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Ha cb0e00ui éenvmu naionoio ¢ aimepamypo3nagua KOHyenyis npocmoposoi hopmu, saxa noiseac
Ymeepodicenti maxkoeo cnocody icHy8ants Xy00uCHbOi CIMpyKmypu, npu SAKOMY CMUCTO8A €OHICMb PO3-
KpPUBAEMbCSL HE 8 XPOHOLOIYHOMY, A 8 NPOCMOPOBOMY GUMIDL. XYOOXCHII NPOCMIP NPU YbOMY PO32Tsi-
Qaemobcsi He e K Kame2opis mekcmy, a i sk Memoo 1020 ananizy. ¥ 0auitt cmammi po3ensioaemopcs
¢heromen xpornomony y pomanax aneaiiicbkoi nuCbMeHHuYyi @ KOHMeKCmi agmopcbKo2o no2sidy ma MeH-
MATBHUX KaAMe2opill aH2IIICLKOI HAYIOHAIbHOT KYIbmypu. Y 00CHiodicenti posenioacmucs o6pas npo-
GIHYITIHO2O CYCRIILCMBA, BPAXOBYIOUU YACOBI MA NPOCMOPOSL AcheKkmu 8 Haugioomiuux pomanax Jic.
Ocmen «I[lowymms i wymaugicmo» ma «Mencgind-napi».

Kntouogi cnosa: xponomon, (henomeHn aneniicbKkoi nposinyil, XyO00XHCHs MOOeNb C8IMmy, HAYIOHAIbHA
Kyemypa, oopas.
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MENTAL AND GEOGRAPHICAL CHARACTERISTICS
OF J. AUSTEN’S NOVELS

Literary concept of spatial form is very solid today, which is confirmation of the existence of such
a method of artistic structure in which the semantic unity is revealed not in chronological and spatial
dimension. Thus art space is considered not only as a section of the text, but also as a method for its
analysis. The article deals with the phenomenon of chronotope in the novels of the English writer in the
context of the author’s vision and mental categories of English national culture. In this study we consider
the image of provincial society, paying attention to the temporal and spatial aspects, in the most famous
novels of J. Austen «Sense and sensibility» and «Mansfield-park».

Key words: chronotope, phenomenon of the English province, art model of the world, national
culture, image.

Ref. 4.

Tamovsana BOHJAPEI],
mazucmpanm cneyuanvhocmu «Azuik u umepamypa (anenutickuil)» Mapuynonsckuil
2ocyoapcmeennuiii ynueepcumem (Yxpauna, Mapuynons) tanya-3193@yandex.ru

MEHTAJIBHO-TEOI'PAOUYECKHUE
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Ha cecoonswmnuii Momenm gecoma nio0OMEOPHOU AGIAEMCS TUMEPAmMypo8eoueckas KOHYenyus
NPOCMpancmeeHHol popmul, KOMOPAsL 3AKAOUACMCS 8 YMBEPAUCOCHUU MAKO20 CROCODA CYWeCmE08aHUs
XYO00ICeCmBeHHOU CIMPYKIMYPbL, NPU KOMOPOM CMBICI080€ eOUHCINEO PACKPLIBACINC He 8 XPOHONO2UYec-
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KOM, A 8 NPOCMPAHCMEEHHOM U3Mepetuu. Xy00cecmeennoe npocmpancmeo npu dMmom paccmampused-
emcest e MonbKo KaK Kame2opusk Mekcmd, HO U KaK Memoo e20 anaiusd. B cmamve paccmampueaemes
¢heromen xponomona 6 pomanax 08YX AHSIUICKUX NUCAMENbHUY 6 KOHMEKCMe A8MOPCKO20 GUOCHUS. U
MEHMAIbHBIX Kame20pull aH2IUICKOU HAYUOHATLHOU KYIbmypsl. B uccredosanuu mol paccmampueaem
00pa3 nPoSUHYUATILHO20 00WeCMEd, YUUMbLEAs 6PEMEHHbIe U NPOCIMPAHCMECHHbLE ACHEeKMbl, 8 CAMbIX
uzeecmmuvix pomanax JJoic. Ocmen «4yecmeo u uyecmeumensHocmo» u <Moncuid-napi».

