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KOHIEIIT SEA B AMEPUKAHCBKOMY KIHOYOMY JUCKYPCI XX-XXI CT.

Cmamms npucesiuena ananizy 1eKCUudHuUx 00uHuYb, AKi penpesenmyloms konyenm SEA y meopax amepukancoKux nuco-
MeHHUuYb. Mamepianom 00cniodxcenHs € pomanu ma KOpomxi onogioaHHs, Hanucawi amepuxankamu 3a nepioo XX — XXI cm.

Konyenm SEA nocioae 3naune micye 8 kyiomypi anenomosnux kpain. Pozensoamu xonyenm SEA xpize penpezenma-
Yito 006pasy Mops 8 HCIHOUUX XYOOHCHIX MBOPAX He MONCIUBO De3 8IOCUNAHHA 00 APXEMUNHOZ20, YHIBEPCATbHO20 CUMBOTLY
600u. Cy4acHa ncuxonoziss mpakmye CUMBON MOPsL SIK NO3ACEI0OMUL, AKUL ACOYIIOEMbC 3 HeOPMATLHOIO, OUHAMIUHOIO,
MOMUBYIOUOI0, HCIHOYOIO CIOPOHOIO 0cobucmocmi. Biobysacmuvcs npoexkyis Mamepuncbkozo 00paszy Ha 800y, wo HAli-
JIA€ 1T 81acmusocmamu, XapaKmepHumu 015 HCIHOYOI [0eHMUYHOCHA.

B ananizoeanux meopax mope € 00HuUM i3 peKypenmnux mexCmosux memapopuinux xyooocHix oopasie. Inuuii apxe-
MURKHULL 00pa3, AKUL 4aCmo 3yCmMpitacmobCs 8 POMAaHax i 6e3nocepedHbo nos a3anull i3 06pazom mMops, — 00pas GUCOKoi
mpaeu. Tpasa na nyey wu y npepiax nopi6HIOEMbCA 3 MOPEM, a NPOMASOHICMKU «naasaromyy y Hitl. Kpim moezo, apxe-
MUNHU 00Pa3 MOPA MAKOIC BUABTACMBCA THUUMU NEZAACHUMU 3AMATLOSKAMU — PIUKOIO, W0 8NAOAE Y MOPCHKY 2A6AHb,
i 800o10 6 baceuini. Bci yi xydooicni obpazu maioms cxoxicy QyHKYiio — GOHU Cy2y0mb GoHoM 01 300padlCceHHs camoyc-
8I0OMIEHHS JHCIHKU SIK CUTILHOT 0COOUCMOCMI, AKA MAE NPAgo HA 80000y 8UOODY.

Konyenm SEA € ascaugum ckaaoHuKom H#Cinouoi kapmuHu ceimy. B ananizoeanux mexcmax yei KOHyenm penpesem-
MY€EMbCA IEKCUKOIO 3 Y3VANbHUM | KOHMEKCMY AIbHUM 3HAYEHHAM. Y3VanoHi Mapkepu penpe3enmyioms A0po KOHYenmy.
Konmexcmyanvni maprepu eepbanizytome daudxchio nepughepiio ma 0anvhio nepughepiio KoHyenmy.

Konyenm SEA nabysae kniou06020 3HaueHHsl, OCKLIbKU 8IH € 3aCOO0M 300padNCEHHS JCIHOUOT I0eHMUYHOCME Y MEOPAX.
Jexcuuni mapxepu xonyenmy SEA maxooic imnaixyioms c600600y ducinku. IIpome 6oHu Modicyms Hadyeamu npomuieicHo-
20 3HauenHs. Tak, 0bpa3 6pyOHoI, memHOT, Mepmeoi 600U YU MpPasu NO3HAYAE 8IOCYMHICTIL c80000U, MOOMO NPUSHIYEHHS
JICTHKU.

Kniouogi cnosa: xonyenm, J1cinoua i0enmudHicmo, apxemunuuii oopas.

Natalia DOLUSOVA,

orcid.org/0000-0002-4151-5049

Candidate of Philological Sciences,

Associate Professor at the Department of English Lexicology and Stylistics
Odesa 1.1. Mechnikov National University

(Kyiv, Ukraine) natalya.dolusova@onu.edu.ua

THE CONCEPT “SEA” IN AMERICAN WOMEN’S DISCOURSE
OF THE XX-XXI CENTURIES

The article is devoted to the analysis of lexical units that represent the concept SEA in the texts by the writers in
the USA. The research is based on novels and short stories written by American women during the XX — XXI centuries.

The concept SEA occupies a significant place in the culture of English-speaking countries. When analysing this concept
it is necessary to consider the representation of the image of the sea in female texts referring to the archetypal, universal
symbol of water. Modern Psychology interprets the symbol of the sea as unconscious, associated with the informal,
dynamic, motivating, feminine side of personality. Water is associated with the image of Mother, thus representing
characteristics of female identity.

