa-
HOBKM aMEPHKAHCHKUX MIO3UKIIB, 3 SBIIOTHCS
BJAacHI 3pa3ku. MIO3HKII CIIpUIMAEThCS TEpeayciM
K YKaHp, BITKPUTUH O EKCIIEPUMEHTY, CUHTE3Y eJle-
MEHTIB Pi3HUX MHCTELTB, CYy4acHOi TEMaTHKH, IO
3yMOBHJIO BUKOPHUCTAHHSI HOBUX ()OPM TeaTpagbHOTO
TaHIII0, TIEPIII 32 BCE JKa3-TaHITIO.

3’s1COBaHO, 10 B HM3Il YKPATHCHKUX MYy3WIHHUX
BHCTAB THX YaciB KOMIIO3UTOPH, IPaMaTypTH 1 pexu-
CepH TIOCTYIIOBO BiXOAMIIHU BiJl KaHPOBUX KaHOHIB
omnepetH. Lle npocrexyerbes y TBopax «[Ipuromu na
Miccicini» (1967 p.); «Micto 3akoxanux» (1968 p.);
«s1 mobmo Tebe» (3a m’ecoro B. PosoBa «VY aeHb
Becums», 1975 p.) Ha my3uky JI. Komomy6a; «I1’sTuit
3aitBuit» (3a m’ecoto O. Kanercwkoro, 1971 p.) Ha
my3uky O. KpacoroBa; «Beuipus cepenama» (3a
motuBamu 1m'ecu O. ApOysoBa «lleid munumii cra-
puii gim», 1975 p.); «ToBapum JIro60oB» (3a 1’ ecoro
K. TpenwvoBa «JIto6oB Sposa», 1977 p.) Ha My3UKY
B. Inwina; «Hia aynecy» (1979 p.) va my3uky 1. Kapa-
ours (Uynixin, 2012: 221).

Y 80-x poxax XX cT. y BHCTaBax IijJ Ha3BOIO
«MIO3HMKID) JOCHUTH CKJAQIHO BJAABANOCS IOJONATH
O3HaKH ONEPETKOBOT TPaJuLii, y SIKil dorcas-mareys
HEe MIr OyTH PIBHOIIIHHUM KOMITOHEHTOM, BiJ| SIKOTO
3aJIEKUTh IUTICHICTh croxkeTy. JlociimkeHo, 1o
OUTBIIIOI0 TBOPYOIO CBOOOMOIO ITO3HAYMIINCS YKpa-
THCBKI pox-onepu i pok-6anemu, IKi 3’ IBUINACA Yy i
poku. Cepen Hux: Ha My3uky C. bemyceHka pok-
omepa «Cym» (3a moemoro b. Omiitauka «Cim»),
npem’epa sikoi BigOynacs y 1988 p. B KuiBchkomy
TeaTpi ecTpajy; apT-pok-micTepis «Amam 1 €Bay
Ta pok-Oamer «Yatika [IxoH JIiBIHTCTOH», Y SKHX
Ooicaz-maHeys abO JIOTIOBHIOE BOKaJbHI MapTii,
a0o MmIacTUYHO po3KpHuBae obpasu repois (Jlimit —
Kinka-my3a; bxon JliBinrcron) (bemycenko, 2014:
https://youtu.be/45kSCGh_rhc).

[Ipomomxye T1eil mepenik pok-omepa «bima
BOpOHa» Ha My3uKy | eHHamis Tarapuenka, CTBOpeHa
B 1989 p. Ha OCHOBI JpamMaTHYHOI TTOEMH Yy BipIiax
1O. PubumMHCHKOTO PO KUTTA 1 TepoiuHy 3arudeib
Kannm n’Apk. Ha nymky mocnigauka O. H. Uyni-
XiHa, «1eHd TBip 0e3mocepeHbO MPOJOBKYE Tpau-
Iif0 JKaHPOBOI TEMATHWKH, IO Oepe CBii MOYATOK y
poxk-orepi «Icyc Xpucroc Cymep-3ipka» E. Jlmoiina-
VYeb0epa: TOJIOBHUM T€POEM CTa€ HEOPAMHAPHA 1CTO-

160

AKTyaApHi TMTaHHA TyMaHiTapHnXx Hayk. Bum 28, tom 5, 2020



ITorpesusik M. TearpaAisoBaHi @QOpMH AXKAa3-TAHOIO B YKPAIHCPKOMY MYSHYHOMY TeaTpi.

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

pUYHa OCOOMCTICTb, ApaMaTHYHa >KUTTEBA iCTOPIis
sIKO1 MICTUTH INOOKHUH inocoderkuii smict» (YyHi-
xiH, 2012: 227).

