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EK3UCTEHIIIAJII3M Y MAJIII ITPO3I JOPIC JIECCIHT

YV emammi 3pobneno cnpoby npocmedicumu enemenmu eK3UCmenyianizmy y meopuocmi aneniticokoi
nucvmennuyi J. Jleccine na npuxiadi kopomkoeo onogioanns «Oxko Booice y paio». Aneniticoka nucvmeH-
HUYSL MOPKAECMBCA MOPATHUX ACNEKMIE eK3UCMenyitino2o euenns. Llenmpanvhoio memoio ananizosano-
20 meopy nocmae ocooucma 8iONo8IOAILHICMb IHOUBIOA.

Knrouosi cnosa: exsucmenyianizm, Hopic Jleccine, kopomxe onogioanns «Oxko booice y paio», mo-
panvhuil 6ubIp, 0cobucma IONOBIOAILHICIb.

Lutsyk V. Existentialism in Doris Lessing’s Short Fiction. The article attempts to analyze the
elements of existentialism in Doris Lessing’s literary output based on the short story «The Eye of God
in Paradise». The English writer touches upon the moral aspects of existential postulates. Personal
responsibility is seen as the central theme of this literary work.
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responsibility.

Jlyyux B. Sx3ucmenyuanuzm ¢ manoii npose /Jopuc Jleccunz. B cmamve npednpunsima nonvimra
NPOAHATUIUPOBATL DNEMEHbL IKIUCTNEHYUATUZMA 6 MEopyecmee anenuiickol nucamenvhuyvl [. Jlec-
cune na npumepe kopomrozo pacckaza «Inasz booicuii 6 paio». Anenuiickas nucamenviuya 3ampazugaen
HpABCMBEHHbIe ACNEKMbl IKIUCIEHYUATbHO20 Yuenus. Llenmpanvioil memoil paccmampueaemozo npo-
U36€0€eHUs SAGIACMCSL IUYHASL OMBEMCIMEEHHOCMb UHOUBUOA.

Knroueswvie cnosa: skzucmenyuanusm, /Jopuc Jleccune, kopomkuii pacckasz «Inaz Boxcuil ¢ paio»,
MOpanvHwlil 86100p, TUUHAS OMEEMCMEEHHOCb.

IMocTranoBka npoodsemu. [Toyarok npyroi momouHn XX CT. y €BpONeHChKii iTeparypi
MPOMapKOBaHMIl aHai30M KatacTpodiunux HacmiakiB [pyroi citoBoi BiitHu. Ha meprmii
TUIaH BUXOAUTD MOITMONIEHHS PO3yMIiHHSI CYTHOCTI acIeKTiB Jrofchkoro OyTs .Came y Tako-
MY PYCIli pO3BUBAETHCS JTiTEpaTypHUN HANPSIMOK eK3HCTeHIiani3My. BiH 3puMo npocTymnae y
npausx HiMenpkux (Maprin aiinerrep, Kapn Slcnepe) ta gppanuysskux ([abpieas Mapcens,
Aunsbep Kamro, JKan-TTons Caprp) dinocodis Ta CI0BECHHKIB. Y HEHTpPi TBOPIB MMCHMEHHH-
KiB ITOBOEHOT 0O 3aKpIIUTIOETHCSI TeMa TParidHOl HEBJIAIITOBAHOCTI Ta aOCypIHOCTI iCHY-
BaHHS JIIOMHY. 33 TaKMX YMOB, CBOOOJA y paMKax OyIe€HHOCTI iCHYBaHHSI, 32 BU3HAUCHHSIM
BH3Ha4HOrO (paniry3pkoro mucaurens JK.-I1. Caprpa, nposBIseTbCS Y «BiANOBIAATBHOCTI
inuBiga 3a Bee JroacTBo» [7, 5].

