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MAPABEPBAJIbHI 3ACOBU HOMIHAIIII KOHIIENITY TRAUMA

Cmamms npucesuena ananisy napaeepoanvHux 3acooie axmyanizayii konyenmy TRAUMA na mamepiani pomany
Enizabem Cmpaym «Onisia Kimmepuocy. OcHO8HY y6azy npuoiieno 8us4eHH0 iHmoHAYiliHUX Xapakmepucmuk (3mina
MOHY, 2YYHOCMI, NAY3U, PUMM), 2010COBUX NPOSBIE (BUSYKU, KPUKU, WLeNIM), HCeCmi6 i MIMIKU (KUBAHHA, 3IMXAHHS, YHUK-
HEHHsL 30p06020 KOHMAKMY), d MAKOIC NCUXOI3iono2iunux peaxyii (cepyedummsi, OUXaHHsl, MPemMminHs), SIKI BUCHYNA-
10Mb GANCTUSUMU THCIPYMEHMAMU XYOOICHbOT nepedai eMoyitino2o cmany nepconaicie. 3asnaveni napasepoanvHti eine-
MeHmU 8 MmeKCcmi O0N0BHIIOMbCS BUKOPUCMAKHAM CIUTICIMUYHUX 3ac00i6 (aHaghopa, KOHMpAacm, OKCIOMOPOH, 2POMECK),
Wo cninbHo Popmyroms IUOOKUL eMOYIUHO-CEMAHMUYHUL NPOCTID MBOPY.

Ilpobnema, wo awnanizyemvca y cmammi, noisgede y 6usHaueHHi cneyuiku nepeoadi mpasmamuyHozo 00C8idy
uepesz napasepbabHi eneMenmu MOogJieHHs, NO8eOiHKU Ma He8epOanbHOI KOMYHIKAYIT NepCcoHaiCie y XYOOHCHbOMY MeK-
cmi. Mema 0ocniodicents nojsieae 6 aHanizi napasepoaibHux 3acodie sk KIoH08020 MEXAHI3MY 6epbanizayii Konyenmy
TRAUMA, a makodic 6 onuci ocoonusocmetl ixwboi 63aemM00ii 3i CMUTICMUYHUMY NPUloMamy OJisi CMEOPeHHs bazamo-
wapoeoi eMoyiliHoI cmpyKmypu mexkcny.

Y3acanvneni pesyremamu nokazyroms, wo came NOEOHAHHA NAPABEPOANLHUX NPOABIE | CMULICMUYHUX NPULIOMIB
3a6e3neuye asmeHmudHiCMb 300PAHCEHH MPABMAMUYHUX NePEeHCUBAHb, 00380NAIYU A8MOPYT 00CALNIU BUCOKO20 DIHS
eMoyino2o eniugy Ha yumada. Hezeascaiouu na pisny npupooy, o6udsi epynu 3acobig y pomari (h)yHKYioHyloms cunep-
2eMU4HO, NIOCUNIOIYU epheKm NCUXON0IUHOL Hanpyeu ma No2AuUbNI0IYU XYOO0JCHE 300PANCEHHS KOHYENny MmpagMil.
Baowciusoro pucoio cmunio Enizabem Cmpaym € UKOpUCMAHHsL KOPOMKUX, JIAKOHIYHUX (Dpa3 | MiHIManicmudHoi manepu
BUKILAOY, WO CNPUSLE KOHYEHMPOBAHOMY GIOMBOPEHHIO eMOYIIHO20 CMAHY NePCOHAICIE [ NIOKPECTIOE (DpaeMeHmapHIiCmb
IXHbO20 BHYMPIWHBLO2O CEINMY 8 YMOBAX MPABMAMUUHOZ0 OO0CEIOY.

Knrouoei cnosa: napasepbanvhi 3acoou, konyenm TRAUMA, xy0ooicHiti mekcm, iHMOHAYIA, NCUXONTHe8ICMUYHT NPO-
A6U, CIMUTICIMUYHI NPULOMU, eMOYTUHULL BIIUE.
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PARAVERBAL NOMINATIONS OF THE CONCEPT OF TRAUMA

The article is dedicated to the analysis of paraverbal means of actualizing the concept of TRAUMA in Elizabeth Strout s novel
Olive Kitteridge. The main focus of the study is on the exploration of intonational characteristics (changes in pitch, volume, pauses,
rhythm), vocal manifestations (exclamations, shouts, whispers), gestures and facial expressions (nodding, sighing, avoiding eye
contact), as well as psychophysiological reactions (heartbeat, breathing, trembling), which serve as important tools for artistically
conveying the emotional states of the characters. These paraverbal elements in the text are complemented by the use of stylistic
devices (anaphora, contrast, oxymoron, grotesque), which together form the deep emotional-semantic space of the work.

The issue analyzed in the article is the identification of the specifics of transmitting traumatic experience through
paraverbal elements of speech, behavior, and non-verbal communication of the characters in the literary text. The aim of
the study is to analyze paraverbal means as a key mechanism for the verbalization of the concept of TRAUMA, as well as
to describe the features of their interaction with stylistic devices to create a multi-layered emotional structure of the text.

The generalized results indicate that it is the combination of paraverbal manifestations and stylistic devices that
ensures the authenticity of depicting traumatic experiences, allowing the author to achieve a high level of emotional
impact on the reader. Despite their different nature, both groups of means in the novel function synergistically, enhancing
the effect of psychological tension and deepening the artistic representation of the trauma concept. An important feature
of Elizabeth Strout’s style is the use of short, concise phrases and a minimalist manner of expression, which contributes
to the concentrated reproduction of the characters’ emotional states and emphasizes the fragmentary nature of their inner
world in the context of traumatic experience.

