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JIHTBOKYJAbTYPOJOTTYHUM MOTEHIIAJ MI®OJOTITYHOI
THTEPTEKCTYAJBHOCTI Y JEKOHCTPYKIII TEHIEPHUX CTEPEOTHIIIB
HOCTMOIEPHICTCBKOI'O TEKCTY

Y cmammi docniooiceno nine6oxynbmyponoziunull nomeHyian Mipono2iunol iHmepmexkcmyaibHOCMI SIK 8ANCIUBO20
MeXanizmy OeKOHCMPYKYIl 2eHOePHUX CMepeomunis y nOCMMOOEPHICMCbKOMY XYOOICHbOMY OUCKYPCI. Y yenmpi yeacu
nepedysae QYHKYIOHYBAHHS MIQONIOSIHHUX 00pA3i6, apXemunis, NPeyeoeHmHUX IMeH | CIOJHCEMHUX MOOeNel Y CYUACHUX
AH2IOMOBHUX NOCMMOOEPHICHICHKUX MB0PAX, 0€ 6OHU HAOYBAIOMb HOBUX CEMAHMUYHUX, NPASMAMUYHUX | KVIbIYPHUX
3nauens. Ocobnusy yeazy npuoiieHo aHanizy MiQpono2iuHol ihmepmexkcmyaibHOCmI K YOpMU NOCMMOOEPHICMCbKOL MO6-
HOI 2pu, wjo peanizyemuvcs uepes ipoHito, napooiio, CIMUIICMUYHY 2Iopuou3ayito, noNigouilo, 3MIHY HAPAMUEHOL NepPCnex-
Mmueu ma pegizioHICMcbKe NePentucysanis KAHOHIYHUX Clodicemis. Bcmanoesneno, wo migh y nocmmooepHicmebromy mex-
cmi nepecmac UKOMY8amu GUKIIOYHO CIMAOINIZVIONY QYHKYIIO KYIbMYPHOT nam simi 1 nepemeoploemvcsi Ha 8IOKpUmMuil
npocmip inmepnpemayii, 0e MOJNCIUBEe KPUMUYHE NEPEOCMUCTEHHS YCINAIEHUX COYIOKYIbIMYPHUX MOOenell.

Ocobnusuil akyenm 3po0aeHo Ha npoblieMi MOBHOI penpe3eHmayii HCIHOUUX | YON0GIUUX 00PA3i6 Y KAACUYHUX MI(ax,
Oe 2eHOepHI poli MpUeaIuil 4ac 3aKpinuIOGAIUCs Yepe3 apxXemunti Mooeli «i0edanbHol OPYH#CUHUY, «Hebe3neyHol cno-
KYCHUYLY, «MOBUAZHOT dicepmauy mowo. Y pobomi npoananizoeano mexamizmu 0eKOHCmpyKyii makux mooeneil y meopax
Mapeapem Emeyo, Meonin Minnep, Kiooc [oconcon i Tomaca Kinea. 3oxpema, y nosicmi The Penelopiad npocmedceno
mpancgopmayito obpazy Ilenenonu 3 Mo8UA3ZHO2O CUMBOLY NOOPYIHCHLOL GIPHOCHI HA CAMOCMIUHY 0N0GIOAUKY GIACHO
icmopii; y pomani Circe nokazano nepeocmucients oopasy Llupyei six asmonomnoi cy6 ' ekmuoi nocmami, a ve nepuge-
pitiHoeo obpa3zy nHebesneunoi cnoxkycuuyi, 6 onosioanni The Evolution of Trickster Stories Among the Dogs of North Park
after the Change sussneno cmeopenisi HO80i JciHouoi mighonozemu uepes oopasz Jlinnu ma Ilpacobaku; y pomani Green
Grass, Running Water 00ciodceno cemanmuyne nepeaxyenmysants 0ionitnux obpasie Aoama ma €su.

Jlosedeno, wo revisionist mythmaking eucmynae npooyKmu6HOW XyOONCHbOIO CMpamezielo, 3a 0ONOMO2OH SKOL
HOCMMOOEPHICIMCOKULL IEKCM He uuie NEPenucye Mig, a il 0eMoHCmpye ICMOPUYHY Ma I0€0N02TUHY YMOGHICHIb 2eHOEPHUX
cmepeomunis. Migponoziuna inmepmexcmyaipHicms y makomy KOHMEKCMI NOCMAE He uuie K 3acib asmopcvkoi epu 3
KYI6IYPHOIO MPAOUYIEIo, a SIK IHCMpYyMeHm QopMySaHHs HOBUX JIH2BOKYVIbIYPONLOZIUHUX CMUCTIG, NEPEOYTHKU HOPMAMUG-
HUX MOOeell JHCIHOYHOCMI Ul YOL0BIYOCME MA CMBOPEHHSL HOBUX MiGDONIO2IYHUX 00pa3I8 Y CYyHACHOMY XYOOUCHLOMY OUCKYPCL.

Knrouosi cnosa: migonoziuna iHmMepmekcCmyaibHicmsb, HOCMMOOEPHI3M, 2eHOEPHI Cmepeomunu, revisionist
mythmaking, nocmmooepHicmcoKka MOGHA 2pa, IH2BOKYIbMYPOLO2IsL, OEKOHCMPYKYisl.
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LINGUOCULTURAL POTENTIAL OF MYTHOLOGICAL INTERTEXTUALITY IN
THE DECONSTRUCTION OF GENDER STEREOTYPES IN POSTMODERNIST TEXT

The article explores the linguocultural potential of mythological intertextuality as an important mechanism for
the deconstruction of gender stereotypes in postmodern fictional discourse. The focus is placed on the functioning of
mythological images, archetypes, precedent names, and plot structures in contemporary English-language postmodern
texts, where they acquire new semantic, pragmatic, and cultural meanings. Special attention is paid to mythological
intertextuality as a form of postmodern language play realized through irony, parody, stylistic hybridization, polyphony,
shifts in narrative perspective, and revisionist rewriting of canonical myths. It is established that myth in postmodern
fiction no longer performs only a stabilizing function of cultural memory but becomes an open interpretive space where
established sociocultural models can be critically reconsidered.

Particular emphasis is placed on the linguistic representation of female and male images in classical myths, where
gender roles have traditionally been fixed through archetypal models such as “the ideal wife,” “the dangerous seductress,”
“the silent victim,” etc. The study analyzes the mechanisms of deconstructing such models in the works of Margaret
Atwood, Madeline Miller, Kij Johnson, and Thomas King. In particular, The Penelopiad demonstrates the transformation
of Penelope from a silent symbol of marital fidelity into an independent narrator of her own story, Circe reinterprets the
image of Circe as an autonomous subject rather than a secondary figure of a dangerous enchantress, The Evolution of
Trickster Stories Among the Dogs of North Park after the Change presents the creation of a new female mythologeme
through the images of Linna and the First Dog; Green Grass, Running Water reveals the semantic reaccentuation of
biblical images of Adam and Eve.

