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HAPATUBHI TEXHIKH POMAHHOI'O OITOBITAHHSA B. TEKKEPESA
B ACIIEKTI PEITPE3EHTAIIIl B3BAEMHH ABTOP-ONOBIJAY-UHUTAY

Y emammi pozenanymo ocobnugicmo pomannoeo napamugy B. Texkepes y yapuni 63acmun agmop—onogioau—yumad.
Biosnaueno, wo meopu aneniiicoxoi nimepamypu XIX cm. € nepcnekmusHum mamepianom 0Ji NPAKMUYHO20 00CAI0HCeH-
HAL Yb020 NUMAHHS, OCKINILKU IX NPOGIOHOIO HAPAMUBHOIO Cmpamezilo € cnpamosanicmy Ha yumada. Teopu Y. [Jikkenca,
JI. Kepponna, E. Tponnona, B. Texkepes nobyoosani Ha xumaim 3axonioouoi 6eciou 3 QopmMaibHuM yumaiem, siko-
MY HPONOHYEMbCA 83AMU YUACHb 8 002080PEHHI | CKAACMU 8010 OYMKY 3 Npusody npouumanozo. Buxoosauu 3 yvoeo,
Memoio Cmammi € ananis C60EPIOHOCMI 0N0GIOAILHO20 MOJYCY pomanicmuku B. Texkepes 3 akyenmom Ha mekcmomsip-
HUX MEXAHIZMAaX i HapamueHux mexmikax, 3a OONOMO2010 AKUX AHSTIUCLKUT NUCOMEHHUK PEeNPe3eHmYyE GIACHI 63AEMUNU
3 uumauem. JJocniodiceno, wo HapamueHuil MoOYyC pOMAnI6 aH2IUCbKO20 NUCLMEHHUKA IPYHIYEMbCS HA eeKmusHOMY
3QIYYeH ] Yumaua y Xyo0odCcHiti c8im meopy, wjob CROHyKamu 1020 00 RPUUHAMMS G1ACHO20 PIUeHHS, GILACHUX GUCHO-
6Ki6 U000 npedcmagieHux onogioor/po3nosiooo icmopii, 00 CMeopeHHs 61acHux sHauens. [losedeno, wo 3 po36UmKom
meopuoi maticmepnocmi B. Texxepes tioco dianoe 3 uumavem cmae éce 0ibul iHMEPaKmusHUM, HAOY8AIOUU XAPAKMePY
inmenekmyanvhoi epu. Yumay 0oryuacmovcs pazom 3 aemopom 00 po3euUmKY nooill I npOSHO3Y8AHHA IXHbO2O nepedicy 6
Hapayii, a y 3piiux poMaHax HAOLIAEMbCA GIACHOI NO3UYIEID [ 8IACHUM 2010coM 5K cnigagmop meopy. Ilokasamno, ujo
B. Texkepeii cnonykae wumauie 00 iHMepakmugHo2o 0ianozy, UKOPUCMOBYIOUU CReYianbii GUPAdICAIbHO-300paANCANbHI
3acodu MogHoI penpesenmayii Hapamugy: MmeampanibHicmy, 3MIHA 2PAMamuinoi 0cobu po3nosioaua, 36epmanis, Gop-
MU HAKA308020 MA YMOBHO20 cnocoby, pamuuni mosui 3acoou. Camobymui napamueni memoou i nputiomu B. Texxepes
OMPUMAIOMb PISHONAAHOBULL POZGUMOK Y POMAHHOMY JHCAHPT HACMYNHUX TIMepamypHux enox i meuitl, wjo ceiouumy npo
0anexko2na0HiCcmes ma NepcnekmueHicms HOBAMOPCMBA AHSNIUCHKO20 NUCbMEHHUKA.
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NARRATIVE TECHNIQUES OF W. THACKEREY’S NOVELS IN THE ASPECT
OF THE RELATIONSHIPS BETWEEN AUTHOR-NARRATOR-READER

