KyAI/IeBa AﬁHyp AQ)cap KbI3bl. VIHTOHAUMSI W €€ OCHOBHBIE KOMIIOHEHTbl B AHTAUMCKOM A3bIKE

000000000000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000cscsesesesesssssscscscscsesnsosnsse

VIIK 81.2
DOI https://doi.org/10.24919/2308-4863.2/30.212334

Aunyp Agpcap kvizor KYJIHUEBA,

orcid.org/0000-0003-1076-8535

KaHOudam uionocuyecKux Hayx,

npenooasamens Kagheopsl 1eKCUKONOSUU U CIMUNA AHRTUUCKO20 SI3bIKA-2
A3zepbatiodcanckoeo ynueepcumema a3vikos

(baxy, Azepbaiioscan) aynurmurad@yahoo.com

WHTOHAIIMA U EE OCHOBHBIE KOMIIOHEHTHI B AHIVIMMCKOM SI3bIKE

Cmamus nocesujena uHMOHAYUU AHIUIICKO20 A3bIKA U ee OCHOBHbIM Komnonenmam. Kadscowlii komnonenm onucan
0mMOoenbHo, NPOULTIOCIMPUPOBan npumepamu. Paccmompenvl mouku 3penus 6e0ywux Cneyuaiucmos 8 OamnHou cgepe.
Hccnedosanue noxaszano, ymo uHMOHAYUA U ee KOMNOHEHMbL AGNAIOMC CTIOHCHBIM A3bIKOBbIM CODBIMUEM, KOMOPOe CO30a-
em paznoobpasue u KpacouHoe ciogecroe svipadicenue. Mnmonayus A6aaemcs naubonee noosUNCHOU U USMEHUUBOL YacC-
mbio ponemuku, u usyyeHue UHMOHAYUY PA3HLIX MUNOE NPEOTIONCEHUTI 8 COBPEMEHHOU TUHSBUCTIUKE 0OCAMOYHO AKIMY-
anvro. Tpaouyuonno y unmonayuu cpazy HeCKOIbKO ponel, Ha Hee 80310X4CeHHbIX. Kax Munumym, ¢ ee ROMOWbI0 MOANCHO
nepeoams Hauie OMHOWEHUe K npeomenty pazeo8opa. Hnozoa ModjicHo Hepazoopuueo 4mo-mo npousHecmu, Ho cobeceOHux
1O UHMOHAYUY MOJICEM NOHAMb, KaKue Yy8cmea bl xomenu nepedams. OHa Modicem ykasvléamny, Ha YMo 00pamums 0co-
boe gnumanue. Inmonayus — maxas éeuyb, KOMOpAas NOAYHAemcs aDCONIOMHO eCmecmeeHHbiM 00pa3om, eciu oopawams
Ha Hee yymb bonvue enumanus. M uem 6onviue bl GOCHpUHUMAeme AH2IUUCKULL A3bIK HA CIYX, mem Oonblle nepeHuMa-
eme npasuiibHyio Mamepy peyu, pumm u yoapenus. B ycmHnou peuu umenHo uHmMOHAYUS NOKA3bIGAE NPEeON0dNCEHUe KaK
COJCHYI0 eOuHUYYy peuu. Mumonayus peuu 8 11060M A3blKe OCHOBAHA HA 3AKOHAX 9MO20 A3bIKA U 8 HEKOMOPOU CIeneHu
uMeem HAYUoHATLHO-dMHUYecKul xapakmep. H3eecmuo, umo npeonoxcenue — 3mo CIOXHCHAS eOUHUYA pedu, KOmopas
BO3HUKAEN U3 COYEeMAHUS JEKCUHECKUX U SPaAMMAMUYECKUX CPeOCME O/l GbIPAINCEHUS MbICAU C ONPeOeeHHbIM CO0ep-
JHCaHUEM U KOMOPAs umeem OnpeoesieHHylo UHIMOHAYUIO, YO UCNONb3YemCs Ol pasiuynbix yeneu. OOHOU u3 enasHbix
DYHKYUL UHMOHAYUY 8 HCUBOLL peyUl ABTAEMCA CUHmMakcuieckas Qyukyus. bnazodapsa smoii Qynxkyuu nawa peus oenumcs
Ha yenvle npeonodceHus U CURMAazMbl (Cmbiciogble eOunuybl). Ilocpedcmeom unmonayuu 8uIpadcaromcs npeoodceHus
PasHo20 Xapakmepa, pasHo20 KOMMYHUKAMUEHO20 MUna, ux 3MOYUOHAIbHbIe ommeHKU. Paznuunbie munvl unmonayuu
gopmupylomes 6 peuu, 8 3a8UCUMOCTU OM NOPAOKA UNU NOCIE008AMENLHOCIU BLICMPAUBAHUS PAZTUYHBIX OMHOUEHUL.