Hocmimkeno, mo «biry BOpoHY» aBTOpPH CTBO-
PWJIH Y TBOX BEPCisX — pOCIHCHKOMOBHIH Ta yKpaiHo-
MOBHiH. 1990 p. Oyra 3ammcaHa 11aTiBKa pociiChbKO0
MOBOIO Ha cTymil «Ayzmio Ykpaina». 16 Oepes3ns
1991 p. BigOynacst nmpem’epa «binoi Boporn» B Axa-
JEeMIYHOMY JipaMaTHYHOMY Tearpi im. IBana Opanka
(ykpainomoBHa Bepcist). Y 2005 p. pok-omepa Oyna
BIITBOpEHA TeaTpabHOIO KoMIaHiero «berrok 1 Xoc-
TikoeB». Xopeorpadu-nocranoBHUKH — CBiTiaHa
HogikoBcbka i JImutpo Kapakyir.

Takox sk 1 y My3W4HIl XapaKTepUCTHUIl IepoiB
1 TOAIH KOMITO3MTOP BUKOPUCTOBYE Pi3HI CTHIBOBI
O3HAKH, TaK 1 IUIACTUYHA XapaKTepUCTHKA TepoiB i
mofIifi moOyoBaHa 3acobaMu pi3HOMaHITHHX (opMm
0oHcas-manyio.

Tak, HapoIHI MacOBI CIICHH HACUYEHI IHTOHAI[ISIMHU
(paHIy3bK0i HAPOTHOT MY3HKH, a TUIACTHYHA XapaK-
TEPUCTHKA HApOJy Ha BECUTBHOMY TYISHHI IMOOY-
JIOBaHa 3 BHUKOPHUCTAHHIM IMHPOGI306AHO20 MAHKA
30 CIUNI308AHUMU  PYXAMU HAPOOHUX NOOYMOBUX
manyie. O6paszun CToniTHBOI BiliHM Ta OypryHILIB,
BUpIIIEHI 3aC00aMHU XapA-pOKY, CYMPOBOMKYIOTHCS
021CA306010 NAHMOMIMOWO HACWIUIL OypryHIALIB i3
BUKOPUCTAHHSAM MACOB0I NAACMUYHOL IMNPOGI3aYil.
3acobamMu dorcaz-manyro BUPINIEHA KapTHHA «AYKITi-
OHY» — PO3IIPOoJaXy KOpoHH, Meua i iariB XK. 1" Apk,
SK 1 TUTACTUYHA XapaKTepPHCTUKa KariB (poOoTo-
nonioui pyxu) (Melaryon, 2012: https://youtu.be/
DIIUWawTD2Y).

Ha mouarky 2000-x poKiB, KOJIH >XKaHp MIO3H-
KJIy CTaB aKTHBHO IIOIIHMPIOBATHCSA 1 PO3KBITATH B
€Bpori, B YKpaiHi 3 IBIIACS MHTIII, SKi CTIpOOYBaIH
3MIACHUTH TOCTAaHOBKY MIO3UKILY 3d OPOOBELCHKOIO
MOOeNNI0 BYHKYIOHYBAHHS JHCAHDY.

s cipo6a moB’si3aHa 3 Mro3ukiioM «ExBarop» Ha
my3uky Omnekcanmpa 3moTHuka (apamarypr Omiex-
cauap Bparapros, pexwucep Bixrop Illymakos, cue-
vorpad B. Onynenko). IIpomrocepamMu HOBOTO MIO3H-
KITy CTaJId OpOoIBEeUChKHN mminpueMenb Anan Xosuri
1 mpoxtocepchkuil HeHTp «ApT-IlpoekT» Ha yomi i3
Cepriem ['epacuimoBuM. TeMoro MIO3UKITY CTasa icTo-
Pisi )KUTTS BIZIOMOTO MaHIpiBHUKA-I0CITITHIKA, €THO-
rpada Muxomu Mukimyxo-Makmas. [Ipem’epa «ExBa-
Topa» BimOymacs 31 sxoBtHsA 2003 p. Ha cremiaJTbHO
odopmIieHiii crieni y npumimenHi KuiBcbkoro Tearpy
oneperH (Uynixin, 2012: 233). Xopeorpadom-niocra-
HOBHUKOM MIO3MKIIy CTaB KEpIiBHUK Oanery «A6»
Awnjipiit €pboMiH. BusiieHo, 1o oro cyuacHe xope-
orpadiune pimeHHs 3BepTae Ha cebe yBary pizHOMa-
HITHICTIO OPM Clyeriunoco 0xca3-manyio 3 BKITIO-
YEHHSIM TPIOKIB IIUPKOBHX MOBITPSIHUX TIMHACTIB Ta

