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MOBHI OCOBUCTOCTI KYPHAJIICTA TA PECIIOHAEHTA
B )KAHPI IHTEPB’IO IO YJIAPHUX KYPHAJIIB

Y emammi 0ocnioocyemuca nonamms moenoi ocooucmocmi K iMaHeHMHOI 03HAKU, WO bepe yuacms y CAPUiHAM-
mi, NOPOOIHCEHHI A HALENHCHIL IHmepnpemayii KOMYHIKAMu8HUX No8i00MIeHb, NPOMUCMABIAIOYUCH KOMYHIKAMUBHIU md
ouckypcuenii ocooucmocmsam. Ilpoananizosano icmopito 3apoodicents ma e@onoyii NOHAmMmsL 6i0 Noseu 8 pobomax
B. B. Bunoepadosa 00 mpakmyeanHs 6 iiHegicmuunux pobomax cydacnocmi. 3 ’co8ano, wo noHsamms MogHoi 0ocobuc-
mocmi IHKOPNOpy€e MOBILEHHEBY 30AMHICIb, KOMYHIKAMUGHY NOMpedy, KOMYHIKAMUGHY KOMNEMeHYii0, MOGHY C8I00MICMb
ma MOBHY NOBEOIHKY, 8UCTYNAIOUU 6A2amMOKOMNOHEHMHOK NAPAOUSMOIO MOGIEHHEGUX 0COOUCTOCHEL.

3asnauero, wo xoua po3ensio MOBHOI 0COOUCMOCTIE He € HOBUM ABUULeM, BKA3AHULL (DeHOMEH, OOHAK, He OMPUMAE KOMNJIEeK-
CHO20 BUCBIMIIEHHS 8 ACTIEKMT OOCTIOHNCEHHS 1020 3 NO3UYILL MOBHUX 0COOUCIOCTEl PeCNOHOEHMA MA HCYPHANICINA 8 HCAHPAX
3MI, a ocobauso 6 sicanpi inmeps 10 NONYIAPHUX HCYPHATIB, WO U 3YMOBULO AKMYATbHICHb MA Memy NPo8eoeHol po3GioKuU.

Ha npuxnaoi mooeni FO. M. Kapaynosa 6yno po3zeisinymo ocoonusocmi 0o €kmusayii Ko®CHO20 3 MpboX PIGHIE —
6epOANLHO-CEMANMUYHORO, JTHEBOKOSHIMUBHO20 MA MOMUBAYIUHO-NPAZMAMUYHO20 — 3 NO2ISI0Y MOGHUX 0CObUCIOCMEl
pecnondenma i xcypuanicma. [Iposedenuil ananiz 0as 3mMoey 6CMAanO8UmMU CRiIbHI Ma IOMIHHI pucu y niaui peanizayii
MOBHUX ocobucmocmell iHmeps oepa ma iHmeps wiiosanoco. Ha eepbanvro-ceMmanmuuHomy pieHi moukamu 0OmuKy €
YACNOMHE BHCUBAHHS XEOHCUH2Y AK 3AC00Y NoM aKuleHHs ehekmy 8i0 CKa3aH020 ma iHmeHCcupikamopis, wo Hadaoms
Oinvbuoi sacu sucnosienaM. Boonouac pisnuys nonseac 8 Oinbuiiltl MOGIEHHESIL c800O00T peCNOHOeHMA, WO 3yMOBIIOCHIb-
€51 KOMYHIKAMUGHOIO POUIIO OCMAHHb020. JIIH280KOSHIMUBHULL PI6EHb 3ACEI0UUE (POKYCYBAHHSL JHCYPHANICMA HA NILOUSUHI
npoghecitinux 00CsAcHeHb Ma cmanycy, @ Mol Yac K peCNOHOEHM aKYeHMY€e Had NUMAHHAX CiM T ma 0cooucmux akocmsix.
Momusayitino-npazmamuunuil pieeHb GUABUS ACUMEMPIIO COYIAILHUX POell HCYPHATICIA Md PeCROHOEHMd, MeHOeHYII
00 Ooupuzyrouoi poni inmeps roepa i 6inbuioi numomoi 6au 6 Mo8iIeHHI IHMeP8 FU0BAHO20, WO 3YMOBIIOEMbCA Cheyui-
KO0 KOMYHIKAmMueHOoi cumyayii inmeps 1o RONYIAPHUX HCYPHATIS.

Kniouosi cnosa: mosna ocobucmicms, pecnonOenm, HCYPHATICM, MOOelb MOBHOI ocobucmocmi, 8epoaibHO-
CeManmuyHuLl, 1iH2B0KOSHIMUBHUU, MOMUBAYILIHO-NPAMAMUYHUL PIGEHb.
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LANGUAGE PERSONALITIES OF THE JOURNALIST AND THE RESPONDENT
IN THE GENRE OF POPULAR MAGAZINES INTERVIEW

The article investigates the notion of language personality as an immanent characteristic involved in perception,
production and adequate interpretation of communicative messages and is opposed to communicative and discursive
personalities. The genesis of the notion in V. V. Vinogradov s works with its further evolution in present-day studies are
analyzed. Language personality is viewed as a complex paradigm of speech personalities, a combination of verbal ability,
communicative need, communicative competence, linguistic consciousness and speech behavior.

