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META®OPA SIK OCHOBHUM CTUJICTUYHUN MPUMAOM TBOPYOCTI
AMEPUKAHCBHKOI CHIBAYKH TEHJIOP CBI®T

3minu, axi 8i06y8aOMbCs 6 CYyUACHOMY C8IMi, HeCYMb 3a CODOI0 MAKONC i 3MIHU Y NPOYeCcax CRPULIHAIMMS Yb0O20 CEINY.
Taxi 3Minu GUHUKAIOMY § 8 MEMADPOPUYHUX MOOETAX, Y AKUX TTOOUHA He ITbKU OeMOHCMPYE CBOE lacHe DaueHHs C8imyY,
ane i Moodice 8Ka3amu IHWUM WILAXY BUPIUEHHS OesAKUX npoonem, saKi esajcac npasunvHumu. Ananiz memagopuunoi
Kapmuuu C8Iny My3uuHux 6UKOHABYI6 € OoYinbHUM, OO il He MIIbKU OONOMALAE Y BUBYEHH] 3AKOHOMIDHOCTEN XYOO0JiC-
Hb020 MUCIEHHSL | CGIMOCHPUUHAMA, ajle MAKo’C 003601AE 30a2amumu Koi1eKmusHull 00C6i0 Ni3HAHHI CEIMY WAXOM
BKIIOYEHHS 11020 KYIbmypu. AKmMyanibHicme 00CTIOHCEHHA Memaghop y TiPpUUHUX MEKCMAX AMEPUKAHCOKUX | AHTTUCHKUX
NON-MY3UKAHMIE 3yMO6eHA 302AbHOI0 NePCNeKMUBOI0 iX NOPIBHANLHO20 6udenHs. Teopuicmb amepukancokoi asmopru
ma euxonasuyi Teiinop Csigpm xapaxmepuzycmvcsa 6UKOPUCMAHHAM MEMa@op y mexcmax it KomMnosuyil, Ha wo HeooHo-
PA3060 8KA3YBANU MY3UYHI MA TTMepamypHi KpUmuK, i came momy Cmaiosumy yiHHicms 0151 UEUEHHS 3 N02NAJY Cheyu-
Gixu inousioyanvroeo cmunio. XpoHonoziuni pamku po3eisiHymozo Mamepiany 0Xonuoms nepioo, AKuti NOYUHAEMbCs
3 pannix pobim cnigauku (2000 pix) i 3akinuyemocs anvbomom 2021 poxy. Ha ocrosi ubpanozo mognoeo mamepiany
OyIU 8UAGNIEHI OCHOBHI MeMamuyti epynu ma npoaHaiizo8ana cemManmuxa ciomis, ki ix opeanizogytoms. Tak, Haui-
Oinvwt wupoxo npedcmasnena y meopyocmi Teiinop Ceipm memamuyna epyna «KOXAHHA» Y paAMKAX aHmponomoppnoi /
anmponoyeHmpuiHoi memagopu, sAKa npeocmasiena makumi KOHYenmyaitbHumMu memagopami, AK: «KOXAHH — OL1bY,
«KOXAHHS — 2pay, «KOXAHHSA — GIOHOCUHILY, (KOXAHHS — KPUXKICMbY, «KOXAHHs — padicmey. Taxkooic 6ynu eudineni inuii
MeMamuyHi 2pynu, a came «0COOUCMICMbY, «eMOYily, «ICUMMAY, 3pa3Ku animaricmuunoi memagpopu. 3a 00nomozoio
Yb020 CIMUTICMUYHO20 3AC00Y CRIBaUKa 8I00OPAICAE PeanbHICIb Yepe3 XYO0ICHI 00pazu ma 6CMAHO8IIE 0ianoe 3i C80-
€10 ayoumopiero.
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METAPHOR AS THE CRUCIAL STYLISTIC TECHNIQUE
IN THE WORKS OF AMERICAN SINGER TAYLOR SWIFT