akpoOartiB. Bukopucrauuii HuMm break dance nepenae
«PO3TOMAYBaHHS» MOPCHKOTO KOpaoOisi, sIKid € ILieH-
TPaJlbHUM €JIEMEHTOM BUCTABH SIK CHUMBOJ JIAJICKUX
MaHIpiB Yy HEBIIOMICTh. 3aco0aMu JKa3-TAHIIIO
OaneTMecTep TOPKAETLCS KOJOHIAIBHOI TEMaTHKH.
VY ¢parmenrax aii, mo BinOyBaroThcst B HimeuunHi,
BUKOPUCTOBYETBCSL 02CA308a CMUNIZAYIA HIMEYbKUX
Gonvrroprux nobymosux manyis. Armocgepa Hopoi
I'Binei cTBOpeHa 3aBAAKH XapaKTEPHUM MY3UYHUM
pUTMaM, YBEIEHHIO HaIllOHAIBHHUX IHCTPYMEHTIB, a
TaKOXK CTHJII30BAHHMX HAIIOHAIBHUX TaHINB. llikaBe
BUKOPUCTAHHS JKa3-TaHUIO Ha PI3HUX DIGHAX Clye-
HiyHo20 npocmopy (dsdenko, 2013: https://youtu.be/
EqUQoRgu6kQ).

23 tpaBust 2008 p. Ha cueni HamionansHoOro Tea-
Tpy imeHi [Bana dpanka BigOynacs pem’epa MIO3u-
kma «Exit Iliad. XXurta B kpegur». pamarypr —
IOpiti Pubumnuchkuli, pexxucep — Irop Adanacbes,
My3HKa BUKOHABHII TOJI0BHOI poiti Bikropii Bacana-
Tiii. BusiBieHo, mo B XxopeorpadiuHuX «BKparieH-
HSX» I[bOIO MIO3HKIy Oanermeiictep A. PyOina ais
TUTACTUYHOT XapaKTePUCTUKH TepoiB Ta iXHIX B3a-
emoBigHocHH (camoi E. ITiad, nyer binoi Jlemi i [Tiad
Ta iH.) TaKOX BUKOPHCTOBYE BHPA3HI 3ac00H Oorcas-
Mauyro.

Busieneno, mo y 2000-Ti poku aKTHBI3y€ThCS
IHTEepeC YKPaTHCHbKUX MUTIIB JI0 MIO3UKIG i3 NiOCU-
JICHUM MAHYIOBATLHUM €1eMEHINOM.

Tak, y 2005 p. B JJHiTpOoneTpoBChKOMY aKajemid-
HOMY TeaTpi orepu Ta Oanery BigOymacs mpem’epa
Jipuxo-opamamuynozo dairemy «lLle TaHTro y 4epBHI»,
MPUCBSYEHOTO TMMaM’sITi TOKOJIIHb Jitojieln Benwu-
kol BirumsusiHoi BitiHu 1941-1945 pp. ABrop inei,
niopero 1 xopeorpad-moCTaHOBHUK — 3acCiTy>KEHUH
apruct Ykpaiam Omer HikomaeB. Xopeorpadis mep-
COHaXXiB BICTaBH IMOOYy0BaHA HUM 3ac00aMU CIIeH Y-
HOTO JDKa3-TaHLIO i My3WYHUH CyNpOBiJ Ha TEMY
tanro (I wactuna) i momymsapaux pomanciB 1930-x
pokiB Ta ectpaau GpoHTOBHX pokiB (Il yacTuHa).

V [ gactuHi 6anety 6ameTMeicTep HU3KOIO Xope-
orpadiyHUX 3aMallbOBOK PO3KPUBAE TOUYTTS 3aKO-
XaHOI Mapu, BITHOCHHH «3JIOJIOKOK», IBIPHUYUXHU,
MOJILEHCHKOTO, MOAPYKHBOI MapH, I’ SHUX MOJIOIH-
KiB, TIapH 3aKOXaHMX CTapIIOKJIACHUKIB, CIMEHHOTO
«Tpioy, «HenMaHiB». Y Il yacrtuui Oanery mepen
HAMH — JOJ1 IMX TEepCcOoHaXxiB y mepion Bemmkoi
BitunznsHoi BiifHM.