Though studies on language personality are not new, the abovementioned phenomenon hasn't got its complex
consideration concerning language personalities of the journalist and the respondent in different genres of mass media,
the popular magazines interview in particular. It determined the topicality and the aim of this investigation.

On the basis of Yu. M. Karaulov's model the peculiarities of the objectivisation of each level (verbal-semantic, lingvo-
cognitive and pragmatic) in the structure of language personalities of the journalist and the respondent are viewed. The
analysis has revealed common and different features in the models of language personalities of the interviewer and the
interviewee. Among common features of verbal-semantic level one can name an extensive use of hedging as a means of
mitigating the utterance and intensifiers that add value to a person’s speech. Still, difference lies in giving more freedom
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of speech to the respondent that is explained by the communicative role of the latter. Lingvo-cognitive level in the models
of language personalities of the journalist and the respondent is characterized by the interviewer s focus on the notions
of professionalism and status, whereas the respondent is interested more in family values and personal traits. Pragmatic
level proves the asymmetry of social roles of the journalist and the respondent, general tendency to the guiding role
of the journalist with a greater weight of the respondent’s speech in the interaction that is explained by the specific

communicative situation in the popular magazines interview.

Key words: language personality, respondent, interviewer, verbal-semantic, lingvo-cognitive, pragmatic level.

IocTanoBka mnpodaeMu. YIPOIOBK OCTAHHIX
POKIB JIIHT'BICTHYHI JTOCIIDKEHHS XapaKTepU3yIOThCS
€KCTIIaHCIOHI3MOM aHTPOIIOIIEHTPU3MY, SKOMY BIIac-
THUBE 3MillleHHs (POKYCY yBaru 3i CBiTy MOBH Ha BHY-
TPIIIHINA CBIT MOBISI — HOTO CBIZIOMICTh, MHUCJICHHS,
CBITOIVISII, CUCTEMY IIHHOCTEH, OCOOIMBOCTI ITi3-
HaHHS, KOHIIENTyaIi3allii Ta KaTeropu3ailii TiiHCHOCTI.
KomyBanHs 1 nmexomyBaHHs iH(OpMaIii Mpo HaBKO-
JUINHIA CBIT, COIliyM, HaaOaHHS MaTepialbHOI Ta
JYXOBHOT KyJBTYPH, IO TIOCTAIOTh Y BUIVISIII 3HAKIB
MOBHOT CEMIOTHYHOT CUCTEMHU, OYJIN O HEMOKINBUMH
0e3 yJacTi JIONUHU K TBOPIISI 3aKJIAJCHUX CMUCIIB.
VY BciX muX mporecax MOBa BHCTYNA€ OXHOYACHO
«IHCTPYMEHTOM ITi3HABAJILHOI isSTTBHOCTI JTFOIMHIDY
(Tomuk, 2013: 262) i mxepenom iHpopMarlii mpo
1HAMBIgA, MIpUJIOM HOTO 3HaHB, JAOCBiAY, KYJIBTYPH,
10 (hopMye TIOPTPET HOT0 MOBHOI OCOOUCTOCTI.

AHajiz gociinxkeHb. JIOCTi/DKCHHST MOBHOI
0COOMCTOCTI BXKE 3HAXOMWJIH BTIICHHS B po0OOTax
Hu3kn HaykoBIiB (®. C. bameswua, I. 1. borina,
4. O. bounapenxo, H. 1. Iaitnyninoi, T. I. Josxuko-
Boi, O. O. CeniBanosoi, K. @. Cenona, 1. I1. Cycosa
Tomo). HeBHyepmHi MOXKIMBOCTI UII PO3KPHUTTS
BJIACHOT MOBHOI 0cOOHMCTOCTI 3aco0amMy MOBH 1H]THU-
BiI oTpuMYy€ i B TipocTopi 3MI, CBITUEHHIM HOTO €
PO3BIAKH, IO PO3MISIIAIOTE OCOOIUBOCTI (PYHKITIO-
HyBaHHS MOBHO1 0COOMCTOCTI Y Mac-MeiiHOMY JTHC-
kypci (Uepnum, 2013), ngociimkeHHs, TPUCBSUYCHI
aHaJli3y BepOaIbHO-CEMAHTHYHOIO PIBHS KOJICKTHB-
HO1 MOBHO1 ocobuctocTi (bimommuipka, 2016), mpari,
IO CTOCYIOTHCS JIIHTBOKYJIBTYPHHUX CTYIIH MOBHOT
ocobucrocti (I'omuk, 2013) Tomro.

