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OCOBJMBOCTI )KIHOUOI'O ITPO3OIMUCHBMA AHJIKEJIU KAPTEP:
KPUTEPII CHPUMHSTTS JIACHOCTI

Y emammi posxkpusaiomvcsi ocobnusocmi sicinouoco npozonucvma Andcenu Kapmep kpize npusmy 6u-
ceimaenns xapakmepHux 0 il meopie kpumepiig cnpuiinsamms Oiticnocmi. Busnaueno, wjo y nposi A. Kap-
mep Ha nepuiull NAaH GUCYHYMI 2TUOOKO 0CODUCMICHI HAYANA 2ePOi8, WO XUMEPHO GNIIMAIOMbCs Y Mepe-
JICUBO PAHMACMALOPULHUX KAPIMUH HABKOTUWUHBO2O Cepedosuwyd. Ak nokasag anauiz, 6Hympiwins ouHami-
Ka opeanizayii npo3osux 3paskie A. Kapmep 3 61acmueoro im KanetidoCKONiYHICMIO 300padcetst Q06K
adanmosana 00 Kpumepiie mpancghopmayii ncuxonoeii cnputinamms peanviocmi y opyeii nonosuni XX cm.

Knrwouosi cnosa: meopuicmo A. Kapmep, dcinoua nposa, cnpuiinamms OiticHocmi, napayis, inmep-
npemayisi.

Kemin O. The Peculiar Character of Angela Carter’s Female Prosaic Writing: Criteria of Perceiving
the World. The article deals with the peculiarities of Angela Carter’s female prosaic writing in the light of
revealing the criteria of perceiving the world that are characteristic to her works. It has been determined
that in A. Carter’s prose characters’ profound personal principles are foregrounded being peculiarly
interwoven into the network of fantastic surrounding images. The study has shown that the inner dynamics
of structuring A. Carter’s prose and her kaleidoscopic depiction of the surroundings is adapted to the
criteria of transforming the psychology of perceiving reality in the second half of XX century.

Key words: A. Carter’s creative work, female prose, perceiving reality, narration, interpretation.

Kemunv A. Ocobennocmu xyncenckozo npozonucoma Anoicenvt Kapmep: kpumepuu eocnpusmus
deiicmeumensHocmu. B cmamve packpblearomes: 0Co6eHHOCmU JicencKko2o nposonucoma Anocenvt Kap-
mep CK603b NPUMY OCECUJeHUsl XAPAKMEPHBIX O ee NPOU36eOeHUll Kpumepues oCnpusmus Oelicmeu-
menvrocmu. Onpedeneno, umo 6 npose A. Kapmep na nepevlii nian 6b1068unymul 1y060Ko JU4HOCHHbLE
Hauana 2epoeg, KoOmopuvle npudyoauso 6NIeMAalomcs 8 Kpyiceso (panmacmazopuieckux Kapmum oKpyicaio-
weti cpedvl. Kax noxaszan ananuz eHympennsis OuHaMuKa opeanu3ayuu npoaudeckux oopasyos A. Kapmep
¢ npucyweri um KanetiooCKONUYHOCMbIO U300PaAdICeHs OKPYACaloujeli Cpeobl a0anmupo8ana K Kpumepusim
mpancgopmayuu ncuxo102uy OCRPUAIMUSL PEarbHOCHU 60 6Mopoll nonogune XX 6.

Knrouesvie cnosa: meopuecmeo A. Kapmep, scencrkasn nposa, gocnpusmue 0eicmeumensHocmil, Ha-
ppayusl, uHmepnpemayusl.

