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BUKOPUCTAHHSA 1YXOBOI MY3UKH Y HEPEMOHIAJBHINA KYJIBTYPI

Llepemonian — ye nodis y scummi cycninbcmea, wo Mae CUMBONIUHe 3HAYEHHs. Y HopmMax yepemoniany i0busaromscs
20108HI MOPANbHI O3HAKU 11020 OP2AHI3AMOpIB, AKI MPAHCIIOIOMbCS CYCNINLCMEY, 30KpeMa, 3a 00NOMO2010 MOBU MUCHe-
Ymea — My3uKu, Xopeozpagii, apximexmypu, HCUgONUCy moujo.

YV yepemonianvniti kyremypi wacmo uUKOpuCmosyemuvcs K 3aci6 KOMYHIKayii 0yxoea My3uka, wjo ocobiueo akmy-
AIbHO NpU OpeaHizayii YyepemMoHianie He 6 3aKPUMUX NPUMIWEHHSX, HANPUKIAO, NPU CYNPOBOOL NPOYECIll HA CEINCOMY
nogimpi.

Jlyxosa my3uxa 6UKOPUCHOBY8ANACS ) YepeMOHIaNbHill Kynemypi depicae Cmapooasuvoeo ceimy. Y €eunmi, I peyii,
Pumcokitl imnepii 00HuM i3 HAUNONYIAPHIWUX YePEeMOHIANbHUX MY3UUHUX iHcmpymenmie Oyna mpyoa. I pagixa XVI cmo-
Aimms 003601A€ Oitimu BUCHOBKY, WO Y Nepiod y mpiyM@anbHux KOPOoNi6CbKUX npoyeciax 3acmoco8y8ascsa mpomooH.

Ocobause micye 6 icmopii yepeMOHIanbHOI MY3UKU 3atimaioms po2ogi opkecmpu. Penepmyap pozoeux opkecmpis
CKIA0AseCst y Mmomy Hucii 3 Onpayioeand YKPAiHCbKUX HAPOOHUX NICeHb, MAHYIE, THOOI 60HU GUKOHYBANU HAGIMb ONEPHI
yeepmiopu ma cumeonii. Pozyuyeanns n'ec eumaeano 6enuxoi npayi, Ik 6UKOHAGYI 34y4AIUCS KPINAKY, con0amu.

Y 0ocniooicenni poszenadaemocs ukoHanHs 0yx080i My3uKu nio 4ac nposedeHHs TUYAPCoKUX KIHHUX Kapycenis, wo €
CBOEPIOHUM CUMBOTIOM EBPONEUCHKOL OBOPAHCHKOI KYIbMYPU.

Bioomo, wo 6 deaxux xapycensix KoHeol yepemoHitmelricmepa Kaoyas mpyoauis, cy0oiecoke JiCypi 3aumanio ioge-
OeHi micyst nio 36yKu mpyo i 1imasp.

Ha acambnesx nouamxy XVIII cmonimms suxonyeanacs 0yxoéa My3ukd, wo CKi1adaemscsi 3 mpyo, gazomis, 2000-
ie ma eanmopn. Ha 6anu, wo npogodunuce y napkax, y XVIII cmonimmi 3anpoutysanucs 8iliCbKosi 0yx08i OpKecmpu.
Ax npuxnao y docaiodcenti Hagooumucs 6an y Binvrno. ¥V 1812 poky y nanayosux 8imanbHaX makodxic 38yuana 0yxoed
MY3uUKa, 0COOIUB0 Y BUNAOKAX, KOIU HA NPULOMU 3ANPOULYBATIUCS NPEOCMABHUKY THUUX CIAHIE.

Ocobauge micye y 00CTiONCeHHT GI0B00UMBCS CEAMKOBI YKPATHCHKIl 0BOPAHCHKIU Kyibmypi. Ak npuxiad aemop
posenaoae ceamo & caoubi Tapnoscokux «Kauaniskay, yepemonianvue scumms akoi cnosuene 2nuboKo2o MopaibHO20
3micmy.

Kniwouosi cnosa: mucmeymso, 0yxosa My3uxd, yepemoHian, 3acio KomyHikayii, po2oei opkecmpu.
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USE OF BRASS MUSIC IN CEREMONIAL CULTURE

A ceremony is an event in the life of society that has a symbolic meaning. The norms of the ceremony reflect the main
moral characteristics of its organizers, which are transmitted to society, in particular, with the help of the language of
art — music, choreography, architecture, painting, etc.

In ceremonial culture, brass music is often used as a means of communication, which is especially relevant when
organizing ceremonies outside closed spaces, for example, when accompanying processions in the fresh air.