In the texts under investigation the sea is one of the recurrent textual metaphorical artistic images. Another archetypal
image, common in novels and directly related to the image of the sea, is the image of grass. The grass in the meadow
or in the prairies is compared to the sea, and the female protagonists “swim” in it. In addition, the archetypal image
of the sea is also manifested in other landscape sketches — a river flowing into the harbour and dark water in the pool.
All these artistic images have a similar function — they serve as a background for depicting a woman's self-awareness,
self-actualization as a strong person who has a right to claim her freedom.

The concept SEA is an important component of the female picture of the world. In the analyzed novels and short
stories this concept is represented by vocabulary with usual and contextual meanings. Usual markers represent the core
of the concept. Contextual markers verbalize the near periphery and the far periphery of the concept.
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The concept of SEA is gaining importance because it is a means of depicting female identity in fiction. Lexical markers
of the concept SEA also imply women's freedom. However, they may mean the opposite. Thus, the image of dirty, dark,
dead water or grass indicates a lack of freedom, i.e. the oppression of women.

Key words: concept, female identity, archetypal image.

IMocTtanoBka mpodjaemu. MoBa — 1ie JI3epKalio
ColLliyMy, TOMy BOHA (iKCY€ COIIOKYIBTYpHUH KOM-
[IOHEHT, B SIKOMY MOXXHa OKpPECIUTH pi3HI BUIU
HEPIBHOCTI Ta TUCKpUMiHALIHHI TpakTHKH. Y POKyci
yBark aBTopa Iiei cTarTi — KIHOYMH TeHIep 1 )KiHo4Ya
KapTUHa CBITY, PETIPE3EHTOBAaH1 Y Xy/I0)KHIX TBOpax.

AHajiz pocaimkenn. HaykoBumu 3acamamu
JIOCIIKEeHHS € 3M00yTKH y cepi TeHaepHol JiHT-
BICTHKH, sIKa 3aroyaTrkyBajacs 3i crnpol mnepeocMuc-
JWTU TIPUYMHU Ta HACTIIKU TeHAEpHOI audepeHLi-
arii MOBM Ta MOBJICHHS, MPUKJIAN SKOI 3HAXOIMIIN
cepen pizHUX MOB. [lepIroro HaiBaroMiIor mparero
y 1mpoMy HampsMi € kaura Pobin Jlakodd «Mosa
Ta MicIle XXiHKW», e 0yI10 00TpyHTOBAaHO aHIPOICH-
TpuuHy cTpykTypy MoBH (Lakoff, 1973).

JocmigHuky 3a3Ha4aloTh, MO0 HA MOBHOMY piBHI
MIPOCTEKYETHCS JOMIHYBaHHS YOJIOBIUOTO TEHAEPY,
TOMI SIK KiHOYMH € MapriHamizoBanuM. ColriaabHa
iepapXis 3HAXOMUTHCS y CIPUHHSTTI )KIHOYOT MOBH
SIK «MOBH IIJKOPEHUX», TOOTO y MOBHIH MMOBEAiHIII
KIHOK HasiBHI PHCH, IPUTaMaHHi MapriHaJbHUM Tpy-
mam i CyCnuUIbHUM MeHIIuHaMm. Takui aucOanaHc
MIPU3BIB JIO 0COOIMBOCTEH «KIHOYOI MOBWY.

[Ipobnemu TeHACPHUX OCOOITMBOCTEH MOBIICHHS
BHBYA€ YMMAJIO BUYCHHX, SKi BUAUTMIA XapaKTepHUC-
THKH KIHOYOTO MOBIICHHS Ha (QOHETHYHOMY, JICKCHY-
HOMY, CHHTaKCUYHOMY, CEMAaHTHYHOMY, KOHIIETITY-
AIBHOMY PIBHSX 1 Ha PiBHI BepOAIbHIX CTEPEOTHUIIB.
Tak, 751 aMepUKaHCHKHX JKIHOK BIIACTHBE BXKUBAHHS
IHTOHAIIMHNX 1Kl Ta SAep, SKi acOIIOIOTHCS
3 BHPA)XEHHSM BBIWINBOCTI, HEBIIEBHEHOCTI Ta 37IH-
ByBaHHs. KomyHikaTuBHI cTparerii >XiHKH Biapi3-
HSIFOTHCS CXWJIBHICTIO JIO KOOIIEPATUBHOCTI, IO Mij-
TPUMKH OCCiH.