Key words: paraverbal means, concept of TRAUMA, literary text, intonation, psycholinguistic manifestations, stylistic
devices, emotional impact.
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IocTranoBka npodaemu. [lapaBepOanpHi 3aco0u
SIK CKJIQJHUK XYTOXXHHOTO MOBIICHHS 3aJHIIAOTHCS
HEIOCTAaTHBO JOCIHIHKEHOIO IIOMIMHOK Y BUBYEHHI
MEXaHi3MiB BepOamizamii CKIaHIuX eMOIIHHUX KOH-
enriB, 30kpema kourenty TRAUMA. He3akarouun
Ha 3pOCTaHHS IHTEpecy M0 IHTEPAUCIUILTIHAPHUX
JNOCHIUKeHb Ha TEPEeTUHI JIHIBICTHKH, IICHXOJIO-
rii Ta JiTepaTypo3HaBCTBa, MapaBepOalibHi MPOSBH
noci nepeOyBaroTh TepeBaKHO Ha mepudepii yBaru
JMOCITITHUKIB. Y HAYyKOBiM TpaawIii OUTBITHI aKIEHT
3a3BHYail pOOWTHCS Ha aHAI3l BepOaTbHUX Ta JIEK-
CUKO-CEMaHTHYHHX 3acOo0iB, TOMI K HeBepOanbHi i
napaBepOaibHi €IeMEHTH 3aJIUIIAIOTHCS «TIHBOBHM)
MEXaHI3MOM XYJI0HbOT KOMYHIKalIlii,

Came mnapaBepOaJibHI XapaKTEPUCTUKH — IHTOHA-
iHI KOJIMBAaHHS, 3MiHA TOHY Ta TYYHOCTI MOBJICHHS,
pUTMIiYHI 3001 Y MOBIIEHHI, MTay3H, aKyCTU4HI e(peKTH,
MIMIYHI peakuii, ’ecTH, CuX0]i310J0Ti4HI MPOSIBU SIK
CEepLEOHTTS YU 3aTPUMKHU TUXaHHS — CTAIOTh Y XyHOXK-
HBOMY TEKCTi TOTYXHWUM IHCTPYMEHTOM CTBOPEHHS
eMOIIIIfHOT Hampyrn Ta pPO3KPUTTSA BHYTPIIIHBOTO
CTaHy IepcoHaka. Uepes 11i 3aco0M MICEMEHHIK MOYKE
repeaTi 0araTOBUMIPHHIA CIIEKTpP TIEPEKUBAHD — BiJl
CTpaxy M po3ryOneHocTi 10 arpecii Ta Bigyaro — He
BAAIOYKCH JI0 TIPSIMOTO ONHKCY a00 OLIHKH.

[apaBepOanbHi HOMIHALT BUCTYIAIOTH CBOEPIJI-
HAM «ITITEKCTOMY» OIIOBiMi, BITKPHBAIOYM UYHTAYECBI
MIPUXOBAaHI TUTACTH EMOIIIHOTO TOCBI LY, IO HE 3aBXK/IN
BepOai3yeTbcs CIOBaMH. Y BHINAJAKY KOHIICOTY
TRAUMA 1ie 0coOIMBO BaXKJIMBO, OCKUIBKH TpaBMa-
TUYHUH JTOCBIJ] 4aCTO CYITPOBOIKYEThCS (hparMeHTap-
HICTIO Tam’sITi, PO3pUBaMU KOMYHIKaIlil, eMOIIITHOO
MIPUTITYIIEHICTIO a00, HaBIMaKH, BUOyXaMH a(peKTHUBHOT
peakii — yce 1e epeKTUBHO MepeiacThesl came uepes
napaBepOalibHi i HeBepOallbHI KOJIH.

AKTYyaJIBHICTD I0CJTI/IZKeHHsI TapaBepOaibHOCTI Y
pomani Emizaber CrpayT «Omiist KitTepumk» 3yMoB-
JieHa oTpeOOor0 BUSIBHTH, SIK CaMe Yepe3 BHIICHA3BaH1
MEXaHI3MH Yy TEKCTI CTBOPIOETHCS OaraTOBUMIpHHUI
o0pa3 TpaBMaruuHOTrO JOCBiny. llutaHHs nepenaui
€MOLIIHHOTO HAIIPYXEHHS Yepe3 MOBHi 3aCOOM aKTHBHO
JOCIIKYETBCS y CYYacHil JiTepaTypo3HaByiil Haylli.
Konowmienp H. €. akuentye Ha 0coOnuBiii BaroMocTi
KO)KHOTO CJIOBAa Y MiHIMaTiCTHYHUX KOHCTPYKLISX,
110 CIIpusie DIKOIIIN nepeaadi eMolii 6e3 HaJMIPHOTO
ormmcy (Komomienps, 2019). MapkoBua M. anamizye
(hparMeHTapHICTh MUCJICHHS T€POiB Y KOHTEKCTI Hapa-
THUBHOTO BiJTBOPEHHS TPaBMHM, L0 O€3MOCEPEIHBO
CHIBBITHOCUTBCS 3 JJAKOHIYHUMH MOBHHMH CTPYKTY-
pamu Emizaber Ctpayt (Mapkosuy, 2021).