This article considers the peculiarity of W. Thackeray’s novels narration in the field of the relationships between
author — narrator — reader. The works of English literature of the XIX century is also being emphasized and can be used
for further practical research on the following issue. The works of Charles Dickens, Lewis Carroll, Anthony Trollope and
William Thackeray are built like a fascinating conversation with a formal reader, who is invited to participate in the literary
discussion about the meaning of the text. Based on these statements, the aim of this article is to analyze the originality
of the narrative mode of W. Thackeray s novels with an emphasis on text-forming mechanisms and narrative techniques
by which the English writer represents his own way of interaction with the reader. It is investigated that the narrative
mode of the English writers novels is based on the effective involvement of the reader in the artistic world to encourage
him or her to make own decision and personal conclusions about the novels. It is proved that with the development of
W. Thackeray s creative method, his dialogue with the reader becomes more and more interactive, acquiring the character
of an intellectual game. The reader cooperates with the author in the development of events and endowed with personal
position and characters views as a co-author of the novel. It is shown that W. Thackeray encourages readers to interactive
dialogue using special expressive and pictorial means of linguistic representation of the narration: theatricality, change
of grammatical personality of the narrator, treatment, forms of imperative and conditional mode, phatic linguistic means.
W. Thackeray s original narrative methods and techniques will be variously developed in the novel genre of the following
literary epochs, which testifies to the far-sightedness and perspective of the English writer s innovation.
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[ocranoBka mnpodiaemu. IlpobGnema B3aeMuH
aBTOpa 1 yWTaya cTraja IEeHTPaIbHOI Y (imomorii
npyroi monoBuHU XX — mouarky XXI cromiTh, 110
MOB’sI3aHE SIK 13 CaMOIO JITEpaTyporo, SKa y CBO-
€MY PO3BHUTKY BCE CHJIBHIIIE IiIKPECITIOE 0COOOBHH,
IHIMBIAyalIbHUIA XapakTep TBOPYOCTi, TaK i 3 PO3BH-
TKOM JIiTEpaTypO3HaBCTBA, IO IparHe po3IAIaTH
XyIOKHIHU TBIp SIK pe3y/IbTaT TBOPYOTO JiaJiory aBropa
3 ynuradeM. [ImigHUM MarepiasioM JUis TPaKTUYHOTO
JOCITI/DKEHHST I[HOTO TUTAHHS € TBOPH aHIIIHCHKOT
miteparypu XIX cr. (ocobmmBo T.3. BikTopiaHChKOT
enoxu (1837-1901 pp.)), MPOBIAHOIO HAPATHBHOIO
CTparerito SIKMX € CIPsIMOBaHICTh Ha yWTaya. Taka
crparerist BUsiBIsIeThest y TBopax Y. [likkenca, JI. Kep-
pomna, E. Tponnona, B. Tekkepest, o moOynoBani Ha
KIITAJIT 3aXOIUTI0I0U0i Oecimy 3 (OpMaIIbHUM YHTa-
YeM, SIKOMY IPOIOHYETHCS B3SITH Y4acTb B OOTOBO-
PEHHI 1 CKJIaCTH CBOIO IyMKY 3 IPHUBOLY ITPOYUTAHOTO.
Haiisickpagiioro BTiIeHHS BOHa OTpUMalia B pOMaHi
B. Tekkepes «fIpmMapok MapHOCIIABCTBa», B SKOMY
YUTa4 OJHOYACHO € TMEPCOHAXEM 1 TIsgadeM 300pa-
JKEHOI NUCBbMEHHHMKOM «SIPMapKoBOi BHCTaBM». Taka
CBOEPIZIHICT, HAPATUBHOTO MOIYCy THChMEHHUKA
HE 3aJHIIMIIAcs 1032 YBarol JITEpaTypHUX KpPUTHU-
KkiB, OunbmricTh sikux (E. Tpomomn, [1. JIab6ok, VY. byr,
E. ®opcrep, k. Jlecrep, . Makmacrep, [Ix. Kepi,
k. Kepmaiicn, I1. T'apperr Ta iH.) Bijg mOYaTKy
pereniii pOMaHICTHKH aHIIINACHKOTO THCHMEHHUKA
aKLEHTYBaJM HOBaTOPCTBO IHOro Momycy OIOBiza-
HHSl y LApUHI aBTOP—OIOBiJay—4MTa4, HOro BIUIMB
Ha MOAAJBIIMK PO3BUTOK >KaHpy pomany. Jlitepary-
posnaBui HactynHux cromite (P. I'inmyp, E. Cangepe,
I. oy, E. T'apaen, M. Vinep, L. llaiiranos, B. Bax-
pymes, E. I'enieBa, B. IBames, 1. [InaBympka, O. Kipi-
KOBA Ta iH.) TIPOIOBKWIIN CIIPABY CBOIX MOTICPETHHIKIB,
PO3MIAIAI0YM  OCOOJIMBOCTI OIOBITAIIBHOTO METOLY
B. Tekkepes: yxe y CBITJII HOBOI METOIOJOTIi Hapa-
TUBHOT Teopii. IXHi PO3BiNKK, HE MOKpUBAIOUM Hapasi
YHCIIEHHI JIAKYHH Y JOCHI/PKeHH] 1i€l mpoOnemu, BKa-
3yIOTh Ha aKTYyaJbHICTh Ta MOAAJBIIY Nepcrek-
THUBHICTDH JOCTIAKEeHHsI 0COOMBOCTEH HApaTHBHOTO
MOAYyCy aHITIHCHKOrO poMaHicTa. Buxomsuu 3 1poro,
MeTa Wi€l cTarTi — NpoaHami30BaTH IMOETHKAJIbHY
CBOEPIHICTh OMOBIIAIFHOTO MOJAYCY POMaHICTHKH
B. Tekkepest 3 akIeHTOM Ha TEKCTOTBIPHMUX MeXa-
Hi3Max 1 HapaTUBHUX TEXHIKaxX, 3a JOITOMOTOIO SKHX
AHITICEKUN MMMCHPMEHHUK PETPE3eHTYE BIACHI B3a-
€MUHHM 3 YUTAYEM.

Buknan ocHoBHOro marepiasy. Sk Oyno 3a3Ha-
YEeHO BHIIE, HAPATUBHUI TUIaH POMAHHOTO OIOBia-
HHs B. Tekkepes nitepatypo3HaBIi TpaaUIiiHO PO3-
ISIIAI0Th Y KOOPAMHATaX aBTOP—ONOBIgad—4nTad.
[IpoBimny ponb y miid Tpiami B. Texkepeidr Hamae
yuTady, €peKTUBHO BIPOBAIKYIOUH Y pOMaHax CTpa-