The changes occurring in the contemporary world have caused variabilities in the world perception processes as well.
Similar changes take place in the metaphorical models where a human being not only demonstrates his or her vision of the
world but can also identify the ways how he or she solves certain problems that are considered to be correct. The analysis
of the metaphorical picture of the world of music performers is appropriate. It is not only for the help to study the patterns
of artistic thinking and worldview but also allows enriching the collective experience of knowing the world by including
its culture. The relevance of the study of metaphors in the lyrical texts of American and English pop musicians is due to the
general perspective of their comparative study. The work of American author and performer Taylor Swift is characterized
by the use of metaphors in the texts of her compositions, which has repeatedly been pointed out by music and literary
critics and therefore is valuable for study in terms of the specifics of individual style. The chronological framework of
the considered material covers the period which begins with early works of the singer (2000) and comes to the end with
the album released in 2021. Based on the selected language material, the main thematic groups were identified and the
semantics of the slots that organize them were analyzed. Thus, the most widely represented in Taylor Swift's work is the
thematic group «lovey within the anthropomorphic (anthropocentric) metaphor, which is represented by such conceptual
metaphors as “love — pain”, “love — game”, “love — relationship”, “love — fragility”, “love — joy”. Other thematic
groups “personality”, “emotions”, “life” and samples of animalistic metaphor were highlighted as well. With the help
of this stylistic device, the singer reflects reality throughout artistic images and establishes a certain dialogue with her

audience.

Key words: metaphor, Taylor Swift, concept, thematic groups, frames.

ocTranoBka npodaemu. OHIERO 3 TOMIHAHTHUX
0COOJTMBOCTEH TBOPYOCTI Cy4acHOi aMepHKaHCHKOT
CIIBaYKH ¥ aBTOPKH JIIPUIHUX TTiceHb Teitmop CBidpT
€ BUKOPHCTaHHS TaKOTO CJIOBECHO-CTHIIICTUYHOTO
npuiiomy, sik MeTadopa, 3a JOIMOMOTOIO SIKOr0 BUKO-
HaBUI CTBOPIOE PI3HOMAHITHI OpUTiHANBHI 00pa3u
Ta PO3MIMPIOE EMOIIITHO-EKCIIPECUBHE, CMUCIIOBE Ta
CTHITICTHYHE 3a0apBIICHHS CTapUX CIIiB Ta BHPA3iB,
Jae M HOBOT'O 3HAUEHHS Ta 3B A3KY.

Meradopa — yHiKanbHE SIBUILE, TOMY i BUKIHKAE
BEIMYE3HUN AOCHITHULBKUAN iHTepec. DyHKIiIOHY-
BaHHsI JIaHOTO BHJY TPOIIB Ta CIOCOOW MepeKiary
MeTadop BHBYAIOTHCS OaraTbMa Cy4acHUMH JIIHTBiC-
TaMM Ta NepekiazadaMyu. BoHa BUBYaeThbes 3 pi3HUX
MTO3UIiH: 3 JIHTBICTUYHOI, JIiTepaTypo3HaBYOi, (Piso-
co(erkoi, necuxonoriunoi Tomo. Ha cyuacnomy erami
PO3BHTKY MOBO3HaBYOI Hayku MeTadopa aKTHBHO
JOCHIJDKYETBCSL 3 JIHTBOKYJIBTYPOJIOTIYHOTO, IIiHT-
BOKOTHITUBHOTO, TICHXOJIIHTBICTHYHOTO ¥ €THOJIIHT-
BiCTHYHOTO TOMIAAiB. [IpoTe BapTo 3a3HAYWTH, IO
B JIHTBICTHKY MeTadopa TOTpanuia 3 PUTOPUKH.
OO0’eKTOM HayKOBOTO IHTEpeCy BOHa cTaja IIe Y
Hpesniit I'penii y 3B’s13ky 3 mommpeHHsM (ifo-
coebkux ifeit codictiB. Yei cydacHi OCIIIHKEHHS
MeTadopu CIHUPAOTHCS Ha (PyHIAMEHTAIBHE IT0JI0-
JKEHHS APHCTOTENS MPO METaQOPUIHHHN IepeHOC
(Apicrorens, 1965).