OpHak po3rIsi MOBHOI OCOOMCTOCTI B JKaHpax
MOMYJISIPHUX KYPHATIB i3 PO3BaKAIBHOIO CIPSIMO-
BaHICTIO, TSDKIHHSM [0 BHCBITIIEHHS CEHCAIIHHOT
iH(opMmarii Ta 3arajbHOI0 JOCTYIHICTIO MAacoBii
ayJUTopIii e He OTPUMaB HAJIEKHOTO BHUCBITIICHHS.
3-MOMiK PI3HOMAHITTS JKaHPIB TMOMYJISIPHUX KypHa-
JiB Ha 0cOOIMBY yBary 3aciyroBye€ aHp 1HTEpPB’10,
110, 3 OISy Ha CBOIO CTPYKTYpHY crienuiky, nae
3MOTY HaWIOBHIIIE PO3KPHTH MOBHI OCOOHCTOCTI
VYIaCHHUKIB KOMYHIKATUBHOI 1HTEPaKIIii — )KypHaJicTa
(iaTepB’rOepa) Ta pecrnonaeHTa (iHTepB’ FOHOBAHOTO).
Lle ¥ 3yMOBITIO€ aKTyaJIbHICTh HAIIIOI PO3BIIKH.

MeTo10 €TATTi € PO3MIIsi MOBHUX O0COOMCTOCTEH
iHTEpB’10epa Ta IHTepB’ FOMOBAHOTO B JKaHP1 iHTEPB 10
MOMYJISIPHUX JKYPHAIIIB.

Bukaan ocuoBHoro marepiamay. OnHa i3 mepmmx
3rajloK PO MOBHY OCOOHCTICTh IMOB’s3aHa 3 IMEHEM
B. B. Bunorpanosa. AHami3ytoun criaqmuHy bomy-
ena ne Kyprene 3 Horo po3gymaMu Npo CIiBBiIHO-
IICHHS 1HJIMBITyajJbHOTO Ta KOJCKTHBHOIO B MOBI,
B. B. BuHorpaioB 3a3HayuB, 110 HACIPaBJi JIHT-
BICT TOPKHYBCS THTAHHSI MOBHOI OCOOWMCTOCTI «sK
BMICTHIIIA COI[iaIbHO-MOBHUX (OPM Ta HOPM KOIIEK-
TUBY K (POKYCY CXPEIIEHHS Ta 3MIIllyBaHHS Pi3HUX
couianbHO-MOBHUX  Kareropii»  (BuHorpanos,
1980: 61). OnHak, BXKHMBAKOYM y CBOTH Ipaili mapa-
JIENTbHO TIOHSTTSI «MOBHA OCOOMCTICTBY, «IOCTHYHA
OCOOMCTICTE» Ta  «JIiTepaTrypHa OCOOHCTICTBHY,
B. B. BunorpamoB He po3kpuBa€e CyTi 9d BiIMiHHOC-
Tel MK BKa3aHUMHU TepPMiHAMH.

[lepma cmnpoba CHpaBKHBOTO JIHTBICTUYHOTO
aHaJizy MOBHOI OCOOMCTOCTI SIK «O0COOMCTOCTI, IO
BUpa)KeHA B MOBI (TEKCTax) i 4epe3 MOBY Ta PEKOH-
CTpyHOBaHa B OCHOBHHUX CBOIX pHcax Ha 0a31 MOBHUX
3aco0iB» Oyma HaBenena B posBinkax HO. M. Kapa-
ynosa (Kapaynos, 2010: 38). Okpim BiacHe BH3Ha-
YEeHHSI MOBHOT 0COOUCTOCTI, MOBO3HABEIh PO3POOIISIE
CTPYKTYpPY MOBHOi OCOOMCTOCTI, IO TpeACTaBlicHa
TphOMa PIBHSAMHU:

1) BepOambHO-CEMAHTHYHUM, SKHH  BKIIOYAE
piBEeHBb BOJIOMIHHS TPUPOJHOI0 MOBOIO, 0a3yHOUHCh,
nepenyciM, Ha JEKCUKO-TPAMaTUYHUX 3HAHHIX OCO-
OHCTOCTI;

2) JNIHTBOKOTHITUBHHM, W0 (OpPMYE KapTHHY
CBITY 0COOHCTOCTI Ha PiBHI 11Ie#, Ppa3, y3araibHEHb,
CTEPEOTHIIIB, 110 ICHYIOTH B ii CBIIOMOCTI. Y TIporieci
CIIKYBaHHS 3 IHIIUMHU MOBEIb aKTyalli3y€ BIAcHI
3HAHHSI, 110 CTAHOBJIATH HOTO 1HTEIEKTyalbHy chepy
1 KOTHITUBHUH MPOCTI;

3) MoTHBaLifHO-TIparMaTHYHUM, SKHH 00’ €IHy€
JiarazoH OIIHOK, MOTHBIB, YCT@HOBOK, JKHTTEBHX
JIOMIHAHT MOBII, IO 3HAXOMATH BIIOOpaKEHHS Y
MOPOKEHUX HHUM TEKCTax Ta iX 3MICTOBOMY Haro-
BHeHHi (Kapaynos, 2010: 43), i € pymiieM po3BHTKY
Ta BJIOCKOHAJCHHS OCOOHMCTOCTi. [HIUBIAyanbHICTH
MOBHOI OCOOMCTOCTI MpOSBISIETECS BXKE HA JIHT-
BOKOTHITHBHOMY PiBHI, OJHAK HaWOLIBIIOTO BUpa-
YKCHHS JiCTa€ Ha PiBHI MPOSBY YKUTTEBUX IIHHOCTEH,
OLIIHOK Ta YCTAHOBOK KOMYHIKaHTa.