Terii Horo 3amy4yeHHs y Xy/IoXKHii CBIT TBOPY Ta CIO-
HYKaHHS JI0 BIIACHUX BHCHOBKIB IIOZ0 TpE/ICTaBIie-
HUX OTIOBIJITIO/PO3IIOBIIIO 1CTOPiH, O CTBOPCHHS
BJIaCHUX 3Ha4eHb. Llg 0coONHMBICTE HapaTUBHOI
MaHepy NMHChMEHHHKA BiJ3HaJanacs BKe MEePIIMMHU
JOCTITHUKaMH HOTO TBOPUOCTI, CIIOYaTKy B HETaTHB-
HOMY IIJIaHi, OCKIJIbKM BOHU PO3YMIJIH il METY B TOMY,
11100, 3a cimoBamu 0. dimep, ctBopuTH 037114 HEBIJI-
MTOBITHUX OJUH OIHOMY TOTJISIIB, IUICCIIPSIMOBAHO
BUKMHYTH YWTada 32 MEXi TEKCTy Ha BJACHI iHTEep-
npetartiitai pecypcu (Fisher, 2002: 4). ¥V pe3ynbrari
yuTad MaB MPUAMATH BIACHI MOpaNbHI PIIICHHS Ta
poOUTH BIacHI BUCHOBKH, IPYHTYIOUHCH HAa CBOEMY
JKUTTEBOMY JOCBiJI, 110 CIPUYHHSIO HOMY BiAUYTTS
JckoM(pOopTy Yepes TOCTiiHY HEBIEBHEHICTh Yy Tpa-
BUJIBHOCTI PO3YMIHHA Y CIPUHHSTTS aBTOPCHKHUX
intenmiit. CydacHi miteparypo3Hasii (O. Kipikosa,
B. Baxpymes, K. I'enieBa), HaBmaku, BOa4aroTh y
1iil crparerii MMCbMEHHUKA O3HAKH HOBAaTOPCHKOTO
CTHJIIO OIOBiNAHHS, fKi, Oyay4d MiATPUMAaHUMH
Ta PO3BUHEHUMH DPOMAHICTAMH €MOX MOJEPHI3MY
Ta MOCTMOJICPHI3MY, CIPAaBHJIM 3HAYHHWN BIUIMB Ha
HOJAJIBIINI PO3BUTOK POMaHHOTO HapaTHUBY.
3ayBaxxumo, 1m0 pomanictuka B. Texkepes € cBi-
YEHHSIM IOCTIHHOTO EKCHEPHUMEHTAaTOpPCTBA IHCh-
MEHHUKA Yy LApUHI 3aIy4eHHs YuTadya y XyJZOXKHiH
CBIT TBOpY, BHOpaHi HUM cTpaTerii BHIO3MiHIOBa-
JIUCh Ta HaOyBaJll HOBUX PHUC 1 3HAUYEHB 3 PO3BUTKOM
fioro MaHepu omnoBinanHs. Tak, y mepmuiomy pomadi
«Ketpin» (1839) aBrop me He imeHTH(IKYyE CBOTO
YyuTaya, Ha3MBAIOYM HOTO y3arajJbHEHUM IMOHATTIM
“the reader” (B okpemiii cutyarii — “the bewildered
reader” — 30eHTexkeHuit ynrad) uu “the public” (rpo-
MaJChKICTh), TIOJMEKYIW 3 HaIliOHAJIHHUM YTOYHCH-
usm — “the British public”. Moro ocoGucre cras-
JICHHS 710 YMTaya TakoXX HE BU3HAUCHE, BAPIIOETHCS
BiJl HEHTPANBHOTO /O 3BEPXHBOTO YU JIO 3aHAATO
BBIWJIMBOIO, yIepekeHoro. Tak, Ha Mo4arky Oro-
BiIaHHA OIOBiad M03BOJsIE coOi 3aHanTO (Qami-
TBSPHI (0 HEKOPEKTHOCTi) BHUCJIOBH IOIO YWTAUa,
Malo4y Ha METi CIIOHYKaTH WOTO CBIJOMO CJiyBaru
3a aBropchbkoro aymkoro: “The reader, if he does not
now understand why it was that Mr. Hayes agreed
to drink the Corporal’s proffered beer, had better
just read the foregoing remarks over again, and if he
does not understand THEN, why, small praise to his
brains” (UuradeBi, IKII0 BiH 3apa3 HE PO3yMi€, HOMY
MmicTep XeHC MOroAMBCS BHUIIUTH 3alPOIOHOBAHOTO
KarpajioM IMHUBa, Kpalle MPOCTO MPOUYHUTATH TOmepe-
JIHI 3ayBa)KCHHsI 3aHOBO, 1 SIKIIIO BIiH I[bOI'O HE 3pO-
3yMi€, 3HaYUTh, HOTO Mi3KH HE TiIHI MOXBaIH) (TYT 1
Haali mepexan Hatt — A. Y.). A depe3 JIeKijbKa CTo-
PiHOK Ta)OCHO BUOAYAETHCS TIEpe] YUTaueM 3a rpyoe
nopyueHHst oro mouytrtiB: “although we might
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make very tender and eloquent apologies for the error
of both parties, the reader might possibly be disgusted
at such descriptions and such arguments” (xoua mu
Moriii © 3HAWTH TOHKI Ta KPAaCHOMOBHI BHOA4eHHS
3a MIOMWJIKHA 000X CTOpIiH, YATAYCBI, MOXIIHBO, Oy/Ie
OTHJIHO BiJI TAKUX OMUCIB Ta TAKUX apTyYMEHTIB).

CTOCOBHO BJIACHOTO  OIIOBIJAHHS, OIOBIIAY
JOTPUMYEThCS TO3MILIITI BCE3HAIOUOTO Haparopa, mpo
mo 3asisge Binkputo (“we know what the public
likes” (Mu 3HAEMO, TIIO TTOOOAETHCS MyOIIiI)), TOMY
3aJIMIIAE 32 COOOI0 MPaBO JaBaTH YHTAYCBI Oe3arre-
naiiHl BkaziBku: “It will not be necessary, for the
purpose of this history, to follow out very closely all
the adventures which occurred to Mrs. Catherine ...”
(Jlst wiel icropii He moTpiOHO Oyne Jay*Ke YBaXKHO
CITIIKYBaTH 3a BCiMa TPHUTOMAMH, SIKi BimOymwcs 3
nani Kerpin) (Thackeray W. Catherine).

VY «Spmapky mapHocnaBcTBay (1847-1848) zamy-
YEeHHSl YuTa4da y aBTOPCHKY TPy CTa€ MPHHIHUIIOM
noOynoBu TBOpy. B. Tekkepeit TpaHchopmye Tpa-
TUIIHY BIKTOPiaHCHKY OTOBIb Y HOBHUI Pi3HOBH
HapaTHBY 3 O3HAKAMH IHTEPAKTUBHOTO XYIOKHBOTO
TEKCTY, B SIKOMY YHTa4 CTA€ OMHUM i3 TIEPCOHAXIB. Y
[OMY POMaH1 MMCHhMEHHHK YIIEPIIIC HATOJIONTY€E 3HAY-
HUH BIUIMB YMTa4a HA IPOLEC XyA0KHBOI TBOPUYOCTI,
3MaNbOBYIOUH Y MPOJIO31 HOTro igeanbHull 00pas, sK
IIOJIMHU, CXWIBHOI JIO PO3AYyMiB», siKa OPOIUTH 10
LOMY SIPMApKy Ta 3arpolieHa OyTH HeylepeHKEHIM
s Ia4eM IPOTIOHOBAHOT BUCTABH.