JKinka OibI CXMITbHA BXKUBATH POXaHHS 3aMiCTh
HakKazy, arpecWBHICTh y Hei HOCHTH 3aByalbOBa-
HUU XapakTep, BOHA IOJa€ KPUTHKY SIK MO3UTHBHI
BHUCJIOBH; KiHOYE MOBJICHHSI €MOLII{HE Ta XapaKTepu-
3y€ThCS MEHIIOK CXHJIBHICTIO JI0 BKMBAaHHS BYJIbIa-
PpU3MIB, TEPMIiHIB, HEOJIOTI3MIB, OUIBIIOK CXUIBHICTIO
JI0 BKUBAaHHSA apxai3MmiB, TiaJeKTH3MIB, eBheMi3MiB
Ta TPOIIiB; JXKIHKA YacTillle BUKOPHCTOBYE ITE€CTINBI
3BepTaHHsA Ta cy(ikcH, dYacTimie BU3HAE HASIBHICTH
CHiBPO3MOBHHUKA, BXXHMBAIOYM 3aliMEHHUKH we, you
3amicTh 3aiimennuka / (Lakoff, 1973; Tanen, 1993).

OxpiM KX SBHUX O3HAK, «KIHOYA MOBa» BiJpi3-
HSAETHCS CBOEPITHUM KOIIOM, 3pO3YMIIUM JIHIIIEC THM,
XTO 3HaXONIUTKCH ¥ 1iK cuctemi. Came TOMy HalBiI0-
Mima teopetuk ¢eminizmy Omis KpicreBa naspana

JKIHOYY MOBY «CEMiOTHYHOIOY», Ha BiAMiIHY BiJ] 4OJIO-
BI4OT — «CUMBOJIYHOD». SKIIIO 40I0BiYa MOBA 3aCHO-
BaHa Ha CyBOPHUX OMO3MIIAX 1 YITKIM Kareropumsaii,
TO KIHOYA MOBA — HA MIPHUHIIUII TIOEHAHHS I[MX OIIO0-
suni (Kristeva, 1984).

CrarTa nprcBSYeHA aHAII3Y JEKCHYHIX OJUHUII,
AKi perpe3eHTyIoTh KoHIenT SEA y TBopax amepu-
KaHCHKHX IMHCHMEHHUIIb.

MeTta cTaTTi — HE JIUIIC BUSBUTU PEIIPE3CHTAIIIF0
IILOTO KOHIIENTY, a JJOBECTU HOr0 apXeTUIHICTb, 110
pPOOUTH HOTO Ba)JIMBUM CKJIaJHUKOM >KIHOYOI Kap-
THHHA CBiTy. MartepiaJloM IOCIIDKEHHS € pPOMaH!
Ta KOPOTKi OIOBiJaHHS, HAMUCaHI aMepUKaHKaMU
3a mepiog XX — XXI ct. V TBOpax NMUCHMEHHHIIb
3HAXOAMMO II€EBHI CXO0XK1 KOOH, IO CIIIBBIIHOCITHCS
3 aPXCTUITHUM CHMBOJII3MOM KIHOYOTO Ta KIHOYOCTI.
OmHuM 13 TaKuX BaXXKJIWBHX KOZIB € BepOai3oBaHUI
koHIlenT SEA.

Konnent SEA mocinae 3HauHe Miciie B KyIbTypi
aHIIOMOBHUX KpaiH. Tak, 11t aHDIidIiB Mope OyIo
CaKpaJIbHUM JIOKYCOM 1 OCMUCITIOBAJIOCSI HE SIK UYKe,
a gk cBoe (Capuenko, 2017: 230). O. /1. CaBuns npoa-
HaJIi3yBaja CIoNyIyBaHICTh JIEKCEMH sed (1) 1 gidna
BHCHOBKY, III0 «JIEKCHYHI OJIMHUIII, TIOB’s13aHi 3 0a30-
BOIO JICKCEMOIO CHHTarMaTHYHO, HOMIHYIOTH Pi3Hi,
IHKOJIM HaBiTh MPOTHJICKHI O3HAKU IOTO TOHSATTS:
MOpE OMHUCYETHCS 3 TOYKH 30pY €30TePHUYHHX, Mido-
JIOTIYHUX, KOCMOJIOTIYHUX, re0(i3uuHUX, KIiMaTud-
HUX, TPAKTUYHUX, SKICHUX, OIIHOYHWX Ta IHIIAX
xapakrepuctuk» (CaBumH: 4). Y TBOpax NMHCHMEH-
Huup CIIA Mope € onHUM i3 PEeKYypPEeHTHHX TEKCTO-
BUX MeTa(hOPUIHUX XYIOXKHIX 00pasiB.

