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®YHKIIT EMOLITHO-OIHHOI JTEKCUKH Y XVIOKHBOMY TEKCTI
(HA TIPUKJIAJII AHTITICBKOT MOBH)

Y ecmammi nasedeno ocnoeny xapaxmepucmuxy 3acodie 8UpadceHHs eMOMUBHOCII ) XYOOHCHbOMY OUCKYDCI, WO
Peanizyiomscs Ha (POHeMuKo-2papiunomy, MoppoIociuHoMYy, TEKCULHOMY, CUHMAKCUYHOMY pieHsx. Mema po3eioku noius-
2ae y (QyHKYIOHYBAHHI eMOMUGHUX 8epOaNizamopis y Xy0odicHil ntimepamypi. Becebiune 0ocniodcenns ceManmuynux ma
NPASMAMUYHUX XAPAKMEPUCMUK eMOYill Heo0OXiOHe 011 0emalbHO20 AHANIZY eMOMUBHUX 6epOANi3amopie, ujo 6x005mb
00 CKAA0Y TeKCUKO-CeMAHMUYHOI CUCmeMi MOBU.

Y emammi oosedeno, ujo emoyii € ynisepcanrbHum (heHOMeHOM, AKULL BUPANCAEMBCS Yepe3 Kame2opito eMomugHOCMI.
YV x00i docnioocenns 6yno usnaveno, wo emMomueHiCms — ye 61ACmUsiCinG MOBU 8I0OMEOPIOSAMU Ne6H eMoyii 3a OOno-
MO20I0 PI3HOPIBHEGUX 6epOANI3AMOPI6e — eMOMUBLE, KL MICHSIMb OYIHHICMb, eKCNPECUBHICMb Ma 0OPA3HICMb.

YV cucmemi mosu emomusnicme nposensicmovcs Ha QOHEMUKo-epagiuHOMY, MOPPONOSIUHOMY, TEKCUUHOMY MA CUH-
MAKCUYHOMY pisHax. EMomusnicms € Hegid €MHOI0 CKAA00B8010 XYOOICHLO2O MeKCmY, addice 3a ii 00nomMo201o 30IUCHIO-
€MbCSL BNIUB HA peyunicumad. Y Xy00d4CHbOMY MEOPI Kame2opisi eMOMUBHOCHI N08 A3aHA i3 3a0YMOM A8mopa, sIKUtl c8i00-
MO BUKOPUCMOBYE 1T 01 00CASHEHHS KOMYHIKamusHoi memu. Tomy 8U3HaAUeHHA eKCnpecusHo-eMOYItIHUX 8epOani3amopis
XYO00XHCHLO20 MBOPY € BANCIUBUM OJIA U020 IHMepnpemayii.

YV x00i nayroeoi po36ioxu 6yno 6cmano6ieHo, wo yaCUSaHHs eMOMUBHUX 6epOANI3AMOPIE Y MOGLEHHI NEPCOHAICIE
00360715€ GNIUBAMU HA PEYUNIEHMIG T CROHYKAMU IX 00 NeGHUX BUCHOBKIB. Y 00CHiOdcenti 0emanbHo OVI0 PO32AHYMO
3acobu penpesenmayii emomusnocmi. 11i0 uac pobomu Hao nekcuuHum pisHem Oy10 GUOKPEMACHO MpU SPYRU PENnpe3eH-
mayii emoyill: HOMIHAYIA eMoyiil, OeCKpunyis ma ekcniikayis. Y cmammi 6paxo8arno, ujo 00 eMomugHux 6epoanizamopie
Hanexcams MaKi 1eKCUKO-CIMuAiCmu4ti 3acoou, ax memagopu, enimemu, Qpazeono2izmu, NOPI6HAHH, Ma MOBHI 0OUHUYI
SHUNHCEHO20 CMUTICIMUYHO20 3a0ap6ileHHs, HANPUKIAO, 8VIbeAPUIMU, HCAP2OHIZMU MOUJO.

