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Y emammi poskpumo pons emoyitino-ekcnpecusHol iekcuku 6 Xy0oucHbomy mosienni @.I. bepnem,
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MeHHUYL.

Kniouogi cnosa: nposza @.I'. bepnem, emoyitinuii cmam, 3acoou 6epoanizayii, eMoyitiHo-eKCnpecusHa
JIeKCuKa.

Hlushchak N. The peculiarities of emotiveness reproduction in the novel «The Secret Garden»
by F.H. Burnett. The emotional-expressive vocabulary role in fictional speech by FH. Burnett, and the
emotions reproduction peculiarities in the novel «The Secret Garden» are analyzed in the article.
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I'nywiax H. Ocobennocmu gocnpousgedenus 3momugnocmu ¢ pomane «TauncmeeHHwlit cao»
@.I'. Bepuemm. B cmamve packpblmo poib IMOYUOHANbHO-EKCRPECUBHOU TEKCUKU 8 XYO0IICeCMBEHHOU
peuu DI bepnemm, a makaice ocyujecmeieno anaius nepedayu SMoyull 6 pomare < Tauncmeenuvlil cao»
AHTUUCKOU NUCAMETbHUYbL.

Knrouesvie cnosa: nposa @.I. Bepnemm, smoyuonanvhoe cocmosinue, cnocoovl eepoanuzayuu,
IMOYUOHATLHO-EKCNPECUBHAS TIEKCUKA.

IMocTanoBka mpodsemu. ExcripecHBHICT Ta eMOLIHHICTH — MPOBiAHI aTpulOyTH Xy-
JIO’)KHBOTO CTHJIIO, OCKUIBKYM HIETHCS PO BayKJIMBI YMHHUKY BIUTMBY Ha permmieHra. Came
B XYJJO)KHOMY MOBJICHHI 3pHMMO ITPOCTYIIa€ €MOTHBHA Ta €CTeTHYHA (QyHKLIl MOoBH. Bonn
0a3yI0ThCs Ha €THOCTI 3aKOHIB BHYTPIIIHBOT OpraHi3anii MOBH, ICUXIYHUX i COIIaJIbHUX (aK-
TopiB. ToMy BHU3HauCHHs €KCIIPECHBHO-EMOLIITHUX 3acO0IB XyZOXXHBOTO TBOPY € iCTOTHUM
JUIs HOTO 1HTEpIpETallil, a TAKOXK JUIsi PO3KPUTTSI BHYTPIIIHBOMOBHHX 3aKOHOMIpHOCTEi [2,
2]. YV upoMy acrexTi 3acIyroBye Ha yBary MUTaHHS OCOOIMBOCTEH BiITBOPEHHS eMOTHBHOCTI
B pomaHi «Taemuwmii can» @.I". bepHer.

Amnani3 gociikeHb. EMOMiiHI Tepe)KMBaHHs JIIOINHN — PI3HOCTOPOHHE Ta CKJIAJIHE SIBH-
mie. CKi1aIHiCTh HOro BUBYEHHS OB s13aHa, B IIEPIILy Yepry, 3 Cy0’ €KTUBHICTIO Y BiUyTTi, BUpa-
JKCHHI Ta BUBYCHHI €MOIIif, a TAKOXK 3 YMMAJIOKO KITbKICTIO MOBHHX 3aC00iB, 110 BEpOaTi3yOTh
BHYTPIIIHIN cTaH JroauHu. OTHUM i3 MAJIOIOCITIHKEHNX aCTIEKTIB JITHIBICTHYHOT TEOPii eMOITii
MOCTa€ TEKCTOBA PEIpe3eHTAallisl MOYyTTiB. XyJOXKHs JiTeparypa BiITBOPIOE Ta IHTEPIPETYE
emoltiitny cdepy moaunu [10, 255]. Biarak Xyn1okHii TEKCT, 30KpeMa Mpo30BHii, MiCTUTH 3Ha-
KOBHIT MarepiaJ Juisi BUCBITIICHHSI 0cOONMMBOCTEH BepOaiizalii nepesxuBanb «S-ocodu». Bu-
BUCHHSIM I[bOTO MUTAHHS 3aiiMaIMCh TaKi HayKoBIli K, I. bakenosa, C. ['mampo, B. Komicapos,
I. Kocts, H. ITo3nusxosa, f. Peukep, I Xapkesuy, B. [1laxoBcbkuid, O. 1lBeiiep.

