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CREATIVE CHARACTERS IN MAUGHAM’S STYLE

The main focus of this article is to study the image and character of the creative and artistic personalities in modern
English literature. “The Moon and Sixpence” and “Theatre” by the English playwright, novelist, and short-story
writer William Somerset Maugham are used to analyze creative personalities. The ideas and content of the works are
comprehensively explained, and the creative characters are presented in contrast with other characters. Thus, the research
focuses on clarifying the image of creative personality, their creativity, and creative identity, identifying the ideological
and aesthetic position of the analyzed character and its relationship to art and life.

Somerset Maugham's style is notable for its high professionalism, clarity of language, interesting plot choice, and harmony
of words and thoughts. In all the works of the writer, the reader feels the power of professionalism in every word, in every
sentence. Author wrote: "After much thought, I decided that a creative person should strive only for clarity, simplicity and good
intentions in his works." According to Somerset Maugham, if a creative personality is unique and original, his/her mistakes
can be forgiven. Whether they are actors, artists, poets, or musicians, if they can meet our aesthetic needs with their works of
art, they are creative, because revealing the secret and inner feelings of the heart is equated with physiological instinct.

Based on the conclusions derived from the research, it can be noted that human creativity, in any form, is full of
strong emotions, wild romances, and storms of powerful passions. Because some things that are as inaccessible and
inexhaustible as the mysteries of the universe are hidden in them. The artistic effects to describe the characters are
prepared in precisely the right way and occur with the utmost naturalness, the timing is sure, dialogues are superb.
Structurally and thematically Maugham manipulates the readers with a disciplined suavity.
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TBOPYI IEPCOHA’KI B CTHJII MOEMA

OcnosHa ysaea 6 Oauiti cmammi NPUOLIAEMbCA BUBUEHHIO 00pa3y I Xapakmepy meopuux i apmucmudHux 0cooucmoc-
metl 8 cyuacHiu aueniticokit aimepamypi. «Micayv i epiwy i « Teampy aneniticokoeo opamamypea, poOMAHICMa i NUChb-
mennuxa Binvsima Comepcema Moema 6uxopucmogyomucsi 0ist aHaiizy meopuux ocooucmocmetl. [lemanvho po3'scneno
ioei i smicm meopis, a meopui NepPCcoHaNCi NPeOCMAasieHi Ha KOHMPAcmi 3 IHUUMU nepcoHaxcamu. Taxum uunom, 0ocui-
0JICEHHsL CNPAMOBAHE HA NPOACHEHHs 00paszy meopuoi ocobucmocmi, it meopuocmi i Meopyoi i0eHMUYHOCMI, GUAGICHHS
i0etiHo-ecmemuyHol no3uYii AHANI308AHO20 NEPCOHAMNCA T 11020 GIOHOUWEHHS 00 MUCTEYMBA [ HCUMMAL.

Cmuns Comepcema Moema 8i0pisHAEmMbC 8UCOKUM NPODECIOHANTIZMOM, ACHICMIO MOSU, YIKABUM 8UOOPOM CIOXHCENY,
2apMoHielo ¢ i OyMoK. YV 6Cix meopax nucbMeHHUKA Yumay 8104y6ac CULy npopecionanizmy 6 KOJNCHOMY CNLOSL, 8 KOJiC-
Homy peuenni. Aemop nucag: «llicis 0oseux po3oymie s upiuug, wo meopua A0OUHA NOBUHHA NPASHYMU MITbKU 00
scHocmi, npocmomi i 00bpum Hamipam 6 ceoix meopaxy. 3a croeamu Comepcema Moema, sikwjo meopua ocooucmicms
VHIKAIbHA [ OPUSTHANbHA, 11020 NOMUIKU MONCHA npobauumu. byos mo akmopu, xy0osichuxu, noemu uu My3ukanmu, SKujo
BOHU MOJCYMb 3A0080IbHUMU HAWL eCMemuyHi nompeodu ceoimu Mmeopamu Mucmeymaed, 60HU MEOPyi, MOMY WO PO3-
KpUmms maemHux i 6HYmMpIiwHix nouymmie cepysi NpUpieHIOEMbCA 00 Pi3ionociuHo2o iIHCIMUHKMY.