Posmsmatu konnent SEA kpi3p penpeseHTa-
[ito 00pa3y Mops y KIHOUUX XYIOXKHIX TBOpax He
MOXXJTUBO 0€3 BiICHJIaHHSA 10 apXETHITHOTO, VHi-
BEpPCAILHOTO CHMBOJNY BOIW. Y il CTarTi £, SK
i JI. C. Tou, po3pi3HSIO TEPMiHH «apXETHN — YHi-
BepcajbHa HE3MiHHA iHBapiaHTHa 0a30Ba MCUXiYHA
CTPYKTYpa, PEeryJiaTop MCUXIYHOTO KUTTS, L0 Opra-
Hi3y€e 30BHIIIHIN 1 BHYTpIMIHINA AOCBIJ iHAMBIAyyMa
BIIMTOBITHO A0 TEepeA3agaHoro 3pa3ka» Ta «apxe-
TUTHI 00pa3u — HEOOMEXEHO BapiaTWBHI, KOHKPETHI
pETpe3eHTaHTH apXeTUlly B cBigomocTi (oOpasu
Ta MOTUBU CHOBHUJIiHb, Mi(DiB, Ka30K, Xy/IOKHIX TBO-
piB TOIIO), BHYTPIMIHS CTPYKTypa SKHX 3yMOBIICHA
VHIBEpCaJTbHUMH IHBapiaHTAMH, «IIPUXOBAHUMM»
apxetunamm» (lot, 2017: 54). Take TepmiHOIOTIUHE
YTOYHEHHS JIO3BOJIUTH OLUTBII IIUPOKO TPAKTYyBaTH
koHuenT SEA, OCKiIbKM MOXXHa BHJIUIMTH €IWHUN
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apXeTHIl, KUK y KIHOUYMX aMEpUKAaHCHKHUX TBOPaxX
BTUTIOETBCS HE JIUILE B apXETHITHOMY o0pa3i Mops,
a ¥y oOpazax, CXOKHX Ha MOpPe, TAKUX SIK TPaBa i JIyT,
Jie TPABU KOJIMXAIOTHCS, SIK MOPE.

CydacHa TICHXOJIOTiSl TPaKTyE CHMBOJ MOPS
SIK TI03aCBIOMHIA, KU IO3HAYA€E «PiIKE TiIO»,
[0 aCOLIETHCH 3 HePOPMaIbHOK, AWHAMIYHOLO,
MOTHUBYIOUOIO, J/CIHOYO0I0 CTOPOHOI0 OCOOHMCTOCTI.
BinOyBaeTbcst poeKIlisi MaTePUHCHKOTO 00pasy Ha
BOJY, IO HAAUTSIE 11 BIACTHBOCTSIMH, XapaKTCPHIMHU
utst Matepi. Lle # cuMBOM mOYaTKy Ta KiHIS yChOTO
Ha 3emui, cMepTi Ta BimpomxkenHs (Kepmot, 1994:
116). CuMBOI «MOpe» € CBOEPIAHOIO ANIO3I€I0 Ha
npamarip ycix OoriB, Ha »XIHOYHMI MOYaTOK — 3ary-
OneHmid 10 epu marpiapxary Ta 3HOBY BHUSBICHHMH
HAaIPUKIHII €] epH.

Buxaan ocHoBHoro marepiany. Konuenr SEA
B aHAJII30BaHUX XYAOXKHIX TBOpaX PeNpe3eHTYEThCS
JISKCEMOIO Sea 1 HabyBae 0COOIMBOTO 3HAYCHHSI.

O0pa3 mopsi, TOOTO BOJ OKEaHIB, PO3IVISIAETHCS
HE JIUIIe SIK JUKEePEeJo JKUTTA, alie i K Horo mera,
a «IOBEpPHEHHS J0 MOPS» TPAKTYETHCS SK ITOBEP-
HEHHS JIO JIOHa Matepi, ToO0To sk cMmepTh (Kepror,
1994: 329).

Take TpakTyBaHHS MOXHA JOCIIIUTH B POMaHi
«I[IpoOymxKeHHs»  aMepHKaHChKOT  MUChbMEHHHIII
Ketir [lomnen (Kate Chopin “The Awakening”).
IIporaronictka Exna IloHTense — 3amixHSI Mojona
JKIHKa 3 TBOMA JIITBMHU «IIPOOYIKYETRCI» (awakens)
Ta YCBIiJIOMJIIOE, 1[0 BOHA MA€ BiJ[IIOBIIaTH OYiKyBaH-
HSIM CYCTIUILCTBA TOTO 4acy, ajie He MOYKE BHPBATHCS
3 MEX JKOPCTKOTO TEHJIECpPHOro crepeotuny. Bona
pOOHTH CIIPOOH CTaTH HE3ICKHOIO OCOOWCTICTIO HE
JIUIIIe MOPabHO, aje i MarepiansHo. Lle HamTOBXY-
€ThCSI HA HETIOPO3YMiHHS 3 OOKY YOJIOBIKa, CYCHilIb-
CTBa 1 HABITh KOXAHIIA, a TAKOXK 3aBIA€ IIKOIH JITAM,
SKI € CTUMYJIOM CTpUMYBaHHA >KiHKH. Hanpukiaii
poMany Enna 3akiH4y€e XUTTS caMOTyOCTBOM — BOHA
TIOJIMIIAE BCE 1 TNTMBE Y MOPE.

OTXe, MOTHUB MOpsI € JISHTMOTUBHUM Y pOMaHi,
a IMEHHUK Sea HaOyBa€ NOAATKOBUX KOHTEKCTYallb-
HUX 3Ha4YeHb. [lepmmii onuc repoini Eqau, sika ycBi-
JIOMJTIOE cede JTIOMUHOIO, 110 Ma€ MpaBo Ha CBOOOMY
BHOOpY, IPUCYTHIH MapaneabHo i3 OIMCOM MOPS:

In short, Mrs. Pontellier was beginning to realize
her position in the world as a human-being, and to
recognize her relations as an individual to the world
within and without her (Chopin: 35).

