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«KAHPOBI TEOPII IEPEKJIA/TY»

Cmammio npucesuenHo 0coonu8oCmsM CRiGGIOHOUEHHS MIJIC 3MICIMOM [ HA36010 NEKYIIHO20 KYPCy
«WKanposi meopii nepexnady», sxuil gukiadacmocs 6 mazicmpamypi lncmumymy ginonoeii Kuiscokoeo
nayionanvhoeo ynieepcumemy imeni Tapaca Illeguenxa y mevicax cneyianbHOCmi <nepekiao 3 HiMeybKoi
Mogu». JIocaioxncyromucs npodiemMu mepmMiHON02IHHO20 GUHAYUEHHS NOHAMYb <UCAHPY», <IMUNY T €U0 MeK-
CMy», @ maxoic Pi3HOBUOU KAACUDIKAYIi ma meopii nepexiaoy.

Kntouosi cnosa: scanp, mun mexcny, 6u0 mexcmy, Jcanpogi meopii nepexnaoy, ingopmamugnuil
nepexaao, Xy0oiucHil nepexiao.

Dorofeeva M. Nomen Est Omen? About The Content And The Title Of The Lecture Course
«Genre Theories Of Translation». The articleis devoted to the special aspects of the relationship between
thecontent andthe title of the lecture course «genre theories of translation», which is included in the
Master’s degree program in the Institute of Philology, National Taras Shevchenko University of Kyiv,
with a specialization in «translation from German». The problems of terminological definitions of the
terms «genre», «type», and «text», as well as the variety of classifications and theories of translation are
considered.

Key words: genre, text category, text type, genre theories of translation, informative translation,
literary translation.

Jopogpeesa M. Nomen est omen? O codepicanuu u Hazeanuu oucyuniunsl <Kaupoevie meo-
puu nepesoda». Cmamuws nocesujena 0CoOOEHHOCMAM COOMHOUEHUS MENCOY COOEPICAHUEM U HAZBAHUEM
nexyuonnozo Kypea «Kanuposvie meopuu nepegooa», komopwlil npenodaemcs ¢ macucmpamype Uncmu-
myma gunonocuu Kuescrkoeo nayuonanvrozo ynusepcumema umenu Tapaca Llesuenko 6 pamrax cneyu-
ATBHOCMU «NEpesood ¢ Hemeyko2o A3vika». HMccnedyiomes npobnemvl mepmMunonosuiecko2o onpeoeienus
NOHAMUL €HCANP», MUN» U €GUO MEKCMA», d MAKIICE PAZHOGUOHOCMU KAACCUDUKAYULL U meopull nepe-
6004.

Knrouegwvie cnosa: sicanp, mun mexcma, 6uo mexcma, dcauposuvle meopuu nepesood, uHGopmamugHulil
nepegoo, Xy00acecmeenblil nepesoo.

IMocTanoBka mpoodemu. [IpoTsIroM OCTaHHIX ACCATHIIITh Y MEPEKIAI03HABCTBI CIIOCTE-
piraeTbcsi HE3MIHHHI THTEpEC, 3 OHOTO OOKY, /10 MIXKIUCIMIUTIHAPHUX 3B’ SI3KIB TEOpil mepe-
KJIaay 3 CYMDKHUMH JUCHUIUTIHAMHE, 3 1HIIOTO OOKY, 70 MOTITHOJICHOTO BUBUCHHS OKPEMHX
BUIB Ta GOpM mepekaaay. YBara IOCTITHUKIB KOHIICHTPYEThCS HA OKPEMHUX CKIIQJHHUKAX i
(akTopax, peleBaHTHHUX UTS TIEPEKIIAIAIBKOTO TPOIECY, YTOUYHIOIOTHCS MEPEKIaIaibKi Ka-
Teropii Ta 3MiCT MepeKIaalbKuX yHIBepcaiid, po3MIsIaloThCsl IPUHIMIIOBO HOBI CTpareril
nepeknany [24; 22, 107; 12, 65; 10, 85; 4].

Inest mponOHOBAHOT CTATTI BUHUKIIA TIi]T Yac CIpoOH MepeKiIaay Ha3BU JICKIIITHOTO KypCy
«)KaHpoBi Teopii mepexiaay» HiIMEIBKOIO MOBOIO. MU 3ITKHYJIHCS, 30KpeMa 3 HeOJAHO3HAY-
HUM TJIyMaueHHSM TEPMIiHY «KaHP» Y MEXaX MepeKIaJ03HaBCTBA. [HIIOK MpobIeMoro cTa-
JI0 Y3TO/KCHHSI HA3BU HABYAIBHOI JAUCIUILTIHHU, SKa BHKIIQJAETHCS HIMEIIBKOK MOBOIO, 3 il
peaibHUM 3MICTOBUM HAMOBHEHHSAM. TakUM YHHOM, HEOOXIJHICTh YTOYHEHHS HAa3BH KypCY
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3 OIS/l Ha MOTO 3MICT Ta HAJICKHICTh JO HOPMATUBHOTO LMKIY JUCHMIUIIH HABYAIBHOTO
iany marictparypu KuiBcbkoro HarioHaapHOTo yHiBepcurery iMeni T.IeBueHka (Hampsim
IMITOTOBKH «(DIIOJIOTIs», CIEIiaIbHICTh KIIEPeKIIa] 3 HIMEIIbKOT MOBH»), 3yMOBIIIOIOTh aKTy-
AJIBHICTD JIOCIIKEHHS.