XopeorpadidHuii TEKCT, IO XapaKTepu3ye pi3Hi
MOYYTTs FepOiB BUCTABU, CTBOPEHUI 3ac00aMU Pi3HO-
MaHITHUX (DOPM CIIEHIYHOTO J)Ka3-TaHIO (COJBHOT,
JIyeTHOI, MacoBOi), SIBJISIE COO0I0 0ocaz08y 0OPOOKY
Jekcuxu Kiacuunozo (arabesques, Mmpyetn) i noby-
mo6oe0 manylo B IyeTax 3ycTpiueil 1 po3cTaBaHb.
EnemenTtn tap-dance 1 mxa3zoBi cTpuOKH BUKOPHC-
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TOBYIOTBCSI B TUTACTHYHIN XapaKTepUCTUL CONIAT 1 T.
iH. (Glumov, 2017: https://youtu.be/cHFAcjVV{zc).

Jorcas-maneyv cTaB TOIOBHUM BHPa3HHM CIIO-
coboMm TaHIOBaIRLHOTO MIO3UKIY «llay (pexucep-
nocraHoBHUK Onena Komsmenko) 3a MOTHBaAMH
KIacu4HOTO croxery «Pomeo i xxynsertu» B. Lllek-
cripa. IIpem’epa Bindymacst B 2007 p. B KuiBcbkomy
koHiept-xoii  Freedom. [oyoBHI poii BUKOHAM
Brnax SIma ta Onena IllonTenxo.

Y 2008 p. y KuiBcsrkomy Metropolitan Holl Split
BimOynacst TPE3CHTAIlisl MAHYIOBALLHOZO MIOUKILY
«A6 Ha bponsei», mocraBieHoro 0aserom «A6» Ha
OCHOBI HaWKpalmux OpOABEHCHKHX IOy aMepUKaH-
CBKOTO Xxopeorpada, CIeHapHucTa 1 KiHOpexucepa
Bob6a docca. Pexxucep-xopeorpad Hamist Atanacosa
TO€THANIA ¥ BUCTaBi crokeTu «Mmuma Yapiti» (Sweet
Charity, 1969 p.) «Kabape» (Cabaret, 1972 p.), «Ycs
s cyera» (All That Jazz, 1979 p.) i3 mxa3oBuM BoKa-
1oM Jlanu MepkyioBoi.

XopeorpadiyHuli TEKCT [BOTO TAHI[IOBAJILHOIO
MIO3UKITy TIOOYJOBaHUH Ha JICKCHIIl PI3HOMAaHITHHX
CIIEHIYHUX (POPM JKa3-TAHIIO COJBHOI, JYCTHOI i
MacoBoi ¢opMm. g TacTHYHOT XapaKTEPUCTHKH
repoiB Xxopeorpad BUKOPUCTOBY€ Opeik-nanc (break-
dance), nobymosuii 0dcazosuti maneyv, HOUGIOY-
AIbHYy 02Ca308y  IMnposizayiio, CICHIYHI (popmu
JDKa3-TaHII0 3 BHKOPHCTAaHHSIM JDKa30BHX 00ep-
TiB, PI3HOMAHITHHX CTpHUOKiB rpym hop, leap, jump
(Merkulova, 2015: https://youtu.be/BR4FOaR 7sfc).

[IponoBxkye 11e#i epertik marHyr8aIbHULL MIOZUKIL
3D-moy «bapon Mionxray3en», mOpe3eHTalis
sikoro BimOyBasacsi y Kuesi 3 3 rpymaas 2010 p. 1o
27 6epesns 2011 p. Teip 3acHoBanuit Ha 1’eci [pu-
ropist [opina «To# cammiit Mionxraysen». Pexxuncep-
ITOCTAaHOBHUK aBTOPCHKOTO MIO3HKIY — Xopeorpad
Koctsatnn Tominsuenko (YUywixin, 2012: 237). 3a
Horo cioBamu, BiH BUKOPUCTAB Hakkpaui ixei ¢ppaH-
Ly3bKOTO MY3HYHOTO Te€arpy, POCIHCHKUX MIO3UKIIB
ta iH. (Tenekanan CThb, 2010: https://youtu.be/0A7
Fdbmv5U). Yactuna paexopariiii BuOymoBaHa 3a
paxyHOK 3D-texHoJoTil. [caz-maneys K OOHWH 13
BHpPa3HUX 3aC00IB BUKOPUCTOBYETHCS Y IbOMY MIO3H-
KIIl Ha PI3HUX PieHAX cyeniunoeo npocmopy (y mapi:
napTHepKa y MOBITpPi, mapTHep — y maptepi). Xope-
orpaiuHUN TEKCT MIO3HMKIY OYIyEThCS HA MPAHC-
gopmosaniil nexcuyi KiacuuHo2o mauylo, cmpuoKie
i nipyemis 3i 3MiHOI0 Di6HI8, eleMeHmMax 0HCA308020
coyianonoeo manyro (Uraganchic, 2010: https://
youtu.be/-91ArgTBEKw; Tumxkesuu, 2012: https://
m9snKZwkYOI).

