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AHJIKEJIN KAPTEP: OCOBJIMBOCTI IMAJ’KUHAPIYMY

V' emammi euceimaeno numanns ocobnusocmenl imaddicunapiymy «H-ocobu» 6 inmepnpemayisix
uapienux xazok 3-nio nepa A. Kapmep, wo xapaxmepu3zyiomvcs gupasnolo eminicmuinoio cnpamosa-
nicmio.
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Kemin O. The Angela Carter’s fairy tales interpretation in her short prose: the imaginarium fea-
tures. The «My Person» imaginarium features in the A. Carter’s fairy tales interpretation, which are
characterized by distinct feminist orientation are analysed in this article.
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Kemunv A. Hnmepnpemayuu 601uiedHbIX CKA30K 6 Manoil npose Anoicensvt Kapmep: ocobennoc-
mu umaoxrcunapuyma. B cmamuve packpoim 60npoc 0codeHHOCmel UMAONCUHAPUYMA <H-TuuHOCIU» 8
unmepnpemayusix eonuebnvix ckazox A. Kapmep, xapaxmepusylowuxcs 6blpazumensHoll gpemunucmu-
uecKoll HanpagIeHHOCMbIO.

Knrouesvie cnosa: nposza A. Kapmep, pemunuszm, cenoepnvie cmepeomunbl, 2eHOepHble OMHOULEeHU,
UMAOACUHAPUYM, UHIEPNPEMAYUsT, MOTUBYL.

IMocTanoBka mpodiaemu. B enoxy rmiobainizanii ka3koBi nepcoHaxi i Hagal BiIirparTh
ICTOTHY POJIb B iMa/DKUHAPiyMi «SI-0COOM» — MPUXOBAHOMY CBITi, B IKOMY JIFOMHUHA TOPUHAE
y cBoto ysBy. OfiHaK, iHIYCTpis po3Bar CHpUYHMHMIA 3MiHY CTaTycy repoiB Ka30K Ha 3ipoK
IUTS40i or-KynbTypr [23, 133]. V cBoto uepry, cydacHi MUChbMEHHHKH BHKOPHCTAIHN iXHi
00pasu y BUTbHHX aJanTallisx, Mapoaisx i CTHIi3alisax. Y TpaauiiiiHiil Ka3ili CEOKETHY KaH-
BY TBOPHTH (paHTa3is, 110 00epTAETHCS HABKOJIO MIPUXOBAHKX 1 COPOMIIMBHX OakaHb. Bingrak
JIFO/IW ¥ TBAPHMHY 1HCIIEHI3YIOTh OOPOTHOY NPUMITHBHHUX IHCTHHKTIB 31 COLiaJbHUMHU HOpMa-
mu. HaToMicTh y CBIiTi po3Bar Ka3KkoBi iCTOTH HEpEeTBOPIOIOTHCS Ha KOHBEHI[IOHAJBHI 3Ha-
xu [24, 386]. Txus 3micToBa HaMOBHEHICTH MPOCTYNAE HA TIi TAKUX CKIAJOBMX XYJOKHBOT
BITOOY/IOBH, SIK (DaHTACTHKA, rpa, HACHJUIA, €POTHU3M, CHMBOJI3M, TOTHYHA TEMaTHKa. Yce
Ile XapaKTepHe JUIs MOJDKAHPOBOI TBOPUOCTI aHMIiichKol nmucbMeHHHII Anmkenn Kaprep
(1940 —1992). 11i enieMeHTH CIIPsAIMOBaHi Ha MOIIYK HOBUX IUISAXIB Bi3epKaICHHS BHY TPl
HBOTO apeaiy «SI-ocobm». Yce 1e nae mijgcraBu JociiaHuKaM 1opooky A. Kaprep 3icraBnsatu
1 TBOPH 3 KpaIlMMH B3ipISIMH IiBAEHHOAMEPHKAHCHKOTO MaridHOTo peasi3my, y rmepiy dep-
ry, 3 Tekctamu [abpiess [apcis Mapkeca [13]. ¥V mpoMy 38’s13Ky BAPTO HATOJIOCUTH: 3BEPHEH-
HS 10 )KaHPY Ka3KH Y TBOPUOCTI KMAriyHUX» PEaicTiB € 3akoHOMipHUM. [101i0HiCTh TOCTHKH
Ka3KH Ta 3pa3KiB «MariqHOTro» pealizMy MoJArae B HassBHOCTI COLiaIbHOT IeTepMiHOBAHOCTI
repoiB i MOiN, MPUHIKI KUTTENOMIOHOCTI if KOHKPETUKH HOOYTY.