The article proves that revisionist mythmaking functions as a productive artistic strategy through which postmodern
texts not only rewrite myths but also expose the historical and ideological conditionality of gender stereotypes. In this
context, mythological intertextuality appears not merely as a tool of authorial play with cultural tradition but as an
instrument for generating new linguocultural meanings, re-evaluating normative models of femininity and masculinity,
and creating novel mythological images in contemporary literary discourse.

Key words: mythological intertextuality, postmodernism, gender stereotypes, revisionist mythmaking, postmodern
language play, linguoculturology, deconstruction.

IlocTanoBka mpodiaemu. J(oCTiKEHHS XyHTOX-
HBOTO TEKCTY SK CKJIAIHOI JIHTBOKYJIBTYPHOI CHC-
TEMH, Y MEXax SIKOT MOBa € HE JIUILE 3ac000M Iepe-
navi iHgopmaii, a i IHCTPYMEHTOM MOJIEJIIOBAHHS
CMHCJIB, Y TOMY YHCIi ¥ KyJIBTYPHHUX 1 COIIaJIbHHX,
nepeOyBaloTh y IEHTPI yBaru HAayKOBIIIB Ta CTPIMKO
po3suBatothest  (Lotman, 1990: 131; Hutcheon,
1988: 124). Y 11b0My KOHTEKCTi OCOOIMBHI HAYKOBHI
IHTEpeC CTAaHOBUTH MOCTMOIEPHICTCHKA IPO3a, IS
SIKOT XapaKTEpPHUM € aKTUBHE BUKOPUCTAHHS 1HTEp-
TEKCTYaJIbHOCTI, MOBHOI T'pH, ipOHIii, CTHIICTUYHOI
riopuanzaiii Ta NEPEOCMUCICHHIM MPElEIeHTHIX
(heHoMeHiB, 30KkpemMa Mi(OJIOTTIHNX 00pa3iB 1 CIOXKE-
TiB (Kristeva, 1980: 66; I3oToBa, 2020: 48).

Came y HOCTMOZEPHICTCHKHX TBOpaxX BaXJIUBUM
JIHMBOCTWIIICTUYHMM 1  JIIHTBOKYJIBTYPOJIOTTUHUM
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MEXaHI3MOM, IO 3a0e3Medye B3aEMOIII0 TEKCTY 3
KYJIBTYPHOIO TTaM’SITTIO Ta CTBOPIOE YMOBH I (Op-
MYBaHHS HOBUX CMHUCIIOBHUX CTPYKTYP, € Mi(hoJIoriuHa
iHTeprexcTyanbHicTs (Curenbka, 2012: 114). Mido-
JIOTeMH, TIPEleJCHTHI IMeHa, apXeTHIHi o0pa3u Ta
CIOKETHI MOJIeIli, BKIIOUCHI B Cy4YacHUH XyHIOXKHIH
JTUCKYpC, HaOyBalOTh HOBHUX JIIHT'BOKYJIBTYpOJIOTid-
HUX 3Hau€Hb, CEMAHTUYHO TPAHCPOPMYIOTBCS Ta
CTalOTh 3aCO00M MEPEOCMUCIICHHS YCTaJCHHX I'€H-
nepuux wmozeneit (Curtenpka, 2012: 115; Barthes,
1977: 142).

Ocob6nmBoi yBarm moTpedye mpoOiiemMa MOBHOI
penpe3eHTanii TeHAEpHUX CTEPEOTHUIIiB, 3aKpirJie-
HUX y KJIacndHuX Midonorivanx HapatuBax. JKinodi
o0pa3w, Taki sk [lenenoma, Menes, €Ba, Kaccannpa,
Hupues, TpaguuiiHo cnpuiiManucs Ta (QyHKIIOHY-
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BaJIM SIK KYJBTYpPHO MAapKOBaHi CHMBOJIM BipHOCTI,
KIHOYHOCTI, JKEpPTOBHOCTI, MOBYaHHSI a00 MPOBUHH
(Beauvoir, 2011: 283; Gilbert & Gubar, 2000: 45).
Y MOCTMOAEPHICTCHKUX TBOpax Ii OOpa3w 3a3Ha-
FOTh JIIHTBOKYJIBTYPOJIOTIYHOI, TIparMaTHdHOl Ta
HapaTUBHOI TpaHcQopmallii yepe3 3MiHy OIOBiTHOI
MEPCHEKTUBY, IPOHIYHE MepeTIyMaueHHs, CTUIIiC-
TUYHUN KOHTPACT Ta PEBi3IOHICTCHKY Mi()OTBOPUICTH
(revisionist mythmaking) (Ostriker, 1982: 71; Rich,
1972: 18). Came 3aBIsSKH TAKIM MOBHUM MEXaHi3MaM
BiI0YBa€THCS JEKOHCTPYKIIIS «TIaTpiapXaTbHUX» TeH-
JepHUX Mozieieli Ta GOpMyBaHHS HOBUX JIIHI'BOKYJIb-
Typosoriunux cmuciais (Butler, 1990: 25).

[lompu 3HauHY KUIBKICTH JOCHIJKEHB, MPHCBS-
YEHUX 1HTEPTEKCTYAIbHOCTI, MOCTMOAEPHICTCHKIH
MOETHUIll Ta TeHJICPHIN JIIHTBICTHUIN, THTAHHS (YHK-
mioHyBaHHSA  Mi(OJOTIgHOI  IHTEPTEKCTYaTbHOCTI
came SK MeXaHi3My JIiHTBOKYJIBTYpPOJIOTIYHOT JIEKOH-
CTPYKLIi FeHACPHUX CTEPEOTHUIIB Y MOCTMOACPHICT-
CHKHX TBOpax BCE WIE € HEIOCTaTHbO BUCBITICHUM.
Oco0MBO 11 CTOCYETBCS BHBYCHHS JIIHTBOKYJIBTY-
POJIOTIYHNAX EKCTIEPUMEHTIB aBTOPiB-TIOCTMOAEPHiC-
TiB, CTBOPEHHS HEOMi(oJIOTIYHNX 00pa3iB Ta peai-
3amii MOCTMOIEPHICTChKOT MOBHOI TpH Ta ii poii B
¢dopmyBanni HoBux cmuciiB (I'yamoposa, 2005: 56;
Curensbka, 2012: 113). Lle 3yMOBITIO€ aKTyaJIbHICTh
00paHoT TeMU Ta HEOOX1IHICTh i1 KOMIIEKCHOTO JITHT-
BICTHYHOTO JTOCIIUKEHHS.

