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XAPAKTEPUCTHUKA TBOPYOI'O HOTEHIIIAJTY OCOBUCTOCTI
SIK CYB’EKTA CYUACHOI MY3UUYHOI KYJIbTYPHA

Cmammsi npucesuena poskpummio cneyuixu il y3a2aibHeHHI0 Xapakmepucmux meopio2o NOmeHyiam ocooucmoc-
mi 51K cy6 €Kma cy4acHoi My3uuHoOI Kyibmypu 3 Memow oOIpYHIYEAHHS HeOOXIOHOCI IX 6pAX)Y8AHHS NIQ 4aAC OHOGNEHHS
3micmy i mextHonoeii npogecitinoi ocsimu gaxisyie cneyiaronocmi 025 «Myszuune mucmeymeso» ma 014 « Cepeons ocsi-
may (My3uune mucmeymeo) na 3acadax cmyoeHmoyeHmpo8ano2o nioxody. Konkpemuszoeano, uwjo pyulitinoro cuioro eo-
JIOYTT MY3UYHOT KYIbIMYPU K YHIBEPCAbHO20 CHOCOOY MEopUuoi camopeanizayii cyd ekma My3uku sK ii 20106101 0itio6oi
ocobu, nocmac ii ocobucmicno-npoghecitinuil po3sUmox 6 chepi My3uKy8aHHs (Mmeopyicms i GUKOHABCTBO), IHMONYBAH-
Hsl (MUcienns i cemanmuia) 1 apmuxymosanns. OCmMantiti CPIMOBAHO HA OOCACHEHHs CYO EKMOoM Cy4acHoi My3udHol
KYIbmMypu O0CKOHAN020 MEXHIYHO20 U XYOOUCHLO20 PIBHS, WO BUMALAE YINECHPAMOBAHO20 POIKPUIMMS A HAPOUWLYBAHHS
HUM 81ACHO20 MBopH020 nomenyiany. Teopuuii nomenyian A61A€ cOO0I0 YHIGEPCANbHY XAPAKMEPUCMUKY NPOPeCilino2o
MY3UKAHMA, 3MICIOBHA BUSHAYEHICb AKOI GUABIACMBCS 8 U020 XYO0NHCHLO-MEOPUIll QiANbHOCH WLTIAXOM NPUPOUYCHHSL K
MamepianibHO-0yX08HUX YIHHOCMELL, MAK i deMoHcmpayii cnocobis ycniunoi npogecitinoi camopeanizayii 3a60xu egex-
MUBHOMY BUKOPUCTNAHHIO HASIGHUX THIMELEKMYaNbHO-KPEAMUBHUX, NCUXODIZUUHUX, eMOYIUHO-80]IbOGUX, MOPATbHO-0YX0-
BHUX MA XYOOIUCHbO-eCMEeMUYHUX pecypcis. Mysuuna Kynemypa, 3a6e3neuyouu HCummeey akmueHicms i (QYHKYIOHANbHY
00yMOBNIeHICIMb KYIbIYPOMEOpYoi OIIbHOCI, 8UCTYNAE YUHHUKOM BU8Y OYXOBHOCHI, C8IMO2NIAOHUX OpIEHMUpIe ma
MBOPUO2O NOMEHYIANY MAUOYMHb020 Daxisysa-uy3uKanma, Mipu 1io2o KpeamusHo-npogecitinoi camopeanizayii. O0Ho-
YACHO MY3UYHA KYIbMYPAd NOCMAE IHMe2pamugHuM iHMenIeKmyaibHo-Xy00UCHIM Md COYIanbHO-NPOCEIMHUYbKUM NpO-
CMOPOM, 8 SIKOMY BUSLBNAEMbCS He MINbKU Kpeayis | akyMyIsiyis My3udHo2o 00Csidy, are U 30iCHIOEMbCs npogeciiina
OistbHiCmb Y6 €Kmie My3udHOl meopuocmi, BUKOHAGCMEA Ma npocsimuuymed. Teopuutl nomenyian, NPoHU3yOUU pisHi
ABUWA MY3UUHO-MEOPYOT NPAKMUKY, XAPAKMEPUIYEMbCA MAKUM KOMNIEKCoM 0cobnugocmeti €Yo’ ekma My3uyHoi Kyib-
mypu, wo 3abesneuye 3micmoGHO-aKICHULL PigeHb 11020 NPOPeCciuHoi (KOMNOZUMOPCHKOI, GUKOHABCHKOL, MY3UKO3HABYO,
MY3UYHO-Ne0a202i4HOL) OISIbHOCMI.