Amnagi3 rocaimkens. OkpeciieHa y cTarTi npoblieMaTHKa — TI€I0 UM 1HIIOK Mipoo — 3a-
MaHi(ecToBaHa y CTaTTAX Takux yueHux, sk H. Lxipapmor («IHimiaris ta 3MicT y kasii mpo
binocuixky Ta ciMox rHomiB», 1977) [15], E. Poy3 («3aa3epkauis: KOIu )KiHKA OTOBIIAIOTH

© Kewminb O. Inreprperanii yapiBaux kasok y maiiit nposi Angpkenn Kaprep: ocoGnmBocTi iMajpknta-
prymy
148 AKTyaApHi nuTaHHA TyMaHitTapHaunx Hayk. Bmn 10, 2014




Keminp O. Imrepnperanii uyapiBHHX KasoK y Maainm mposi Axaxkean Kaprep..
kasku. ITomopox», 1983) [20], T. Brexbepn («CyuacHa danrasis», 1985) [12], 1. ITanTep
(«Anmxena Kaprep: magmoctynku mackyrtinaoro», 1985) [19], T1. Tanmep («Bix «3axomo-
BAHOTO MaHEKeHa» JI0 MTHIe-)KIHKK: Mariduuii momit Anmkenu Kaprep», 1987) [18], M. En-
Besut («3ycrpiu Jlomita 3 mepeBepraem: GparctBo BoBki», 1989) [10], P. Iitc («ITopHo-
rpadist, kas3ku i deminizm: «Kpusasa kimuara Ammkenu Kaprep», 1991) [21], B. Kenupix
(«Peanpua marist Aumkenu Kaprep», 1993) [16], Tx. Bickep («Bgoma 6yio Bce B KpoBi Ta
mip’i: mepeBeprens Ha KyxHi — Anmkena Kaprep i ropop», 1993) [25]. Hasith 3a3naucHa y
3aroJloBKax TEMaTHKa 3acBiguye: mpouec penentii A. Kaprep HeomHOpimHMIA, a HEPiOKO i
cynepewmBnii. [lepexigHuii eTan 10 BUXOAY Ha HOBI pyOekKi CIIPUIHATTS MUCTEIBKOT criaj-
mmHA A. Kaprep o3HameHyBaua mpais «IlocTMonepHi 4apiBHi Ka3KH: TeHICPHI Ta HApaTUBHI
crparerii» («Postmodern fairy tales : gender and narrative strategies», 1997) [11] K. Baxki-
neru. B ykpainchkoMy JiTepaTypo3HaBcTBi 1opobok A. Kaprep npuBepHys yBary 1. CremmH
[6-9; 22], T. Kononenko [3-5], O. depuxo3 [1], JI. Kienyw [2]. TTpote, sik noka3zap aHali3,
B YKpaiHi A0Ci HE CKIaNoCs MAIPYHTS JJIsl QpTYMEHTOBAHOTO i 00’ €KTHBHOTO CIIPUHHSTTS
TBOpYOTo NOpoOKy A. Kaprep.

Merta cTaTTi IOJIATaE Y BUCBITICHHI MTUTAHHS O0COOIMBOCTEH iMaDKUHAPiyMY «SI-0co0m»
B IHTEpIIpETALisAX YapiBHUX Ka30K 3-miJ nepa A. Kaprep Ha ocHOBI 30ipku Manoi mpo3u «Kpu-
BaBa KIMHaTa» aHIINCHKOI MUCHMEHHMILI.

