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YYITOTBOPHA IKOHA MATH BOXA JIACKABA TA Ii KOIIII
B KATOJIULBKUX XPAMAX TAJIMMUHU

Y cmammi nposedeno mucmeymeosnasuuii ananiz ixonu Mamepi Boocoi Jlackasoi, ecmanognerno ii ikonoepaghiu-
Huti mun y boeopoouunomy yukni. JJocniosceno icmopito ma Xy00i#CHbO-CMULICIMUYHI 0COOTUBOCMI OPUSTHANBLHOI IKOHU
Mamepi Booicoi Jlackasoi ma ii konitl. ¥ pamxax docuiodcennss 6y10 po3enanymo opueinaivhy ikony, a maxodic Konii, aKi
30epicanucs na mepenax I anuyunu.

Jlnsi poskpumms memu 3acmoco8ano KOMNIEKCHUL NiOXIO, a came: ICMOPUYHULL, MUCMEYMBO3HA8UUN, (in0coPcoKull
i bococnoscokuil. Ocmanmiil € 0608 A3KOBUM 3 021510y HA JIMYpeitine NPUSHAYEHHs IKOHHO20 MANAPCMEa, Ke MAE GUPO-
Oneni wimki npasuna 1 KaHOHU. 3a OONOMO2010 BUKOPUCTIANHS MEMOOI8 MUCTEYbKO20 AHATIZY CMBEPONCYEMbCA haKm
npunanexcrocmi ixonu Mamepi boawcoi Jlackasoi 0o ochosHozo muny 602opoduuno2o yukiy, a came bozopoouyi Bcemu-
aocmueoi (Ilanaxpanmu) i Beeyapuyi — Kipiomucu (Theotokos Kiriotisa). Taxuii mun 300pasicetts 66 nowupenul He
MinbKu Yy 8i3aHMIliCbKoMY, ane Ul Y 3axXiOHOEBPONECbKOMY CAKpalbHOMYy Mucmeymei. IIpuknaoom moxcyms cuyeyeamu
obpasu Anopea denv Capmo «Maoouna ¢ cnasiy, Anvopexma [iopepa «Mapis, siky koponye aneen», Pagaens Canmi
«Maoonna 3 Doninvoyn, Opanya goun Jepeeeepa « Ceame cimencmeoy il iHUux Xy00HCHUKIS.

Hasedeno mucmeywki meopu, axi nocayxcunu incnipayicio cmgoperis ikonu Mamepi Booicoi Jlackaegoi. Yemanoesne-
Ho, wo e3ipyem Ona cmeopenus ixonu Mamepi Booicoi Jlackaeoi, sy namanioeag nvsiecoiuti mivganun Hocun Ionvy-
Bonvgposuu y 1598 p., nocnyscuna nonyiapua na moii uac epasopa 2011aH0CbKko2o Xyoodchuka-epasepa Dinina Ianne
«bozopoouys 3 lumamxom y xmapaxy 1578 p.

Busnaueno, wo opucinanvha ikona Mamepi bBooicoi Jlackasoi 6 1765 p. Oyna poaviugena 6 yeHmpaubHitl YaCmuHi 20106HO-
20 gigmapsi 1beiecvKoi kameopu. Axm xkoponayii 6 1776 p. seepuius Jlvsiecoxuti mumpononum Baynas Cepaxoscoxuil. Ilicia
3akinyenns [pyeoi ceimosoi gitinu ¢ 1946 p. ikona Oyna eusesena oo Kpaxosa i pecmasposana 6 1983 p. 19 uepensa 1983 p.
opueinanbha ixona 6yna pexopornosana Ianoio Pumcokum Hoanom ITagnom IT na Acuiii Topi 6 Yencmoxosi (nuni 36epizacmocs
na Baseni 6 Kpaxogi). Tooi sic 6y10 8ueomosneno 06i agmeHmudHi Konii — 00na 36epieacmucs Ha 2onosuomy ismapi Cankmya-
pito Mamepi booicoi Jlackasoi 6 JIobauosi, opyea — 6 Mumpononuuii 6asuniyi Bnebosssimms Ipeceamoi Jisu Mapii' y JIv606i.

