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THE ENTRY OF CHINESE MUSIC INTO THE GLOBAL SPACE

China s national music culture has been an important part of Chinese national culture since ancient times, with rich
and profound philosophical and aesthetic values as well as unique cultural and musical artistic charm. The development
history of music is long and the development paths are diverse, especially the national music, which is richer due to
the different cultural development backgrounds of different regions. As far as our country is concerned, due to the long
cultural process and the diversity of nationalities in our country, the development of folk music is quite rich. However,
due to some historical reasons, the development of China's folk music in recent times has been very tortuous, and the
study of folk music has experienced various twists and turns, and was even once in a helpless situation of isolation from
the outside world. Looking at the international dissemination process of Chinese folk music, as long as there are frequent
exchanges and interactions with the outside world, Chinese music itself will become more prosperous. For example,
during the Tang Dynasty, Chinese music culture was borrowed by Japan, Southeast Asia, and Korea, and music culture
reached its peak in that period. On the contrary, in the middle and late Qing Dynasty, due to the closed-door policy,
Chinese music and cultural exchanges with Western countries were basically at a standstill. Fortunately, researchers
did not give up, but with their passion for traditional culture and folk music, as well as the rich information and insights
accumulated through repeated visits in long-term practice, they obtained a series of results, which also accumulated a
deep foundation for our research. With the continuous development of society, today s environment is very different from
that of yesterday, and folk music has also ushered in a new opportunity for development. Chinese music has a history of
several thousand years, and in the past two hundred years, along with the reform of Chinese society and the contact with
western culture, western music has been introduced into China as a cultural form, which has an increasingly obvious
influence on Chinese local music. The development of Chinese music has also experienced a lot of musical backwash and
fusion after several struggles and metamorphoses, and after several generations of inheritance and development, it has
gradually stepped out of the country onto the world stage and blossomed with its own unique light.
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BUXIJI KHTAHUCHKOI MY3UKHN Y CBITOBUM TPOCTIP