Buknaa ocHoBHoro marepiaay. 1979 poxy moGaumia cBiT 30ipka TpPO30BHX TBOPIB
«Kpusasa ximuara» («The Bloody Chamber») A. Kaprep. Bona yBi6paia Taki TEKCTH Maoi
emivynoi popmu, sik «Kpusasa kimuara» («The Bloody Chamber»), «[Ilnto6 mictepa Jlaitona»
(«The Courtship of Mr. Lyon»), «Hapeuena turpa» («The Tiger’s Bride»), «Kit y qo60Tsix»
(«Puss-in-Boots»), «Jlicosuii nap» («The Erl-King»), «Cuirypouska» («The Snow Child»),
«Tocomuust Gynunky koxaums» («The Lady of the House of Love»), «ITepeBeprenn» («The
Werewolf»), «Bosue 6parctBo» («The Company of Wolves»), «Bosumis Amica» («Wolf-
Alice»). Vci Bonu 3acHoBaHI Ha MoTuBax 4dapiBaux ka3ok lapist ITeppo (1628 — 1703),
omyonikoBaHux 1697 poky y kHIKII «ICTOpii Ta ONOBIAKM MUHYJIHX 9aciB 3 MOBYAIBHUMH
BrcHOBKamu abo Kasku moei marinku I'ycku» («Histoires ou contes du temps passé or Les
Contes de ma Meére I’Oye»). V oMy 38 13Ky JOIILHO MKPECIUTH: Y CaMOOYTHBOMY TIe-
pekasi 3Hanux kaszok 1. Tleppo aHmIilicbka MHCHMEHHHILS IEPEBAXKHO HE 3MIHIOE CHOXKCTHY
ITIiHIIO TBOPY-opHTiHaIy. HaToMicTs BOHA 30CepeKY€EThCSI Ha MOJICTIOBAHHI HOBOT SIKOCTI B3a-
€MOBIJIHOCHH MIJK YOJIOBIKOM Ta JKIHKOIO, IIPOTHCTABIISFOYH iX 3arajbHONPUIHITHM YsIBICH-
HSIM IIPO T€H/ICPHI CTEPEOTHIIH.