Imennuku human-being, individual, position (in
the world) € MapkepamMu YCBITOMIIEHHS IIpOTaro-
HICTKH cebe Ak HesanmexHoi ocobucrtocTi. Ilopsn i3
[IUM HAJa€ThCS Ty)Ke TOCTUIHHIA, TepCoHi(hiKOBaHUH
oruc Mopsi, o BepOaii3ye koHuent SEA Ha nexcud-
HOMY DiBHi:

The voice of the sea is seductive: never ceasing,
whispering, clamoring, murmuring, inviting the soul
to wander for a spell in abysses of solitude. The voice
of the sea speaks to the soul. The touch of the sea is
sensuous, enfolding the body in its soft, close embrace
(Chopin: 35).

CrnoBocnionyueHHs abysses of solitude excrutikye
CaMOTHIiCTh TepoiHi. IlepcoHidikamis apXeTHITHOTO
o0pa3zy JocATaeThCsl 3aBISKH CIOBOCIIONYYCHHIO
voice of the sea. B 1IboMy OmHCiI BXUBAIOTHCS 3BY-
KOHACITITyBaJlbHI CJIOBA, SIKi IEPEAArOTh MO-Pi3HOMY
IIyM XBHJIb 1 HAOIUISIOTh MOpPE SKOCTSIMH JIFOIUHU:
whispering, clamoring, murmuring. KpiMm nexcukw,
IO Perpe3eHTYE MOUYTTs CIyXy, B OMUCI MOPSI TIpH-
CYTHsS JIEKCHKa, SKa TI03Ha4Ya€ MOYYTTS JOTHKY:
enfolding the body in its soft, close embrace.

3ByK MOpsS y MpUKIAAlI TEePENacThCs TaKOXK
3aBISIKHM aNiTeparii, 0 BUPAXKAETHCA Y MOCTIHHOMY
BXKHMBaHHI (JOHEMH [S], siKa PEMPE3CHTYE LIeH KOHIICTIT
Ha (oHEeTHUHOMY DiBHI: Voice of the sea is seductive:
never ceasing, whispering / The voice of the sea
speaks to the soul / the sea is sensuous. 115 nexcuka
Ha/Ia€ XyI0KHHOMY 00pa30Bi M’SIKOCTI Ta CIIOKYCH,
[0 € HAaTIKaMM Ha SIKOCTI »IHOYOI 1J€HTUYHOCTI.
VYepimomiieHHsT BOTO MOpomKye B ExHu OakaHHS
3JIUTHUCS 3 MOPEM.

Ilpu ommci MOpsS TPOCTEKYETHCS MPOCHICKITIS
MOJATBIIOI JOMi MTPOTATOHICTKH:

The everlasting voice of the sea broke like
a mournful lullaby upon the night (Chopin: 27).

[MpukmeTHUK mournful Hanae IMEHHUKOBI sed
KOHTEKCTYaJIbHOTO 3HAYCHHS «CMEPTH», L0 JOJA€E
TparigaocTi onucy Mops. Camoryocto Enan y Mmopi
HeofHO3HauHe B pomadi. Lle i Tparenis xiHKH, siKa
3po3yMijia cBO€ Oe3lpaBHE CTAHOBUILE ITiJ THCKOM
resgepHoro crepeoturny Toro wyacy B CIIA, Takox
TIOBEPHEHHSI JI0 MOPS MOKHA TPaKTyBaTH SK MOBEp-
HEHHS 10 KIHOYOI 1I€EHTUYHOCTI.

[HmmM apxeTunumHEEM 00pa3oM y pomadi, 0e3-
MOCEePEHBO OB’ I3aHUM 13 00pa3oM Mops, € oOpa3
BUCOKOi TpaBu. binst Mmopst Enna 3ragye cBoi mouyTTs
y DUTHHCTBI, KOJIM BOHA «IIJIaBajia» y TpaBi Ha JIy3i:

“The sight of the water stretching so far away made
me think of a meadow that seemed as big as the ocean
to the very little girl walking through the grass, which
was higher than her waist. She threw out her arms as
if swimming when she walked, beating the tall grass
as one strikes out in the water” (Chopin: 37).