Knrouosi cnosa: Kamonuyvka Llepksa, uwyoomeopna ixona, Mamu Booica Jlackaea, I'anuuuna.
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THE MIRACLE-WORKING ICON OF THE MOTHER OF GOD OF MERCY
AND ITS COPIES IN CATHOLIC CHURCHES OF GALICIA

The article presents an art history analysis of the icon of the Mother of God of Mercy, establishes its iconographic
type in the Mother of God icon series and a study of history and artistic-stylistic particularities of the original icon of the
Mother of God of Mercy and its copies. The original icon as well copies of this icon that have been preserved in Galicia
were studied during this research work.

To explore the subject we have used a comprehensive integrated approach namely. historical, art history, philosophical
and theological. The latter is obligatory with from the standpoint of the liturgical designation of icon painting that has the
clearly established rules and canons. Using the methods of artistic analysis the fact is stated that the icon of the Mother
of God of Mercy belongs to the principal type of the Mother of God icon series, namely the All-Merciful Mother of God
(Panahranta) and the Most Holy Mother of God (Theriokos Kiriotisa). This type of the image was common not only in
Byzantine, but also in West European sacred art. The example can be the icons of Andrea del Sarto “Madonna in Glory”,
Albrecht Diirer’s “Mary crowned by an angel”, Raphael Santi’s “Madonna of Foligno”, Franz von Defregger’s “The
Holy Family” and icons of other artists.
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There are also presented the works of art that inspired creation of the icon of the Mother of God of Mercy. It is
established that the model for the creation of the icon of the Mother of God of Mercy, painted by the citizen of Lviv Joseph
Scholz-Wolfovich in 1598, was a popular at that time engraving by the Dutch printmaker Philip Galle “The Virgin with
Child in the Clouds” made in 1578.

It is established that the original icon of the Mother of God of Mercy was placed in 1765 in the central part of the main
altar of the Lviv Cathedral. The act of the coronation was performed in 1776 by Lviv Metropolitan Vaclav Serakowski.
After the end of World War I1, the icon was taken to Krakow in 1946 and restored in 1983. On June 19, 1983 the original
icon was recoronated by Pope John Paul II on Jasna Gora in Czestochowa (now kept in the Wawel Castle in Krakow). At
the same time, two authentic copies were made — one is displayed in the main altar of the Sanctuary of the Mother of God
of Mercy in Lyubachiv, the other — in the Metropolitan Basilica of the Assumption of the Most Holy Virgin Mary in Lviv.

Key words: Catholic Church, the miracle-working icon, Mother of God of Mercy, Galicia.

I[MocranoBka mpodseMu. Y MUCTEITBO3HABCTBI
MaJIOOCHIKEHOIO € ICTOpis, iIKoHOTpadis Ta XyJ0XK-
HBO-CTHITICTHYHI OCOOIMBOCTI OPHTIHAIBHOI 1KOHH
Marepi boxoi JlackaBoi Ta i aBTOPCHKUX KO, sIKi
30epiranucs B KaTOJIMLBKUX Xpamax eTHorpadiuHoi
TepuTopii ['annuunm (HUHI e 3axigHi obnacti Yipa-
iHn — Tepuropii JIbBiBchKoOi, [BaHO-DpaHKIBCHKOI,
TepHOMiNBbCHKOT (KpiM MiBHIYHOI YacTHHM) W TIiB-
neraHo-cxigHoi [lonemmi — Iligkaparcekoro it Maio-
MIOJICHKOTO BOEBOZICTB).