3a JaHWMU JaTHHCHKO-POCIHCHKOTO Ta POCiiiChKO-TaTHHCHKOTO CIIOBHHKA KPHJIATHX CIIiB
i BupasiB «Nomen est omen»mo3nayae «iM’st — 3HAMEHHSI, T€, IO MIOCh Birnye» [7]. THakie
Ka)Xy4d, Ha3Ba XapaKTEPU3ye CBii 00’ €KT, CTAI0YM CBOTO POILY MPOMOBUCTHUM iM’siM. Tomy,
SIKIIO BHXOJWMTH 13 Ha3BH JUCHUILTIHH «KaHPOBI Teopii mepexiamay», MOXKHA 3pO3YMITH,
IO HPEAMET Kypcy CTAaHOBHTHMYTb 3arajbHi 3aKOHOMIPHOCTI MepeKiaaibkoi JisiIbHOCTI,
OB’ s13aHi 3 11 IEBHUM JKaHPOM.

AHani3 gociikenb. TIOHATTS «KaHP», KMOBJICHHEBHI JKaHPY», KaHPOJIOTIS», KaH-
PO3HABCTBO» TPAIMIIHHO 3HAXOMATHCS y IEHTPI YBarW BITYM3HSIHHX 1 3apyODKHHX MOBO3-
HaBiB. Tak, A.BeoBa Hajae BUSHAYCHHS KIIFOYOBUM MOHSTTIM CTHIIBY», OKaHP», CTEKCT»
Ta «IUCKYPC» 3 momsiay iHrBictuku [2, 11 — 14]. T.SIxoHTOBa IPYHTOBHO PO3IIISLIAE TOHSTTS
MOBJICHHEBOTO JKaHpY, 30KpeMa B PaKypci Cy4acHOI PUTOPUKH Ta MDKKYJIBTYPHOI HayKOBOT
komyHikarii [14, 555]. T.IIImMenb0Ba TOCITI KY€ MOBICHHEBI )KAHPH B MEKAX KAHPOLCHTPHY-
HOTO HalpsiMy KOMyHiKaTiuBHOI TiHrBicTHKH [13]. YTiM, micist mpoBeaeHHs TepMiHOIOTYHIX
PO3BIIOK MU [IEPECBIUHIINC, 1110 TOHATTS «KaHP» J0CI HE € YCTAIICHUM Yy Teopii nepekiay,
0COOJIMBO Y MOPIBHSIHHI 3 HOTO TIyMadeHHsIM NepeKIafabKUMHI IIKOJIaMH 3axitHol €Bpory.
ToMy HayKOBa HOBH3HA PO3BIJIKH IIOJIATAE Y TEPMIHOIOTIYHOMY BU3HAYCHHI HOHATTS «KaHpP»
3 ypaxyBaHHSIM HOT0 IepeKIIaabKoi crieudik.

3 omIsi/ly Ha BUKJIA/ICHE BHILE, METOIO CTATTI €, I10-TIepIlie, YTOYHEHHS HOHATTS KaHp» 3
TOYKH 30py TEOpii nmepekiaiy, Ta, Ho-apyre, 3MiHa Ha3BH JUCIUILTIHY «KaHPOBI Teopii nepe-
KJIaay», sika mepeadadaTuMe JiTKy KOPEIAIio MK TTO3HAUCHHSM 1 3MiCTOBHM HAITOBHEHHSM
3rajlaHoro Kypcy.

Jlost 31iliCHEHHST TIOCTABICHOT METH HEOOXIHO BUPINIMTH Taki 3aBAaHHs: 1) mpocmimu-
TH TIYMa4CHHs TEPMiHY OKaHp» B PaKypcCi MEepeKIa03HaBCTBA Ta CIIOPIAHEHHUX IUCLHUILTIH
TrYMaHITapHOTO [HUKITY; 2) MOPIBHSATH HAIOBHEHHS TEPMIiHY «KAHP» y BITYM3HSHIN Ta 3apy-
6ixHIN Teopil nepekiamy; 3) 3apoOHyBaTH HOBY Ha3BY JUCIUILTIHH «KaHPOBI TEOpii mepe-
KJIaJTy», sika TIOBHICTIO BiloOpakae pealbHHiA 3MICT JICKIIITHOTO KypCYy.

OO0’ €KTOM PO3IIISY BUCTYIAIOTh TEPMiHOJIOTIYHI TITyMaueHHS ITOHATH «KaHP», €THIT TEK-
CTY», «BHJI TEKCTY», @ TAKOXK Pi3HI TUIIOJIOTIT epeKIIay.

IIpeamer HaykoBOTO BHBYCHHS CTAHOBISATH KpHUTEpii Kiacudikamii Teopiil mepekianry,
TIOB’s[3aHi 3 HOHATTAM CKaHP».

MarepiajoM ZOCIIIPKEHHS CIyTyBajid aBTOpChKa poOoya mporpaMa HaBYaIbHOI THCIH-
IUTIHU <OKaHPOBI TEOPil MepeKIIaay», a TAKOK CHIIUKIIONICANYHI CJIOBHUKH-IOBITHUKY 3 TEOPil
MepeKIIay, KOMYHIKaTHBHOT CTUITICTHKH TEKCTY, MOBO3HABCTBA, JIITepaTypO3HABCTBA.