Tpynmytouucs Ha eucnoskax, 3podneHUx 8 pe3yibmami 00CHIOHNCEHHS, MON*CHA GIO3HAUUMU, WO TIOOCHKA MBOPUICHb
6 OYOb-sKIll popMI NOBHO CUTLHUX eMOoYill, OYPXAUBUX POMAHIE [ Oyp cunbhux npucmpacmei. Tomy wo 6 Hux npuxo8ano
me, wjo HeOOCMYNHO | HeGUUePNHULL, K MAEMHUYI c8imo0yd06u. Xy0ooicHi eghexmu OJist ONUCY NEPCOHAICIB NIO2OMOBILEHI
MOYHO | 3 MAKCUMATILHOIO NPUPOOHICIIO, MOYHULL Hac, diaroeu uy0osi. CmpykmypHo i memamuyno Moem maninynioe
yumayamu 3 OUCYUNJITHOBAHOK YEMHICIO.

Knrouoei cnosa: Cyuacna aueniticoka aimepamypa, meopuutl Xapakmep, Xy00H#CHsA 0COOUCMICIb, MBOPHICMb, ecme-
muyHi ocobaugocmi
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Introduction

In English society, there has always been a great
love and affection for the creative persons and charac-
ters. Queen Elizabeth once told Shakespeare, “If I had
the power to address the generations to come, I would
heartily advise them to realize your present dreams.
Because, as one Scottish poet said, the creators of
folk songs are more powerful than the makers of the
laws of the country (Zeydulla, 2007: 36)”.

Individuals who contribute to the progress of
human life through their services and activities,
people who occupy a certain position in the devel-
opment of society, who accelerate this development
with their intellectual and spiritual advantages, have
always been the special targets of fiction. The famous
British philosopher and historian Thomas Carlyle
(1795-1881) in his book "Heroes, Hero-Worship
and the Heroic in History" written in 1840 called
the personalities who made great contributions to
human history such as the Prophet Muhammad, the
17th-century British military, and political leader,
Oliver Cromwell, the 19th-century French emperor
Napoleon, the great English writer, poet, and play-
wright William Shakespeare, the Italian poet Dante,
the English poet, playwright, biographer and liter-
ary critic Samuel Johnson, the Scottish poet Robert
Burns, the Scottish writer, theologian, John Knox,
and others "the spirit of world history." According to
the philosopher, the greatest lesson of history is that
only persons with a great personality can influence
history and create a great history of their own free
will, and those who think of themselves will disap-
pear in the vortex of history (Thomas, 2009: 270).

If we look at the literature of different nations, we
will inevitably come across images of creative per-
sons — artists, actors or actresses, writers, etc. The
works of Stephanie Barron, Kate Moses, Irving Stone,
Samuel Johnson, Jeffrey Morgan, Romain Roland,
Henri Troyat, Max Brod, Ted Morgan, Alberthiene
Endah, Meriol Trevor, John Maxwell Coetzee, ctc.
are good examples.

William Somerset Maugham (1874-1965), an
English writer, playwright, and literary critic, is best
known for his numerous novels, short stories, plays,
and articles, and his works have been translated into
many languages. He is well known in Azerbaijan as
well, the author's novel "The Moon and Sixpence"
was translated into the Azerbaijani language and pub-
lished in 1993 and 2012.

The images he created and the events he wrote
are convincing and real. He used the element of sud-
denness and unpredictability to show how unstable
socio-political values and psychological frameworks
are. Maugham would never have dared to reveal
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an article that did not satisfy him. He adhered to
his principles of writing. The writer believed that
the plot narrated by the author should be clear and
convincing, the events should go their own way, the
character's actions and speech should be "filtered"
from the character. In one of his latest works, the
autobiographical novel “At the End of My Life”, the
writer shared this judgment with his readers. Proba-
bly, it is the result of these logical thoughts that Som-
erset Maugham's works are as original as life itself
(Moem, 2016: 6-7).

He was a creative man and a genius. However,
Maugham humbly did not consider writing to be a
separate art and the writer a special art. The writer
wrote: “An artist cannot look down on other people
for any reason. If he considers himself more impor-
tant, if he distinguishes himself from others, then he
has no place in society. He believed that the goal of
a creative person should be to shed light on the fate
of people. But in contrast to his position, in most of
Maugham's works, in all senses, the creative person,
the creative personality, is preferred over the ordinary
person. The author's "Lisa of Lambeth" (1897), "The
Moon and Sixpence" (1919), "Theatre" (1937), "Lady
Frederick" (1907), "The Constant Wife" (1927),
"The Circle" (1921), " The Painted Veil (1925),*
Cakes and Ale, or, The Skeleton in the Cupboard
”(1930) are the embodiment of perfection (4).