Hayionanvua mysuuna xynemypa Kumaro € 8asxiciugor 4acmuHoo KUmMaucbKoi HAyioHANbHOI KYIbmypu 3 OA6HIX
uacis, 3 bazamumu i 21OOKUMU PinoCOPCLKUMU MaA eCMeMUYHUMU YIHHOCIAMU, a4 MAKONUC YHIKATbHUMU KYTbIMYPHUMU
ma My3udHO-MUCMeYbKUMU dYapamu. Icmopis po36umky My3uku 0062d, a WIAXU PO3GUMKY DISHOMAHIMHI, 0cOOIUGO
HAYIOHATLHOT MY3UKU, AKA € 0azamuiol0 3a60AKU PISHUM KYIbMYPHUM NepeoyMo8am pO36UmKy pisnux peciouis. Lo
CMOCYEMbCs HAWOT Kpainy, Mo 3as0AKu 0062ill ICMopii Hauo20 KyIbmypHo20 npoyecy ma pisHOMAHimHOCMI HAWUX
HayionanrbHocmell, po36UMoK HapoOHOT My3uku € docums dazamum. OOHAK uepe3 0esAKi ICMOpPUudHi NPUUUHU PO3BUMOK
KUMAUCbKOi HapOOHOT MY3UKU OCIMAHHIM 4acom 0y8 0ydice 36UBUCTUM, A BUBYEHHS HAPOOHOI MY3UKU MAKONC 3A3HALO0
DI3HUX NOBOPOMIB, | HABIMbL 0OHO20 PA3Y ONUHUIOCSA 8 6e3NOPAOHIll cumyayii i301AYii 8i0 308HIWHbO20 c8imy. [usnauucsy
Ha npoyec MidCHApOOH020 NOWUPEHHST KUMANCLKOI HAPOOHOI MY3UKU, MOJICHA CKA3amil, wo OOKU 8i00Y8amumymscs
uacmi 0OMIHU Ma 63a€MOOIL 3 THO3EMHOI MY3UKOIO, KUMAUCbKA My3uka cama 6yoe npoysimamu. Hanpuxnao, 3a uacie
Oounacmii Tan kumaticoka my3uuna Kyiemypa oyna zanosuuena 3 Anownii, Ilieoenno-Cxionoi Azii ma Kopei'i 0ocsiena niky
6 icmopii mysuxu. I nasnaxu, 6 cepeduni ma Hanpukinyi npasiinms ounacmii L{un, yepe3 nonimuxy 3axpumux ogepell,
KUMAcoKa My3uKka ma KyiemypHi 00MiHU i3 3aXIOHUMU KpaiHamu pakmuuno nepedysanu ¢ cmani cmaznayii. Ha wacms,
O00CIOHUKU He 30a8anucs, a 3a805KuU C80ill npucmpacmi 00 mpaouyiiiHoi KyIibmypu ma HApoOHOI MY3UKU, d MAKONC
bazamitl ingopmayii ma ys61eHHAM, HAKONUYEHUM 3A80AKU OA2aMOpa3osum 8izumam y 6a2amopiyHii npaxkmuyi, 60HU
OMPUMANYU HUZKY Pe3YIbmamis, AKi makoxc Cmeopunu 2nuboxe Niotpynmsa 018 HAWO020 00CAiOxdceHHsA. 3 nocmitinum
PO3BUIMKOM CYCRITLCMBA Cb0200HIUMHE Cepeosuiye 0Yiice BIOPISHAEMbCA 80 84OPAUNBLOZO, | HAPOOHA MY3UKA MAKONC
BIOKpUNA HOGI MOJICIUBOCII 011 PO36UMKY. lcmopist KumaicoKol My3uKu HANUYe KibKa MUCady poKie, d 8 OCMAaHHI 084
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cmonimmsi, pasom 3 peopmy8aHHaM KUMACbKO20 CYCRITbCMEA | KOHMAKMOM I3 3aXIOHOI0 KYIbMYpPOIo, 3aXiOHA My3UKd
oyna sgedena 6 Kumaii sik popma Kynemypu, aka Mae ce OLibu 04e8UOHULL 8NIU6 HA KUMALCLKY Micyesy My3uKy. Pozeumox
KUMAUCbKOI MY3UKU MAKONC nepexcus 6azamo My3udHux no8epHets i 31ummsi nicis 0eKiibkox oume i memamop@os, i
nicaa 0eKibKoX NOKOMIHb YCNAOKYB8AHHA | PO36UMKY 80HA NOCMYNOB0O GUUWLIA 3 KPAIHU HA C8IMO8Y CyeHy i po3Keimia

CB0IM 61ACHUM YHIKAIbHUM CINJIOM.

Knrouoei cnosa: kumaiicbka my3uKka, po3umox iHmepHayioHanizayii KUmaucbKoi My3uKu.

Formulation of the problem. Inthe pastexchanges
and collision of Chinese and Western cultures,
China’s music culture is more in the “introduction of
Western music culture”, especially in the West as the
representative of the music culture in our country has
a broad audience base, how to make China’s music
culture better and faster “go out”, absorb and learn
from the West’s successful and efficient experience in
the export of music and culture is the music culture of
China’s internationalization and development of the
road to the “momentum” node.

In the middle and late Qing Dynasty, government
policies hindered cultural exchanges between
China and the rest of the world, resulting in a lack
of innovation and modernity in Chinese folk music,
backwardness in the development of music creation
and dissemination technology, and a relatively
shallow musical vision and cognition, which even
led to the gradual retreat of Chinese folk music
from the mainstream of the world to the periphery.
Nowadays, internationalized communication is the
intrinsic demand for the development and progress
of Chinese folk music. In the new era, with the
explosion of information and the progress of science
and technology, in order to make Chinese folk music
recognized and accepted by western countries, both
creators and performers should follow the footsteps
of social development, actively explore the lifeblood
of the times, and creatively disseminate folk music
culture.

Mr. Lin Gu-fang from Taiwan also disclosed in his
article that “the real masters of art in the West do not
value the superficial imitation and following of the
Western culture by the Chinese people, but they value
what is different from what they have in the West in
China — that is, the culture and language belonging to
the Chinese people themselves.” The real masters of
art in the West do not value your superficial imitation
and following of his culture, they value what makes
you different from them — your own culture and
language (M2 75, 1994: 2).