IIpo3zosi TBopu D.I. beprer Oarati Ha MOBHI 3aco0H, SIKi BIUTUBAIOTh HA MOYYTTS, BH-
KJIMKAIOTh Pi3HI eMoIril. JIociiKeHHs: eMOLiHHOTO MOBIICHHS 3aIHIIAEThCS aKTYaIbHOI i
MaJIOBHBYEHOIO MPOOIEMOIO B Cy4aCHOMY MOBO3HABCTBI.

MeTa cTaTTi — PO3KPHUTH POJIb EMOL[IHHO-EKCIIPECHBHOT JIEKCUKN B poMaHi «TaemHHMil cam»
@.I"BepHer, a Takox MpoaHaIizyBaTH CIIOCOOU Nepesadi eMOLIHHOT JJEKCHKU B Ha3BaHOMY TBODI.
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T'aymak H. OcCoBAHBOCTi BiATBODEHHsI €MOTHBHOCTi B pomaHi «[aeMHHII caA».

Bukaaa ocHoBHoOro Martepiamy. Emoriil mocifnarTs 0coONMMBe Miclle B KHUTTI JFOTUHU.
EMmortii € ckpi3b, KOXKHA piv 1 KOXKHA TIOIisl BUKIUKAE TICBHY EMOIIiI0 i (OpMy€e TyMKY OCO-
OucrocTi cTOCOBHO Ii€i peui abo moxii [12, 328].

EMOTHBHICTB HaJISKHTH /10 MEPIIOPSIHAX 03HAK Ta HEBIJI'€MHHUX CKJIAJIOBUX XYI0)KHBOTO
TekcTy. Mzerses npo eMowiiHiCTh B MOBHOMY 3HAUEHHI, TOBTO UYTTEBY OLIHKY 00’€KTa, BH-
pa3 MOBHUMH a00 MOBJICHHEBUMHM 3aC00aMHM BiAYyTTiB, HACTPOIB, NEPEKMUBAHb JIOAUHU. L5
BJIACTUBICTh XYAOXKHBOTO TEKCTY BUpaykae eMOLiifHe CTaBIICHHs aBTopa, HOro poiii y TeKCTi,
MiCIIe AIHOBHX 0Ci0, IMOBIPHICTH €MOIIiil peabHOTO UM YSIBHOTO PEIUITIEHTA 100 OMKCYBa-
HUX IOJIiH, SBMILI, IIEPCOHAXKIB, IXHBOI TTOBEAIHKH [8, 3].

BuBueHHS eMoI1iii Ta IXHBOTO 3HAYCHHS Y KUTTI JFOAUHU 3aBXK/H [IKaBHJIO JOCIITHHKIB,
SIKI TIPALIOIOTh Y raly3sx ¢inzocodii, dizionorii, neuxosorii, minreictuku. Ha cygacHomy erami
PO3BUTKY JIHIBICTHKH iCHY€ YMMaJIo MPoOsIeM, sIKi BU3HAYAIOTh JIEKLIbKa TOJIOBHHUX HAIpPsIMIB
JIOCII/KeHb: KOMYHIKAIlis eMOIIil, KaTeropusailisi eMOIliif Ta EeMOTUBHUAN CEMaHTUYHHIA TIPO-
CTip MOBH. BaxinBoro 0coOnuBICTIO eMOILiH € IXHsI KOMYHIKaTHBHA 3/1aTHICTh. EMorii npoHu-
3yI0Tb YCIO KOMYHIKaTUBHY JISUTBHICTD JIFOAUHY, Yci cepH Ti KUTTS 1 BitoOpaXkaroThCs Ha BCiX
PpiBHSIX MOBH. MOBJICHHS [IOCTAE BU3HAYHUM CIIOCOOOM BHPaXKEHHs eMolIii ocobucrocti [8, 1].