Somerset Maugham's novel “The Moon and Six-
pence” was first published in 1919. In this work,
the creative personality is artistically reflected in
the image of Charles Strickland, a prototype of the
French artist Paul Gauguin (1848-1903), a represent-
ative of post-impressionism and primitivism. Eugene
Henry Paul Gauguin was born on June 7, 1848, and
is known as a post-impressionist artist. In 1871 he
worked at the stock exchange in Paris. He painted
together with artists such as Camille Pizarro, Paul
Cézanne in the summer, and his works were exhib-
ited at the Impressionism Exhibition of 1881-1882.
He moved to Copenhagen with his family in 1884,
where he focused on painting after his failures and
returned to Paris with his eldest son. Meanwhile, Van
Gogh invited Gauguin to Arla, and they spent nine
weeks painting together. Gauguin was unable to get
what he wanted from Impressionism, so he turned to
African and Asian art, especially Japanese folklore,
culture, and art. He lived in Tahiti for a short time.

The narrator of the events in the novel is a proto-
type of the author. Excluding some minor differences,
the parallel events, details, and elements in the life of
Charles Strickland and Paul Gaugin once again prove
that the character of Charles Strickland is a prototype
of a real creative personality, Paul Gaugin.
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The protagonist, Charles Strickland, is a stockbro-
ker in City, a quiet, dark-skinned man with a sixteen-
year-old son and a fourteen-year-old daughter. The
author describes Strickland as follows:

"He is a tall, broad-shouldered man. He has long
arms and legs. He is forty years old, not handsome,
and not so ugly. The features of his large, broad face
are honest, but strangely large and rough, and do not
make a good impression. His blonde hair is cut short.
He has gray eyes that look up at the sky. There are no
signs of an aristocratic society in them. In short, he
is an ordinary man with no abnormalities. Some of
his qualities may indeed be commendable, but it is
impossible to communicate with him. It is not worth
spending time on (Moem, 2012: 7)”.

But despite all this, his inner world is as attrac-
tive as adventure novels. Even Strickland's seemingly
insignificant work is a testament to his unique, com-
plex, painful personality. Because of these character-
istics, even those who do not like Strickland can not
ignore him. He is a man of art with free passion. Writ-
ers who met him while living in London, and even
artists who spent time with him in the Montmartre
cafe in Paris and considered him a loser, can under-
stand that he was a genius. He could create myths.
Strickland was indifferent to fame and fortune, more
of an enemy than a friend, and a romantic rebel in
the ordinary course of life. The inner world, desires,
place in society was a paradox. His position did not
satisfy him.

In the example of Charles Stickland, Maugham
wanted to show that being a genius does not mean
being a good person. Although Strickland was a
genius as an artist, he was a useless man in the eyes
of society as he sacrificed everything- his family, his
comfortable life, his earnings (Discussions in PEN
CLUB, 2013:1006).

At the beginning of the novel, Strickland gives the
reader the impression of a stranger. The reader rec-
ognizes him as a man far removed from art from the
following dialogue between Mrs. Waterford and the
author.

"Does Mrs. Strickland have a husband?" I asked.

- Yes, of course, he must be a stockbroker in City.
He is one of those who do not get along with people.

-How is he going well with his wife?

-They love each other very much. If Mrs. Strick-
land invites you to dinner, you will meet her husband.
But few people go to them. Mr. Strickland is a quiet
man. He is not interested in literature or art. ”

The dialogue between Mrs. Strickland and the
author gives the reader a similar impression of
Charles Strickland.

-You didn't introduce me to your husband?
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- He is completely far from literature. It is a real
narrow-minded. He works in the stock exchange and
is an ordinary stockbroker. If you know him, you will
get rid of him (Moem, 2012: 20-22-39).

But Charles had a strong desire to become an artist.
This desire, which he had curbed and suppressed as a
child, had now arisen at the age of forty. He was very
confident. The demands of ordinary life — family care,
children — were no longer important to him. Public
condemnation did not matter. In his inner world, there
was a deep passion for creativity, an invincible force.
This force controlled him as well. It is as if a second
"self" — the "creative self" — appeared inside him and
pushed out the first "self".

