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MEANS OF CREATION OF CONCEPTUALITY IN MODERN SONG TEXTS

This research investigates the multifaceted techniques employed in the construction of conceptual depth within
contemporary song lyrics. In the realm of modern music, the creation of conceptual richness and depth within song texts
plays a pivotal role in engaging audiences, evoking emotions, and conveying nuanced messages. The object of this study
is modern English song texts. The subject of the research is means of creation of conceptuality in modern English song
texts. This study aims to dissect and analyze stylistic means utilized in crafting conceptuality within songwriting, shedding
light on their diverse applications, effectiveness, and impact on listener interpretation. The objectives of the study are to
desscribe and evaluate the motives of song lyrics; to determine means of creation conceptuality in modern English song
texts, to identify the main lexical-semantic mechanisms of creating imagery and conceptulity in modern English song
texts. The exploration delves beyond the surface of lyrical content to dissect the intricate web of metaphors, allegories,
similes, and poetic devices interwoven within song lyrics. Moreover, it examines the strategic use of imagery, symbolism,
narrative structures, and intertextuality as integral elements fostering conceptual depth in songwriting. Furthermore,
this analysis examines the interplay between lyrical creativity and musical accompaniment, exploring how the fusion of
words and melody contributes to the conceptual essence of a song. It considers the influence of rhythm, tone, and musical
arrangements in enhancing the interpretative layers within song texts, thereby enriching the overall listening experience.
The findings emphasize the significance of these diverse means in cultivating conceptual depth, highlighting their role
in engaging listeners on intellectual, emotional, and aesthetic levels. Understanding the nuanced artistry behind the
creation of conceptuality in songwriting enables a deeper appreciation of the lyrical craft and its impact on the audience s
perception and resonance with the music.
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3ACOBU TBOPEHHSA KOHUEINTYAJBHOCTI B CYHACHHUX
INICEHHUX TEKCTAX