[IparHeHHsl 3aaHraKyBaTH 4HTaua BUMAarae Bif
MUCbMEHHMKA CIIeLiaIbHOI opraHizamii KoMyHiKamii
3 HUM 4Yepe3 TEeKCT, AMHAMIYHOI0 MOJEIUIIO SIKOI €
YBEJICHHS Y CTPYKTYPY TEKCTY MPsIMOi Oeciiu 3 unra-
yeM. Taka TexHika JJoroMarae MiCbMEHHUKY JIOCSTTH
JOBIPJIMBUX B3a€EMHH MK OIOBiadeM 1 YHTayeM,
BIUIMHYTH Ha HOro OAQueHHs >KUTTS Ta CTaBJICHHS
JI0 TIeBHUX cycniabHuX sBuml: “But my kind reader
will please to remember that this history has “Vanity
Fair” for a title, and that Vanity Fair is a very vain,
wicked, foolish place, full of all sorts of humbugs and
falsenesses and pretensions” (Aje Hexai Miif 70Opuit
YyHuTay MaM’sTae, Mo s icTopist Mae Ha3By «Spmapka
MapHOCTIABCTBa, 1 10 SPMAapOK MapHOCIABCTBA — 1€
Iy’)Ke CyETHe, 3Jie, HEpO3yMHE Miclle, CIIOBHEHE BCi-
JIIKOTO IaxpaicTBa, (aibili i mpeTensiii).

JI CTBOpPEHHST MOBIPIMBHX KOMYHIKATHBHHUX CTO-
CYHKIB 3 YMTaueM OIOBiJIa4 BHKOPUCTOBYE JI€CTIOBA
31 3Ha4eHHsAM KoHpineHuidHoCcTi: “I wam my “kind
friends” (st momepemKaro CBOIX «ONMU3BKHX JIPY3iB»), ““as
[ trust” (s s Bipro), “I promise you” (s 00i1isir0 Bam).

ABTOp TIPOTIOHYE YMTAdy HE JIMIIC B3ATH Y4acTh
y BHOOpI CTHIIIO OTOBifl (HApyXeHHO-KPUMiHATb-
HOTO, POMaHTHYHOTO, €JIETAHTHOT0), IEMOHCTPYIOUH
nepes HUM ii pizHi 3pasku (po3ain VI «Spmapky map-

HOCJIABCTBA»), a 1 JTOMYYHUTHUCS 10 CTBOPEHHs 00pa-
31B MEPCOHAXIB POMaHy, Xall XO4 MUISXOM HIMOTO
JIO3BOJTY, PO3’SICHSIOUM BJIACHI METOOHM iX 300pa-
keHHs: “And, as we bring our characters forward,
I will ask leave, as a man and a brother, not only to
introduce them, but occasionally to step down from
the platform, and talk about them: if they are good
and kindly, to love them and shake them by the hand:
if they are silly, to laugh at them confidentially in the
reader’s sleeve: if they are wicked and heartless, to
abuse them in the strongest terms which politeness
admits of” (I s mpoury Bamoro 103BOIY, K JTIOAUHU 1
Opara, koiu MH OyZIeMO YBOAWTH B 10 HAIIUX Tep-
COHaXIB, HE JIUIIEC MPEICTABIATH iX, ajle W Jac Bif
4acy CITyCKaTHCS 3 TIATQOPMH 1 TOBOPUTH TIPO HUX:
SKIIO BOHU OYIyTh JOOpUMH U JTOOPO3UIIUBUMU,
TO XBJIUTH iX 1 MOTUCKATH iM PYKY; SKILIO HEPO3yM-
HUMH, TO HETIOMITHO ITiJICMIXyBaTUCs 3 HUX Pa3oM 3
yHuTaueM; SKIIO BOHHU JIyKaBi Ta Oe3cepieuHi, To cBa-
pUTH iX HAWCHITHHITITUMH CJIOBAMH, SIKi TUTBKH JTOTTYC-
Ka€ BBIWINBICTBD).

OnHaK MUCHMEHHMK III¢ HE TOBHICTIO JIOBipsi€
YUTAUYEBI SIK TAPTHEPY Y IPOAYKYBaHHI 3HAYEHB, TOMY
B J1iaJ1031 3 HUM YiTKO BUCJIOBIIIOE BIIACHY JYMKY CTO-
COBHO TTOJIiH, T1OBHUX 0ci0 Ta crmocoOy OMoBigaHHS B
poMaHi, Mo0 YHUKHYTH HEMPABUILHOTO PO3YMIHHS 3
0OKy UMTadiB, Ta 3aKJINKA€ OCTAHHIX PO3MIIATH HOTO
no3uuito: “Otherwise you might fancy it was I who
was sneering at the practice of devotion, which Miss
Sharp finds so ridiculous; that it was I who laughed
good-humouredly at the reeling old Silenus of a
baronet — whereas the laughter comes from one who
has no reverence except for prosperity, and no eye for
anything beyond success... let us have at them, dear
friends, with might and main” (Inakmie Bam MoXKe
37aTUC, 110 51 caM HAaCMiXaloch Haj MposiBaMU Olia-
rodects, siki Mic llapm BBaXkae TakKMMH CMINTHUMU;
o caMme s JOOPOMyITHO TOCMIIOIOCH Hal CTapuM
CuneHoM-0apoHETOM, 1110 TOXUTYETHCS, TOI SIK e
CMIX NMPUTAMaHHUI THM, XTO HE Ma€ IIAHyBaHHS Hi
JIO 4OTO, OKPIM TPOIBITAHHS 1 YCIIiXy... JaBaiTe XK,
JOPOTi Jpy3i, CIPUIAMATHMEMO X 3 YCIEIO CHIIOIO).