He did not look for a comfortable place to live,
he did not bother to live in an old room, he did not
want a chair to sit on. Food was a means of killing his
hunger, he did not care what he ate, but he ate with
appetite. Strickland was a sensitive man, but now he
was indifferent to anything that aroused his feelings.
When he stood face to face with the canvas, he forgot
everything in the world, drawing only what he saw
with the eyes of his heart. He was never satisfied with
what he was doing, it seemed to him that what his
drawing was nothing compared to what was reflected
in the mirror of his intellect.

It is clear from the content of the novel that Strick-
land's irony is harsh and deadly. It is impossible to
tolerate his sarcastic smile, indifference, and slander.
Strickland is also a creator of beauty. However, he
does not want to understand that this beauty should
serve only and only man, humanity. The tragedy of
Strickland is that he does not understand that true
beauty is the union of truth and goodness.

But Strickland was a real genius. He goes in
search of creativity, which is full of hardships, sur-
prises, and all sorts of surprises, and this path is full
of coincidences, despair, and suffering. But despite
all this, no matter how painful the search for creativ-
ity is, Strickland gets the highest pleasure and enjoy-
ment from life. He has broken all the strings of real
life but is busy creating new paintings and miracles
with incredible power. The rich, unusual features of
the artist's personality, created by him, are not just
for display, but in this work of art, which finds an
honest expression of nature, drawn with high passion
and sensitivity, which attracts attention with its magic
and charm. Strickland's paintings evoke grandeur,
lust, and passion. His works are revolutionizing art.
Strickland's works give man strength and spirit, and
his brush directs the imagination of the reader, who
longs for the infinite expanses of the stars, to unim-
aginable paths. It is as if the artist has found a com-
pletely new form of expression in the chaos of the
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universe, and has recreated it with all his emotions
and sufferings.

American philosopher Engelhardt said: “Creativ-
ity in any form, whether it is the work of a master of
words or a brush, whether it is an artist or a scien-
tist, is the highest manifestation of the human spirit.
Creativity is the greatest gift of nature to man in the
development of an infinitely long evolution (Tofiq,
1976: 11-12)”. These words of the great professor
prove themselves in the face of Strickland. Strick-
land's works were a manifestation of his inner crea-
tive spirit, and this creative spirit was a gift of nature
to him.

"The Moon and Sixpence" is a competition
between beauty and materialism. The moon is huge,
bright, eternal, and the penny is small, mortal, and
material. This novel is a synthesis of literature and
art. In the novel, the material world and bourgeois
philosophy are opposed to real art. There is an opin-
ion in the work: “Do you think that beauty is like
a stone on the river bank that everyone can take it?
Beauty is inaccessible, the artist creates it in the chaos
of the world in agony. And when beauty is created,
not everyone understands it, to understand it, you
have to understand the passion of the artist (Nured-
din, 1961: 3-5)”.

On May 17, 1919, the Saturday Review, pressed
in London, published the following unsigned opinion
of the novel:

“This book is so purely a study in psychology that
we doubt whether it deserves to be classed as a novel.
Of plot, incident, or love, there is none, and the psy-
chological problem is not new; it is the analysis of the
naked soul of the barbarous or natural man. The ques-
tion which Mr.Maugham asks and answers in these
pages is how would the primitive man, who acknowl-
edges no obligation to God or man or woman, who
accepts no creed or code of ethics, bear himself to
his fellows in his passage through life? We must here
observe that if Mr.Maugham is bent on analyzing the
genius whose art forces him to break with society, it
is unlikely, if not impossible, that he could have sup-
pressed himselfuntil forty. Painting like poetry breaks
out early, and though we do not say (not knowing)
that all painters do their best work before forty, as all
poets certainly do, we are skeptical about the cryp-
to-Monet living the stockbroker's life till that age. We
suppose the meaning of the title to be that they who
try to realize impossible ideals get sixpence for their
trouble. The artist tried to live for his brush and can-
vas alone and to leave the world an image of the truth.
Mr. Maugham tells us the price he had to pay: but he
might have tried for the moon, surely, without being a
beastly lunatic (Curtis, Whitehead, 1997: 139-147)”.

AxTyaspHI TMTaHHS TyMaHITapHKUX Hayk. Bum 41, Tom 1, 2021

MogBosuascTBO. AlTepaTypO3HABCTBO

...............................................................................