Bukopucranus 6aryTiB JJist akpoOaTHYHHUX CTPHO-
KiB, TIOBITPSIHOI TUIACTUKN y BUKOHAHHI MOBITPSHUX
TIMHACTIB JTOTIOBHIOIOTH IIEPENTiK BHUPa3HUX 3ac00iB
Mio3ukiy. Lle nmepma B YkpaiHi i Ha CBITOBiH cleHi

MOCTAHOBKa JJAHOTO TBOPY y (OpMari TaHIIOBaJIb-
HOTO IOy Ha MYy3uKy Kommo3utopa Pomana Cypika
(Light Converse LTD, 2018: https://lightconverse.
ua/portfolio/pervoe-ukrainskoe-3d-shou-baron-
myunxgauzen).

4 rpynus 1976 p. po3noyaBcs TBOpUMiA HUTAX Xap-
KiBCBKOTO Tearpy «Maapuram», sikuii 3 1999 p. otpu-
MaB CTaryc MpogeciiiHOr0 HEAEPKaBHOTO Tearpy.
XynoxHiit kepiBHHK TeaTpy — Onexciit OnekciioBna
Hacrauenko. [{nst xopeorpadignoro odopmiteHHs
[IOCTAHOBOK L[LOT'0 TEATPy LIMPOKO BUKOPHCTOBY€ETHCS
o0oicaz-maHeyb  PISHOMAHIMHUX — CYEHIYHUX  (hopM.
A came y: pok-omnepi «Boruuiey; MonoaixHii apami
«Jluxai» (banermerictep €renis JlegoBcbka); Tpa-
rikomenii «Koposieebki cipu» (Ganermeiictep Oner
€ropon), «lim, skuit moOymyBaB CBihT» (OameTmei-
crep €. JlenoBcbka), Mro3ukiax «Jlereamay, «Kopois
1 Omazenpy» (O6anermeiicrepu €. JlemoBcbka, Bomomn-
mup 1 fna [laBnenkn); «on Xyan» (6anermeiictep
€. JlenoBchka).

Tak, y mro3ukii «Kopomb 1 GiazeHsy OajgerMei-
CTep BUKOPHUCTOBYE 0#CA308) IMNposizayito icmo-
puKo-nobymoeozo manyio, MO Bi3yalizye Opex-
JUBICTh BIIHOCHH TIPH ABOPi KOpOJs. Y MIO3HKII
«Jlerenma» — oorcazosy imnposizayilo Ha MOTHBH
cximHux TaHIiB. B mrto3ukii «Kactunr» xopeorpa-
(GIYHUN TEKCT CYEHIUH020 0XCA308020 MAHYIO TIOOY-
JIOBaHUH 13 BUKOpHUCTAaHHIM grand jete 3 mepexoaom
y HIDKHIN piBeHb, HKa30BUX KPOKiB, CTpUOKIB hop
y mosi attitudes i T. iH. (bong, 2019: https://youtu.
be/RzLYdejtfOg; Ninona62, 2015: https://youtu.be/
bey84H2-ccY).