Knrwouosi cnosa: nomenyian, meopuuti nomenyiai, (popmyeants meopio2o NOMeHyiary 0CoOUCmoCcmi, My3udHa Kyib-
mypa, cyd’€km cy4acHoi My3uunoi KyIenypu, 0cooucmicHo-npogheciiinuti po3gumox My3uKaHma, npopecionaniam my3u-
Kauma, npoghecitina My3uuna oceima, cmyoeHmoyeHmposanull nioxio.
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CHARACTERISTICS OF THE CREATIVE POTENTIAL OF PERSONALITY
AS A SUBJECT OF MODERN MUSICAL CULTURE

The article is devoted to revealing the specifics and summarizing the characteristics of the creative potential of an
individual as a subject of modern musical culture in order to substantiate the need to take them into account when updating
the content and technologies of professional education of specialists in the specialty 025 “Musical Art” and 014 “Secondary
Education” (Musical Art) on the basis of a student-centered approach. It is specified that the driving force of the evolution
of musical culture as a universal way of creative self-realization of the subject of music as its main protagonist is its
personal and professional development in the field of music making (creativity and performance), intonation (thinking
and semantics) and articulation. The latter is aimed at the achievement by the subject of modern musical culture of a
perfect technical and artistic level, which requires purposeful disclosure and building up of his own creative potential.
Creative potential is a universal characteristic of a professional musician, the meaningful determination of which is
manifested in his artistic and creative activity by increasing both material and spiritual values, and demonstrating ways
of successful professional self-realization thanks to the effective use of available intellectual-creative, psychophysical,
emotional-volitional, moral-spiritual and artistic and aesthetic resources. Musical culture, providing vital activity and
functional conditioning of cultural activity, acts as a factor in the manifestation of spirituality, worldview orientations
and creative potential of the future professional musician, a measure of his creative and professional self-realization. At
the same time, musical culture appears as an integrative intellectual-artistic and social-educational space, in which not
only the creation and accumulation of musical experience is manifested, but also the professional activity of subjects of
musical creativity, performance and education. Creative potential, pervading various phenomena of musical and creative
practice, is characterized by such a complex of features of the subject of musical culture that ensures the content-quality
level of his professional (composing, performing, musicological, musical-pedagogical) activity.

Key words: potential, creative potential, formation of the creative potential of an individual, musical culture, subject
of modern musical culture, personal and professional development of a musician, professionalism of a musician,
professional musical education, student-centered approach.

I[MocTtanoBka mpodiaemMu. 3rilHO CyYaCHHX  HIMH POKAMHU BCE YACTIillle TIPUBEPTAB yBary HayKOB-

BHMOT 3arajbHOEBPOMNEHCHKOT i HAIliOHATBLHOI paMKH
KBamiQikamiid, TPOBIIHOI CTpaTeTiclo Mpodeciii-
HOI MYy3MYHOI OCBITH B HACTYNHHH 4ac BU3HAYCHO
BHUXOBaHHS TBOPYOI 0COOUCTOCTI HIISIXOM PO3KPUTTA
W 3MilHEHHS 1i  IHTEJIEKTyaJbHO-KPEaTUBHOTO,
MOpPaJILHO-IyXOBHOTO ¥ XyJIOKHBO-ECTETHYHOTO
noTeHmiany. Binrak, mutanHs moao oOrpyHTyBaHHS
KOHLENITYaJIbHO-METOJOIOTIYHUX 3aca, a TaKOX
YTOUHEHHS CYTHOCTI ¥ crenuiku TBOPYOTrO MOTEH-
mialmy ocoOUCTOCTI SIK Cy0’€KTa CydacHOi My3Hu-
HOT KYJIBTYPH, 3HaYHO aKTyasli3yBajKCs B KOHTEKCTI
MoJIepHi3allii 3MiCTy Ta OHOBIICHHS TEXHOJIOT1H Mpo-
(heciitHOI MATOTOBKU KaIpiB ISl MUCTEILKOT Tay3i,
30KpeMa, [IJISIXOM yTBEPUKEHHsI HACTAaHOB CTYAEHTO-
LEHTPOBAHOI OCBITHBOI IIEPEIUTMH.

AHaJi3 oCTaHHIX JOC/igxkeHb i myOJikamii.
deHoMeH TBOPYOTO MOTEHIIaly 0COOMCTOCTI OCTaH-

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

IiB Pi3HMUX CIIEIIAIBHOCTEH, 0COOIUBO THX 3 HUX, SIKI
JIOCITIKYBAJIN HOTO CYTHICTh B KOHTEKCTI BUSBY CITe-
mr(ITHIX 03HAK TpodecioHaTizMy MaiOyTHIX My3H-
kauTiB (H. I'ypanbauk, I. KonoBanoga, I1. KpaBuyk,
O. Yamuwrin, JI. [lleBuenxko, O. Llykiauna), a Takox
BUSIBY TICHXOJIOTO-TIEAArOTIYHUX 3aKOHOMIpHOCTEH
iXHBOTO (OPMYBaHHS SK KOHKYPEHTHO3JIATHHX Ta
npodeciitHo MOOUTEHEX (axiBIiB cy4acHOi cdepu
My3ngHOTO MmcTenTBa (A. 3aifmeBa, B. Moisxo,
0. Onnekcrok, A. TaraprikoBa, B. Xomonenko,
L[i Csau60). Mixk THM, HE3BaXKAIOYM HA YMCENBHICTh
JOCTIKEeHb, 10 PO3KPUBAIOTH OKPEMi aCIeKTH CTa-
HOBJICHHS TBOPUOi 0COOMCTOCTI MallOyTHIX My3HKaH-
TiB MmiJ Yac mpodeciifiHoi MiAroTOBKH, 10Ci Opakye
Mparb, CIIPSIMOBAaHUX HA OCATHEHHS ¥ y3arajabHEHHS
KOHIIETITYaTbHAX 3acaj PO3BUTKY TBOPYOTO ITOTEH-
miary 0coOHCTOCTI AK cy0’e€KTa Cy4acHOi My3HUYHOI
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KyJABTYPH, 30KpeMa, B KOHTEKCTI MapaaurMaibHUX
3MiH B KyabTypi Ha Mexi XX — XXI cTomiTs.