AHai3 OCTaHHIX AoCHiIKeHb i myOsikamiii.
Micdomoriyaa iHTEPTEKCTYaJIBHICTh Y TOCTMOJIEP-
HOMY XyIOKHBOMY JIUCKYypci (YHKIIOHY€e SIK MeXa-
Hi3M MOBTOPHOTO 3ally4eHHs KYJIBTYPHO 3HAYYLIMX
MiosioremM, apXeTHITIB 1 CIOKETHUX MOJICIIEH, 110 Ja€
3MOTY HE JIUIIIE aKTyasli3yBaTl KOJIEKTUBHY IaM’STb,
a i KPUTUYHO MIEPEOCMHUCITIOBATH yCTaJeH] KyIbTypHi
cuenapii (Curenska, 2012: 112). Ha Bigminy Bix Tpa-
JULIHHOTO BUKOPHCTAaHHS Midy sK JpKepena yHiBep-
CaJIbHUX CMHCIIB, IIOCTMOJEPHI3M pO3IIIsiAae Mig 5K
BIIKPHUTY CTPYKTYpY, AOCTYIHY JJsl TIepeiHTepIpe-
TaIli, ipOHIYHOTO MEPEeTIyMaYeHHsI Ta JEKOHCTPYK-
mii. 3a cnocrepexerdsam Jlingu ["atyen, mocTMozaep-
HICTCHKHH TEKCT HE BiATBOPIOE MUHYIIE OyKBalbHO,
a BCTyNAa€ 3 HUIM y KPUTUYHHUH Aiajor, y SIKOMY iCTO-
pHUYHI Ta JIHTBOKYJIBTYPOJOTiuHI 00pa3u MoCTaloTh
Kpi3b MPpHU3MY NApOJIii, ipOHii Ta IHTepPTEKCTyaTIbHOCTI
(Hutcheon, 1988: 122). Y HOBOMY KYJIETYpHOMY KOH-
TEKCTi Mi(h IEpEeTBOPIOETHCS HA TIPOCTIP 11€0TOTIIHOT
00pOTHOM 3a 3HAUEHHS, IHCTPYMEHT TEKCTO- Ta CMFC-
notBopens (Curenbka, 2012: 115).

3 omsioy Ha TIyMayeHS TEKCTY KYyJIBTYpPH $K
CKJIAJHOI CEMIOTHYHOI CHCTEMH, € KOXKEH HOBMI
TEKCT BCTYIA€ Y B3aEMOJIIIO 3 YK€ HAsSBHUMHU MOJie-
JISIMH TIaM’SITi Ta 3HAKOBUMH cTpykTypamu (Lotman,
1990: 130), Mihu € HE TPOCTO IKEPETIOM CIOXKETY, a

0co0mMBOIO POPMOIO KYABTYpHOI maMm’siTi, 1o 30e-
pirae 06a30Bi ysBICHHS CycHiJbcTBa Mpo cBiT. Mido-
JIOTiYHA IHTEPTEKCTYalbHICTh Yy MOCTMOAECPHOMY
pOMaHi aKkTHBiI3ye came I MeXaHi3M KyJIbTypHOI
I1aM’sITi: 9YATad yITi3HA€ 3HAHOMY CTPYKTYpY, e BOJI-
HOYAC CTUKAEThCH 3 ii pyHHYBaHHSAM a0O0 MepeaKiieH-
TYBaHHSIM.

Beenene HOmieto KpicreBoro mMoHSTTS iHTEpTEK-
CTYyalIbHOCTI I'PYHTY€ThCSI Ha PO3YMiHHI TEKCTYy SIK
MO3aiKH ITUTAT, IPU YOMY KO’KE€H HOBHUH TBip popmy-
€THCS Yepe3 B3a€MOJIIO 3 TIOTIEPETHIMHU KYJIbTYPHUMHI
rxonamu (Kristeva, 1980: 66). ¥ Bumaaky midomnoria-
HOI IHTEPTEKCTYaNbHOCTI Ll B3a€MOJIS CTOCYETHCS
HacamIlepes aHTUYHUX, OIOMIMHUX, (ONBKIOPHUX
00pa3iB, CAMBOJIIB, aPXETHIIIB, SIKi B Cy4aCHHX TBOPax
HaOyBaroTh HOBHX cMuUcHiB (Curenbka, 2012: 117).

OcobnmBa postb Miy B SKOCTI JPKEpesa MmoCTMO-
JIEPHICTCHKOI 1HTEPTEKCTYaTbHOCTI TIOJISTAE B TOMY,
0 B TPaJULIMHUX KyIbTypax Mi( BHKOHYE (YHK-
LiF0 caKpai3alii JOCBiTy: BiH IMOSICHIOE TTOXO/KCHHS
CBITY, colliaibHUX HOpM i Mozieneit moeninku (Eliade,
1963: 12). Bin Takox (pyHKITIOHY€E K BTOPUHHA CEMi-
OTHYHA CHCTEMA, y SKiil KyJbTYypHO 3yMOBJICHI ySIB-
JICHHSI MaCKYIOTBCS Ti/I MPUPOIHI i OYEBHIIHI ICTHHH
(Barthes, 1977: 142). Came TOMy reHiepHi pomi
4acTo 3aKpIIIIOIOThCs 4Yepe3 MioJoriuni obpasu:
BOHH CIIPHHMAIOTBCSL HE SIK PE3yNbTaT 1CTOPHYHOTO
KOHCTPYIOBaHHS, a SIK HIOMTO MPUPOIHUIN TOPSIOK
peueir. Obpasn «imeanbHOl APYKUHNY», «(PaTaIbHOI
KIHKH», «MaTepi-)KepTOBHUIL» abo «HeOe3meyHol
CIOKYCHHIII» MalOTh TNTMOOKE Mi(oOridyHe KOpiHHS
1 IPOJOBXKYIOTh (PYHKIIOHYBaTH B Cy4acHiil Jlitepa-
Typi sIK KynbTypHi Komu. [leHenomna crae CHMBOIOM
MOJPYKHBOI BipHOCTI, Menes — HeOe3neuHol KiHo-
qoi mpucTpacti, €Ba — xiHOYOi TTpoBwHM, a KaccaH-
Jpa — rojocy, npupedeHoro Ha Heaosipy. [loctmonep-
HICTCBKa JIiTeparypa Mpamioe 3 HUMHA MOJCIISIMH He
LIISIXOM 3arepedeHHs Midy, a uepe3 BUSBICHHS, yHa-
OYHEHHSI TOTO, SIK cama HOPMATHBHICTh € iCTOPUYHO
CKOHCTPYHOBaHOIO Ta 00yMOBIJIEHOIO.