IMocTanoBka mpo6iaemu. [Tokas cBiTy sIK XaocCy 3HAMIIOB CBiil IPOSIB y MOCTMOJEPHI3MI
[1; 2; 4; 14; 16]. Ipo3a A. Kaprep (1940 — 1992) opraniyHo Brircaiacs y TOi iCTOpUYHHIA Ta
COLIOKYJIBTYPHHUIT KOHTEKCT, 1110 BU3HAYHB I'OJIOBHI HAIIPSIMKH PO3BUTKY HE TiIbKHM aHIJIOMOB-
HOT'O MUCBMEHCTBA, aJIe 1 JITepaTypHOro MpoLecy 3arajioM. [1o30pHe MocTae TyT 03HAYHHKOM
peansHocTi. Came CBITOIISTHI MO3UIIT TOCTMOJIEPHI3MY 3yMOBHJIM akiieHToBaHicTh A. Kaprep
HAa CBIIOMIii IeCTPYKIIii MPOTAroHiCTa, BIACHE, SIK ICUXOJIOTIYHO-COIIaIbHOTO JIETEPMiHOBAHO-
ro xapakrepy. Binrak y ii TBOpax Ha nepImii I1aH BUCYHYTe IMOOKO OCOOUCTICHE repoiB, 1o
XHMEPHO BIUTITAETHCS Y MEPEKNBO (DaHTACMATOPHYHUX KapTHH JIHCHOCTI.

AmHaJi3 nociimkenb. [lepexiqHuii etar 10 BUXOMY Ha HOBI PyOeKi CPHIAHSATTS MUCTEIBKOT
craqumHn A. Kaprep oznamenyBana npaust «IloctmozepHi yapiBHi Ka3Ky © I'eHEpHI Ta Hapa-
THBHI cTparerii» («Postmodern fairy tales : gender and narrative strategies», 1997) [6] Kpicrinu
Bakkinern. Ha marepiani TexctiB «binocHixka», «Uepsona [llanouka», «KpacyHs i 4y10BUCHKO»,
«CuHst 6opoza» JociiHuLs nepenpodntye Kapreposi iHTpUryrodi J13epkaiibHi BiJoOpakeHHs
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Ta OHOBJICHHSI BIJIOMHX KJIACHYHUX Ka30K. BiacHe, Ka3ka He CTIIbKH TPAKTYEThCS Y CTY/IT SIK B3i-
Ppelb IUTSIOT JIITepaTypH, CKUTBKH YBHPA3HIOETHCS 11 3B”130K 3 (DOIBKIOPOM Ta JTepaTypo3HaB-
ctBoM. Y cBoto uepry, K. bakkinera Haronomrye Ha moTpedi BU3HaHHS 0ararorpaHHOCTI TBOPYHX
nocsitHeHb A. Kaprep y IMpoKoMy JiTepaTypHOMY Ta iCTOPHKO-KYJIETYPHOMY KOHTEKCTI. 3BiZICH
— mapasteni 3 Masoro mpo3oro Jonansaa baprensma (1931 — 1989), Pobepra Kysepa, Mapraper
EtByn, Tanit JIi. AHanorivyHi TOCHIHKEHHS, IO TSDKIIOTH IO TIOPIBHSUIBHO-ICTOPUYHOTO METOIY
1 [TOB’13aHOTO 3 HAM THITOJIOTTYHIM ITiIXOJIOM, aKTyaJIbHI JUT1 CY9acHOTO JITepaTypo3HaBCTBA.

Mera cTarTi noJsirac B po3KpUTTi 0COOIMBOCTEH JKiHOYOT0 mpo3onucbma AHpkenn Kap-
Tep Kpi3b MPU3MY BUCBITJICHHS XapaKTEPHUX IS ii TBOPIB KPUTEPIiiB CIIPUIHATTS JIHCHOCTI.