Buknaa ocHoBHOro Marepiany. TepMiH «KaHp» Ma€e CBOI BUTOKH Y PUTOPHIII, JIiTEpa-
Typi, KyIbTypi Ta MucTenTBi. Tak, 3riHO i3 BU3HAYCHHSM BUIHHOT eHIMKIONEI Bikinemis,
sxanp (Big ¢p. genre— pix) e 3araabHAM MOHSTTSIM, IO Bi0OpaXKye HAWOLIBII CYTTEBI BIac-
THUBOCTI Ta 3B’S3KH SBUII CBITY MHUCTELTBA, a TAKOXK CYKYIHICTIO ()OPMAIBHUX 1 3MICTOBHX
ocobmnuBocreit TBOpY [5]. TIOHATTS )KaHPY KOPEIIOE, TAKUM YHHOM, HacaMIIepesl i3 BUTBOpa-
MH MHCTELTBA, Y TOMY YHCI My3HYHHMH, 00Pa30TBOPYUMH, TeATPAIbHIMHU Ta JiTEPaTypHH-
MH JKaHpaMH.

HeoOximHO 3a3HAYMTH, MO TEPMIH CKaHP» y KIACHYHOMY PO3YMiHHI IIbOTO CJIOBA IO-
XOIUTH BiJ TUIonorii TekcTiB. Tak, cepen HaitOLmbImI BitoMux kinacugikamiit Tekctie H. bo-
JIOTHOBA CIPABEIIMBO BULIIE JITEPaTypO3HABYY THUIIOJIOTIIO XYIOKHIX POIB Ta *KaHPIB [3,
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291]. BiarmoBiHO [0 Ii€i TUIIONOTIT yCi XYI0KHI TBOPH MOAUISIOTHECS HA TPH TPy poiB: 1)
eroc; 2) npamy; 3) mipuky. Y MeKax 3a3HauCHUX POJIiB BHOKPEMITIOIOTH KOHKPETHI JIiTeparyp-
Hi skaHpu. Harpukiaz, enoc npeacTaBieHU )XaHPaMU POMAH, ONOBIOAHHS, NOBICMb, KA3KA,
batika, banaoa, mig, enones. Jlipuxa BKIFOYa€e, 30KpeMa IipuuHuil 6iput, 00y, eneeiio, CmaHci,
noemy. 3peuTolo, Opama OXOILTIOE BiZIOMI IIe 3 aHTHYHUX YaciB XaHPH mpazedii, komedii, a
TaKOX Me100pamy, 600esinb 1 mpazikomeoito. Sk 6aunmo, 3 OIS JITepaTypo3HaBCTBA T10-
HSTTS <GKaHP» aCOLIIOETHCS 3 6UAOM XPOOHCHBOZO MEKCHY .

[HIIE TIyMadeHHS TepMiHy GKaHp» B paKypci GYHKIIOHAIBHOI CTHIIICTUKU Ta Cy4acHOT
KOMYHIKAaTUBHOI JIIHTBICTUKH Oyno 3amporoHoBaHo M. Baxrtinum. 3a nediHiliero BY4EHOTO,
JKaHP CTaHOBUTH «(OpMy OpraHisallii MOBJICHHEBOTO Marepiaiy, sIKHil BUIIISETbCS B MEKaxX
TOTO YM IiHIIOTO (PYHKITIOHATEHOTO CTHIIIO, BHJ] BHCIIOBJIEHB, SIKI CTBOPIOIOTHCS Ha OCHOBI
CTIHKHX, TOBTOPIOBAHUX, TOOTO BIITBOPIOBAHUX MOJEJICH 1 CTPYKTYp Yy MOBJICHHEBUX CHTYya-
1isIX, JIe MaloTh Miclie <...> ycrayeHi <...> GpopMu KUTTEBOTO criikyBanHs [1, 56].

Buxopsuu 13 nanoi gediHimii, MokHa 3p0OUTH BUCHOBOK PO T€, III0 aBTOP MaB Ha yBa3i
MOHATTS. KXMOBJICHHEBOTO YKaHPY», IO MiJATBEP/UKYEThCS iHIIMM BU3HadeHHsAM M. Baxrina:
MOBJICHHEBI JKaHPH € «CTIHKMMH TEMAaTHYHUMH, KOMIIO3ULIITHUMH Ta CTHJIICTHYHUMH TH-
namu BucIoBieHb» [1, 255]. VTiM, BUKOPUCTOBYIOUH MOHSTTS «BHUCIOBICHHS», BUCHUI HE
IQepeHIliIoBaB PiBEHb TEKCTY Ta PiBeHb peucHHs. Tomy kaHpamu y po3yminHi M. baxrtina
MOKHA BB)XKaTH SIK ITOEMY, poMaH a00 OMOBiIaHHS, TaK i MOBIJOMJICHHS, IPUBITAHHS, TIPO-
XaHHsI, KOMIUTIMEHT, 3ayBa)KCHHS, CIIIBYYTTSI, JOTaHY.

Omke, MEKI MOHATTS KaHP» PO3MHUBAIOTHCS MK 6udom mekcmy (POMaH) i KOMyHiKa-
mueHum akmonm (MPOXaHHS) y KJIACHYHOMY PO3YMiHHI KOMYHIKATHBHOI JTIHTBICTHKH. 3BaXka-
104 Ha 1ie, pociiicbkuil ociigHuk M. De0CIOK ClPaBe/IIMBO IPOHOHYE YTOYHUTH HOHATTS
MOBJICHHEBOTO KaHpy B ayci M. BaxTiHa, 0OMEXHBIIN HOTO «CTIHKUMH TEMaTHYHUMHU, KOM-
MO3UIIIHHIMHE Ta CTUIIICTHYHUMHE THIIAMA» HE BUCIIOBIICHD, a TekcTis [11, 104].