Mera crarTi monsrae B KOHKpETH3allil Xapak-
TEPUCTUK TBOPUOTO TMOTEHINAIY OCOOHMCTOCTI SIK
cy0’ekTa cydacHOi My3WUYHOI KYyJIBTypH, SKi HEOO-
XiIHO BpaxoOBYBAaTH IIi/I 4aC OHOBJICHHS 3MICTY 1 T€X-
HOJIOTiH Horo mpodeciiiHoi OcBiTH Ha 3acagax CTy-
JEHTOLEHTPOBAHOTO MiJXO/Y.

Bukaan ocuoBHoro marepiaiy. B koHTekcTi
Cy4acHUX HAayKOBHX JOCIII)KEHb MPOOIEeMH PO3BHU-
TKY TBOPYOTO TIOTCHITIaTy 0COOMCTOCTI K Cy0’€KTa
MY3UYHOI KyJIbTYpU M OCBITH CYTTEBO Ba>KIMBHUM
BOayaeThHCA OCMHUCIEHHS THX LIIHHOCTEH, SIKi BU3HA-
YaroTh T0JI€ CMHCIIB 1 3HaY€Hb OCTAaHHBOI SIK KYJb-
TypHOTrO (peHOMEeHa. My3n4yHa KyJAbTypa, XyA0KHIM
LEHTPOM SIKOi BU3HAETHCA «aKaJeMiuHa MY3HKa
y ¢dopmi TBOpYOCTI TPOPECIHHNX KOMITO3UTOPIB,
«SIKi TBOPHJIU B JKaHpax, 110 MICTITh B cO01 3Ha4YHI
Xy[IO’)KHI Ta eTW4Hi ijei Ta BUPOOWIHM BiJMOBITHI
3aco00M My3M4YHOI BHPa3HOCTI», B XOHi iCTOPHUYHOL
eBONIONii HalyJga BIACTUBOCTEH €TaJOHy Kyib-
typu (I'ypansauk, 2008: 279). My3nyHa KyibTypa,
(opMyroun BIACTHBHUH JWINE i THIT CBiOMOCTI
i crenudiyHUN CTHUIH (PYHKI[IOHYBAaHHS 3aB/ISIKH
apreakTaM aBTOPCHKOI TBOPYOCTI, SIKi BIHCaHI y
XyIOKHbO-ICTOPUYHY KapTHHY OyTTsI W Oa3zyroTbes
Ha CUCTEeMi c)OPMOBAHMX LIHHICHUX OPIEHTHUPIB Ta
€CTETUKO-XY/IO’KHIX apXETHUIIiB eTOXH, AOCSTIIa YHi-
BEPCATBHOCTI 1 BCECBITHHOI 3arajbHO3HAUYIIOCTI
xynoxkHix miaaocted (Fiske, 1990: 84). Uepes ue,
IHTEJIEKTyaJbHO-XyIOKHIH KOHTHHYYM 1 JIyXOBHI
CMHCIIM MY3WYHOI KYJIBTYPH PO3KPHUBAIOTHCS KPi3b
pU3My 00pa3HOTO CHPUHHATTS U XyJOXKHE Bia3ep-
KaJIeHHsI TPOB1IHUX CyO’ €KTiB:

— KOMITO3UTOPIB SIK TBOPIIIB MY3WIHHX TBOPIB,
KpEaTHMBHO-OCOOUCTICHUM JOCBIJl SIKUX IIIJISIXOM
aKTIB 1HIUBIAYyaJbHOTO TBOPEHHS, Kpealii HOBOTO
YHIKaJIbHOTO 1 HEMOBTOPHOTO XYIOXHBOTO 00’€KTa,
BKJIFOYAETHCS y XYIOXKHIO Oiorpadiro My3UYHOT KyJb-
TypH Ta ckiajac ii cienudiunuii Mmy3uanuii Jloroc;

— BHUKOHABIIIB 1 CIyXadiB SIK HAWBaKIHUBIIIHX
YYaCHHUKIB ~ MYy3MYHO-KOMYHIKaTUBHOIO  IIPOLIECY,
SIKUM T BIUIMBOM aHTPOIIOJIOTIYHUX JETePMiHAHT
KOHIEHTPYIOUM yBary Ha LiHHICHUX Opi€HTaLisX
(My3udHe OyTTs JIIOMUHH, 00pa3 JIOIUHHA B MY3HII],
JIOAMHA «MY3HUKYIOUay) Ta SAKOCTSIX TBOPUOI 0COOMC-
TOCTI, BiIOOpakye 3akiafcHi B MY3WUHIH KyJIbTYpi
3HAHHS, KOMYHIKaTHBHI BiTHOCHHH, IOYYTTS, €MO-
miiHi cranw, Aii (Konosanosa, 2016: 175).