OJHMM i3 TIPOBITHHUX HAYKOBIIB, SKUH y CBOIX HpalsiX NMPHIIMB yBary MUTaHHIO eMO-
THUBHOCTI Ta BUPaXXEHHIO eMoliifHoro crany B MoBi, € B. IllaxoBcbkuii. Yuenuii Bu3Haqae
€MOTHUBHICTb SIK IMAHEHTHO NPUTAMaHHYy MOBi CEMaHTHYHY SIKICTb 300pa)KeHb CHCTEMOIO
CBOIX 3ac00iB eMOIIHHICTS SIK aKkT ncuxiku [8, 2]. Vee e Biaasepkaiene B CEMaHTHIII MOBHUX
OJIMHMIIB, COLlIANBHUX Ta IHAUBIAyaIbHUX eMolisxX. [Ipy BUBYEHHI eMOTHBHOCTI SIK KaTeropii
Xy/IO)KHBOTO TEKCTY BapTO 3ayBaXKMTH OCOOIMBOCTI TEKCTOBOI CEMaHTHKH, a TAKOXK MPUPOTY
JTFONICHKUX €MOIIil, TOJIOBHUMH BIACTHBOCTSIMU SIKUX € TXHS MPEJAMETHICTb 1 CY0’ €KTUBHICTb.
B. IllaxoBchkuii 3a3Hauae, 110 EMOTUBHICTD peasli3yeThCs Ha BCiX piBHIX MoBH. OJHAK, eMo-
wiliHKUi 6iK MOBH PO3IIIsIABCs MEPEBaXKHO Ha piBHI Jekcukw [8, 2].

O. CeniBaHoBa po3yMi€ ITiJi EMOTHBHICTIO Y Cy4acHii MOBO3HaBYil HayIli CKJIAJIOBY KO-
HOTATHBHOTO KOMIIOHEHTY y CEMaHTHYHIN CTPYKTypi MOBHOI OJMHMII, SIKMH PEHpe3eHTye
eMOIIii{He CTaBIICHHs HOCITB MOBH 110 Tio3HadeHoro [9, 248]. Haromicts 1. JIiTBiHUyK Ha3uBae
€MOTHUBHICTIO «pe3yJIbTaT IHTEeJIeKTyalbHOI IHTepIpeTalii eMOLIITHOCTI, 110 TPAHCIIOETHCS B
MOBi Ta MoBieHHi» [5, 1].

TepMiHU «EKCITPECUBHICTDY, EMOIIMHICTE» Y CTHIIICTHUII MOCTIHHO MepedyBatTh y TOY-
Kax IMepeTHHY HayKOBHUX AUCKyCid. [IpoTe BOHM HEe MalOTh 4iTKOro okpecieHHs. Y «JIiHrBic-
THYHOMY CHIMKJIONEANYHOMY CIIOBHUKY» IOJIaHe Take Bu3HaueHHs: «EkcrnpecuBHicTh (Bif
JIaT. eXpression — BUpaXKeHHs) — CYKyIHICTh CEMaHTHKO-CTHIIICTHYHUX O3HAK OJIHHUII MOBH,
sIKi 3a0e31euyroTh 11 3aTHICTh BUCTYIIATH B KOMYHIKaTHBHOMY aKTi sIK 3aci0 Cy0’€KTHBHOIO
BUPaXEHHsI CTABJICHHS MOBLIS JI0 3MICTY YH ajipecara MoBIeHHs» [4, 591].