Kniouegvie cnoga: anenutickuil A3viK, UNMOHAYUA, YCMHAS Peyb, NPEONoNCeHUe, PoHemudecKue 3HAKU, CUHMAaKcuyec-
Kas gponemuxa, KOMNOHEHMbL.
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THTOHAIIISA TA I OCHOBHI KOMIIOHEHTH B AHIVIIMCHKIN MOBI

Cmamms npucesuena inmoHayii aHeniicbkoi Mogu ma it 0cCHO8HUM KomnoHeHmam. Kootcen komnonenm onucanuii okpemo,
npoiniocmposanuti npuxiadamu. Pozensinymo no2isiou nposionux gaxieyis y yiti cghepi. JJocniodncernist nOkazano, wjo iHmoma-
yisi i if KOMROHEHMU € CKIAOHOI MOGHOIO NOOJIEI0, SIKA CMEOPIOE PIBHOMAHIMHICIG [ ICKpase Cl08eche eupadicenns. Inmonayis
€ HAUOIbUW PYXOMOIO | MIHIUGOIO YACTUHONO (DOHEMUKU, [ GUSUEHHS [HMOHAYIT PI3HUX MUNIE pedeHb Y CYYaCHIN JIiHeGICmUYi
documo axmyanvhe. Tpaduyitino iHmonayis sidiepac 8iopasy Kiibka poietl, Ha Hel noK1adeHux. Ax Minimym, 3a it 0onomo2oio
MOJICHA nepedamu Haule CmaeileHHs 00 npedmema po3mosu. IHo0i ModICHa HEPO3OIPIUEO WOCL BUMOBUINU, aJle CNIBPOIMOGHUK
3a IHMOHAYIEIO MOJICe 3pO3YMIMU, SIKI NOYYMMs 68U XOMIU nepedamu. Bona mooice 6kazysamu, Ha wjo 36epHymu ocoonuey yea-
2y. Inmonayis — maka piu, sSika GUX00UMb AOCONIOMHO NPUPOOHUM HUHOM, SIKUO 36epmamu Ha Hei mpoxu Oinbue yeaeu. I uum
Oinvlle 6u cnpuiimaeme aH2itiCbKy MOBY HA CIyX, Mum OLibule nepelimacme npasuibHy Manepy MOGIEHH S, PUMM Md HA2ONOCU.
B ycnomy moenenni came inmonayis 6uoinse peuents sk CKAaoHy 0OUHUYIO MoeieHHs. Inmonayis moenents 6 6y0v-sKitl MOSL
3ACHOBAHA HA 3AKOHAX YIEL MOBU | OESKOI0 MIPOIO MAE HAYIOHATLHO-eMHIYHULL Xapakmep. Bioomo, wo peuenns — ye ckiaoua
OOUHUYS MOBU, SIKA BUHUKAE 3 NOEOHAHHS JIEKCUYHUX M SPAMATNUYHUX 3AC00I8 ONist BUPAdICEHHsL OYMKIUL 3 NeGHUM 3MICIOM § SIKA
MA€ nesHy IHMOHAYIIO, WO BUKOPUCMOBYEMbCSL 05 PIsHUX yinetl. OOHIEI 3 20106HUX (DYHKYIU IHMOHAYIL 8 HCUBIL MOBI € CUH-
maxkcuyna Qyuryis. 3ae0axu yitl yHKYIT Hawa Moa OIUMbCA HA YL peHeHHsl | CURMA2MU (CMUCIO8E 00uHUYL). 3a 0onomo-
2010 THMOHAYTT BUPAJICAIOMbCS PeUeHHsl PI3HO20 XapaKmepy, PizH020 KOMYHIKAMUBHO20 MUNY, eMoyitini 8iominkuy. Pizui munu
IHMOHAYIT opMYIOMbCsL 8 MOBI 3ANLEHCHO 80 NOPSIOKY D0 NOCTIO06HOCE BUOYO08YBANHS PIZHUX GIOHOCUH.

Kntwouosi cnosa: aneniticoka mosa, inmoHayis, ycHe MOGIEHHS, RPONO3UYis, (POHeMUUHI 3HAKU, CUNMAKCUYHA (oHe-
MuKa, KOMHOHEHMU.
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ENGLISH INTONATION AND ITS COMPONENTS

The article deals with the intonation and its main components. Intonation is belonged to semantic field as a language
process. It’s extensively explained not only in Azerbaijan, but also in English linguistics. It should be remembered that
a written explanation can never be a substitute for a 'live' conversation with a native speaker. Intonation can be defined as
a unity of speech melody, timbre, utterance stress, temporal characteristics (duration, pausation, tempo), sentence-stress
and rhythm. Speech melody may be defined as the variations in the pitch of the voice in the connected speech. Timbre
(or voice quality) can be defined as a tonal colouring of the speaker s voice which helps to convey some meaning. Tempo
can be defined as the speed of speaking. Pause is a break between phonation pieces. Words in the speech flow may be
stressed and unstressed. Words which provide most of the information are brought out in speech by means of sentence-
stress. The sentence-stress is a special prominence given to one or more words according to their relative importance in
the sentence. Rhythm is a periodic recurrence of rhythmic units of different size and level. This explanation on intonation is
intended to serve as a general guide to help learners. In oral speech, it is intonation that shows the sentence as a complex
unit of speech. The intonation of speech in any language is based on the laws of this language and, to some extent,
has a national-ethnic character. It is known that a sentence is a complex unit of speech that arises from a combination
of lexical and grammatical means for expressing thoughts with a certain content, and which has a certain intonation,
which is used for various purposes. One of the main functions of intonation in live speech is its syntactic function. Thanks
to this function, our speech is divided into whole sentences and syntagmas (semantic units). Through intonation, sentences
of a different nature, a different communicative type, their emotional shades are expressed. Different types of intonation
are formed in speech, depending on the order or sequence of building various relationships.