Knrouosi cnosa: emomus, emMoyitiHo-oyinHa 1eKCUKA, MOBHULL Pi6EHb, QYHKYIS, XYOONUCHIL MEKC.
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FUNCTIONS OF EMOTIONAL AND EVALUATIVE VOCABULARY IN A LITERARY
TEXT (ON THE EXAMPLE OF THE ENGLISH LANGUAGE)

The article provides a basic description of the means of expressing emotionality in literary discourse, implemented at
the phonetic-graphic, morphological, lexical, and syntactic levels. The goal of exploration is the functioning of emotional
verbalizers in fiction. A comprehensive study of the semantic and pragmatic characteristics of emotions is necessary for a
detailed analysis of emotional verbalizers that are part of the lexical-semantic system of language.

The article proves that emotions are a universal phenomenon that is expressed through the category of emotionality. In
the course of the research, it was determined that emotionality is the property of language to reproduce certain emotions
with the help of different-level verbalizers — emotions that include evaluability, expressiveness and imagery.

In the language system, emotionality manifests itself at the phonetic-graphic, morphological, lexical and syntactic
levels. Emotionality is an integral component of a literary text, because it is used to influence the recipient. In literary
texts, the category of emotionality is connected with the intention of the author, who consciously uses it to achieve a
communicative goal. Therefore, the definition of expressive and emotional verbalizers is important for the interpretation.

In the course of scientific research, it was established that the use of emotional verbalizers in the characters’ speech
allows influencing the recipients and prompting them to certain conclusions. In the study, the means of representing
emotionality were considered in detail. During the work on the lexical level, three groups of emotion representation were
distinguished: nomination of emotions, description and explanation. The article considers that emotional verbalizers
include such lexical and stylistic means as metaphors, epithets, phraseological units, similes, and language units of
reduced stylistic color, for example, vulgarisms, jargonisms, etc.

Key words: emotive, emotional-evaluative vocabulary, language level, function, literary text.

IocTanoBka npoodjemu. /{1 XyJOXKHIX TEKCTIB €
XapaKTepPHUM 300paKeHHS MOYYTTIB Ta MEPeKUBaHb
MepPCOHaXIB. 3 OMIALY Ha II€, MH IOTOKYEMOCS 3
JTYMKOIO BUCHHX, IO «EMOTHBHICTh € HEBII €MHUM
CKJIAIHUKOM XyIOXKHBOTO AucKypey» (Crimep, 2013;
Crapgniit, 2010; Minosa, 2014). Emorii BepOamizy-
I0ThCSI PI3HOMaHITHIMH MOBHHMH 3acobamu. OKpim
TOTO, BOXJIMBY POJIb BiirparOTh KOHTEKCT Ta MOBHA
cutyarig. O. I1. Bopo6iioBa 3a3Havae, MO «y XOmi
MOJICITIOBAHHS eMOTUBHOCTI OepyThCs 10 yBaru pede-
peHIIIMHNNA, IHTEHIIHHUHA, pENenTHBHUMA acCIeKTH
TEKCTOBO1 ceMaHTUKN» (Bopobiiosa, 2008: 134).

I. A. CBinep nponoHye BUOKPEMITIOBATH B XyHLOXK-
HBOMY TEKCTi «3TOPHYTI BepOasi3aTopy eMOTHBHOCTI

AKTyasbH] IMTaHHS TyMaHiTapHUX HayK. Bum 57, tom 2, 2022

(ceMHHUI KOHKPETH3aTop, CJIOBO), MiHIMaJbHO PO3-
TOpHYTi (CJIOBOCIIONYYCHHS, PEYCHHS) Ta MAaKCH-
MaJIbHO PO3TOpHYTI (parMeHT TeKCTy, TeKCT)» (CBi-
nep, 2013: 277). Iam1i HayKOBIIi HA3UBAIOTH 3ac00aMH
BHUPaXEHHS EMOIIHOCTI y TEeKCTI «BHUKOPHUCTAHHS
HeBepOaJbHUX 3aco0iB; ABTOPCbKE OMNOBIJAHHS;
ABTOPCBHKI HEOJIOTI3MHM; MPSIMY YH OINOCEPEIKOBAHY
HOMIHAI[IFO eMOIIiif; Jemudparop eMoIlid, SIKUM
Moke OyTH ayOiroroda eMoliiiHa KOHCTPYKIIis, KOH-
TEKCT, peMapKH aBTOpa TOIIO; TTepeBakaHHs JIHTBIC-
TUYHOTO YW TapaJliHTBICTUYHOTO 3acoly» (Mimnosa,
2014: 107).