Y MOBO3HaBYil JiTEepaTypi CHiBICHYIOTh MOHATTS
«MOBHO1», «KOMYHIKaTUBHOD» Ta «JHCKYypCHUB-
HOI» 0CcOOMCTOCTI. Y TOH Yac SK «KOMYHIKaTHBHa
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0COOHUCTICTh BU3HAYAETHCS K CYO’ €KT, TOPOHKEHHIM
KOMYHIKAI[I€r0 1 BiIMOBITabHUM 3a aJcKBaTHY B3a-
€EMOJIII0 3 THIIMMH, & «JIUCKYPCHBHA» OCOOMCTICTBH
pealtizy€eThesl JIMIIe Y BU3HAYCHOMY THITI JIUCKYPCY
(IlmotaukoBa, 2008: 135-136), MOoBHa OCOOWCTICTH
€ LMPILIUM, POJOBHUM IOHSTTSIM, IIO XapaKTEPHU3YE
1HAMBIZA 3 O3] HAJISKHOTO BOJIOAIHHSA, TPOIYKY-
BaHHSI Ta YCIHILIIHOTO BUKOPHCTAaHHS MOBH B PI3HHX
cepax xurtsi. ToMy B po3Bijli OyaeMO MOCIyro-
BYBAaTHCS TIOHITTIM «MOBHOI» OCOOHCTOCTI, 1110, Ha
HaIly AyMKY, HaHOUTBII IIOBHO Tepeae XapaKTepuc-
tuky homo loquens.

MoBHa 0COOHCTICTH BHCTYIIAE «0araromapoBolo,
0araTOKOMIIOHEHTHOIO TMapaJuIMOI0 MOBIICHHEBUX
ocobucroctein» (Macnosa, 2001: 92), mo peadi-
3yI0Th ce0e B CHUTYaIlisIX PeasbHOTO CITUTKYBaHH.
[i Bupisnse ocobnuBa m’STHACTIEKTHA MOBJIECHHEBA
oprasisaitis, sika 00’ €JTHy€:

1) MOBJIEHHEBY 3[aTHICTH SIK OPTAaHIYHY MOMJIU-
BICTh JIIOMWMHM BCTYNATH Y CILUIKYBaHHS Ha OCHOBI
3aKJIaJICHUX ICHXOCOMAaTHYHHUX OCOOIUBOCTEIH;

2) KOMyHIKaTHBHY moTpedy  (aapecarHicTb),
KOMYHIKaTHBHI YMOBH TIPOTIKaHHS IHTEpaKIii Ta
CHPSIMOBAHICTh Ha IPyILy JIIOIEH, SKUM 1Ie MOBJICHHS
a/IpeCyeThCs;

3) KOMyHIKaTuBHY KOMIICTCHLII0O YH YMiHHA
CIIUJIKYBaTHCh 13 3aCTOCYBAaHHSIM PI3HUX PETICTPIB i3
METOIO YCITIIIIHOTO JTOCATHEHHS BIACHUX ITIJICH;

4) MOBHY CBIiZIOMICTh SIK aKTHBHE BiZOOpaskeHHS
y BHYTPIITHBOMY CBIiTi OCOOHMCTOCTI TOiil 30BHIIII-
Hporo cBity (Uepnsimona, 2005: 94);

5) MOBHY MOBEJIHKY SIK KOMOIHAIli0 CBiJIOMUX
Ta HECBIJJOMHX BYHMHKIB, 4epe3 sIKi PO3KPHBAIOTHCS
xapaktep Ta cmoci6 xutra smonuan (Kapacuk,
2004: 16-17).

BpaxyBaBium BHUILIEBKa3aHI acleKTH, IiJ MOBHOIO
ocobucrictio, yciiza 3a O. O. CeniBaHOBOIO, PO3yMITH-
MEMO «IMaHEHTHY O3HAaKy 0COOMCTOCTI SIK HOCisSl MOBH
1l KOMYyHIKaHTa, [0 XapakTepu3ye il MOBHY i KOMYHi-
KaTUBHY KOMITETCHITIIO Ta peai3aliio X y mporecax
MIPOAYKYBAHHS, CIIPUHHATTS, PO3YMIHHS W iHTEpIpe-
Tarlii BepOaJIbHUX TOBiIOMJICHb, TEKCTIB, @ TAKOXK MIPH
KOMYHIKaTHBHil B3aeMozii» (CemniBanosa, 2008: 445).