So what kind of attitude is Chinese music taking
to the world? How can we send Chinese music and
culture to the world in a better way? It is not only
necessary to develop the hidden intrinsic motivation
for the development of folk music, but also the
inevitable result of the development and progress
of folk music, which is conducive to boosting the
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efficient dissemination of Chinese folk music in
Western countries (&' 5%, 2022: 6).

Analysis of research. Today, in the context of
globalization, we must give Chinese traditional music
culture an appropriate position, and seriously explore
the spirit of traditional music culture of Chinese
nationalities, so as to better absorb the essence of the
music culture of other countries and nationalities,
and to make up for the shortcomings of our Chinese
culture. In this way, Chinese music can really walk in
the team of the development of world music culture,
and create a beautiful new world together with other
kinds of art and culture. However, we must realize
that every culture, including music, has limitations
in understanding its own culture. Accordingly, the
heritage research and promotion of Chinese music
culture to the world must deal with the dialectical and
unified relationship between cosmopolitanism and
nationality.

The Central Radio Ethnic Orchestra, dominated
by Mr. Peng Xiuwen after the 1950s, “created a large
ethnic orchestra modeled after European symphony
orchestras to be promoted administratively or
followed voluntarily, so that it would become the
‘grand unified’ model of global Chinese ethnic music
performance.” (Z274 %, 2002: 9).

The orchestra follows the example of European
symphony orchestra in terms of orchestra composition,
arrangement of instruments, composition of music, and
even artistic interest. It is undeniable that this kind of
orchestra has played a certain positive role in improving
the expressive power of national instruments, the
function of national orchestra, as well as in enlivening
the music stage and serving the public. However, if it
is taken as a model, it will stagnate the development
of various aspects of national instrumental music and
make it lose its vitality.

We always hope to find our own fruits in other
people’s fields, and we are copying other people’s
fruits under the banner of nationalization. It is
impossible to develop Chinese localized music in
the world. In today’s music creation, we can often
see many Chinese creations that have changed their
flavor. What appears to be Chinese thematic content
is in fact a transplant or copy of Western musical
styles. There may be a few Chinese instruments in the
composition, but the creator is not in the midst of it,
but sees himself as a spokesman for Western music.
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After China’s policy of reform and opening up,
with the normalization of foreign exchanges, Chinese
music has once again opened the road to international
dissemination. Not only should we look at Chinese
music culture with a global perspective, but we should
also give full play to the inherent spirit of China’s
original music culture, so that we can better absorb
foreign music culture to nourish the local music
culture. In this way, Chinese music can better absorb
foreign music culture to nourish the local music
culture, thus making Chinese music well integrated
into the world music on the basis of maintaining
localization.

In the 20th century, Chinese music began to
move towards the road of total westernization, and
even appeared to judge the status quo of traditional
Chinese music culture by the aesthetics and education
of western music culture, so that the viewpoint of
“subject crisis theory” appeared, and as the main
body of traditional music culture, it gradually lost
its status in the global music exchange. Nowadays,
what should be done is how to rebuild the value of
the subjectivity of Chinese music culture to realize
the reconstruction and return of the value of Chinese
music localization. In this way, Chinese music culture
can be spread all over the world. As Mr. Fei Xiaotong,
an expert in Chinese studies, said, “In the process
of keeping in touch with the Western world and
positively communicating with it, we should turn our
good things into global good things. First localization,
then globalization”.

The purpose of the article. This paper
summarizes and analyzes the basic stance and core
elements needed for Chinese music to move towards
Western music culture through the study of Chinese
music history and with the premise of Sino-foreign
musical and cultural exchanges.