Key words: English language, intonation, oral speech, sentence, phonetic signs, syntactic phonetics, components.

BBenenmne. lccnenoBaHue pa3iu4HBIX THIIOB
MIPEIOKEHUI B COBPEMEHHOM SI3BIKO3HAHHUH C TOUKH
3pEeHUsS MHTOHAIUU SIBISIETCS JOCTATOUHO aKTyallb-
HBIM BONPOCOM. AHAJIU3 COBPEMEHHOTO SI3LIKOBOTO
MaTepI/IaJIa IIOKa3bIBACT, YTO MOXHO HOJIy‘II/ITB pSIIl
pe3yIbTaTOB 10 CHHTAKCUYECKOW (POHETHKE, B TOM
YHUCJIC B TEOPETHKO-THITIOTETHYECKOM TITaHE.

®oHeMBbI, 00a1a0IINe CIOKHBIM aKyCTUIeCKUM
XapaKTepoM, B CBSI3HOM peYd COCTaBISIOT Ielie-
cooOpa3Hble pSasl U CHOCOOCTBYIOT 0Opa3oBaHHIO
Pa3NUYHBIX SI3BIKOBBIX €MUHHIL (MOP(QEMBI U CIIOBA,
CHHTArMbl, TIPEIOKEHNUA). DTH CAMHHUIBI B MOMEHT
YCTHOM peur TaKXkKe OTIMYAIOTCS OIpeleIeHHBIMU
(hoHETHYECKUMU MTPU3HAKAMH.

IIpenJio:kenne Kak LeJ0CTHASI €IUHULIA PeYM.
C (oHeTHYECKO TOUKM 3pEHUS MPEIJIOKESHHE — JTO
[IEJIOCTHAS €IUHMIA PEUHM C OIPEACICHHON WHTOHA-
IMEH, COCTOSIIEH N3 OHOM MITH HECKOJIBLKHX CHHTArM.
B coBpeMeHHOIT TMHTBUCTHKE TIPY H3YUSHHUH MPOOIeM
MPEVIOKEHUA HapsAay €O CTPYKTYpPHO-IpaMMaruye-
CKHMMHU UCCIICIOBAHUSAMU CTPYKTYPHO-UHTOHAIIMOHHEIE
HCCIICIOBAHMS TAK)KE MMEIOT OOJIBIIIOE HAyYHOE 3HAYEC-
HUe. B Hacrosiiee Bpemsi M3ydeHUE CHHTAKCHCA YCT-
HOW peur sIBJICTCS OOMIMPHOHN 00IacThIO MCCIIeIOBa-
Huil. PemieHne TeopeTHYecKnX OCHOB HOPMAITH3AINH
JUTEPATYPHOTO SA3bIKA HEBO3ZMOXKHO 0€3 U3yUCHHUS yCT-
HOﬁ pqu/I, €€ OCHOBHbIX €IWHMHI], TO €CTh npezmoxce-
HUM ¥ CUHTaKCHCa B LIEJIOM, HapsIly C UX UHTOHALIUEH.