MoBHI 0COOHMCTOCTI KypHaiicTa (SIK aBTopa Jpy-
KOBAHOTO TEKCTY) Ta HOTO MapTHEPIB IO CITIIKYBAHHIO
PO3KPHUBAIOTECS TIO-Pi3HOMY 3aJIeKHO Bi BHOpa-
HOTO YXaHpPY, HOTO CTPYKTYpH, OCOOIMBOCTEH ToAadi
Marepiaiy, TIMOWHU BUKIAJY, aHAJITUYHOCTI TOIIO.
Hama posBinka 6asyeTbest Ha iHTEpB'10 31 30epesKeH-
HSM JianoriyHoi (opMu BUKIany iHpopMaii, Mo
BiZloOpaxkeH1 Ha cropiHkax 10 momynsipHUX amepu-
KaHCBKHX JKypHaTiB 1 skiHodoi («Marie Clairey,
«Cosmopolitany, «Harper’s Bazaary, «Vanity Fairy,
«InStyley) Ta yonosiuoi aynuropii («GQ», «Esquirey,

«Men's Fitness», «Men's Journaly, «Men's Healthy).
[HTEpB’10-MOHONOTH MH HE Opajiy 10 yBaru, OCKUIbKH
B HUX BiJIOyBa€ThCsl SPEKT «3POIICHHS», Hallapy-
BaHHS JYMOK Ta OIIIHOK iHTEpPB’IOepa Ha MOBICHHSI
IHTEepB FOMOBAHOTO y TIPOIIECi TBOPEHHSI aBTOPCHKOTO
TEKCTY, 110 POOUTH HEMOXKIIMBUM 00’ €KTUBHUIA aHAJ3
MOBHHX 0COOMCTOCTEH KOMYHIKaTUBHUX ITapTHEPIB.

Po3misiHeMo 0co0MBOCTI peartizallii MOBHUX 0CO-
OmcTocTel JKypHalicTa Ta PECIOHJCHTa B KaHPI
IHTEpB’ 10 MOMYIISIPHUX JKyPHAJIIB, 3aCTOCYBABIIIH IS
aHa;i3zy TPHUPIBHEBY MOJENb MOBHOI OCOOMCTOCTI
1O. M. Kapaynosga.

B3aemonis KOMyHIKaHTIB y ’KaHpi iHTEpB 10 MOITy-
JSPHUX KypHaTiB  Mae creun@iuHuil Xapakrep,
a PO3KPUTTA IXHIX MOBHHX OCOOHCTOCTEW peaizy-
€THCSI y JIBOX IJIAHAX: y KOMYHIKaTUBHINA CHTYyarlii
IHTEpB 10 M7 Yac HOro YCHOTO IPOBEICHHA Ta B
aCIeKTi MMCbMOBOTO MOBJICHHS, KOJIM YHUTa4 3Haio-
MUTbCS 3 IPYKOBAaHUM TEKCTOM 1HTEPB’10.

Y mporeci KOMyHIKaTHBHOI 1HTEpAaKLii MOBHI 0CO-
OMCTOCTI KOMYHIKAaHTIB PEaNi3yloTh «KOMILICKCH
nmparMatuIHuX BimouTtkiBy (bopucos, 2016: 80), mo
3yMOBJIIO€ BHKOPUCTAHHS HHMH apCeHaly MOBHHX
3ac001B 1 IEBHOT TAKTUKO-CTPATEri4HOl IPOTrpaMu Hil.

Tak, aHanmiz 6epOaIbLHO-CEMAHMUUHO20 DPi6HS B
Mozeli MOBHOI OCOOMCTOCTI JKypHAJliCTa BHSBHB
TeHACHII] J0:

1) moMiHyBaHHS HOMIHAIlI Ha MO3HAYEHHS TPO-
deciit un pomy 3aHATH (professional, negotiator,
designer, playwright, producer): «The College
GameDay _analyst on coaching, integrity and why
Burt Reynolds was the perfect college roommatey
(Men’s Journal, November 2015);

2) mMIMPOKOTO BKMBAaHHS (AKTHUHOTO MaTepi-
aJy y BUIJISI IMEHHUKIB-BIIACHUX Ha3B: «A4 master
of pared-down precision, Bottega Veneta’s Tomas
Maier is renowed for his singular vision, but the
German-born designer also knows the value of a
second pair of eyes» (Harper’s Bazaar, October 2015)
Ta YUCIIBHHUKIB Ha IO3HAYEHHS BIKYy / 3HAYUMHX
niepioniB KUTTA: «Now, 20 vears after the debut of
Stefani’s band No Doubt and a successful solo career,
the singer-songwriter has released her third solo
album — This Is What The Truth Feels Like» (Vanity
Fair, April 2016);

3) aKTUBHE BUKOPHUCTAaHHS B MOBJIEHHI KOHCTPYK-
Ii{f OIIIHHOTO XapaKTepy 3 eJIeMeHTaMU Tirmepooiiza-
1ii, 10 JOCATA€THCS B)KUBAHHSAM NIPUKMETHHKIB Hali-
BUILIOTO CTYTICHS MOPiBHSHHS (the most powerful, the
best, the biggest): «And you are your own best model.
Do you design with yourself in mind?» (InStyle,
March 2016) Ta TpHCIIBHUKIB MIpH 1 CTyIeHS
(really, quite, extremely, immensely, exactly, pretty):
«You have a reputation for being a regular
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Jjeans-and-T-shirt guy. But you cut a pretty striking
figure in a suity (Men’s Fitness, April 2016);