Presenting main material. What kind of attitude
will Chinese music take to the world? This is
determined by social consciousness, which must be
based on the premise of what kind of social existence
China will be in the new century. Its main performance
is that the wave of information technology revolution
represented by computer in the late 20th century swept
the world, which impacted people’s habitual way of
thinking and behavior, shook people’s millennium-
old values, disrupted the original order and rhythm
of society, and human society entered the knowledge
economy era represented by information technology.
With the acceleration of global information and
economic integration, music, culture and art will
also see a general convergence of development.
Instrumental music situation represented by
symphony and vocal music situation and technology
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represented by opera, as the typical of elegant music
or serious music, will be further enhanced by modern
music media represented by computer network,
television and electronic communication, which will
make the music of every country in the world appear
on the stage of music in the new century at the same
time. 21st Century, China’s music will be constructed
together with popular music in the overall posture,
and there will be a convergence with the direction of
the world’s mainstream music. In the 21st century,
Chinese music will be co-constructed with popular
music, and will converge with the mainstream music
of the world. The general state of Western music as
the body and Chinese music tradition as the soul will
be relatively stable. However, with the development
and dissemination of Chinese culture by Chinese
cultural scholars, the technical theory system of the
20th century, which is based on the compositional
techniques of the Viennese classical school as the core
technical specification and functional harmony theory
as the basic theoretical specification, will probably
be shaken. Therefore, the mutual communication of
aesthetic psychology and the mutual understanding
and gradual approach of values among different
nationalities is an irreversible trend in the world’s
cultural exchanges, under which the values and
technical norms of European professional music are
no longer completely alien to us.

Another important and indispensable factor is that
the emergence of world music (Ethnopop) is also a
rare opportunity for China, which gives us the chance
to present Chinese music to the world. Due to the
growing popularity of “world music”, the research
and exploration of Chinese folk music by Western
musicians has been increasing day by day. The spread
of different ethnic styles of music through the hands
of European and American musicians has given the
whole world a taste of the music culture of the Third
World, and has played a great role in the integration
of world civilization ({&/)Jg, 2012: 05). However,
we should look at the phenomenon of “world music”
dialectically, not only to face the richness of Chinese
music with new concepts, new perspectives, new
consciousness and new methods, but also to explore
the rich resources of Chinese folk music, and try to
create works with national heritage and modern styles
under the new concepts by using all possible modern
compositional techniques.

Atthe meeting of “The Present Situation, Problems
and Countermeasures of Chinese Music Development
and the Summit Forum in Commemoration of the
30th Anniversary of the Xingcheng Conference”,
Zhou Qinru, a musician in China, proposed to further
promote the scientificization and standardization of
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domestic music scholarship. Zhou Qinru, a musician
in China, proposed that in the international promotion
of Chinese music, we should further promote the
scientific and standardization of domestic music
academics, and attach importance to the cultivation
of bilingual scholars who are proficient in “English-
music”, so as to fundamentally strengthen the
foundation for the international promotion of Chinese
music. The Chinese music industry is a major player
in the international promotion of Chinese music.
The book “International Communication of Chinese
Music” written by Zhang Fengyan and published
by Communication University of China Publishing
House in February 2018 starts from a unique
“American vision” and explores the real dilemmas,
opportunities and strategies of China’s music culture
to take the road of internationalization from the
perspective of communication, which is not only of
high academic value, but also of great artistic value,
and will provide a good basis for China’s music
culture to eventually become more internationalized.
This book not only has high academic value, but
also has great artistic reference value, which opens a
window for China’s music culture to go international
eventually. The book analyzes the international
development of Chinese music culture from the
perspective of communication science, elaborates
on the real problems and constraints of the national
communication of music through the unique American
vision, and puts forward countermeasures to solve the
problems, which greatly enriches the theoretical and
practical system of the international development of
China’s music culture and ignites the hope of China’s
development of the international cultural market and
the development of the international cultural market.
It has greatly enriched the theoretical and practical
system for the internationalization and development
of Chinese music and culture, and has helped China
to open up and develop the international cultural
market (157N, 2012: 05).

Professor Zhang Fengyan explores from
the perspective of communication science the
realistic dilemmas, opportunities and strategies
for China’s music culture to take the road of
internationalization and development, discusses the
realistic dilemmas faced by the internationalization
of China’s music culture from the perspective of
the main body of the communication, content,
channels, audience and effects, and takes this as an
entry point to put forward the bright prospects and
important decisions for the internationalization and
development of China’s music culture, which puts
forward valuable opinions for the promotion of the
development of China’s cultural soft power, and

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

...............................................................................

adds a colorful touch to the study of China’s music
culture (5K =F#f1, 2018: 2).