CriBBiZIHECEHICTh Mi’K EMOIIIMHICTIO Ta €KCIIPECUBHICTIO HAHOLIBII SICKPABO BUSIBISETh-
Cs1 Ha JIGKCHYHOMY piBHI MOBH. JIIO[IMHA, KOPUCTYIOYHCH MEBHOIO JICKCHKOIO, BUPAKa€e CBOT
MO3UTUBHI YK HETATUBHI eMOIIi1. Y 1[bOMY Tif 3aBXK/IM JOTIOMAarae eKCrpecis, sika 000B’ 13KOBO
CYNPOBOAUTD MPOSIBU MOUYYTTIB. PO3/IiICHHS TaKoi JEKCHKN Ha eMOLifHY Ta eKCIPECHBHY —
yMoBHe. BigTak BBa)kacMo JIOIITBHUM TTOCIYTOBYBAaTHCSI TEPMiHOM EMOLIHHO-EKCIIPECHBHA
nekcuka», 3anpornoHosade T. BapsuHtok [2, 2].

B ennuxnonenii «YkpaiHcbka MOBa», y CBOIO 4epry, MOJIaHe HACTYITHE TITyMadeHHs eMO-
niitHoi nekcuku: «CIioBa, 110 MAIOTh Y CBOEMY 3Ha4€HHI KOMIIOHEHT OL[IHKH, BUPAXKAIOTh T10-
YyTTs, MIO3UTHBHE YN HETaTHBHE CIIPUHMAaHHS MIHCHOCTI. SIKk BUpa3HUK eMOTHBHOI (QyHKIIiT
MOBH €MOIIil{HA JIEKCHKA XapaKTePHU3y€e CUTYAIIil0 CIIIKYBaHHS, COI[ialibHI BITHOCHHH, TICH-
Xi4HU#H cTaH MoBLiB» [7, 1].

ISSN 2308-4855 101



MoBosHaBCTBO. AiTepaTypOosHABCTBO

Jlo cxJtay eMoliifHO-eKCIPECUBHOT JISKCHKH BITHOCHMO CJIOBA, SIKi BJKE Y CBOEMY 3HAUCH-
HI MICTSITh TIO3UTHBHY YM HETaTUBHY OL[HKY 1 HA3MBAIOTh MMOYYTTS, HACTPOI, pouecu (cym,
HyObea, Jcaib, 00Cadd, KOXAHHSL, IACKd, Kpaca Ta iH.). 3aBIaHHIM IHAX CIIiB € JeMOHCTpALIist
MO3UTHBHOT YK HEraTHBHOI OLIHKHM SIBUII 3 MOIIISTY MOBISL. IIpH IbOMY €KCIIPECHBHICTD Ta-
KHX JICKCEM MOYKE BUPQ)KaTHUCS 1 HE TIJIbKH BHYTPILIHBO, CEMAHTHYHO, alie if 30BHIIIIHBO — 3a
JIOTIOMOTOIO CIIOBOTBipHHX 3ac006iB (cydikciB uum mpedikciB), abo ik KOHTEKCTYabHO [2, 3].

V JekcuuHOMY pe3epBi KOKHOT MOBH HasiBHI HE JIMIIE CJIOBA 3 ICKPABO BUPAKCHUM CTHU-
JICTUYHUM 3a0apBICHHSIM a00 31 CTPYKTYPHHUM KOMIIOHEHTOM, SIKUil J1a€ 3MOT'y BHCIIOBHTH
eMOI1i1, a i cTI0Ba, eMOMIKHI aTprOyTH SIKHX 3HAXOIATHCS Yy MOTeHIiaNi. Take BHKOPUCTaHHS y
NIEBHOMY KOHTEKCTI HaJIa€ CIIOBY EMOLIITHOTO 3a0apBIICHHS, 1110 A€ IM MOXKJIMBICTh BIUTHBATH
Ha PELUITIEHTA [[bOT0 KOHTEKCTY. PO3IISIAI0Th /1Ba CIOCOOU BUPaKCHHSI eMOIliii: a) BepbaJib-
HHUIA (32 OTIOMOTO0 MOBHUX 3ac00iB); 0) HeBepOabHuil (MiMiKa, TAHTOMIMIKA, )KECTH TOIIO)
[8, 3]. Ocp inmoctparii 3 rekcry @.I. BepHer:

- Bepbanbhuit crioci6: «Dr. Craven did not look happy when he left the room» [11,
75] | «[Toxrop KpeiiBen OyB OCHTH 3aCMydYCHHUil, KOJIM yBIHIIOB 10 KiMHATHY» ([IEpeKIaj —
H.T.);

- neBepbanbuuii crioci6: «He had a wide, red, curving mouth and his smile spread
all over his face» [11, 47] / «Y uboro Gynu myxKi, YepBOHI I'yOH, SIKi pOZMAZHYAUCA 6 NO-
emimyi» (nepextan — H. T.).

BepOanbHuii crioci6 BUpaskeHHS €MOIIii ITepeBakae Ha/l HeBepOaIbHUM Y Pl XapaKTe-
PHUCTHK, 30KpeMa «HaiHOCTI, IBUAKOCTI, MPSIMOTI, CTYICHI BiZIBEPTOCTI 1 SIKOCTI IEKOIY-
BaHHs ofepxkyBadem» [8, 3]. OCHOBHHM BBa)Ka€ThCs JIGKCUYHHMIT crioci6 00’ exkTuBarii emMo-
niit. JI. babeHko y cBoiif poOOTi apryMeHTye: CeMaHTHYHA KaTeTOPHU3allisi eMOILii TOBHHHA
3IACHIOBATHCS Ha OCHOBI JIEKCHKH, SIKa HA3WBa€ €MOIIil, OCKUIBKM B Hiil €MOTHBHI CMHUCIIH
HaAMOLTBII CTiMKI Ta cTabinpHi. Came Taki clloBa OCTIIHUIS BBaKae OE3MOCepeHIMU 3Ha-
kamu emortiit [1, 12-13].

3anekHO BiJT criocoly Mpe3eHTallii eMOTHBHOTO CMHUCITY JIEKCEMOO PO3PI3HSAIOTH ICPBUH-
Hy JICKCHYHY HOMIHAIi[0 (IIeHOTaTHBHY, a00 KaTeropiajibHO-eMOTHBHY) 1 BropunHy (mude-
peutiiiny). [TepBrHHa HOMIHALIIS BUSIBIISIE HASIBHICTB eMOIIiT | Bu3Havae ii Bun (cmpasicoarsi,
enieamucsi, nanskanuti, cmpawno) [3, 3]. e aiTko npocrymae B pomani: «Mary did not even
try to control her rage and humiliation» [11, 17] / «Mepi HaBiTh He HaMaramxach MPUXOBATH
CBiii eni¢ ma gidpazy» (nepexnan — H. I.). BropuHni 3aco0i HOMiHAIi TIPOCKTYIOTh €MO-
LifHKI cTaH 3a JOMOMOIO0 TMEPEHOCHUX 3HayeHb. Harpukiaj, Ai€ciOBO copimu BUSBIISE
CMOTHBHY CEMY y 3HA4CHHI «IIPOWMATUCS CHIBHUM MOYYTTSIM, IPUCTPACHO 3aXOIUIFOBATHCS
SIKOKOCH CIIPABOIO, BijiaBatucs 4omy-HeOynp» [3, 3]. Imroctparis 3 Tekcry: «...but Mary only
listened to her coldly and wondered at her freedom of manner» [11, 18] / «...Ta Mepi nuie
X0/100H0 ciayxana ii Ganavyku, TUBYIOUKCH ii MaHepam» (nepekian — H. T.).