4) mepeBakaHHS B aCIIEKTI CHHTAKCHCY TUTAILHHX
pedeHpb (4acTo 3 MUTAIBHUM CIOBOM What) Ta miepe-
MUTYBaHb, 110 3yMOBIIOETHCS OCOOIMBOCTAMU KOMY-
HIKaTUBHOI pOIi, Ky 3aiiMae iHTEpPB’IO€pP CTOCOBHO
iHTepB tolioBanoro: «What keeps you motivated?»
(Men’s Journal, June 2016); « mean it’s really about
responsibility, isn’t it? » (GQ, Summer 2016);

5) BUKOpUCTaHHSA  OOPa3HO-TPOTEIYHUX  3aco-
0iB, sik-oT MeTadopu («This January marks one year
since Jenna blew evervone’s minds aping Channing as
Magic Mike on Spike’s Lip Sync Battle (Cosmopolitan,
December 2016-January 2017)) Ta emireriB, 10
MaloTh XapakTep KOMIUIIMEHTIB (great, impeccable,
real, successful, creative, rebellious, stunning):. «Io
me, the mark of a great designer is making clothes
that combine elegance with comfort. You go further by
adding ethics» (InStyle, August 2016);

6) 3acTOCyBaHHS  XEDKUHTY  SIK  CIIOCOOY
MOM’SIKIIEHHST TOCTPOTH TIOCTABJICHUX 3alUTaHb Ta
JIEMOHCTpAIlii BBIWIMBOCTI 3 METOIO HAaJarOKCHHS
KoMdopTHOI TS criBOecimHuka atMocdepu: «For a
lot of women, comfort is a big issue — they don 't want
to compromise it for the sake of style. Probably, it is a
factor in your design?» (Marie Claire, April 2015).

Mopneni  MOBHOI  OCOOHMCTOCTI  pECHOHICHTA
Ha 8epOAIbHO-CeMAHMUYHOMY pi6Hi BIACTHBI TaKi
0COOITMBOCTI:

1) aKTHBHE BKHBAHHS JICKCEM Ha MO3HAUCHHS
YJICHIB POAMHH, CIMEMHUX CTOCYHKIB Ta LIHHOC-
Ted (family, wedding, wife, marriage, husband,
parenthood, fatherhood, motherhood, children):
«When I’'m not working, I spend time with the kids.
We listen to a lot of music at home, and someone is
always singing or dancing. They’re very sporty, and
as a family, we like to surf or hike. We have to cherish
these moments because the kids are getting older and
someday they might not want to hike up a mountain
with me» (InStyle, March 2016);

2) 4acCTOTHE 3aCTOCYBaHHs MPUKMETHHKIB Pi3HUX
CTPYKTYPHHUX MOJICNICH Il XapaKTePUCTHUKH CBOET
30BHIMIHOCTI: «/ was tall. gangly. skinny, with long
dark hairy (Harper’s Bazaar, November 2015) un
MOpaJbHO-BOJIBOBUX SIKOCTEH: «I was raised to be
self-criticaly (Vanity Fair, October 2016);

3) amenroBaHHS JIO JICKCHKH 3HW)KECHOI TOHAIb-
HOCTI (CIIeHTY, BYJIbrapu3MiB) sIK criocoOy Bpi3aTucs
B IaM’sITh ayauTopii: «I 've been working my ass off-
1 feel the strongest I 've ever felty (GQ, August 2015);

4) BUKOPDHCTaHHSI  CHHTAKTUKO-CTHIIICTHYHOTO
MOTEHITiaTy TTOBTOPIB Ta Xe3WTarii sk 3acoly mepe-
nagi emortiiHoro cTany: «Exactly. You got it. You got
it. You got it....» (GQ, December 2016);

5) 3acTocyBaHHS 1HTEHCH(]IKATOpPiB Ha 3pa3oK
really, pretty, awfully 3 MeTOO HaJaHHS BJIACHUM
BUCJIOBJICHHSIM O1JIBIIOT IEPEKOHIUBOCTI: «/t s not as
bad as it used to be. At first it was really quite painful,
and there have been some pretty bad times. But now
I've developed guidelines to deal with ity (Harper’s
Bazaar, December 2015);

6) excIuTyarallisi HapajeJbHUX KOHCTPYKIIH Ta
SIIICUCY JIJISl OIIUCY IIOACHHOT pyTHHHU: «I never look
in the mirror. Look at my sweater — it's full of holes.
I have comfort clothes. I don’t shop. Ever. Even at
photo shoots, they don’t do anything. They just move
my hair out of my face» (Men’s Fitness, March 2016);

7) BKUBaHHS XCKUHTY y BUIJISIT
«Mu-pedepeHIii» SK crocid MOIIyKy MCHXO0JIOTiy-
HOT MIATPUMKHU YU TIOSICHEHHSI CBOIX Mil: « Teenagers
expressing this on a daily basis in the middle of the
streets — you can t help but believe we are in the mind
state of taking our losses and changing people’s
perceptions of us and our community. We are strong.
Our families are tired of being hurty (Vanity Fair,
Hollywood 2016).

