MmcrenTBO3HABCTBO

..............................................................................................................................................................

VIIK 78+78.07
DOI https://doi.org/10.24919/2308-4863/99-2-30

Onekcinu PAJIO,

orcid.org/0000-0001-5044-2016

KAHOUOam Mucmeymeo3Hascmed,

OdoyeHm Kaghedpu opkecmposux 0yxo8ux ma yOapHUux iHCMpyMeHmia
Ooecwkoi HayionanbHoi My3uuHoi akademii imeni A.B. Heswcoanosoi
(Ooeca, Yrpaina) anralol962@gmail.com

IHCTPYKTHUBHI BIIPABHU SIK 3ACIB YIOCKOHAJEHHS MAVMCTEPHOCTI
BUKOHABIIB HA YAAPHUX IHCTPYMEHTAX

Y cmammi eusnaueno ponv incmpykmusnux 6npas sk eghekmusHo20 3aco0y po3eUmKY MAaucmepHoCmi My3uKaHma-6UKOHAG-
YA Ha yOoapHux incmpymenmax. Bemanoeneno, wo y npoyeci paxogoi nio2omosku cmyO0enmis, 6UKOHa8Yis Ha yOapHuxX iHcmpy-
MEHMAX, BaNCIUBE MICYe 3aUMAE POZGUHEHHS IX BUKOHABCLKO-MEeXHIUHUX HasuyoK. [Tiokpecneno, wo yetl npoyec Ha YOapHux €
CKNIAOHIUWUM Yepe3 ICHYBAHHSL PISHOMAHIMML IHCIMPYMenmie 0anoi epynu. Bcmarosneno, ujo 8UKOHABCOKO-MEXHIUHI HABUYKL €
BUSHAYATLHUM 3ACOD0M 00 PO38 A3AHHS BUKOHABYEM-YOAPHUKOM MPYOHOWIS, AKI BUHUKAIOMY Ni0 4ac 080100iHHA HUM HOBUM
My3UMHUM penepniyapom. Busnaueno, wjo npobnemi yOockonanieHHs MaticmepHocmi 6UKOHABYIE 1epe3 GUKOPUCIAHHS 8NpAs
HAOAEMBCSA 8ANHCIUBE 3HAUEHHSL Y OOPOOKAX UEHUX ) PI3HUX 8udax mucmeymsad. [Ipoananizo8ano Hayko8o-memooudHi 00pooKu
BUEHUX OO0 BUKOPUCANHS 81Pas Ni0 Yac (haxosoi nideomosku chyoenmis. 3aznaieno, wo enpasi ma ix onpayiosants npeo-
CMagIAMb OCHOBY 051 NPOECIIHO20 3pOcmy 8UKOHABYIE. Posensanymo ix eniue nio yac pobomu y 60KaIbHill chepi ma iHcmpy-
MenmanvHil OistbHocmi. CKOHYEHmMpOoB8aro ocobnusy yeazy Ha Memoouyi pobomu Hao enpasamu ma ix Kiacugikayii y pobomax
suenux. Memoio cmammi cmano 3 sICy6anHs 3HAYEHHsL 6Mpa6 6 YOOCKOHANCHHI MAtiCMepHOCMI 6UKOHABYIE Ha yoapHux. Bcmaros-
JIEHO, WO BNPABU AGTIAIONTL PI3HOBUO THCIMPYKIMUGHO20 Mamepiany. BusHaueno NoHAmms «enpasay y 0068ioKosux 0dcepenax may
HayKogill timepamypi. Busgneno «posnopowenicmoy énpas y memoouunux npaysax ma «LLkonax epuy. Ipedcmasneno knacugi-
Kayiio 6npas, sKi 3acmocogyiombCsi 015 060N00IHHS 6UKOHABCLKUMU HABUUKAMU HA YOAPHUX THCIPYMEHMAX, 30KpeMa 3a MaKumu
O3HAKAMU SIK: Y 3ANEICHOCMI IO IX NPUSHAYEHHS TSl KOHKPEMHO20 YOaPHO20 IHCIMpPYMeHnty abo pyni; y 3anexiCHOCI 8i0 GUKO-
puCmanis MexHiKu 2pu; y 3anedHCHOCE 6I0 0CBOCHHS NEGHO20 YOapy abo iX epynu, Y 3aaelCHOCI 6i0 080N00IHH KOHKPEMHUM
bapabantum pyoumMeHmom, y 3a1exHcHOCHI 8i0 ONAHYBAHHS BUKOHABCLKUM NPULIOMOM 2PU HA NEGHOMY YOaPHOMY IHCIPYMEHMI.
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INSTRUCTIONAL EXERCISES AS A MEANS OF IMPROVING THE SKILLS
OF PERCUSSION INSTRUMENT PERFORMERS