PeneBaHTHUM 17151 HAIIOT PO3BIZKH € A0 CHiHKEHHS
¢yHKIi eMoTHBHHMX BepOamizatopiB. Ha mymky
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BUYECHMX, OCHOBHA (DYyHKIIis €MOTHBHOCTI MOJATA€E y
3iICHEHH] MparMaTUyHOTO BIUIMBY Ha PELUITI€HTIB
(Cranniii, 2010; Crenantok, 2014; Minosa, 2014;
Uepnosa, 2014), a TakoX y CTUMYITIOBaHHI €MOITiHi-
HOCTI MOBIIA, sike (hOPMYIOTH €MOTHBHI BepOaiza-
TOpH Ta «eMorliorenHay indopmariis (Csinep, 2013;
Minoga, 2014), 3 METOIO ameIfoOBaHHS 10 eMOIIHHOT
peaxuii peuumienra.

AHaJi3 10c/IiKeHb. AHTPOIIOLIEHTPU3M Cy4acHO1
HayKd BU3HAYa€ HAIPSIM JIHTBICTUIHUX JTOCIIHKEHb,
cepel SIKMX 3HAaXOAUTHCS 30KpeMa EMOTHUBHICTH Ta
EMOIIiIHICTh SK CKJIAJIOB1 XyJIO’KHIX TBOpiB. BueHi mpu-
CBSIYYIOTH CBOi PO3BIAKM BHUBYCHHIO IMX (PEHOMEHIB
Ha npuknagax pisanx MoB (Imymak, 2014; CrenaHioxk,
2014; Minosa, 2014; YepHosa, 2014). O. I1. Bopo©-
rioBa (2008) BHMBYANa €MOMLIWHICTh Y KOTHITUBHOMY
acniekTi, a A. C. Cranniit (2010) — emortifiHO-OIHAY
JIEKCHUKY y TICUXOJiHrBicTHaHOMY. M. M. MisoBa po3-
IJISIIAE 'y CBOIX PO3BIJKAaX PI3HUIFD MiXK MOHATTIMHU
«EKCTIPECUBHICTB» Ta «EMOTHUBHICTB». [lonpu 3Ha4YHY
KIUJIBKICTh pOOIT, IPUCBSYCHUX BHBUCHHIO BepOaiza-
1ii eMoIil y XydoKHIX TeKCTaX, mpobiema morpedye
MOAABIINX JOCIIHKEHb, OCKUIBKH KOXKEH HAyKOBELb
EKCIUTIKY€ eMOIlii TI0-pi3ZHOMY.

Mera crarTi nonsrae y BUSIBICHHI BepOaiza-
TOPIB €MOLIHHO-OIL[IHHOT JIEKCUKK Ta iX (YHKLIH B
AHITIOMOBHHUX XY/IOXKHIX TEKCTaXx.

Buxaan ocHoBHOro marepiasy. Jlekcnaui omu-
HUIII, [0 BUPAKAOTh EMOII1 MOBIIS, HA3WBAIOTHCS
€MOTHBaMH, OCHOBHA (DYHKLIisl IKUX HOJIATA€ y CaMo-
BHpa)keHHI Ta omiHIli. A. A. UepHOBa CTBEPIIKYE, IO
«EMOTHBIB 3 HETATUBHOIO OLIIHOYHOIO CEMaHTUKOIO Y
0ararbOX MOBax B KUIbKICHOMY BiJJHOIIEHHI OijiblIle,
HIXK €MOTHBIB 3 TO3UTHUBHOIO OI[IHIOBAIBHOIO CEMaH-
tukoro» (UepHosa, 2014: 245).