AmnaJgi3 gociimkens. Kitto4osi iel ek3ucTeHmianisMy Biepiie mooadyuiiv CBiT y Mparsix
«ITcuxororis ceitormsaiB» («Psychologie der Weltanschauungen», 1919) K. Slcniepca i «ByTt-
T 1 gac» («Sein und Zeit», 1927) M. laiinerrepa. Y 40-60 pp. XX cT. cBiTONISIHAI XapakTep
BYCHHSI HaOyBa€ COIIaTbHO-TIOJITUYHOI CIIPIMOBAHOCTI ¥ (iTocOPChKUX TpakTarax (hpaH-
Iy3bKHX MPEJICTABHUKIB HANPsMKY «ByTTs i Himo» («L’étre et le néant», 1943) XK.-I1. Caprpa
ta «Mid mpo Cizipa» («Le Mythe de Sisyphe», 1942) A. Kamro. B anrmiiicekiii niteparypi
eJIEMEHTH €K3MCTEHIIaNi3My MicTaTh TBopH Binbsama onminra, Aiipic Mepuok, xona ®a-
yn3a, Jlopic Jleccinr. OkpeMo CITifi BUOKPEMUTH BIUIHB i/Ieii IbOT0 HAMPSIMKY Ha PO3BHTOK
YKpaTHCBHKOTO JITepaTypHOro mpolecy. Y pi3Hi 4acH Ti YM iHIII aCIeKTH AaHOT JIiTepaTypHOl
Teuil BUCBITIIIOBAJIM Taki MaicTpu ciosa sk. [Ban barpsiauit, Bacuis Bapka, Oner Onbxuy,
Teonociii Ocbmauka, Banep’stn [ligmorunsnuii, Bacuns Cryc, Banepiii [lleBuyk.
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MoBosHaBCTBO. AiTepaTypOosHABCTBO

YkpaiHChKi Ta 3apyOiKHI JTiTepaTypO3HaABI PO3IISAAI0OTh CK3UCTEHIIIANI3M MIEPEIyCiM y
3araJibHOMY KOHTEKCTI JIiTeparypHoro mporecy B AHrIil. IIpu 1bOMy J0CITiIKEHHS TBOPYOC-
Ti OKPEMHX MICEMEHHHUKIB IIOJI0 HAsSBHOCTI CJIEMEHTIB JaHOi Pi1ocOChKOi CHCTEMH YacTo
3aJIMIIAETHCS 11032 YBAroOI0.

MeTta cTaTTi — IpoaHaNi3yBaTH Mally Mpo3y aHrIiickkoi nucbMeHHHII /1. Jleccinr, Bu-
XOJISTYM 13 TTO3MIIIN BYCHHS MPO CK3UCTECHITIATI3M.

Buxuiag ocHoBHoro marepiany. Koporke omnosinanust «Oko Boxke y pato» («The Eye of
God in Paradise», 1956) 1. JlecciHT mpOMOHY€ eK3UCTEHIIIHHY allbTePHATUBY 0 TPaIHIliii-
HOTO (1ITOCO(DCHKOTO MOy Ha TyMaHi3M. [laHuii TeMaTHYHUI HanpsiMOK y Tipatsx Jlopic
Jleccinr ki 50-x pp. XX cT. mocTae HOBATOPCHKUAM. Y IIbOMY 3B 3Ky aHITIHCHKA JOCHI]I-
nutst Pyt Bitreiikep crBepmkye y mororpadii «{opic Jlecciar» («Doris Lessing», 1988), mo
TBOPYMI METOJ| MMCbMCHHHUIII «Iependayae HasBHICTh CKCIEPUMEHTATOPCHKOrO MaiijaHuu-
ka» [10, 46]. ITpu 1boMy HOTo OKpeMi eIeMEHTH CTAI0Th OCHOBOIO IS ITOANBIINX MPALTb.

JlitepaTypHuil €K3UCTEHIIIANI3M OKPECICHOTO Tepioay TBOPYOCTI aHIMIHCHKOT THCEMEH-
HUII TOB’s3aHUil 31 cripoOoro kimacuikalii corianizmy sk momitudHoi cucremu. Cuif 3a-
3HAYUTH, 110 PYHHYBAHHS YCTAICHUX CTEPCOTHUIIIB BUXOIHUTh y JAHOMY IPOIIECi Ha MepIInii
mwiaH.Bigoma amepukanceka nociigauns Kirep Coper Haronomrye y MOHOTpadiqHOMY 10C-
nipkenni «Ilepeantyroun Jlopic Jleccinr» («Rereading Doris Lessing», 1987), mo nanwii
eTar MUCTEIBKUX rmomykiB Jl. JlecciHr ciayrye MicTKOM 10 «(PitocoPChKUX 1 MOTITUYHUX T10-
JSIPHOCTEH Y KOHTEKCTI CTOCYHKIB Mi)K YOJIOBIKOM 1 JKiHKOI0» [8, 42].