Brass music was used in the ceremonial culture of the states of the Ancient World. In Egypt, Greece, and the Roman
Empire, one of the most popular ceremonial musical instruments was the trumpet. Graphics of the 16th century allow us
to conclude that the trombone was used in triumphal royal processions during that period.

Horn orchestras occupy a special place in the history of ceremonial music. The repertoire of horn orchestras consisted,
among other things, of arrangements of Ukrainian folk songs and dances, sometimes they even performed opera overtures
and symphonies. Learning the plays required a lot of work, as the performers involved serfs and soldiers.

The study examines the performance of brass music during knightly horse carousels, which is a peculiar symbol of
European noble culture.

1t is known that in some carousels the convoy of the master of ceremonies included trumpeters, the jury of judges took
their seats to the sound of trumpets and timpani.
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Brass music consisting of trumpets, bassoons, oboes and horns was performed at the assemblies of the beginning of
the 18th century. Military brass bands were invited to balls held in parks in the 18th century. As an example in the study,
the ball in Vilna is given. In 1812, brass music was also played in the palace drawing rooms, especially on occasions when

representatives of other estates were invited to receptions.

A special place in the study is given to the festive Ukrainian noble culture. As an example, the author considers the
holiday in the Tarnovsky homestead "Kachanivka", the ceremonial life of which was full of deep moral meaning.
Key words: art, brass music, ceremony, means of communication, horn orchestras.

I[MocTanoBka MPoGIeMH TOJIATAE Y TOCIIHKSHH]
3aCTOCYBaHHs IyXOBOi MY3HKH Y LepeMOHIalbHIH
KyJabTypi. B nanuii yac HaM HeBiJOMe OKpeMe J0CITi-
JUKCHHS, IPUCBSIYCHE JaH1 i IpoOieMi, OKpeMi aCTIeKTH
stKo1 MicTSIThes y miparsix I. bapcosoi (bapcosa, 1981).

Merta pochaimKeHHsi — JOBECTH, IO JyXOBa
My3UKa € KOMYHIKATHBHMM YWHHUKOM CBIiTCHKHX
LIEPEMOHIaTiB,

Buxiaan ocHoBHOro marepiajy. 3 1aBHIX 4aciB
IyX0OBa My3UKa BUKOPHCTOBYBajacs B LIEpEMOHiallb-
Hill KynbTypi nepkaB CTapomaBHBOTO CBITY.

«I cripaBni, Big TIMOOKOi TaBHUHU — B €THIITI, HA
Cxoni, B I'pentii Ta Pumi — 6e3 TpyOu He oOxoqumcs
Hi Ha BiiiHi, HI HA BPOYHUCTHUX KYJIBTOBUX YW JIBipIIe-
BHX IepeMoHisix» (bapcosa, 1981: 82).

Tpy0Oa yBiHiTuIa 70 ONEPHOTO OPKECTPy 3 Hacy ii
HapomkeHH: B «Opdei» MoHTeBepai Bxe 3Bydallo
’sth TpyO. 1o Toxmi My3ukaHTH-TpyOayi ckiagaiu
TiTBAi0, KOTpa Majla 0COONUBI NMpHBiNeEi, a MUCTe-
LTBO TpH Ha TPyOi 30epiranocs B CyBOpii TAEMHHII.

«TemOp TpyOu — OmaroponHuii, 4apyrodwii, BiH
TaKHU{ e TapHAl y BOWOBHUYMX 00pazax, y KPUKOBI
JOTI ¥ TIOMCTH, SIK 1 B ypOUHCTHX TiMHaX; BiH 3/1aT-
HUI BHpa)kaTd BCE CHIJIbHE, TOpAE, BEIUYHE, HOMY
JIOCTYIHA OlJIbIlIa YaCTWHA TPAariuHUX BiJITIHKIB» —
nucas 1po TpyOy bepmios (bapcosa, 1981: 82).

Biz iTamiicekoi Ha3BU TpyOH — tromba — i3 30171b-
IIyBaHUM Cy(iKCOM one MiCTaB CBOIO Ha3BY TPOM-
0oH, trombone OykBalbHO O3Hadae «TpyouTe» (iioro
TpyOKa BABiui AOBIIA, HIX y TpyOu. Bxke B X VI cTo-
JTTI TpoMOOH HalyB cy4acHOi (JOpMH 1 3 MOMEHTY
BUHUKHEHHs OyB iHCTpymMeHTOM pomanTHuHuM (bap-
coBa, 1981: 86).

Ha rpasropi byprmaiipa « Tpiympansaa mpornecis
koponst Makcuminiana I», XVI croniTrs, 300paxeHuii
MY3HUKaHTH-BEPLUIHUKH, IO TPAaIOTh Ha TPOMOOHAX.