Po3mIstHEMO PO3yMIHHS MOHSITTS «KaHP» Y 3axiqHiil (HiMEeubKiil) Tpaaumii 3 orsity Ha
iioro 6araro3HauHicTbh. Tak, Ha qymKy P. Lromuepa i J. Jlamminra, Kiiaci4He TTOHATTS KaHPY
(die Gattung) 6e3mocepeaHbO OB’ I3y€THCS i3 BHUIE3raJaHUM IOLIIOM XYIOKHIX TBOPIB Ha
Tpu poau: emiuHui, mipuunuiita npamarnanunii (GroRgattungen: Epik, Lyrik, Dramatik) [29;
25].

BozaHOYac crocTepiracThCs MEBHA HEY3TOJDKEHICTh Mik moHsTTsMu die Gattung Tta
das Genre, ski MepeKNafarOThCS OJHAKOBO yKpaiHCbKOK MOBOIO (kaHp). Tak, 3a naHu-
MU YHIBEpCaJbHOTO TIIYMadHOTO CIOBHHKA HiMenbkoi moBu Duden, nekcema die Gattung
mae nepine 3uadenns Gesamtheit von Dingen, Einzelwesen, Formen, die in wesentlichen
Eigenschaften tUbereinstimmen [18, 603] (yxp. cykymHicts peueii, ocobun, dhopm, siki 36i-
raloThCsl 38 OCHOBHUMHM O3HAKaMH — nepekiad Hauwi. — M. /1.). Y CIIOBHHUKOBIii CTaTTi HaBO-
muteest npukiiaa: die schone Literatur gliedert sich in die drei Gattungen Lyrik, Epik und
Dramatik [18, 603].

1o crocyernsest Tepminy das Genre, Bin mogaeTsest sik CHHOHIM 10 Jtekcemu die Gattung
mopsi 3 inmumu tepminamu Art, Kategorie, Klasse, Sorte, Typ [19; 20]. V naneposiii Bepcii
TiIymMa4qHoro cioHuka Duden nexkcema das Genre TpakTyeThesi 3HOBY K TaKH 4epe3 CHHOHi-
miune pozpose moustTs: Gattung, Art, besonders in der Kunst (ykp. aup, B, ocobiuBo y
mucrentsi) [18, 632].

Omxe, MOXHA 3po0OKTH BUCHOBOK, 1o moustts die Gattung i das Genre gitko He au-
(hepeHIIOITHCS Y HIMEIBKIH JIiTepaTypo3HaByiil Tpaamilii, TOMy 31e01LIBIIOTO 1 IepeKiaia-
F0TBCs JiekceMoto «kaup» [8]. Kpim Toro, cami HiMelbki qocimianukn, 30kpema A. JleHapar,
I IKPECITIOI0TH HETOUHICTh MOHATTS «kaHp» (die Gattung), sike BUKOPHCTOBYEThCS Ha Pi3HHUX
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PiBHSX i€papXii iTepaTypo3HaBYMX KaTEToOpii, Ta HEPIAKO aCOIIOEThCS 3 TOHATTIMH Genus,
Genos, Genre (xanp), Textart ta Textsorte (Bux Tekcry) [26, 64].

3 Haroro 00Ky 3ayBa)KHMO, 1O ISl TEPMIHOIOTIYHOTO MepeKIaLy 3raJjaHuX HOHITh J10-
nuTBHO OyIo 6 3aCcTOCYBaTH PO3IMOALI, IPUHHATHI Y BITYN3HIHOMY JTiTEpaTypO3HABCTBI: JIi-
teparypuuii pin (die Gattung) sik rineponim moHsTTS — JiTeparypuuii skanp (das Genre) sik
TiMTOHIM.

[HIIE PO3yMIHHS TEPMiHY «KaHpP», IIMPOKO TPEICTaBICHE Y HIMEI[PKOMY MepeKIiago3-
HABCTBI, MO)KHA TIEBHOIO MipOIO 3iCTABUTH 3 YTOYHEHHM ITOHSTTAM «MOBJICHHEBOTO JKaHPY»
M. BaxriHa. Y HiMenbKill IepeKIaIabKiil TpaauIlii TEPMiH «KaHP» HE Y)KUBAE€ThHCS B3arali,
a 3aMIHIOETHCS IHIIMM TEPMIHOM Y poJ0-BUIOBIH iepapxii mousite (Begriffsleiter): Texttyp —
Textklasse — Textsorte (ykp. THI TeKCTy — Kiac TeKCTy — BHJ TekeTy) [16, 86]. Came ocTanHii
tepmin die Textsorte BimoOpaxkye, Ha HamTy IYMKY, CreH}iKy BITYH3HIHOTO TOHSATTS «MOB-
JICHHEBUI KaHP» SIK CTIHKOTO TEMaTHYHOTO, KOMITO3UIIIHOTO Ta CTHJIICTUYHOTO THITY TEKCTY.

TepMmiHOMOTIYHUI psifi HIMEIBKOI Teopil mepekiiaay Oepe CBilf MOYaTOK y JIHIBICTH-
i TEKCTY, CTHJIICTHUI i Teopii KOMyHIKATUBHHX aKTiB. [CHYIOTh MEBHI Pi3HOYMTAHHS OO0
TilyMadeHHs pofoBuX TepMinis Texttyp i Textklasse. Hampuka, M. Ans6pexr y MoHorpadii
«Ubersetzung und Linguistik» Busnauae Texttyp (THII TekcTy) SK «Kiac TeKCTiB abo dpar-
MEHTIB TEKCTIB, y SKHX MEpEeBaXKae MEBHUI y3araJbHEHHH HaMip MPOAYIEHTa TEKCTY: BiH,
30KpeMa posnosioae abo onucye, noguae abo nepekorye, oyintoe abo possascae» [15, 258].