BaxnuBuM acnekToM y A0CIiIKeHHi Oyno BU3Ha-
YEeHHS! 1KOHOTPa(iyHOrO THIy OPHUTIHANBHOI 1KOHH
CTHJTICTHYHUX OCOOIMBOCTEH, a TaKOX TIOUTHPECHHS
i ikoHOTpaivyHOTO THITY B 3aXiTHOEBPOIIEHCHKOMY
CakpaJbHOMY MAaJISIPCTBI; YCTAHOBJICHHS BIIOMHX 1
MaJIOBiJOMUX MHCTELBKHUX TBOPIB, SKI TMOCITYXHIN
B3IpLIEM JUJIsi CTBOPCHHS OPHUTIHAIBHOI JIbBIBCHKOI
ikoHU. He MeHIIl BaXKJIMBUM € MTUTAHHS KYJIBTY 1KOHH
cepen MemKkaHIiB JIbBoBa i yciel ['anmmunan. 3ayBa-
KHUMO, L0 MOLIMPEHHS KyJbTY YyJOTBOPHOI 1KOHM
Marepi boxoi JlackaBoi crnpuyuHMIOCS A0 3poc-
TaHHS Ha LUX TEPEHaX XPUCTUSHCHKOI BipH, 30KpeMa
aKT KOpOHAIlii iIKOHM CTaB BEJIUKUM KOHCOJIIYIOYHM
YUHHUKOM y HEJIeTKi ICTOPUYHI TIEPi0H.

AKTYaNbHICTh OCTIKEHHS 3yMOBJICHA KOHKpPET-
HUM HayKOBUM 3aBIIaHHSM, a came 300pOM Ta y3arajb-
HEHHSIM HAsIBHUX TEOPETUYHMX MarepiajiB y BITUM3HS-
Hiif 1 3apyODXKHIH JTiTEpaTypi, a TAKOXK MOIMYJSPH3ALIIEI0
CaKpaJIbHOTO MUCTELTBA B HAYKOBOMY CEPEIOBHILIL.

AHaJji3 nociimkenb. BaxinBi icTOpudHi Bio-
MocTi mpo ikoHy Marepi boxoi JlackaBoi momaHi
B ApxiBi JIbBiBchKOi apximienesii B Kpaxosi
(Archiwum Archidiecezji Lwowskiej w Krakowie,
AALwK), y 6aratoToMHOMY HayKOBOMY BHJaHHI
«Marepianu 110 icTopii cakpalbHOTO MHUCTEITBA
Ha CXIHUX 3eMJIsIX KonumHboi Peui-lIlocronuToin
(“Materiaty do dziejow sztuki sakralnej na ziemiach
wschodnich dawnej Rzeczypospolitej”) y 21-my Tomi
(J. Adamski, M. Bernat, Jan K. Ostrowski, Jerzu
T. Petrus), a TakoXX y Hpamsix NMOJbCHKUX BUYEHHUX
(S.Tymosz, T.Kukiz, S. Szydelski, M. Dzieduszycki).
Ikonorpadist ikoH BoropoguIHOTO MHUKITY, a TaKOXK
TEXHOJIOT1sl AaBHHOT'0 T Cy4aCHOI'0 iKOHHOTO MaJIsp-

ctBa nociuimkysanacsa J[. CrenoBuk, A. Jlem’ THUIYK.
3aranbHi BiJOMOCTI PO iKOHY TIOJIaHi B JPYKOBaHHUX
(JIpBiBCcBKME KaTenpanbHui cobop Ycminas [lpe-
cesatoi liBu Mapii, JIbBiB, 2001 p.) Ta eleKTpOHHUX
nyOmikaiisx (30kpeMa Ha caitax: JIbBiBCbka ApXi-
mienesist Pumo-Kartonmumpkoi LlepkBu B Vipaini;
Jlrob6auiBerkuii cobop Cankryapiii Marepi boxoi
JlackaBoi JIeBiBchkoi (Konkatedra Lubaczyw.
Sanktuarium NMP Jaskawej Lwowskiej) Ta iHmmx).

Merta cTarTi — pPO3DISTHYTH iCTOpIiIO, iKOHOTpa-
¢biro, CTHITICTUYHI 0COONMMBOCTI 1 TEXHIKY BUKOHAHHS
qynoTBOpHOI ikoHn Matepi boxkoi JlackaBoi Ta 1i kortiit
y KaTOJMIBKUX XpaMax ['anuuHu; ycTaHOBUTH 1KOHO-
rpadivHUi TUT iIKOHU B BOropon4HOMY UK.

