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B cmamwbe npednpunsima noneimra packpblims Ha npumepe ckasku «Bonuuya Anuca» ocobennocmu
PEKOHCMPYKYuU 2eHOEePHOU uoeHmupurayuu 6 npouszsedenusix Anoicenvt Kapmep, xapaxmepusyrowuxcs
BHIPAUMENLHOU (PEMUHUCMUYECKOT HANPABIEHHOCMbIO.
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Jlum. 6.

IMocranoBka nmpodsaemu. [lonixanposa TBopuicts A. Kaprep (1940 — 1992) 3 takumu
CKJIQJIOBUMH XYJIO)KHBOT CBITOOY/IOBH, K (haHTACTHKA, I'pa, HACHIUILL, €pPOTH3M, CHMBOJII3M,
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rOTHYHA TeMaTHKa, CIIPSMOBaHA Ha MOIIYK HOBHMX IUIAXIB BiJJI3epPKaJICHHS BHYTPIlIHBOTO
apeaiy «SI-ocobu». Ile nae mincraBu mocuigankaM 1opooky A. Kaprep 3icraBisrtu ii TBopH 3
KpAIIMMH B3IPISMH ITiBJICHHOAMEPUKAHCHKOIO MariqHOro peajismy. Y 1boMYy 3B’SI3Ky BapToO
HAroJOCUTHU. 3BEPHEHHS JI0 KaHPY Ka3KU y TBOPYOCTI «MariyHMUX» PealicTiB € 3aKOHOMIp-
HuM. [IoniOHICTh TOSTHKH Ka3KH Ta 3pa3KiB «MarigHOro» peali3My IOJSrac B HAsSBHOCTI
COLIIAJIbHOT AETEPMIHOBAHOCTI TePOIB 1 MOiH, a TAaKOXK Y MPUHIIUIII JKUTTEMONIOHOCTI i KOH-
KpPETHUKHU TTOOYTY.

AHauni3 nocainkens. [lepexiqauii eTar 10 BUXOIY Ha HOBI pyOeKi CIPUHHSTTS MUCTEIIb-
xoi cragumHu A. Kaprep o3HamenyBana mpatst «ITocTMonepHi 4apiBHI Ka3Ku: IeHIEpHI Ta
HapatuBHi crparerii» («Postmodern fairy tales : gender and narrative strategies», 1997) [2]
Kpicrinu bakkinern. Ha marepiani TekctiB «binocHixkka», «Uepsona Illamouka», «KpacyHs
1 gynoBuckko», «CuHs OOpoma» MOCHiIHULS Tepernpodntye Kapreposi iHTpHTyIOUi a3ep-
KaJbHI BiIoOpa’keHHs Ta OHOBJICHHS BiJOMMX KIIACHUHMX Ka30K. BiacHe, ka3ka He CTUTbKH
TPAKTYEThCS y CTYAIl SK B3ipelb JUTSYOI JIITEpaTypH, CKIIbKH YBUPA3HIOEThCA 1i 3B’SI30K 3
(hoTBKIIOPOM Ta JliTepaTypo3HaBCTBOM. Y cBoro uepry, K. bakkinera Haroiomrye Ha moTpedi
BU3HAHHs 0araTorpaHHOCTI TBOPUYHX JOCSATHEHb A. Kaprep y HIMpOKOMY JIiTepaTypHOMY Ta
ICTOPHKO-KYJIBTYPHOMY KOHTEKCTI. 3BijIcH — Iapaselti 3 MaJioro 1po3oto JloHasbaa bapreiasma
(1931 - 1989), Pobepra Kysepa, Mapraper EtByx, Tauit JIi. AHagOTi9HI JOCITIHKSHHSI, IO
TSDKIIOTB JI0 MOPIBHSUIBHO-ICTOPUYHOTO METOY 1 MOB’S3aHOTO 3 HUM TUIIOJIOTIYHUM ITiJXO-
JIOM, aKTyaJIbHi JUIs Cy4acHOTO0 JIiTepaTypo3HaBCTBA.

Merta cTarTi noJsrae y BUCBITIICHHI CIEHU(IKN PEKOHCTPYIOBAHHS TeHACPHOT ieHTH (DI~
Kamii B TBopax Anmkenu Kaprep Ha npukiiani ka3ku «Bopumis Amica».