Y il naykosiii po3eioyi 0ocaioxcyiomecs 0a2amopaHui APUtiomu, sKL GUKOPUCTOSYIOMbCS Ol N00Y008U
KOHYeNnmyanoHoi eiubunu 6 Cy4dacHux NiCeHHUx mexkcmax. Y yapumi cyyacHoi My3uku CmeEOpeHHs KOHYenmydaibHol
HacuuyeHoCmi ma eIuOUHY MeKCmis niceHs 8idizpac KaoUuo8y poib y 3a1y4eHHi ayoumopii, npooyoicenni eMoyitl i nepedayi
MoHKUX nogioomaers. Q0 €Kmom 00CHIONCeHHS € CYUACHT aH2IUCbKI nicenHi mexcmu. [Ipedmemom 0ocniodcents € 3acobu
CMBOPEH s KOHYEeNnmyaibHOCMI 8 CYYACHUX AH2IOMOBHUX NiceHHUX mexcmax. Lle 0ocnidocenns mae Ha memi po3iopamu i
NPOAHAnizy8amuy CIMUIICMUYHi 3acoouU, sIKi BUKOPUCMOBYIOMbCS 0151 CIBOPEHHS KOHYENMYaibHOCMI 8 HANUCAHHI NiCeHb,
NPOAUSUIU CEIMILO HA IX PI3HOMAHIMHE 3ACMOCY8AHHS, eQeKMUGHICIb | 6NIue Ha iHmepnpemayiio cayxayd. 3a60anHs
00CniOdHCeH ST — OnUCamu 1l OYIHUMU MOMUBU NICEHHOI JIPUKU, SUSHAYUMU 3ACOOU CMBOPEHHS KOHYENMYAIbHOCI 8
CYUACHUX AHSTOMOGHUX NICEHHUX MeKCMax, GUAGUMU OCHOGHI 1eKCUKO-CeMAHMUYHI MEXAHI3MU CIMEOPEHHs 00PA3HOCMI
ma KOHYenmyaibHOCmi 8 CYYACHUX AHSIOMOBHUX NICEHHUX mexkcmax. J{ocniodcenHs 8uxoOums 3a Medici JIPpUUHO2o
3micmy, wob posibpamu 3aniymany mepexicy memagpop, arezopiil, NOPieHAHb i NOEMUYHUX NPUTIOMIB, NepeniemeHUx y
mekcmax nicens. Kpiv mozo, 860Ho posenadae cmpameziune 8UKOPUCMANHA 00pA3i8, CUMBONIKU, HAPAMUBHUX CINPYKINYD
ma iHmepmeKcmyaibHOCMI SIK He8i0 EMHUX eleMEeHmis, Wo CHPUsiomMb KOHYEeNmyaibHil 2iuOuHi HanucanHs nicenv. A
maxooic, yell amaniz 6UGHAE G3AEMOOII0 MIJIC JIPUYHOIO MEOPYICIIO MA MY3UYHUM CYNPOBOOOM, OOCHIONCYIOUU, 5K
3numms cuig i Menooii cnpusic KonyenmyanoHitl cymi nichi. JJocniodcens posenaoae 6naue pummy, mouy ma mMy3udHo2o
APAHIICYBAHHSA HA NOCUTICHHS ITHMEPNPemMayiuHux uapie y mekcmax niceHv, MaKum YuHoM 30a2ayyrodu 3a2aibHull 00C6io
npocayxogysants. Ompumani Oani nioKpecaroms 8axiCIUGICMb YUX PI3HOMAHIMHUX 3ACO0I8 Y PO3BUMKY KOHYeNnmydIbHOI
2NUOUHU, NIOKPECTIoYU IX pONb Y 3aNVYeHHI CIyXauié Ha IHMeNleKmyaibHOMY, eMOYIlIHOMY Md eCmemuyHOMY DIGHAX.
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Posyminna mioancie apmucmusmy, wjo CmosAmb 3a CMEOPEHHAM KOHYENnmyaibHOCmi Y HANUCAHHI NiCeHb, 0a€ 3MO2y
2nubduLe oOYiHUMuU TipuyHe MUCmeymeo ma 1o2o Niue Ha CAPULIHAMMS AyOumopii ma pe3oHaHc i3 My3UuKor.
Kniwouosi cnosa: xonyenmyanbHicme, MeKCmMU niceHb, NOEMUUHi 3aco0U, CUMBONIKA, HAPAMUGHI CMPYKMYpPU,

IHmMepmeKcmy albHICMb

Introduction. At the end of the 20th century, as
soon as the collapse of unity was feltamong the society,
the spirit of despair in the future and indifference
to everything that surrounds them was traced,
the song discourse gained its significance among
anthropologists, linguists and even philosophers.
The final interpretation of the song discourse is still
completely uncertain, as there are many opinions
regarding the interpretation.

The context of linguistic culture has long
been considered by researchers as an element of
reproduction of key values and concepts of English-
speaking culture. Researchers put forward lyric poetry
as one of the varieties of discourse, concluding that a
number of general features were traced that were most
widely manifested at that time — the transmission of
thoughts, ideas, feelings and moods of the author,
the presence of a rhythmic-compositional structure,
the involvement of a “hidden plot” , creating images
based on artistic means. In addition, the genre
connection or intertextuality is also emphasized
by the similarity of themes (a sense of dignity,
friendship, love, enmity, freedom), inherent motives
(loneliness, resentment, lost love, nostalgia). Thus,
we can consider English-language song discourse
as a persuasive means of propagating the English
language, considering British and American culture
with their inherent values and ideals.

Problem statement. Against the background
of modern linguistic research, questions of lexical-
semantic relations in various types of discourse are
increasingly emerging. Because of the continuous
growth of society, the language must be on par with the
times. Thanks to this, the lexical-semantic level most
clearly reflects the gradual development of language.
If you listen to modern song lyrics, you can trace a
large number of synonyms, antonyms, hyperonymy,
hyponymy, as well as significant service words that
make up the central part of the song discourse.

Functioning in the language, lexical-semantic units
help preserve the meaning of words and reflect their
conceptual, substantive and functional similarities in
accordance with the phenomena being denoted.