Hyoposa C. B. nmociijkye BIUIMB IOBCSIKICHHOT
JIEKCUKH Ta TIPUPOHOT IHTOHAIIIT Ha CTBOPEHHS e(PeKTy
npucyTHOCTi ([y6posa, 2019), mo € BHU3HAYAIBHOIO
pucoro crumo nrucbMeHHUI Emizader CtpayT.

HoBiTHi aHIIOMOBHI JOCHIKEHHS CYyTTEBO 30ara-
YyI0Th PO3yMiHHA pobnemMaTuku. 3okpema, Lo M. y
cBoilt crarti mpo poman «Olive Kitteridge» minkpec-
JIIOE€ POJTb TOHKUX TICHXOJIHTBICTHYHUX MEXaHI3MiB
y 300paXeHHI TIPOIIeCy TPaBMH M OXy)KaHHS, aKIeH-
TYIOUHW Ha CHIBJii BepOalbHUX 1 HEBepOAIbHUX KOJIiB
komyHikamii (Qiu, 2023: 168—173).

lemniu M. amanisye TeMy cTapiHHS i MCHXOIO-
riuHoi TpaBmu y TBopax «The Country of the Pointed
Firs» Ta «Olive Kitteridge», Big3nagarouu, o napa-
BepOabHi i HeBepOambHI 3aco0H y poMani Emizaber
CtpayT € BaXJIMBUMH MapKepaMH BHYTPILIHHOTO
CTaHy NEPCOHAXIB Y MEPioJ KPU3H, BTPATH 1 OLIYKY
HoBo{ inenTHunOCTI (Sesni¢, 2019: 443-468).

Oco0OnuBy yBary ;10 mnapaBepOajibHOI CKJIaJ0BOT
Y KOHTEKCTI TPaBMAaTHYHOTO MOCBIIY MPUIIISIOTH
takok bym b. i MakaaMapa T. sxi B JocCTiKeHH]
«Language and Trauma» po3mIsLIalOTh, SK came
MOBYAHHs, 1HTOHAIIHI 3001, eMOILIHI KOJIMBAaHHA 1
HETIOBHI BUCJIOBIIIOBaHHS (DYHKIIOHYIOT SIK KJTFOUOBI
€JIEMEHTH Tiepeiadi TPaBMaTUIHOTO JOCBIY Y Pi3HUX
TUMAX JMCKYPCY, BKIIOUAIOUM XYJIOXKHIO JITEpaTypy
(Bush, McNamara, 2020: 323-326).

Takum uyMHOM, cydacHa HayKoBa IyMKa IIOCTY-
MOBO pyXaeTbcsl y OIK iHTerpamii nmapaBepOaIbHUX
O3HAaK Yy IIMPIINH KOHTEKCT AOCHIHKEHHsI aKTyasi3a-
1T TpaBMH, 110 BiIKPUBAE TIEPCTIEKTUBHI MOKITHBOCTI
JUIsl TIOAJIBLIOTO aHAI3y XyAOKHBOI'O TEKCTY 4Yepes3
MpU3MYy HeBepOaIbHOT KOMYHIKaIlii.

MeTor naHoi poboTH € aHaNi3 mapaBepOaTbHIX
3ac00iB SIK OCHOBHOT'O MEXaHi3My aKTyai3auii KOH-
uenty TRAUMA y pomani «Omisist Kitrepumk», a
TAKOX BUABJICHHSA 0COOJMBOCTEN TXHBOI B3aeMosil 31
CTHTICTHYHUMH TIPUHOMaMH TSI CTBOPEHHS Oararo-
LIAPOBOTO €MOLIIMHOTO IOJISl TEKCTY.

Buxkiag ocHoBHOr0 Martepiany. Y npoueci gociti-
JUKEHHS TapaBepOanbHi HoMiHamii y pomani «Oui-
Bis Kitrepumk» Oynu mopijieHi Ha YOTHPU OCHOBHI
rpyIu:

1. iHTOHAMiHI 3aco0u (3mina mowy, eyyHocmii,
naysu, pumm);

2. TOJOCOBI POSIBY (8USYKU, KPUKU, ULENin);

3. &KeCcTH 1 MIMIKY (KUBAHHS, 3IMXAHHS, YHUK-
HEHHsl 30P0B020 KOHMAKMY);

4. ncuxodizionoriuHi  MposiBU
OUXAHHS, MPEMMIHHSL).

InToHamiifHI 3acO00M BHCTYNAIOTh BAKIUBUM
MEeXaHI3MOM TIepeniadi eMOIITHOTO CTaHy MNepCOHa-
xiB. Uepe3 3MiHy TOHY, TYYHOCTI, TEMITy MOBIICHHS
Ta puTMy peruiik aBropka Emizaber CtpayT akry-
alizye TCHXOJIOTIYHI TEepEeKUBAHHS, BHYTPILIHIO
Hampyry ¥ peakimii Ha TpaBMmaruuHi moxii. Hampwu-
KJIaJl, iHTOHAllisl 1Iepeiae po3ApaTyBaHHS i HeTep-
NmiHHSA TIOB’s3aHE i3 TPaBMaTWYHUM JOCBiioM: «Oh,

(cepyedbumms,
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for God’s sake,» Olive said abo mnomepem:KeHHsI
CTBOPIOIOYH BiIYyTTs TePMIHOBOCTI Ta HeOe3MeKN:
«You even look at each other, and this guy shoots you
in the heady (tn. 6, c. 141).