ImMeHHMKY water, meadow, ocean, grass CTalOTh KOH-
TEKCTYaJIbHIMH CHHOHIMaMH Ta € JISKCHYHUMH perpe-
3eHTanTamu KoHuenty SEA y pomani «[IpoOymkeHHsD.
OOpa3 TpaBu KOHTEKCTYaJIbHO aCOLIIOETHCS 3 00pa3oM
MOpsi, Ha0yBa€ 3HAUCHHsI «CBOOOM Ta BepOatizye KOH-
uent FEMINISM (CoxonoBa, 2007: 171-172).
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Taka »x acoliamisi TpaBU Ta MOps XapakTepHa
1 Ans iHIOUX aMepUKAaHCBKUX >KIHOYUX TBOPIB.
[puxnanom € poman K. E. Tloprep «bmianii kiHb,
oniguit BepuHUK» (Katherine Anne Porter “Pale
Horse, Pale Rider”), nanucanuii y 1939 pomi. I1po-
TaroHiCTKOIO € MOJIO/1a )KiHKa MipaH/ja — TePCOHAKX,
SIKUH 3yCTPIYA€THCS B 1HIIKMX TBOPax aBTOPKH 1 Ipo-
TOTUIIOM SIKOTO € BOHa caMa. [ 0JIOBHMMH TeMaMu
poMaHy € JKiHOYe CIPUHHATTS BiHHU Ta EKOHO-
MIYHOTO CTaHOBHINA XIHKH B aMEpPUKaHCHKOMY
CYCIIIBCTBI TOTO HYacy.

Tyt xonuent SEA peanizyeTscs XynokHiMH 00pa-
3aMHU MOPsI Ta JIYTY, SIKi TAKOXK € 3ac00aMH OIKCYy BHY-
TPIIIHBOTO CBITY MPOTAroHicTKH MipaHau:

... and there remained of her only a minute fiercely
burning particle of being that knew itself alone.
Miranda, enchanted, altogether believing, looked
upon a deep clear landscape of sea and sand, of soft
meadow ... the great bow that arched over the burning
blue of the sea and the cool green of the meadow
(Porter: 533).

[IpukmeTHUKH clear, soft HamamOTh TTO3UTHB-
HOI KOHOTAIlli yChbOMY KOHTEKCTY. IMEHHUKH sea
Ta meadow MalTh CXOXKE 3HAUYEHHs, MO3HAYAIOUU
LIMPOKUH MPOCTIp, MO KonuxaeTbes. Came L momi-
OHICTh pempe3eHTaIlii Mops Ta JIYI'y € 3aco0oM,
3aBISIKA SKOMY IIi XyJOXHI 00pa3u CTalOTh apXeTH-
MTOBUMH, 3 IMEHHUKH — KOHTEKCTYaJIbHHUMH CHHOHI-
Mamu, 1o BepOai3yroTh koHIenT SEA.

VY tekcti pomany MipaHzia MOpPiBHIOETBCS 3 XBU-
JICKO Y MODI, TOJI SIK JIeKceMa seqd HaOyBae 3HAYCHHS
OKIHKa» Ta (OKIHOYA 1EHTUYHICTHY:

They turned their entranced faces again
towards the sea, and she moved along them easily as
a wave among waves (Porter: 533).

[opiBHsHHS 3 XBUJICIO she moved as a wave iMII-
JKye TICHUH 3B’S30K MK MOpPEM 1 BiJUyTTSIM CBO-
001 POTATrOHICTKH.

XymokHi 00pa3 TpaBW BiMirpa€e BaKIHUBY pPOJIb
i B pomani Y. Karep «Most Anronis» (Willa Cather
“My Antonia”’), nanucanumy B 1918 poui. Ileitzax-
HUI OIUC TpaBW y Tpepii CHiBBIAHOCUTHCS 3 apxe-
TUIIHEM 00pa3oM MOps, IO PENpe3eHTYE KOHIENT
SEA y pomasni:

1 felt that the grass was the country, as the water is
the sea. The red of the grass made all the great prairie
the colour of wine-stains, or of certain seaweeds
when they are first washed up (Cather: 15).

IMeHHUKY water, sea, seaweeds € y3yaTbHUME Map-
KepaMH IHOTO KOHIIETNITY B TEKCTi, TOAI K IMCHHUKHU
grass, prairie € WOT0 OKa310HAIBHUMH MapKepamH.
IMoganbiuii omuc TpaBu JO3BOJISE 3pOOUTH BUCHO-
BOK, 1[0 B TEKCTI pOMaHy JeKceMa grass CUMBOII3YE
cB0OOy. JleTanbHuii ONUC TPaBH 3’ IBISIETHCS Y TIEp-

Il YaCTHHI POMaHy, KOJIM AHTOHisI OyJa JiBUMHKOIO
Ta MOYyBaJacsl BUIBHOIO 1 CIPOMOXKHOIO BHOpaTH
CBill IUISIX y KHTTI:

The new country lay open before me: there were no
fences in those days, and I could choose my own way
over the grass uplands ... and sunflower-bordered
roads always seem to me the roads of freedom
(Cather: 28-29).