Somerset Maugham's other famous novel about
the art world and the lives of creative people is “The-
atre”. The work was written in 1937. The events
revolve around Michael Gosselyn and Julia Lambert.
The main line of the novel is based on the formation
of Julia as an actress, her life, and her work. The writer
chose the theme of theatre to convey his thoughts and
ideas to the reader, to influence their spirituality, artis-
tic and aesthetic tastes, because he was convinced that
cultural societies, peoples, and nations showed great
interest in other fields of science and art, as well as the
theatre. He knew that the novel, its essence, the moral
values that the writer wanted to convey, could find its
way into the hearts of thousands of spectators, and
“Theatre” could create a vivid picture of contradictions
and achievements in human relations. While reading
"Theatre", the reader is amazed by Julia's creative
ability on stage, her ability to move from character to
character. The writer has chosen the words so vividly
and accurately to enliven the life of the theatre that the
love and inclination for the theatre grow stronger in
the human heart. The reader gets acquainted with the
theatrical society. The reader learns that the world of
theatre is an attractive, definite world with spacious
bright halls, velvet lodges, foyers full of a sense of
beauty, intermissions, solemn disputes, discussions.
This is a cultural society where there is no place for
those who want to be famous for their meaningless
speeches, for those who want to present their futile
existence lightly, for those who are not ambitious, for
those who do not have a creative spirit.

Julia is a creative character in the novel. The har-
mony and naturalness of her voice and actions amaze
everyone. She plays each role with her heart, articu-
lating the words as if you were listening to beautiful
music. Julia's articulation is so clear that every word
she utters can be heard even from the top tier of the
theatre. Julia can adapt to the nature and mood of her
role. She is natural and convincing on stage. In her
monologues, Julia has the power and talent to play
passion and fire with great skill, she is a creative char-
acter who goes through a complicated psychological
struggle on stage, loves, is loved, is happy, thinks, is
sad, does not lose her balance when faced with dif-
ficulties. This 46-year-old lady is the most famous
actress in England.

The dialogue between Jimmie Langton and Julia
gives the reader an idea of this lady's successful,
bright future as an actress:

- “You have ideal indicators, your height, body,
and face are very suitable for the stage.

- It was very nice to hear it from you.

- I can assure you that you have the face of the
famous Italian actress Eleonora Duse. The actress
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needs just such a face. A face that can be read aloud,
read through all the thoughts that pass through the
brain. You have a very unusual, soul-stirring voice.
Your sense of rhythm is invaluable. It's not a matter
of learning later, it's a birth gift.

- It is great praise (Moem, 2016: 27-29)”.

Thanks to her fantastic energy and enthusiasm,
she further improves her acting skills, and one after
another successfully plays other roles of Magda
(G. Zuderman's drama "Homeland"), Nora (H. Ibsen's
"A Doll's House"), Ann (B. Shaw's "Man and Super-
man"). The people of Middlepool were pleased to see
such a star on stage and flocked to the theatre to see
her performance. Her husband Michael used to say:

“Julia is a woman who touches souls, but she is
also smart. When you are with her, you can talk about
everything in the world. I admit without hesitation
that I would rather spend my day with Julia than play
a round of golf (Moem, 2016: 32,77)”.

Julia created a miracle on stage due to her deli-
cate sense of rhythm, beautiful voice, colorful shades,
masterful subjugation of her feelings, and brilliant
acting technique. She could turn her monologue into
an effective, captivating culmination of the play.
Julia's creative personality was such a spiritual world,
such a divine space, such a spiritual light that flowed
through her that she could do what she was not capa-
ble of. In this case, she had no equal, in short, she was
unique. It seemed to Julia that there were two people
in it: one was a famous actress, everyone's favorite,
the best-dressed woman in London, and the other was
the heroine she portrayed on stage every night. The
first was an illusion. Julia didn't just play for two or
three hours on stage, the character she created lived
with her all day — even when she was doing some-
thing or talking to someone. She is fascinated by her
creative work and has high aesthetic feelings.

Successful as a creative person, Julia did not seem
to be able to cope with the image of a mother in
real life. Her son Roger was an intelligent, educated
young man, but unlike his parents, he did not see the
world of theatre as the real world. The reader can eas-
ily understand this from the dialogue between Julia
and Roger:

- You know, mother, I have lived in your fictional
world since I opened my eyes. The air of this world,
which you and my father have built together, suffo-
cates me. You always perform a role. You perform a
role with servants, with my father, and with me. You
are in front of me in the image of a noble, compro-
mising mother. You are not yourself. You are a col-
lection of countless roles that you play. I often ask
myself, has my mother ever been herself, or has she
been a tool to give real life to the characters she has
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performed from the beginning? When you go into an
empty room, sometimes [ want to open the door, but
I'm afraid, I'm afraid I won't find anyone there.