AHati3 OAMHULD 8ePOATbHO-CEMAHMUYHO2O PIGHS]
CBITYUTh TPO HASBHICTh CHUIBHUX Ta BiIMIHHHX
pHC y MOZIeNAX 0COOMCTOCTI KypHAJIicTa Ta PECIOH-
nenta. Cepel] TOUOK IOTUKY BapTO BUAUIUTH TSDKIHHS
JI0 BXXHBAaHHS 1HTCHCU(]IKATOPIB Ta XEIKHHTY, a
TOJIOBHUMH BiIMIHHOCTSMH € OiNbIIIa cBOOOIA pec-
MOHJICHTA, MOPIBHAHO 3 KYPHAJICTOM, Y BXXHBaHHI
PO3MOBHO1, 3HIKCHOT JICKCUKH, JICKCUKH Ha TMO3Ha-
YEeHHSI EMOLIIHHOTO CTaHy Ta HIMPIIE 3aCTOCYBAaHHS
MOTEHIIIaTy CHHTaKCHYHUX 3aCO0iB.

B acmexTi zineeokoenimusnoeo piens aHami3 TEK-
CTOBUX (PparMEHTIB IHTEPB’I0 B TMOMYJSIPHUX XKYp-
HaJlax BUSBUB, IO XYPHAIICT CIpuiiMae cede Kpi3b
NOHATTA «1podecioHanizm» (43% 3 469 npoanari-
30BaHUX (parMeHTiB), «craryc» (27%), «eTHIYHA
HaJIeXKHICTH» (16%), «nomituani ynonodanus» (9%),
«BiK» (5%), y TOl Hac SK PECHOHIEHT IO3UIIIOHYE
cebe HaiOUIbIIE K OCOOMCTICTD, MJIS SIKOI BayKiId-
BHMH € TIOHATTA «CiMEHHUX IiHHOCTeH» (46% 3
503 mnpoananmizoBaHUX (QparMeHriB), «mpodecii»
(19%), «ocobuctux sxocreit» (14%), «30BHIITHOCTI»
(12%), «rpomaissHChKOT TTO3UIIT (9%).

AHa3 npaemamuyno2o PiBHA y CTPYKTYPi MOB-
HOI OCOOHMCTOCTI XypHamicTa iHTepB’I0 3acCBiIUuB,
IO y TIPOIECi IHTEPAKIIil 3 PECIOHIEHTOM y KOMY-
HIKaTUBHIN cHTyallii IHTEpB’ 10 IHTEPB OEp peaiisye
iHpOpPMAaTHBHUI Ta CHOHYKAaNbHUH KOMYHIKaTHBHI
Hamipu. [H(popmMaTuBHHUN KOMYHIKaTHBHHIA Hamip
IHTEepB’10epa Mojsrae B HaAaHHI YuTadeBi iHPpoOpMa-
1ii, 10 3yMOBIIO€ OCOOIMBOCTI TEKCTOBOTO O(POPM-
JICHHS JPYKOBaHUX BapiaHTIB iHTEPB’I0 Ta MOOYyIOBY
3amUTaHb A0 pecnonaeHTa. CoHyKalbHUH iHpOopMa-
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TUBHMI HaMip iHTepB’roepa IMOJSra€e B AUPUTYBaHHI
XOJIOM PO3MOBH Ta CKEpPOBYBaHHI HOro B MmoTpiOHE
pycio (Canamarina, 2011: 5).

ComianbHi poini, B SIKi BCTyHarOTh CIiBPO3MOB-
HHUKH B TIpOIlECi peaiizamii KOMyHIKaTUBHUX HaMi-
piB, € acumerpuunnmu (IllepGarbix, 2016: 79),
OCKIJIbKA aCUMETPUYHOIO € YCSl CUTYyallis iHTepB’Io
(Linell, 1991: 76). Lle nposiBisieTbCst B JOMiHYBaHHI
KypHaicTa-iHTepB 1oepa 3a KUIbKICTIO 1HILIIOI0YNX
komyHikatuBHEX XomiB (LlTeIpeBa, 2006: 46-48),
CUMETPHUYHI KOMYHIKaTHBHI XOMU € BIACTUBUMHU
eTarmaM iHiIjarii Ta 3aBepiIeHHs PO3MOBH, ITiJ[ Yac
SIKMX BiOyBa€Tbcsi OOMiH €THKETHUMH (POpMYIaMu
BiTaHHs 200 TPOIIAHHS.

ACHUMETPUYHICTh COLIAJIbHUX BIJHOCHH KOMY-
HIKaHTIB MPOCTEKYETHCS HAa OCHOBI PI3HUIN Y BiIl,
craryci ta cyoopauHarii (Cementok, 2007: 4). Yacto
IHTEpPB’I0€pP € HIDKYUM 32 CTaTycOM BiJ PECIOH-
JICHTA, OCKUIBKU 1HTEPB 10 MPOBOJUTHCS MEPEBAKHO
3 BIJIOMOIO OCOOHMCTICTIO — MOJITHKOM, aKTOPOM,
rorn-3ipkoro. ToOTO posb iHTEpB 10epa BU3HAYAE aCH-
METpIt0 CTAaTyCHO-POJIOBUX TTO3HIIIH, OCKUTEKH XKYyP-
HAJIICT 3aJa€ HampsM PO3MOBH, KOPUTYIOUH 3MiHY
poseit MOBL 1 aipecara.