VY moB’s131 3 OKPECIICHOIO MPOOIEMOI0 OCOONMHMBOI yBaru 3aciayroByroTh kKasku «lIlmo6
mictepa Jlaliona» Ta «Hapedena turpa». BrnacHe, HaeThCs Ipo BiIMiHHI BIATBOPEHHS OTHIET
Ka3KoBO1 icTopii. «Po3MOBIiHI KaHPH, — apPTyMEHTOBAHO CTBEPIKY€E aHIIIIHCHKHI JIiTepary-
po3uasenb Mep’s MakiHeH, — HeCyTh y co0i i1e0JIoTio, a BiiTak OLTBII ITi3HI IIEpEeNUCyBaH-
Hs, SIKI BAKOPUCTOBYIOTH II€H JKaHp 1 aIalTyrTh H0T0, He 000B’I3KOBO 3aIN(POBYIOTH aHA-
norivHi igeonorivni koau. Komw hopmMa BHKOPHCTOBYETHCS IS KPUTHKH 11€0JI0Tii, To hopma
MIEBHOIO MIPOIO a/IalTYETHCSI TS TOTO, 1100 3aMPOIIOHYBATH HOBHUi Habip yctanoBok» [17, 5].
V kazmi «111r06 mictepa JlaifoHa» B 3aralbHUX pUCax MMOBTOPIOETHCS CIOKET TBOPY «Kpacy-
Hs 1 uynoBuchko» («Beauty and the Best»): kpacyHns pstye cBoro 6arbka Bix GaHKpYTCTBa,
MOTOJDKYOYHCh 3aIUIIUTHCS 3 YyI0BUCHKOM; i1 J1000B 3BUIbHSIE MAPTHEPA BiJ] YAKIIYHCHKOTO
MPOKJISATTS i IEPETBOPIOE HOTO B «IIPEKpacHOro npuHia». Ha moyarky ornosizi B iHTepnpeTa-
uii A. Kaprep 6arpko KpacyHi Takox Ji3HA€ThCs PO cBoe (pinancose diacko: «Ruined, once;
then ruined again, as he had learnt from his lawyers that very morning» [14, 43] / «Konucs
BiH y)ke 30aHKPYTYBaB; i OCh Li¢ CTAJIOCS 3HOBY, SIK HOMY HOBIJIOMHJIM CaMe LbOTO PaHKY aji-
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Bokarm» (nepeknan — O. K.). [ToBepratounch 1010My, BiH 3ycTpidae mictepa JlaiioHa — qyji0-
BHCBHKa B 00pasi Jlera. Micrep JlaiioH, mobaunBmm (ororpadiro KpacyHi, 3amponrye 6arbka
i IOHBKY Ha BEYEpIO i MPOIIOHYE CBOIO JOMOMOI'Y Y HAJIArO/KEHHI MaifHOBHX cripaB. baTbko
ine no JlonmoHa, a KpacyHs 3anumaeThes 3 Mictepom Jlaiionom. HeBnoB3i mpuxoauTh 3BicTKa
po Te, 10 OaThKOBI 3HOBY N00pe BeneThes. JloHbKa BUpymae 0aThKa, OOIISIOYH MicTepy
Jlaitony noBepHyTHCs. [licis nekinbKoX MicsliB, mpoBeaeHUX B JIOHIOHI, KpacyHs 3a0yBae
PO CBOKO 00IIHKY. To/i BOHA OTPUMYE TPUBOKHE MTOTICPEKSHHS BiJl CIaHiels MicTepa Jla-
1OHa i BUpINIye 3yCTpITHCA 3 YynoBHChKOM. [Ipu 3ycTpiui Mictep JlalioH kaxe, Mo BiH HE
1B BIATOMI, SIK BOHA MOiXaja, a ToMy ONu3bKuil 10 3arubeni. KpacyHs mepeiiMaeThest sxaneM
JI0 HBOT'O, [IOTO/DKYIOYHCh 3ATUIIUTHCS Ha3aBk i, UyJOBUCHKO EPETBOPIOETHCS HA JIFO/IHHY,
1110 3YMOBIIIOE TEIIITi-CHJ] TBOPY: Ka3Ka 3aKiHYY€ThCS MOBIIOMIICHHSM IIPO HLTI00 IepoiB.

TIpUMITHO, 1110 y TEKCTi IPOCTEKYETHCS TEMA, SIKa BUKA3y€e CTAHOBHMILE XKIHKU B TIaTpiap-
XaJIbHOMY COLiyMi sIK 00’€KTa B eKOHOMIiuHil cuctemi oOMmiHy. [Ipo e cBiguuTh, 30Kpema,
emi301, B IKOMY 0aThKO KpacyHi OOIIsK KYIUTH JOHbII Oy TpostHAY. LIst KBiTKa OKpecIoe y
TBOPI CTaTyC KpacyHi sIK peaMeTa Kymisii-rpoaaxy: «And not even enough money left over
to buy his Beauty, his girl-child, his pet, the one white rose she said she wanted; the only gift
she wanted, no matter how the case went, how rich he might once again be» / «Hemocraruso
HaBiTh TpoIIeH, mo6 KymuTtH cBoiii KpacyHi, CBOill OHBII, CBOTH YIIOOICHHI OHY-EIUHY
Oiity TPOSIHILY, SIKY BOHA ITOIIPOCHJIA; €IMHUHN [I0/IapYHOK, KMl BOHA TIParHy/ia OTpUMarH He-
3aJIeKHO BiJl pe3yNIbTaTiB BHPIIICHHS HOTO CIIPaB 1 HE3aJeKHO BiJl TOTO, YU CTAHE BiH 3HOBY
Gararum» (nepeknan — O. K.) [14, 43]. Bnazae B 0ko Toii (hakT, 110 6aTbko CIpHiiMae CBOO
JIOHBKY SIK JOMAIIHIO TBApUHKY («pet»). BiH, Matoyn Ha METi JOTPHUMATHCS CBOTO CJIOBA, 3i-
pBaB y caxy OuTy TpostHIY. SIK HAaciOK, YyAOBUCHKO 3BHHYBATHIIO HOTO B KpaIiXili. 3BiAcH
— HaIOBHEHHS 00pa3y 01101 TPOSHAM Ha PiBHI CUMBOITY Y c(hOpMOBaHil CHCTEMi PUBATHOT
BiacHoCTi. HacTynHHil KpOK — yroJia 4y0BUChKa 3 0aThKOM: 6e3 MONepeIHbOi 3r0/IU JOHBKH,
TOOTO M030aBIICHOI TpaBa MPUIHATTS PilICHHS W BUOOpPY, 0aThKO KpacyHi MPUBOAMTH il Ha
Beuepro B OynmuHOK mictepa JlaiioHa.