3 nymkoro A. A. UYepHOBOI MNOroIXKyeTbcs
M. M. MinoBa, CTBepIKyIOuH, 1O (YHKLIS eMOTHU-
BiB MOJISITAa€ B €MOILIIHOMY CaMOBUPa)XEHHIO, TOOTO
MOBELlb HE Ma€ Ha METi BHKIIMKATH SIKYCh E€MOIIIIO
(B TOH Yac SK eKcIpecHBHA JIEKCHKa CIPsSMOBaHa Ha
pernmienta) (Mimosa, 2014: 107).

EmoruBHi BepOamizatopu Oyl0 BHSBICHO B
ACTMEKTI YacTOTHOCTI Ha BCIX MOBHUX pIBHAX: Ha
MopdoIoTiYHOMY, (OHETHKO-TpadiyHOMY, CHHTaK-
CHYHOMY Ta JICKCUIHOMY.

Ha mopghonoeiunomy piBai BepOamizaiisi eMOTHB-
HOCTI BiTOyBA€THCS Yepe3 CIIOBA, V SKUX EMOIliitHE
CTaBJICHHS 70 IIpeaMeTa ado sIBUIa MapKOBAHE HEB-
HUMH adikcamH, SK-TO, cy(ikcamu, 110 BKa3ylOTh Ha
HEeraTHBHY OLIHKY: -ard, -eer, -ster/-aster (hipster) Ta
HaniBagikcoM -monger (scare-monger). CBO€r uep-
roto, cydikeu -y (daddy), -let (chiklet), -kin (lambkin)
MaroTh MO3WTHBHY KoHoTarmifo. I. M. Ky3enko 3apa-
XOBY€E IO Mi€i TPYIN «iHIMBiTyallbHI HEOIOTi3MH Ta

aBTOPCBHKi OKa3ioHANi3MU (poisoner — Kyxap, frog-
eater — ¢ppanyy3)» (Kysenko, 2000: 78).

VY XynokHiH JiTeparypi 3HaXOAWMO Taki Mpu-
KJIaIM BUKOPUCTAHHA MOP(OIOTIYHOTO MiIXOAy AJIS
BHPAXCHHS EMOIIii, JI¢ 3aCTOCOBYETHCS adikcaris:

«Do a jobbie, they’'d say to children, when they
were being toilet-trained» (Atwood, 1986: 134).
YTBOpEeHHSI CTYNEHIB TOPIBHSHHS NPUKMETHHKIB
HaJIe)KNUTh, HA HAIy AYMKY, TAKOXK JI0 MOpP(OJIOTiy-
HUX CTI0CO0iB BepbOaizarlii eMOTHBIB:

«Every time I saw her, those eyes looked larger
and more luminous» (Atwood, 2019: 25).

Ha ¢ponemuunomy piBHi eMOLINHHICTS T4 EMOTHUB-
HICTh PeaTi3yIOThCs IHTOHAI[IEF), TEMIIOM, MEJIOJII€I0,
TEMOpPOM, HArojOoCOM, «CIOJYYCHHSM (OHEM, pi3-
HAMHU BUJAMH T1ay3, CTHKIB, pUTMIB, a TAKOX ITOIBO-
€HHSIM YM PUMYBaHHSM KOMOIHAIiil Twiy: helter-
skelter, teeny-weeny, hickety-pickety, OLIBIIICT
3 SKHX MaroTh >KapTiBMuBUH BigTiHOK» (IMmymax,
2014:101). /1o Takux 3aco0iB BiTHOCSITh 3HAK OKJIUKY,
3HAK MUTAHHA Ta 3HAK OKJIMKY, BEJHKI JITEPH, TPH
Kpanku, Tape i aedic (Minosa, 2014: 107), a Takox
3BYKOHACITI TyBaIbHI MOJIEITI.