Kaxmoe KOHKpETHOE TMPEIIOKEHUE XapaKTepH3y-
ercsi COOCTBEHHOMN 3BYKOBOW KOMITOZUIIMEH U CTPYKTY-
Ppo¥i citora, a TakXKe OMPeeIIEHHON MPOCOINYECKON WITH
VHTOHALMOHHOW CTPYKTypoW. MIHTOHAIMs — 3TO JIMHT-
BUCTHYECKOE MOHSATHE, KOTOPOE B SI3HIKO3HAHUH B OCHOB-
HOM PacCMaTpUBACTCS B IBYX CMBICIIAX — Y3KOM H IIIUPO-
koM. B 3apyOexHOM TMHIBUCTHKE TIOHATHE WHTOHAIINH
OTOXIIECTBIISIETCSI C TIOHSTHEM MEJIOAWH. BombIIMHCTBO
UccIeNioBaresyiell pa3iMiaroT B MPEUIOKEHUN YIapeHue
W MEJIOJIMIO, HHTEPIPETUPYSI X KaK OTHENbHbIC (OHe-
THUKO-(DOHOJIOTHIECKHAE COOBITHS. AHIIMICKAE W ame-
pukanckue ¢onerrctsl (L. E. Armstrong, 1. C. Ward,
“Handbook of English Intonation”, K. Pike “Phonetics,
Critical Analysis of Phonetic Theory and a Technique for
the Practical Description of Sounds”, H. A. Gleason “An
Introduction to Descriptive Linguistics”, R. Kingdon
“The Groundwork of English Intonation” u ap.) 00B-
SICHSIFOT MHTOHAIMIO KaK U3MEHEHHE TOHA, TO €CTh €ro
TIOBBILLICHNE M TIOHIKeHHe. Bmecte ¢ Tem Hekoro-
poie si3bikoBenbl (L. S. Hultzen “Degrees of Difference
of English Consonants”, P. Roach “English Phonetics
and Phonology”, D. Crystal “The Cambridge
Encyclopedia of Language”) BKITIO4alOT B TIOHATHE
MHTOHAIMK BBICOTY ToHa (loudness), mpomomKHUTENH-
HOCTh (duration), MHTEHCUBHOCTS (intensity), TOH, aua-
Ma30H U pUTM. DTH UCCIIEZIOBATEIH ITIOAXOMST K IIOHSITHIO
WHTOHAIIMK B Y3KOM CMBICIIC, YTBEPK/Iasl, YTO WHTOHA-
IWs] COCTOUT B IIEJIOM TOJIBKO M3 OTHOTO KOMIIOHEHTA.
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B azepOaiimkanckom si3piko3HaHuu (A. AXyH-
noB «DoHeTHKa azepOaiikanckoro s3pika», C. ba-
0acB “English Phonetics”, ®. Beticanor «IIpobie-
MBI (OoHETHKA U (DOHOJOTHA») MMOHATHE UHTOHAIIUN
packpeIBaloT B Ooyiee MIUPOKOM cMbicie. MHTOHA-
ousl B MPEAJIOKEHUH BKIIOYACT B ce0s HE TOJBKO
MEJOANI0, HO M YyJapeHue, TEeMI pedd, TeMmop,
pHUTM, Tay3y U ApPYrHe KOMIIOHEHTHI, 3/1eCh IPONC-
XOAMT B3aUMHOE BIIHMSIHUE UX, €MHCTBO U CIOXKHBIE
aKThl pa3BUTHUS. XOTsS ¢ NPAKTUYECKOU TOUKH 3pe-
HUSI KOKIBIH U3 KOMIIOHEHTOB MOXKHO OOBSICHUTD U
MPOAHAIM3UPOBATh OTAEIBHO, ¢ (HYHKIHMOHAIBHOM
TOYKHM 3pEHHs] HM OJIMH W3 HHUX HE MOXET OBITh
OTZAEJIEH OT APYroro. B JMHrBHCTHYECKOH JHUTEpa-
Type TEPMHH «IIPOCOIMS» UCIONb3YyeTCs Hapsay ¢
TEPMUHOM «uHTOHauus». «lIpocomus» 0OBIYHO
MPUMEHSAETCS K HECErMEHTHPOBAHHBIM €IMHUIAM
(TO ecTh He BKJIIIOUEHHBIM B CHCTEMY (POHEM SI3bIKA)
(Vincent).

HexoTopble TMHIBHCTBI OOBSCHSAIOT MPOCOIHIO U
MHTOHALIMIO C Pa3HBIX Touek 3peHus. K mpumepy,
OJHA W3 HHUX NPHUIUCHIBAIOT TPOCOAUIO CIIOTY,
(hoHETHUECKOMY CIIOBY (PUTMHUYECKOW WMJIM aKIEeHT-
HOW TpymIe), a WHTOHALWIO — K HHTOHALMOHHOHN
rpymmne (CHHTaKcHuc), a TaKkKe MNPeIJIoKEHUSIM |
Oonee KpyHmHBIM eiuHMIAM pedd. [Ipu 3TOM OHHM
MPOTUBOIOCTABIIAIOT MPOCOAMI0 WHTOHAIMU U IIBI-
TAIOTCS WX pasrpaHnuuBaTh. COrIACHO TOYKE 3pEHUS
psifa CrenuaIncTOB, IPOCOAMS XapaKTepusyeT Oec-
CMBICJICHHbIE, @ WHTOHALUS — 3HAYUMBIC CAUHUIIBL.
Tem He MeHee BaKHO OTMETUTb, YTO TPOCOTUIECKUEC
NPU3HAKH  SBISIOTCS  OCHOBHBIMH  IIPU3HAKAMHU,
KOTOpBIE XapaKTEPU3YIOT HE TOJIBKO CJIOTH, PUTMH-
YeCKUe IPYIIbI, HO TaK)Ke HHTOHAIIMOHHBIE TPYIIIIbI,
peuIoKeHns, 0oJiee KPyIHbIE PeUYeBble eANHHUIBI U
TEKCT. B 1enoM MOHATHE «IIPOCOAMS» IIMPE, YeM
IOHATHE «HMHTOHALWs». VHTOHAaNMeW Ha3bIBaeTCs
(oHOTpaMMaTHYECKOE CPEICTBO, COCTOAIIEe U3
KOMIUIEKCa MPOCOJMYECKUX 3JIEMEHTOB (MEJIOIHs,
PUTM, HMHTEHCHBHOCTb, YAapeHHe, TeMIl, Iay3a
U T.J1.), KOTOPOE CIIY>KUT [Tl BBIPaKEHHUS Pa3TUIHBIX
CHHTAaKCHUYECKUX 3HAUEHHH M KaTeTOpHil, a Takxke
9KCIPECCHBHBIX W 3MOIMOHAIBHBIX OTHOLICHUH
(Intonation).