VY naBexeHiil AediHimiil, 3 OJHOTO OOKY, CIIOCTEPIraeMO Mapaielli 3 MOHATTIM KOMHO3U-
YilIHO-MOBIEHHEBOT (hopMmu, IO BKITFOYAE TPU BUIIH: ONUC, PO3NOBIOb T MIPKYEAHHS. 3 THILO-
ro 00Ky, 33/ieKIapoBaHi y AediHilil HaMipu aBTOpa TEKCTY HOUAmuU, NEPEKOHAMU, OYIHUMU
3HOBYBIJICHJIAIOTh HAC JI0 TIOHSTTS KOMYHIKamusHo2o akmy. OTxe, MOKHA 3a()iKCyBaTH IIEBHY
PO3MUTICTh TEPMIHY «THIT TEKCTY» Ta BIICYTHICTh Y HBOMY TEpEKIaIalbKol CrieruiKu.

3a JaHUMH CHIMKIIONEIHYHOT 0 ClIOBHIKa MoBo3HaBcTBa (Lexikon der Sprachwissenschaft)
I'. BycMaHH TepMiH «THIT TEKCTY>» aCOLIIOETHCS 13 CYKYITHICTIO PI3HUX KJIACIB TEKCTIB y MEKaX
THIOJIOTI TeKCTy. BiH MpoTHCTaBISIEThCS TepMiHY Textsorte (Bua TEKCTy) sIK MOHSTTS BUILIOTO
piBHS abCTpaKiii MOHATTIO HIKYOTO PIBHS Y CHCTEMI PO/IO-BUI0BHX BijiHOMIEHb [17, 693]. 3
ABTOPKOIO CJIOBHHKA MOTO/pKyeThes i C. I'bondepix, 1110 BU3HAYAE THIT TEKCTY TAKAM YHHOM:
Klassen von Textsorten, die bestimmte Merkmale teilen (yxp. kiacu BuiB TeKCTiB i3 IEBHUMHI
onHakoBUMH o3Hakamu) [21, 63]. OTike, poOMMO BUCHOBOK IIPO HasBHICTb i€papXiuHUX Bil-
HOIIIEHb MiX rimepoHimMidanmM roasTTsiM der Texttyp ta iioro rimonimom die Textsorte.

PosristHemo nedininii s tepminy die Textsorte (Bux tekcry). ¥ 3rajiaHoMy BHIIE CIIOB-
HHKY MOBO3HABCTBa I. ByCMaHH «BHJ TEKCTY» BH3HAYA€ThCS SIK «IPyIa TEKCTIiB 3 OJHAKO-
BUMH CHTYaTHBHHMH Ta <...> CTPyKTYpHO-MOBHUMHU O3Hakamm» [17, 690]. dauuii Tepmin
3HOB EKCIUTILIUTHO MPOTUCTABIISETHCS TIOHSTTIO «THIT TEKCTY» Yepe3 I0IaTKOBI 03HAKH, Cepefl
SKHX aBTOPKA HA3MBA€E «ICTATi30BaHi isUTbHICHI 3pa3Ki PO3MOBHOI MOBH 1 (haXOBUX MOB, SIKi,
Malo4l MOBHY Ta KyJBTYPHY cenu(iKy, Oy cOopMOBaHi [T peaisallii peryispHO MOBTO-
prOBaHOI KOMyHiKaTHBHOI MeTH (HamipiB)». BaKIMBUMH KOMYHIKaTHBHHUMH O3HaKaMH BUJIIB
TEKCTiB CTAlOTh TaKoX (PYHKIIisl, TeMa, MPOTOTHUITHA 30BHIMIHS 1 BHYTPIIIHS (OpMa TEKCTY,
crunictuudi pucu [17, 690].

. Anpbpext Hagae cxoxy Ae(iHIIio0 s TePMiHy «BH TEKCTY», T SIKHM BiH pO3y-
Mi€e «icTopu4HO cHOPMOBaHY TEXHIKY yTBOPEHHS IIEBHUX MPArMaTHYHO CHPSIMOBAHHUX (HOpM
BHCIIOBJICHb 3@ CTepeOTHNHUME 3paskamm» [15, 259]. HasBaui «3pasku» oOujBa aBTOpH
acoIiOIOTh i3 moHATTSIM Textsortenkonventionen (yxp. mpaBuiia CTBOPEHHS! BHUIIB TEKCTIB),
CIIPABEUIMBO ITIIKPECITIOYH TOH (aKT, 1o 1UIst aJleKBaTHOTO MepeKiasy KOHKPETHOTO BULY
TEKCTY HEJIOCTaTHBO BOJIOAITH JIMIIIC MOBHOK KOMIICTCHIIIEI0, @ HEOOXIIHO MaTH IIie i Tek-
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CTOJIOTIYHY KomrieTeHIito. 3pemToro, Y. [TbopkceH, K. Paiic 1 [. ®epmeep TmymadaTs «BUI
TEKCTy» K «HaIiHAWBITyalbHI MOBJICHHEBI Ta MMCEMHI aKTH, OB’ 3aHi 3 MOBTOPIOBAHUMH
KOMYHIKaTUBHUMU JiSIMH <...>, HA OCHOBI SIKHX C()OPMYBAJIHCh THIIOBI 3pa3KH MOBHOTO YKHU-
BaHH 1 TeKCTOBOTO ohopmiteHns» [27, 220; 28, 55].