AHagi3 aocaigKeHb. MeTOHONOTIYHY OCHOBY
poOOTH  CTaHOBIIATH  (yHIAMEHTAIbHI  JIOCIi-
JUKEHHS Ta TEOPETHYHI pOOOTH TaKWX JIHTBICTIB, SIK:
M. AntoniBceka, H. Apytionosa, H. beccapaboga,
A. €dimos, O. CxispoBa, A. Uyninos, €. 1llankina,
iHmux. Tak, O. CkisipoBa pocnipkye mertadopy B
paMKax KOTHITHBHOTO MiJXOAY Ta PO3IIsAae ii KoM-

TTOHEHTH SIK HOCi1 3HaHb PO CBIT, IO MAIOTh IICBHUI
koHuentyanpaui 3Mict (CxisipoBa, 2010). €. 1llan-
KiHa po3rsaae Metadopy K OJMH i3 MOBHHX 3acO-
01B CTBOpEHHsI 00pa3HOCTI JIPUYHUX TEKCTIB, SIKUH
Mae JiHrBOKynbTypHuil miarekct (Illankina, 2009).
M. AHTOHIBChKA aHATI3y€ KOHICUTYaTbHUH IIiAXi
O BHU3HAUEHHs NOHATTA MeTadopu Ta po3risiiae
yMOBH €()eKTHBHOTO TiepeKsaay MeTadopH, YyCBi-
JIOMJICHHS 11 JIEKCUKO-CEMaHTUYHOTO i €KCIIPECHUBHO-
OLIIHHOTO HAIOBHEHHS y c(epi XyI0KHBOTO CTUIIIO
aHniiicbkoi MoBH (AHTOHIBCBKa, 2006).

Merta cTaTTi. AKTYaNbHICTB JOCIIHKCHHS 3yMOB-
JieHa, TO-TIepIle, HOBUMH IIiIXOJaMH y BHUBYEHHI
MeTadOopH He TUTBKH K CTHIIICTHYHOTO TIPUHOMY, a i
3aco0y KOHLIENTyasi3alii 3HaHb PO KOHKPETHUH yac
a0o kpainy. [lo-apyre, BiIHOCHO HEBEJIMKA KUIbKICTh
YYEHHX JOCITI/DKYIOTh MeTadopy came B My3UYHHX
TBOpax.

Merta pobotu monsrae B 3’sCyBaHHI 0COOIHMBOC-
Teil BUKOpUCTaHHs MeTadOpH B TEKCTaX IiCeHb 1ek-
nop CBipT SIK OCHOBHOTO CTHUINICTHYHOTO MPHHOMY
TBOpuOCTi. st qocsrHeHHs 1iei MeTn Tpeba BUpi-
IIMTH Taki 3aBJaHHS, AK: (OPMYBaHHS TEOPETUUHOT
0a3n, HEeOOXIMHOI MUIS TOMAIBIIOTO aHami3y; 30ip i1
3arajgbHa XapakTepUCTHKA Marepiaiy; 100ip TeKCTiB
1 cyuinbpHa BUOipka MeTadop y HUX; aHali3 OTpUMa-
HUX JJaHUX Ta IPYIyBaHHS 32 CEMaHTHYHHM 3HA4YCH-
HSIM; BUSIBJIIEHHSI OCHOBHUX OCOOJMBOCTEH BUKOPHC-
TaHHS MeTadop.

Jlns  BuUpimIeHHS KOHKPETHHX 3aBHaHb JOCIHi-
JDKEHHSI 3aCTOCOBYETBHCSI KOMILJIEKC METO[IB: KOTHi-
TUBHMH 1 ppeiiMoBHIi aHAaIi3, AMCKYPCUBHUHN aHAI3,
a TaKoXkK Kiacudikalis Ta KibKicHa 0OpoOKa oTpu-
MaHMX MarepianiB. B y3arajapHeHHI, cucTemMaTH3aIlii
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i iHTeprperanii Marepiady 3aCTOCOBYETHCS OIUCO-
BUI METOLI.