Buxknan ocHoBHOro marepiaiay. YynorBopHa
ikona Maru Boxa Jlackasa — «[IpekpacHa 3ipka micta
JIbBOBa», po3MilieHa Ha TOJIOBHOMY BiBTapi y JIbBiB-
CHKil MuTpononmdiit 6aszmmini Baebor3sarts [Ipecss-
toi JliBm Mapii. CBoro yacy ikoHa Oyia BijoMa TaKoX
K «JlomaranuiBcbkay, a Takok «MypkoBay. 3 icTopii
1KOHHM BiIOMO, 110 ii HamamroBaB y 1598 p. MbBIBCHKUIA
mimanna Mocun Ilonsi-Bonsgposua (Jyzef Szole
Wolfowicz) six emitadiro s momepnoi onyku Kare-
punn Jlomaranmy (Katarzyny Domagalicz). Criogatky
ii Oy;o poO3MIIIeHO Ha 30BHIIHIN CTiHI MPECBITEPit0
Ha KarexpaibHOMY HBUHTapI (JIbBIBCHKHI KaTeapalib-
HUi cobop, 2001: 4). Tam ikoHa nepeOyBana Maiike
IATIECST POKiB. Y 1645 p. JIBBIBCHKUN apXi€MHUCKOIT
CranicmaB ['poxoBcbkmii  (Stanisiaw  Grochowski)
yepes 301IbIIeHHs KynbTy ikoHr Matepi boxoi Jlacka-
BOI YPOYHCTO TIEPEHiC il 10 KaIUTMIKH, Ky OOy IyBaB
opar Karepunu fn lomarammy. Kammmuky modanu
HazuBatu «JlomarannviBcbkoro» (JIbBIBCHKHI Kare-
IpanmsHui cobop, 2001: 5).

3 iKOHOIO TIOB’sI3aHI ¥ KOHKPETHI 1ICTOPHYHI MO,
3okpema, Bimomo, mo B 1648 p. memkaHmi Micrta
JIbBoBa ckmamum Marepi boxiii JlackaBiéi momsuHi
BOTa 3a BpATYyBaHHS MicTa. [laM’sITHOIO HE TiJIbKHU B
icTopii micra, ane i uinoi Peui Iocnonwuroi, 3amu-
ImITacs TOisl, KOu Tepen ikoHoto Marepi boxkoi
JlackaBoi B kammumi ckiaB momsky Su Kaszuvmp
(Jan II Kazimierz Waza), kopois Peui IlocmonuToi,
3a mepemory B OutBi mix bepecreukom y 1651 p.
(Obraz Matki Bozej). A yepe3 iekisibka pokiB, a came
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1 xBiTHs 1656 p., mig yac okynamii Peui [Toconu-
TOl IIBEICHKUM BIMCHKOM, BIJIOMHM B iCTOpIi SIK
«mBeAChkui moromy, AH Kasumup mnepen ikoHORO
Marepi boxoi JlackaBoi y JIbBiBCBKiil KaTeapi cKiiaB
BiJl CBOTO iMEHI ¥ ychoro Hapomy ypoducti O0iTH,
Bimomi sik JIpBiBChKi OOiTHHMIN, 0OpaBmm [IpecrsaTy
Boroponuito koponesoto Peudi Tlocmonutoi (JIbBiB-
ChKUH KaTenpalbHuili codbop, 2001: 4). Ceaty Mecy
BianpaBuB nancekuil HyHIiH [1’eTpo Bimoni (Pietro
Vidoni), awummomatnaHuii npeactaBHUK CBSTOTO
[Ipectomy. 3Baxkaroum Ha BENHKHHA KYJIBT 1KOHU
Marepi boxoi Jlackaoi, apxienuckon Baryas Cepa-
koBchkuil (Waciaw Hieronim Sierakowski), Murtpo-
TMOJINT JIbBIBCHKUH, Y 1765 p. po3MicTuB ikoHy Martepi
Boxoi JlackaBoi B IeHTpasbHI YaCTHHI TOJIOBHOTO
BiBTaps MbBiBCHKOI Kareapu (Obraz Matki Bozej).