CrnoBocrony4yeHHsl no fences Mopsij i3 TPSIMUM
3HAauYEHHSIM Ha0yBa€ KOHTEKCTYaJIbHOIO IEepeHOC-
HOTO 3HAYE€HHS BiJICYyTHOCTI MEPEIIKO/ y TOCATHEHHI
cB00O/H, SIKa PENPE3eHTYETHCS IMEHHUKOM freedom.
O0pa3 TeMHOI TpaBU 3 ABJSIETHCS, KOJIU AHTOHIS
MOYMHAE TEPEKUBATH, IO BOHA HE MOXE MITH IO
IIKOJIM BuuTHCS. PojguHa BBaXkae, 1O AIBYMHII HE
moTpiOHA OCBiTa, BOHAa Ma€ BECTH TOCIIOAAPCTBO
Ta TpamoBaTH y moii. BoHa 3a3apuTh XJIOMYHKY,
SIKOTO MPUMYIIYIOTh XOAUTH 10 ILIKOJH:

‘I ain't got time to learn. ... School is all right
for little boys’ ... She ... looked off at the red streak
of dving light, over the dark prairie (Cather: 123).

IMeHHUK prairie € KOHTEKCTYaJdbHOTO 3aMiHOIO
iMeHHUKa grass. CnoBocrionyueHHs dying light, over
the dark prairie neiiopaTuBHO KOHOTAaTOBaHE Ta iMII-
JKy€ HeTaTUBHE CTABJICHHS aBTOPKH /10 PUTHIYEHHS
JKIHKH.

Hampukiaii pomaHy BoJIeTIO0OHA MOJIOAA KiHKa
HIEPETBOPIOETHCS HA APY)KUHY Ta MaTip KyIH Majo-
KiB. Y I[ill YaCTHHI aBTOpKa BBOAWTH 00pa3 3HUKAIO-
4ol TpaBuU:

... the red grass was disappearing, and the whole
face of the country was changing (Cather: 306).

IMeHHUK grass y poMaHi € CHMBOJIOM CBOOOIH
JKIHKH, i1 ipaBa BHOOpY Ta MpaBa Ha IIacTs, He3BaXka-
104U Ha CYBOPi HarpiapxarHi 3aKOHH aMEPHKaHCHKOTO
CYCHIJILCTBA TOTO Yacy.

B amepHKaHCBKMX JKIHOYMX pOMaHax apXeTHIl-
HUI 00pa3 MOpsI TaKOX BUSIBIISIETHCS 1HIIMMH IICH-
3KHUMH 3aMaaboBKkaMu. OIHIEIO 3 HUX € pika, 110
Briagae y mope, B pomadi J[. b. ®penk «llem Kpik»
(Dorothea Benton Frank “Shem Creek: a Lowcountry
Tale”, 2003 pik), Ha3BAaHOTO HA YECTh MAaJICHBKOTO
micteuka Ha ctpyMmKky Lllem y IliBaenniit Kapomini.
JleTanbHuit onyc CTpyMKa 3yCTpi4aeThCsl HAPUKIHII
pOMaHy y CHJIBHIH TO3UIli, B TEPEeIOCTAaHHHOMY
ab3ar, komu mpoTaronictka JliHma moYMHAE TMia-
OuBaTH MiICYMKHM Ta MipKyBaTH, YOTO BOHA JOCAIA
Y KUTTI:

I could follow the path of the creek and see
the exact point where it spilled out into the glistering
teal waters of Charleston's harbor ... I had become
a serious woman ... I wondered why I had denied
myself something so splendid for so long. Yes,
and almost forgotten who I was ... (Frank: 341).
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Imennuk harbor € y3yaabHHM MapKepOM KOH-
nenty SEA, OCKINBKH TMO3HAYa€ MOPCHKY T'aBaHb,
KY/IM 3rOIOM BIaJla€ MAJICHbKUM cTpyMOK. Tomy 3Ha-
YeHHS IMEHHUKA creek PO3IIMPIOETHCS, HaOyBarOUH
KOHTEKCTYaJIbHOTO 3HA4YCHHA «BIAKPUTHI BOJHUHN
IIPOCTIp», TOMY BiH CTa€ KOHTEKCTyallbHUM MapKe-
POM LIBOTO KOHLENTY. 3a OMUCOM CTPYMKa HaBeJCHO
PO3MIpKOBYBaHHSI POTaroHiCTKH Mpo cede SK mpo
KIHKY, IO I IKPECIIOE Lei B3a€MO3B’I30K.

CroBocnionyueHHst to deny herself something
splendid, to almost forget who she is MapKyrOTb
0OMEKEHHS KIHOYOI 0COOMCTOCTI, sIKI BOHA 3MOoIIa
MOJI0NIaTH Ta 3700YTH CUIIy MPOTUCTOSITH HE3rojam
(serious woman). Jlina caMOyCBIZIOMITFOETHCS TTOPSIT
31 CTPYMKOM SIK >KIHOYI MEPCOHAXI 3rajlaHUuX BHIIE
pOMaHiB OUIT MOpS UM Y TpPaBi, Ka CXOka Ha Mope.
Ils nekcwka Hamae iMEHHUKaM creek, water, harbor
3HAYCHHSI «YCBIJJOMJICHHS IHKOIO CBO€i CyTHOCTI»
Ta «CHPOMOXHOCTI OyTH CHIIBHOIO OCOOHCTICTION,
IO JI0JIa€ IOJATKOBUX CeHCIB KoHIenTy SEA.