The object of this study is modern English song
texts.

The subject of the research is means of creation
of conceptuality in modern English song texts.

The aim of the research is to study the means
of creation of conceptuality in modern English song
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texts. The objectives of the study are to desscribe
and evaluate the motives of song lyrics; to determine
means of creation conceptuality in modern English
song texts; to identify the main lexical-semantic
mechanisms of creating imagery and conceptulity in
modern English song texts.

Analysis of research and publications on the
topic. According to D. Crystal, who researched song
discourse, the spread of the English language in the
world is due to the popularization of music, since
the youth of many countries are more often familiar
with English-speaking performers (both English and
American) than with domestic ones. The opinion
highlighted by D. Crystal in his work “English as
Global” is also a leading one, emphasizing that the
majority of modern solo artists and groups sing
in English, regardless of their origin and native
language. Considering the characteristic features
of song discourse, we observe a positive aspect for
world culture in general, as Madonna, Bob Marley
and others have become a symbol of freedom, will,
defiance and uniqueness (Crystal, 2012).

Research and publications on the creation
of conceptual depth in modern song texts have
encompassed a broad spectrum of disciplines,
drawing insights from fields such as musicology,
literary studies, semiotics, and cultural analysis.
Scholars have extensively explored various facets
of lyrical craft and artistic expression to understand
how songwriters infuse conceptual richness into their
lyrics.

Scholars like Susan McClary (1991) have
contributed significantly through works such as
“Feminine Endings: Music, Gender, and Sexuality,”
which examines gender and sexuality in music.
McClary’s feminist musicology provides insights
into how gendered concepts are portrayed and
conceptualized in song lyrics, highlighting the
underlying socio-cultural implications (McClary,
1991). Moreover, Robert Hatten’s (2004) research
in “Interpreting Musical Gestures, Topics, and
Tropes: Mozart, Beethoven, Schubert” has shed
light on musical semiotics and expressive gestures,
demonstrating how musical gestures intertwine with
lyrical content to create conceptual depth within song
texts (Hatten’s, 2004). Philip Tagg’s work, “Everyday
Tonality,” (2013) has explored the socio-cultural
significance of music, offering valuable perspectives
on how song lyrics convey cultural and societal
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concepts. His insights into semiotics and cultural
musicology have enriched the understanding of the
deeper meanings embedded in song texts (Tagg,
2013). In addition, David Temperley’s contributions
in “The Cognition of Basic Musical Structures”
(2001) have been instrumental in understanding
how listeners process and interpret complex musical
structures, including the interplay between lyrics and
musical elements in generating conceptual depth
(Temperley, 2001). Scholars like Martha Mockus
and Allan F. Moore have explored the analysis of
popular songs. Mockus, in “A Certain Gesture:
Evolving Approaches to the Study of Musical
Gesture,” (2007) investigates musical gesture and
its relation to lyrical content, emphasizing their role
in conveying conceptual nuances. Moore’s “Song
Means: Analysing and Interpreting Recorded Popular
Song” (2012) provides in-depth analyses of popular
songs, dissecting how various musical and lyrical
elements contribute to creating conceptual meanings
within song texts (Moor, 2012). Furthermore, Rosa
Reitsamer’s phenomenological approach in “Gestures
of Sound: A Phenomenological Approach to Sound,
Music, and Dance” (2015) examines the embodied
experience of music, shedding light on how lyrical
content and musical elements generate conceptual
experiences for listeners (Reitsamer, 2015).

These scholars and their works collectively
contribute to a deeper understanding of the
complexities involved in the creation of conceptual
depth within modern song texts, offering diverse
perspectives and analytical frameworks from various
interdisciplinary fields. Their research serves as a
foundational resource for analyzing and interpreting
the depth and richness of song lyrics.

Methedology of the research. In today’s world,
after analyzing the state of musical culture, we observe
considerable changes. The axiological aspect of the
English-language song discourse deeply represents
the values and anti-values of young people, taking
into account the specific everyday images, style and
moods of life, their worldview. This communicative
process of song discourse is directly related both to
society and culture, and to the cognitive sphere of the
individual in particular.