Yei nposiBu eMoltii, 3adikcoBaHi B OCTIPKyBaHOMY TEKCTi, MOYKHA TTOIUIATH Ha T STh
rpyi:

1)  npocoamuHi (3BYKOBI, IO CIIPUIMAIOTBCS OpraHaMy CIyXy, MaHepa MOBJICHH,
KPHK, IIEMIT, MOBYAHHS, CMiX, CTOTiH, 30K, a4, Oypmoriums, cmi); «The woman looked
frightened, but she only stammered that the Ayah could not come and when Mary threw
herself into a passion and beat and kicked her, she looked only more frightened and repeated
that it was not possible for the Ayah to come to Miss Sahib» [11, 9] / «)Kinka Oy:1a reTs nepe-
JIKaHa i, 3aTHHAI0YHUCH, TPOMOBHMIIA, 110 As HE 3MOKe HPHUITH 1 Koiu Mepi po3itodeHo 3ipBa-
nacs i movana OWTH 1 KycaTH ii, 0ijoaniHa BUIIIsAaIa e OUTBII HAISKaHO, TIOTOPIOIOYH,
o Ast Hisik He Momia mpuiitu 10 Mic Cari6» (mepexnan — H. T); «What is it?» he said, in a
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whisper, and he passed his hand over his forehead» [11, 134] / «IIo ue Take?», — npoweno-
mie BiH, IPOBIBIIHN PyKOrO 10 youi» (mepexian — H. T);

2)  mimiuni (3MiHd Bupasy obnuuus ta foro yactun): «She pulled her stool nearer to
the sofa and her expression quite changed at the remembrance of the wide curving mouth and
wide open eyes» [11, 73] / «Bona mifcyHysta cBiii CTUIBYHK 0 JTDXKKA 1 BUpa3 ii oOnuyds Bpas
3MIHHBCSI TIPHU 3ra/IIli PO BUTHYTI I'y0Ou Ta IIMPOKo BiakpuTi oui» (nepewitan — H. I); «l said
I would never go back again» she hesitated, knitting her brows «but perhaps, just perhaps, |
will go and see if he wants me in the morning» [11, 85] / «I cka3aina, 1110 HIKOJIU HE TTIOBEPHY-
Cs1», — Baralo4nch IPOMOBIISIIA BOHA, HACYRUBUIN OPIGKU, «alle, MOXKIINBO, S MLy 1 1I3HAIOCH,
4u Xoue BiH Oauntu Mene Bpauii» (nepexiax — H. T.);

3)  wmanyansHi (pyxu pyk): «Oh! | forgot!» said Mary, feeling frightened and putting
her hand quickly against her mouth» [11, 50] / «Ox, st rets 3a0ysmal!», — 31s1KaHO TPOMOBHITA
Mepi, 3akpuswu pom pykoro» (nepexnan — H. T.); «There was a door and Mary pushed it
slowly open and they passed in together, and then Mary stood and waved her hand round
defiantly» [11, 50] / «Tam Gyau aBepi i Mepi moBiIbHO Bigkpuia iX, 00 BOHH 3MOTIH yBi-
iiTe, motiM Mepi 3ynuHuIachk demoncmpamueno posmaxytouu pykoro» (nepexmnan — H. T);

4)  BereraruBHi (3MiHU y HisUTbHOCTI BHYTPIIIHIX OPraHiB i Cy[IuH, CEKpeLii 3a1103, po-
6oti ceprrs, SIKi He MiANOPsAKOBaHI CBiIOMOCTI Ta Boui sromuau): «SO she went on with her
dim light, almost feeling her way, her heart beating so loud that she fancied she could hear
it» [11, 61] / «Toxx BOHA IPOAOBKYBAIA HTH PU THMSHOMY CBITIIi, Mai)ke HABIIOMAIIKHU, [IPU
BOMY ceplie ii Tak Kaiarao, [0 BOHA Maike 4dyina ioro crykit» (mepexnan — H. T.); «Oh,
Dickon! Dickon!» she said. «I’m so happy | can scarcely breathe!» [11, 78] / «Ox, [ikom!
Hixon! S taka maciusa, 1o Jease Moxy quxatu» (mepexnan — H. T);

5)  pyxoBi (pyx Tima Ta #Oro 4acTtuH, Xapaktep pyxy, mocrasa): « Martha sat up on
her heels again and stared» [11, 16] / «Mapra cina nasénouinku i ¢’ inace noznsdom» (nepe-
xian — H. T); «She threw herself back on her pillow and buried her face. She did not cry, but
she lay and hated the sound of the heavily beating rain...» [11, 60] / «Bona Bniaia Ha JiXKo,
Xoearouu nuye 6 nodywky. Bona He mrakana, ane BOHa JIeKasla 1| HEHAaBH/IIA 3ByK JOITY 3a
Bikaom» (mepexan — H. T).