OkpecieHa TeMaTHKa cTajia CTPHKHEBUM KOMIIOHCHTOM MaJioi MpO3u MUChbMEHHHMI 60-
70 pp. XX c1. ¥ kap’epi J. Jleccinr nepenomunm ctaB 1957 pik. Bropraenns PagsHchKOTO
Coro3y B YropuuHy i penpecii IpoTH JeMOKPATUYHOCTI Ta BUTLHOIYMCTBA HIYUM HE TTOCTY-
TAJIACS y CBOIH KOPCTOKOCTI 3II0YMHAM MiBICHHOA(PPHKAHCHKIX KOJOHICTIB MO0 KOPIHHOTO
YOPHOIIKIPOTO HaceseHHs. ABToOiorpadivyHi peduekcii aBTopku mix Ha3Boro «IloBepHEHHS
nomomy» («Going Home», 1957) nonaroth 4iTky KapTuHy noziit B Adpuri. Y 1aHoMmy KOHTEK-
CTI CJIiJ] TAKO’K BHOKPEMHUTH 1 CYTOJIOCHY JIiHII0 MipKyBaHb J[. JlecciHr, siki BOHa BUCIIOBHIIA Y
myOmimpeTryHil npai «J{pyropsytauii ocobuctuii ronoc» («A Small Personal Voice», 1974)
PO 3pOCTAIOYY 3arpo3y SACPHOro KOHQIIIKTY, ITiJT 4ac sIKOro, Ha JyMKY aBTOPKH, €030pO€HN
Ge3ymers MOXKe 3pyiHyBaTH yBech cBit» [3, 11].

CTpHXHEBHM MOTHBOM KOPOTKOTO OmoBifaHHs «OKo Boxe y paio» 1mocrae eK3uCTeHIii-
Ha TPUBOTa Y BUMipax HOBOTO IMCISIBOEHHOTO Yacy. [0JIOBHI repoi JaHOro OHOBiJaHHS — OpH-
TaHChKi Jikapi Mepi [leppint i [emitn Angepcon. Born Hapomwmucs mifn dac [epmoi ceitoBoi
BiifHY 1 mepexwnn Jpyry. [Ipobnema rymaHisMy KOHKPETHHUX 0Ci0 TOJISATaE y MPOOIEMHOCTI
HACJIlyBaHHs IO3UTUBHOTO CBITOIVISLY, SIKHI BOHH IIPOINAryrOTh. BpUTaHCHKHI JiTepaTyp-
uuii kputuk JeiBig Teitnop Binyuno 3ayBaxkuB y monorpadii «ITicist Biiiau» («After the
War», 1993), mo 1950-i BUSIBUITHCS KHEBIAIUM IIE€PIOIOM s Ti0epatiB i TyMaHICTiB Yepes3
3HAYHUI MopanbHuii 3auenan» [9, 136]. Tomy Bxke MmepIuii OMKUC EPCOHANKIB BUSBIISIE TIEBHI
CYIEpeYHOCTI, BUKJIMKAHI TpaBMOIO TpuBaioi Biliuu: «both hard-working and conscientious,
both very tired» / «npanento6Hi i cyminmi, a npore Bromuieni» [4, 112]. Baxauns Bigsinaru
HimeuurHy BOHU MOSICHIOIOTH «IyXOBHUM JOH-KixoTcTBOM» («Spiritual quixotry») [4, 108].
Pe3ynbratoM TakKoro ifealisMy crae MpOSKTYBaHHS BJIACHUX IyMOK 1 CIIOZiBaHb HAa30BHI y
BHIIA/ MIEBHUX MOPAIBHUX KIIIIE Y PO3YMiHHI OHSTH 100pa if 3714, paBIy 1 KPHBIH.