Oco0nmmBo 3HAYYIUM T cTae i (peMiHiCTUIHOT
JITEpaTypHOT KPUTHKHU, OCKIIBKH OUIBIIICTh KIacud-
HUX Mi(iB copmoBaHa B Mexkax mMarpiapxaibHOI
Tpajuilii, Jie )KiHOYl 00pa3u 4acTo MPEJICTaBJICHI K
BTOPHHHI, MOBYa3Hi, 3alexHI a00 (yHKIIOHATBHI
moa0 YojoBigoro repos. CydacHi aBTOPKH Hama-
raloThCsl MPALIOBAaTH 3 TAKOIO KYJIBTYPHOIO CHaj-
IIMHOK0 Yepe3 PEeBi3IOHICTChKE IEePEOCMUCIICHHS
MiQy (revisionist mythmaking), sike crano omHiero 3
KITIOUOBHX puC KiHo4Yoro mucbhma XX-XXI cTomiTs.
3a cnocrepexxenasiM Auicii Octpikep, revisionist
mythmaking mepenbadae 3BepHEHHS NHUCHMEHHUII
0 KaHOHIYHOTO Mi)y HE 3 METOI HOro BiATBO-
PEHHS, a Al KPUTUYHOTO NEpenHuCyBaHHs Ta mepe-
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OCMUCJICHHSI 3 To3uLii xiHouoro gocsigy (Ostriker,
1982: 72). Takuii migxia T03BOJISIE HE JIMIIE 3MIHUTH
cam 00pa3, CIOKET 1 Hapallito, a if TOCTABUTH ITiJ| CyM-
HIB caM MeXaHi3M KyJbTypHOTO CTAHOBJIEHHS TeHJIEP-
HHX pojicii. B MboMy KOHTEKCTI aKTyaJdbHUM CTa€e i
3BEPHEHHS IO MPOOJIEMH >KiHOYOTO ToJiocy B KYJlb-
Typi, Jie JiTepaTypHa Tpaaullis TPUBAINN Yac pernpe-
3€HTYBaJIa JKiHKY SIK CHMBOJ, a HE sIK Cy0’€KTa MOB-
nenns (3a0yxko, 2007: 214). Ls imes neperykyerbest
3 revisionist mythmaking, oCKiIbKY WIETHCS HE JIUIIES
PO 3MiHYy TEePCOHAXka, a PO 3MiHYy caMoi KYIIbTyp-
Hoi onTuku. JKiHKa niepectae Oyt MeTadoporo Hallii
4y Mopauli i HaOyBae TpaBa Ha CKJIQJHICTh, CyIeped-
JIMBICTH 1 BIACHY iHTepHpeTalito icropii. Y moctmo-
JEPHICTCHKIA TBOPYOCTI KIHOYMH MEPCOHAX, SKUN
Yy KIACUIHOMY TEKCTi OyB 00’€KTOM CITOTJISITaHHS,
OTPHUMYE T0JI0C, HE3aJICKHICTh, AKTUBHE MTO3HILIOHY-
BaHHsI, IPAaBO Ha IHTEPHPETAaLilo Ta Cy0 €KTHICTb.

[oxnibny inero po3BuBae AnpieHH Piu y xoHmern-
1ii re-vision, B paMKax SIKOI IepenrcyBaHHs] KAHOHY
MOTPAKTOBYETHCS K KT 1HTEJIEKTYaJILHOTO Ta TOJTi-
TUYHOTO 3BUIBHEHHA. TakuM 4YHMHOM, IIOBTOpHE
MIPOYUTAHHS TPATUIINHUX TEKCTIB i3 KIHOYOI mep-
CIIEKTUBH € HE MPOCTO TBOPUOIO CTPATETIEI0, a HEOO-
XiIHOIO (OPMOIO KYJIBTYPHOTO Ta JIiTepaTypHOro
CaMOIIi3HaHHS, 10 PYHHYE MeEXaHi3MH CHMBOJIY-
HOTO BHUKJTIOYEHHS >KiHKH 3 ictopii mumcbMa (Rich,
1972: 19). Y upomy ceHci Midosioriuna iHTepTeKCTY-
AJBHICTD TTOCTA€E CITOCOOOM PEKOHCTPYKIIIl Ta Iepe-
OyZ0BHU KyJIBTYPHOI ITaM’SITi.

VY cyyacHUX TyMaHITapHHUX CTYIisIX TeHAep Aeaali
YacTille 1HTEPIpPETYETbCsS HE SIK 3yMOBJICHA MpU-
PONOIO JaHICTh, a SK PEe3ylbTaT KyJIBTYPHOTO KOH-
CTpYIOBaHHS, MO (OPMYETHCS HYepe3 IOBTOPIOBAHI
CcoliabHI MPaKTHKHU Ta AUCKYPCHUBHI Mozemni. JlxymiT
Barnep Haromomrye, o reHepHa iIeHTHYHICTD (hop-
MY€ETBCS Uepe3 MOBTOPIOBAHI COLiaNbHI NPAaKTHKH, &
He € cTabinbpHOI0 cyTHicTIO (Butler, 1990: 26). Binno-
BiJTHO, JTITEpaTypHi TEKCTH HE JIMIIE BTLIIOIOTH 1 BiJI0-
OpakaroTh TEHACPHI MOJAEII, a W BiAIrpalOTh BH3HA-
YHY POJIb y iX CTBOPEHHI Ta CyCPUTHbHIN JICTITUMAITI.
Came TOMY I€KOHCTPYKLiSl TeHIEPHUX CTEPEOTHIIIB Y
XyAO’)KHBOMY TEKCT1 Ma€ €CTeTHYHE, JIIHIBOKYJIBTYPO-
JIOTIYHE # 14€0JI0TTYHE 3HAYEHHS.

Cumona nie boByap Haronomnysaia Ha iCTOPUYHO
W KyneTypHO C(hOpPMOBAHOMY XapakTepi >KIHOYOi
pOJTi, IMiIKPECITIOYH, 10 KIHOYHICTE HE € MPUPO-
HOIO CYTHICTIO, a Ha0yBa€eThCs B TIPOIIEC comiaizartii
(Beauvoir, 2011: 283). Midosoriuni o0pasu Taki 5K
Ilenenona, Meoes, €ea, Ilanoopa, Kaccanopa cro-
TMTTAMU (QYHKIIOHYBAJH SIK B3ipellb Ta MOJIEIIb JKiHO-
40i TIOBEIHKH, 3aKPITUTIOI0YH YSIBIEHHS PO JKIHOUY
3QJICKHICTh, JKEPTOBHICTH, MOBYA3HICThH, HeOE3Ied-
HicTh 200 mpouHy. [locTMOmepHICTChKA TTiTepaTypa

JEMOHCTpPYE, IO Ii MOJEN HE € YHiBepCalbHUMH
ICTHHAMH, a TPOAYKTaMHU KOHKPETHOI KYJIBTYpHOI
CHCTEMH, SIKy MOKHA Ta Tpeba NepeoCMHUCITIOBATH.

Oco0IMBO TIOKA30BUM Y IIBOMY aCIEKTi € pOMaH
Mapraper EtByn The Penelopiad, ne antnunanii mid
po Ilenenony nepemyMauy€eThCs yepes 3MiHy Hapa-
Topa. B romepiBerkiit Tpaauuii Ilenenona ¢gyHkmio-
HY€ TIEPEBAYKHO SIK CHMBOJI BIpHOCTI Ta OYiKyBaHHS,
HATOMICTbh y Bepcii ETByn BoHa cTae ipOHIYHOIO O1O-
B1/TAYKOIO BJIACHOI iCTOPIi, IKa BUCBITIIIOE CKJIATTHICTh
XKIHOYOTO JIOCBilly Ta HEOJHO3HAYHICTH MOpPAJIbHUX
ouiHok. Lle mo3Bosisie aBTOPLI AEKOHCTPYIOBATH MATpi-
apxaJbHUN KaHOH 1 TOKa3aru, sIK caMm Mid iHoai mpa-
LIO€ SIK MEXAHI3M COLIAJILHOTO 0OMEXEHHS KIHOUOI0
rosocy (Lisowska, 2013: 30; Massoura, 2017: 394)

Orxe, w™idonoriuna IHTEPTEKCTYaJIbHICTh ¥y
[IOCTMOZICPHICTCHKUX TBOPAX BUCTYIIAE HE JIUILE CIIO-
co0OM aBTOPCHKOI TPH 3 KYJIBTYPHOIO TPAAHULIEI0, a
{ BaXXJIMBUM 1HCTPYMEHTOM KPHUTHUYHOTO aHaNi3y Ta
MEPEOCMUCIICHHsI TeHACPHUX Mojeneil. Yepes pesi-
3110 Mipy MHUCHMEHHUIN MEPEeTIIyMadloTh KaHOHIYHI
CIOKETH, TIOBEPTAIOTH TOJI0C JKIHOYMM TIEPCOHAXKAM 1
JEMOHCTPYIOTh YMOBHICTh 0aratb0xX yCTaJleHUX CTe-
PEOTHIIIB, SKI TPUBAJIUI Yac cHpuiMaiucs sIK Mpu-
POAHI Ta €AMHO BipHi.