Buxknan ocHoBHoro marepiany. A. Kaprep, OpuTaHChKa MHCBMEHHUIS 1 KypHAJTICTKA,
— iCKpaBa MpPEJICTABHUII «MAriqHOro peaisMy». [i mpo3a MiCTUTH BU3HAYANbHI O3HAKM i€l
MOZIEPHICTCHKOT JliTepaTypHoi Tedii. [Ipu mpomy xynoxkHiii mopodok A. Kaprep Tumnonoriyao
OiNBII JIOTMYHMI 10 TBOPYOCTI TiBAEHHOAMEPHKAHCHKHMX aBTOPIB, y Tepiy uepry labpiems
Tapcis Mapkeca [7], Hi, CkaKiMO, IO TEKCTIB aMEPUKAHCHKOTO MPEICTABHUKA MAriyHOTO pe-
anismy Jlxonarana Kepposuta uu anmilickkoro nuckMennuka-(pantacta Hina ['elimana. Tlepe-
MIPOYMTAHHS JIaBHIX OMOBIIOK 3-Mij repa A. Kaprep crioBHeHe arMocdeporo Marii i TaeMHH-
yocTi. BogHovac ii po30Bi TBOPH HE MAIOTh CIIIBHOI OCHOBH 3 TAK 3BAHUM «CIUIATTEPIIAHKOM
(«splatterpunk») — »xanpom, e TpoTeckHa (aHTa3ist MOETHYETHCS 3 HATYPATICTHYHUMH CLie-
HAMHU KPUBaBOTrO HacwibcTBa [17, 229]. HaromicTp iX XapakTepH3ylOTh BHTOHYEHICTH MOBH,
BITy4YHI IOPIBHSHHS, €PYAULIS, Ipa HACTPOIB.

Tpumitno, o 2008 poky Bumanust «The Times» ymoctoino ii gecstol mo3uii y meperti-
Ky IT’SITACCSITH HAHOUTBII BaXKIIMBUX aHDIIHCEKUX aBTopiB Bix 1945 poky. ['onoBHi pucu mpo3u
A. Kaprep Biy4HO po3kpuB Oputanchkuil mutei C. Pymuti, TBOpelb CKaHIaJIBHOTO poMa-
ny «CaranuHcbki Bipini» («The Satanic Verses», 1989). Bin migkpeciuB eKcTpaBaraHTHICTH
11 ysiBH, 3aKOpiHeHa y Oe3KalbHiil 30Hi MiCBIIOMOCTI (11Ba MOTPAaHUYHI MOMEHTH — Ka3Ka» i
«peajbHICTB»), a TAKOXK BIPTYO3HICTh NMCHMEHHHUIIBKOI MaiicTepHOCTi. Jlist Hel XapakTepHuii
OaraTuii, HEpiIKO M0-0apOKOBOMY HAJUIMIIKOBHI CTHIIb, L(JIKOBUTO HEHPHTAMAHHMI aHIIIO-
MOBHII1 JTiTepatypi, 0 O’KUBJIIOE B I1aM’SITi CIIQAIIMHY CUMBOIII3MY Ta cloppeanisMy JKynseHa
I'paxa it [I’epa ne Manapsipra. Bapro migkpecnuTi: 300paKyBaHi MO/ MONAIOTECS Ha PiBHI
CrajaxiB y mam’siti IioBHX 0Ci0, IO 3yMOBIIFO€ BIICYTHICTh 3pUMOTO YaCOBOTO Ta JIOTIYHOTO
3B’SI3KY Y CIOJKeTHIH JiHii. Llel edekT miacmmoeTses BapiaTUBHICTIO HAPATUBHHUX CIICMEHTIB.
@akTHYHO, Ma€ MiCIIe HIECIIPIMOBaHE BIPOBA/PKEHHSI JTITEPaTypPHOTO eKCIIEPUMEHTY, 1110 BIX-
CYETBCS y TapajiurMy 3CyBiB y TpaJuLiiiHil cHCTEM] )KaHPOBHUX KOOP/IMHAT.