Y HIKYEHABEJACHOMY NPUKIAAI 3 XYJOKHBOTO
TBOPY BHSIBIISIEMO B3a€MOJIIIO JBOX CIIOCOOIB perpe-
3eHTanii €MOTUMBHOCTI Ta €MOLUHHOCTI — 3HAK
MUTaHHS Ta TPU Kparka:

«lwant...” he says. I try not to lean forward. Yes?
Yes yes? What, then? What does he want?» (Atwood,
1986: 111).

VY HacTymHOMY NPHUKIaJi 3HAK OKJIHKY SICKPaBO
BUPaXXa€e eMOI[iT MOBIIS:

«But, Aunt Lydia, you must drink this mint tea,
it will do wonders for your digestion!» (Atwood,
2019: 94).

DOHETUCTH CTBEPKYIOTh, IO 3BYK a00O CHONY-
YCHHS 3BYKIB MOXKE BUKJIMKATH y CBiJIOMOCTI MOB-
1[iB MIeBHE 3Ha4YCHHsI 200 TeBHi acoriaiii. Tak, «3By-
Kocroiy4yeHHs [sl] moB’si3yeTbcss 3 HENPUEMHUMHU
acormiartismu: slither, slug, sloppy i T. iH. HerarusHi
KoHOTamii Mae 3BykocrionmyueHHs [krl: crash, crack,
crunch ta in.» (Mar, 2003: 182).

Cydixkc —ish Hajlae croBy HEraTUBHOI KOHOTAIIIT Ta
MO3HAYa€ 3HEBAXKIIMBE CTABJICHHS 3 OOKY MOBILSA 10
peMeTY:

«And my hair was particularly inflammatory
because it was greenish» (Atwood, 2019: 217).

3ByKOHACHTiTyBaHHA 3a(iKCOBAaHO Yy KOHTEK-
cti ««Shh,” he says. “I could help you. I've helped
others.”» (Atwood, 1986: 51) 3 pomany M. EtByn
«OMoBIiIb CITYKHUIIIY.

Ha epaghiunomy piBHI eMOTHBHICTH BUPAKAETHCS
CreIiaIbHUMU MpU(TaMu, IK-TO, KypCHUB, KaIliTali-
3aris, aedikcaris. Hampuxman:
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«It was framed by a stone archway with a name
carved into it in the Celtic lettering you sometimes
see on older buildings in Toronto — CARNARVON —
surrounded by stone leaves and elvish faces <...>»
(Atwood, 2019: 107).

Y HaBeneHOMY NPUKIAAI KamiTamizamis Ha3Ba
CARNARVON npusHaueHa ajsi TOCUJIEHHS CTPaxy
Ta TPUBOTH. Y AESKUX KOHTEKCTaX TPAIUISEThCS B3a-
€MOJIisI KammiTajizalii i3 3HaKOM OKJIUKY JJIsl TIOCH-
JIEHHSI EMOTHBHOTO €(PEeKTY:

«There were a lot of Baby Nicole posters: ALL
GILEAD BABIES ARE BABY NICOLE!» (Atwood,
2019: 48).

Jus manidectamii emorii y XymToXHIX TBOpax
ABTOPH 3BEPTAIOTHCS HA CUHMAKCUYHOMY PIBHI IO BXKH-
BaHHSI OKJIMYHUX, TTTATBHHX, SNNTHYHUX, IHBEPTOBA-
HUX pEUcHb, BCTABHHUX EJIIEMEHTIB, KIIIIOBaHUX (how,
what a, such a) Ta eMOTHBHO-TIIICUITIOIOUNX CTPYKTYP
(how much, very much, those), 3BepTaHHs, rpajariii,
OKCIOMOPOHY, Mapajenizmy. Bucokuii crymins ae3op-
raizanii CHHTaKCHYHOI CTPYKTYpH BKa3ye Ha BUCOKUIA
CTyTiHb E€MOIliifHOrO HampykeHHs. OKpiM TOTO, CIIiJT
3rajiaTd 1po MOBTOPH, «HE3aKIHYCHICTh CHHTAKCUYHHX
KOHCTPYKINIA 3311 BHUCOKOI KOHIIGHTpAIlii EeMOIIii»
(Mar, 2003: 182). Tak, 3a171s ITiICHIICHHS €MOIIii ITHCh-
MEHHHISI BAKOpUCTAJIa TIOBTOP Y PEUCHHI:

«So peaceful, the streets; so tranquil, so orderly;
yvet underneath the deceptively placid surfaces, a
tremor, like that near a high-voltage power line»
(Atwood, 2019: 224).