28 kBiTHI 1766 p. apxiemuckoroMm BarmaBom
CepakoBcbkuM OyB MPOTOJOMICHUH JEKPET, KU
CTBEpIUKYyBaB uynoTBOpHicTb Marepi boxoi Jlac-
KaBol, a TakoX BCTaHOBJIEHHs bparcrea IIpecssaroi
Jisu Mapii. Ypouucty IepeMOHII0 TpPEACTaBICHO
B TIONIXpOMHOMY MAaJIsIpCTBI Ha CTiHI TIpecBiTe-
pist (prezbiterium) i3 mpaBoro OOKy BiJ TOJIOBHOTO
BiBTapsl. 3ayBa)XMMO, 1110 IEpEHECEHHs IKOHU Matepi
Boxoi 3 karumni JlomaraaudiB Ha roJIOBHUH BiBTap
KaTeapu OyJI0 YaCTHHOIO IUTaHy, 31iHCHEHOTO MHTPO-
MIOJTUTOM y BiAOYyZIOBI KaTenpadbHOTO Xpamy. bymn
3HECEHI KaluuIli ¥ BiBTapi, B TOMY YUCIIi ¥ KaIuInIs
Jomaranudis, 110 MepeLKoKaja, Ha JyMKy MUTPO-
nojnura, «<...> 1oOpil opraHizauii BignpaBu JiTyp-
rifiaux cimyx6» (Tymosz, 2002: 62—65, not. 9). 3minu
CIIPOBOKYBAJIM CYNEPEUYKY MiXK apXHUEMHCKONIOM 1
Marictparom wmicta JIrBoBa. Po3rmsmamacs HaBiThH
CKapra Ha MHTPOIOJINTA, BHECEHa MaricTparoMm,
no Konrperarii cobopy B Pumi, siky cami mmo3uBaui
HeB0B31 Biakimkanu (Tymosz, 2002: 65, not. 15-17).

[epenecennst ikonn Marepi boxoi JlackaBoi Ha
TOJIOBHUI BIBTap — IEHTpasibHe Micie JIbBIBCHKOI
KaTeJpu — CIPUSIIO 3POCTAHHIO KyJbTY 1KOHH Cepen
BCHOTO HAacCeJeHHA. 3a OTpuMaHi Omaronmari BipHI
cknananu Marepi boxiii monsuni Bota. BaximBoro
nozieto B icropii JIbBiBcbKkOi MuTpomonii OyB axt
KopoHarii uynoTBopHoi ikonn Matepi boxoi Jlacka-
BOI1, fKa OyJia yBiHYaHa MAlCbKUMHU 30JI0TUMH KOPO-
Hamu 12 tpaBHsa 1776 p. (3TiIHO 3 IHITUMH JaHUMH,
KOpOHallis ikoHu BimOymacs 23 TpaBHs 1776 p.).
LlepeMOHiI0 KOpOHYBaHHSI 3BEPILIUB MHUTPOIOIUT
BamyiaB CepakoBcbkuil (JIbBIBCHKHI KaTeqpanbHUI
cobop, 2001: 4; Tymosz, 2002: 62).

Y neBiBCBKIH Karenpi ikora Marepi boxkoi Biano-
ByBasacsi BipHuMH 110 tojoBuHU XX cT. [licmst 3akin-
yenHst pyroi cBitoBoi BiliHM B 1946 p. ii mepeBi3
no [Mompmi apxienuckon €BrewHiii bazsk (Eugeniusz
Baziak). 2 mrororo 1974 p. amocTtonbChKHii aami-