Amnaniz pomany @.I. BepHer maB mifcTaBu AIHTH BHCHOBKY: IOMIHYIOUHMMH IPOSIBAMH
EMOIIIHUX CTaHiB y mociimkyBanomy TBopi @.I . bepHeTT € MiMika Ta pyxw Tina.

Cepen JIEKCHKH, IO BUPaKa€ eMOIIil, 0COOIMBE MicCIle TIOCITal0Th BUTYKH. Y peUYeHHI
BOHU BUKOHYIOTh KOMYHIKaTHBHY i €MOTHBHY (DYHKIIi{, 10 CBIAYHTB PO IXHIO BaXKIIUBY POJIb
Y MOBJIEHHEBOMY aKTi. BUryku € Tmu 3acobamu, 3a JOIIOMOTOIO SIKHX B MOBI BHPAXKaIOThCS
MOYYTTs, €MOIIii, CIIOHyKaHHs. 3aBIaHHS BHT'YKIB — BUPa)KaTH SMOIIHHO-CKCIIPECUBHI pe-
aKIil, OIIHKU, BOJICBUIBICHHS, HE Ha3MBAIOUH X, — allpiOpHO BU3HAYAE CTHIIICTHYHI MOX-
JIUBOCTI JaHOTO KJIacy ciiB, 00 B TAKOMY pa3i eMOIliifHe 3a0apBICHHST OPraHiqHO BXOIUTH Y
CEeMaHTHYHY CTPYKTYpPY BHT'YKY sIK MOBHOT ofuHwmiti [6, 1].

Haii0inbn akTHBHEMY € TICpBUHHI €MOIIii{HI BUTYKH, d, 0, J, €, Ol, ail, 0X, ax, ex, yX, MO0
HaJIal0Th EMOLIHHOTO 3a0apBICHHS BChOMY BUCJIOBJICHHIO. Tak, BUryK ou/Oh y HaBeneHOMY
nmpuKIIaai 3 poMany Bupaxae 3auByBanus: «Oh!» exclaimed Mary, «then | shall see him! |
never thought I should see Dickon» [11, 67] / «Oii!», — BurykHysa Mepi, — «Tofi s 3MOXY HO-
Gauwru foro! S HikosM He Iymara, mio Maro robadntu Jikona» (mepexnan — H. T).

BucnoBkn. OCHOBHIM 3aBJaHHAM JaHOI CTATTi OylI0 YTOYHEHHS MOHSTTS «eMOIiifHa
JIEKCHKa» Ta PO3TIIS CIIOCO0IB Mepeadi eMoIiil y XynoKHpoMy TekeTi. Ha mpukiami pomaHy
«Taemunii can» ®. I. bepHeT BcTaHOBIICHO: IS Tepeaadi EMOIIITHOTO CTaHy MEPCOHAXIB
aBTOPKA BUKOPHCTAJIA IMUPOKUH CTIEKTP eMOTHBHOCTI JUIs Iepeadi 3AUBYBaHHs, THIBY, CYMY,
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pazocTi TOIIO, a TAKOXK 3MiHY PyXiB Tija, moctasu. [1i yac aHaIi3y JISKCHYHHX 3aC00iB Tepe-
Jlavi eMOIIiid BUSBJICHO, IO TIPH Iiepeiadi eMOIIHOTO CTaHy Y XyA0KHBOMY TBOPI IOMiHYIOTh
CIJIOBA, a PijIIIe — rpaMaTU9Hi KOHCTPYKIIIi.
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