3a 01IOMOTOI0 3BEpPTaHHsI MOXKHA BiITBOPIOBATH
pi3Hi eMolii, Ipyu HLOMY BOHO € 3acO00M Xapakre-
pu3arlii mepcoHaxy, K0 BBa)KaTH MOBJICHHS aBTOpa
TBOPY a00 1HIIOTO TTePCOHaXKa 00’ EKTUBHUM:

«“It’s time. Today or tomorrow would do it, why
waste it? It’d only take a minute, honey.” What he
called his wife, once,; maybe still does, but really it’s a
generic term. We are all honey» (Atwood, 1986: 52).
Y HaBeJICHOMY KOHTEKCTI BIJUyBA€TbCsS HETaTUBHE
abo JuIeMipHEe CTaBJICHHS JO TepOiHi, IO IMiaTBEp-
JOKYIOTh pedeHHs «<...> but really its a generic
term» ma «We are all honeyy.

[I1o6 BigTBOpUTH TIMOMHY MOYYTTiB Ta HApOC-
TaHHS EMOLIMHOI Hampyru MEepPCOHaXIiB MUCHMEH-
HUKU BUKOPUCTOBYIOTH Y TBOPI rpajaiito, mo Oyio
BHUSBIIEHO y KOHTEKCTI « <...> [ shake, I heave,
seismic, volcanic, I'll bursty (Atwood, 1986: 116).

Ha nexcuunomy piBHI nus BepOamizamii emo-
LIHHOTO CTaHy BUKOPUCTOBYIOTBCS Pi3HI YacTHHH
MOBH, HANpUKIal, «hope, poor, happiness, despair,
seriousness, happy, angry, unhappy, interesty (Cre-
maHwk, 2014: 259).

3 TOYKM 30py MparMaTUKW €MOTHBHI BepOaiiza-
TOPH TIOAIISIOTHCS HAa TPSIMi HOMIHAHTH, JECKPHII-

uii Ta excrorikauii. Ilepmni peanizyrorscsi B MOBI Ha
MpeIuKaTuBHOMY piBHI. CBO€IO Yepror, JeCKPUIIIIT
MPU3HAYEH] JJIs1 OIUCY MIMIKH, )KECTiB, TOJIOCY Tep-
CcOHaxIB. JIJ1s1 {bOTO MUCHMEHHHUKH TTOCIYTOBYIOTHCS
MeTadopamMu, METOHIMISIMH, IMITTIITATHICTIO TOIIIO.

3-oMi>K €MOTHBHHMX BepOallizaTopiB Tparuis-
IOTHCSl OJMHULIL 31 3HIDKCHUM CTHJIICTUYHAM TOHOM,
Taki SK: KOJIOKBIaIi3MH, MIaJ€KTU3MH, CIICHII3MHU,
JKAPTOHI3MH, BYIbrapu3MH. IX YKMBAaHHSA y XyJIO0XK-
HBOMY TBOpPI «CTBOPIOE J>KBaBICTh Ta HAOYHICTH
xuBoro MomieHHs» (Kyszenko, 2000: 79). Haiiuac-
Tile mepejada eMoIii Biq0yBaeThCS 3a TOTIOMOTOI0
TPUKMETHHUKIB a00 IMCEBIOMIENPUKMETHHKIB, a HE
IIECIOBAMH, IO MMO3HAYAIOTh HACUBHUM €MOLIMHUI
cran». HaromicTh eMoIliifHi ji€cioBa TpU3HAYEHI
JUTSL BINTBOPEHHS aKTWBHOI poii cy0’exra. Tak, y
KOHTEKCTI «Partly I was jealous of her, but how could
1 be jealous of a woman so obviously driedup and
unhappy?» (Atwood, 1986: 125) BXKHTO e€MOTHBHI
BepOamizaTopu, siKi IiJICHIIFOIOTh €MOIIMHUN BILTUB
Ha YnTaya.