Yy0BHCHKO IPAETHCS 3 TIOUYTTAMU KPACyHi, 3JI0BKHMBAIOUH ii CXUIIBHICTIO JI0 CITiBIIepe-
JKUBaHHS 4yxoro Oomo. [Ipu iboMy BOHO repedupae Bil HEl TpamumiiHo (peMiHHI eMOIlii,
IO CTPAaBJIIE€ JOATKOBHI BILTUB Ha repointo. Ock — imocTparis.

«I’m dying, Beauty,” he said in a cracked whisper of his former purr. ‘Since you left me, |
have been sick. | could not go hunting, | found | had not the stomach to kill the gentle beasts,
I could not eat. | am sick and | must die; but | shall die happy because you have come to say
good-bye to me.’

She flung herself upon him, so that the iron bedstead groaned, and covered his poor paws
with her kisses.

‘Don’t die, Beast! If you’ll have me, I’ll never leave you» [14, 54].

« — 51 BmMupato, KpacyHe, — XpHILIO MPOLICIOTIB BiH 3aMiCTh KOJMIIHBOIO MyPKOTIiHHS. —
Binroni sik TH OKKWHYIIA MEHE, 5 3aXBOpIB. S He Mir OublIe monroBaTh. S 3po3yMmiB, IO HE
MOXYy Oinblre BOMBaTH 0e33axMCHUX TBapuH. S He Mir Hivoro ictu. S xBopwuii i He3abapom
TIOMpY; aJIe s IIOMPY IIACIUBHUM, 60 TH HPHIIIIIA 31 MHOIO ITOIIPOLIATUCS.

Bowna xuHyacs oMy Ha TpyIul TaK, IO PHITHYIIO 3aJli3HE JIKKO, i MOKpHIIa Horo OimH1
JIaTH MOLITy HKaMH.

— He Bmupait, Yynoucbko! SIKI0 TH JO3BOIMII MEHI 3JIMIIATHCS, 5 HIKOJIH Tebe He 11o-
kuny!» (nepexnan — O. K.).

CiioBa 4yJOBHCHKA, SIKi BiH BHMOBIISIE, 3apYYMBIINCH i 3rOJI0K0 HIKOJM HE MOKUIATH
#Oro, CBIIYATH PO eroicTuuHe caMoBIoBosIeHHs Mictepa Jlaitona: «I think I might be able to
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manage a little breakfast today, beauty, if you would eat something with me» [14, 55] / «— 3ua-
emr, Kpacyne, — cka3zaB mictep JlalioH, — MEHi 31a€ThCS, CHOTO/IHI 51 MiT' OM HaBITh BIIOPATUCS
3 SIKUM-HEOy/Ib CHIZTAHKOM, SIKIIO TH 3’iCH IOCh pa3oM 31 MHOIO».