Ynponosx 1BoX Bi3uTiB y HiMeuurnHy repoi 3HaHOMIIATHCS 3 MIITOO (pay JleHre Ta imMrio-
3anTHUMH Jikapsivmu [penepom i Kposiem. TIpounTaHHs ONOBiIaHHS HEPEKOHYE YMOBHOTO
pelIi€enTa, 1o y/laBaHa BBIWIHBICTh HIMEIIBKHX [EPCOHAXKIB — 1€ JIMIIIEC TOHKA IIHPMa BHY-
TpimHbo1 HeTeprmuMocTi. CiiJ akIeHTyBaTH: OPUTAHCHKA Iapa YiTKO iACHTH(IKye HAU3M
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SIK JIFOIMHOHEHABUCHUIIBKY i/ieosorito. IIpoTe, BOHM HE B 3MO3i OJIHO3HAYHO apTHKYIIOBATH
cBo€ HecxBajieHHS. Mepi i ['emimry Opaxye cuiti Boti, 100 OCTaBUTH Ha MicIle TPUXHIbHU-
Ka aHTucemituaMy jpokropa Ipexepa. ToMy ocTaHHIil BiAKPUTO 3asBISIE PO «MIXKHAPOIHE
espeiictBo» [4, 120] i «pociiicekux MoHcTpiB» [4, 121]. OnHak HOTO iJEOMOTIUHUIA 3armat
JIETII0 3MEHIIIYETHCSI MICIIs YCBIIOMIICHHSI, 1[0 OPUTAHCHKI TOCTI €HE IIJIKOM 3 HUM 3rOIHi» [4,
121]. TlpuuuHOO TaKOT HE3rO/IH CTAJIO TBEPKEHHS HIMEI[BKOTO JIiKapst 1po Te, mo «bpuranist
i HimeuurHa — e HanpupoHinn reremonu y €spomi» [4, 120]. Po3moga 3 nikapem [Ipene-
POM HaBOJHUTH OPUTAHCHKUX TYPUCTIB HA CYMHI JIyMKH, ajpke IpykuHa [emilia, eBpeiika 3a
MTOXOJKEHHSIM, 3HHKIA y beprini, a HapedeHuit Mepi 3aruHyB y HiMewunHi pu mpoxXoiKeHH1
BIMICHKOBOI Ciry:kOu. HempueMHi crioraam mifgaroThCs palioHaJIbHOMY aHaNi3y 1 MPHUIUCY-
IOTBCST «CITAOKUM pUCaM XapakTepy, sKi HasBHI B HUX 000x» [4, 126]. [TacuBHa axuemnrarfis
MOpaJIbHO HENIPUHHITHOTO CTAE TUIIOBHM MOBE/IHKOBUM IIa0JIOHOM TepoiB.

Honitnuanii xordopMi3M 3puMo Tpoctymnae y moseninmi ¢pay Jlenre. Bona, He co-
POMIISIYKCE, 3asIBJISIE TIPO «CBOIO MUHYIY 3akoxaHicts y ®@iopepa» [4, 132], a Takox nimepa
HIMEIIBKHX KOMYHicTiB. JIOTIYHMM y IIbOMY KOHTEKCTI € i HOBa JIFOOOB J0 aMEPHKAHCHKOT
apmii, ockineku (pay Jlenre «3akoxana y memokparito» [4, 132]. Yopomosx nepeGyBaHHs
B TOCTSIX Y Jikapsi KpoJuis roioBHI Tepoi BUMYIIECHI OCTaTOYHO 3pOOUTH MOpATBHUI BUOIp
Mix 106poM i 31mom. Jlikap 300pakeHuid y TBOpi BUIIIYKAHUM 1 TOBAPHCHKUM apUCTOKPATOM.
Bin 3aiimae mocany ronoBu ncuxiarpudHoi JikapHi. [Ipore, komn Kpomnes HazuBae ['inepa
«CMINMBIIEM», TIapa 3HOBY Bif4yBa€ «siK HACYBa€ThCA XBHJIA Hecrokomo» [4, 144]. Ixmi mo-
OOIOBaHHS MIATBEPIKYIOTH OJJKPOBEHHS JTiKapsi, SIKAH ITi]] 9aC BiHHH KOHTPOJIIOBAB €BICHIUHY
[porpamy 110 3HUIIECHHIO TyIIEBHOXBOPUX 1 0COOMCTO BUKOHYBAB 3JI0YMHHI HaKa3d. JIUBHUM
y JaHiil cHTyalii MocTae CIOKii 1 BIACYTHICTD JKOTHUX O3HAK HECHPUIHATTA Yy MOBEMIHIN
OpUTaHCHKHX TOCTEH.