VHTOHANNS KaK sI3BIKOBOE SBIEHUE OTHOCHUTCS K
CEMaHTHYECKOMY YPOBHIO M CIIOCOOCTBYET pa3iiu-
YHIO OAHOTO MPEATIOKEHHSI OT JPYTroro, MOCKOIBKY
BCE OHHM SIBJISIIOTCS SI3BIKOBBIMH U KOMMYHHUKATHB-
HBIMHA 3HaKaMu. B To Bpems, Kak WHTOHAIMS
XapakTepu3yeT TPeUIOKEHHs C CHHTAKCHYCCKH-
CEMaHTHYECKOH TOYKH 3pEHMS, IMPOCOIMKA Xapak-
TEpHU3YeT A3BIKOBBIC U PEUYEBHIC €AMHULBI C aKyCTH-
yeckor ((pu3nyeckoi) TOYKU 3peHUs. MHOXeCTBO

IPOCOJUYECKHUX 3JIEMEHTOB 00pa3yeT MHTOHAILMIO.
Bce KOMIOHEHTH MHTOHAIIMM TECHO CBSI3aHBI C
yaapeHueM npegioxenus. Cuctema mou-yoapenue
UCTIONB3yeTCs ISl ACMOHCTpAllMM Hepa3phIBHOU
CBS3M MEXIy TOHOM (CTaTWMYeCKHUM, KHUHETHYe-
CKHM) U yJapeHHeM B MpejioxkeHuu. B npeanoxe-
HUM yJlapHble U Oe3yllapHble CJIOBa BBICTYNAIOT KaK
HOCHUTENIH OCHOBHOI'O TOHA, M B 3TOM clly4yae yaap-
HOCTb HPEJIOKEHUS CIYXUT OCHOBOM I HOCTPO-
€HUS MEJIOJTNH.

I'oBOpst 0 XapaKTepUCTHKAaX HHTOHALIUU U €€
OCHOBHBIX COCTaBJISIIOLIMX, HEOOXOAUMO OXapakKTe-
pHU30BaTh MOMEHTHI, CJIBIIIMMBIE M BOCIPUHUMAE-
MBI TIPH MPOU3HOUICHUH JIO00r0 MpEeAsiONKECHUS U
CHHTarMbl, — MPOAOJDKUTEIBHOCTE OCHOBHOT'O TOHA,
4acTOTy W HMHTEHCHBHOCTh KOJEOaHWH, a Takke
SHEPIUI0 BCETO 3BYKOBOI'O IIOTOKA.

[To MHeHMIO MHOTHX (DOHETHCTOB, BHICOTA TOHA
IPOU3HOILEHUS 3aBUCUT OT YAApEHUS IPEATIOKECHUS.
Hebonbioe u3meHeHune ynapeHus B NPEATIOKCHUU
MIPUBOJUT K 3HAYUTEIHHOMY U3MEHEHHUIO MEJIoIu4e-
CKOM CTPYKTYpHI ipeasioxenusi. Hanpumep:

Don’t say, Tom Don’t say, Tom
I B I N

Give me your copy-book. Give me your copy-book.
) ) } RN

PutM B mpeioKeHHH TECHO CBSI3aH C PUTMOM
peun. IloCKONBKY MpPEUIOKEHUS Ha aHTJIIMHCKOM
A3BIKC OTHOCATCA K YIapHOMY THUIIY PpUTMA,
AHTIIMHACKAsT PedYb IMPEANoaraeT MepUOTUIECKYIO
3aMEHY yJIapHBIX CIIOB (CIIOTOB). 371eCh PUTM pea-
TU3YEeTCS B OCHOBHOM Yepe3 yAapeHHe B IMPemiio-
’)KCHUH U IPUHUMACT KOMMYHUKATUBHBIN XapakTep.
Hanpumep:

I’d like to give you a piece of advice.
T T e T e

) Granny’s favorite wooden sofa is under a big tree in the
garden.

] o o o) e o o o oo‘\

AKLEHT TpeJIOKEHUS TaKXe TECHO CBS3aH C
BPEMEHHBIMU (IUIMHA, TEMTI, Tay3a) KOMIOHEHTaMH
WHTOHALMU. Byner M peyb NpOM3HOCHTHCS Mel-
JICHHO, CIIOKOWHO WIIM OYE€Hb OBICTPO, 3aBUCHUT OT
XapakTepa yaapeHus B npeanoxkenun. Ecnu B uHTO-
HAIMOHHBIX TPYNIAaX WM NPEUIOKCHUSIX HMEeTCs
00NBLIOE KOJMYECTBO YAAPHBIX CIIOB, peub OyneT
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MIPOM3HOCUTHCS MENJIEHHO, CIIOKOMHO M BbIpa3H-
tenpHO. Hanpumep:

_ We’re now at Oxford Circus half way along Oxford street
one of the busiest street in the West

End of London.