Hicrparop B JlrobauoBi emuckon Map’siH PexoBiu
(Marian Rechowic) po3mictuB ikony Marepi boxoi
JlackaBoi B mpokarenpi B JlroGawoBi. 19 dyepBHs
1983 p. ikony Matepi boxoi JlackaBoi pexkopoHyBaB
Csrinmii Oters Moan [Tasio II, ITana Pumchkuii Ha
Slcniit Topi B Uencroxosi. 20 uepBHs 1983 p. BoHa
YPOUHUCTO MEepEeHeCceHa Ha TOIOBHUI BiBTap y CaHKTY-
apiit Matepi boxoi JlackaBoi B JIto6auoBi. HeBmos3i
y 3B’S13Ky 3 HEOOXiTHICTIO pecTaBpallii OpUTiHAIbHY
ikony Marepi boxoi JlackaBoi Oyno posmimieHO B
Karumuii OyauHKy enuckona B JIro0a4yoBi, a mi3Himie
nepeBe3eHo Ha Basens y Kpakosi (Sanktuarium
Matki Bozej Laskawej w Lubaczowie). Tomi x y
KpakoBi Oyno BHTOTOBJIEHO [Bi aBTEHTHYHI KOl
qynoTBOpHOI ikoHH Marepi boxoi Jlackasoi. [leprra
KOIIist ikoHu 6yia nocssuena Iamoro Pumcbxnm Hoa-
HoM [laBnom II 19 yepBHs 1983 p. Ha fcHiii [opi B
UYeHCTOXOBI, IHTpOHI30BaHa 8 rpyaHs 1989 p. apxue-
nrckorioM Map’stHoM SIBopchkuM (Marian Jaworski)
1 po3mimieHa Ha TolOBHOMY BiBTapi CaHKTya-
pito Marepi boxoi Jlackasoi B Jlrobauosi (Puc. 1)
(Sanktuarium Matki Bozej Laskawej w Lubaczowie).
2 uepHs 1991 p. y Cankryapii nepes ikoHot0 Marepi
Boxoi momuscs Ilana Moan Ilasio II, naxyroun 3a
oTpuMaHi Jackd. Jlpyry aBTEHTHYHY KOO IKOHH
Marepi boxoi JlackaBoi po3MillieHO Ha TOJIOBHOMY
BiBTapi JIbBiBChKOI MUTpOTIONNYOT Oa3uitiku Buebos-
3atTst [Ipecssaroi HiBu Mapii, sixy 26 uepsHst 2001 p.
y JIbBoBi KkopomyBas Ilama Moan ITaBmo II i
ckinaB Marepi Boxiii y Momsky 30J0Ty TpOSHAY
(Puc. 2) (Ilpo cyuacHicTth; JIbBIBCHKHMII KaTeapab-
HUl cobop, 2001: 4).

Puc. 1. Ixona Martu boxa JlackaBa Ha roJloBHOMY
BiBTapi Cankryapiro Marepi Bo:xoi JlackaBoi
B JI106a4oBi
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Puc. 2. Ixona Matu Bo:ka JlackaBa Ha roJ10BHOMY
BiBTapi MuTpomnony4oi 6asuiiku Bue6oB3ATTS
IIpecssitoi JliBu Mapii y JIbBoBi

Ikona Marepi boxoi JlackaBoi Mae HeBeJUKi
po3mipu (61,2 x 43,7 x 1 cm). Bona namaibo-
BaHa TeMIIEpHUMH (papOaMHi Ha COCHOBHX JIOIIKAX
(JIeBiBCHKMIT KaTenmpanbHuii cobop, 2001: 4). IxkoHO-
rpadiuHO HaJNEXHUTh 0 OCHOBHOro Tumy boropo-
JUYHOTO IMKIY, a came boropoamii BeemunoctruBoi
(ITanaxpanTr) 1 Beenapuni — Kipiorucu (Theotokos
Kiriotisa) (dem’ssHuyk, 2016: 90). Takuii Tun 300pa-
JKeHHS OyB MOIIMPEHNH HE TUTBKH Y Bi3aHTIHCHKOMY,
ase i y 3aXiJHOEBPONEHCHKOMY CaKpalbHOMY MHCTe-
utBi. [Ipukmnagom MOXXyTh ciayryBatu o0pazu AHapea
neib Capro «MazioHHa B cliaBi», Anbopexra J{ropepa
«Mapis, siky kopoHye anren», Padaens Canri
«Manonna 3 @ominso», Opanmna dou dedperrepa
«CBsiTe CIMEHCTBOY» # IHIINX XYTOKHHUKIB.

YeraHoBieHO, 1O B3ipLeM Uil CTBOPEHHS 1KOHU
Marepi boxoi JlackaBoi, siKy HaMatOBaB JIbBIBCHKHUI
mimanua Mocun Ilonsn-Bonshosuy y 1598 p.,
MOCITY>KHUJIa MOMYIISipHA Ha TOM Yac rpaBiopa roJuiaH -
ChKOTO XynoKHHKa-TpaBepa Pimina ['amme «boropo-
uu 3 Jursatkom y xmapax» (Philip Galle “The Virgin
With The Child In The Clouds”) 1578 p. (Puc. 3-4).