ITowactn Taka Oecima TEPEeTBOPIOETHCS HA CIIp
YM CYMepeyKy CTOCOBHO TMOIIMPEHUX XHOHHX YsB-
JIeHb YU €CTETHYHMX YIOI00aHb ACSKUX TPy YHTa-
4iB, NPENCTABISAIOYM KOH(PPOHTAIIO HE JHUIIE MiX
reposiMu, aJie 1 MiXk yuTadeM 1 Haparopom: “We must
now take leave of Arcadia, and those amiable people
practising the rural virtues there, and travel back to
London, to inquire what has become of Miss Amelia.
“We don’t care a fig for her”, writes some unknown
correspondent with a pretty little handwriting and a
pink seal to her note. “She is fade and insipid”, and
adds some more kind remarks in this strain, which
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I should never have repeated at all, but that they are
in truth prodigiously complimentary to the young
lady whom they concern” (Ternep Mu MOBHHHI 3aJH-
mUTH APKafiio 1 ii 1oOpO3HUIMBHX JIFONIEH, K1 TIpaK-
THUKYIOTh TaM CLIBCHKI YECHOTH, i MOIXaTH Ha3aj 10
Jlongona, o0 Ai3HATHCS, IO CTAloCsA 3 Mic AMe-
aiero. «Hac BoHa OlIbIle HE LIKaBUTBY, — MUIIE MEH1
sIKaCh HEBIJIOMa KOPECIIOH ICHTKA JIPiOHUM [TOYEPKOM
1 3 POKEBOIO MEYATKOI Ha HOTaTkax. «BoHa B’suta i
OC3KUTTEBAY, 1 JOAAE IIE ACSKI TOOPO3UUIHBI 3ay-
BaXCHHS B IIPOMY XX TUIaHi, SIKi S HIKOJIH HE 3MOXY
MOBTOPHUTH, aye sIKi, MPaBly KaXKydd, € CKOpilie
KOMILTIMEHTOM JUISI MOJIOJIO1 JIe[li, SIKOT BOHU CTOCY-
totbest) (Thackeray W. Vanity Fair).

VY nopanpmux poMaHax Jiajior aBTopa 3 YHTaueM
3 METOIO YBEACHHS HOTO B XyIOKHIN CBIT pOMaHHOTO
OTOBilaHHA HaOyBae XapakTepy IHTEIeKTyalbHOI
rpu. Unrad nOMydaeThcs O CIHUIBHOTO PO3BHTKY
MOAIH 1 MPOTHO3yBaHHS iXHBOTO Mepediry B Haparii.
VY wiii rpi B. Tekkepell iHKOIU JOXOIUTh IO MEXI,
HAIII0YA YUTada MOBHOIO CBOOOMOIO ii, Tepenma-
FOUM MOMY MPaBO HE JIMIIIE CYAUTH aBTOPa, a il cTpady-
BaTH (Hexai MoJyMKH) 3a HEBiIIOBIIHICTh MOOaXKaH-
HaM myOmiku: “And 1 shall be deservedly hanged”,
say you, wishing to put an end to this prosing. I don’t
say No” («I st Oyny 3aciry>keHO TOBIIIEHUM», — TOBO-
puTe BU, Oa)KarOuW MOKJIACTH Kpai mii OajakaHWHI.
S me cxaxy «Hi») (Thackeray W. The History of
Henry Esmond).

VY 3pinux pomanax B. Tekkepes yurtady, siK CIIi-
BaBTOP TBOPY, HAICHUI BIACHOIO TO3HUIIIO 1 Biac-
HUM TOJIOCOM, BIH MOXKE 3allepedyBaTH TBEPKCHHS
aBTOpa, 3 SIKUMH HE TIOTOJDKYEThCSI, Ha 110 TOW Mae
BUIIPABJIOBYBATUCSI Ta JOBOJUTU BJIACHY IPABOTY:
“I am sure Mrs. Newcome would have written a
letter that night to Her Grace the Duchess Dowager
his mamma, full of praise of the dear child, his
graciousness, his beauty, and his wit, and declaring
that she must love him henceforth and for ever after
as a son of her own. You toss down the page with
scorn, and say, “It is not true. Human nature is not
so bad as this cynic would have it to be. You would
make no difference between the rich and the poor”.
Be it so. You would not. But own that your next-door
neighbour would. Nor is this, dear madam, addressed
to you; no, no, we are not so rude as to talk about
you to your face; but if we may not speak of the lady
who has just left the room, what is to become of
conversation and society?” (5 BieBHEHUIA, 1110 MicCiC
Hrloxom Hammcana aucra Tiel HOYl g0 11 MHJIOCTI,
reproruti Jloyrep, iioro MamMu, CIOBHEHOTO TIOXBAIIH
JOpOroi JUTs, HOro MHJIOCTI, HOro Kpacu Ta J0Terl-
HOCTI, 1 3asiBMJIA, [0 BOHA Ma€ JTIOOUTH HOro Bif-
Ternep 1 Ha3aBKAM SK BIACHOTO cWHA. Tu (duTad) 3

NPE3UPCTBOM TIEPETOPTAEI IF0 CTOPIHKY 1 KaKeIl:
«Ie nenpasaa. JIroachka mpupoza He Taka oraHa, ik
el nuHIK ii 3ManboBye. MU Hapasi He poOUMO pi3-
HMII MDK OaraTuMH Ta OlgHUMH». MOKIHBO, BU HE
pobute. Ane Bam cycig poOuTth, un He Tak? Ta sk BU
MOIVIM TIOJlyMaTH, IO 1€ CTOCYEThCS Bac, LIaHOBHA
aHi; Hi, Hi, MU HEe Taki rpy0i, 1100 TOBOPUTHU PO Bac
BaM B OOJIMYYS; aJie SKIIO MU MOXXEMO HE TOBOPUTH
npo Jiamy, sika MIOHHO BHHIUIA 3 KIMHATH, TO TPO
o Toxi po3MoBisaty B ToBapucTBi?) (Thackeray W.
The Newcomes).