In addition, Chinese abroad, as a foreign ethnic
minority, have played a very good bridgehead role
in spreading the culture of their home countries. By
founding museums, music societies and Chinese
schools in cities where Chinese people live in large
numbers, they have established a front line for
the spread of Chinese music and culture in foreign
countries. There are many Chinese art groups in these
cities, and a small number of these music groups have
developed into high-profile professional orchestras,
such as the Chinese National Orchestra, which was
founded in New York and is widely influential in the
United States, while most of the music groups are
formed by folk musicians on their own initiative,
and they are amateur music groups that serve the
community. Most of the music associations are
formed by folk musicians on their own initiative and
are amateur associations for the purpose of serving
the community, which are very common in Europe
and the United States, and play a very important role
in the dissemination of Chinese music and culture.
The mutual integration and reference of Chinese and
Western music has become a global modernization
trend. With the double-layered improvement of
thought and material, people have gained a deeper
understanding of the development of Chinese music
as well as the reference of Western music, and have
continuously improved the requirements of music
culture in all aspects.

Mr. Cai Zhongde mentioned in his writing: the
window of Chinese music to the world, talking from
a cultural perspective, the contemporary exchange of
Chinese and Western music, not only Chinese music,
European music, it is not transferred by human will,
which is more central to it. But now, European music
does realize the transformation from pre-modern
to modern, can recognize the scientific nature of
European music, recognize the status of European
music, the formation of diversified cultural exchanges
and recognition of the value of the nation is not in
conflict. For this reason Mr. Cai does not consider his
theory as belonging to humanism (%4{11%,1999: 6).

If a Chinese composer does not have the spirit
of studying the basic language of his own country’s
music, it is hard to imagine how he can create musical
works that are different from those of other nations.
Without his own language, it is almost impossible
for him to stand the test of time and leave a solid
footprint in the history of art. Because the real
purpose of music is not the surface sound, but the
inner spirit represented by the surface sound. The first
thing to do when choosing any genre or technique
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is to understand its historical and cultural genesis
and aesthetic principles. Bartok is a particularly
successful example. His personal investigation
of ethnomusicology successfully influenced his
aesthetic theories and compositional techniques. In
addition to his influence on the music he studied, what
is more significant is his attitude towards the music
itself: in studying non-Western music one must take
into account the characteristics of the music, of the
cultural traditions and of the inheritors of the music,
which do not always have to be defined according
to the Western conceptual sensibility. Although
Bartok did not study all the internal characteristics
of the music, his melodies, harmonies, rhythms and
instrumentation are basically the result of his study
of folk music. His personal contribution to the history
of world music and ethnomusicology, and the place
he has given to the spirit of Hungarian culture in the
culture of mankind, is remarkable and has become a
permanent model (LI, 1998: 2).

China’s foreign cultural trade has shown a trend of
continuous optimization and increasing scale in recent
years, in which music cultural dissemination occupies
a certain position in foreign trade, because Chinese
music creation contains a strong traditional cultural
charm, historical and cultural elements, classical opera
styles, classical musical instruments, literary poetry
aesthetics and other excellent Chinese elements,
and the incorporation of these cultural elements into
music creation helps to realize the cultural tradeability
of international music dissemination. In addition,
truly classic music works have obvious “resonance”
characteristics, which is a sense of identity and
belonging to the music norms of “lyrics and music as
a whole”, and helps to stimulate the listeners’ inner
emotional resonance experience, and it is precisely
because of this resonance that music culture trade has a
stronger adhesion. Itis also because of this commonality
that music culture has a stronger adhesion to trade, thus
realizing long-term stable development. However,
at present, China’s music is deeply influenced by
Japan, Korea, Britain and the United States, and many
music creations are gradually “westernized”, and
the number of music works and creators that respect
traditional Chinese cultural connotations is decreasing,
and traditional Chinese music tends to become more
and more niche. In the era of modern music, the
question of whether traditional Chinese music and
culture can gain a foothold in the international music
market environment not only requires the attention
and innovation of the majority of music creators to
the development of Chinese music, but also cannot
be separated from China’s foreign cultural trade and
communication innovation and development.
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From the perspective of long-term development,
the innovative development of China’s foreign
cultural trade needs to focus on the following two
aspects: on the one hand, it lies in the effective
use of big data and Internet technology. Under the
development situation of comprehensive coverage
and continuous advancement of modern information
technology, cultural trade needs to be more closely
linked with network information and big data,
reasonably collect the relevant data of global music
listeners, and based on the dominant effect of big
data consumption, in-depth understanding of the
value of foreign cultural trade and recognition of
the situation, in order to reduce the trade loss due to
cultural differences and different aesthetics, and at
the same time, also be able to target Chinese music
dissemination to the listeners of different countries
according to their different preferences for music
style. At the same time, it can also target Chinese
music dissemination according to the different music
style preferences of audiences in different countries,
which can help maximize the trade benefits. Another
aspect lies in the optimization of trade in cultural
services. With the rapid development of global trade
in services, China’s foreign cultural trade needs to
further increase the trade in cultural services.