Knrwuesvte cnosa: xponomon, (heHoMeH aH2IUICKOU NPOGUHYUU, XYOOIUCECMBEHHAS MOOETb MUpd,
HAYUOHATLHASL KYLbmypd, 00pa3s.

Jlum. 4.

IMocTranoBka mpodsemMu. Y maHiil CTaTTi JOCHIIKYEThCS 00pa3 aHIIIHCHKOT MPOBIHIIT B
pomanax Jxeitn Ocren «IloayTTs 1 gymmuBicTs», «MeHCOUIA-TTapk». YBara 10 QaHOT TEMHU
SIK TIpeIMeTa JOCHIIDKEHHS 3yMOBIICHA THUM, 1110 TBOpUicTh Jk. OcTeH B3araii € MaJOBUBYE-
HOIO Ha chorofHimmHii nens. Ha mymxy M. Baxrina, ¢eHoMen XpoHOTOIy pO3KpHBaE IIH-
OonHHMI cMuca TBOpy. OCKUIBKY B TAaHOMY JOCTI/DKEHHI XyIOXKHIM TPOCTIP PO3IISAIAEThCS
SIK MEHTaJIbHO-Teorpadiuauii peHoMeH, To BiH Moxe OyTH JOCIIHKEHHUI SK XyT0XKHSI MOJIeITh
cBity. Lle, y cBOIO uepry, HaacTh MOXIIMBICTD Kpalle JTOCIIUTH OCOOIUBOCTI aHDIIHCHKOT
HalliOHAJIBHOI KYJIBTYPH B3araii.

AHaJi3 aKTyaJbHHX J0CTiTXKeHb. TeopeTHKO-METOJOIOTIYHOI0 OCHOBOIO JTAaHOTO JI0-
CJTIJDKEHHS TTOCITYKHJIH Mpalli Takux BueHHX, sk M. baxtin, [1. C. Jlixados, }0. M. JlormaH,
b. A. Yemencekuit, C. 0. Hexmonos, A. I. babenko. ®inocodcbko-ecTeTHUHEe 3HAYCHHS
XpOHOTOIA po3KpuBaeThes B npamsix I. M. Cnemryxosa, C. A. babymkina. Pois xponorona y
MIpoLeC] CIPUIHATTS AIHCHOCTI B Pi3HUX ICTOPHKO-KYIBTYPHHAX CHCTEMaX JOCIHIIKYETHCS B
crynisix A. f1. I'ypesuua, M. JI. Axynnosa, ®. I1. denoposa, B. A. Mapxosa.

Merta gocaigkeHHs. MeToI0 JaHOT CTAaTTi € BCTAHOBJICHHS CEMAaHTHKH XPOHOTOITY poMa-
HiB J[). OCTeH B KOHTEKCTI aBTOPCHKOTO CBITOIVISIY Ta MEHTAIBLHHUX KaTeropii aHIIIHCHKOT
HalliOHAJIBHOI KYJIBTYPH, a TAKO)K BU3HAYEHHS TOJIOBHHUX PHUC Y 300pakeHHI 00pa3y MpoBiHIIii
B IBOX POMaHaxX aHMIHCHKO! MICHMEHHHUIII.

Buxian ocHoBHOro martepiamxy. XpoHOTOII — B3a€MO3B’ 30K YaCOBHX 1 MPOCTOPOBUX
BIZTHOCHH B XyZO’KHEOMY TBOPi. M. BaxTiH mijkpeciroBas, 0 XpPOHOTOII — KyJIETyPHO OCMHUC-
JIeHA TIO3MILISl XYAOXKHBEOTO TBOPY, OUIBII CTiiKi i 00’ €MHI MOJIeN SIKOi CKIIAQIaIoThCs 13 ee-
MeHTapHEX. CIiZ 3BEpHYTH yBary Ha Te, IIJ0 XPOHOTOI Ta MOTHBHU MAalOTh BEJINKE CIOKETHE
3Ha4YeHHs. BueHnii miaxpeciroe, Mo XpOHOTOIT MOXKEe PO3KPHBATH NIHOMHHHIN CMHUCI TBOPY. Y
HAIIOMY BHIIAJIKy XPOHOTOII y POMaHaX BUIATHOI aHIIIIHCHKOT MUCEMEHHHMIII JIOCITiKYEThCS
SIK XyOXHSI MOJIEIIb CBITY 1 OyayeThcsl Ha OCHOBI peansHOro reorpadiunoro mpocropy. Tak,
CITifT 3ayBasKUTH, [0 XPOHOTOI BHPAXKAETHCS 3a JIOMOMOTOIO IIEBHUX 00pa3iB, sKi € crienudiv-
HHUMH JUISl [IEBHOT HAI[iOHANIBHOI KynbTypH [2, 11-12].

