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THE RECONSTRUCTION OF GENDER IDENTIFICATION
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The article deals with the attempt to highlight on the example of the tale «Wolf-Alice» the features of 
the reconstruction of gender identi  cation in works by Angela Carter, which are characterized by distinct 
feminist orientation.
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      .      
. : «Wide shoulders, long arms and she sleeps succinctly curled into a ball as if 

she were cradling her spine in her tail. Nothing about her is human except that she is not a 
wolf; it is as if the fur she thought she wore had melted into her skin and become part of it, 
although it does not exist. Like the wild beasts, she lives without a future. She inhabits only 
the present tense, a fugue of the continuous, a world of sensual immediacy as without hope as 
it is without despair» [3, 141] / «  ,  ,   ,   -
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, ,     ’ ,       
.            

’ -    ,    : «When they 
found her in the wolf’s den beside the bullet-riddled corpse of her foster mother, she was no 
more than a little brown scrap so snarled in her own brown hair they did not, at  rst, think 
she was a child but a cub; she snapped at her would-be saviours with her spiky canines until 
they tied her up by force. She spent her  rst days amongst us crouched stockstill, staring at 
the whitewashed wall of her cell in the convent to which they took her. The nuns poured water 
over her, poked her with sticks to rouse her. Then she might snatch bread from their hands and 
race with it into a corner to mumble it with her back towards them; it was a great day among 
the novices when she learned to sit up on her hind legs and beg for a crust» [3, 141] / «  
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in a gloomy mansion, all alone but for this child who has as little in common with the rest 
of us as he does… nothing can hurt him since he ceased to cast an image in the mirror. 
He sleeps in an antlered bed of dull black wrought iron until the moon, the governess 
of transformations and overseer of somnambulists, pokes an imperative  nger through 
the narrow window and strikes his face: then his eyes start open. At night, those huge, 
inconsolable, rapacious eyes of his are eaten up by swollen, gleaming pupil. His eyes see 
only appetite. The se eyes open to devour the world in which he sees, nowhere, a re  ection 
of himself; he passed through the mirror and now, henceforward, lives as if upon the other 
side of things» [3, 142] / «       ,   
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 -       ,  -
    : «Her intimate in the mirror wound the old clothes 

round herself, wrinkling its nose in delight at the ancient yet still potent scents of musk and 
civet that woke up in the sleeves and bodices. This habitual, at last boring,  delity to her 
every movement  nally woke her up to the regretful possibility that her companion was, in 
fact, no more than a particularly ingenious variety of the shadow she cast on sunlit grass. 
Had not she and the rest of the litter tussled and romped with their shadows long ago? She 
poked her agile nose around the back of the mirror; she found only dust, a spider stuck in 
his web, a heap of rags. A little moisture leaked from the corners of her eyes, yet her relation 
with the mirror was now far more intimate since she knew she saw herself within it» [3, 
146–147] / «        ,   -
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  ’ : «She goes out at night more often now; the landscape 

assembles itself about her, she informs it with her presence. She is its signi  cance» [3, 147] 
/ «       ;      
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    : «The young husband of the dead 

bride spent a long time planning his revenge. He  lled the church with an arsenal of bells, 
books and candles; a battery of silver bullets; they brought a ten-gallon tub of holy water in 
a wagon from the city, where it had been blessed by the Archbishop himself, to drown the 
Duke, if the bullets bounced off him. They gathered in the church to chant a litany and wait 
for the one who would visit with the  rst deaths of winter» [3, 147] / «   
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       : «As she continued her ministrations, this 

glass, with in  nite slowness, yielded to the re  exive strength of its own material construction. 
Little by little, there appeared within it, like the image on photographic paper that emerges, 
 rst, a formless web of tracery, the prey caught in its own  shing net, then in  rmer yet 

still shadowed outline until at last as vivid as real life itself, as if brought into being by her 
soft, moist, gentle tongue,  nally, the face of the Duke» [3, 148] / «  ,   
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