Y KOHTEKCTi HAIIOTO JOCTI/KEHHS KIIOYOBY POJIb BiJirpae KIacHYHA THIIOJNOTIS TEK-
CTiB, pelieBaHTHA JJIsl Teopii mepekiany, po3podiena K. Paiic Ta I. depmeepom e Ha 1mo0-
garky 80-x pp. XX cromiTTs. Sk BiomMO, 0 mi€i THITONOTIT y IEPBHHHOMY BUTJISIII BXOIHIIH
Tpu tunu tekcri (Texttypen): indopmaTuBHI, eKCIIpecHBHI Ta anelsTHBHI (OMepaTuBHi)
tekeru [28]. II{o cToCyeThCs BUIIB TEKCTIB, BUIIE3rajaHi aBTOPH po3pi3HsioTh (1) 3arajb-
Hi Buau Texctis (generelle Texsorten), mo npucyTHi y Oyab-siKiil MHCEMHIH KyIbTypi, cepen
SIKUX HAa3MBAIOTh TPaJMIIHHI JIiTepaTypHi JKaHpPH, 30KpeMa Ka3Ky, eroc, a TAKOXK Taki CTaH-
JApTHI BUJM TEKCTIB, SIK JIUCT, HAKa3, 1OTOBip. [Ipyry rpyIry BUIiB TEKCTIB CKIAIAI0Th MixkK-
moBHi Buau Tekcti (Ubereinzelsprachliche Textsorten), siki mpuTamanHi He BCIM KyJIbTy-
paM, HalpyKJIaJ], COHET, oparopis abo iHcIeHyBaHHs cTpacTeit XpuctoBux — Passionsspiel.
o Tperhoi rpymu Hajdexarh iHAMBiAyanbHO-MoBHI Buau TtekctiB (einzelsprachliche
Textsorten), siki MpUCYTHI JHIIE y MeXax OAHIET KYJIBTYypH, 30KpeMa SIMTOHCHKUH JIIPUIHUIA
xKaHp xaiky [21, 62].

BaroMicTh HaBEACHOI THIIONOTIT IS TEOPIl HEepeKiiaay HOJsArae B TOMY, 1O munu mekx-
cmig, 3a K. Paiic i I. depmeepoM, CTOCYIOTBCS MaKpOpIBHS MEPEKIany i, TAaKUM YHHOM,
BU3HAYAIOTh IEPEKIIaalbKy cTparerito. [IOHATTS mHepekiagalbkoi CTparerii J0CiiaHu-
KH TIOB’SI3YIOTh 3 [HGApIAHmMOM nepexniady, TOOTO TI€0 IMEpeKIaJanbkol JOMIHAHTOIO,
sIKa MOBMHHA OyTH 30EPEKCHOI0 y TEPEKIaAHOMY TEKCTi. Y CBOIO Yepry, BHIH TEKCTiB KO-
PEIIOI0TH 3 MIKPOPIBHEM MEpeKIIagy i BUMAraroTb BOJIONIHHS KOHKPETHHMH HPHHOMaMHU
nepexnany(Ubersetzungstechnik).

[IpoananizyBaBIIM TOHITTS <OKaHP» y BITYM3HSHIA Ta 3apyOiKHIN T'yMaHITapHCTHIIL,
MO)KHA 3pOOMTH MPOMIXHI BUCHOBKH. [lo-miepiie, B yKpaiHCHKOMY HEpeKJiaJ03HAaBCTBI He-
Ma€ YCTaJICHOTO MOHATTA «KaHp», IKe O BimoOpakyBayo crierudiuHi Kareropii, peieBaHTHI
came st Teopii mepexnaay. HatomicTh y BITYM3HSHIN Hayllli CHIBICHYIOTh JBa PO3yMiHHS
HOHATTS «kaHp»: (1) miteparypo3HaBue, sike MO3HAYAE BUJIH Xy/IOKHIX TEKCTIB, 1[0 HaJICKaTh
JI0 OJIHOTO poy; (2) KOMyHIKATHBHO-CTHIIICTHYHE, ITi/1 IKUM PO3yMIIOTh YCTaJICHI TEeMATHYHI,
KOMITO3HUIIMHI Ta CTHIICTHYHI THUITH TEKCTIB («MOBICHHEBHIA )KAHPY).

[o-gpyre, y HIMEIBKil JIHTBICTHYHIN TEOPii MEpEKIIay BiICYTHE MOHATTS «KaHPY TEK-
CTy» SIK TAKOTO — BOHO 3aMIHIOETHCS POJIO-BU/IOBUM BiJIHOLICHHSIM THIT TEKCTY — BUJI TEK-
cTy». TepMiH «KaHp» HEIMOCIIIOBHO Y)KMBA€THCS JIMILIE Y 3aXiJHOMY JIiTepaTypO3HaBCTBI
CTOCOBHO poxy Ta Buay XymoxHix tekcriB (die Gattung — das Genre). Mu BBaxkaemo, 1110
pEJIEBaHTHUMH JUIS TEOPIi MEepeKiIaay € Apyre TIyMaueHHs )KaHpy, IPUITHATE Y BITYU3HAHIN
KOMYHIKaTUBHIH Ta (YHKIIOHATBHINA CTHIIICTHUII, @ TAKOXK MOHATTS «BHIY TEKCTY», YBEICHE Y
HaykoBHid 00ir K. Paiic B Mexkax mepekiiaaibKoi THITONOT1] TeKCTIB.