3a BU3HAYEHHSAM BHJATHOTO ()PaHILy3bKOTO IMHChMeHHHMKa 1 ¢inocoda XKana-Tloms Cap-
Tpa, KOXKHI{ JIFOIMHI HaJ[aHO [IPaBO HEMUHYYOTO BUOODY, Y SIKOMY BKJIFOYEHO BCE JIFOIACTBOY
[7, 31]. Tomy HeGaXkaHHSI BUKPUTH KPUBIY 1 HEMPABIY MPUPIBHIOETHCS 10 YHUKAHHSI BiJIIIO-
BIIJILHOCTI TOJIOBHUMH TePOSMHU. Y 1[bOMY IIJIaHi BAPTO MPOLMTYBATH BiZIOMOI OpHTaHCHKOT
nociganni Jxummian bip, siki BOoHa BUCITOBHIIA B ece «300pakeHHS JKIHOK: HOBE PO3yMiHHS
munyioro» («Representing Women: Re—Presenting the Past», 1989) mono ckiaaHocTi Bu-
3HaUCHHA (PAaKTOPIB, SKi KEPYIOTh HAIIUM MUCICHHSAM. Taki YMHHUKH JIFOTh Yepe3 «MeXaHi3M
MaHIBHUX CTEPEOTHUIIB... SIKi MPOHMUKAIOTh y HAIIy CBIZOMICTH i CTAlOTh BH3HAYAIHLHUMUY
[70]. HeGaxanus I'emimna i Mepi KHHYTH BHKIMK XHOHUM YSIBICHHSM POOHTH X YaCTHHOIO
CHCTEMH 3 SIKOI0 BOHH HE3TOJIHi.

Ionii xopotkoro onoiganus «Oxo Boxe y pato» mocTifiHO 3MIHIOIOTH TeorpadidHi Ko-
OpAMHATH 3 METOKO CTBOPEHHSI (hparMeHTapHOro cBitobadeHHs. Ha3su cemui O... i MicTedKo
Z... 1e30piEHTYIOTh YMOBHOTO PEIHITIEHTA 1 MICHITIOIOTH €(EKT MOPaIbHOT HEBU3HAYECHOCTI.
T0JI0BHI repoi 3JIMBAIOTHCS 3 YUCICHHUMH HATOBIIAMU TYPHUCTIB Yy TOLIyKaX «IHOACHKUX Yec-
HOT 1 I00pOTH, IKUMH BOHH caMi He BOJIOAifoTh» (mepekian — B. JI.) / «...some quality, some
good, that they do not possess themselves» [4, 110]. Jlana cinbChbka MiCHEBICTh CIIOBHEHA
4apiB 1 CXOKa Ha Ka3Ky.

Ha3zBu Hacenenux myHKTiB O Ta Z GOPMYIOTh YiTKY QIIFO3110 JI0 TBOPY aMEPUKAHCHKOTO
nucbMenHnka @penka bayma «JapiBauk kpainu O3» («The Wizard of Oz», 1900). Binomuii
aHmificeknit aprop CanMan Pymiai HasuBae mpuOyTTS TOJOBHHUX TepoiB TBOpY 3 kpainu O3
1o Kanzaca «oBepHEHHSIM Yy MOHOXPOMHHUIA CBiT» [6, 16]. Take came Bi4yTTsI HE MOJIHIIAE
1 TOJIOBHHX IepoiB KOPOTKOro onosifanHs JI. JlecCiHr npu nepeizi i3 3aTHIHOTO CenIa 10
NoxMyporo Mmicreuka. Born onpasy BimuyBaroTs peaiii micimsiBoenHoi Himeuunnn. Crena 3
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MoBosHaBCTBO. AiTepaTypOosHABCTBO

IUTBMH, SIKi TPAIOThCs Ha pyiHax OyHiBII, CIYyry€e HaraJyBaHHSIM PO «O0OMOM iXHBOI piTHOT
Kpainu, siki cripuauHmwd 1eit xaoc» [4, 141]. TlocTiiiHa BrpaTa KOHTAaKTY 3 JIHCHICTIO epeT-
BOPIOE OTIHC MiCTa Y MICTHYHY Bi3if0.

Texer moBoro opurinainy: «Behind the ruined buildings rose the shapes and outlines of the
city that had been destroyed and the outlines of the city that would be rebuilt . . . It was as if
they stood solid among the ruins and ghosts of dead cities and cities not yet born . . . The dead
o f two wars peopled the ruined square and jostled the living, a silent snow-bound multitude»
[4, 141].