OTxe, My3udHa KylnbTypa sIK OararopiBHeBe W
KOMIUICKCHE TOHSTTS, SIKE Ma€ 3MiICT, CTPYKTYypy 1
(hyHKIIOHANBHI TMapamMeTpH, sIKi BU3HAYAIOTh ii crie-
ndiKy Ta CBOEPITHICT Y KOKHY ICTOPUYIHY €TI0XYy B
HACTYMHUH Yac TIyMaduThCs MO-Pi3HOMY:

— 4K ICTOpPUYHO JAETEpMiHOBaHa, i€papxiuHa M
CKJIaJHO-OpraHi3oBaHa CHCTEMa, 110, YTBOPIOIOYH
My3W4Hy ceMmiocdepy SK €IWHHH IIHHICHO-CMHC-
JOBUH 00’€KT, 3yMOBIIOE CIENU(IuHy IHTEIEKTY-
aJTBLHO-TYXOBHY ITUTICHICTh 3aBISIKA B3a€EMOOOMIHY
CBITOIVISIHHX, 1HMBITyaIbHO-TICUXOJIOT1YHUX,
XyAOKHBO-€CTETUUHUX 1 JIYXOBHO-aKCIOJOTIYHHUX
0COOIMBOCTEN MY3HMYHOI TBOPUYOCTI, @ TAKOXK CIICLH-
¢ini mMexaHi3MiB i BIATBOPEHHSI, COPUUHSATTS, Mi3-
HaHHS ¥ pO3yMIHHS Yy KOHTEKCTI Tpiaul «JIIOIUHA —
MY3HKa — KyJIbTypay;

— SK CKJIaJHE TOJIICTPYKTYpHE sBHILIE, 10 (Gop-
MY€ETbCS 3 YUCICHHUX (DYHKLIOHAJIbHUX €JIEMEHTIB
(My3UYHO-AISTIBHAX TMiJACHCTEM, apTe(akTiB, (opM,
BUIB 1 Cy0’€KTiB TBOPYOCTi, KPEaTHBHO-TICUXOJIO-
TIYHUX MEXaHi3MiB TBOPEHHS i CIIOCOOIB TpaHCISAIIIT
XYIO’KHBOTO AOCBIAY);

— SIK CKJIaJIHA iepapxiyHa cUCTeMa BiJHOCHH, IO
00’€JHy€E «3HAKH, TEKCTH, YMOBU KOMYyHiKaii, ¢ino-
co(cpko-ecTeTHYHI Ta €THYHI HOPMH, SIKi BH3Ha-
YaloTh IIHHICTh MY3UKH, YCi BUIH MY3UYHOI JisUTb-
HOCTI, 11 cy0’ektn 1 00’exTH (Cimyxadi, BUKOHABIII,
KOMITO3UTOPH, TBOPH), @ TAKOXK COIlIabHI IHCTHTYTH
(Levinson, 2003: 61);

— SK «IpoUecyaJbHHI»  PI3HOBHJ — XYHOXK-
HBOI KYJOBTYpPH, pENpe3ecHTOBaHA CaMOCTIHHUMU,
aje  B3aEMOIIOB’SI3aHUMU  CTPYKTYpHHMH  IUIAC-
TaMHU — TBOPYICTIO Ta BUKOHABCTBOM, AKi JI€TEPMiHY-
FOTB TIOSIBY PI3HOMAHITHHX JKaHPOBHX THITIB 1 POPM iX
(YHKIIIOHYBaHHS B MY3HIIi, CIIPUSIOUN 30aradeHHIo i
YCKJIQJAHEHHIO IaHOI CUCTEMH, 1110 TOETHYE MY3HUHI
LIHHOCTI (TBOPW Ta IX BHUKOHABCHKI TpaKTyBaHH:),
BUJM JSUTBHOCTI (32 iX TBOPEHHSM, 30€pekKECHHSIM,
BUKOHAHHSIM, TMEPETBOPCHHSM, PO3IOBCIOIKCHHSIM )
Ta cy0’€KTH JaHWX BUIIB JTisSTHHOCTI;

— SK CKJIaJHE CTPYKTypHO-CEMaHTHYHE YTBO-
PEHHS, 10 B KOHTEKCTI COLIOJIOTIYHHUX Ta €CTETHY-
HUX 3HAa4eHb TU(EPEHLIIOETHCS Ha BiJIHOCHO aBTO-
HOMHI, aie B3aeMomnoB’si3ani chepu: npodeciiHy
(mrceMOBOi Ta yCHOI Tpaamuiid) Ta HempodeciiHy
(camomisTbHY, IO BOWpae aMaToOpcTBO Ta (OJb-
KJIOP), K1 Y CY4aCHOMY iCTOPHUKO-KYJIBTYpPHOMY IIPO-
CTOPI CKJIaJaloTh OCHOBOIO (pOpMYBaHHS MiKCTOBHX
H MDKBHIOBHX (HamiBOpoQeciiHuX) LapuH TBOP-
YOCTi i BUKOHABCTBA, 30KpeMa, B CTHII €JIEKTPOHHO-
KOMIT FOTEepHOI MY3WKH, aJIrOpUTMi3arlii TBOPYOTO
nporecy mMutiis (Konosamosa, 2016: 181-182).