With the rapid development of global trade in
services, China’s foreign trade in culture needs to
further increase the proportion of trade in cultural
services, so as to provide more comfortable and high-
quality consumer services for overseas listeners to
enjoy Chinese music. Moreover, the improvement of
the quality of trade in cultural services can cultivate
more regular consumer groups, which is conducive
to the wide dissemination of Chinese music and
culture in the overseas regions, thus maintaining the
long-term and stable development of China’s foreign
cultural trade industry.

Nowadays, people generally attach importance
to the evaluation of Chinese national music and
cultural works by foreign artists and critics, which
is a typical post-colonial mentality, in which one’s
own value seems to have to be recognized by the
West and foreign countries. There is also a basic
mistake in this, if foreign artists and critics have not
studied Chinese culture, and even if they do not have
a minimum of common sense about Chinese people
and culture, what is the authority of their evaluation
of Chinese composers and Chinese works? Many
foreigners actually know very little about China’s
profound culture.

Therefore, the fundamental way for real Chinese
music to gain a foothold in the world’s music industry
is to explore the traditional cultural connotations and
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create high-quality music content. Traditional music
culture has a long history and a long development
process, containing rich cultural heritage and
artistic value, which is the foundation and source of
modern music development. In the new media era,
many music works are secondary creations using
traditional cultural materials, which not only have a
high degree of popularity and recognition, but also
can increase the musical and cultural connotations.
For this reason, Chinese music creation should be
based on traditional culture, fully explore its musical
connotation and elements, and integrate them into the
creation of musical works with the help of innovative
methods and approaches, so as to realize the organic
fusion of tradition and modernity, and to promote
the international communication influence of
Chinese music. Secondly, optimize the way of music
dissemination. First, media integration. Although new
media is the mainstream communication channel in
the current music market, traditional media also has
unique communication advantages. Therefore, in the
process of music broadcasting, we should fully explore
the respective advantages and characteristics of new
mediaand traditional media, and realize the integration
of resources and complementary advantages through
media integration, so as to continuously improve
the level of public music aesthetics and create a
good communication environment for fine music.
Secondly, utilize high and new technology for
dissemination. Big data technology can create a vivid
and realistic music situation for users, so that listeners
can immerse themselves in it, deeply understand the
connotation of music and improve their aesthetic
taste (7K1, 2017: 3).

Conclusions. The promotion of Chinese music
to the world as the essence of our culture is an
inevitable course for a great country with a history
of 5,000 years of civilization to present itself to the
world, which is also conducive to conveying to the
world the unique and long-lasting spiritual world of
the Chinese people. In the music industry, the idea of
promoting Chinese folk music to the world has been
proposed since the 1950s. Especially after the 1960s,
as the demand for Chinese music and culture abroad
and the willingness of Chinese folk music to go global
became more and more urgent, the music and cultural
exchanges between China and other countries in the
world became more and more frequent. The main
ways for Chinese folk music to go to the world are for
art groups to visit and perform abroad, to participate
in international music competitions, to hold concerts
and lectures abroad, etc. Since the 1980s, China has
been actively exploring the way of international
dissemination of folk music, and has mainly adopted
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dynamic dissemination channels such as music
and cultural exhibitions, concerts, music festivals,
international music competitions, etc. Today, the
technological information networking of society has
also greatly enhanced the development of Chinese
folk music. The informationization and networking
of today’s society has also greatly promoted the
internationalization of Chinese music culture and
maximized the dissemination of Chinese folk music
culture.