Buknaa ocHoBHoro marepiaay. 1979 poxy moGawmia cBiT 30ipka HMpPO30BHX TBOPIB
«Kpusasa ximuara» («The Bloody Chamber») A. Kaprep. Bona yBi6paia Taki TEKCTH Maoi
emivynoi Gpopmu, sik «Kpusasa kimuara» («The Bloody Chamber»), «IIlno6 mictepa Jlaitona»
(«The Courtship of Mr. Lyon»), «Hapeuena turpa» («The Tiger’s Bride»), «Kir y qo60Tsx»
(«Puss-in-Boots»), «Jlicoswuii map» («The Erl-King»), «Crirypouska» («The Snow Child»),
«Tocounst Gynuuky koxanms» («The Lady of the House of Love»), «ITepeBeprenn» («The
Werewolf»), «Bosue 6parctBo» («The Company of Wolves»), «Bosuuis Amica» («Wolf-
Alice»). Yci Bonun 3acHoBani Ha MoTHBaxX 4apiBuux ka3zok [Hapist Ileppo, omyGrmikoBaHHX
1697 poky y xHmIKII «IcTOpIi Ta OMOBIKH MUHYJIUX 9aciB 3 MOBYaTbHUMH BHCHOBKAMH 200
Kasku moei marinku I'ycku» («Histoires ou contes du temps passé or Les Contes de ma Mere
I’Oye»). V upomy 3B’s13Ky JOMLUIBHO MiIKPECIUTH: Y caMOOyTHHOMY MepeKa3i 3HAHUX Ka30K
. Ileppo aHrmiiicbka MHCHMEHHUIS MIEPEBAKHO HE 3MIHIOE CIOKETHY JIIHIIO TBOPY-OpHTi-
Haity. HaToMicTh BOHA 30Cepe/KY€EThCsI Ha MOJICIIOBaHHI HOBOT SIKOCTI B3a€MOBITHOCHH MiXk
YOJIOBIKOM Ta KiHKOIO, IIPOTHCTABIISFOYH 1X 3araJIbHONPHIHHATAM YSIBICHHSM PO I'CHACPHI
crepeoruny. [IpumMiTHEM € komeHTap A. Kaprep, B sskoMy BOHa 3a3Ha4miia crieliudiky cBoro
BHIaHHS: «S] cTBOpmITa otHa aHTUMI(iuHMA poMaH y 1977 poui «[Ipuctpacts HOBOT [B» 1 110-
3BOJIMIIA COO1 BIATIOYMHOK Y (PONIBKIIOPI 3 KHIKKOIO OTIOBIIaHb PO YapiBHi icTopii «Kpusapoi
kimuaTe» [4, 117]. Sk cioctepir A. Jlei, BaXJIMBUM Y IbOMY BHCJIOBIIOBAHHI € MPUHMEHHHUK
«mpo» («about»), ockinbku «1yx ka3ok «KprBaBoi KIMHATH» HE PO3BaXKaJIbHUI, a ipOHIYHO-
kputnuHui» [5, 132]. MoTHBYOYMM HMPHHIIMIIOM Ka30K € nepekoHaHHs A. Kaprep, 1o s
BHBYCHHS PUPOJIH PEATBHOCTI HEOOXITHO BIIMTH BiJ YITKO OOTPYHTOBAHOI OCHOBH CTOCOB-
HO BU3HAYCHHS MaTepialbHOI PeasIbHOCTI.