The article defines the role of instructional exercises as an effective means of developing the skills of a musician-
performer on percussion instruments. It is established that in the process of professional training of students, performers
on percussion instruments, an important place is occupied by the development of their performing and technical skills.
It is emphasized that this process on percussion instruments is more complicated due to the existence of a variety of
instruments of this group. It is established that performing and technical skills are a determining means for a performer
on percussion instruments to solve the difficulties that arise during their mastery of a new musical repertoire. It is
determined that the problem of improving the skills of performers through the use of exercises is given great importance in
the works of scientists in various types of art. The scientific and methodological works of scientists on the use of exercises
during the professional training of students are analyzed. It is noted that exercises and their development represent
the basis for the professional growth of performers. Their influence during work in the vocal sphere and instrumental
activity is considered. Special attention is paid to the methodology of working on exercises and their classification in
the works of scientists. The purpose of the article was to clarify the importance of exercises in improving the skills on
percussion performers. It was established that exercises are a type of instructional material. The concept of “exercise”
is defined in reference sources and in scientific literature. The “dispersion” of exercises in methodological works and
methods is revealed. A classification of exercises used to master performing skills on percussion instruments is presented,
in particular according to such features as: depending on their purpose for a specific percussion instrument or group;
depending on the use of playing techniques; depending on the mastery of a specific stroke or their group, depending
on the mastery of a specific drum rudiment; depending on the mastery of the performing stroke of playing on a specific
percussion instrument.

Key words: skill, professional training, students, performers on percussion instruments, exercises.
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IMocTranoBka npodaemu. Baxinee Mmicie y mpo-
neci axoBol MiJATOTOBKU CTYACHTIB BUIIUX MY3U4-
HUX HaBYAJbHHUX 3aKJaJIB BIIIrpae yIOCKOHAJICHHS
iX BHKOHABCHKO-TEXHIYHUX HABUYOK. Y MY3UKaHTa,
10 Tpa€ Ha yAApHUX IHCTPYMEHTaX I mpobiema He
00MEXYEThCS OJTHUM IHCTPYMEHTOM, aJKe Iependa-
Yae 1X pO3BMHEHHS HA PI3HOMAaHITHUX YIapHUX, K
LIYMOBUX, TaK i 3ByKOBUCOTHHX 1HCTPYMEHTAX.

CyuacHi peaJtii y raiy3i HaB4aHHs Ta BAKOHABCTBA
Ha YIapHHUX IHCTPYMEHTaX IEMOHCTPYIOTH PO3IIH-
PEHHSI SK COJIBHOTO, TaK i aHCaMOJIEBOTO pernepTyapy
IUTS YIAPHUX, 110 TIOTPeOy€E BiJl My3UKaHTa BOJOIIHHS
pI3HUMH TEXHIKAMHU TPH, BHKOHABCHKHUMHU HpPUHO-
MaMH, OCBOE€HHS HOBUX 1HCTPYMEHTIB, CIIOCOOIB TpH
Ha HUX TOIIIO Ta BPEITI-PEIIT BUMArae BiJl HbOTO 3Ha-
YHO BHCOKOTO PIiBHS HOTO Tpo(heCiifHOl M ArOTOBKH.
VY 3B’s3Ky 3 WM, IHCTPYKTHBHI BIIpaBM TIOCTalOTh
Ba)XJIMBUM 3acO00M Ha LUISXY 10 BUPILICHHS BUKO-
HABCHKO-TEXHIYHUX TPYAHOILIB, SIKI BUHHKAIOTH MiJ
Yyac HaBYaHHS Ta OBOJIOAIHHS HOBUM PEIIEPTYapOM.