Marepianom JOCITIKEHHS cTaia TBOPYICTh aMe-
PHUKAHCHKOT CITIBAYKH Ta BOJOJAPKH OJMHAILSATH
Haropon I'pemmi — Teimop Ceidr (Taylor Swift) —
onHi€l i3 MPOBIAHUX CYyYaCHMX MY3WYHHUX BHUKOHA-
BHIIb, BiJJOMOI OIOBIJHUMH ITiICHSIMHU PO CBOE OCO-
OucTe KUTTS. Y POJIi MPeIMETa HAIIOTO JIOCIIIPKEHHS
Oynu BifiOpani 35 TekcTiB ii miceHb, y IKUX OyJ10 Mpo-
aHaATI30BaHO O0COOTMBOCTI BUKOPHUCTAHHS MeTadop.

Buxaax ocHoBHOro Mmarepiamy. 3rigHo 3
I. Ocranuyk, meradopa (MeradopuyHa MOIENB) —
YIOMIOHEHHsI OJHOTO SBHIIA A0 iHIIOIO Ha OCHOBI
CMHMCIIOBOI OJM3BLKOCTI CTaHiB, BAACTUBOCTI, Ail, 110
XapaKTepu3yIOTh IIi SIBUINA, Y PE3yNbTaTi SKHUX CI0Ba
(CITOBOCTIONTyYEHHSI, PEYCHHS), WpPH3HAYCHI IS
MMO3HAYeHHSI JIETKUX 00 €KTiB (cHTyarlii) midCHOCTI,
BUKOPHCTOBYIOTBCS SIK Ha3BU 1HIINX 00 €KTIB (CUTY-
aiiif) Ha yMOBHi ocHOBI izeHTHUHOCTI (OcTamuyk,
2016). Ilig wac Buxkopucranust MeTadopH ABI AYMKH
(mBa TOHATTS) MPO Pi3HI pedi B3a€MOIIIOTH OIHE 3
OITHUM YCEpeawHi OMHOTO ciioBa abo BHpasy, 3Ha-
YEeHHS SKOTO 1 € pe3ysbTaroM 1€l B3aemosii. MoBHa
MeTadopa — 11e BaKIMBUN YUHHUK Y PO3BUTKY MOBH.
Came BOHa € OCHOBOIO 0araThbO0X MOBHHUX IPOIIECIB,
SIK-OT PO3BUTOK CHHOHIMIYHHUX 3aC001B, IOSIBA HOBHX
3HAYEHb 1 IXHIX HIOAHCIB, CTBOPEHHS TOJIICEMii, PO3-
BHTOK €MOITIHHO-CKCIIPECHBHOI JIEKCHKH. Takox
Metadopa H03BOJISIE BepOaizyBaTH YSBICHHS, IO
CTOCYETbHCSI BHYTPILIHBOTO CBITY JIIOIUHH.

P. Xoddman 3a3nauae, mo meradopa Moxe OyTh
3aCTOCOBAaHA SIK 3HAPSJIS OTHCY 1 OSICHEHHS B OY/Ib-
AKif cdepi: y ICUXOoTepaneBTHUHNAX OeciiaX i po3Mo-
Bax MDXK TIJIOTaMU aBialiHii, Y PUTyaTbHUX TaHIISIX
1 MOBI TporpaMmyBaHHS, y XyIO)KHbOMY BHXOBaHHI
Ta KBaHTOBid Mexaniui. Meradopa, ne 6 BoHa He
3’sIBIISTIACS, 3aBKIM 30aradye po3yMiHHS JIIOJCHKUX
JiH, 3HaHb 1 MoBH (Xoddman, 1985).

JlokTopka  QimonoTiYHMX  HAyK, JIHTBICTKA
H. ApyrioHoBa Buaiisie Taki TUNM MOBHOI MeTa-
¢dopu, sk: HoMiHaTMBHa MeTadopa (mepeHeceHHs
Ha3Bu), oOpa3Ha metadopa (mepexis 3Ha4eHb), KOT-
HiTHBHa MeTadopa (3CyB CIONYydyBaHOCTI MpEInKa-
TUBHUX CIIiB) Ta TeHepaii3dyroda Mmetadopa (K KiHIe-
BHH pe3yiIbTaT KOTHITHBHOI MeTadopu) (ApyTIOHOBA,
1990: 232).