3 03HAYEHOTO BUIIIE CITITYE, 0 My3HUYHA KyJIbTypa
SIK TTOJIICUCTEMHE SIBUIIIE 1 CKIIQHUN iHpOpMaIIiifHO-
KOMYHIKaTUBHUH ()eHOMEH, 3 OHOTO OOKY, BiTOMBa€e
[UTICHUHA acleKT iCTOPUYHO 3yMOBIICHOT MY3WYHOI
TSITEHOCTI 11 Cy0’€KTIB 1 cTae 00’ €KTHBAIIIEIO TyXO-
BHHX IHTEHIIIH i TBOPUOTO TOTEHITIATy, IO KOHIICH-
TPYIOTbCS B aBTOPCBKHUX 1 BHUKOHABCHKUX KOHTEK-
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cTax. 3 iHIOro OOKy, My3U4yHa KyJbTypa sIK CHCTeMa
XyA0KHBO-ICTOPHYHHX MIPOTrpaM KpeaTHBHO-0COOMC-
TiCHOT peaJizamii 1 KOMyHiKallii, T0CTae YMOBOIO MHC-
TEIBKOT eK3UCTEHIIIT My3HKaHTa sIK Cy0’€KTa TBOPUOL
TSTTBHOCTI B CBITI KyJABTYpH. 3arajoMm, My3udHa
KyIbTypa, 3a0e3Medyloud KUTTEBY aKTHUBHICTH 1
($yHKIIOHANBHY OOYMOBIIEHICTH KYJIBTYpPOTBOPYOI
JisUTBHOCTI, BUCTYTIa€ YAHHUKOM BUSIBY JTyXOBHOCTI,
CBITOINISIAHAX OPIEHTHPIB Ta TBOPYOTO IMOTEHIiaTy
MHTIB, MipH X cOIliahbHOI aKTUBHOCTI Ta Kpea-
TUBHO-TIpo(eciitHoi  camopearmmizamii. OmHOYAacHO
My3HU4YHa KyJIbTypa HOCTa€ IHTErPaTUBHUM IHTEICK-
TyaJbHO-XYIOKHIM Ta COIIaJbHO-IIPOCBITHUIILKUM
MIPOCTOPOM, B SIKOMY BHSIBIISIETHCS HE TIJIBKH Kpeatlis
1 aKyMyJsilisi My3U4HOTO JIOCBimy, ane W 3ilcHIo-
€THCS TyXOBHA €K3UCTEHITIS Ta KPeaTHBHA isUTbHICTh
Cy0’€KTIB TBOPYOCTI, BHKOHABCTBA Ta TIPOCBITHUIITBA
(Bartel, 2006: 35).

CyTT€BO, IO PYIIIIHHOO CHIIOK €BOJIOIT My3HU-
HOI KyNbTypH SIK YHIBEPCaIbHOTO CIIOCOOY TBOPUOL
camopeanizaii cy0’ekTa My3UKH SIK 11 TOJOBHOT Aii0-
BOT 0CO0M — «TIOMHU My3HKy040D» (homo musicus)
mocrae ii 0COOMCTICHO-IPOECIHHUN PO3BHTOK B
chepax My3uWKyBaHHsS (TBOPYICTh i BHUKOHABCTBO),
IHTOHYBaHHs (MUCJICHHS 1 CEMAaHTHKa) U apTHUKYJIIO-
BaHHS (CTPYKTYpHA 1 MOBEIHKOBA peaizalis 3MicTy
MY3HUKyBaHHsI Ta iHTOHyBaHHs). OcTaHHINM BHUMarae
HE TUTHbKH YCBITOMJICHHS «OCOOHCTICHOTO CEHCY»
KOKHOI 13 CKJIQZIOBUX IIi€l COMOKYIBTYPHOI poITi Ta
cTarycy My3HKaHTa K podecionana 3aranoM (3eM-
LOBCKUH, 1992: 88), ane it 00’ exTHBaLii, PO3KPUTTS Ta
HapOIYBaHHS HUM BJIACHOTO TBOPYOTO MOTEHIiamy
(KOMIO3UTOPCHKOTO (@BTOPCHKOTO), BUKOHABCHKOTO
(apTucTHYHOTO) 260 MY3UKO3HABYOTO (My3UYHO-aHA-
JITAYHOTO), HEOOXITHOTO TSI TOCATHEHHS B MY3U4-
Hill TiSUTBHOCTI OCOOIMBOTO TEXHIYHOTO i XY/IOKHBO
nockoHanoro piBHs (Konosamnosa, 2016: 191).