Ponp kiHKM sIK mpeamera oOMiHY B TMaTpiapXaibHIH cHCTEMi OUTBII 3pUMO AKIICHTY-
eThes y TBopi «Hapedena turpa». Kpacyns ta ii mapHOTpaTHHi 6aThko inyTh B ITamir, ne
HOTO 3aIpONIYIOTh 3irPaTH B TPY 3 UyIOBUCHKOM — TUTPOM, SIKHH HOCHUTH MAcKy 3 JIIOICHKUM
obmmadsiM. baTteko KpacyHi 3aKiHUy€ TPy, IPOTPaBIIH YyJOBUCHKY CBOIO 104Ky. OqHaK, Ha
BiIMiHY BiH TepoiHi TBopy «Illmro6 mictepa JlaiioHa», mpoTaroHicTKka He MOPHHAE B CBIT
11r031i. BOoHA IITKOM yCBIIOMITIOE CBOO POJIb y CHCTEMI KyHiBimi-miponaxy. Konu kpacyHs
npuOyBae B naJiall 4yJOBUChKA, 1 BUALISIOTH CIyKHULO-MaIuHy: «The door swings open
and out glides a soubrette from an operetta, with glossy, nut-brown curls, rosy cheeks, blue,
rolling eyes; it takes me a moment to recognize her, in her little cap, her white stockings,
her frilled petticoats. She carries a looking glass in one hand and a powder puff in the other
and there is a musical box where her heart should be; she tinkles as she roll towards me on
her tiny wheels. ‘Nothing human lives here,” said the valet» [14, 66] / «/IBepisiTa iaBHO
BiJJKPUBAIOTHCS 1 B KIMHATy BIUTMBAE OIIEPETKOBA CyOpeTKa 3 HarroMa/KEHIMH KalITaHOBH-
MH KydepsiMH, PO)KEBUMH IIiYKaMH, OJAKUTHUMH OYMMA, AKi 00epTaioThes. MUHaE skach
XBWJIA, IEPII HIXK S BII3HAIO ii B [bOMY MaJICHPKOMY KaIleIIOMIKY, OiJTiMX MaHJ0Xax i Mepe-
JKUBHHUX HIOKHIX CHITHULSAX. B ofqHiil pyli BOoHa TpuMae q3epKaliblie, B 1HIIIH — MyapeHu-
110. 3aMiCTh cepus y Hel — My3W4HA CKPHHBKA. J[iBUMHA ITOBEPTAETHCS 1O MEHE Ha CBOIX
MaJICHBKHX KOJIIIaTax i BUAAE OpsA3KOTIOWI 3ByKH. — TyT HeMae >KUBHX JIIOICH, — CKa3aB
nakei» (mepexnang — O.K.). OTxe, 151 MeXaHi4Ha JISUIbKA T0CTAE€ BUKPUBIICHOIO IMiTalli€r0
monauHu. Y cBoio uepry, KpacyHs excrpamnomroe Taknii 00pa3 >KiHKH Ha BJIacCHI B3a€MHHU
3 6arpkoM i uymoBuchkom: «This clockwork twin of mine halted before me, her bowels
churning out a settecento minuet, and offered me the bold carnation of her smile. Click,
click — she raises her arm and busily dusts my cheeks with pink, powdered chalk that makes
me cough; then thrusts towards me her little mirror. | saw within it not my own face but that
of my father, as if | had put on his face when | arrived at The Beast’s palace as the discharge
of his debt» [14, 66] / «Most HakpyTHA KOIIisl 3aCTHIVIA [Iepe/li MHOIO, HaXaOHO TOCMiXaro-
YHICh YEPBOHMMH I'y0aMH, My3WYHA CKPUHBKA B ii TPYISX Tpaja MEJIOIII0 CTapOBHHHOTO
Menyety. Kitam, kimary — ¢i1.y>KHHI migHIMa€e PyKy 1 AITOBATO ITOCHIIAE MOI IIIOKH POXKEBOIO
ITy/IpOIO0, 1[0 BUKJIMKA€E Y MEHE Kallelb, a TIOTIM TUI[SIE MEHI B 00OINTUS CBOIM J3€PKaIbIEM.
51 Gauy B n3epkaii He cebe, a 6arbKa, HIOW s BISAIIIA HOro 0OIMYYs, KOJIH MpHUOyIa 10 maa-
1y UyznoBucbKka B sKOCTi crutatu 6opry» (mepekian — O. K.).