«Ha cygacHOMY eTarli pO3BUTKY JITEpaTypH, — CIYIIHO Haroigocus I. 3uMomps, — Kpurepii
JKaHPOBOI Au(epeHItiamii XyI0KHbOT0 MaTepiary Ha piBHI MOAM(IKaIiid, MPUMIpOM, HOBEIH,
OIIOBIZIaHHS, HAPHCY, €ce, TIOBICTi, pOMaHy, He HACTUIPKU OYEBH/IHI BHACIIIOK B3a€MO30IH-
JKEHHS pO3MaiTuX HapatuBHUX Gopm» [3, 39]. MHOKXHHHICTD 3aIIpOIIOHOBAHUX PELUITIEHTOBI
TEM Y IMOEAHAHHI 3 PI3HUMH CIOKETHUMH IJTaHAMH TBOPHTH OCHOBY OpraHi3ailii ncuxosoriy-
HHX Ta HayKOBO-(DaHTaCTMYHMX POMaHIB aHIIICHKOT aBTOPKH. SIK NPaBHJIO, BOHU OAlIaHCYIOTh
Ha MOMEXIB’T TEKCTy 3 BUPa3HO comiaabHuM miarpyatsim («Iepoi Ta muxoxii» («Heroes and
Villains», 1969), «Jlro60B» («Love», 1971) ta xymoxuiM TBopoMm («UapiBHa KpaMHHIL irpa-
mok» («The Magic Toyshop», 1967), «Ilekenbui Mamman 6axans gokropa Toddmana» («The
Infernal Desire Machines of Dr. Hoffmann», 1972). «¥V mucreipkomMy TBOpI, — CTBEp/KyBaia
A. Kaprep, — Hema MicIist [T cTaTHYHOro. ToMy 51 3yMHCHE HaMararocs IIMCcaTH TEKCTH 3 Bijl-
KPUTHM KiHIIEM, «3pyqHuM Jutst criokuBada» [15, 302]. st JocsrHeHHs ajeKBaTHOI Perernilii
CBOTO JI0POOKY MHUCTKHHS IIHPOKO 3aCTOCOBYE y TEXHilli MPO30NMChMa TaKi NpUilomMH, SK Ha-
pattisi Bi mepioi 0coOu, BHYTPIIlIHIA MOHOJIOT, 3MiHA YaCOBUX PaMOK BUCBITIFOBaHHX TOJIii.
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Sk mokazye aHai3, BHYTPIIIHS JIHAMIKA OpraHizallii mpo3oBux 3paskiB A. Kaprep 3 Biac-
THBOIO M KaJICHIOCKOIIYHICTIO 300paKeHHs HaBKOJIMIIIHBOTO JIOBKULIS a/[alToOBaHa 10 KpH-
TepiiB TpaHChOpMALlil ICUXOJIOTI CIIPUIHATTS PeaNbHOCTI y ApyTiit momoBuHi XX cT. 3BigcH
— T0sBa B YATa4a BPAYKCHHS MTI3HAHHS BXKE BIIOMUX oMY 3 iHIHX JuKepen ¢aktiB i nomiit. [Tpo-
Te 1i TeKCTH MPHUBAOIIOIOTH PEIUITIEHTA MPABANBOIO Mari€ro. Binrak opraniyHuM € OaykaHHS
MOBEPHYTHCS JI0 1IbOTO, XOU 1 3HAHOT'O i OJIM3BKOr0, ajie MaiiCTepHO CKOHCTPYHOBAHOTO XY/I0K-
HBOTO CBiTY. TakuM BiH mocTae y 30ipkax masoi mpo3u «Deepsepku» («Fireworks», 1974) [11],
«Yopua Benepa» («Black Venus», 1985) [9], «Cesiti Ta croponni» («Saints and Strangers»,
1986) [12], «AMepuKaHCHKi TIpEMapH Ta AUBOBIKI CTaporo cBity» («American Ghosts and Old
World Wonders», 1993) [8], «Cnantoroun Barui woBam» («Burning Your Boats», 1995) [10] ra,
y mepiiry uepry, y kuamkii «Kpusasa kimuara» («The Bloody Chamber», 1979) [13].