AHami3 gocaimkeHb. 3a3HaAYUMO, IO K Yy Hay-
KOBHX, TaK ¥ HaBYAIBHO-METOAMYHUX MpaIlsiX,
BHBYCHHIO IPOOJIEMH IOJAO0 PO3BHHEHHS MaiicTep-
HOCTI BHUKOHABLS 32 JIOTIOMOTOI0 KOMILIEKCY Pi3HO-
MaHITHHUX BIIPAB HAJA€ThCS BAXKIIMBE 3HAYCHHS Y Pi3-
HUX BHJIaX MY3WYHOTO MHCTENTBA. 30KpeMa, 3HauHa
YacTUHA JIOCII/DKCHD MTPUCBSYCHA YIOCKOHAJICHHIO Y
rayry3i BOKQJIbHOTO MHCTEITBa yMiHb Ta HAaBUYOK 3a
JIOTIOMOTOI0 3aCTOCYBaHHS Y POOOTI KOMIUIEKCY pi3-
HOMaHITHUX BrpaB. Tak, y cBoiii npani [0 Ino Bin-
MiYa€ BRXKJIMBICTh BUKOPHUCTAHHS BIIPaB Y IpPOIECi
po0OTH HaJl TUXAHHSM BOKAJIICTa Ta MPEACTABIISIE 1X
TIePEITiK, SAKUH CIPSIMOBAHMX HA 3MIITHEHHS TOJIO0CO-
Boro amapary ( Guo Yinuo, 2023: 56). A. llluakapyk
y CBOEMY JOCHIDKCHHI OCOONHMBY yBary 30Cepei-
KY€ Ha METOAMLI poOOTH HaJ BIpaBaMH Ha IOYart-
KOBOMY €Talli MiJIr0TOBKH, X ONTUMAIBHOMY J1000pY
3 ypaxyBaHHSM MOXKJIMBOCTEH IIEBHOI'O BOKAIICTa
tomo (Ilmakapyk, 2021: 98). ¥ cdepi iHCTpyMeH-
TaJbHOrO MHUCTeNTBa, B poboti T. I'pm3ornazoroi,
poboTa Haj BOpaBaMM PO3IISIAETHCS K HEOOXiaHa
CKJIaJI0Ba PO3BUTKY XY/I0’KHbO-BUKOHABCHKOT TEXHIKH
CTyJIEHTa-ITiaHICTa 3a JIOTIOMOIOI0 SKUX BiH HaOyBae
HEOOX1THI «TeXHIKO-BUKOHABCHKI Ta XyI0KHBO-BHUKO-
HaBChbKi yMiHH (I pu3orita3osa, 2024: 28). Tak camo,
i y ceoemy nocmimkerHi M. M. Tymenko (Tymenko,
2024) Hagae 0coOIMBe 3HAUCHHS TEXHIYHUM BIIPaBaM
y Tpolieci HaBYaHHS CTYJACHTIB-TiTapUCTiB. 30KpeMa,
BiH KJacu(ikye BIPaBU 32 METOIO iX 3aCTOCYBaHHS,
BHOKPEMITIOIOUH «BIPABH JUIA MOJOJIAHHA TEXHIYHOI
HEJOCKOHAJIOCTI; BIPABW IS BiIIpaIlfOBaHHS TEX-
HIYHHUX MPUHOMIB; BIIPaBU I po3irpyBaHHs (Po3i-
rpyBaHHsI irpoBoro amapary)» (Tymenxko, 2024: 341).

Meta po6oTu. BpaxoByrouu 0coOIHMBE 3HAYCHHS

[HOTO BUAY IHCTPYKTHBHOTO Marepiairy Ui PO3BH-
TKy MalCTEpHOCTI y pi3HHUX BHAAX MY3UYHOI'O MHC-
TEUTBa, METOI0 O3HAYEHOI POOOTH MOCTae 3’sICyBaTh
X 3HAUSHHS [T YIOCKOHAICHHS MaiCTEepHOCTI BUKO-
HaBIS HA YJJApHUX 1HCTPYMEHTAX.

Buknaan ocHoBHoro marepiany. Bapro 3a3na-
YHTH, 110 BIIPABU TA iX ONPALFOBAHHS IPEACTABISIOTH
OCHOBY J1s1 Tpo(heciiHOro 3pOCTy, y TaKUX BHAAX
JUSUTBHOCTI, SIK CIIOPT, My3U4He, XopeorpadiuHe Muc-
TENTBO. Y My3WYHOMY MHUCTEITBI, 30Kpema, iHCTpY-
MEHTaJIbHOMY, BIIPaBH CTAHOBJIATH BUJI IHCTPYKTHB-
HOTO Marepiay.