[Hmmit xonektus — «XKurrsa» 1. Masyp, komum-
HBOI TaHMIBHHII Ka3-O0anmery Manyemn [IBapr y
Himeuunni, 6y 3acHoBauuit y M. JIbBOBi y 1986 p.
3a 11 pOKM aKTHBHOI KOHIIEPTHOI JisSUTBHOCTI Oaiier
«KutTs» mepeTBOpHMBCS Ha YHIKalIbHY XOpeorpa-
¢iuny «maboparopito» HOBUX (OpPM TeaTpaIbHOTO
TaHIO: CTHJII30BAHOTO HAPOJHOIO TAHIIO, TAHIIO
«MOJIEPHY», IKa3-TAHITIO, COIIANbHUX («BYJIUIHHX))
texHik. KokHa XopeorpadidHa KOMITO3HUITIS KOJIEK-
TUBY HallOBHEHA EJIEMEHTaMH Apamaryprii. ABTO-
paMu BCiX MOCTaHOBOK € IpuHa Masyp Ta ii cuH
Bosonumup Masyp. 3HaKOBUMHU JIsI KOJICKTHBY OyJin
MPOEKTH, peaizoBaHi 3 BpolyiaBcbkor OMeporo
Super widowisha, po6oTa i3 comicTamu iTadificEKOTO
tearpy La Scala B Mexax 1iporo mpoexty. Y perep-
Tyapi TeaTpy TaHLIO 32 OCTaHHI POKH — OCTaHOBKH,
y SKHX CYeHIuHi hopmu 02caz-manyr mMacogoi i
OyemHol ¢popm € TOJIOBHUM BUPQKAJIBHUM 3aCO00M
y TIOEJIHAHHI 31 CIIBOM 1 BepOaJbHUM KOMEHTYBAaH-
HSIM CaMHX TaHI[IBHHUKiIB-BUKOHABIB. lle: «OrmiB-
Houi y JIpBOBI», «/IBa KompOpHY», apT-Kabape «Love
SORRY», «Tropemue Tanro», «Croraam BaTpm»,
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apt-kabape «Deka Dance — XXI» (2018 p.), icro-
puuHO-My3nuHu# neppopmanc «Peminicuenuii. Uay,
B SIKOMYy Yy CydacHii cueHiuHid (opmi posmnosiga-
IOTHCS IJIs11a9aM MaJjloBioMi (paKkTH 1 CTOPIHKH iCTO-
pii Ta KyabTypH Hawoi kpainu. Moro mpem’epa Bigoy-
nacsi y TpaBai 2015 p. (Mazur, 2017: https://youtu.be/
137qjsIFni4). IIposiBamu HOBUX (HhOpM TeaTpasbHOTO
TAHIIO MOXKHA BBaXaTH BHUKOPHCTAHHS JKa30BOi
cTHii3amii yKpaiHCHKOTO aBTEHTHYHOTO (OJIBKIIOP-
HOTO TaHIF0 B Takux podorax, sk «Jlepeso pomy»,
«Kozampka ayman, «KoO3api», «ETNOEBomrormisn
(2016 p.). e mikc ykpaiHCBKHX 0O0pasiB Ta CHM-
BOJNIiB, po3kazanux Meradopuyno (Mazur, 2017:
https://youtu.be/bkTWywfHC4E).

JlocmimKeHo, mo Ui LOTO SBHINA 0X4CA30601

cmunizayii’ ponvKI0pHO2O0 Manylo XapaKkTepHi: CTH-
JTi3arlisl aBTEHTHYHOTO KOCTIOMY JIFOIMHH a00 3HAKiB
KyIbTypu (JISUIbKa-MOTAaHKA Ta iH.); BUKOPUCTAHHS
CTHJII30BaHUX OKPEMHUX JICKCHYHUX EIEMEHTIB (HOJIb-
KJIIODHUX YKPalHChKUX TaHIIB 0Oe3 3amiuOJiICHHS Y
BHYTPIIIHIA 3MICT BUKOPHCTAHOTO Marepiay Ha Bif-
MiHY BiJl CTHJII30BaHOTO HAPOTHOTO TAHITIO SIK PI3HO-
BUY TAHLIIO «MOAEPH».

BukopucTaHHs SIK TOJOBHOIO BHPa3HOTO 3aco0y
MOBHU 0OAIbHO20 MAHYK y CUHmMe3i 31 CYeHIYHUMU
Gopmamu Odxcaz-manyro € ocodausicmio CeBacto-
MOJIbCHKOTO Tearpy TaHII0, CTBOPEHOTro y TPYIHi
1999 p. 1 3000B’s13aHOTO CBOIM HAPOIKEHHSIM HapOJI-
HOMY apTHUCTOBI YKpaiHHW, 3acCIIy’)KEHOMY JisiueBi
muctenTB ABToHOMHOI Pecniyoniku Kpum B. A. €mi-
3apoBy. Y pemnepryapi Tearpy crnekrakii «Kapmeny,
«Hotp Ham ne Ilapi», «Ilirmamion», «ApreHTuH-
ceke TaHro», «Dyere», «lcropis moOoBi» (Peme-
tuno, 2008: 1-271). Kmacuuna mpamarypris 3
SICKPABOIO CIO’KETHOIO KAHBOIO B €JHAHHI 3 MY3HKOIO
BioMux KoMmo3uTopiB (A. Ilpsmomna B «Apres-
TUHCBKOMY TaHro»; putMmiuna ocHosa P. Illexpina
Ha my3uky JK. Bize B «Kapmen» Ta iH.) ganmu 3Mory
CTBOPHUTH IIiKaBi xopeorpadiuni Bepcii BiIOMHUX TBO-
piB, a TAaKOXX aBTOPCHKi criekTakyi. [onoBHMIT OaneT-
MeMcTep TeaTpy — 3aciy)Ke€Ha apTUCTKa YKpaiHu
H. b. Mapiuesa.