Mid y cyuacHOMY poMaHi BXke He BUKOHYE (DyHK-
it cTabimizaiii 3HaYeHb, a CTA€ MPOCTOPOM IHTEP-
npeTtartiii. Came B IIbOMY TI0JIi BUHHKA€E MOXKJIHBICTH
JNEKOHCTPYKLIl TeHICPHUX CTEPEOTHINIB: 3aBHSKH
3MiHI TOJIOCY, TEPCIIEKTHBH, >KaHPOBOI MoOjeii Ta
camoi CTpyKkTypu HapatuBy. [locTMonepHiCTChKUI
TEKCT HE PyHHY€E Mi) TOBHICTIO, a IEMOHCTPYE HOTO
ICTOPHYHICTb, 11€0JIOTIYHY 3yMOBJIEHICTb 1 IIOTEHIIIal
JUIs1 TIEPEOCMUCIICHHS.

Mera crarti. Meroro cTarTi € JOCIIDKEHHS
Mi(OJIOT1YHOT IHTEPTEKCTYaIbHOCTI SIK TIHTBOKYJIBTY-
POJIOTIYHOTO Ta JHTBOCTUIIICTUYHOTO 1HCTPYMEHTA
JEKOHCTPYKIIT TeH/IEPHUX CTEPEOTHIIIB y TIOCTMOJIEP-
HICTCBKHX TBOpaX, a TAKOXK aHaJli3 MOBHHUX MEXaHi3-
MiB TIEpEOCMHUCIICHHS Mi(oNoTi9HIX 00pa3iB y Mpo-
neci GpopMyBaHHS HOBHX KYyJIBTYPHUX 1 TE€HAEPHHX
cMuciB. [ JOCATHEHHS MOCTABICHOI METH Tepe-
0ayeHO BHMKOHAHHs TaKHX 3aBAaHb: 1) BH3HAYUTH
TEOPETUYHI 3aCaJH MOHATTS MiOJIOTIYHOT iHTEepTEeK-
CTYaJbHOCTI B KOHTEKCT1 Cy4acHOT JIIHTBICTUKH, JIIHT-
BOKYJIBTYPOJIOT] Ta ITOCTMOAEPHICTCHKOT TOSTHUKH; 2)
0XapaKTepU3yBaTH PoJib MihosoreM, MpeLeaeHTHUX
iMEH Ta apXeTUIHHUX 00pa3iB y MOBHOMY KOHCTpY-
I0BaHHI T'eHACPHHUX CTEPEOTHINIB; 3) MpoaHali3yBaTH
JIHTBOKYJIBTYPOJIOTIYHI BHSIBU MOCTMOJEPHICTCHKOT
MOBHOI TpH, 1poHii, mapomii, momiQoHii Ta CTHITICTHY-
HOI ridpuan3arii sk 3aco0iB ceMaHTHYHOI TpaHCchOp-
Martii MidonoriuHux o0pasis; 4) JOCTIAUTH 0COOITH-
BOCTI peBi3iOHICTCHKOI MihOTBOpUOCTI SIK CrOCOOY
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MepenyucyBaHHsl KaHOHIYHUX MiQiB 13 KiHOUOI mep-
CTIEKTUBH; 5) BUSABUTH CHEUU(iKy JTIHBOKYJIBTYPO-
JIOTIYHUX EKCIICPUMEHTIB, IOB’SI3aHHUX 13 TEpeTIy-
MaueHHSIM Mi(oJOoTridHnX 00pa3iB B aHIJIOMOBHOMY
ITOCTMOIEPHICTCHKOMY XyIOKHBOMY JTHCKYPCI.

Buxiaax ocHoBHOoro wmarepiamxy. OCKiTbKH
MMOCTMOZEPHI3M 30CEepEeIKEHUI Ha MEepeoCMUCIICHH]
Oy/b-SIKUX YCTaJICHHX YsBJICHb Ta HApaTHBIB, eKCIle-
PUMEHTH 3 JIEKOHCTPYKIIii TeHJIEPHUX CTEPEOTHUIIIB €
TUTIOBUMU SIK JIJIS1 aBTOPIB-)KIHOK, TaK 1 JUISI aBTOPiB-
YOJIOBIKiB. 31e0UTBIIOT0, B POKYC yBaru JOCIiTHUKIB
MOTPAILISIOTh CaMe TBOPH aBTOPOK-KIHOK 3 X Impar-
HEHHSM PO3BIATH YCTalleHl YSBICHHS PO KIHOK Ta
X posb y CyCHiNIbCTBI, HAJATH KIHOUYUM MIEPCOHAKAM
ABTOHOMI|, HE3aJEKHOCTI, IIOBHOTH TOIIO. Y CTaTTi
K JIOCHIJDKYIOTBCS BUTAJKH IEPETIIyMadeHHS TeH-
JIEPHUX CTEPEOTHIIB SIK Yy MPO3i aBTOPOK TaK i aBTO-
PpiB-4OJIOBIKIB, IO JI03BOJSE HaAaTH 30aaHCOBaHE
YABJICHHS MPO JaHy TEHJACHII0. XapaKTepHUM JUIs
aHaJII30BaHUX TBOPIB € T€, IO XIHOYI Ta YOJIOBIYi
o0Opa3u 3 Mi(hiB HaOyBarOTb HOBHX BIATIHKIB IHTEp-
TIpeTartii 1Mo 3piBHAHHIO 3 X IEPBUHHUM KaHOHIYHUM
Mi(hIOTIYHUM KOHTEKCTOM.