[MpuBepratoTh yBary iXx mNUIIHI OapoKoBi Koc-
TIOMH, B SKHX BOHH BHKOHYIOTH CBOi mapTii. Llism-
KOM IMOBIpHO, ITI0 CaMe TaK BHIIISIATN OPKECTPH,
10 CYNPOBOKYBAIN KaApHIIi (TPYTH BEPITHUKIB) Ha
JUIAPCHKUX KIHHUX KapycemsixX.

Tpaauuii munapcTsa Oy MPOIOBKEH] B 3a1104AaT-
KOBaHHUX KapycelsiX, sKi Oy/n yiaroOIeHUM 3aHSTTIM
nBopstHCTBA YaciB JIromorika XIV 1 Oyiau omHOYacHO
KIHHMM 3MaraHHsM i3 3aCTOCYBaHHSIM 30poi 110 MaHe-
KEHax Ta MMUIIHUM CBATOM. Y Kapyceisix OpaB y4acTb

1 caM KOpOJb, BPaKalOud BCiX CBOIM MHCTEITBOM
Ta 6ararcTBoM BOpaHHSI.

Bimomo, o Ha feskux Kapycensx KOHBOW Iepe-
MOHIMelcTepa BKIIOYAB TPyOadiB, CyIai, AKi MpH-
Oynu 10 Miclisl 3MaraHHs, 3aiiMany Micls il 3BYKH
TpyO 1 miTasp.

JyxoBuii OpKecTp BIAPIZHAETBCS TOTYKHOIO,
SICKPaBOIO 3BYUYHICTIO, 1 TOMY 9acTO 3aCTOCOBYBaBCA 1
3aCTOCOBYETHCS HMHI Ha BITKPUTOMY TTOBITpi, HAIIPH-
KJaJl, CYIPOBOIXKYIOUH SKYCh XOAY, OyIy4d BUKOHAB-
1IeM BIHICBKOBOT MY3UKHU.

OcobnuBe Micue B icTopii
MY3HKH 3aiMalOTh POTOBI OPKECTPH.

«3 maBHIX-TaBEH CHUTHAJIM POTIB CIIOBIIIATH TIPO
nmoyatok 0oro. B cepenHi Bikm ¥ mi3HimIe, ax a0
nouatky X VIII cromitts, npekpacHuil CUIIbHUH 3BYK
pora iyHaB Ha ITOJIFOBAaHHI, HA 3MaraHHAX, Ha ypO4HC-
TUX JBipIeBUX 1iepeMoniax» (bapcosa, 1981: 77).

3 1757 xamenbMeicTepOM pPOTOBOTO OPKECTPY
iMneparpui €nmmzasetn OyB Su Mapem (1719-1794).
OpkecTp BUKOHYBaB CKJIa/iHI 4-TOJIOCHI TBOPH 1 MaB
BEJIMKY MOMYJISIPHICTb.

Peneptyap poroBux opkecTpiB CKJIaJaBcsl y TOMY
YHCITi 3 OTIPAIOBaHb YKPATHCHKUX HAPOJHHX IMiCEHb,
TaHINB, 1HOJI HUMH BUKOHYBaJHCh HAaBITh OIEpHI
YBEPTIOPH Ta CUMQOHIi.

Po3yuyBanHs n'ec BUMarajiao BUCHaXIIUBOI IpaLli,
TOMY 3aJy4ajucs Kpilaku, CONAaTH, HONpPU TeXHIYHI
TPYAHOILI MY3WKAaHTU JOCSTald BHCOKOI BHKOHAB-
ChKOT MafiCTEpHOCT!.

30eperucs YUCIICHHI 3aXOIUICHI BIATYKH cydac-
HUKIB, 30kpema M.B. Jlomonocosa, M.I. I'minkwu.

V¥ 1830-x pokax mel BUA My3UKyBaHHS 3HUKAE 3
MY3UYHOI PaKTHKH.

Poru B opkecTpi MoAiysuMcs Ha TPYNU: JUCKaH-
TOBY (canto), albTOBY, TEHOPOBY Ta OacoBy. My3u-
KaHTH BHUIIMKOBYBaJHCsA B yoTupu mmepenru. Ilome-
pely OPKEeCTpY CTOSIB AUPHUIEHT, KM IOMaxaMu pyK
1 CTYKOTOM MNaJIWYKH OO MIOMITP IMOKa3yBaB PUTM.
[ToBHui1 3a ckmagoM opkecTp HamiuyBaB 91 pir i 1o
40 i Oimpire BuKOHaBHiB. OpKecTp MaB MOTYKHHIMA
1 OmHOYACHO M'SKHH, BiOpYyrOUWi 3BYK, OCOOIWBO
e(heKTHUH MPU My3UKyBaHHI ITiJT BIAKPUTAM HEOOM.