3araqoM MOBHa OCOOHMCTICTH JKypHaJlicTa B
THTEPB 10 PO3KPUBAETHCS ABOILIAHOBO:

1) y mporieci MiATOTOBKM Ta MOCTAHOBKH 1HIIIi-
FOIOUMX 1 PEAKTUBHO-THIIIIOIOUNX PETLTIK, [0 Jaf0Th
3MOTy 1H(OpPMAIIIHHO PO3BHHYTH TeMy Ta 3a0e3-
MEYUTH KOMQOPTHY IS criBOeciHuka arMochepy
YCHOTO 1HTEPB 10, 3a SIKOI BUSABIISIETHCS i€papXis LiH-
HOCTEH peCcroH/IeHTa 1 PO3KPUBAETHCS HOTO 00pas;

2) y mpolieci BidboOpy BilaCHE Marepiaily, 3aco-
0iB aKIEHTyBaHHS yBaru 4uTavya B APYKOBaHIN Bep-
cii IHTEpB’10 1 TAKTHK, SKi TOTIOMAararoTh «HAOIH3UTH
o0pa3 iHTEepB’IOMOBAHOIO /0 MAacOBOTO ajpecarta,
BUMIPATH 1HTEPB’IOMOBAHOTO KaTeropisiMu, ONU3b-

kumu untadeBi» (Kysnemoma, 2008) Ta po3kputH
o0pa3 pecroHeHTa Yepe3 BiJOMi YUTA4YeBl CTEpeo-
THUITHI PHCH.

Omnak 3a 3MICTOBOIO HAIOBHEHICTIO TIepe-
Bara B IHTEPB’I0 BU3HAETHCA 3a IHTEPB IOHOBAHUM
(WTeIpeBa, 2006: 28), a iioro MOBHa OCOOHCTICTh
PO3KpHUBAETHCSI TIEPEBAXKHO B TPOLECi HaJaHHS
cy0’€exTHBHOI Ta 00’ €KTHBHOI iH(opMmalii y Bifmo-
BiJib Ha 3anuT iHTepB’toepa (Canamarina, 2015: 6).

B acnmekri mparmMatukd B MOBJICHHEBOMY SKaHPI
IHTEpB 10 BiIOYBa€ThCS «TBOPEHHSI 00pazy» (Schneirov,
2017: 121) iHTepB’IOMOBAHOTO, KW BUCTYIIA€ OCHO-
BHHMM JDKepesioM iH(opMarii, a #oro 3HaHHsS, CIIOZi-
BaHHS Ta I[IHHOCTI HAKJIaJal0Th BIJIOMTOK Ha Bif0Ip
3ac00iB MOBHOTO PiBHS, III0 BUKOPHCTOBYIOTHCS B TPO-
1ieci koMyHikaTnBHOI B3aemoyii (Krauss).

[oBimomisitoun  iHQOpMamito  mpo  ceOe,
IHTEpB IOMOBaHUI PO3KPUBAE OCOOIMBOCTI COLialb-
HOi, podeciitHoi, BIKOBO1, TEHAEPHOI 1IEHTHYHOCTI,
o 1 GopMyroTh Horo oopas. B iHTepB’t0 momyJsip-
HUX JKYPHAJIB, TIONPHU SBHE «IMPUTYBAHHSD) )KypHa-
JIICTOM XOJOM PO3MOBH, HOTO MOBHa OCOOHCTICTE €
MEHIII PO3KPHUTOFO TIOPIBHSIHO 3 MOBHOIO OCOOHCTICTIO
PECIIOHJICHTA, a MUTOMa Bara MOBJICHHSI )KypHaJIiCcTa
3BOJIUTHCS JIO PEIUTIK, 10 CKEPOBYIOTh XiJl PO3MOBH.

BucnoBku. OT1xe, MOPOMKEHHS Ta CIPUUHATTS
MOBJIEHHS 3[1MCHIOETHCSI MOBHUMH OCOOMCTOCTSMHU,
SIKi MOJISJTFOFOTh KOMYHIKAIIIFO «BiITUBAIOYN» 11 B THX
9H iHIIUX XKaHpoBUX (hopmax. KimodoBumu ocodbamu
JKaHPY 1HTEPB’I0 BUCTYMNAlOTh MOBHI OCOOMCTOCTI
JKypHaJicTa Ta peCloHICHTa, SIKi BCTYNAIOTh y KOMY-
HIKaTUBHY B3a€MOJIiI0, PO3KPHUBAIOYU OCOOIHMBOCTI
BiacHoi igeHTHYHOCTI. [lompw AuWpWTyOdy pPOIh
JKypHajicTa, OCHOBHA 4aCTHHA MOBJICHHS HAJICKUTb
PECIIOHJICHTOBI, IO MPOCTEKYETHCS BXKE Ha PIBHI
BUKOPHUCTAHHSI HUM apCEHANy JEKCUKO-CEMaHTHUYHUX
Ta CHHTaKCHYHHX 3ac00iB.
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