CrinbHUM 1711 06ararb0X MOCTMOJIEPHICTCHKHUX
TBOPIB € HAQJUICHHS KIHOYUX 00pa3iB caMOCTIHHUM
roJIOCOM, HaJaHHS iM MOXKJIMBOCTI HE JIMIIE BECTH
BJIACHY OIIOBiJb, a IIIe ¥ 3MIHIOBATH CBil CBIT uepe3
IO OTIOBiNb, a iHOMI W CTBOPIOBATH BJIACHUU Mid.
Tak, y nosicti «Ilenenomiaga» Maraper ETByn omo-
Bizb #ne Bijx imeHi [lenenonw, sika 3ragye nomii Odic-
cei, CBO€E KUTTA Ta CTOCYHKH 3 POJMHOIO:

“Now that all the others have run out of air, it s my
turn to do a little story-making.” (Atwood, 2005: 3)

Konctpyxkist to do a little story-making € anro-
31€10 HA TUTOBY IS Miha OTTOBIIL TIPO MUHYJII TIOI1.
Bwupas its my turn, y cBOIO depry, akIEHTYE, IO
npuimoB vac came lleHenonu po3mOBICTH BIAacHy
ICTOPIitO, IO JI03BOJIUTh YUTAYEBI MO-HOBOMY IOIJISI-
HYTH Ha 3HailoMuii croxeT. MionoriuHuil KiHOUUH
MepPCOHAX, AKUN y TpenbkoMy Mici OyB BTOPHHHUM
1 TOMOMDKHHM TIO BiZHOIIECHHIO IO TOJIOBHOTO IIep-
coHaxy Onicesi, HaOyBae LICHTPAJIBHOT POJIi, OTPUMYE
BJIACHHI T'0JIOC T4 CTA€ CAMOCTIHHUM 1 CAMOI[IHHHM.
e mapkye He nuiie 3MiHYy HapaTUBHOTO IIEHTPY
(xiHOUMH TIepcoHax mepectae OyTH 00’ €KTOM YOIIO-
BIYOTO €I10CY 1 cTae Cy0’€KTOM BIIACHOTO AWCKYPCY),
a ¥ Toif (hakT, 110 Mi) IePeTHCy€ETHCS 3CEPETUHH.

B onosiganni Kimpx J>xoncon “The Evolution of
Trickster Stories Among the Dogs of North Park after
the Change” («EBomro1ist TpiKCTEpCHKHUX OIOBiJIaHb
cepen cobax IliBHigHOTO TapKy micis 3MiHW»), 1€
OTIMCYETHLCS JKUTTS HA 3eMIII Ticas 3MiHH, a caMme,
ITICIIsE TOTO, SIK COOAKM TIOYaId pO3MOBIISTH. B 01OBI-
JaHH1 BOHHU 30MPAaOTHCS B IAPKY 1 pO3MOBiAAIOTH OTHA

OZIHIN 1cTOPil, IEPCOHAKEM SIKUX 3aBXKAU € ma camd
cobaxka (this is the same dog). [uxiiyHicTh cobaunx
OTIOBi/IaHb, IX 30CEPEIKEHICTh HA OTHOMY TIePCOHAXI
Ta OAHIN 1 TiM camiil Temi B3aeMHH MDK co0aKoro i
JIIOIBMH, CBIYATh MPO CTBOPEHHS coOakamu Biac-
Hoi Migonorii. OcobausicTio 1i€i Midodorii € Te, 1m0
BCi co0ayi icTOpil 3aKIHUYOThCS 3arHOCIIII0 COOAKH,
CIPUYMHEHOI0, TI€I0 M 1HIIOK MIpOI0, JHOJCHKUM
(aktopom. lle 3amKHEHe KOJIO poO3OWBac MiBUMHA,
Jlinna, sika 3aBOHOBYE JOBIpy coOak i po3moBimae im
SKICHO HOBY iCcTOpit0 3 iHIIOK KiHLiBKOIO. CBOEIO
OTIOBIJITIO 3MIHIOE Ty Mi()OJIOTiI0, IKY BOHU CTBOPHIIH
1uist ce0e. B ocHOBY CBO€T MihOTBOPUOCTI BOHA 3aKIIa-
nae midu ingianmiB npo Tpikcrepa Koiora:

Linna struggles to remember half-read textbooks
from a sophomore course on folklore, framing her
thoughts as she speaks them. "We used to tell a lot of
stories about Coyote. The animals were here before
humans were, and Coyote was one of them. He did a
lot of stuff, got in a lot of trouble. Fooled everyone."
(Johnson, 2007: 1)

3ranka mpo Kotiora Ta ictopii (We used to tell a
lot of stories about Coyote) axTyamizye B ONOBigaHHI
iHAIaHCBEKH Mi() TIpO TpaTBapuHY-TpikcTepa (got in
a lot of trouble. Fooled everyone), sixa Oyna B CBIiTi
3 IHOIMMU 3BipsMHU 33J0Bro 10 mnosiBu stoaed (The
animals were here before humans were, and Coyote
was one of them).

[Ipore Jlinna nmume Gepe meir mid sk Oazy s
BiacHoi MiporBopuOCTi. [lai BoHa BUTaLye It cOOaK
BCeCBIT, skuii noponwia [Ipacobaka. B onosini Jlinau
npaco0aka € CBOEPITHOIO npamamip ‘1o BChOTO B CBITI:

This is the same dog. There wasn't any world when
this happens, just a man and a dog. Nothing had any
smells. The dog’s food had no taste, either. The man
suppressed all these things. This was because the man
didn't want One Dog to create the universe and he
knew it would be done by smell.

One night One Dog was sleeping and she felt the
strangest thing that any dog has ever felt. It was the
smells of the world pouring from her nose. When the
smell of grass came out, there was grass outside. She
made the whole world that way. And when the smell of
other dogs came out, there were dogs everywhere, big
ones and little ones all over the world.

"I think I'm done," she said, and she left". (Johnson,
2007: 1)

[louarox omoBini This is the same dog imitye
3a4MH yCiX co0auux iCTOpiH, sIKi BOHU PO3MOBiAIH
Jlinni. Le cakpamnizye icTopito IiBUMHH, JIETITUMIZY€E
i1 juist cobak. Huska 3anepeyHux KOHCTPYKIH mpo
BIICYTHICTB OyIb-SIKHX 3amaxiB 1 cMaky ki (Nothing
had any smells; food had no taste) naromnourye Herno-
BHOTY Ta HEIOJYTICTh CBITY Ha MOYaTKy HOTO iCHY-
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BaHHs. Y Mii JliHHM NPUUMHOIO TaKOro CTaHy
CBITY € YOJIOBIK/IIOAMHA, SKHW MPUTHIYYE yce, mo0
€nuna Cobaka He MOIJIa CTBOPUTH BCECBIT: The man
suppressed all these things. This was because the man
didn't want One Dog to create the universe. JliecioBo
suppressed y po3mNOBili JIBYNHKH BKa3ye Ha TIpar-
HEHHs JToMUHU (200 YOJIOBiKa) IO TOMIHYBaHHS HaJl
TBapUHHHUM CBITOM.