Ha Hairy JQyMKy, «<KaHp» y BITYM3HSHOMY PO3YMiHHI «MOBJICHHEBOTO YKaHPY» MOXHa
OTOTOJKHUTH 3 «BUJIOM TekeTy» (die Textsorte) y Himenbkomy nepekiano3nasctsi. 1o crocy-
€TBCS THITY TEKCTY, TO, 3 HAILIOTO MOTIISLY, BiH CTAHOBHUTH CYKYITHICTh BB TEKCTIB 3 OJIHI€IO
JnominanToro (iHBapiantom) mepekiany. Taky nominanty K. Paiic HasuBae QyHKII€I0 TEKCTY
— iH(OpMaTHBHOIO, EKCIIPECUBHOIO a00 ATEISITHBHOIO.

Otxe, cipoOyeMo BpaxyBaTH BHSBICHI TEPMIiHONOTIUHI OCOOMMBOCTI MiJ 4ac aHAMI3y
Ha3BH 1 3MICTy Kypcy «kaHpOBi Teopii mepexsamy». CrioyaTky HEOOXiZHO 3a3HAYHTH, IO
3MiCTOBE HAIOBHEHHS AMCLHIUIIHU Tepenbadae po3misl 0COOIMBOCTEH CTBOPEHHS TEKCTY
SIK Takoro (KpuTepii TEeKCTyaJbHOCTI, PeJIeBaHTHI I Teopii HepeKiiay), BUBUCHHS Pi3HUX
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MepeKIafanbKuX Kiacugikamiid TEKCTIB, a TAKOXK TOCIIKEHHsI KOHKPETHHUX KaHPIB Ta BAIIB
TEKCTIB.

Onpa3y momigaeMo HEBIAMOBIAHICTE HA3BH 1 3MICTY KypCy, IKUH BU3HAYAETHCS TOHATTSIM
<«OKaHPOBI TeOPii». STk Bke OyiI0 JOBECHO BUILE, TEPMiH «KaHP» y BITUM3HSIHIN HAyIll TOKPH-
Ba€ JIMILE JIITepaTypO3HaBYE PO3YMIHHS IIbOTO MOHATTS. TAKUM YMHOM, IIPEAMETOM PO3IVISLY
JVICIUTLTIHA TTiJ] IaHOKO HAa3BOIO, CYBOPO Ka)KydH, IIOBHHHI OyTH JIAIIE OCOOIMBOCTI XyHTOXK-
HBOTO MEepeKiaay, a 00’ €KTOM — pOAU Ta BUAU (KAHPH) XYAOKHIX TEKCTiB. YTiM, 10 Koia
HAyKOBOTO BMBYCHHS B MEKax JWUCIHILTIHU 3aTy4eH] He JIMIIe XyA0XKHi, a i iHpopMaTuBHO-
¢byukuionanbHi THIN TeKCTiB (y HiMelbKiil Tepminomnorii — Gebrauchstexte). Tomy ciiz mo-
JIyMarTH, sIK CKOPHI'YBaTH Ha3BY /IS IOCSITHEHHS i1 BIAMIOBITHOCTI peajbHOMY 3MICTy Kypcy.

Ha mamry mymKy, TYT JOWIIBHO CKOPHCTAaTHUCh iCHYIOUMMH KiacHu(ikalisiMd BUIIB Ta
(hopm mepekiamy, sKi JIOBOJI MIUPOKO MPEACTABICHI Y BITYM3HAHIN TCOPETHYHIN JiTepaTypi
3 IIUTaHb MEPEKIALY.

Tax, T. P. Kusak, A. M. Haymenxo, O. [I. Oryii cepern cKIaoBHUX iHTErpaIbHOI Teopii mme-
peKIIajly Ha3MBAIOTh 3arajbHy TCOPIi0 HEePEKIIaLy, 10 SKOT HaJIeKaTh TEOpisl yCHOTO, MHCHMO-
BOT'0 Ta MAIIMHHOTO Mepekiiay. JJist Haloro Kypey pejieBaHTHOIO € caMe TEOopist THCbMOBOTO
HepeKIIaLy, TOMy 30CepeJMMOCh Ha Hild.

OTke, Teopisi MUCBMOBOTO TIEPEKIIay MOAUISIEThCS Ha JIBI BEJHKI Taiy3i: nmpodeciiiHuit
Ta JiTeparypHuii nepexian. Y Mexax npodeciiiHoro nepexiasy aBTopy HaBOJSTh TaKi OKpe-
Mi Teopii: a) Teopisi HAyKOBOTO Ta TEXHIYHOTO TepeKIiamy; 6) Teopis myOIiuCTHIHOTO TIepe-
KJajy. Y CBOIO 4epry, JiTepaTypHHi epekiiaj OXOILTIOE: a) TEOPito MOSTUYHOTO HEepeKIIaLy;
6) Teopiio MPO30BOTr0 MEPEKIIALY; B) TEOPIIO TEaTpaIbHOTO MEPEKIIaLy; T') Teopito Oi0miiHOTO
Ta cakpaibHOro mepeknany [6, 13-14]. Moxuna 3poOUTH BHCHOBOK, IO B OCHOBI PO3MOIi-
Ty MACBMOBOTO TIEpeKIIay Ha MpoQeciiiHUi Ta JITepaTypHUI JISKUTh KpUTepiil yHKHiT 3a
K.Paiic: indopmarnBaa abo excnpecnBHa. OCHOBOIO KiacH(ikalii MOXe BUCTYNATH TaKOXK
Kputepiii GikTuBHOCTI/peanbHOCTI MoAil y Tekcti [23, 272]. 3 1boro BUILIMBAE HEPIIa MOXK-
TBICTH NEpeiMEHYBaHHS TUCIUILTIHI YKPaTHCHKOI0 MOBOIO: meopii npoghecitinoco ma nime-
PAmMypHO20 nepeKaoy.