Y npo3oBoMy TekcTi Manoi emigHoi popmu A. Kaprep «Bouuirs Amica» TojoBHa repo-
THs, sIKa BUPOCJIa y BOBYIM 3rpai, CBOIMHU HisIMU Ta CIOCOOOM MUCIICHHS MOCIA€ IPOMIKHY
MO3HILIF0 MK JIIOJMHOIO Ta TBapHHOI. ONUHUBIINCE CEPejl JIONEeH, BOHA IPOAOBKYE JKHTH
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BIZIMTOBIZTHO JI0 CBOIX YSIBJICHb PO HABKOJIHUIIHE cepenoBuine. Och SIK OMHUCY€E CBOIO TEPOIHIO
A. Kaprep: «Wide shoulders, long arms and she sleeps succinctly curled into a ball as if
she were cradling her spine in her tail. Nothing about her is human except that she is not a
wolf; it is as if the fur she thought she wore had melted into her skin and become part of it,
although it does not exist. Like the wild beasts, she lives without a future. She inhabits only
the present tense, a fugue of the continuous, a world of sensual immediacy as without hope as
it is without despair» [3, 141] / «IIupoxi miedi, 1OBri pyKH, a CIIUTHh BOHA, 3TOPHYBIIUCE Y TY-
THif KITyOO4OK, HEMOB 00OBUBAIOYH XPEOET BIIACHUM XBOCTOM. Y Hilf HEMa€e HIi9OTO JIFOJICHKOTO,
KpiM TOro, III0 BOHA HE BOBK; HEHAde BOJIOXaTa IIKYpa, SIKY, SIK 1i 3/1aBaocs, BOHA HOCHTb,
MeperUiaBiiIach B MIKipy 1 cTana ii YacTHHOO, X04a MIKYpH Hikoyu i He Oymo. Sk 1 Bei auki
3Bipi, BOHA HE AyMae po MaiiOyTHe. BoHa jKUBE JIMIIEHD Y TENEPIIIHLOMY Yaci, HECKIHUCHHO
TPUBAIOYOMY, Y CBITi O€3MOCepeIHIX BIIyTTIB, Ic HeMae aHi Hail, aHi Bigyao» (epexan —
0. B.-K.). ¥ 11boMy KOHTEKCTI CJIiJ] HATOJIOCUTH: 3arajoM y TBOPYOCTI «MariyHUX peaicTiB»
repoi 3aBKIU BiPI3HSAIOTHCS MIEBHOIO PHCOIO 200 03HAKOIO BiJl iHIIHX. Takor 0COOIMBICTIO €
BiI9y’KCHICTb, BiIiPBAHICTP BiJl CYCHIILCTBA, a 3BiZICH — CAMOTHICTb.

VY CloXKeTi 9iTKO MPOCTYIa€ MOTHB MOKUHYTOCTI, BTPATH POAUHHOTO JOMY, TPAJAUIIHHOTO
criocoOy kuTTA. BiiacHe, BiH IeMOHCTpY€E yHiBepcalpHHI i1l TBopUocTi A. Kaprep 3micto-
BHH KpUTEpiil: mpupedeHe iCHYBaHHA OCOOMCTOCTI y CaMOTHOCTI. [Ipu oMy Iieil YHHHHUK
3aBXKIIM Mae CBOIO Bapiallilo 3 caMOOyTHIM CMHUCIIOBUM HarlOBHEHHSM. «Tema sk iHBapiaHT,
— apryMeHToBaHo Tinkpecamayn B. Bynauit Ta M. LibHHIBKHTH, — MICTUTH TapaurMy BapiaH-
TiB — MOTHBIB, IKi PO3TOPTAIOTHCS B CHHTAIMATUYHIN ITOCIITOBHOCTI, BHOYJOBYIOUH 00Opa3Hy
CHCTEMY TBOPY, 30KpeMa croxeT (00pa3 mofii), i Bupaxarodu Horo i/1er0 — TBOPYHiA KOHIICTIT,
MUCTEIBKY IHTEHIII0, aBTOPCHKUH 3a/lyM, CTaBICHHS /10 300pakyBaHoro npeamera» [1, 174].
Omxe, Anica, IOKMHYTA B JUTHHCTBI CBOEIO MaTip’10, HE 3 BIACHOI BOJI OMHHSETHCS 1032
cycnisibeTBoM. Ko x i 3HaXOIsATh Yy BOBYOMY JIITBI TOPSIT 13 3aCTPEIICHOI NPUITOMHOIO
Marip’10-BOBYHIICIO | HAMAralOThCsl BPATYBATH, BOHA Hajae Bixuaixynuii omip: «\When they
found her in the wolf’s den beside the bullet-riddled corpse of her foster mother, she was no
more than a little brown scrap so snarled in her own brown hair they did not, at first, think
she was a child but a cub; she snapped at her would-be saviours with her spiky canines until
they tied her up by force. She spent her first days amongst us crouched stockstill, staring at
the whitewashed wall of her cell in the convent to which they took her. The nuns poured water
over her, poked her with sticks to rouse her. Then she might snatch bread from their hands and
race with it into a corner to mumble it with her back towards them; it was a great day among
the novices when she learned to sit up on her hind legs and beg for a crust» [3, 141] / «Konu
11 3HAMIUTM y BOBYOMY JITBI MOPS i3 MPOHU3aHUM KYJISIMU TLUIOM 11 Ha3BaHOI Marepi, BOHA
OyJ1a BCHOTO JIMIIIE JKAJIOT1THOIO OypOI0 TPy/I0UKOI0, 3aTOPHYTOIO Y BIACHE BOJIOCCS, TaK IO
CIOYaTKy BCi NPUHHSIIHN 11 HEe 3a TUTHHY, a 32 BOBUCHST, BOHA TAK BUCHHIIACS TOCTPUMH IKITaMH
B CBOIX «PATIBHUKIBY», 10 BOHU JieJBe-JeABe 11 BiaTsarHymu. [lepri 1Hi, mpoBeieHi cepe Jito-
JIeid, BOHA CHIiJIa HABIIOYINKH HEPYXOMO, BTYITUBIIN HE3MUTHUI TOTIIST HA OLTy CTiHY Kemil
MOHACTHPSL, Ky i1 mpuBe3nu. YepHHUIIi 00IMBaH 11 XOIOJHOIO BOJOO 1 HAMATaINCs 3MYCHTH
1l migHATHCS, THKaOUX B Hel manumsaMu. 11oTiM BoHa HaBYMIACS BUXOIUTIOBATH X0 3 TXHIX
PYyK 1, BiIOIrmm B KyT, 3 Tap4aHHAM I10iJaa Horo, MOBEpHYBIINCH 10 HAC CIMHOIO; JUIS MO~
CITyIITHUIb HACTAB BEJINKHUH JICHB, KOJIM BOHA HABUMJIACS CiaTH Ha 3a/Hi JIAIK, BUIIPONIYIOUH
y HHX mIMatok xii6a» (nepexnan — O. B.-K.).