Ha Biaminy Bix wmidy cobak, ne Ocobausa (Ta
cama) cobaxka HE MOTJIA 3MIHUTH CBIT 1 THHYJIA KOX-
HOTrO pasy, JIiHHa MpOTNOHY€E CBOIO aBTOPCHKY Bep-
cito ctBopeHHs cBiTy IIpacobakoro 3a JOMOMOTOXO
i Hroxy. Meradopa the smells of the world pouring
from her nose (3amaxu CBiTYy Juiucs 3 il HOCY) Bin-
MoBiJlac Mi(OJIOTIYHOMY 3aKOHY B3a€EMHOIO Iepe-
TBOPEHHS BCHOTO y CBITi. [lapanenbHi KOHCTPYKIIil
3 TIOBTOPIOBAaHUMH €JICMEHTAMH OIMHUCYIOTh CaM IMpo-
uec TBopeHHs cBity IIpacobakoro (When the smell of
grass came out, there was grass outside; And when
the smell of other dogs came out, there were dogs
everywhere). Takum umHOM, JIiHHA cTae TBOpPIEM
Miy, SKUH 3MIHUTE TOJTIO COOAK, iX CIIPUHHATTS cebe
B CBiTi, OCKIJIBKHM IXHS TOJIOBHA MidojoremMa B iCTO-
pii AIBYMHKHU BKE HE € KepTBOIO (sIK 1e Oysio B emoci
camux cobak). HaBiTh Oinblne, BOHa OTpUMYE CTa-
TyC TBOpII-JeMiypra, a JIonuHa (YOJOBiK) BTpaydae
CBOIO IIEHTPAIbHY TMO3UIIII0 ¥ Mi()OIOTIIHOMY BCec-
BiTi cobak. Lle mosicHIOE, TIpO SIKy caMe E€BOJIIOIII0
TPIKCTEPCHKUX 1CTOpil HWAEThCS B Ha3Bi OIMOBITaHHS
(«EBoutowtisi TPIKCTEPCHKUX OTOBiaHb cepes cobak
[TiBHiunOTO MapKy micnst 3minu»). Konu JlinHa BBa-
Kae, 1110 BOHA CTBOPHIIA HEOOX1THUH JIJIsI ACTHBOTO
MalOyTHBROTO coOaKk Mid, BOHA Kake iM, IO 3aBep-
mna ta wne (I think I'm done," she said, and she left).

OTmxe, B OIOBiJIaHHI IIEHTPAIILHUMH OOpazamMu €
came xiHoui oOpasu Jlinam Ta Ilpacobaku. Koxna 3
HUX HalJIeHa BIacHOI0 cuioro: JIinHa, sk OImoBimTauka,
37aTHA CTBOPUTH Mi(hOTIOTTIHII BCECBIT, SIKAI HAUXHE
co0aK Ha Kpare KUTTS Ta 3MIHHUTB JOJTIO iX TIpamarepi,
cakpautisye ii o0pas, a [Ipacobaka, B CBOIO uepry, OTpH-
My€ KOHTPOJIb HaJl CBOEIO JIOJICIO Ta CBOIM Mipororiv-
HUM BCECBITOM, pealli3y€ CBil IOTEHIlad TBOPIS Ta
1030yBa€THCS HAKIIAJICHUX Ha HEl OOMEKEHb.

[Toni6HO 0 BUIIEHABECHOTO IPUKJIIAIY, Y pOMaHi
«upuess» Memrin Mijuiep TO-HOBOMY IIpEACTaB-
neno icropiro Lupuei, nouku bora conns [emioca, sk
CaMOJOCTATHKLOI, CHIIBHOT, He3anekHOT *KiHKU. [o1o-
BHA IepoiHs CTa€ MOTYTHBOIO YaKITYHKOIO, 10 PO3BHU-
BAa€ CBOIO Mariro Ta BUOOPIOE MPaBO HA BIACHY JIOJIO
Ta BEJIC CBOIO BJIACHY OIIOBI/Ib:

“Then I learned that I could bend the world to my
will, as a bow is bent for an arrow. I would have done
that toil a thousand times to keep such power in my
hands.”

I rise then and go to my herbs. I create
something, I transform something. My witchcraft is
as strong as ever, stronger. This too is good fortune.
How many have such power and leisure and defense
as I do? (Miller, 2018: 212)

B muxiti midiB po Omicest Lupues € apyropsia-
HUM TIEPCOHAKEM — KOXaHKOIO, 3 sikoro Onticeit mpoBiB
01M3bKO POKY Ha ii ocTpoBi. B pomani Meanin Min-
JIEp BOHA CTA€E IICHTPAIBHOIO (DIryporo a TAaKOX OIMOBI-
JTAYKOI0, SIKa 3HAHOMHTH YATAYIB 13 BITACHOIO iCTOPIEIO
Ta nepexxuBaHHsAMU. HaxineHa BlacHUM ToJocowm,
Hupues posnosimae mpo cBoi Haa3miOHOCTI (go to
my herbs. I create something, I transform something.
My witchcraft is as strong as ever, stronger), siKi B
Miax Oyiau mpeAcTaBieHi SK MOTYTHE YaKIyHCTBO.
3i ciiB OTMOBITAYKH CTA€ 3pO3yMIJIO, IO 1€ HE TPO-
CTO YaKJIyHCTBO, a ii BU3HAYHA 37aTHICTh, IIOTECHITIal
TBOpeHHs Ta cBiTo3Minu (I could bend the world to
my will, as a bow is bent for an arrow). BoHa ycBi-
JIOMJTEOE CBOYO cuity (fo keep such power in my hands)
Ta HaBITh TOTOBa Ha Oynb-sKi KepTBU 3apanu Hel (/
would have done that toil a thousand times), amxe 115
cWIIa Hajissie i JTapoM TBOPEHHS CBITY:

"[ thought: I cannot bear this world a moment
longer. Then, child, make another”. (Miller,2018:212)

Sxmo mock y cBiTi He BnamToBye Lupues (/
cannot bear this world), BoHa He Ma€ 3 UM 3MUPU-
THCh, OCKIJIBKA MOXE€ CTBOPUTH TaKWH CBIT, AKHH il
MiIXOnuTh (make another). TakuM YUHOM, 3ar03UYe-
HUH 3 rpenbkoi Midomorii 00pa3 Hebe3neuHoi cro-
KycHHUII Ta BigbMu Llupliei B mocTMOAEPHICTCHKOMY
pomaHi HaOyBae aBTOHOMIi Ta caMOJOCTaTHOCTI Ta
CTa€ NEeHTPaIbHUM 00pa3oM TBOPY U IIEHTPOM OIIO-
Bi/THOT TIEPCTICKTUBH.

Jo momibHMX mepeTTymMadeHbh Mi(oIOTigHIX
00pa3ziB 3 METOIO JIEKOHCTPYKLIi T€HIEPHUX CTEPEO-
TUMIB BJAIOTHCS Y TMOCTMOAEPHICTCHKUX TBOPax HE
JIMIIE aBTOPKH, & i aBTOPHU-YOJIOBIKH. Y CBOIi mpo3i
Tomac Kinr, xon bapr, [[xon ®ayns3, [[xymian
bapuc, Canman Pymiai Ta iH. TepeKogOBYIOTh KYITb-
TYpHI CMUCIH Mi(OJOTIYHUX KIHOUMX Ta YOIOBIUMX
o6pasziB. Hampuknan, y pomani Tomaca Kinra “Green
Grass, Running Water” (‘“3enena TpaBa, cTpiMKa
Boza”) 0i0itiHi Miosoremu Atama Ta €BHU 3a3HAIOThH
3HaYHUX CEMAaHTUYHHX 3MiH. HacnmigyBaHHS B TBOpi
OTIOBITHOT MaHEPH THITOBOI JIJIs1 aMepUKAHCHKUX 1H]Ti-
aHI[IB BU3HAUYAE IPOHIYHICTH BimoOpakeHHs Midoio-
remMu Adam, OCKUIBKH OTIOBia4 SKCIUIIIUTHO BKa3ye
Ha HHU3BbKUH pIiBEHb IHTENEKTyaJbHUX 3A10HOCTEH
MEPIIOTO YOJIOBIKA, HATTPUKIIA:

That Ah-damn not so smart. (King, 1993: 8)

Y tumoBuél IS iHAIAHCHKOI KyJaBTypH 00pas-
HUW, HENpsIMUR croci® moBimomiieHHs iH(opmarii
Haparop BXUBae g omucy Adama edemizm not
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so smart (He ayxe posymHuii). Ha nomauy, B pomani
OIOBi]a4 NIEPEKPYUY€e HE3BUUHE JUII MOBHU 1HJIaHIIIB
iM’st A0ama. 3a paXyHOK 3JIUTTSI BUTYKY Ah Ta ByJb-
rapusMy damn yTBOPIOETbCA JIAWJIHBE iM’ I-KaaMOyp
Ah-damn (Ot-pigpko). lle 3ymMoBiIIOE HEraTWBHY
oIiHKy MicomorigHoro oopasy. Ha BiamMiHy Bif Takoi
necakpanizauii 6i0miiHOrO MepiovoIoBika, MihoJo-
reMa €6a aKTyalli3ye€ThCsl MAKCUMaIbHO CXBAaJIBbHO Ta
MO3UTUBHO:

Ah-damn not so smart like Evening, she be Indian
woman, I guess. (King, 1993: 8)

3a paxyHOK KanamOypy €Bpeiicbke (abo apameii-
cbKe) iM’st Eve (€Ba) y poMaHi NEpEeTBOPIOETHCS Ha
Evening (Beuip), o BignoBigae iHAIaHCHKIN Tpaau-
uii maBaru oOpasHi imeHa. ToOTo, OnoBiga4 acoIiero
€By 3 BJIACHOIO KYJBTYPOIO, CTBEPIKYIOUH 1110 BOHA
IHIIaHCBKOTO TIOXOMKEHHS (she be Indian woman).
OxpiM LBOTO Haparop MiJIKpecioe, mo €Ba po3yM-
Hime 3a Anxama (not so smart like Evening). Takum
YHHOM, 00pa3 €BY, SIKUI B XpPUCTUSHCTBI HalluacTiiie
NoB’si3aHuii 3 010miHHMM MoTHBOM ['pixomaiiHHA, y
pOMaHi TocTae sIKk MO3UTUBHHUMA. OTKE, JEKOHCTPYK-
IIisl TeHIEPHUX CTEPEOTHITIB Y TBOPi BiAOyBa€eThCs 3a
paxyHOK iX IEepeoCMHCIICHHS! NPEICTaBHUKOM iHIi-
aHCHKOI KyJbTypH. [Ipu oMy MONSIPHICT iX OLIHKH
3MIHIOETHCSI HA IPOTHIISKHY. [lecakpanizaiis Adamwa
B TBOPI BitoOpaskae BTpaTy YOJIOBIKOM IIEHTPATHLHOTO
MiCIISI B TIOCTMOJCPHICTCHKIN KYIBTypi, TIEPEOIliHKY
TeHACPHUX CTEPEOTHIIIB.

BucnoBku. Midonoridyaa iHTepTEeKCTyalbHICTh Y
[TOCTMOJICPHICTCHKOMY XYJ0)KHBOMY JIMCKYPCI BUCTY-
Ma€ BaXKJIMBUM JIHTBOKYJBTYpPOJIOTIYHHM MeEXaHi3-
MOM TI€PEOCMHUCIIEHHS KYIBTYPHOI ITaM’ATi Ta JIEKOH-
CTPYKIIi1 yCTaJIGHNX TeHJepHUX Mojelnel. 3amydeHHs
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MigoJoreM, apxeTUMHUX O0pa3iB, MNpeLeACHTHUX
IMEH 1 KaHOHIYHUX CHOKETIB 3a0e3leuye He JIMIIe
IHTepTEKCTyallbHUI 3B 30K 13 MOMEPETHBOIO KYIb-
TYpHOIO TPAIHUIi€l0, a i CTBOPIOE YMOBHU s op-
MyBaHHsI HOBUX CMHCIIIB, y MeXax SKHX YCTaJeHi
MOJIeJTI JKIHOYHOCTI Ta YOJIOBIYOCTI 3a3HAIOTh KPH-
TUYHOTO TIEPETIIS LY.

Y pesynbrari  JIOCHI/PKEHHS BCTAHOBJICHO, IO
ITOCTMOJICPHICTChKA MOBHA Tpa, pealli3oBaHa dYepes
IpOHIIO, TIAPOIIif0, CTUIIICTUYHY TiOpWAM3alito, 3MiHY
OTTOBIZIHOI TEPCIEeKTHBU Ta revisionist mythmaking, €
OJIHHMM 13 KJIIOYOBHX IHCTPYMEHTIB CEMaHTHYHOI TPaHC-
(hopmartii miposnoriuaux o0pasis. Came 3aBISKU TAKUM
MOBHHMM MEXaHi3MaM KIHO4i TIepCOHaXI, sIKi B KIIaCH4-
HUX Mihax (PyHKITIOHYBAJIH SIK BTOPHHHI, MOBYa3Hi a00
3aj1eXHi, HaOyBarOTh BJIACHOTO TOJIOCY, CYO’ €KTHOCTI Ta
IpaBa Ha iHTEePIIPETaLio BIACHOT icTOpii.

Amnarnis TBopiB Mapraper EtByn, Meanin Minnep,
Kimx JIxxoncon i Tomaca Kinra 3acBiguus, 1o JeKOH-
CTPYKIliSl TEHACPHHUX CTEPEOTHIIIB BigOyBa€THCS SIK
gepe3 MepeoCMHUCIICHHS XKIHOUUX 00pa3iB, Tak i uepes
3MiHY TPaJUIIHHOT perpe3eHTallii Y0JIOBIYNX TepCco-
HaxiB. Lle 103BOMNsSE€ TOBOPUTH MPO CUCTEMHE Iepe-
aKIEHTYBaHHs KyJIBTYPHHUX KOMiB, a HE JIMIIE MPO
JIOKaJbHY (PEeMIHICTUUHY PEBI3iI0 OKPEMUX CIOKETIB.

OTtxe, Mip y TOCTMOJIEPHICTCEKOMY TEKCTi Tiepe-
TBOPIOETHCS HA BIIKPUTHH TIPOCTIp IHTEpIIpETaIlii, 1e
MOXJIUBA KPUTHYHA MEPEOLiHKA COLIaIbHUX POJIEH,
KyJABTYPHUX CTEPEOTHUIIIB 1 €aMoi JIOTIKM IXHBOTO
(¢opmyBanHs. MidosoriuHa IHTEPTEKCTYyalIbHICTh
y I[bOMY TIpOIeCi (PYHKIIIOHYE SIK TPOJYKTUBHUN
IHCTPYMEHT  JIIHTBOKYJBTYPOJIOTIYHOTO  MOJIEITIO-
BaHHS HOBUX CMHCIIIB i CTBOPEHHS HEOMi(pOITOTigHIX
00pa3iB Cy4acHOi KyIbTypH.
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