Icnye mpyruit BapiaHT Ha3BU JUCHUIUIIHM, SKAH 0a3ye€ThCsl HA >KAaHPOBO-CTHIIICTHYHIH
knacudikamii mepeknany B. Cno6nikoBa Ta O. IletpoBoi. BiamosigHo mo 3raganoi knacudi-
KaIlii aBTOpH BHUIISIIOTH JiBa (GYHKIIOHATBHUX BUAU nepekiany: 1) xymoxwii; 2) indopma-
TUBHUI (crerianbuuit) nepexnan [9, 96-97]. JocmigHuKK MPsIMO BKa3ylOTh Ha MPOTHUCTAB-
JICHHSI XY[IO)KHIX TEKCTiB iIHPOPMATHBHHM TEKCTaM 3a KpUTEPieM OCHOBHOI (DYHKIII: SKIIO
IUTSL XYZOJKHIX TEKCTIB TAKOKO (PYHKIIIEIO € XyA0KHBO-ECTETHYHA, TO [UIS CIICIIabHAX TEKCTIB
TaKy (QyHKIiI0 cTaHOBUTH iH(popMyBaHHs (moBigomienms) [23, 272]. OTke, MOKEMO 3a1po-
TIOHYBAaTH Ha3BY KYPCY meopii cneyianbHo20 ma XyO0HCHbO20 NepeKiaoy.

3 onIsiay Ha Te, M0 Kype YHTAEThCS 1HO3EMHOK MOBOIO, 3QIMIIAETHCS OCTAHHE CYTO
NepeKIaalbke 3aUTaHHsA: K TOYHO BiJTBOPUTH Ha3BYy IMCLHILIIHA HIMEI[KOI MOBOIO?
Crpo6u OyKBabHOTO (CeMaHTHYHO €KBIBAJICHTHOTO) TIEPEKIIaLy 3 ypaxyBaHHSAM TEPMiHOIIO-
IYHUX O0COOJIIMBOCTEH MOHSTTS «OKaHP» TPU3BENIHN 0 3aHAATO rpoMisakoi Ha3Bu: Gattungs-
und Texttypubersetzungstheorien (reopis mepekiamy pomiB i TumiB TekcriB), Genre- und
textsortenorientierte Ubersetzungstheorien (Teopis mepexiay saHpiB Ta BHIiB TEKCTIB).

MokHa oOpary iHIIMHA HPUHOM Mepekniany i IMiTH HUIIXOM HPOCTOrO KalbKyBaHHS:
Theorien der informativen und literarischen Ubersetzung. Takwuii nepexnaj, Ha HAIITY JyMKY,
LTKOM BiZoOpaKy€e CYTHICTh NMPONOHOBAHOI JAUCIMILTIHU 1 KOpemtoe 3 ii 3MicToM. YTiMm, B
JIAHOMY BHITQJIKy MH CTHKa€MOCH 3 IHIIOK MPOOJIEMOIO: Y HIMEIIBKOMY MEpeKIIaJ03HaBCTBI
He icuye Tepminy informative Ubersetzung. Ilinkom BiporigHo, mo s HiMEIEKOMOBHOTO
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ajpecara HaBEICHE BU3HAYCHHS MOKE BUSIBUTHCH HE3PO3YMIJINM, @ 1[e HENPHITYCTHMO Y Ha-
YKOBiii TepmiHONOTii. TOMY, CIparOYHCh Ha BiJIOMY B HIMEIIEKOMY IE€PEKIaJO3HABCTBI TEp-
minosorito B. Komtepa, Mu 00pain IUIsX aleKBaTHOTO HepeKIIay i IPONOHYEMO O4yKEHHUH
sapiant: Ubersetzungstheorien von Fiktiv- und Sachtexten (yxp. Teopii mepexiaxy XyIoxKHiX
Ta iHPOPMATUBHUX TEKCTIB).

BucHoBku. Ha mifcraBi nepekiagaibkoro €KCIepuMEHTY, SIKHi BKIOYaB BHOIp cro-
co0iB Tepekialy Ha3BU JUCIHUIUTIHU «KaHPOBI TEOpii MepeKiaay» HIMEIBKOIO MOBOKO, MU
JIHNUTE TaKMX BHCHOBKIB. HaBeieHMI BapiaHT OYYy)XEHOTO MepeKiiagy MOXKe 3a0BOJbHH-
TH yci CTOPOHH, 3aJisiHi Y HaBYAILHOMY Ta HAyKOBOMY Ipolieci oOMiHy mymkamu. Ha3ma
Ubersetzungstheorien von Fiktiv- und Sachtexten ajexBaTHO BiATBOPIOE 3MICT AUCHHUILTIHH i
(haKTHYHO CTa€ KIPOMOBUCTUM iM’IM» Kypcy, TOOTO Bi/IITOBiJae TaTHHCEKOMY Bupazy Nomen
est omen.

VYV KOHTEKCTi JOCIIZKCHHSI MEPCIEKTUBHOIO YSBISETHCS PO3POOKa MepeKiaiaibkoi Th-
MOJIOTI{ CHeNiaTbHUX TEKCTIB 3 ypaXyBaHHSIM MparMaTuyHuX (akTopiB Ta po3poOKa MOHSTTS
[parMaTiYHOTO iHBapiaHTy MEPeKIIay.
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