- . B o|

Ecau uucno ynapeHuil B MHTOHAIMOHHOM Tpymre
HEBEJIMKO, pe4Yb OyIeT IMPOMU3HOCHUTHCS OBICTPHIM
TEMIIOM, a CJOBa OYAyT MPOU3HOCUTHCS CIIOKOWHO.
Hamnpumep:

We are at the lesson now.

e o o o ) o o”

VYnapenue nenaetrcs B KOHIIE NPEAJIOKCHUNH H B
WHTEpBaJlaX, B yJApHBIX CJIOrax, CJIOBaX, YIAPHBIX
rpynmax. B memom Bce THIBI Tay3 MPOUCXOMST
IyTeM OCTaHOBKH QoHamuu (silent pause), mayssr
BocrpusTus (pause of perception), 3ByKOBOU Nay3bl
(voiced pause) B yZapHBIX CJIOBax W BBITOJHSIOTCS
Ha OCHOBE aKlIeHTHUpoBaHus. Hanpumep:

1. Which way do you go first?

e o 0 | |

2. And what do you think of London, Mrs. Tompson?

. o o . ) olo . o”

3. On both sides of the street there are shops, banks and
restaurants.

. . . D) | e o

4.1 beg your pardon , I didn’t quite catch what you said.
o) |

_J|. . .

B nenom m3yueHwe WHTOHAIMOHHBIX OCOOCHHO-
CTEW MpeNIoKEHUN Ha OCHOBE SI3bIKOBOT'O MaTepHha-
Jla TIO3BOJISIET CJIENaTh BEIBOJ O TOM, YTO B (pOPMHU-
pOBaHUM STHX TNPENJIOKEHUH WHTOHALUS WrpaeT
Oonee BaXXHYIO POJIb [0 CPABHEHHUIO C FpaMMaTHye-
CKMMHU CpCACTBaMHU. BoapIIMHCTBO OTTEHKOB ITOBE-
JMUTENBHBIX TPEATOKEHUIN Pa3IMYarOTCs 10 TOITOTE
MIPOM3HOIIEHUS, OHH HMEIOT BBICOKYI0 HWHTEHCHB-
HOCTb.

«[lay3a, koTOpas BO3HHMKAaeT Kak IPOMEKYTOK
BPEMEHH MEXAY YacTSAMU pPEYd BO BpEeMs peud,
OOBsICHSICTCS KaK aKyCTHUYeCKH Oernias, a (U3HOo-

JIOTUYCCKM — KaK IIEPEeCCUCHUES NMPOU3HOIICHUS <...>
Tun 3HAYMMOro 3ByKa, KOTOPBIA NPOSIBISETCS B
BHJIC OCTAaHOBKH, Ha3bIBacTCs may3oi» (lemupunsa-
ne, 1972: 32). IlyakTyamnus pa3fenseT U pa3rpaHu-
YMBAET pa3INYHble CHHTAKCHUYECKUE EIUHUIIBI, a
TaKKE OMNpEeAENseT OTHOIIEHUE CIOB APYT K APYTY,
XapaxkTep 3TUX OTHomeHud. Yepe3 Hee MOTYT OBITH
BBbIPa)KEHBI Pa3IMYHbIE SMOLMOHAIBHBIE OTTEHKH.

CuHTarmbl, COCTaBJIAIOIINE CMBICIOBOM IIEHTP B
MPEIUIOKEHNH, a TAKKE MPEATIOKEHUS, OTpaskKaroIue
OCHOBHYIO HJICI0 B TEKCTE, MPOU3ZHOCITCS MEIJICH-
Hee, ueM Jpyrue. Hampotus, mnpomexyTod-
HBIC CJIOBA, IMPOMCKYTOYHBIC MPCIJIOKCHUA, aBTOP-
CKHE CIIOBA NPOM3HOCATCS CO CIa0BIM AKIEHTOM U
OYeHb OBICTPHIM TEMIIOM IO CPABHEHHUIO C YACTAMH,
BBIPAXKAIOIIMMHU OCHOBHOE 3HAYECHHE.

TemOp peuwn, oOnmamaronIMii BBHICOTOH, HWHTEH-
CHUBHOCTBIO WU JUIUTENIBHOCTBIO 3BYKa, MMOHUMAETCs
KakK pa3jiu4HbIe 3BYKOBBIE OTTEHKH B MOTOKE PEYM.
JIr060if 3ByK HMMeeT pa3Hble aKyCTHYECKHE CBOWM-
CTBa B PA3HbIX CUTyallUAX B IOTOKEC PCYMH. Taxoe
pasHooOpa3we pedyeBHIX 3BYKOB OOYCIIOBIEHO
00BEMHOCTBIO PE30HATOPOB M UX Qopmoit. Hpyru-
MU CJIOBaMH, TEMOpP — 3TO COBOKYIHOCTb pa3iudy-
HBIX (DOPMaHTOB, COCTABISIOUINX CIEKTP CIOKHOTO
3ByKa. OJTO TakXKe BaxHas (HU3UOIOTO-aKyCTH-
gyeckasi 0COOEHHOCTh, KOTOpasi OTIMYAET XapaKTep-
Hbl€ WHAMBHIYyaJbHbIE OCOOEHHOCTH B peYM pas-
HBIX JIIOJEH.