Otxe, BaXKIIMBAM (HaKTOM CIIiJ{ BBOJKAaTH T€, [0 XPOHOTOII POMaHIB IMMCHMEHHHUII 3a1e-
JKUTh BiJl IHAUBIAyabHOTO icHyBaHHs J[keitH OcTeH. AJpke BOHA HapOAMIIacs i 3pocrana y
CUTBCHKIN MICIIEBOCTI: )KUTTS MUCBMEHHHUII Hanpouyx Oe3noziiine. Bona Hapoamiacs B cim’i
CBANIIEHNKA aHITiKaHChKoT 1epkeu B CTeenToHi, [emmump. Ii 6aThku Hanexamu o crany
npi6HOTO NBOpsiHCTBA (mKeHTpi). JIKeitH Mana uricTs Oparis i cectpy Kacanpy, sika Gyia ii
HaWOIMKIOI0 TTOAPYTOI0 MPOTITOM BChOTO XKHUTTA. OCBITY NHCHMEHHUIS OTPUMaja B OCHO-
BHOMY Jioma. 1i 6aThko GyB 106pe OCBiUEHOIO MIOIMHOIO, MAB HEBEIUUKY LIKOJTY JUTS KiJTbKOX
XJIONMYVKIB IIpH IepkoBHiH mapadii. k. OcTeH Bee XKUTTS Makke He BUI3/IIIA 32 MEXI HeBe-
mkux mMictedok bar Ta Cayrxemnron. Ha oMy daxkri ii Giorpacdii He3MiHHO HaroJIONIyIOTh
JIOCJIITHUKH, HAMAralourch MOSCHATH YHIKaIbHY BiTOPOKEHICTh XyI0KHBOTO CBITYy poMa-
HiB OCTeH BiJl TOCTPUX COIIaTbHAX KOHQIIIKTIB TOOH.
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Came 1i ¢paxTu 3 6iorpadii MICEMEHHUIII BKa3yIOTh Ha T€, IO JJIs Hel € THITOBUMH BIIaCHI
MIPOCTOPOBO-YACOBI O3HAKH, KYJIBTYpHI TPAIUII i came Ie CTaJIO MOMITOBXOM 110 (hOpMyBaH-
Hs1 0COOJIMBOTO MPOBIHIIHHOTO THITY MEHTaIBHOCTI. ToOTO TO¥t (hakT, 1m0 mMpoCTip MPOBIHII1,
SIKHI MU criocTepiraemo y TBopax JIxx. OcteH, moOy1oBaHO Ha OCHOBI peabHOro reorpadid-
HOTO IIPOCTOPY, 1a€ HaM MOXJIMBICTh PO3IVIAIATH 1€ MPOCTIp SIK MEHTaIbHO-TeorpadidHuii
i myxoBHHI (peHOMeH. Haifsckpapie MEeHTaIbHO-TeOrpadiuHmid IPOCTIp PO3KPHBAETHCS Ue-
pe3 obpasw, sKi € HeBil'eMHUMH CKJIQJIOBHMH TIEBHOI HAIlIOHATBHOI KyJIBTYpH.