OTxe, pO3yMiHHS CYTHOCTI TBOPYOTO ITOTEHIIi-
aly <«JIIOIUHU MY3UKYIOUOi» SK Cy0’€KTa My3ud-
HOT KyJIBTYPH TICHO ITOB’si3aHe 31 crenu@ikor Horo
npodecioHani3mMy, OCKUIBKH y 3araJlbHOHAYKOBOMY
3HA4YCHHI MOTeHmian (BiJ Jar. potencia — y3araib-
HEHa 3[aTHICTh, MOJKJIMBICTb, CHJIA) PO3YMIETHCA SIK
«HAsIBHICTh 3ac00iB, 3amaciB, JDKEpes, 10 MOXYTh
OyTu MOOITi30BaHi, PUBEIEH] B JiI0, BUKOPUCTAaHI
JUIS TOCSATHEHHS IIEBHOI METH, 3HIHCHEHHS IIJIaHIB,
BUIPIMIIEHHS TIEBHUX 3aBJaHb OKPEMOIO 0C00010, CyC-
MJILCTBOM, JIEPIKaBOIO» a00 SIK peallbHa MOKIIMBICTD,
sIKa € «ETHICTIO BHYTPIIIHBOI 3MiCTOBHOCTI 1 eHeprii
3I1ICHEHHS, TIEPEeXO0M aKTyaJIbHOI MOXIIUBOCTI Y
niiicHicTe» (MypcamitoBa, Marnina, 2010). Y ctpyk-
Typi OCOOMCTOCTI TIOTEHIlIAal TIOCTAaE K IHAMBIAY-
aJlbHa CHUCTEMa OCOOJIMBUM UYMHOM OPIaHi30BaHUX
BHYTPIIIHIX Ta 30BHINIHIX pecypciB, M0 3a0e3meuy-

I0Th PI3HOMAaHITTS MOXKIIMBHX BEKTOPiB HOTO pO3BU-
TKy 1 TpaHcdopmalii B mpoueci KUTTEIISUIBHOCTI.
UYepes 11e, MOTEHIIia 0COOMCTOCTI, BIIIrPat0dH poJib
MUHAMIYHOT TOMIHAHTH, SKa 3aBIac CIPSIMOBAHICThH
Tporiecy ii po3BUTKY, BimoOpakye TpH piBHI 3B’ SI3KiB
1 BITHOCHH:

— BHUCBITJIIOE MUHYJE, SBIAIOYH COOOI0 CYKYII-
HICTH BJIACTUBOCTEH, HAKOMMYEHHUX B Tpoueci ii cra-
HOBJICHHSI 1 OOYMOBJIFOIOUMX i MOMJIMBICTB MO0
BUKOHAHHSI NMEeBHUX (QyHKIIN 1 corianbHO-podeciii-
HUX POJIEH;

— XapaxkTepu3ye HasBHUM CTaH MPAKTUIHOTO
3aCTOCYBaHHS 1 BUKOPUCTAHHS PO3BHHEHHX 3110HOC-
Tel, BMiHb 1 HABHYOK;

— OpieHTy€e Ha MallOyTHE, TOOTO HA MOJAJIBIIHIA
CaMOPO3BUTOK Ta CaMOBJIOCKOHAJICHHS, OCKIIBKH Y
mporieci Oyap-sSKoi MisSUTBHOCTI 11 cy0’€KT He IhIIe
peaizye CBOi HasiBHI 3[MiOHOCTI, a i HaOyBa€ HOBI
cwn i BactuBocti (Ocrarnenko, 2013: 90).

OTmxe, TBOpYMIA MTOTEHITIAN K IHTErpaJibHa Xapak-
TEPUCTHKA OCOOMCTOCTi, KOHKPETH3ye ii 3[aTHICTh
reHepyBard HOBi (pOpMH TOBEIIHKH Ta JisUTBHOCTI,
BHKOPHUCTOBYIOUH Ti MOXKJIMBOCTI, SIKi BIIKPHUBAIOTHCS
il y CKiIaHIA ITUHAMII [IHHICHO-CMHUCIIOBUX BHMIi-
piB i OCBITHBOTO, JKUTTEBOTO Ta MPOECIHOTO MPo-
cropy. OnHO4YacHO TBOpUYMII MOTEHLial 3ade3rnedye
BIATIOBIZIHUI PEKUM CaMOPO3BUTKY OCOOMCTOCTI Ha
OCHOBI 11 TePETBOPIOBAILHOTO CTABJICHHS 10 PEATBHOT
IIHACHOCTI; BIAKPUTOCTI IO CIPUHHATTS aJIbTCPHATHB-
HUX TOYOK 30pY Ta KPeaTHBHUX i/1eH, CAaMOCTIHHOTO 1X
TeHEepyBaHHs; BUSBY TOTOBHOCTI JI0 TIOIIYKY H peai-
3allii OpUTiHATBHUX Ta HECTAHAAPTHUX PIIlICHB; TIpar-
HEHHS JI0 CaMOaKTyaJIi3allii i TBOp4oi camopeartizaitii.
Ile moB’si3aHO 3 THM, 1[0 XapaKTEPHUMH O3HAKAMH
TBOPYOTO ITOTEHITIATY OCOOMCTOCTI €:

— 3QJIaTKU 1 CXUIIBHOCTI, 10 BUSBJISAIOTHCS y Mif-
BUILIEHI 4YyTJIIMBOCTI, MEBHil BHOIPKOBOCTI, mepe-
Barax, a TakoX JIMHAMIYHOCTI TICUXIYHHX TPOIICCIB;
iHTEepecH, 1X CIPsSIMOBaHICTh, YACTOTA 1 CHCTEMAaTHY-
HICTh BHUSBIB, JOMIHYBaHHS Mi3HABAIBHUX 1HTEPECIB;
IIKaBICTh, TIParHEHHS PO3B’S3aHHS 1 TOIIYKYy TIPO-
OJeM, CXHITBHICTh CTBOPIOBATH HOBE;