Tekcr moBoro Mmetn: «Ilo3any 3pyiiHOBaHHX OyIiBeNb OJHOYACHO BHAHIIHCS 0OpHCH
3pyIHOBAHOTO 1 BiOYIOBAaHOTO MICTa... 3/1aBaoCs, IIi MicTa BKOPIHWINCS y PyTHH Tak camo,
SIK 1 Ty MEPTBOTO 1 1€ HE iCHYIOYOTO MICTa... 3aru0ii B 00UABOX BilfHAX 3aIlIOJIOHMIIH 3pYii-
HOBaHy IUIOILY 1 IITOBXAJIM XXMBUX y MOBYa3Hii 10p06i, ckoBauiii cHirom» (mepexnan — B. JL.).

Iepen 3ycrpiuuro 3 mikapem Kpommem OpuTaHCHKI TYpUCTH yCBiJOMITIOIOTH HEMOXKIIH-
BICTh BITHAUTH «CIpaBXHIO HiMeudnHy — JOBOJII CTApOMOJHY, TPIIIKH CCHTUMEHTAIBHY,
NyIIeBHY, TIPOCTY 1 100py» [4, 129]. V 3akmnaxi mikapst Kposuist MopaibHa Jerpajiaitis npes-
CTaBHHUKA 3aX1THOTO UBLII3AIIITHOTO THITY TIOCTAE SIBHUM Y JHJIEMI CITiBICHYBaHHS 11€0JI0Ti{
HAaIM3MY HOPsI 3 PO3BUHYTOIO KYJIBTYpPOIO. ENi30 i3 XJIOIMYMKOM y raMiBHi# copodIli HAO4HO
LTIOCTPYE 3JI0YHMHE MUHYJIOTO 1 KPUB/Y ChOTOJICHHS.

Texcr moBoro opurinany: «In the centre of the room a five-year-old child stood upright
against the bars of a cot. His arms were confined by a straitjacket, and because he could not
prevent himself from falling, he was tied upright against the bars with a cord. He was glaring
around the room, glaring and grinding his teeth» [4, 151].

TekcT MOBOIO METH: «Y LEHTPI KIMHATH CTOSIB II'SITHPIYHUI XJIOIMYMHA, SKUH OIHPaBCs
Ha CHHMHKY Jikka. Jloro pyxu noBHicTIo cKyBaa raMiBHa copouka. Jliis Toro, o6 Majuii He
BIIaB, CaHITap HAAIWHO MPHUB’3aB HOTO 10 JIiXKKa MOTy3Kor.IlamieHT cepAnTo MpOHU3yBaB
yCiX IPUCYTHIX CBOIM HOTIISLIOM 1 CKperoTaB 3ybamu» (mepekian — B. JL.).

AmnarorivHi TeHICHIIT HasBHI 1 y moBeiHmi Kpoms Ta ioro swuBonuci. SIckpasi kapTa-
HH-TICH3aK1 4epryroThes 31 «OKaxJIMBUMHY» KAPTHHAMH BilfHH, BHKOHAHHMH Y TEMHO-YOPHHX,
cipux i OpynHo-3eneHux Tonax» [4, 146]. Kykypyssite 1mojie mpoTHCTaBISIETHCS 300PaKEHHIO
«OXOIUICHHX IMOTyM’sIM JIFONIeH 3 po3iMaroBanuMu oommadasimu» [4, 149]. Xaoc i npupogna
BIIOPSIIKOBAHICTh CIIOHTAHHO YEPTYIOTHCS Ha TOJIOTHAX 00KEBITBHOTO Jikapst. Mepi 1 ['emim
30CePe/PKYIOTh yBary Ha SICKpaBHX KapTHHAX, HABMHCHE YHHKAIOYM TPABMATHYHHUX CIICH
BilfHN.

Awmepukanceka gocuigauis JxuH [likepiHr cirymHo 3ayBakye y crarTi «MapKcusMm i
6oxeBiwst: Ba obnmaust midy Hopic Jleccinr» («Marxism and Madness: The two faces of
Doris Lessing’s Myth», 1980), mo ronoBHi repoi JaHOTO KOPOTKOTO OIMOBIJIAHHS «MAroTh
MPOUTH Yepe3 3110, He MPUAYIIYI0Ur Horo y cobix» [5, 22]. TIpu 1poMy meperisit KOKHOI Kap-
THUHH CXOXKHI Ha MTPOIIeC MOPaJbHO-IYXOBHOI iHImiaIIi1.