Putm u Menoams Takxke SIBIASIOTCS BasKHBIMHU
KOMITOHEHTaMH WHTOHauuu. PutM — 3TO0 paBHO-
MEpHOE YepelOBaHUE YCKOPEHUS M 3aMEIJICHHS,
HaIpsOKCHUA MU OCJ'Ia6.HeHI/I$[, OJIMHBI U KPAaTKOCTH,
CXOZCTBa W pa3HOOOpaswst peun. DTa (poHeTHUECKas
KaTeropyus OXBaThIBAET BCE SIBJICHHA, CBSI3aHHBIE C
MPOCOINYECKON OpraHum3alued W MOAM(UKAICH
pe4n, TO ecTh BCE BUABI CHHTAKCHYECKHX OTHOIIE-
HUW, BCE BHJBl MU3MEHEHUH M KOHTPACTOB BBICOTHI
TOHA, MHTCHCHUBHOCTH, IJIMHBI 3Ha'-IeHI/II\/'I, puTMH4C-
CKOT'0 3aMeIleHHUs (POHETHUECKH Pas3IMYHbIX CIOTOB
(Hdemupuuszaze, 1972: 32).

Menoaus — 3T0 JIBU>)KEHUE OCHOBHOT'O TOHA 3BY-
Ka, U 3TO IBWKEHHE 3aBUCHUT OT CTETIEHHU HATSKEHUS
TOJIOCOBBIX CBA30K. TeMn peun u3MepsieTcs Koiude-
CTBOM BpPEMEHH, KOTOpoe TpedyeTcs AJisi IMpOH3He-
ceHusl M000# u3 ero enuHHI. UTOOBI ONMpenenuTh
CPEIHIOI0 CKOPOCTh PEYEBOr0 MOTOKA, HEOOXOAMMO
ONPEAETUTh KOJIWYECTBO CIOTOB B CEKyHAy. Temm
peun 3aBUCHT HE TOJBKO OT MHAMBUAYAJIBHBIX OCO-
OEHHOCTEH TOBOPSILIETO, HO U OT COAEpXaHUS pas-
ropopHoil yactu. OHM NPOUBHOCATCS HHAYE, YeM
Ba)XXKHbIE 3JIEMECHTBHl B OIPEIEICHHOM YacTH PEYH.
K npumepy, ynapHsie cioBa, 0COOEHHO JIOTHUECKHUE
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U CHHTarMaTu4ecKue yIapHbIE CJIOBA, OOBIYHO IPO-
u3HOCATCs OoJiee YeTKo, YeM cJIoBa €O CadbIM yna-
peHreM U 0e3 akieHTa. B To e BpeMsl CHHTarMmsl,
COCTABJISIOIINE OCHOBHOE 3HA4YCHHE TPENJIOKEHHS,
a TaKkke TMpeIOKEHHUs, OTpaKalollie OCHOBHYIO
U0 B TEKCTe, MPOM3HOCATCS MEIJICHHEe, YeM
apyrue. Y, Hao00poT, mpoMeKyTOUHBIE CI0BA, MPO-
MEXYTOUYHBIE NPEJIOKEHHUs, aBTOPCKUE CJIOBa MPO-
H3HOCATCS CO CJIa0BIM aKLEHTOM M OY€Hb OBICTPBIM
TEMIIOM TI0 CPaBHEHHIO C YACTSIMH, BBIPAKAIOMINMHU
OCHOBHOE 3Ha4YEHHE.

OyHkuun uHTOHAIMH: 1) OQOpPMIISET BBICKA3HI-
BaHME B €MHOE 11esIoe (TMOKa3bIBaeT 3aKOHYEHHOCTD
WU HE3aKOHUYEHHOCTH MPEUIOKEHU); 2) pa3indaeT
THUIIBI BBICKA3BIBAHUN C TOYKHU 3p€HUA UX LCJICHA-
MIpaBICHHOCTH (BBIpaKaeT MOOYKIACHIE, BOIIPOC HITH
ITOBECTBOBaHHE); 3) Tiepe1aya CHHTAKCHYIECKIX OTHO-
HICHUH MEX]Ty YacTSIMHU MPENTIOKESHUNA WA TPEIIO-
KEHUSIMH (BBIpa)KaeT IEpPEUUCIICHUE, BCTYIJICHUE,
MOSICHEHUE, COMOCTAaBJICHHE); 4) BBIpAKaeT dMOIIHO-
HaJBbHYIO OKPACKY MPETIOKECHHS; 5) BCKPHIBAET TIOA-
TEKCT BBICKA3BIBAHMSI; 6) XapaKTEPHU3yeT TOBOPSIIIETO
1 cutyanuro B nenoM (MHaToHaIms).