— IIBUJIKICTH y 3aCBOEHHI HOBOI iH(opMallii, yTBO-
PCHHS aCOI[IaTUBHUX MACHUBIB; CXWIILHICTB JIO TIOCTIH-
HUX MOPIBHSHB, CIIBCTaBJICHb, BUPOOJICHHS €TAJIOHIB
JUTSL TIONAJIBIIIOTO BimOOpPy; BHSIB 3arajbHOTO 1HTE-
JIEKTY — CXOTUTFOBAHHS, PO3YMIHHS, TIIBUIKICTD OIIiHIO-
BaHHS 1 BHOOPY NUIAXY PIllICHHS, aJIeKBATHICTH JIiH;

— eMoliifHa 3a0apBIEHICTh OKPEMHX MpOIle-
CiB, ©€MOI[IifHE CTaBJCHHS, BIUIMB TIOYYTTIB Ha
Cy0’€KTHBHY OILIIHKY, BHOIp, IepeBary TOIIO; Haro-
JIETIINBICTh, LIJECTIPSIMOBAHICTD, PIIIYYiCTh, Mpale-
JIFOOHICTh, CHCTEMaTHIHICTh Yy POOOTI, CMIJTUBE TIPH-
WHATTS pillleHb;
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— KpEaTUBHICTh AK 3aTHICTh KOMOiIHYBaTH, 3Ha-
XOOUTH aHAaJOTil, PEeKOHCTPYIOBATH, Oa4UTH 3MiHH
BapiaHTiB, CKOHOMIYHICTh y PILICHHSX, palioHaIbHEe
BHKOPHUCTaHHS 3ac00iB, Uacy;

— IHTYITHUBI3M SIK CXHJIbHICTB JI0 HAIIIIBUIKNAX OITi-
HOK, pillleHb, MPOTHO3IB Ta OiIBII THYYKOTO OBOJIO-
JIHHS TEXHIKOIO Mpali, MalCTEPHICTIO; BUPOOICHHS
OCOOMCTICHUX CTpaTerii i TakTHK Yy pPO3B’s3aHHI
HOBHX 1 crieliiuHUX MPOOIIEM, 3HAXOKEHH] BUXOLY
31 CKIIQAHUX, HECTAaHMAPTHUX cuTyamii (Mosko,
1995: 38—40).

OsHavyeHe BHIIEC CBIAYMTH PO T€, WO (GOpMYy-
BaHHS Ta peajizallis TBOPYOro MOTEHLIANY € 3aJekK-
HUMH BiJ BHYTPILIHIX YAHHHUKIB, CEpe/ SIKUX OCHO-
BOIIOJIOKHE 3HAUEHHS MalOTh IPUPOIHI TIEpEyMOBH
(3arampHa 0061apOBaHICTh, 33aTKN); TOCBI] (3HAHHS,
BMIiHHS Ta HABUYKH); XapaKTEPOJIOTI9HI 0COOTUBOCTI
(caMOCTIHHICTD, IHIIATHBHICTH, BOJIBOBI SKOCTI);
MoOTHUBalisg (LICNOKIaIaHHs, CaMOIPOrpaMyBaHHS,
camoperymsnist) (Yarumurin, 1999: 127).

OCKiJIbKH  OCOOJIMBICTIO MY3UYHOTO MHCTEITBA
€ BiOOpaKeHHsS peanbHOi AIMNCHOCTI B XYIOXKHBO-
o0pasHiif hopMi, TO 3MICTOBA XapaKTEPUCTHKA TBOP-
YOro MOTEHIialy Cy0’€KTa My3W4HOI isIIBHOCTI €
HEBi’€MHOIO CKJIAI0BOIO LIUJTICHOTO i rapMOHIHHOTO
PO3BHUTKY HOTO 0COOMCTOCTI SIK HOCISI My3WYHOT KYJIb-
Typu. B 03HaueHOMY KOHTEKCTI TBOPYHIA MOTEHIIANT
SBIISIE COOOI0 YHIBEpPCATbHY XapaKTEPUCTUKY IIPO-
(heciitHOrO My3HuKaHTa, 3MiCTOBHA BU3HAYCHICTH SKOT
BHSBIISIETHCSI B WOTO XYJOXKHBO-TBOPYIN MisTIBHOCTI
LUISIXOM TIPUPOLICHHS SIK MarepialbHO-TyXOBHUX
LIHHOCTEW, TaK 1 JEMOHCTpaIlii Croco0iB YCIIITHOT
npodeciitHol camopeainizaiii  3aBHSKH  ¢QEKTHUB-
HOMY BUKOPHCTaHHIO HasBHUX IHTEIEKTyallbHO-
KpEaTUBHUX, TCUXO(]I3WIHUX, EMOIIITHO-BOJIbOBHX,
MOpPaJIbHO-IyXOBHUX  Ta  XYIOXHbO-ECTETUYHUX
pecypcis.