- So you think I'm a fake, right?

- Not at all. Because falsehood is the truth for you.

- How cruel you are! You don't love me at all.

- Mom, if I could find you, I would love you. But
where are you? If they take your creative personality
away from you, if they take away your imagery from
you, all that remains on earth will be dryness, insin-
cerity, quotes from old roles, and remnants of false
feelings (Moem, 2016: 262-265).

The image of Julia is so vividly depicted in
the play that the reader believes that she is a pro-
totype of some real creative person. Julia features
characters from the famous London Theatres of the
1930s, such as Nancy Lovat, Helen Haye, Evelyn
Laye, Margaret Carlyle, Dorothy Dickson, Adele
Dixon, and Victoria Hopper. When writing about
Julia Lambert, the author admits that when he cre-
ated this character, he knew many famous actresses
of that time and went to the theatre to watch their
performances. However, the writer said that none
of these actresses could pity his creative heart. In
other words, Julia is not an artistic portrait of any
of the famous actresses of that time. It is a living
image that contains the harmony of individual lines
taken from different characters. Somerset Maugham
wrote: "The image of Julia in the play "Theatre" is
the face of real-life realities. | have great sympathy
for this woman, [ am not surprised by her whims,
I am not intimidated by her foolish actions, because
she is life itself (Moem, 2016: 9).

As we get to know the image of Julia, we learn
that this woman embodies some of the ten paradoxes
identified by the famous Hungarian researcher-psy-
chologist Mihaly Czikszentmihalyi for creative per-
sonality. Julia, who is known for her intelligence and
understanding, is also naive. Then it is possible to see
a combination of lightness and seriousness, responsi-
bility and irresponsibility at the same time. However,
the manifestation of these qualities does not prevent
the opposite image of the creative Julia — the oppo-
site, endurance, conviction. It is these qualities that
help Julia when she has to work hard to cope with the
inevitable challenges she faces as she tries to bring
her new ideas to fruition (Semed, 2013: 131-134).

Somerset Maugham's “Theatre” was published
in 1937, and in the same year Bernard DeVoto
(1897-1955) the American critic, historian, writer,
publicist, educator, and the editor of the New York-
based Saturday Review of Literature published his
comments on the novel in the 15th issue of the mag-
azine:
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"Mr. Maugham's new novel is well named. Quite
apart from the fact that its principal characters are
actors, it has the speed, smoothness, and entertain-
ment of an expert theatre piece. One reads it with
complete absorption, surrendered to the skill of a
novelist who has mastered his trade. Structurally
and thematically it is journeyman work without a
flaw, as fine a specimen of the well-made novel as
this generation has seen. His heroine, Julia Gosse-
lyn, the great actress who projects into her own life
the emotions, attitudes, and effects she has learned
in the theatre, belongs to a type long exploited even
by the popular magazines; and though Mr. Maugham
refines the type and fluffs it up with his magnifi-
cent dialogue, he neither adds to it nor gives it life.
The result is excellent entertainment, a skillful and
self-conscious fantasia on vanity, cupidity, jealousy,
spite, stupidity, histrionism, minor brutalities, sex-
ual possessiveness, and the no longer secret power
of personal odors to inspire passion-in short, Noel
Coward without tears. Theatre is first-rate hammock
reading for people with high 1.Q. (Curtis, White-
head, 1997: 305-306)”.

The English writer Elizabeth Bowen (1899-1973)
praised the work in the 13th issue of the British mag-
azine “The New Statesman”, published on March 27,
1937, with the following comments:

“Mr. Somerset Maugham's novel “Theatre”
embodies the unity of love and art. There is no writ-
er's cunning and juggling in this work. The author
analyzes the feelings by presenting the ideas in full.
There are no unnecessary interferences in the dia-
logues. Each expression was purposefully used by
the author. Characteristic features of the protagonist
Julia Lambert and the author's satirical approach to
the image created by the author give importance to
the subject. Julia Lambert has sincerity and good
character, adorned with betrayals. She is a strong and
amazing woman. Her monologues and conversations
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are full of life, her love relationships and behavior
in society are constantly under control. There is no
barrier between her real and stage life. Julia lives both
lives at the same time. Julia's simplicity, ruthlessness,
cruelty, and impatience, together with all her suffer-
ings, form a great creative person: She loves to love.
Her dual identity is natural — she is two people, but
rarely they both do exist. The actress may inspire a
woman with fraud, intolerable monomania, inhuman
futility, but in any case, the image of Julia is one of
the most relevant heroes of Mr. Maugham (Curtis,
Whitehead, 1997: 307-310)”.