MBI Tak)ke COINIacHbl ¢ MHEHHEM HCCIIEf0BaTe-
Jen o TOM, YTO <JIMHTBUCTBI, KOTOPLIC 3aHUMAIOTCA
(hOHETHKOM, HCCIIEAYIOT MHTOHAIMIO, OCOOCHHO e
CHUHTAKCHYECKyI0 (QYHKIWIO. B 3TOM HomkeH pas-
Omparbcs KaIbli, KTO 3aMHTEPECOBAaH B YycCIexXe
CBOETO BBICTYIUIEHUS, YTOOBI TIOHATH, YTO MPOUCXO-
JUT C TOHOM Tojoca, Kak OH MU3MEHSAETCs, KaKOB €ro
MHTOHALIMOHHBIN PUCYHOK IIPU IIPOU3HECEHUU IIOBE-
CTBOBATCJIBHBIX W BOIIPOCUTECIIBHBIX HpC}ZUIO)KCHHﬁ»
(Bungep, 1979: 369).

BriBoabl. Ha ocHOBE paccMOTpeHUsT KOMIIOHEH-
TOB WHTOHAIIMM MOXKHO CHENaTh BBIBOA O TOM, YTO
CPEICTBAa aKyCTHUECKOIO BBIPAKEHHS YCTHOW pedun

pa3sHoOOpa3Hbl U KpacoyHbl. IHTOHAIIMS KaK BasKHAsS
COCTAaBIISIONIAs XUBOW peYr MPEACTaBIsieT CoOOon
CIIO)KHOE SI3BIKOBOE SIBJIICHWE, BO3HMKAIOIIEE ITyTEM
MOBBIIIECHNS U TIOHW)KEHUS METOAUYHOCTH, yBEINYe-
HUS ¥ YMEHBIIEHUS TPOMKOCTH, TPUMEHEHUS pa3ind-
HBIX OCTAHOBOK, OTHOCHUTENBHOHN JUIMHBI OTJENBHBIX
9JIEMEHTOB B 00ILIEM TEMIIE ¥ Pa3THYHBIX BPEMEHHBIX
XapakTepUCTUK. B BBICKAa3bIBaHUSIX MPEMJIOKEHUN
W CHHTArM BCE OTH JIEMEHTHI TECHO B3aUMOCBSI3aHbI
Y CIIOKHBI B IPUMEHEHUH.

WHToHAauuMs, Kak S3bIKOBOM (DaKTOp, OTHOCHUTCS
K CEMaHTHUYECKOMY YpoBHIO. VIHTOHaLus Kak B azep-
0aliPKaHCKOM, TaK M B aHIIMICKOM JINHIBUCTHKE 00h-
SICHSIETCS B IIUPOKOM cMbIciie. ClieryeT MOMHUTb, YTO
IMCbMEHHOE OOBSICHEHHE HHMKOIZAa HE MOXET 3aMe-
HHTB JKUBYIO Oeceny ¢ HOCUTENEM s3bIKa. MIHTOHAIMS
MOXXET OBITB OIpe/IeNieHa KaK eJMHCTBO PEYeBOH MeJI0-
K, TeMOpa, yAapeHHsi, BpeMEHHBIX XapaKTePHCTHK
(TPOIOIKUTENFHOCTB, May3a, TEMII), YAIapeHue B TIpel-
JIOKEHUH ¥ PUTM. Menonuio pedr MOKHO OIPENEIUTh
KaK BapHalli¥ BBICOTHI TOHA TOJI0CA B CBA3aHHON PEYH.
TeMOp (Miu Ka4eCTBO roJioca) MOXKeT ObITh ONPEIeIeH
KaK TOHaJbHas OKpacKa rojoca roBOpSILIEro, Kotopas
TIOMOTaeT nepenarb HeKoTopoe 3HaueHue. Mimeer 3Ha-
YeHHEe TaK)Ke HAJIM4re Pe30HaTopa, KOTOPhIA U CO3-
JA€T TOMIOJIHUTENIBHBIE TOHBI M ITyMbL. TeMIT MOXET
OBITB OIpenesieH Kak CKopocTh peud. Ilay3a — pa3peis
MEXTY 3BYKOBBIMHU YacTsiMH. CII0Ba B pE4E€BOM ITOTOKE
MOTYT OBbITh YAapHBIMU U Oe3yaapHbiMu. Cl10Ba, KOTO-
pble MpPeNoCTaBISAIOT OOJBUIYIO YacTh MH(popManmy,
BBISIBIISIIOTCS B PEYH C TTOMOIIBIO YIAPEHHS B IIPEIIIO-
JKEHUH. YIapeHue B MPEATIOKEHUH — 3TO 0c00asi pojlb
OJTHOTO WJIM HECKOJIBKHX CIIOB B COOTBETCTBHH C MX
OTHOCHUTENFHON Ba)KHOCTBIO B MPEUIOKEHUU. PUT™M —
3TO NEPUOJMUYECKOE TOBTOPEHHE PUTMUYECKHUX €IH-
HUII Pa3IUYHOTO pa3Mepa U YpOBHSL.
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