ToH rosocy nepeaae cTaH TPUBOKHOCTI, HEPBO3-
HoCTi: Walter said slurringly (tn. 3, c. 64). O6e3uinio-
BAaHHSA 4epe3 ipOHiYHMIA, 3HeBAKINBHI TOH CIyTrye
TPUI'€POM JUIsI BAHUKHEHHS CTaHy, KOJH JIIONHA BiJl-
gyBae cebe TMpUHIKEHOO: « You are so schmaltzy,»
he used to say (rn. 3, c. 65). Hanpyskenuii i BJaxHuii
TOH MIJKPECIIIOE, 10 MEPCOHAXK KOHTPOJIIOE CHUTY-
aniro: «Move, you get shot in the head,» Pig-Face
said (r1. 6, c. 141).

3MiHa iHTOHAII] Ta CWJIM TOJOCY, pi3Ke MiJKpec-
JICHHS CIIIB BKa3y€ Ha eMOUiiHUI 3J1aM a00 Hecmo-
niBany peakuito: «Oh, God, yes,» says Suzanne, her
quiet words suddenly distinct, «I couldn’t believe it. »;
the sound of his own name being spoken sharply, set
back, looking stricken (1. 1, c. 6).

HeBusHaveHicTh 1 ypHBYACTICTH MOBM IIifiCHU-
JIOIOThH eMolliiiny ruouny: «I felt ... I don’t know.
I can tell you I wish she hadn t call» (tn. 7, c. 169).

EMorrifina xynapMmiHaIlis, Bigdail Ta IIMOK OITH-
CYETbCSl uyepe3 3BEpHEHHs 10 MNepcoHaxa: «You're
kicking me out, just like that?» Olive said (tn. 11,
c. 286).

OoiuifiHuii, 7iarHOCTUYHUI TOH PO3MOBH BKa3ye
Ha eMoIiiHy auctanmiio: «Extreme capriciousness
of your moodsy (tn. 11, c. 285).

TakuMm 4YWHOM, iHTOHAIMHI 3acobu B pomaHi
«Omigist Kitrepumx» He NUILE TOMOMararTh Hepe-
JIaTW MUTTEBI €MOIIIMHI PeaKIlii MepCoOHaXXiB Ha TPaB-
MaTu4Hi cutyamrii, a i GOopMyIOTh NIMOMHHUIA €MO-
MIHHAN MTIITEKCT TBOPY.

TomocoBi nposiBu y pomani «OmiBist Kitrepumx»
MOKa3yI0Th TPaBMaTUYHHUI JOCBI/ IEPCOHAXIB, Iepe-
JaroTh arMocdepy MCUXO0JIO0TriYyHOI HAalpyTH, Bigyalo,
po3rybneHocTi abo THiBY, sIKi XapaKTepHi JAJsl KOH-
nenty TRAUMA.

3arpuMKka fii y BUCIIOBITIOBaHHI CHMBOJTI3Y€ €MO-
uiliHMi TATap i BHYTPilIHIO po3rydieHicTh nepco-
Haxa: «/I have to sit here for just a few more minutes.»
(. 7, c. 171).

Binnanenust nireil Big crapux OarbkiB, Bij-
CYTHICTh CHIJIKYBAHHSl 3 OHYKaMHM Ta BHYTPill-
Hiii OlMb TMepemaroThCs Yepe3 HEBUCIIOBICHY, ajie
BIIUYTHY eMONiI0 B pemiikax MepcoHaxiB: «How
are the boys?» she knew this was his sadness (1. 5,
c. 96); «You didnt tell me he was walking» (tn. 13,
c.317).

Kopotke, nakoHi4He 3amuTaHHs 1 KOPOTKa BiJIO-
Bi/Ib O€3 MOSICHEHB CBIYATh PO OE3BUXiMIb, OUTH PO3-
puBy 3B’s3Ky: «Does your daughter hate you?» she
wrote. « Yes.» (r1. 13, c. 333). [lymieBHi nepexuBaHHs
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MOXYTb OyTH MosicHeHHI (i3uuHuM cTaHoM: «/ have
to go in. I’'m freezing.» (tn. 7, c. 170).

Kopotki, ypuBuacTi pedeHHs MOXYTh BKa3yBaTh
Ha TPUBAJICTh TpaBMu: «Missing someone doesn’t
stop» (tn. 10, c. 229). Cyxwuii, ¢pakTnaHuii crocid
BUCJIOBJICHHS HATSIKa€ Ha EMOLIMHE BHCHAKCHHS
a0o HaBiTh Ha mpupeyeHicTh: «My son. He’s got the
depressiony (T1. 2, c. 44).

Kopotki Ta ypuB4acTi pedyeHHs MiIKPECIIOIOTh
PanToBICTh 1 HEKOHTPOJIBOBAHICTH EMOIIIIHOT peaKIii
riepconaxka: «Mom, » said Winnie, and there was this
sharp, short crack of a sound and the gravel in the
driveway sprayed out (1. 10, c. 240). Buryk «Mom, »
CYNPOBOIKYETbCS PI3KHUM 3BYKOM «sharp, short
cracky» Ta Gi3UYHUM €PEKTOM PO3JILOTY I'PaBito, IO
CTBOPIOE e(PeKT BHOYXOBOTO €MOIIHOTO CIUIECKY i
T ICHJTIOE IpaMaTH3M CIICHH.