AHAOTI9HO XyJ0KHKO OTIFICAHO 1 BOH y OaceiiHi,
[0 Ma€ CIMJIbHI PUCH 3 apXCTHITHAM OITHICOM MOpPSI.
3arajgom o0pa3 4YHUCTOI BOAM B TBOpPax aMepHKaH-
CbKMX NHCbMEHHMIb AacOLIIOETHCS 31 CBOOOIOIO,
TOAlI AK 00pa3 OpyaHOi, TEMHOI BOOW pPEHpe3eHTYE
npurHideHHs xinku. B omnosimanui K. BpetiBepmen
«HetimMoBipHi Ka3ku 3 AensTH piuku MekoHr» (Kate
Braverman “Tall Tales from the Mekong Delta”,
1991 pik) oOpa3 Boau mpencTaBIeHO OaceitHOM Oifst
JIOMY, Ky/I KOXaHEIlb Be3¢ MPOTAroHICTKY MOIJIaBaTH
Ta TpoBecTH Hiv. JKiHka HaMmiBCBIIOMO PO3yMi€, IO
BOHA 3HAXOIMTECS B 3AJIEKHOCTI BiJT IILOTO YOJIOBIKa,
aje He MOXKE CYNpPOTHUBHUTHCS Homy. TyT BUHHUKAe
o0pa3 TeMHOi, HEUYMCTOI, XBOPOi BOAH, IO CTBOPIO-
€TbCSI TIPUKMETHUKAMU strange, icy, hideous, trou-
bled, contaminated.:

The water felt strange and icy. It was noth-
ing like she expected. There were shadows on

...............................................................................

the far side of the pool. The shadows were hideous. ...
The water beneath the shadows looked remote
and troubled and green. It looked contaminated. The
more she swam, the more the infected blue parti-
cles clustered on her skin. There would be no way to
remove them (Braverman: 178).

JlexcuuHi OMHUII 3 MEHOPATHBHOIO KOHOTAI[IE)
shadows, infected particles, no way to remove them
IMIUTIKYFOTh OYiKyBaHHS YOTOCH JKaxJIHBOTo. [IpurHi-
YeHHs, SIK€ BOHA BiIUyBa€, acOIIOETHCSA 3 00pa3oM
3apakKeHO1 BOAM Ta XBOPUM TLIIOM ii KOXaHIISA, IKOMY,
He3BaXKarouu Ha (Pi3MUHy OTHY, BOHA IiAKOPSETHCS:

She was thinking that he brought his sick body to
her, that he was bloated enormous with pathology
and bad history, with jails and demented resentments
(Braverman: 174).

BucnoBkn. Otxe, koHuent SEA B amepukan-
CHKHX JKIHOYMX POMaHaX PENpe3eHTYEThCS y3yallb-
HOIO Ta KOHTEKCTYaJbHOK JICKCHKOI. Y3yalbHUMU
MapKepaMH € IMEHHUKU sed, water, harbor, ocean,
wave, SKI penpe3eHTYIOTh saApo KoHuenty. OmHak
BRXUJIMBUMHU MJII CTBOPEHHS apXETHUITHOTO 00pasy
MOps Y KIHOYMX TBOpPaX € KOHTEKCTyallbHI MapKepu
BOro KOHIENTY. IMeHHUKH creek, pool BepOamizy-
I0Th OJIMXKHIO Tiepudepito, OCKIIbKU MAIOTh 3HAYCHHS
«BOZAM», TOJI SIK CIIOBA grass, meadow, prairie penpe-
3CHTYIOTH JANIbHIO nepudepito konmenty SEA, HaOy-
BAaIOYH I[HOTO 3HAUYEHHS Y KOHTEKCTI.

Konnent SEA B pomMaHax aMepUKaHCHKUX INHCH-
MEHHHIIb MAa€ KIIOYOBE 3HAYCHHS, OCKUIBKH BiH
€ 3ac000M PO3KPHUTTS KIHOYOI IICHTHYHOCTI Y TBO-
pax, a oOpa3u MOpsi / TpaBU CTAIOTh APXCTHUITHUMHU
Ta BIATBOPIOIOTH apXETHII KiHOYOCTI. JIekcudaHi Map-
kepu KoHmenty SEA Takox IMIDTIKYIOTH CBOOOMY
KiHkd. [IpoTe BOHM MOXYTh TakoX HaOyBaTH MTPOTH-
JISKHOTO 3HaYeHHS — 00pa3 OpynHoi, TEMHOT, MEPTBOI
BOJIM YU TPaBH, AKUU O3HAYAE BIJICYTHICTH CBOOOJH,
TOOTO IPUTHIYEHHS JKIHKH.
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