Song discourse is considered as a generic statement
regarding English-language songs, in particular texts
that are distinguished by general thematic, syntactic,
lexical and other characteristics, which seem to reflect
the inner world of those representatives of English-
speaking countries. Manifesting itself in various
spheres and activities, the song is considered a “mirror
of life” that can depict ethical views, social relations
and problems, important values, social ideas, the
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general worldview of people and certain stereotypes
of one or another era. It should also be noted that
song discourse, in turn, models a pattern of behavior,
emphasizes cultural norms and transmits them to
future generations. The language of song discourse can
be considered as a key to the culture of a particular
linguistic environment, therefore, from the point of
view of cultural aspects, this approach to the functioning
of the discourse is quite logical and agrees with the
modern anthropocentric paradigm in linguistics. So, at
the modern stage, we can consider a song as a means
of promoting certain thoughts, ideas, perceptions and
ways of life, and not just as a way of entertainment
and this study will include several stages that combine
qualitative analyses, interdisciplinary perspectives,
and in-depth examinations of individual songs or
songwriters: scope definition including the parameters
of the study by conducting a comprehensive review of
existing literature on musicology, semiotics, cultural
studies, and related disciplines to understand previous
approaches to analyzing song lyrics for conceptual
depth; selection of songs and artists based on diversity
in genres, time periods, and cultural contexts to ensure
a representative sample for analysis; textual analysis,
focusing on identifying metaphors, symbolism,
narrative structures, intertextuality, poetic devices,
and cultural references contributing to conceptual
depth; musical analysis including the interplay
between lyrics and musical elements (melody, rhythm,
instrumentation) to assess how musical compositions
enhance or complement the conceptual aspects
conveyed through the lyrics.

This methodology aims to provide acomprehensive
understanding of the intricate processes involved
in creating and interpreting conceptual depth in
songwriting,  incorporating  diverse analytical
approaches and perspectives..

The presentation of the main material. The
inherent thematic lyrics of pop songs, according to
the English-language song discourse, represent a
constant synthesis of musical and verbal components.
In linguistics, we distinguish so-called heterogeneous
texts, which in turn are based on a combination
of semiotically heterogeneous components. The
following types of texts in song discourse should be
distinguished:

1. Creolized — a textual formation in which verbal
(words) and non-verbal (sign systems) elements are
combined.

2. Multimedia — a way of perceiving and
interpreting the text.

3. Hybrid — emphasize the textual nature of non-
verbal components, focus attention on the significance
and semantic dependence on a certain text.
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In the modern world, song and other cultural
artifacts are becoming increasingly global in their
themes, forms, and meanings. The texts of current
English-language songs are characterized by
certain features of postmodern art, in which specific
subcultural trends are combined. Despite the fact
that the musical component predominates in the text
of the song, the verbal and melodic components are
closely related, in particular structurally. The melodic
component, in turn, plays a very important role, as
it organizes the perception of the entire text of the
song, which allows the verbal component to play the
role of a poetic text, not poetry. Thus, the recipient
prepares for the perception of the verbal component
on the other thanks to the melodic component, which
becomes emotional and sensual.

The central concept in the English-language song
discourse is the emotional function, which can be
traced in its thematic specificity and verbalization
of the concepts of the emotional group. Emotional
concepts are generally characterized by ethno-
specificity, which is determined by the individual
emotional trend and the national index of this
culture. The following three groups of concepts are
distinguished, which make up its conceptual and
holistic aspect:

1. Behavioral — semantics is supplemented by an
appeal to a certain style of behavior). The main concept
is non-conformity (non-conformity), passivity (drift),
challenge (challenge), epatage (epatage).

2. Emotional — represented by cultural universals
in their valuable and figurative component parts.
The main concept is love, peripheral concepts are
freedom, death, faith, loneliness, friendship.

3. Social — there is an actualization of social status
and material values. Racism is the main concept,
power, property, money, and status are peripheral
concepts.