Texct MoBoro opurinainy: «The picture was beautiful, full of joy and tranquillity and light.
But in the centre of the sky glared a large black eye. It was an eye remote from the rest
of the picture, and obviously what had happened was that Dr Kroll had painted his fantasy
forest, and then afterwards, looking at it during some fit of misery, had painted in that black,
condemnatory, judging eye» [4, 154].

Tekcr moBoro Metu: «KapTuHa Oyia CIIOBHEHa KPacor, PaiCTIO, CIIOKOEM i CBITIIOM.
[Ipote y camomy 1ieHTpi HeOa Topisio BEJIHKe YOpHE 0KO. BOHO Oyio KOMITO3HIIIIHO BijTiieHe
Bix kaptuHu. Cxopimr 3a Bee, Jikap Kposuis criepiry HamatoBaB cBiid MipigHHI JTic, a MOTiM,
y XBHJIMHY CMYTKY, JIOMaJIFOBaB L€ YOpHE OCyInBe oko» (mepekian — B. JL.).
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Tix gac mporranHs 3 TikapeM Mepi OTpuMye y IOIapyHOK YOPHO-01ry (oTorpadiro Kap-
tiHU. Ha Hill 3aUIIUIocs JuIne Y0pHe OKO — OKO THiBHOTO 1 kaparodoro bora» [4, 155].
3HUKHEHHA 3 (OTO Mi)ITHOTO €IEMCBHKOTO cafy sSIK 00pa3y BTPAuCHOTO paro 3aJIUIIAE TOJO-
BHHUX TepOiB HAOIWHIII 3 a0CTPaKTHUMH iiessMu 1o0pa 1 31ma. Ha mpotusary penirii, ¢pinocod-
ChKe BUCHHS EK3UCTEHINIAII3MYy Tiepeidadae 0COOUCTICHY BiAMOBITAIBHICTE MEPE]T JTFOICTBOM.

VY umeomy mnani XK.-II. Caprp ctBepmkye B ece «EK3uCTEHIami3M — 1€ TyMaHi3M»
(«L’existentialisme est un humanisme», 1946), o 3 MOMEHTY HAPOLKCHHSI IHIUBI — «IIe
MaiibyTHe iHmo1 ocobu» [7, 32]. CyroiocHy TOYKy 30py BHCIOBIIOE aMEPUKAHCHKA JTOCTI -
wutst Henci besin y crarti «boxeBimus, micThka i haHTacTHKA: 3MiHA IEPCIIEKTUB y pOMaHaX
Iopic Jleccinr, Becci I'ex Ta Hanin Topaimep» («Madness, Mysticism, and Fantasy: Shifting
Perspectives in the Novels of Bessie Head, Doris Lessing, and Nadine Gordimer», 1992).
H. Besin noBoauth, Mo MallOyTHE JFOACTBA «MOKe IMocTaTH y (opmi yrorii abo qucTomii,
3aJIe)KHO BiJl TUX pIllICHB, SIKI MU MpUiiMaeMo choromi» [1, 86].

BucHoBku. EfeMeHTH eK3UCTEHIIaTi3My IOCYTHBO BILIMHYJIH Ha TBOpuicTh [I. Jleccinr
y 50 pp. XX cr. T'onoBHi repoi kopoTkoro omnosiganHs «Oko boxe y paro» He B 3M03i 3acTo-
CyBaTH TPaIHLIAHANA BUMIp MOPAJIBHOCTI y MiIXOMi IO aHalli3y JIMCHOCTI, sIka aMopalibHa y
cBoiif cyTHOCTI. HaTroMicTh HEOOXiTHO BUOKPEMHUTH IECTPYKTUBHHUHN BILUTUB OKPECIICHOT MIili-
CHOCTI 1 HOCTYIIOBE NPUHHATTS YyKOI TOYKH 30py. Taka MOBeiHKa XapaKTepHa Ul cydac-
HUX JIFOIeH, OCKINBKY BOHU YHUKAIOTHh KOH(ikTiB. CX0Xka MaHepa MOBOIKEHHS IIEPCOHAXKIB
AHAJTI30BaHOTO OIOBIAaHHS JIOBOJUTH HECIIPOMOXKHICTh KJIACHYHOTO T'yMaHi3My HPOTHIISITH
31Ty 1 aMOpaJIbHOCTI.
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