Bynyun BnacTuBUM CyO’€KTY MY3HYHOI KyIlb-
TYpH, TBOPYHH IOTEHIiaJl, IPOHU3YIOUH Pi3Hi SBHIIA
MY3UYHO-TBOPYOT  TPAKTHKH,  XapaKTEePU3yEThCsI
TaKMM KOMIUIEKCOM HOro ocoOnuBOCTEH, 1m0 3a0e3-
redye 3MiCTOBHO-SIKICHUM piBeHb HOTO mpodeciitHoi
MY3HYHOI (KOMIIO3UTOPCHKOI, BUKOHABCHKOi, MYy3H-
Ko3HaBuOi) misutbHOCTI. [lpu oMy, cenudiaHuMH

1 HaWBaXXIMBINIMMU TNCUXIYHUMH QYHKIISIMH, M0
3yMOBIIOIOTh CTAHOBJICHHSI W PO3BUTOK TBOPYOTO
noTteHuiany cy0’ekra npodeciiiHol My3udHOT AisUTb-
HOCTI SIK Tpo(eCciiHOTO My3WKaHTa €: CIPUHHATTS
(ayTTeBa (ikcamiss ob6pasiB mificHOCTI, ocoOnmBa
3IaTHICTh «CIyXaHHS CBiTy», Oa4eHHS KapTHHU
OyTTs1), mam’sTh (30epeKeHHs Ta aKyMyJIsiLis OTpH-
MaHoi iHpopMalii), yBara (COpsMOBaHICTb Ta 30ce-
pe/DKEHICTh Ha OJep KaHHI Ta oIpaloBaHHi iHbOp-
Marlii, KOHIIEHTpalis y TBOPEHHI Ta CIPHHHATTI
CBITY 1 MHCTEITBA), XyIOKHbO-O0pa3He MHUCICHHS
(YcBimOMIIEHHSI TIOTOKY iH(opMallii, a TaKoX TpaHC-
¢dopmariss BiAUYTTIB 1 COPUUHATTS B iHILY SIKIiCTb;
omepyBaHHs oOpa3zamu), ¢aHTazis sK 0COOJIUBUN
THUI TIEPESIKUBAHHS, KOHCTPYIOBaHHS HOBUX 00pasiB,
He TOB’SI3aHUX 3 AIMCHICTIO; BiJIbHA TpaHCcpopMallis
BuxigHOro Matepiany (Kymka, 2014: 110-116).

BucHoBKM. 3riHO IEPE0BOr0 My3UYHO-TIEAAr0-
TIYHOTO JIOCBiAY, mpodeciiftHa miAroToBKa B €HOCTI
MPOBIIHUX CKJIaJOBUX (MY3UYHO-TEOPETUYHA, MY3H-
KO3HaBUa, IHCTPYMEHTAIbHO-BUKOHABCHKA, MY3HUYHO-
Te/IaroriyHa) BUCTYIA€E MPOBITHUM 3ac000M (opmy-
BaHHS W PO3BUTKY TBOPYOTO IOTCHITIANy CYyO €KTiB
MY3UYHOI KyJIBTYpPH, OCKUJIBKH PO3TOPTAE CBOIO CYT-
HICTh SIK IUIECTIPSIMOBAHUH Ta CIIeliajdbHO OpraHi-
30BaHUM MpOIEC akTyami3alii IXHIX MOTHBaIliHO-
LIHHICHUX,  €MOIIHHO-BOJbOBUX,  KOTHITUBHUX,
omepariifHux Ta pedIeKCHBHUX XyA0KHbO-TBOPUYHX
MOKJTUBOCTEH. 3HAYHE TiABUIICHHS 11 €(DeKTHBHOCTI
BUMAara€e He TUIbKM OHOBJICHHS AMOAKTUYHUX CTpa-
Terid, ase W nepeopieHTauii TpaaUIIMHUX MiIXOAIB
JI0 TIPOEKTYBaHHS U opranizauii HaB4yaHHS (PaXOBUX
JUCLUIUTIH 3100yBadiB My3U4HOI OCBITH Ha iHHOBa-
[iffHl, AKi B OUTBIIIN Mipi BpaxoBYIOTh JOKOPIHHO
HOBI LMBUII3ALIMHI BHUKJIMKH, [0 BHMAararmTb BiJ
HUX BHSIBY HAWBHIMUX PIBHIB PO3BUTKY IHTEIEKTY-
ANBbHO-TBOPYMX 3A10HOCTEH Ta KpeaTuBHUX SKOCTEH.
[Momykn Takux MiAXOMIB IPYHTYIOTHCSI Ha BH3Ha-
HHI CTaTyCy CTyIeHTa-My3HWKaHTa SIK aBTOHOMHOTO
i He3anmexHOro cy0’eKTa TBOPUOI CIIBIpaIli, B IpoO-
meci kol cy0’ €KTHICTh 3HAXOAWTH BiOOpaXCHHS B
YCBIZIOMJIGHHI HUM OCOOHMCTICHOTO CMHCIY BIJIACHOI
npodeciiiHoi camopeanizauii Sk TBOPLS My3HYHOI
KYJBTYpH.
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