Emouiiinnii kpuk nepenae posmau: «Please!y
Olive cried out (111. 6, c. 144).

Onuc BAMXY nepe]] MPOMOBOIO BKa3ye Ha XBUIIIO-
BaHHs, HaNpyXeHHs a00 HeoOXigHICTh 3i0parHcs 3
TyMKaMH Tiepeq npeseHrauieio nymku: He took in a
breath and said, «Psychiatryy» (1. 2, c. 42). Lleti npu-
1iOM JT03BOJISIE YUTAYEBI BIIIYTH BHYTPIIIHIN CTaH Mep-
COHaXKa, TOIAF0YM TNIHOWHY Ta PealiCTHYHOCTI CIICHI.

Tuxwuii rooc nigkpecnioe cepiio3HicTs i Hanpy-
skeHHsi: She said quietly, «Harmon, I think ['m just
done with that stuffy» (tn. 5, c. 100).

3mina rojiocy Moxxke OyTH cmpo06oI0 He HAaJIsA-
xatu: «Hello,» said Harmon, so as not to frighten
her (tn. 5, c. 112). TloBTOpeHHs miecioBa BHpaxae
HapocTtatounii posnad: She screamed at the dog. She
screamed at Henry (T11. 8, c. 176).

XoJi0aHa, Oy1eHHA TOHAJBHICTH PEYEHHS CTBO-
proe epeKT MOTOPOIITHOCTI, KO MEPCOHAX PO3IY-
My€ PO BOMBCTBO JIIOAMHH (KOXaHKH 4YOJIOBiKa):
Marlene bends over the sleeping Kerry and touches
the woman s bare neck. «Isn’t this some major vein? »
(rm. 9, c. 220). IlinTpuMKa NepenacThesi 4epe3 CIo-
KiffHy HaBiTh IHCTPYKTHBHY KOMYHIKAIlif0, IO Pi3KO
KOHTPACTY€E 3 cephio3HicTIO TeMu «Do better with a
pillow,» Olive tells her. «Cut her throat, there’s going
to be lot of blood» (1. 9, c. 220).

PutopuyHi BUryKH, HelEH3YPHA JIEKCHKA OIIH-
CYIOTh BHYTpIIIHIO arpeciio i ¢pycrpamiro, Bra3sy-
FOYU Ha TIHOOKY eMOIliitHy Hampyry: «what bullshit
he had witnessed» (tn. 2, c. 42-43) i «among his
colleagues, his professors!» (ti. 2, c. 43); «You have
no idea how tired I am, teaching all day, going to
foolish meetings where the goddamn and principal
is moron! Well, I'm sick and tired of'it. Sick to death»
(m. 1, c. 8-9).

Buryku Tako)k BHUKOPUCTOBYIOTBCS SIK CIpoOa
Kparmie po3’sicHuTH cutyamit: «Well, I can see why
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Henry married her. I wasn't sure at first. But when
1 got a look at his mother at the funeral — ah, poor
thing» (tn. 1, c. 22). Buryku, 3BepTaHss 10 ToCroaa
MMOKa3yloTh PeaKIlil0 Ha HecnoAiBaHy CHUTYaIlilo:
«Bruce, dear God!» (tn. 10, c. 230) abo mamiky:
«Oh, Jesus,» Julie said, scrambling up over the rocks.
«Winnie, that was a guny; she said out loud (tn. 10,
c. 240); she said out loud, «Huh!» because she was
baffled by many things (1. 30, ¢.70).

[NacuBHa arpecist mposiBiseTecst uepe3 Oe3eMo-
LiliHe, BIJICTOpOHEHE CHiNKyBaHHS: «Okay, get your
bags. Here’s the cary (tn. 11, c. 286).

Cnanax arpecii, J10Ti K cipo0a KOHTPOJIIOBATH
CHUTYaLIO [IepeacThes y miiBemenHi roiocy: «I will
not take off my shoes,» she heard herself say (tn. 11,
c. 290).

ANro3is Ha BIIaCHY BTPATy roJiocy Ta 0COOHcC-
TOCTI Yepe3 HaB’sI3NHBI JYMKH OyTH apeIlITOBAHUM:
«You have the right to remain silent» (tn. 12, c. 312).

VY pomani «OmiBist KiTTepumx» xxect 1 Mimika
SIK TapaBepOaibHi 3aC00M BUKOPHCTOBYIOTHCSI MEHII
AKTUBHO, OJHAK OKpEMi emi30[H JEMOHCTPYIOTh iX
BaYXJIMBY POJIb Yy TIepenadi eMOIIHHIX CTaHIB Tepco-
HaxiB. [ToBTOpeHHs (pa3u Ta KHBaHHS TOJIOBOIO TTijI-
cwnoe Hanpyry: «Oh, I know that, I know.» Olive
nodded (tn. 5, c. 117). 3BykoBa imiTallist y TyMOpHC-
TUYHOMY CTHJII OINHUCYE Jii TEPCOHaXIB, 30KpeMa
ckoeHHs HacwibcTBa: «You know, chomp, chompy
(tim. 7, c. 158).

EMomiiiHu# KOHTpACT MiX IpyoMM MPOKJASATTAM
Marepi Ta BHHYBaTUM TOHOM 00 OaTbka BKasye
Ha CWIbHY HeHaBUCTb: «Fuck you, she said to her
mother. Sorry, she said to her fathery (tn. 12, c. 299).