[TikoM CTOCYHKIB y Tpiajai aBTOp—HapaTop—uuTaq
CTae TOW MOMEHT, KOJHM aBTOpP CTaBUTh YMTa4Ya Ha
niepiiie Miciie, nepearodu Homy Iie JI0 MoYarky oro-
BiJITaHHS IPABO CYAWTH PO YCIIITHICTh Ta KOPHUCHICTh
MPEACTaBICHOTO HOMY TBOPY, CIIOAIBaIOYUCH HA HOTO
nobposuwiuBicTh: “With what success the task has
been accomplished, with what profit or amusement
to himself, the kind reader will please to determine”
(3 stxuM yemixoM OyIT0 BHKOHAHO 3aBJIaHHS, YA MOXKE
1151 KHATA OYTH KOPHCHOIO YH PO3BAKIMBOIO, JOOpUI
yutau Mmae Bupimutu cam) (Thackeray W. The
Virginians).

BimHaxomuTe HOBI CMHCIH CeMIiOTHYHOI (iry-
PaTHBHOCTI OTOBIAHOI PEaJBHOCTI y CBOIX TBOpPax
B. Tekkepell cnoHykae 4YuTa4iB, BUKOPHCTOBYIOUU
crieniaiabHi TEXHIKM MOBHOI penpe3eHTallii HapaTuBy,
HAWMPOMYKTUBHIIIUMHU CEpell SIKHX MH BBayKaeMO
YacTy 3MiHy OIOBiJja4ya Ta YacOBH 3CYB.

3MmiHa TrpamMatudHOi O0COO0M po3moBimada (3a
K. XKanertom, ocumsnii onoBigHOT MEPCHEKTHBN)
3 METOI0 MiJIBUIICHHS CTYINEHs JOBIpM 4yUTada JI0
aBTOpa Ta HaJaHHs Horo iH(opMarllii OUIBIIOT J0CTO-
BIpHOCTI 3aB/ISIKM IHTUMI3aIlii 11aJIOTIIHOTO KOHTAKTY
B. Texkepeit 3MiHIOE OTIOBiIb Bix 3-i 0COOM Ha OIIO-
Bimb Big 1-1 ocoOu omHunHMA 4yu MHOXMHU: “Pen had
lived two years in London, and Foker had not paid
half a dozen visits to his chambers. What sent him
thither now in such a hurry? What? — If any young
ladies read this page, I have only to inform them that,
when the same mishap befalls them, which now had
for more than twelve hours befallen Harry Foker,
people will grow interesting to them for whom they
did not care sixpence on the day before; as on the
other hand persons of whom they fancied themselves
fond will be found to have become insipid and
disagreeable” (Ilen mpoxxuB nBa poku B JIoHOHI, 1
®doxkep He BiJ[BiyBaB Horo i miBarokuHU pasis. Lo x
TaK TOCIIIITHO Mociano foro 3apa3 tyau? [lo? SAxino
SIKICh IOHI MAHHOYKHM YUTAIOTh I[F0 CTOPIHKY, S Maro
JIMIIE MTOBIIOMUTH iX, IO KOJIM 3 HUMH TPAITUTHCS Ta
cama 0iza, s;ka BXKE MPOTATOM OIJTBII K JBAHAIISATH
roauH critkana ['appi @okepa, iM cTaHyTh [IKABUMU
JIFOIH, TIPO SIKMX BOHHU HE IMIKJIYBAJIMCS HallCpemIoIHi;
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a 3 iHmoro OOKy, 0coOu, SKMMH BOHH 3aXOILIIOBa-
JIUCh, BHUSABIATHCS HEUIKAaBUMU 1 HEPUEMHUMH. ..)
(Thackeray W. The History of Pendennis).

B ocHoBHOMYy B. Tekkepell BUKOPHCTOBYE ISl
omoBinanas GopMmy 3-i 0cOOM OXHWHU (HETIEreTHY-
HOTO Haparopa), sika CTBOPIOE 3araJbHONPHUHSATHIA
y XIX cr. 0e30c000BHi «ITiIHECCHUI CTUIIb BBiY-
JIMBO BiICTOpOHEHOI pemnpe3eHTauil» (Bramumuposa,
2011: 150). 3 meror 300pakeHHsI HapaTtopa peajib-
HOIO 0CO00I0 aBTOP MEPEXOANTH JI0 OTTOBiAaHHSA Bix 1-1
0COOM OTHWHHM (IIETETHYHOTO Haparopa), 1o JT03BO-
JISi€ YUTady CIpUHAMATH HapaTopa sIKk Cy4aCHHKaA, SIKHA
Ma€ 3 HUM CXOXi iHTepecH Ta gocBin: (“I remember
one night being in the Fair myself, at an evening party”
(ITam’siTaro, sikoch 51 cam OyBaB Ha SIpmapky, Ha 3Ba-
Hiit Bedipiri)). [lepexix Ha IHTUMHE «I» A€ MOMIIH-
BiCTh OTIOBiIadqy OCOOHCTO TTOBIJIOMHUTH YUTady TIEBHY
iHdopmario npo cede, crpusie HOro MOBiIOMICHHIO
mpo cBoi cMmaku («5 He BENUKHWI 3HABEIb €IS, aje
MOXY CKa3aTH I10 YMCTil COBICTI, 1110 BI/IIa0 IIepeBary
BOJII»), JIyMKH, Ta TiepekoHaHHs: “as admirers of the
British aristocracy, we find ourselves obliged to admit
the existence of so many ill qualities in a person whose
name is in Debrett” (six manyBanbHUKHA OpUTAHCHKOT
apUCTOKpaTii, MM BBaxkaeMo cebe 3000B’sI3aHUMHU
BU3HATH ICHYBaHHS TAKOI KIIBKOCTI MOTaHUX SIKOCTEH y
JIFOIMHM, YK€ 1M’ 3aIICaHe B TeHEAIONYHUIM CIIOBHUK
Heobpera) (Thackeray W. The History of Pendennis).
LlpoMy & CIIyTYFOTB 1 HOTO CIIOTaJIN TPO 3arajibHOBI-
JIOMi Ta yiroOJIeH1 Miclis, B SIKUX, OJJHAK, SIBHO 3ByYHTh
ipoHiuHMit Tostoc camoro B. Tekkepes: “But the writer
of these pages, who has pursued in former days, and in
the same bright weather, the same remarkable journey,
cannot but think of it with a sweet and tender regret.
Where is the road now, and its merry incidents of life?”
(Ane aBTOp 1IMX CTOPIHOK, SIKHI HEOIHOPA30BO 3Iiii-
CHIOBAB Y KOJIUIIIHI YacH 1 B Ty camy sICKPaBy TOTOY
TaKy camy 4yJ0BY TOJIOPOXK, HE MOXKE HE JlyMaTH Ipo
IIe 3 COJIOAKUM 1 HKHUM xayeM. Jle 3apa3 Ta mopora
3 i Becemmmu xutreBumu npuronamu?) (Thackeray
W. Vanity Fair).