Ha ikoni Marepi boskoi JlackaBoi 300paxxeHo iBy
Mapito, sika CHAMTH Ha TPOHI TOCEPea XMap B OTO-
YyeHHI aHreniB. [IpecBsra ofSrHeHa B 4ePBOHY CYKHIO
i oxpucto-3enennit tiamnt. ['onosy JliBu Mapii Bkpu-
BAa€ JIOBIUI MPO30PUI BEJIBOH 30JI0TUCTOrO KOJIBOPY,
SKUH cragae Ha Twiedi. Haj romoBoro 300paskeHO
JIBOX apXaHrelsiB, sKi TPUMArOTh 30J0TY LAPCBKY
KOpOHY. Y LIeHTpasbHil yacTuHi HaBkojo JliBu Mapii

ta Jlutatka Icyca B COHSAYHOMY CSIfBI 3HAXOAATHCS
JICCATh aHTEIIIB, HIDKYE SKUX Y XMapax 1o oOHjBa
OOKM — IIBa aHTeNH, SKi MOJIAThCs. Jutatko Icyc
JBOIO pyKOIO OOHSB mmio cBoei Marepi Mapii, a
paBoo0 — OnarocioBisie Bee JoncTBo. OcoOInBOIO
JISTAILTIO 1i€1 ikoHU € Te, o J{uTsitko Icyc He cuauTh,
a CTOITh Ha TIpaBoMy KouiHi Boropomuri. ¥ HkHIN
YaCTHHI 1KOHH 300pakeHo jiTedl rpad)cbKoro poiy
JomaranudiB — Karepuny Ta ii Opara, siki Ha KoJiHax
MorsiThes 10 boroponuti # Icyca. Marip boxa Jlac-
KaBa BBaXKAETHCS TOKPOBHUTEIBKOIO MicTa JIbBOBa, a
il meHb Bim3Ha4aeThes 1 kBiTHS. KynbT ikoHH HaMIIO-
mmpenimmi y [Tonbmii i YkpaiHi.

= 3

Puc. 3. Boropoauus 3 IuTATKOM Yy XMapax
(rpaBropa Ha Miai, 271 x 200 mm, @iain I'anne, 1578 p.
Jpyk Anroni biokiaenar Ban Montdopr)

intgis

e
==L 1R

44 cm,
Lwow, 1598

wym. 61

Puc. 4. Yynorsopna ikona Maru bo:xa Jlackasa
(Mocun Hloasu-Boasdosuy, 1598 p.)

Maru boxa JlackaBa mpeicraBieHa B IHIIMX
BHJIaX 00pa3oTBOpUOro MuctenTra. Y 1897 p. y kare-
Iipi BctaHoBieHO BiTpaxk «OO0iTHHUII SHa Kasumupay
3a KapTuHOIO flHa Marelika, BUKOHaHUI y Mail-
cTepHi BiTpaxiB i Mo3aik B. Exenbcbkoro it A. Tyxa
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B Kpakosi. ¥ 1902 p. Oy;10 BUTOTOBJIIEHO i yCTaHOB-
JICHO y BiKHI mpecBiTepis Benukui BiTpax «Kopo-
neBa [lonbebkoi KopoHn», Ha sSikoMy B LIEHTpaIbHii
yacTuHi 300paskeHo Marip boxy JlackaBy, y BepxHiit
gacTuHi — rep6u [lomwimi, JIuteu # Pycu, a B HIKHIH
4acTHHI 300pakeHO TPHOX cepapuMiB, IKi TPUMAIOTh
30JI0TY CTPIUKy 3 HamucoMm “przyjmij mluby nasze”
(«opuiiMu  nuOOM  Hami»). BiTpax BUKOHaHMIA
3rijgHo 3 nmpoekToM Ensapna Irnaris Jlemnmiero B maii-
CTepHi BiTpaxis i Mo3aik B. Exenscrkoro it A. Tyxa B
Kpaxogi (JIbBiBCbKHH KaTeapanbHu codop, 2001: 8).