KonTpacT M pemniriifHoI0 MOBOIO Ta po31Iparo-
BaHOIO PEaKIII€I0 JIEMOHCTPYE CIPoOy BUCMISTH abo
3HEIIHUTH PEJITiifHI BUCIIOBIIOBAHHS CITIBPO3MOB-
HUIIl, TIKPECIIOI0UN PO3aApaTyBaHHs ad0 HEBIOBO-
neunst: «Blessed is the fruit of thy womby that Olive
said to her, «God, will you shut up with that crap?»
(. 6, c. 149).

[Tcuxodiziomoriuni TMPOsSBH Ta JKECTH y POMaHi
MepearoTh BHYTPIIIHI €MOIidHI CTaHW TepCOHa-
xiB. TpuBora Ta Hampyra IepeJaeTsCcsi NOBTOPAMH,
iMiTaIlisi CepUeOUTTs CTBOPIOE €)EKT MPUCKOPEHOTO
mynbey, 6e3 ToTpedu mpsiMo 1po 1e ropoputu: Olive s
heart goes beat-beat as she sits on the edge of the bed
(tm. 4, c. 85). c. 176).

Binpasa, npe3upcTBo nepenaeTbcsi yepes 3Bep-
HEHHS JI0 CJIOBa «creature»(«CmeopinHsa») 3aMiCTh
OUIBIII HEUTPANBHOTO «persony («iodunay). Onuc
JIH TepcoHaxa, SIK TaCiHHS CHUTapeT y POCIuHax Y
IIOWHO MTPUI0aHOMY JOMi BKa3y€e Ha HETTOBary Ta Ipo-
BOKAI[ii{HY ITOBE/TiHKY, III0 MOKE CITYTYBaTH TPUTEPOM
U eMOIliiiHOi peakuii. Lleli BHCTIB JeMOHCTpYE,

SIK TUCBMECHHHUIISL Yepe3 Aiajior Ta BHOIp CIiB mepe-
Jla€ HaMpPYyKEHICTh 1 KOHQIIKT MK NepCOHaKaAMHU:
She says, «That creature who bought Christopher s
house, she’s walking around putting her cigarettes
out in your plantsy (tn. 9, c. 222).

Uepe3 omuc JKeCTiB NEpeNaeTbCcsi CHUMBOJII3M
MOBHOI BTPATH KOHTPOJIIO, KOJIM Yy CYCHUIBCTBI
JOIMHA, NepeOyBalour y TpaBMi He MA€ BJAaIH HaJ
BJIACHUM KUTTAM: She saw the security man give the
slightest gesture of his hand, and two people were
beside her (1. 11, c. 290).

Ynuxknenna xonmaxmy. MoByazHui KeCT YHUK-
HEHHs KOHTAKTy JIEMOHCTpY€E HanpykeHHs He picked
up a magazine, so as not to look at her (t11. 5, c. 110).

OTtxe, 3a pomoMororo (i3MYHHMX peakuidl Tina,
XKecTiB 1 BuOopy crenudpidyanx jekceMm Emizaber
CTpayT CTBOPIOE MOMATKOBHI HEBEepOATHHHUN BUMIP
y 300pa’keHHI TpaBMaTHMYHHMX IepexuBaHb. llcu-
x0(]i31010TIYHI AeTam MHiACHIIOIOTh MCUXOJIOTIYHY
HaNpyTy, JA03BOJISIIOYM YUTAYEBI BIIUYTH TpaBMy He
JIMIIE Yepes3 3MICT J1aJioriB, ane i uepes «MOBY Tilay
MIEPCOHAXIB.

OmgHuM i3 KITIOYOBUX CTHUIICTHYHUX IIPHHAOMIB
Enizaber Crpayr y pomani «Omisist Kirrepumx»
€ BUKOPUCTAaHHS KOPOTKHX, JIAKOHIYHUX (hpa3 Oe3
cknagHoro koHTekcTy: The pain was sharp, exquisite,
unbearable (tn. 1, c. 29). Takuii MiHIMaTICTUYHUT
BHUKJIA]l HE JIUIIe KOHIICHTPYE yBary uuTadya Ha 3MiCTi
OKpPEMHX CJIiB, a W MJCUITIOE TpaMaTh3M, BioOpaxa-
104U TICUXOJIOTTYHUN CTaH NMEPCOHAXKIB, 110 MEePexXu-
BaIOTh TPABMY.

KoxHe crmoBo B TMOAIOHMX KOHCTPYKIIisIX HaOy-
Ba€ 0OCOOJHMBOI Bard, IO JO3BOJISIE IEPEAaTH TIIHU-
00Ki emoIilHI TepeknBaHHsA 0e3 HaMIPHOTO OMHCY
(Komomienp, 2019). JlakoHIYHICTP MOBJICHHS YacTO
BKa3ye Ha (pparMEeHTApHICTb MHUCJICHHS I'€pOiB, IXHIO
po3rybnenicTh 1 BHyTpilHIO Hampyry (MapkoBud,
2021). Kpim TOro, pO3MOBHHUH CTHJIb, 30KpEMa BUKO-
pHUCTaHHS TOBCSKICHHOI JICKCHKHM Ta TPUPOTHHX
IHTOHAIH, CTBOPIOE €(EKT MPUCYTHOCTI, 3aBIIKH
SIKOMY 9WTad HiOW caM OMHUHSETHCS TMOPYyH i3 Tepco-
naxxamu (yOposa, 2029).