Y 2015 p. y XapkiBCbKOMYy HalliOHaJbHOMY
akazeMiuHOMy TeaTpi omepu Ta Oanery iMeHi
H. B. Jlucenka Oyna mnpe3eHTOBaHa HOBa BepCis
banety «CHiroBa KOopojieBa» Ha MY3UKY KHIBCHKOTO
rxommo3uTopa Onekcanmapa [lInvka. Bora Oyma cTBO-
peHa Ha 3aMOBJICHHS OENbIiHCHKOT MPOMIOCEPCHKOT
rxomnadii Classical Production 3a cnpusinus ii kepis-
nuka [larpika JleBo. ABTOopoM JiOpeTo 1 xopeorpa-
(doM-TIocTaHOBHHKOM cTajia Oanermeiicrep Aunia
Py6ina (Illyouna, 2015: 32-33).

ABTOpPKOIO TPOAHATI30BAHO TIIACTHUYHI XapakTe-
PHUCTHKH TOJIOBHUX repoiB ka3ku ['epau i Kas, a Takox

YHUCICHHUX AIMOBHX 0Ci0, sIKi BHUpIIICH] SICKpaBo i
IHIMBITyaJIbHO TaKOXK BUPA3HUMHU 3aC00aMU CIIEHIY-
HOTO JKa3-TaHI[K COJIBHOI, IYETHOT 1 MacoBoi (opm.
Xopeorpadiuauit Tekct 3moro Tposuts i fioro y4HIiB
moOyIOBaHWN 13 BHKOPUCTAHHSIM JHKa30BUX CTpPHO-
KiB; TaHelb PO30IMHUKIB — JPKa30BUX CTPUOKIB Ta
HiATPUMOK JIBOMa PyKaMH 3a Tallilo, aKpoOaTHYHUX
eneMeHTiB; cono Jlammanaky — 3acob0amMu IIacTHY-
HOT IMIPOBI3allii 32 MOTMBAMHU IIAMAHCHKHX PHUTYya-
niB; Ilpuama i [IpuHIecn — moOyToBOTO IKa30BOTO
TaHITI0 POK-H-pOJUIa; Ka3kaps B o0pa3i MimMa — 3aco-
0aMu MAHTOMIMH 3 €IeMEHTAMU «BIIHHOD» IMITPOBi-
3amii. [Ika3-ranens aBox KpykiB HacH4YeHHIA J1Ka30-
BUMH MiATPUMKAMH.

Y rpymai 2017p. 3a inimiatuBu IloconbcTBa
CHIA B VYkpaiHi y paMKax CBSTKyBaHHS 25-pidds
JUTUTOMAaTHYHUX BiTHOCHH OyB OpraHi30BaHUH yKpa-
{HO-aMepHKaHCbKUI MHUCTEUbKMA TNpoekT «lmsax
no bponsero/Broadway Bound». Y HbOMy B3sun
Y4acTh IPEICTaBHUKU BAIIMHITOHCHKOI T€aTpajbHOI
Company E: cmiBauka i Bukiagay Amikeitna ['acToH;
My3HuKaHT 1 komno3utop KiigpTon bpokinTon; xopeo-
rpadu @imin bapaoitman, E661 Jlitxapr, Ilon Emep-
COH; TaHIfOpHUCTH 1 KepiBHUK KommaHii [lon T'opaon
Emepcon.

IMoy «Illmsax no bpoasero» 3a ydacTio yKpaiH-
CBKHUX apTHCTIB OyJIO CTBOPEHO Y (OPMi PEBIO OHUX
13 HalsACKpaBIIMX HOMEPIB i3 MOMYISIPHUX Opo/Bei-
ChKUX MIO3UKIiB: «YapiBauk kpaimm O3», «PeHTay,
«Ti, mo cnoiBatoTh mix gomem», «3may, «llopri Ta
bece», «Hukaroy», «[lixamua rpa», «Becrcaiincpka
icTopist», «3BYKH My3uKn», «Mosl IpeKkpacHa Jieai»,
«[Tinmin», «Kopaebaner». [lokasu MIO3UKIY MPo-
imum y XHATOB imeni H. B. Jlucenka y cympo-
BOJIi OPKECTPY TeaTpy IiJl KePiBHUIITBOM TOJIOBHOTO
qupurenra tearpy JImurpa Mopososa.