B ocnoBi MeHTansHO-Teorpadiunoro npocropy pomaniB J[x. OCcTeH TeKUTH i€ THX0-
TOMIYHOTO CBIiTY, TOOYA0BAHOTO Ha OMO3uIIii eHTp / nepudepisi, e HeHTp — MPOBIHIITHUI
MIKpOCBIT (BITacHUit [1iM, Ma€TOK), a epudepist — yBeCh iHIIHIA CBIiT (CTONMUIIS, Oy/Ib-5KE Be-
nmke micTo) [1, 213-221]. Crix 3a3HaunTu: nposiHmiiiae cepenosuiine OCTeH He € a0CONMOTHO
i301p0BaHKM. J{71s repoiHb OCTEH CTOMMIIT TaKOXK € HOBHM Ta 3arafKOBUM SIBHIIEM, aJie CII0-
YarKy BiH HE CIPUIMAETHCS TaK MecuMicTHYHO. L{eit mpocTip BIAKpUTHI Ui 30BHIIIHBOTO
BILUTUBY, OCOOJIBO CTOJIMYHOTO. Y KOXXHOMY 3 POMAHIB IPEJCTABICHA CMHUCIOBA OIMO3HIIIS
«rpoBiHtist / cronmuis». Ha ciokeTHOMY piBHI BOHA Peali3y€ThCsl B KOHKPETHUX CUTYAIIisX:
MPOBIHIIHHKH CTIOKiH pomunu JlemBy mopyurye mosisa Bimmo6i («ITowayTTst i 9y TIIHBICTEY); y
pomani «MeHcding-napk» Bce 3minioe mosBa Kpoydopais. ['epoini Octen npu nboMy MaroTh
MIPOTHCTOSTH 3ryOHOMY BIUTHBY MiCBKOTO Teposi, 3aBJaHHS SIKOTO — CIIOKYIIATH i BUIIPOOOBY-
BAaTH TBEPJICTh TXHIX MOpPAIbHNX ITEPEKOHAHb.

JloHOH K Apyra CKJIAJ0Ba BKa3aHOI MPOCTOPOBOI OMO3HMILI HE € OMPISTHUM IIPOCTOPOM
IIacTs, a CKOpille MiclleM BayKKUX MOpallbHUX BUNPOOyBaHb. Y JIOHIOHI BigOyBalOThCs BU-
pimanbHi MoAi{ y pO3BUTKY OCHOBHOI 1 JOJATKOBUX CIOXKETHHUX JIiHiN pomanis J[x. OcTeH.

Tak, y pomani «IlouyTTs 1 uyTmBicTe» MapianHa J[emBy/ mepexrBae 0CTaTOUHIHA Kpax
CBOIX HaJiil cTOCOBHO KoxaHHS Bimno0i. Amke came B JIOHIOHI BOHA Ji3HAETHCS MPO 3a-
pyuunu Ta Beciunst Bimmo6i 3 inmoro: «As for Marianne, on the pangs which so unhappy a
meeting must already have given her, and on those still more severe which might await her in
its probable consequence, she could not reflect without the deepest concern. Her own situation
gained in the comparison; for while she could ESTEEM Edward as much as ever, however
they might be divided in future, her mind might be always supported. But every circumstance
that could embitter such an evil seemed uniting to heighten the misery of Marianne in a final
separation from Willoughby — in an immediate and irreconcilable rupture with him...» [3,
174].

Jns Eninop nepeOysanus B JIOHJOHI TaKOX CTa€ BaKKUM BUIPOOYBAaHHSIM, aJKe caMme
B CTOJIMIII BOHA Ai3HAETHCS mpo Mic MopToH, sxky matn Exsapna deppapca posmisgae sk
MaiOyTHIO ApyXuHy Aist cBoro cuHa. llle oxuumM BunpoOyBaHHSAM JUIs i€l repoiHi crae
3BicTKa 1po TaeMHe 3apydenHs Exsapna 3 Jlioci Crin. Bomio cBoim nouytrsim Eninop mama
JIAIIE MICIIs YChOTO, IO BOHA MEPEXKHIIa Y PO3MOBI 31 CBOEIO CECTPOIO, /I¢ HETaTHBHE CTaB-
nennst 1o Jlonmony untaetsest Mk psakis: «...for Marianne listened with horror, and cried
excessively. Elinor was to be the comforter of others in her own distresses, no less than
in theirs; and all the comfort that could be given by assurances of her own composure of
mind, and a very earnest vindication of Edward from every charge but of imprudence, was
readily offered.