[Ipote y cBOEMY HOCHIKEHH] MU CIUPaEMOCS Ha
knacudikaiiro B. MockBiHa, sikuii oziise metagopy
32 OCHOBHUM CYyO’€KTOM, JIOTIOMIXKHHM CYy0’€KTOM
Ta TUTIAMH PETYISIPHUX METaPOPUIHUX IEPEHOCIB.
VY pesynbrari AOCHiKeHh HUM OYyJI0 BHSBIEHO, IO
cucreMa mapamMeTpiB kiacudikamii meradopuaHIX
HallMeHyBaHb BU3HAYAETHCSI YOTUPMa OOCTaBHHAMH:
CBOEPIJHICTIO TUIAHIB 3MICTY Ta BHPaKCHHS, CHIIb-

HOIO 3QJIC)KHICTIO BiJ] KOHTEKCTY, & TaKOX (YHK-
MIOHATBHOIO CIel(dikor0 MeTadhOpHIHOTO 3HAKa
(Mocksin, 2012: 112).

VY mpotieci AOCTIKEHAS] MU BUSIBHIIU, 1[0 HU3KY
Mmetaop MOKHA 00’€IHATH B TEMAaTU4HI TPYyHH 3a
YaCTUM BUKOPHCTAHHSM TaK 3BaHUX CJIIB-CUTHAJIIB.

Tak, y pamkax aHTpOroMOp¢HOi / aHTPOIIOIIEH-
TpUIHOI MeTadopH, MPEACTABICHOI TEMATHIHOIO
rpynoro «KoxaHHs», MOXKHA BHJIIIUTH TaKi CEMaH-
TUYHI OIS

— KOXaHHS — O1JIb:

Losing him was blue like I'd never known (“Red”).
VYV miit meradopi Teitmop CBipT BuKOpHCTOBYE Ora-
KATHHUH SIK 300pa)KEHHSI CMYTKY, KOJIM BOHA BTpayae
YOJI0BIKA, SIKOTO JIIOOUTD.

I guess its true that love was all you wanted,
Cause you're giving it away like it’s extra change,
Hoping it will end up in his pocket, But he leaves you
out like a penny in the rain, Oh, cause it’s not his
price to pay (“Tied Together with a Smile). CriBauxa
MOPIBHIOE JIFO0O0B 13 3ary0OJICHO¥O ITiJ] 9ac IOy MOHE-
TOI0, MTOKA3y€e TOBEPXHEBE CTaBICHHS 10 ce0e CBOTO
00paHIIs;

— KOXaHHs — Tpa:

Love’s a game, wanna play? (“Blank Space”).
VY 11bOMy peueHHI MOKa3aHO BUKOPUCTAHHS MeTadopH
SK TMPUXOBAHOTO MOPIBHSIHHSA HA OCHOBI MOXIOHOCTI
MK OyKBaJbHMM 3HAY€HHSIM Ta PIY4i0 YW CHUTYya-
miero. Y JIEKCHYHOMY 3HA4eHHI «IF000B» O3Hauae
CHJIbHE TOYYTTS MHOOKOT MPUXUILHOCTI JI0 KOTOCh
abo 4orock, «rpa» o3Hadae GopMmy rpu abo CopTy
13 IpaBIJIaMU, & TAKOXK «TPaTH» — 1€ POOUTH MIOCH 13
3aJJ0BOJICHHSIM, TaK, SIK PaJil0Th JiTH. ABTOpKA MOPiB-
HIOE JII00OB 13 IPOI0, ajie 3 HECEPHO3HOW, HEBAXKIIH-
Boto. CioBamu “wanna play” BoHa mpomonye oMy
MOKJITUBICTD TTOTPAITATH A0 ii CITUCKY €KCKOXAHIIIB;

— KOXaHHS — BIJHOCHUHU:

Loving him is like driving a new Maserati down
a dead-end street, Faster than the wind, passionate
as in, ending so suddenly. “Maserati” — 11e poO3Kili-
HUH 1TaIIACEKUNA aBTOMOOLIb, TOII 5K «BITEP» — L€
Te, MO CTOCyeThes mpuponu. [lIBuakicTs — 1€ Te,
IO MO€JHYE O0MJBa MOHATTA. Tak criBayka Xod4e
OIKCATH CBOI CTOCYHKH 13 40JIOBiKOM. BoHU mBuako
NPUTSTYIOTHCS OHE A0 OIHOTO, CTOCYHKH — IIe Tapa,
iXHI CTOCYHKH JIETKO HeperutiTarorees. Lle Bupaxa-
eTbest B «Mazeparin. OqHak iXHI B3a€MUHU TPUBAJIN
HEOBTO 1 3aKIHIMIIACS PANTOBO, IO CHMBOJII3YETHCS
«BITPOMY;

— KOXaHHS — KPUXKICTB:

Love’s a fragile little flame, it could burn out (“1
know Places™); Your heart was glass, [ dropped it,
Champagne problems (“Champagne problems™). 3a
nmoriomoroto ciiB “fragile”, “glass”, “drop” Teitnop
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CBiT moka3ye HECTIHKICTb Ta IIBUAKOIUIMHHICTDH
POMaHTHYHHUX CTOCYHKIB;

— KOXaHHS — PaJIiCTh:

Loving him was red. CriiBauka MOpIBHIOE CBOE
KOXaHHS 13 YepPBOHUM KOJIbOPOM, aiKe BiH aCOIIiI0-
€THCS 13 TMACTAM, PAJIICTIO, 3aXOIUICHHSM 1 KOXaHHSIM.

Hacrynna temaruuna rpyna — «OcoOHCTICTE» —
MpecTaBieHa TAKUMH CEMAaHTUYHUMH MOJISIMU:

— SI-BIICBHCHICTh:

Maybe I'm just a girl on a mission, But I'm ready
to fly (“A place in This World”); I'm like the water
when your ship rolled in that night, Rough on the
surface, but you cut through like a knife (“Willow”);

— sI-HEBIIEBHEHICTB:

Hold on, baby, you’re losing it, The water’s high,
you’re jumping into it, And letting go <...> and
no one knows, That you cry, but you don't tell any-
one, That you might not be the golden one (“Tied
Together with a Smile”).

3a OMoMOroro Ti€l camoi JIeKCHYHOI OJWHHMII
“water” criBa4ka IIOKa3ye CBOIO CIIPOMOXKHICTD JIISTH
0e3 ocTpaxy MOXIIMBOCTI TIOMUJIKH, TOTO, IITO CUTYya-
1ist MOXe OyTH Oe3HaIIIHOIO.

Temarnuna rpyna «Emomii»:

— pajicTh:

And I’m wearing my heart on my sleeve, Feeling
lucky today, got the sunshine (A Place in This World).

— Ievab:

Missing him was dark grey all alone. Tetinop
CYyMy€ 3a JIIOIMHOIO, SIKy JIOOUTH, 1 MOPIBHIOE IIe
MOYYTTS 3 TEMHO-CIPHM KOJILOPOM, 110 M€ aHaJIOT1i0
3 nenpecieto. Telnop BUKOPUCTOBYE 00pa3Hi CJIOBa,
00 BUPa3WTH 3HAYCHHS, MITKPECIUTH BpPaKCHHS,
sike OyJ1e BUKJIMKAHE.