30ipka onoBigaHb «KprBaBa KiMHaTa» MICTHTB JICCATh TEKCTIB 31 3MiCTOBHUMH CIOJKETAMH,
SIKI BEyTh YHATAYa y MOJAOPOXK JI0 BIIOMUX 3 TIEpEKa3iB i JIereH] Ka3KoBUX KpaiH. Ciill Bi3HaYH-
TH TOH (akT, oo TBopuicTh A. KapTrep KiTbKICHO i SKiCHO HAJICKHIM YHHOM PENPE3CHTOBaHA
POCIHICEKOMOBHOMY PELIUITIEHTOBI 3aBIISKM HASBHOCTI OKPEMHX BHAaHB IIJIOi HU3KH 11 TBOPIB
y HepeKiaiax pocifiCbKo MOBOK. Y IIbOMY 3B’SI3Ky BapTO BHOKPEMHTH Tepeknagu Oibru
AKIMOBOI, sIKa BiIHAWIDTA A/ICKBATHI KIIFOYi MIPOYATAHHS TaKUX TEKCTIB MaJIol ermiyHOi (GopMH
A. Kaprep, sik «Kpuapa kimuaara», «[1I1r06 micrepa Jlaitona» («The Courtship of Mr. Lyon»),
«Hapeuena turpa» («The Tiger’s Bride»), «Kir y @o6otsix» («Puss-in-Boots»), «JlicoBuii map»
(«The Erl-King»), «Criryponska» («The Snow Child»), «[ocnonums OynuHky koxauus» («The
Lady of the House of Love»), «IlepeBeprenn» («The Werewolf»), «Bosue GparctBo» («The
Company of Wolves»), «Bosuuist Amica» («Wolf-Alice»). Vi BoHu yBIMIIIN [0 KHIKKA
«Kpusasa kimuara» [5], mio omny6nikoBana 2004 poky y Mockai.

B anamizoBaniii 30ipii aBTOpKa armeitoe MepeayCciM J0 KIHKU-PEIHITIEHTa, 3aHIIa0qn
UL ce0e POITh BCEBIIAI0YOTO HApaTopa, KUl € yoCOOICHHIM 3pisioi MyapocTi. 3 mi€l mo3uiii
BOHA 3aCTepirae BiJ 3iCHEHHS XHOHUX KPOKIB JIETKOAYXY HapedeHy 3 THTYJIBHOTO OIOBija-
HHs «KpHBaBa KiMHaTa» — OpHIiHAIIBHIM IepeTBOpeHHsIM Ka3ku «Cuns 6opona» («La Barbe
bleue») HIapss [Teppo, npekpacHoi cymkeHoi camoTHBOI becrii 3 onoBinku «Hapeuena turpa»,
HIEPEBEPTHIO 3 TeKeTy «locrouHst Oy IMHKY KOXaHHs». UyTTeBI, aje nepeBa)KHO PUPEUCHi Ha
JKOPCTOKY JTOJTIO YKIHKH, a TAKOXK MPHUCKITUIABI i Oe3KaIbHI YOIOBIKK 300paskeHi TYT y MalcTep-
HO 3iTKaHiil Mepexi JiTepaTypHHUX allfo3ii, IIUTAT Ta PeiHTEePIIPETallii. 3a BUHATKOM OIOBi/a-
HHSL 3 KOMeiiHIM BiriHkoM «KiT y uo6otsx» («Puss-in-Boots»), y 36ipiti qoMinyoTs moxmypi
TOHH. BOHH MOEIHYIOTBCS 3 HEMOBTOPHOI YyTIMBICTIO H 4yTTEBOK MOCTHYHICTIO TEpeKasy,
1110 HPOSIBISIIOTBCS SIK Y PO3IOBIII, TaK i JKMBOMKCHUX omucax npupoau («Jlicosuit map). Tyt
JIOLLTBHO 3ayBaXKUTHU: TIONPH 3HaifoMi 00pasu Uepsonoi Illamoukn, Cunsoi bopoan, Kpacywi
1 UynoBuceka, Kota y 9000TsX, HIETHCS PO OMOBIAKK Ui Topociux. Lle MoTiBoBaHO Tiepe-
BAHTQKCHHSM KapTHH 3MaJIOBaHHS IUIOTCHKUX YTIX Ta PO3TIIHHHX HaxwiiB. B ycix Tekcrax
aBTOpPKa 30CEPEKYE yBary Ha BITHOCHHAX MK YOJIOBIKOM 1 JKIHKOIO, KOJIM BOHHM OLIbIIIE BTpa-
YaKOTh, Hi%K 3HAXO/IATh. [XHi B3a€MMHH — 1€ MACTKA, i30JI11isl, HEeMUHYH€ TPOKIATTSL. [Ipu bomy
XKIHOYE TIJIO HE € JKEPTBOIO JUISl YOJIOBIKiB. BOHO pajilie € TAEMHHMIICIO, 3a SKOK IPOCTYIAE
3ary0iieHa, ajie IpUcTpacHa Jaylia.