When the Western music education system entered
Asia, Westerners did not consider the heritage and
education of local music. However, there has been
a fundamental change in the attitude of Western and
international music education, and they want to see
Asian cultures establish their own traditional music
culture teaching system. Today, when Westerners are
confronted with Eastern musical traditions, there is
also a sense of scarcity, which shows that Eastern and
Western music are complementary in nature, rather
than replacing each other. According to one scholar,
the integration of Chinese and Western cultures in
the 20th century had two inherent shortcomings: a
lack of deep understanding of the West, and a lack of
self-reflection. While we continue to learn from the
West, we should also look to the East and the world,
and we need to reconstruct our own music education
system, which is a very difficult project. Chinese
music’s thousands of years of historical heritage,
although it has not yet established a complete system
like the Western music education, but does not mean
that it does not have its own inheritance, the law
of the teaching system, Chinese music culture is a
complete organic whole, so it should be summarized
in its own complete system of music education, equal
access to the world’s music culture and education of
the increasingly frequent exchanges between the two
sides. Otherwise, there will be no place for China in
the world music education, and the development of
Chinese music culture will not have its own dominant
position.

At present, the internationalization of China’s
music communication still needs further efforts to
improve. Although the new media have provided rich
and diversified channels for the foreign dissemination
of music culture and created favorable conditions
for dissemination, the global influence of Chinese
music culture has not been significantly enhanced.
Although the network technology of the Internet
and other media systems has greatly promoted the
internationalization of music culture in China, or
some famous musicians in China have achieved
certain results in spreading Chinese local music
culture by organizing international concerts and



...............................................................................

concerts, the international dissemination of Chinese
music has not played a substantial role in promoting
the dissemination of Chinese music. On the other
hand, Michael Jackson and Bob Dylan in the United
States, Adele and the Beatles in the United Kingdom
have had a long-lasting global influence. From the
root point of view, China’s music culture wants to
enter the world to increase international influence,
the main core factor is to strengthen the depth of
the excavation of the country’s traditional culture,
so the domestic music producers should explore the
connotation of traditional Chinese culture, integration
of diversified forms of expression, and to promote
Chinese music to the world is the primary core task
of the current internationalization of China’s music
culture.

As a whole, the real purpose of music is not the
surface sound, but the inner spirit and the regional
culture that the surface sound represents. When
choosing any genre or technique, the first thing to do
is to understand its historical and cultural causes and
aesthetic principles. Chinese music has a long history,
many nationalities, ancient music theory is very
profound, philosophy, aesthetics ideas and spirit of
great splendor, there is no Western poetry, ink painting,
calligraphy, brush painting ... ... , the structure, rhythm,
style, thythm, everywhere flying and contains the
language of music, these are Chinese composers have
to study and master the basic language. These are the
basic language that Chinese composers should study
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and master. Chinese music culture to really “ go out “
to form a real “ international model “, become a core
component of the strong cultural soft power, based on
the foundation of the national culture, but also to give
full play to the role of the government’s guidance, to
create a healthy development of the traditional music
culture ecology. Music culture ecology. To build a
smooth music culture export channel, establish the
“Internet” thinking of music dissemination, actively
expand the volume of Internet dissemination,
while actively guiding the development of private
commercial performances, to solve the phenomenon
of “cultural discounts” in international cross-border
dissemination of music, and to be able to We should
innovate music works according to the national
cultural soil of audiences in various regions of the
world, improve the value attributes of “cross-border
music”, strengthen the standardization of the music
industry and the construction of the legal system,
strive to expand the output of music exports, gradually
form a sound industrial chain system, and form a
good situation of interaction between the domestic
musicians and foreign Chinese in the dissemination
of music, so as to bring into play the synergy of music
dissemination and the development of the music
industry. The role of the music industry in China. In
the foreseeable future, the intermingling of Chinese
and Western music cultures will certainly become a
bright landscape of the world’s music culture and a
core expression of China’s cultural strength.
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