We're all here, the lights and noise are blinding
(“New Romantics™). Y HaBegeHOMY pedYeHHI MOKa-
3aHO BUKOPHUCTAHHS MepcoHidikaii, 0CKiTbKH BOHO
HaJIa€ JTIOJIChKI XapaKTePUCTHKHU 00’ €KTY, TBAPHHI UM
a0cTpakTHi# imei. Y JeKCHYHOMY 3HAUYCHHI «BOTHI»
O3HAYaIOTh EHEPril0 COHIl, JaMIIM TOLIO, IO Ja€
3MOTYy 0auuTH pedi, «IIyM» 03Ha4a€ 3ByK, 0COOINBO
KOJM BiH Ty4yHUI a00 HENpUEMHHH, «3aCIIILIIOE)
o3Havae He3naTHICTh OaunTu. Hacmpasi, cBiTio Ta

ryM — 1e abCTpakTHI pedi, BOHH HE MOXYTh OyTH
CIIMUMH, aje JIOAN MOXKYTb. ABTOpKa BHKOPHCTO-
BYy€ MepeOiIbIIeHHs, 00 BUCIOBUTH CBOI OYYTTS.
Ile peueHHs O3Hayae, MO HAa JOMAMIHIX BeUipKax i
y Kiay0ax, SIKi MOMYJISpHI Cepea MOJIONUX JIIoNEH,
3a3BUYail € OaraTo HamoiB, TAHIIB 1 My3UKH, yCe 11¢
MoXe OyTH HEHMOBIPHO MPHUTOJOMIUIMBHM. Tex-
HIYHO IIyM HE MOKE 3aCJIIUTIOBATH, OCKUIBKH BiH
Mae (opmy 3ByKoBOi xBuii. OgHAK, SKIO JIMIIOB
JI0 TIEBHOI TOYKH, IIe¢ MOXE 3[aTUCS CEHCOPHUM
nepeBaHTAKEHHSIM;

— )KHTTS:

Life was a willow and it bent right to your wind
(“Willow”). XKuTTs mopiBHIOETECS 3 BEpOOIO, a BEpOH
JIETKO HaXWJISIOTHCS, KOJU HAIMIPHO BITPSHO. TOMY,
MaOyTh, BOHA M€ Ha yBas3i, 10 LiJIKOM 3pO3yMiJI0, 110
BOHA BIajla HA HHOTO, KOXaHUH, HIOW BiTEp, CUIBHO
BIUIMHYB Ha 1i ’KUTTS, BOHA HE MOIJIa CTPUMATHCS;

— a”HIiMaJicTUIHa MeTadopa:

I know places we can hide, I know places, They
are the hunters, we are the foxes, And we run (“1
know Places”). Something happens when everybody
finds out, See the vulture circling in the dark cloud
(“I know Places”).

AmniMaricTnyHa MeTtadopa TepeBaXHO BUKOPHC-
TaHa aBTOPKOIO Y 3HAYEHHSX «arpecUBHUI 1 «I10JI0-
HEHUI».

BucnoBku. OTxe, MpoBeneHE HOCHTIHKEHHS
JeMOHCTpYE TOH (pakT, MO BKUBaHHAM MeTadop y
cBoiil TBopuocti Teinop CBipt nemoHcTpye Oarar-
CTBO Ta CaMOOYTHICTh KYJIBTYpH, BimoOpaxae miii-
CHICTH uepe3 00pa3u Ta BCTAHOBIIOE JIIaJioT 3 ay/IH-
Topieto. 3actocyBaHHS (PEHMOBOrO aHasizy Iao
MOXJIMBICTh BUSBUTH KOHKPETHI KOHIENTyallbHI
XapaKTePUCTUKHN BUALICHUX KOHIENTiB. Takox Oyno
BHU3HAYEHO, 1110 Mepeknas Meradop MOTPiOHO OIi-
HIOBATH 3 TIOTJIIAY BiATBOpPEHHS (PYyHKINN TTOYaTKO-
BOT'0 HOBIIOMJICHHS Ta JIIHTBICTUYHOI OJU3BKOCTI JO
opuriHany. [lepcreKTHBHICTb BUBUCHHS MeTadop SK
CTHJIICTUYHOTO NPUHOMY 3yMOBJICHA iXHBOIO MOILH-
PCHICTIO B CydyacCHIl aMEepUKaHCBhKIA 1 aHIIIHACHKIN
MOTI-MY3HIIi, 0 1 Oyae MpeaAMEeTOM TOCIHIKECHHS B
HACTYITHUX HayKOBUX POOOTaX.
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