HactynHuil npukiajg IEeMOHCTPY€E IIOCWICHHS
EMOTHBHOCTI 3a paxyHOK B3aeMOIii HETaTUBHOI
CEeMaHTHKH cJioBa terrible, Ta fioro moBTopy:

«We’d had three modules in school on Gilead: it
was a terrible, terrible place, where women couldn t
have jobs or drive carsy» (Atwood, 2019: 43).

Emoriitnuit ctaH MOXyTh MaHIEeCTyBaTH €MO-
IIHHO-OIIHHI BUTYKH, SK-TO ah, alas, eh, hmm, oh,
uh, um, ha, yeah, oho. BuzHauuTH, sSiKy €MOIIit0 BUPa-
JKAIOTh I1i BUTYKH, MOXKHA 4epe3 KOHTEKCT abo eMo-
1iliHO-3a0apBieHy JiekcuKy. Hanpukman,

«Oh what a beautiful morning, he sings» (Atwood,
1986:71); «Yeah,” I said. I felt a little dizzy» (Atwood,
2019: 107).

VY Xy[noXKHIX TBOpaxX TPAIUIAIOTECS rPpy0i Ta HEelleH-
3ypHi CIIOBAa, SIKi BiATBOPIOIOTH BUCOKHH PIBEHb €MO-
[[IHHOTO CTaHy, SIK MPaBUJIO, TOJ, KOJIM IMEPCOHAX HE
KOHTPOJIIOE CBOT €MOIIi:

« “You were a damn fine judge,” she whispered to
me on the third day» (Atwood, 2019: 119);

«Why does he have to wear that stupid uniform? »
(Atwood, 1986: 78).

st 300pakeHHST €MOIITHOTO CTaHy HUChbMEH-
HUKU BUKOPUCTOBYIOTh [TOYACTH CIIITETH, HAITPUKIIA;:

«I smiled my wintry smile» (Atwood, 2019: 180).

AHa3 XyqoXKHIX TEKCTIB 3aCBiqUy€, 0 EMOTHB-
HICTh TBOpPY TpHW3HA4YeHA /s (POpPMYyBaHHS y YHTa-
4iB NIEBHOI €MOIIiITHOT peakiiii Ha 00pa3HICTh TEKCTY.
3a/1sl [LOTO MHCHMEHHUKUA BHUKOPHCTOBYIOTH €MO-
TUBHI BepOatizaTtopH.

BucHOBKM Ta NepCHEeKTUBH MOJAIbIINX JT0CTi-
JKeHb. [To3HaYeHHS eMOTIii y JTIiTepaTypHUX TBOPax
peaizyeTbcsi MOBHUMH OJTMHUIISIMHA Ha BCIX PiBHSIX:
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(honeruko-rpadiynomMy, MopdosoriuHomMy, Jiekcud- (OCHOBHa (PYHKIlSI €MOTHBHHX pPEINpPE3CHTAHTIB —
HOMY Ta CHHTaKCHYHOMY. EMOTHMBHICTH y XyJHOX- IparMaTuyHa, siKa IMOJIArae y CaMOBUPAXKCHHI MOBIISL.
HBOMY TBOpI TICHO IMOB’si3aHa 3 HAMIPOM IMUCHMEH- [NepcniekTBU MOJANBIINX PO3BIIOK BOAUYaEMO y
HUKA. {7151 MOCSATHEHHSI CBOET KOMYHIKATHBHOI METH  TOCHIDKEHHI MOBHOTO BIITBOPEHHS €MOTHBHOCTI Y
aBTOp CBIIOMO OOHWpae BIAMOBIMHI BepOami3aTOpH. MEIIHHUX TEKCTax.
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