Conclusion

The struggle between the old and the new, exploita-
tion of freedom, selfishness, and altruism, artistic and
aesthetic depiction of this struggle with various human
characters, life situations, natural details, and strokes
are the features that ensure the longevity of Somerset
Maugham's works. The main concept of these novels
is love. But this love is not only love for the opposite
gender, but love for freedom, youth and art. Through
the creative characters, the writer tried to convey the
feeling of high freedom of artists, actors and actresses
to recreate their lives with personal experiences, to
feel the spirit of life with all their beings, to search for
themselves, and to find their place in the world.

In fact, there is a lot to be said about these works.
The language of these novels, their artistic quality,
the uniqueness of the characters, the originality, the
contradictions... All thses could come out of the pen
of a really talented writer with such full and beautiful
imagination of life.

As is stated in the novels, follow your dreams,
your desires that bind you to life, motivate you to find
yourself, your path, no matter how old you are, no
matter what your status is, no matter what position
you are in, no matter how many difficulties you face
along the way, it's never late to start. Otherwise, the
feeling of incompleteness will never leave you.

BIBLIOGRAPHY
1. Zeydulla A. Ingilis Edebiyyati Antologiyasi. Baku. East-West, Vol. 2, 2007, pp. 320.
2. Thomas C. “Heroes, Hero-Worship and the Heroic in History.” New York, Cosimo.Inc, 2009, pp. 424.
3. Moem U.S. Teatr. Sechilmish eserleri. Azerbaijan Translation Center, Baku-2016, pp. 563.
4. List of works by W. Somerset Maugham. URL: https://en.wikipedia.org/wiki/List of works by W. Somerset

Maugham

5. Moem U.S. Ay ve qara gepik. Baku: Qanun Publishing House, 2012, pp. 256.

6. Tofiq A. Yaradiji emeyin estetikasi. Baku, 1976, pp. 33.

7. Nureddin H. Tesviri senet haqqinda. Baku: Child and Youth Literature Publisher, 1961, pp. 160.
8. Curtis A. and Whitehead J. “W. Somerset Maugham”. Routledge, The Critical Heritage Series, 1997, pp. 489.
9. Semed S. Yaradiciligin fenomenologiyasi. Baku, Qanun Publishing House, 2013, pp. 288.

REFERENCES
1. Zeydulla A. Ingilis Edebiyyati Antologiyasi. [English Litearture Anthology]. Baku. East-West, Vol. 2, 2007, pp. 320.

[in Azerbaijani]

AxTyaspHI TMTaHHS TyMaHITapHKUX Hayk. Bum 41, Tom 1, 2021



Huseynova S. Creative characters in Maugham’s style

..............................................................................................................................................................

2. Thomas C. “Heroes, Hero-Worship and the Heroic in History.” New York, Cosimo.Inc, 2009, pp. 424.

3. Moem U.S. Teatr. Sechilmish eserleri. [Theatre. Selected works]. Azerbaijan Translation Center, Baku-2016, pp. 563.
[in Azerbaijani]

4. List of works by W. Somerset Maugham. https://en.wikipedia.org/wiki/List_of works by W. Somerset Maugham

5. Moem U.S. Ay ve qara gepik. [The Moon and Sixpence]. Baku: Qanun Publishing House, 2012, pp. 256. [in Azerbaijani]

6. Tofig A. Yaradiji emeyin estetikasi. [Aesthetics of creative work ]. Baku, 1976, pp. 33. [in Azerbaijani]

7. Nureddin H. Tesviri senet haqqinda. [Talks about paintings]. Baku: Child and Youth Literature Publisher, 1961,
pp- 160. [in Azerbaijani]

8. Curtis A. and Whitehead J. “W. Somerset Maugham”. Routledge, The Critical Heritage Series, 1997, pp. 4809.

9. Semed S. Yaradiciligin fenomenologiyasi. [Phenomenology of creativity]. Baku, Qanun Publishing House, 2013,
pp. 288. [in Azerbaijani]

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 147