Y CnoBHUKY YKpaiHCBKOI MOBH 3a PEHAKLIEI0
I. K. Binonina ta Il. M. Topeupkoro HagaeThcs
JIeKiJIbKa 3HAYCHb MOHSATTIO «BIpaBa». Bona po3y-
MIETBCSl SK «PO3BUTOK IIEBHUX SIKOCTEH, HABHYOK
MTOCTIHHOIO, CHUCTEeMAaTHYHOIO0 poOoToro» (bimomin,
Toperpkmii 1970). ¥V Toif ke Wac «BIIpaBa» BU3HA-
Ya€eThCs SIK «CIELiaNbHe 3aBJaHHs, 110 BUKOHYETHCS
111 HAOYTTS IEBHUX HABMUYOK a00 3aKpilJIeHHs HasIB-
Hux 3HaHby (binoxin, [opeupkuii, 1970). BogHouac,
y HayKoBill JiTeparypi miji BOpaBaMH pPO3YMIETHCS
«bararopa3oBe IIOBTOPEHHS IEBHUX BHUKOHABCHKUX
Iiif, METOI0 SKOI'O € 3aCBOEHHS Ta YIOCKOHAJICHHS
MPAaKTHYHUX HABUYOK XYIOXKHbO-BHKOHABCBHKOI TEX-
Hikm» (I'puzornazosa, 2024:28).

Bapro 3a3HaunTH, 10 y Taidy3i BUKOHABCTBA Ta
HaBYaHHS TP Ha YJapHHUX 1HCTPYMEHTaX, 0coOIMBa
yBara HaJaeThCS BIIpaBaM y Pi3HOMaHITHUX METO-
TUYHUX TOCIOHHMKAX, SIKi MPHUCBAYEHI (OPMYBaHHIO
Ta YIOCKOHAJCHHIO BHKOHABCHKOI MaHCTEPHOCTI Ha
yAapHUX iHcTpyMeHTax. [IpoTe iX «po3nopomIeHicTb
HE JIa€ MOXKITMBOCTI 1X €()EeKTUBHOTO BUKOPUCTAHHS.

V 3B’s13Ky 3 IMM NIPaBH Ha yIAPHHUX IHCTPYMEHTAX
MOKHA KJTacu(iKyBaTh 3a JeKiTbKoMa O3HaKaMHU:

1) y 3a5eKHOCTI BijL IX IPU3HAYEHHSI AJIS1 IEBHOTO
1HCTpyMeHTYy abo TMeBHill rpymi yaapHuX. 30Kpema,
y METOJMYHHUX MOCIOHMKaX BUOKPEMIIIOIOTH BIIPABH
TUTST MaJtoro Oapabany, yarapHoi yCTaHOBKH, 00 OKpe-
MUX THCTPYMEHTIB YU TPYIl 1HCTPYMEHTIB yAapHOTO
KOMIUIEKCY (Xal-XxeTy, JBOX TOM-TOMiB ab0 BIIpaBH,
o Mepeada4aroTh KOMOIHAIK JIBOX TOM-TOMIB Ta
nijyioroporo Tom-tomy Ttomio) (Polachowski, 2010;
Kramme H. & Kiesant G., 1981). Bogaowac y mes-
kux «lllxomax rpu» BIIpaBH, SKi IPU3HAUCHI IJIs1 KCU-
0()OHY TaKOXX MOXYTb BUKOHYBAaTHCS M Ha 1HIIMX
3BYKOBHCOTHUX KJIABIIHUX YIApHUX 1HCTPYMEHTaX,
30KkpeMa: MapuMmoOi Ta BiOpadoni (Green, 1984).

2) y 3aleXHOCTI Bif 3aCTOCYBaHHS TEBHOI TeX-
HIK{ TPU BUOKPEMITIOIOTb:

— BIPaBU Il PO3BUTKY ABOIAJIKOBOI TEXHIKU
rpy;

— BIpPaBH Il PO3BUTKY YOTHPHIIAIKOBOI TEX-
HIKH TpU;
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— BIPaBM Ha PO3BUTOK IaMOIOAIOHOI TEXHIKH
Ipy;

— BIpaBH Uil PO3BUTKY TEXHIKH TPHU MOABIH-
HAMH HOTaMH Ha KCHIO(OHI;

— BIIPaBH JUI PO3BUTKY OKTaBHOI TEXHIKM I'PU Ha
kcniohoni, MapumMOi, BibpadoHi.