According to the analyzed material, we understand
that the meaning, significance and concept of modern
emotional concepts are significantly different from
what was invested in them earlier. The lexical-
semantic aspect is endowed with a linguistic-cultural
emotional concept and has a universal character,
as it can be traced in all ethnic cultures. English-
language song discourse, in turn, is considered an
element of social and cultural communication, it
allows for deeper research and disclosure of various
aspects of the interaction of language and society,
being directly related to the formation of a person’s
meaning in life as a goal. Concepts of emotions also
contain more abstract, propositional information that
describes a person’s relationship to the environment
(e.g., sadness is about loss); this information may
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be derived from your culture and supplemented by
previous experiences (ie, perceptions of specific
instances of loss). For example, the concept of what it
is to be “sad” may include previous bodily sensations
(e.g., feeling heavy, drained, tired, unpleasant),
previous exteroceptive sensations (i.e., sights, smells,
tastes, sounds) associated with various physical
contexts in which the person was sad and simulations
of representative cases in which the loss occurred (eg,
simulations of the context in which the loss occurred
after the death of a loved one, during an insult to one’s
self-esteem, loss of a job, etc.). Song lyrics arouse
significant scientific interest and occupy a significant
place in the research not only of specialists directly
involved in its study due to the syncretic nature of the
genre (literature and musicology), but also from other
fields of science (philosophy, aesthetics, linguistics,
etc.). Poems and melody are equal components of
vocal works, because the subject-content depends on
the former, and the mood-emotional perception of the
sung poetry by the addressees depends on the latter.
The song performs a number of functions related to
ensuring aesthetic harmony in society.

Conclusion. The exploration into the creation of
conceptual depth within modern song texts reveals
a rich tapestry of artistic expression and linguistic
intricacies. Through the qualitative analysis of
various lyrical components and interdisciplinary
examinations, this research highlights the multifaceted
nature of songwriting, where artists craft narratives,
metaphors, and symbolic landscapes to imbue
their lyrics with layers of meaning and emotional
resonance. The examination of song lyrics unveiled a
spectrum of literary devices employed by songwriters
to evoke conceptual depth. Metaphors, symbolism,
and intertextuality were recurrent elements, serving
as vehicles to convey abstract concepts, emotions, and
societal commentary. For instance, the metaphorical
usage of elements like roads, nature, or personal
experiences painted vivid imagery that invited
listeners to interpret meanings beyond the surface
level. The integration of musical elements within
the lyrical analysis revealed a symbiotic relationship
between words and melody. Musical arrangements,
rhythms, and tonal variations acted as amplifiers,
enhancing the conceptual essence embedded in
the lyrics. This synergy between music and words
contributed significantly to the overall impact and
interpretation of conceptual depth within song texts.
Insights gleaned from interviews with songwriters
illuminated the creative processes behind crafting
conceptual depth. Artists shared their inspirations,
intentions, and the deliberate choices made to
infuse layers of meaning into their compositions.
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These revelations provided valuable perspectives
on the intricate artistry involved in songwriting.
The interdisciplinary approach, drawing from fields
such as musicology, linguistics, cultural studies, and
audience reception studies, allowed for a holistic
understanding of the diverse facets influencing the
creation and interpretation of conceptual depth in
song texts. This synthesis of perspectives underscored
the dynamic nature of music as a cultural artifact,
bridging emotional, intellectual, and societal realms
through its conceptual richness.

Audience reception studies highlighted the
subjective nature of interpretation, showcasing the
diversity of meanings listeners derive from song
lyrics. This variance in interpretation speaks to
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the universality of music’s ability to resonate on
personal and collective levels, allowing individuals
to connect with the conceptual depth in unique
ways. In conclusion, the analysis of modern song
texts underscores the intricate craftsmanship behind
the creation of conceptual depth. Songwriters,
through their adept use of linguistic tools, musical
compositions, and cultural references, weave
intricate narratives that transcend mere words,
inviting listeners into a world of layered meanings
and emotional landscapes. This research opens
avenues for continued exploration, emphasizing the
significance of conceptual depth in enhancing the
profound impact of music on human experiences and
emotions.
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