Bu3Haua IbHUME KOHLCTIIISIME JUISL MUCTELbKUX Mozeseil A. Kaprep cranu demiHisM Ta
TNICUXOaHai3. MeToro iXHbOI MOOY/IOBH CTAJI0 HEPEOCMUCIICHHS T'€HACPHUX BiJJHOCHH Ta CTe-
PCOTHIIIB KPi3b MPH3My MOBO3HABYOIO Iiaxoxy. 3a Takux ymoB A. Kaprep npartyna Hagatu
BHUTOJIOLICHOMY a00 3alMCaHOMYy CJIOBY XapaKTepy YMOBHOTO 3aco0y Ul MO3HAYCHHS peaiii
MepenyciM y KpU30Biil cuTyallii. 3 TaKUX MO3UIIIN MMCBMEHHUIIS TPAKTYE, TpUMipoM, «Exumis
KOMITIEKC» Y TBOpax «Oxpemi BpakeHHs» Ta «JIroboB». [HTepnperaii miei nmpodiemu y poma-

ISSN 2308-4855 373



MoOBOBHABCTBO, AiTEPATYPO3HABCTBO

Hax Bi/IBE/ICHE IPyropsi/iHE 3Ha4eHHs. HatoMicCTh aKICHT MOKJIA/ICHO HA ONPUSBHCHHI YNTAYCBI
MOTHBAL/ Ta MPHYUH MOBEIIHKH IrepoiHb. BOHM — YyYaCHUKH arpecHBHOIO ificTBA, B SKOMY
JKIHOYHI €pOTU3M BiZIITpae poiib BOAOIUTY MiXK TACHBHUMH CEKCYaJlbHUMHU 00’ €KTaMH Ta HOCI-
SIMM THPAHIYHOTO HayaJa.

BucnoBku. Im’ss A. Kaprep Brmcane B iCTOpiO CBITOBOI JIITEPAaTypH SIK 3HAKOBOI MPE-
CTaBHHIII HETHITOBOI Teyii MaridHoro peanismy. AJpke 1l BAanocs 30araTHTH MO0 €CTETHYHY
TEHJICHLIIO CIOPPEAiICTHYHUMH JICTAISAMH, (EMIHICTCHKIMH TEMaMH i €lleMEHTaMH HayKOBOT
¢anTactukn. OnHa 3 HalOUIBII OPHUTiHATEHUX OPHTAHCHKUX MHCBMEHHHUIb JPYTOl TTOJOBUHA
XX cr. momepna 1992 poky y moBHOMY PO3KBITI TBOpYHX cHJI. BoHa 3aymmimiia yuradesi 10-
POOOK, 110 AMBYE MHCTELBKOK KoMmmakTHicTio. A. Kaprep cTBopuia BiacHuii, HamiBdaHTac-
TUYHHH CBIT, YapiBHICTH SIKOTO BiATIHIOIOTH XYJOKHBO MEPEKOHIIMBI CTMIIICTUYHI MIBTOHH 1
HioancH. [i poManu il OroBijiaHHs BU3HAHO Y KPMTHHMHOMY JMCKYPCi CAaMOOGYTHIM KaTaaoroMm
3aKO/IOBAaHUX KAa3KOBHX apXCTHIIIB, IO JICKATh B OCHOBI ysIBU HOCIIB €BPOIEHCHKOI KyJIBTYPH.
Ocob6mmBoi npruBabmuBocTi mpo3i A. Kaprep 3a0e3medye 6ararcTBo MOBH i TIOGTHYHICTE CTUITIO,
HACHYCHOIO 3HAYCHHEBUMH IIATEKCTaMHU i METa(OPUKOIO.
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