3) y 3aJIeKHOCTI BiJl OBOJIOJ{IHHS TIEBHUM YIapOM
a0 rpymnoro yaapiB BUIUISIOTh:

— BIIPaBH JUIs1 PO3BUTKY TO/IBIHHOTO yapy Ha KCH-
nodoHi, MmamoMy OapabaHi, TUTaBpax;

— BIpaBU IA ONAHYBaHHSI XPECTOMOAIOHOTO
yaapy Ha KcuinogoHi, MapumMOi, BiopadoHi, muraBpax;

— BIIPaBH YIS OBOJIOAIHHS CTPUOKOIIOAIOHNM yria-
poMm Ha Kcri1odoHi, MapuMOi, BiOpadoHi, TMTaBpax;

— BIIPaBH JJIsl PO3BUTKY TPYIH OJMHOYHHX HE3a-
JIeKHAX yAapiB, OJMHOYHUX HYEPrylouMx Y/apis,
TTONBIHIX BEPTHKAIBHUX YHapiB, MOABIHHUX OOKO-
BHX YJIapiB, MOTPIHHKUX yHapiB.

4) y 3aleXHOCTI BiJ ONMaHyBaHHS NEBHUM Oapa-
OaHHUM PYAMMEHTOM, BHOKPEMITIOIOTH!

— BIIPaBH Ha TPEMOJIbHI PYMMEHTH;

— BIIPaBH Ha MapajiiJIoOBl pyIUMCHTH;

—BIPaBH HAa OAWHOYHI Ta TMOBIHI (hopruIarosi
PYIUMEHTH.

5) y 3aleXHOCTI BiJl OMaHyBaHHs IEBHUM BHUKO-
HABCHKUM NPUHOMOM TP Ha KOHKPETHOMY YIapHOMY
THCTpYMEHTapii BUOKPEMITIOIOTh, 30KpeMa.:

—  BIIPaBU HA OBOJIOJIHHSI PUKOIIETHHM TPEMOJIO
Ha MajoMy 6apabami;

— BIIPaBM HA ONAHYBAaHHS TPEMOJO «JIBIHKaMM»
Ha Majomy OapabaHi;
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— BIPaBU HAa OCBOEHHS TPEMOJIO Ha KCHMIIO(OHI
JIBOMa MaJIKaMH;

— BIpPaBU HA OBOJIOJIHHS Tpemoiio «independent
roll» Ha mapum06i Ta BiOpadoHi;

— BIIpaBM Ha OMaHyBaHHs TpeMoyio «traditional
roll» Ha MapumMOi Ta BiOpadoHi, 3aCTOCOBYIOUN YOTH-
PHIIAJIKOBY TEXHIKY I'pH;

— BIPaBH Ha OBOJIOJIHHA BUKOHABCHKOTO IPH-
oMy miyiHHs Ha BiOpadoHi.

Oxpim TOTO, Y METOAWYHIH JIITEPATYpl BUALIIIOTH
BIIPaBH, SIKi CIIPSIMOBAHI Ha PO3BUTOK KOOPIWHAITIT,
30KpeMa MaHyaJIbHy KOOpAMHALiI0, BIIPaBU Ha Ola-
HYBaHHSI pUTMIYHOIO CTPYKTYpOIO, sIKa MpUTaMaHHa
MEBHOMY JKaHpy, CTHJIIO TPH, BIPaBU Ha OCBOEHHS
MEeBHOT MO3HUIIT TPH, BIPAaBU HA OPHAMEHTHKY TOIIO
(Bailey, 1991; Green, 1984; Kramme H. & Kiesant
G., 1981; Delecluse, 1963).

BucnoBku. OTxe, npencTaBieHi BIPaByU s
OBOJIOJIHHS MUCTELTBOM I'pU Ha YOApHHUX 1HCTPY-
MEHTax Ta Kiacudikalis 3a IiX NOpPU3HAYCHHIM
JEMOHCTPYE, IO BOHH BiJlirParoTh BaXKIUBY POJIb
y mportieci ¢paxoBoi MATOTOBKH CTYIEHTIB Ta CIPH-
SII0OTh YJIOCKOHAJIEHHIO 1X BHKOHABCHKO1 MalcTep-
HocTi. BapTo 3a3HaunTy, o nopyueHa npobdiaema-
THKa BUXOJIUTH JAJIEKO 32 MEXi 00CITy 03HaueHOl
poboTu, y 3B’SI3Ky 3 UMM, BBaXKA€EMO 332 HEOOXIiJIHE
MPOJIOBKUTU BUBYCHHS TEMH, 30KpeMa, y po3pisi
eexkTuBHOTO HO0OOPY BIpaB IJI PO3BHUTKY BHUKO-
HaBCBHKOT MaWCTEPHOCTI, METOAUIHUX TPHHOMIB
mIOAO0 iX ONpalloBaHHS y HACTyHHUX HAyKOBHUX
JOCIIIJUKEHHSIX.
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