A. Kaprep iae B TeKCTi YiTKHI CHTHAJ ySIBHOMY PEIHITIEHTOBI: il TepOiHs — HE 3 THUX, XTO
3MHUPHTHCA 3 yYacTIO TACHBHOTO CIIOCTEpirada. YCBITOMITIOIOUH HaB’sI3yBaHHS iif poii mpen-
MeTa, a He cy0’ekTa curyarii, crpax KpacyHi nepex Uy0BUCHKOM MPHTYILTIOETHCS. 3BIICH
— aKIeHT Ha MOTHBI BiJIMOBH BiJI JIOJI >KEPTBH Y MacKyJiHHiH rpi. [IporaronicTka 3m00yBae
CBOIO BOJIIO B TOM MOMEHT, KOJIU TepecTae BTikatd Bij Turpa. HaromicTs BoHa momimse 3
HEM Horo croci6 xxutrsa: «The valet held out his master’s cloak to screen him from me as
he removed the mask. The horses stirred. The tiger will never lie down with the lamb; he
acknowledges no pact that is not reciprocal. The lamb must learn to run with the tigers» [14,
71] / «IToxu YymoBHCHKO 3HIMAIO MacKy, Jlakel, HEMOB LIMPMOIO, 3aTyIIsIB HOTO BiJ MEHE
rutameM. Koni 3axBuitioBaancst. TUTp HIKOJIM HE JIsDKE TOPYY 3 SITHAM. THTp He JOITyCKae KO-
HHX YTOJl, KpiM OOOIIIbHUX. A STHSI HOBUHHE BUMTHCS JKHTH TIOPSZ 3 THrpaMu» (miepexiag —
0. K.). Came TBaprHHA CyTHICTb YOJIOBiKa Ta IiHKH ITOCTAE Ti€IO MEPEIYMOBOIO, sIKa B PO3Y-
MiHHI aBTOPKH TBOPY JIa€ MOKJIMBICTH 3BITBHUTHCS BiJl Y3BUYA€HUX TCHICPHUX CTCPCOTHUIIIB.
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TaTeprperanis yapiBHUX Ka30k 3-mija mepa A. Kaprep moOymnoBaHa Ha OCHOBI yBHpa3-
HEHHS TeH/JICPHOT MOMITHKH. TIpH 1IbOMY MPUMITHUM 3aJIMIIAETHCS TICHXOAHATITUHYHUH 3MiCT
TBOpiB. BakimBo, mo y 30ipui «KpuBaBa kiMHara» 3arainom Ta y Tekctax «Illmrod mictepa
Jlaiiona» ta «HapeueHa THrpa» — 30KpeMa, MMUCbMEHHUIIS TIParHe He TUTbKH MOKa3aTH CBOO
ABTOPCHKY MO3HIIIF0 CTOCOBHO I'®H/ICPHUX BiJIHOCHH, aJie i 3alpOIIOHYBATH YUTA4YeBI iXHi pi3-
Hi Mozienti. Y 1bOMY IJIaHi 00pa3u TBAPHH IMOKJINKAHI OKPECIUTH PUPOIHI iIHCTHHKTH JIFO/IU-
HU HE3aJIeKHO BiJ cTati. Y Maiiit mpo3i A. Kaprep, 1o Mae 4iTko BHpakeHy (eMiHICTHIHY
CTPSIMOBAHICTh, i IHCTHHKTH MPOCTYIAIOTh Ha TJIi TAKUX JCUTMOTHBIB, IK OOMIH pOJISIMHU y
B3a€MHUHAX YOJIOBIKA Ta IHKH, BiZIMOBA JKIHKH BiJl pOJi KEPTBH, TCHIICPHA PIBHICTb.
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