Takum uyMHOM, uYepe3 MOEAHAHHA MiHIMATi3MY,
MIPOCTOTH MOBJICHHSI Ta PO3MOBHOI iHTOHAaI1, Eniza-
oet CtpayT mocsirac MaKCUMaIbHOI eMOIIiTHOT aBTEH-
TUYHOCTI Y 300pa)KeHHI BHYTPIIIHBOTO CBITYy CBOiX
repois.

BaxnuBy ponb y mapaBepOanbHii nepeaadi KOH-
uenty TRAUMA B pomani «OmiBis Kitrepumk»
BiJIrpatoTh TCHXOJIHTBICTHYHI TPOSBU: OCOOUCTI
3BepHEHHS, BHYTPIIIHI MOHOJIOTH, KOJUBaHHS MIiX
Oa’kaHHSIM BHUCJIOBHTHCS W cTpaxoM MoBuaT. Lli
HeBepOalbHI €JIeMEHTH He IUIIe BiI3epKaIIOI0Th
EeMOLIHNI CTaH NEepCOHaXiB, ajlieé i CTBOPIOIOTH
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HampykeHy arMocdepy HEBUCIOBICHOIO CIIJIKY-
BaHHs, Yy SIKOMY TpaBMaTUYHUH JOCBiA CTae Bil-
YyTHUM HaBiTh 32 BiJICYyTHOCTI NpsIMOi KOMYHIKaIlii.
3aBmsku TakuM 3acobam Emizaber CrpayT mepemae
HaIpyTy, CAMOTHICTE 1 BTpary, MpUTaMaHHI IICHX0JI0-
rii TpaBMH.

[Mopsin i3 mapaBepOaTbHUMK TPOSIBAMH BaXKIIHBY
poib y 300paxenHi koHlenty TRAUMA Bigirpatotsb
1 CTHIIICTHYHI 3aCO0M, IO IIiJCHIIOIOTE €MOIIHHII
e(dexT Texcry.

Oco0ucTe 3BepHEHHSI IIACIIIOE eMOUiifHUH
3B’SI30K MK CIIBPO3MOBHHKAMH, TPAHCIIOE BiJI-
YyTTS BJIACHOI MAapHOCTI 1 KEPTBYBAHHSIM IKHUTTS:
«Jimmy, I have given that girl half my life» (tn. 10,
c. 230). Takox ocoOucTe 3BepHEHHS MOXKE paxyBa-
TUCH SIK eMOUiiHMIA Binmip, koyu (pasa, BAMOBJICHA
JTUTHUHOIO, CTUJIICTUYHO BigoOpaskae >KOPCTOKICThH i
MPSMOIIHIMHICTE TyMKU: «Just because you are my
grandmother doesn’t mean I have to love you, you
know?» (tn. 6, c. 153). Takox 3BepHEHHS 3a iM’SIM
CIIyrye crpo0Or0 BIUIMHYTH Ha TOBEMIHKY: «Jenny,
calm downy (1. 7, c. 167).

BuyTpimHii rojioc Harikae Ha MOTpedy y mia-
n03i. [lapaBepOanbHICTE MPOSBISAETHCS y CHpodax,
KOJIM TIEPCOHAK KOJMBAETHCA MK Oa’kKaHHSIM BHCIIO-
BUTHUCS U cTpaxoM 1ie 3poourtu: She would like to say,
«Listen, Dr. Sue, deep down there is a thing inside me,
and sometimes it swells up like the head of a squid
and shoots blackness through mey; She would like to
say (t1. 4, c. 87); Rebecca sat at the table with dirty
cereal bowls in front of her, and thought about her
urge to talk (. 12, c. 302).

IIpugymyBanHs [giaJjioriB BKazye Ha HecTady
yBaru, caMoTHICTb: he imagined them sharing the
news of their day. Denise might say, «He's an easy
boss.» And Henry might say, «Oh, I like the guy a loty
(tm. 1, c. 4) abo sk cnpoba 3aCMOKOITH CTpPa)/Iaro-
yoro: «Never mindy (1. 2, c. 39).

SIKIIO CHiNKyBaHHST HEMOXIIMBO 4Yepe3 CMEpTh
CHIBPO3MOBHHKA (TIOMEPJIMHA YONIOBIK), BHYTPILIHI
Jliajord KOMITCHCYIOTh BTpary: «I talk to you in my
head all the timey (1. 1, c. 29).

MocTexkpunTym BHCTynae sK 3aci0 MPUAHSTTS
paBau, AKy Oomnsye ycBinommtoBaru: « P.S. But it has
to be my fault, too ... PS. AGAIN. ... He was right»
(mm. 13, c. 333).

Buryku # 3MiHa TOHY TOJIOCY CHUTHAJI3YIOThH IIPO
eMOLIWHUI Oinh ab0 po3ApaTyBaHHS NEPCOHAXKIB,
yacto HaOyBaroun metadopuunoi gopmu: «Oh, it
broke her hearty (rn. 7, c. 160); «When he heard a
briskness in Mrs Grangers voice» (. 1, c. 3); «Oh,
insane, ludicrous, unknowable worldy (tn. 5, c. 110).

Anadopa BHKOPHCTOBYETHCS IS ITiACHIICHHS
PUTMIYHOTO HApPOCTaHHS HANPYTH 1 JOCATHEHHS

KyJbMiHALiHOTO emomiiinoro edekry: «You will
marry a beast and she will leave you... You will move
across the country and break your mother s heart. But
you will not stab a woman 29 times» (1. 8, c. 200).