27 BepecHs 2007 p. ikona Marepi boxoi Jlackagoi,
BHUKOHAHA JIbBIBCbKUMH MHTLsIME JIeBoM Ta AHApieM
Hewm’sitHuykamu, Oyna monmaposana Ilami Pumcbkomy
Benenukry XVI JIbBIBCBKUM MHTPOIOIHUTOM, Kap-
nuHajIoM Map’ssHoM SIBOpPCBKHM, y paMKax BI3HTY
1o Barukany “Ad Limina Apostolorum” pumo-karo-
JTUIBKUX enuckoniB Yipainu (Puc. 5—6) (Ipo cyuac-
HICTB Ta icTopito 00pasy; Tumkis, 2011: 154).

Puc. 5-6. Ixona Martepi Boxxoi JlackaBoi — 1ap
ITani Pumcbkomy Benenukry XVI 27 Bepecns 2007 p.
nig yac Bisuty 10 Barukany “Ad Limina Apostolorum”
PUMO-KATOJHMIbKUX €ENUCKOMIB YKpaiHu

Benuka ikona Marepi Boxoi JlackaBoi 30epira-
€Tbcst B xpaMi brarosimenns [Ipecssaroi boropomurti
(2008 p.), m. Hansipna, IBano-®paHKiBChKOi 00I.

(Puc. 7-8) (CrenoBuk, 2012: 324 in.; dem sSHUYK,
2015: 226 in.).

Puc. 7-8. Ixona Marepi boxoi JlackaBoi B xpami
Baarosimenns IpecsaToi boropoxuui 2008 p.,
M. Hangipna, IBano-®paHKiBCbKOI 00.1.

CyudacHi aBTOpChKi Komii ikoHn Martepi boxoi
JlackaBoi JBBIBCHKMX MHUTIIB JleBa W AHIpis
Jem’siHUyKiB 3HaXOOATHCA B XpaMax, My3esX 1 mpu-
BaTHUX KOJEKLisX B YKpaiHi W cBiTi i BUKOHaHi i3
3aCTOCYBaHHSM JIJaBHHOI TEXHOJIOTIT IKOHHOTO MaJIsip-
crBa ([dem’sanuyk, 2015: 17-136, in. 241-259).

BucHoBku. 3iiicHEHO CTIpo0y TOCITITUTH iCTOPIO,
ikoHOTpadito, XyIOKHBO-CTHIIICTHYHI 0COOIMBOCTI 1
TeXHIKy BUKOHaHHS OpUTiHAILHOI ikoHr Marepi boxoi
JlackaBoi Ta ii Komill y KaronuupKux Xpamax [anm-
YMHU. YCTaHOBJICHO, 10 OpPHUriHAJbHA 1KOHA, Hama-
nboBana B 1598 p. Mocunom Ilonsi-Bonbdosuuem,
HaJIKUTH 0 OCHOBHOTO iKoHOTpadigHOTO THTTY boro-
POIMYHOIO LKLY, a came boropoauii Beemunoctusoi
(ITanaxpanTn) i Beenapui (Kipiotucu). Takuii ikoHO-
rpadiyHuii TN OyB MOIIMPEHUH Yy Bi3aHTIHCHKOMY
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MucrenTBosHaBcTBO

..............................................................................................................................................................

W 3axiJHOEBPONEUCHKOMY CaKpajJbHOMY MHCTEITBi.  BHIAaX 00Pa30TBOPYOr0 MUCTEITBA: MAJISIPCTBI (MOHY-
HesBakaroun Ha BEMUKY MOMYJSPHICTH iKOHM, BUTO-  MEHTaJIbHOMY i CTAHKOBOMY), BITpaiKi, CKYJIBITYPHIN
TOBJICHO Hebararo i1 kortiii. HaiiBinomiiii 3HaxXoasIThesl  TUIACTHI. BaXKIMBUI KyJIBT IKOHH B PUMO-KaTOJIHUIb-
B Kpakosi # JIbBOBi. [koHa TpencraBieHa B pi3HUX  KHX 1 TPEKO-KATOMHMIIBKUX XpaMax Ykpainu i [Tomsri.
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