Llei »xe npuiioMm, 3a cioBamu H. Bragumuposoi,
JIO3BOJISIE aBTOPOBI COJIiZIAPU3YBATUCS 3 POMaHHUMHU
MIePCOHAKAMH, TPYIIOI0 aKTOPiB OayaraHdymKka, METil-
KaHIIMU SIpMapKy MapHOCIaBCTBa a00 3BHYANHHX
xureniB Jlongona: “So, he was back amongst us,
and it seemed but yesterday he had quitted us. To
Londoners everything seems to have happened but
yesterday; nobody has time to miss his neighbour
who goes away... We are glad to see an old friend,
though we do not weep when he leaves us” (Tox Bin
3HOBY OIMHUBCS Cepejl Hac, i, 3laBajiocs, Haye O TOo
BiH JIMIIEe BYOpa MOKUHYB Hac. Jg JOHIOHLIB BCe,
3[1A€THCSI, TPAITUIIOCS JIMIIE BYOPA; HIXTO HE BCTHTae

CYMYBaTH 3a CBOIM CYCiJIOM, sSIKMH Bin Dimkae. Mu
pazi 6agduTH CTAporo APyTra, X0d i He I1aueMo, KOJIH
BiH nokunae Hac) (Thackeray W. The Newcomes).

OrnoBiiaHHs BiJ| MEpPIIOi 0COOM MHOXKWHU € y3a-
TraJIbHEHO-OCOOUCTHM, OCKLIBKU (hopMa «MH» MOXKE
BKIJIFOYATH Yy ce0e BCIX JIFOICH: 1 51, aBTOP, 1 TH, YMTa,
1 BiH, IEpCcOHAX, 1 Oyab-AKa JIOAUHA B3aram. Yurtay
ompasy 3i CIocTepiraua TepeTBOPIOETHCS Ha ydac-
HUKA, 3aJTy4aeThCsl J0 MPOIECy CIiBIEPEKUBAHHS,
pO3IiNieHHS MOYyTTA abo JAYMKH aBTOpa, 0 Mpo-
LECY BIACHOTO PO3YMIHHS Ta TBOPEHHS cMHCTy: “We
humbly acknowledge, if fate calls us away likewise,
that we are no more missed than any other atom” (Mu
CMHUPEHHO BH3HAEMO, SIKIO AOJS TaK camo Bifi3Be
HAC 3BiJICH, 32 HAMH CYMYBaTHMYTh He OiJIbIIe, HiK 3a
Oynp-kuM iHmmM) (Thackeray W. The Newcomes:).

ToMy NUCEMEHHUK BHKOPHCTOBYE TaKy 3MiHY
¢dopM onoBinava, mod CTUMYIOBATH YUTada (HopMy-
BaTH BJIACHY TYMKY IIIOIO BHCIJIOBIICHOI HUM ITO3HITIT
CTOCOBHO BXIIUBHX CyCHUIbHHX TeM. Hampuknan,
mo0 MPOAEMOHCTPYBATH BJIACHY aHTHUBOEHHY MO3H-
uiro, B. Tekkepeii yBOIUTh aBTOPCHKUIT KOMEHTAp Bij
3-i ocobu B «Icropii I'enpi Ecmonna», 3asBineniil sik
po3noBias Bix 1-1 ocodu: “No matter what the verses
were, and, to say truth, Mr. Esmond found some of
them more than indifferent, Dick’s enthusiasm for his
chief never faltered, and in every line from Addison’s
pen, Steele found a master-stroke. By the time Dick
had come to that part of the poem, wherein the bard
describes as blandly as though he were recording
a dance at the Opera, or a harmless bout of bucolic
cudgelling at a village fair, that bloody and ruthless
part of our campaign, with the remembrance whereof
every soldier who bore a part in it must sicken with
shame — when we were ordered to ravage and lay waste
the Elector’s country” (He3ane)xHo Bim TOTO, SIKUMH
Oy Bipimi, 1, SIKIIO cKa3aty mpasmy, Mictep Ecmonn
BB@XKAB JICAKI 3 HUX MPOCTO 3aypsAHUMHU, CHTY31a3Mm
Jika 10 cBOro HavajbHMKA HIKOJIM HE 3HHUKAB, 1 B
KOXKHOMY PSIJIKY 3-1miJ1 riepa Ajyticona CTii 3HaXOIUB
mtpuxu Maiictpa. Hapemri Jlik giditioB g0 Tiel gac-
THHU TIOEMH, 1¢ 0apm 3 TaKoIO XK JIETKICTIO, K HiOW
BiH TIOKa3y€ TaHEIb B OTepi a00 HEeIIKiIITUBUHA Kyaq-
HUI 01l Ha CUIBCHKOMY SIPMApKY, OIUCYE IF0 KPUBABY
1 Oe3xkabHy YaCTHHY HAIOi KaMIaHii, mam’siTb mpo
Ky 3aJMIIMIACS Y KOXKHOTO COIjiaTra, sIKkuid OpaB y
HIl ydyacTh, BUKJIMKAIOYA COPOM — KOJM HaM Haka-
3aJIM CITyCTOIIUTH 1 3HEIIKOMUTH KpaiHy Kypdropcra
(Thackeray W. The History of Henry Esmond).