But Marianne for some time would give credit to neither. Edward seemed a second
Willoughby; and acknowledging as Elinor did, that she HAD loved him most sincerely, could
she feel less than herself! As for Lucy Steele, she considered her so totally unamiable, so
absolutely incapable of attaching a sensible man, that she could not be persuaded at first to
believe, and afterwards to pardon, any former affection of Edward for her. She would not even
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admit it to have been natural; and Elinor left her to be convinced that it was so, by that which
only could convince her, a better knowledge of mankind...» [3, 254].

IonkoBHuK bpeHmoH B po3iyIi 3 MapiaHOIO YIEBHIOETHCS B CBOIX MOYYTTAX A0 Hel. B
IILOMY POMaHi, KOJIM 0OM/IBI CECTPH MOKUIAIOTh «HEeIacIuBui» JIOHI0H, IX OXOILIIOIOTH J0-
CHUTH ABOSKI MOYYTTS 1 caMe e MiJKPECIIIoe TOH CIIOKIH Ta IacTd, sSIKe Japye >KUTTS B IIPO-
Binmii: «Marianne, few as had been her hours of comfort in London, and eager as she had long
been to quit it, could not, when it came to the point, bid adieu to the house in which she had
for the last time enjoyed those hopes, and that confidence, in Willoughby, which were now
extinguished forever, without great pain. Nor could she leave the place in which Willoughby
remained, busy in new engagements, and new schemes, in which SHE could have no share,
without shedding many tears.

Elinor’s satisfaction, at the moment of removal, was more positive. She had no such
object for her lingering thoughts to fix on, she left no creature behind, from whom it would
give her a moment’s regret to be divided forever, she was pleased to be free herself from the
persecution of Lucy’s friendship, she was grateful for bringing her sister away unseen by
Willoughby since his marriage, and she looked forward with hope to what a few months of
tranquility at Barton might do towards restoring Marianne’s peace of mind, and confirming
her own ...» [3, 295].

HeraruBaum crae o6pa3 JloHmo0Ha i B iHIIOMY pomaHi muckMeHHHII. B «MeHchina-
MapK» 3BUYHE KHUTTS repoiB 3MIHIOEThCS 3 mosiBok0 [eHpi Ta Mepi Kpoydopuis, ski npu-
OyBaroTb 31 cromuti. Came ['erpi Kpoydopna, a came HOoro mpUXmIbHICTh, 3aBIAIOTH IIKOIAH
TEIUIMM BigHOCcHHAM Mix Mapiero Ta Jxymieto beprpam. Yepes ['eHpi Ta BiacHy Jierko-
Ba)kHICTH Mapis Jie[iBe He 3pyliHYyBajla CBO1 3apy4rHH, aJKE BiH 3aKPYTHUB iif TOJIOBY JIHIIE
4yepes CBill eroi3m.

AIe BKXe HaIIPUKIHII POMaHy CTa€ OYEBUIHMM, IO [ €Hpi € MPUIMHOIO PO3PUBY ILTIO0Y
Mix Mapiero ta mictepom Pamryorom. CrocoBHO Mepi Kpoydopa mokHa ckazaTh, mo Bce
HETaTHBHE, [0 BIIACTHBE CTOJHMIII BimoOpa3miock B il MoBeniHI Ta Xapakrepi. Came BoHa
3aBzae qynieBHoro 6omo Enqmynny. Benukum BunipoOyBanHsM crae i 1t @anni npuizg Kpo-
ydopais i3 Jlougona. Amxke, yepe3 Mepi Kpoydopa ta 10608 Enmynna no Hei BoHa Tak
0osis1ach HaBITH HE OTPUMATH Oa’KaHOTO IIACTA i3 EnqMyHIoM B3arai.