KonTpacTu Mixk eMOiHHUMH CTaHAMHU TIEPCO-
HaXIB, SIK CIIOKii OJTHOTO 1 PO3IIad iHIIOTO, ITiICHITIO-
I0Th HaNPYKEHICTh y B3aeMopii: «His utter calm as he
washed those dishes while she wept» (tn. 11, ¢. 289);
«To be angry about the event is normal. Olive never
went backy (ti. 11, ¢. 277).

I'poreckHa cTuJi3aiisi cepiio3HHX CHUTYyaIii
Yyepe3 ypHBYACTI BIMOBiAI i ipOHIYHUIA TOH CIYTYy€
CIOCOOOM BiJICTOPOHEHHS Bil TPaBMAaTHUHUX TEM:
«Bit.» Jane snapped her teeth together twice (. 7,
c. 158). EnemenTs rpotecKy Ta ipoHii y BHIVISII 3He-
BaYKJINBOTO TPI3BHCHKA 1 3ByKOBOI CTHITI3allli CTBOPIO-
FOTh KapuKaTypHHUI 00pa3 mepcoHaxa, 1o ITiICHITIOE
eMOLIHNI KOHTPACT 1 AEMOHCTPY€ CTaBJICHHS repoiB
110 HeOe3MMeKH Yepe3 ipOHIYHe AUCTaHITiF0OBaHHs: «Big
flub-dub Matt Grearsony (rn. 9, c. 215).

Temuuii rymop i uuHI3M, XapakTepHi s JCSIKHX
PEIUTiK, BUCTYTIAIOTH 3aCO00M MCHXOJIOTTYHOTO 3aXUCTY
Bifl CTpaxy cMepTi: «Are you dead?» (. 13, c. 318).

Oco0ucre 3BepHeHHSI Ta BUKOPUCTAHHS 3MEH-
LIYBAJbHO-NECTIMBUX CJiB y MOEJHAHHI 3 XyIOXK-
HIM TpOIIOM OKCIOMOPOHOM IIiIKPECIIOIOTH €MO-
HiliHe MOTPSACIHHS, TOEIHYIOUM JKaxXJHBI JAerani
CIICHHM CMEPTI 13 MouyTTsIM HiXHOCTI: «Poor darling
thingy», she had thought, «to be lying there deady
(. 7, c. 158).

@pasza HaOyBa€ ypHBYACTOTrO 3BYYaHHS 3aBISIKH
BUKOPHCTaHHIO MOPiBHSHHS, 1110 Mepeae po3ryoe-
HICTh 1 IMITYJIbCHBHY €MOI[IiHY PEaKIIif0 IepCoHaxKa
y craHi HeOe3neku: «Run like hell, Marlene» (1. 9,
c.215).

BucnoBku. IIpoBeneHuit aHami3 mokaszaB, IO
napaBepOanbHi 3aco0n y pomani EmizaGer Crpayt
«OmiBist Kittepumk» BiAirpaioTh BaXKIUBY pOIb Y
aktyamizamii koHuenty TRAUMA, BigoOpaxarouu
TTUOWHHI TICUXOJIOTIYHI MTPOIIECH Ta SMOIIIiHI CTaH!
MIepCOHAXIB. I[HTOHAMIITHI XapaKTEPUCTHKH, TOJIOCOBI
MIPOSIBH, JKECTH, MiMiKa Ta TIcux0(i310I0TiuHI peakiii
y B3aEMOJIi1 31 CTHIIICTHYHUMU ITpuiioMamu (aHadopa,
KOHTPACT, OKCEOMOPOH, I'POTECK) (POPMYIOTh Oararo-
BUMIPHHUI EMOLIIMHUHN MPOCTIp, IO JO3BOJISIE aBTOPII
MalCTepHO TIEpenaTH MOCBII TpaBMH 0O€3 TIPSIMOTO
BepOaiz0BaHOTO OIUCY.

Oco6amBoi Baru HaOyBa€e MiHIMaJIICTUHYHUNA CTHIIb
nuceMa Emizaber Crpayt, mo migcumoe (parmeH-
TapHICTh, PO3TYOICHICTh 1 HATIPYTY, XapaKTepHi JUIs
MCUXIYHUX CTaHIB IEPCOHAXKIB, SIKI IMEPEKUBAIOTH
TpaBMaTHYHI TTOIi.

[lepcrieKTMBHMM ~ HanpsIMOM  TOAAIBIINX  JOCIHi-
IPKeHb BOauaeMo aHali3 mapaBepOaIbHOI perpe3eHTaLii
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xoHurenty TRAUMA y pomani «I 3H0B OuiBisi», 1110 €  M3HIX erarmax XHUTTS, JOCIIDKSHHS MapaBepOabHUX
MpooBKeHHsIM icTopii *uTTst OmniBii Kirtepumk. 3Ba-  Ta CTHIICTUYHMX 3ac00iB y APYTild YacTHHI BiAKpUBae
JKAIOuM Ha PO3BUTOK 00pa3y rOJIOBHOI IepoiHi, 3MiHY I IIMPOKI MOMKIIMBOCTI JUISl IJIMOIIOTO PO3YMiHHS €BOJIO-
EMOITIHHAX CTpaTeTii 1 HOBI TpaBMAaTHYHI BUKJIMKH Ha  IIil KOHIIENTY TpaBMH y TBopdocTi Emizaber CrpayT.
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