Cam nucbMeHHUK B onoBinanHi «[Ipo 1Box xiomin-
KiB Y YOPHOMY» 3aKJIMKA€ CBOIX KOJIET 1O Mepy «BECTH
CBOIO MOBY T10 HaKOpOTIIiK psiMiid» (leave to maintain
the upright and simple perpendicular), cTBepmKy-
FOUH, III0 HEMA€e HIYOTO KpAaIIoro 3a MPOCTe 1 BIIKPHUTE
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«»: “Sometimes authors say, “The present writer has
often remarked;” or “The undersigned has observed;”
or “Mr. Roundabout presents his compliments to the
gentle reader, and begs to state,” & but “I” is better and
straighter than all these grimaces of modesty” (ABropu
1HO/I TOBOPATH: «llel MMCEMEHHHK YKe HEOTHOPAa30BO
Bif3Ha4aB», un «TOMH, XTO MUIIIE 1i PSAIKH, BBAKAEY, U
«Mictep Besika Besunna Bupakae TiHMOOKY BASUHICTD
[IaHOBaHOMY YHTa4eBi i Oepe Ha ceGe CMIIMBICTD 3asi-
BHTHY 1 TOMY mTofti0He. HacKiIbKH K Kparrie mpsMe «s»,
HDK 1 rpuMacu mokasHoi ckpomHocTi!) (Thackeray
W. Roundabout Papers).

EmouiiiHO 3amydnTH peasbHOro 4MTaya B IO
pomany B. Tekkepero BIaeTbcsi 3aBASKH aKTUBHOMY
BUKOPUCTAaHHIO HapaTUBHOTO METOAY TeaTpaiizarii
mii. Imitamist ycHOI Oecimy MOCsATaeThCs 32 PaxXyHOK
cnenu(igHuX I KUBOI JiaIOTiYHOI MOBH CHHTaK-
CHUYHMX KOHCTPYKLIH (IMTaNbHI 1 HAKA30B1 PEUCHHS,
3BEpHEHHS, BUPA3HM 3TOJIU/HE3TO/IN), BBITHUX KOH-
CTPYKIIiH, 3aC00IB JIOITYHOTO 3B’ 513Ky («OTHKE», KIIPO-
IoBXUMO» Ta iH.). llomaroum pemtiky B Jianosi,
MIICBMEHHHK 320X0Uy€ YHTa4a J0 BUPAKEHHS BIIac-
HOT TOYKH 30Dy, IIPOSIBY €MOIIiITHOI OI[iIHKKH OOTOBO-
proBaHoro, TOOTO IpaMaTn4HoOi rpu. PeanpHuii untay
OTOTOXXHIOE ceOe MEBHOI0 MIpOI0 3 EKCILTIMTHUM
aJipecaroM, CTalo4u CIiBPO3MOBHUKOM OIOBia4ya Ta
JpaMaTHYHUM MapTHEPOM MEPCOHAXKIB.

Edexr tearpampHOCTI B pomanHax B. Tekke-
pes TATPUMYIOTH TakoX (aTWdHi MOBHI 3acodm
(ueindopMaTHBHI 3 MOMISAY peaibHOI KOMYHiKailii
MOB1IOMJICHHSI, SIKi BUKOHYIOTh B)KJIMBY €THUKETHY
(GYHKITII0), MApKYIOUW JiaJOTIYHUI KOHTAaKT aBTOpa
3 MEPCOHAXKAMHU Ta YWUTA4aMH, sSIKMM 3a3BUYail mpo-
HHU3Y€ BCIO CIOKETHY TKaHMHY TBOpY. Hampukman,

MososHaBCcTBO. AiTepaTyposHaBCTBO

...............................................................................

y «Kerpin» Hapatop 3BepTaeTbcs 10 «BiIBEPTOTO
1 BUOAITIMBOIO YMTayay, SIKHH TOHKO BiJuyBae 1 He
CrpuiiMae CIEeH HACWIUISA, HaroJOUIYIOYH, IO >KOp-
CTOKI KpWBaBi €Mi30/I1 HAMKCaHi He [Tl HhOTO, a JJIs
nepeciunoi myOmiku, ska He Mae cMmaky: “O candid
and discerning reader, who art sick of the hideous
scenes of brutal bloodshed which have of late come
forth from pens of certain eminent wits,<...> if you
turn away disgusted from the book, remember that
this passage hath not been written for you, or such
as you, who have taste to know and hate the style
in which it hath been composed; but for the public,
which hath no such taste” (Thackeray W. Catherine).

YacTi Bumamku 3BEpPTaHHS 1O YHTAYiB 1 B
«SIpmapky mapuocnasctBay (“my kind reader” um
“my kind friends”. “But my kind reader will please
to remember that this history has “Vanity Fair” for a
title... . “I warn my “kind friends”, then, that [ am
going to tell a story of...”).

BucnoBku. Po3misHyTi HapaTUBHI METOIH 1 TEX-
HIKH JIEMOHCTPYIOTh OCOOJHMBICTh POMAaHHOTO Hapa-
tuBy B. Tekkepes, crnpsMoBaHy Hacammepen Ha
MOCTifHE 3aTy4eHHs YuTa4a J0 OMOBiAaHHs, 1O 0CO-
OMCTHX PO3AYyMIB T4 BUCHOBKIB 3 MPOYUTAHOTO, IO
nojiekyiu HaOyBae XapakTepy 1HTeJIIEKTyaJIbHOI TPpH,
pobmstam ynuTada criBaBTOpoM TBOpy. Came I1i pucH
OTIOBIZIAHHS OTPUMAIOTH PI3HOIUIAHOBUI PO3BHTOK Y
POMaHHOMY XaHP1 HACTYHHHX JITEPaTypHUX €IoX i
Teuil, 10 CBITYMUTH MPO AAJCKOISAHICT Ta MEePCIIeK-
TUBHICTh HOBaTOpPCTBa aHMIIHCHKOTO MHChMEHHHUKA.
JocmimpkeHHsT BIUIMBY HOTO HApaTHBHOTO MOAYCY
Ha POMaHICTHKY KOHKPETHUX aBTOPIB UM HAIlIOHAJIb-
HUX JIITepaTyp Moxke OyTH, Ha HAIly JTYMKY, [[iIKaBUM
00’€KTOM MOJANIBIINX JITEPaTypPO3HABYMX PO3BIIOK.
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