JyxoBuil OpKeCTp CKIAJa€Tbcsi 3 AYXOBUX Ta
yAapHHUX 1HCTpYMeHTiB. [lyxoBuii opkecTp BiIpi3Hs-
€TBCS MIOTYKHOIO, ICKPABOIO 3BYUHICTIO 1 TOMY YacTo
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3aCTOCOBY€ETHCS Ha BIIKPUTOMY IOBITPi, HAPUKIAL,
CYNPOBOIXXYIOUH SAKYCh XO/Y; € BAKOHABLIEM BOEHHOT
MY3HKH.

Ha acam6nesx Ilerpa 1 HaifuacTime BHKOHYBa-
Jlacs TyXoBa MYy3WKa, IO CKiaganacs 3 Tpyo, ¢aro-
TiB, TOOOTB 1 BaNITOPH.

Banu Morm mpoBoxuTHCSA HE JHIIE y Halalax,
BIiTANBHAX, a W y mapkax. Y IbOMY BHUIAIKy 4acTo
3aMpollyBajucs BIHCHKOBI MYy3MKaHTA. Tak, Ha
6am y Bimsno B 1812 porri 3ByJasia 1yxoBa My3HKa
y BUKOHaHHI My3UKaHTIB IMIIEpaTopchKoi rBapii.

SIKIO  apWCTOKpaTisi BIAIITOBYBaJla HPUAOMH
y IPUCYTHOCTI 1HIIMX CTaHIB, TO y BITaJbHIX MOIJIa
3ByUYaTH «IOJKOBa», TOOTO JyXOBa MY3HKA.

BiiicpkoBi ITyXoBi OpKecTpu Oyau aKTHBHUMH
YYaCHUKaMU CBAT B YKPATHCHKUX TBOPSHCHKHAX CallH-
0ax, 710 SIKUX HaJleXKHTh, Y TOMY 4HCIi, caauba Tap-
HOBchKUX «KauaHiBKay.

Koxne cBsato y KauaniBii — ne perenbHO pos-
poOJieHa LiepeMOHiaNbHa Jlis, HAIOBHEHA TIMOOKUM
MOpPAJIEHUM 3MiCTOM.

Y 1872 p. B.B. TapHOoBChKHii 3i0paB BCiX CycCi-
IiB Ta piIHUX HAa XPECTWHHU CBOTO cWHAa Bacwis, mo
3aKiHYEHHIO TaiHCTBA BiH BUHIC CHIAJKOEMIIS JIO TOC-

Tel Ha cpiOHOMY Omtonmi. Manenbkuiit TapHOBChKUI
pic B armocdepi a1000BI Ta TypOOTH. Y OYIUHKY
MOCTIHHO 3ByYalla KJIacMYHA Ta HapoJHAa MYy3HUKa.
BmacHoro opkectpy y KadaHiBIii Bxke He OyI10, iHKOTH
B.B. TapHOBCHKHI 3ampoIryBaB 0 MAa€TKy BiCHKO-
BUH OPKECTP, PO SKHUH 3rajy€ y CBOEMY IOJCHHUKY
M. Mapkesuu (3axaposa, 2018: 35-36).

B nmanuit yac qyxoBi OpKECTpPH € 0OOB'S3KOBUMHU
YYaCHUKAMHU MIDKHApPOTHUX MPOTOKOJBHUX 3aXOJiB.
Hacammepen me crocyeTbes mepeMoHii IpOBOIIB Ta
3yCTpiueil maB aepkaB Ta ypsaiB. Bi3uT Ha HaiiBu-
oMy piBHI nependadae BUKOHAHHS B aeponopTy abo
Ha BOK3aJIl TIMHIB TOCTS Ta CTOPOHH, IO MPUIMAE.
[TixroToBui 3ax0ny Bi3UTY BKIIOUAIOTH MPOCIYXOBY-
BaHHS T'IMHIB pa30M i3 IPeACTaBHUKAMHU TIOCOILCTRA,
nepeaady HOT TIMHIB OPKECTpY.

BucnoBku. LlepemoHianbHe CHiJIKyBaHHS Iepen-
Oayae BUKOPUCTAHHS Pi3HUX 3ac00iB KOMYHIKaIlii, 10
SKHX HaJIekKaTh, 30KPEMa, BUU MUCTELITBA. Y pe3yiib-
TaTi AOCIIHKCHHS BHSIBJIICHO, IO TyXOBa MY3HWKa —
BRJIMBUH YMHHUK [EPEMOHIANTBHOTO CITIIKyBaHHS.
Huni BoHa akKTHBHO BUKOPUCTOBYETHCS Y TUILIOMA-
TUYHUX IIEPEMOHIaJax, a TAKOX Y CBATKOBiH LepeMo-
HiaJIbHIH KyJIBTYPI.
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