VY  rtaHmoBasbHOMY OQOpPMIICHHI (parMeHTiB
MIO3UKIy «Bectcaiinchka icTopis» xopeorpadiuHuii
TEKCT CHEHIYHUX (HOpM 0oicaz-manyio noOy1oBaHUN
13 DKa30BUX KpokiB, kick, battements, immpoBiza-
MiHHUX TipyeTiB, ka3oBux cTpuOKiB (hop, jump).
Y ¢pparmenTi Mro3ukity «Mosi peKpacHa Jie/Ii» BHKO-
PHUCTOBYETBhCA JKa30Ba IMIIPOBi3alis MOOYyTOBOTO
taHioo. Y ¢parmenti miozukiy «llopri Ta becey —
JyeTHa (popMa JKa30BOIO TAHIIHO 31 cTpubOkamu hop,
nmagiHaaMu  drop, IKa30BOIO IMITPOBI3aIli€l0 TapT-
HepiB, TpaHC(HOPMOBAHUMH TMIATPUMKAMH B TIO3Y
I arabesques (Hakumenno LIVE, 2017: https://youtu.
be/AY g-ku9izVY).

BucnoBku. IlincymoByroum, ciig ckaszatd, IO
HaWBIIOMININMH  YKpaiHCBKHMHU ~ OalieTMelicTepaMu
1 xopeorpagaMu — MpEACTABHUKAMHU TeaTPALHOTO
mkaz-TaHio XX —nod. XXI cr. €: C. DaniieBChbKuid,
178 Hecenscrkuit, f. Ilecapcpkuii, C. HoBikoBchKa,
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. Kapakyn, A. €psomin, A. Py6ina, O. Hixonaes,
H. Aranacosa, K. Tominsuenko, €. Suina-JleqoBcoka,
I. Mazyp, B. €nizapos. V mporieci aHaiizy iXHbOIO
TBOPYOTO JOPOOKY y Mii Tayry3i BHSBICHO NUISIXH
BIIPOBAIXKECHHSI €CTETUKH JIXKa3-TAHLIO HA yKPATHCBKIH
TeaTpalibHIi CIIeHI 3a3HAYEHOr0 Nepioay: a) IUTY-
BaHHS 200 MOBTOpP aBTOPCHKOI Xopeorpadii BimomMux
OanermerictepiB amepukaHcbkux Mio3ukiiB (b. @occa
TaiH.); 0) CTBOPEHHSI yKpaTHCHKMMU OanieTMecTepaMu
xopeorpadiaHoro 0(hOPMIICHHS aBTOPCHKUX MIO3UKIIIB
YKpaTHCHKUX PEKUCEPIB, Y TOMY YHCIIi CTBOPEHUX 32
OpOABENCHKOI0 MOZEUI0 (DYHKIIIOHYBaHHS IKaHPY
(«ExBarop») Ta MIO3HMKIIB 13 MiJCHJICHUM TaHIIIO-
BanbHUM enemeHToM («Ila», «bapon Mronxayszen»).
Takox JociaKeHo GopMH Ipe3eHTallil TeaTpalbHOTO

MucrenTBo3HaABCTBO

...............................................................................

JUKa3-TaHIIIO Ha YKPaiHCHKIiH CIeHi: a) xopeorpadiuHe
oopmieHHST 1 JONOBHEHHS BOKAIBHMX NapTill y
MIO3HUKIIaX; 0) JIPUKO-paMaTH4Hi 0ajeTH; B) TaHIIO-
BaJIbHI MIO3HKIIH; T) Xopeorpadivuni opopMIeHHS apa-
MaTHYHUX BHCTaB (TaHITIOBAIBHI CIIEHKU 3 MiHI-TIIETO,
TUTACTHYHI XapaKTepUCTHUKH repoiB). Okpim TOTO,
ABTOPKOIO BHSIBIICHO Ta BU3HAUYEHO CYTHICTH SIBHIIA
00icaz060i  cmunizayii  QoNbKIOPHO2O Manyio, Ui
SKOTO € XapaKTepHOIO CTHJII3allisi aBTEHTUYHOTO KOC-
TIOMY JTFOAWHU 200 3HaKiB KyJIbTypH (JIsITbKa-MOTaHKa
Ta iH.); BUKOPUCTAHHS CTHJII30BaHUX OKPEMHUX JICK-
CHUYHUX EJIEMEHTIB (OJNIBKIIOPHUX TaHINB 0€3 3ariv-
OJieHHs y BHYTPIILIHIKA 3MICT BUKOPUCTAHOTO Marepi-
aiy Ha BiZIMiHY Bifl CTUJII30BAaHOTO HAPOAHOTO TAHIIIO
SIK PI3HOBHJTY TaHITIO «MOJICPH).
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