Otxe, BUXOZSYH 3 I[LOTO, MOXKHA ITIAKPECIINTH, IO B KOAHOMY BHIAAKy repoi OcTeH He
OTPUMYIOTH OMpistHOTO macTs y JIoHIoHi, BCce came CBiTiIe, J0Ope Ta JOBFOOUiKYBaHE CTAETh-
Csl y MeXax MPOBIHIIIT.

Just repoiB OCTeH MPOBIHIIIS — [I€ TIEpeayCciM OaThbKIBCHKHIA M, SIKHI TPaJAUIIIHO HaIi-
JICHUI KOHKPETHUMH I[IHHICHIMU acOMiaIlisiMH, 1 CIMCHHHIA 3aTHIIOK, 3aXUCT BiJl BOPOXKOCTI
30BHIIIHBOTO CBITY, MOXIIUBICTh OE€3MEYHOTO iCHYBaHHS, HAJIWHHUN MPHUTYIIOK, PO3YMiHHS,
mo00B O6mm3pKHX Ta iH. O6pa3 JoMy ceMaHTHYHO OaraTo3HAuYHHH i 37aTeH MOPOHKYBATH Be-
JIMKY KUIBKICTB JIOIAaTKOBUX CMHCIIIB, sIKi PO3KPUBAIOTBCS Yepe3 OMO3HIII CBOro / 4y»xkoro,
Jasexoro / Gian3bKoro.

VY pomanax OCTeH BEJIMKY yBary MpHIUICHO KYJIBTY CIM’1, IO € BiTOOpaKCHHAM TpajH-
HIHHUX aHDTHCHPKUX MIHHOCTEH. 300paKeHHS MPOBIHIIT CHPUSE YTBEPIKCHHIO 1IMITIYHAX
LIHHOCTEW y MiTHECEHOMY 1 KOMIYHOMY CITiBBIHOIICHHI. [TMIIIYHICTh 00epPTAEThCS HA KOMIY-
HICTh 200 poMaHTHYHICTE. L{i TpaHcdopmarii MatoTh Ha METi YTBEpKEHHS ITPOBIIHOTO IIiH-
nicuoro Mipmna Jx. Ocren — npupoau i mpupogHocTi. OTke, IPOCTip MPOBIHIIT B poMaHax
JIx. OcTeH BiIOMBaE iCTOPUYHUIT €Tall eBOMIONIT IHHICHUX TIPIOPHTETIB.

Bucnosku. s Jx. Octen 006pa3 mpoBiHIIT MiKPECIIOETHCS HACTYITHUMU PHCAMU:

- qutst poManiB Jk. OcTeH xapakTepHa 3Ha4Ha MOJi€Ba 0OMEKEHICTb,
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- JIoHITOH SIK IpyTa CKJIaJ0Ba POCTOPOBOI OMO3HIIIT HE € OMPISTHIM IIPOCTOPOM IIfac-
TS, @ paJillie MiCIIEM Ba)KKHX MOPAJILHIX BHITPOOYBaHb;

- JIMTHAMI3M, IO JIOCSTAE€ThCSI aKTUBHIUMH TEPEMIIICHHSIMHI TepOiB BCEPEANHI IIHOTO
tonocy. Hanpukunan, nepeizn pomunu Jdemmsyn 3 Cacexca 1o Jeonmmpy («ITodyTTs i 4yT-
JIUBICTBY);

- it TepoiB OCTeH MPOBIHIIS — TIe TTepeIyciM 0aThKIBCHKHMN JIiM, SIKHI TPaJAUIiITHO
HA/IIJICHU KOHKPETHUMU IIHHICHUMHE acOIliallissMy i CIMEHHHIA 3aTHIIOK, 3aXUCT BiJ BOPO-
JKOCTI 30BHIIIHBOTO CBITY, MOXIUBICTh O€3MIEUHOTO iCHYBaHHS, HAIIMHUI MPUTYIOK, PO3Y-
MiHHS, JTF000B OJIM3BKUX Ta 1H.;

- eHry3ia3m 1 ontumizm J[k. OCTeH BH3HaYa€ JOMiHYBaHHS TPAAWIIHHUX aHTIiH-
CHKHX I[IHHOCTEH (KOHCEepBATH3M, CTA0UIBHICTh, KYIIBT CiM'T).
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