[IpumiTHa neTanb: BiTHOCHUI criokiit repoi A. Kaptep 3HaxonsaTe cepen moaioHux cooi
BHTHAHIIIB CYCHUIbCTBA. Tak, YepHUIN BUPIMIYIOThH Bigicnaru AJcy y 3aHeq0aHUN i HEo-
CBSIYCHUH LIEPKBOIO MAETOK BiIIOHKUKa-repiora. Ock — iforo xapakrepucruka: «He lives
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in a gloomy mansion, all alone but for this child who has as little in common with the rest
of us as he does... nothing can hurt him since he ceased to cast an image in the mirror.
He sleeps in an antlered bed of dull black wrought iron until the moon, the governess
of transformations and overseer of somnambulists, pokes an imperative finger through
the narrow window and strikes his face: then his eyes start open. At night, those huge,
inconsolable, rapacious eyes of his are eaten up by swollen, gleaming pupil. His eyes see
only appetite. These eyes open to devour the world in which he sees, nowhere, a reflection
of himself; he passed through the mirror and now, henceforward, lives as if upon the other
side of things» [3, 142] / «Bin uBe B MOXMypoMy OYIHHKY aOCOIIOTHO OJIWH, SIKIO HE
BBaXKaTH Ii€1 TIBUNHKH, 5IKA, TAK CAMO 5K 1 BiH, Ma€ MaJIO CITUIHOTO 3 PEIITOIO JIFONICH... 3
THUX TIip, SK BiH CaM IepecTaB BifoOpakaThcs B A3epKajax, HOMy BKe HII[O HE MOXKE 3aI1o-
ISATH CTpaKIaHHS. BiH ClIUTh Ha IPUKpAIICHiil OJICHIYUMHU pOTraMHy JKKY, [0 000HTe T10-
XMYpPHUM, TEMHUM 3aJ1130M, TOKH MICSIIIb — BOJIO/Iap MEPETBOPEHB 1 TOKPOBUTEIb COMHAMOYIT
— HE 3aCTPOMHUTH CBil He3alepeyHUil MepcT KPi3b CTYIKH BY3bKOTO BiKHA i HE TOPKHETHCS
1oro ocodu: 1 Toai BiH BigkpuBae oui. Hoyamu 11i Bein4e3Hi, HEBTIIHI, )kaIi0HI 04i TTIOBHiC-
TIO TIOTJIMHAE BIIKpUTA 1 ONMCKyda 31HUIIS. Moro oui nenacurhi. Boun BIIKpUBAIOTHCS IS
TOrO, 100 MOTIMHYTH TOW CBIT, B IKOMY BiH HIKOJH HE 0auuTh BIACHOTO BiJOOpasKeHHS;
BiH MPOMIIIOB KPi3b JA3epKaiio i Bifrenep *xuBe mo Toil 6ik peueit» (mepexnax — O. B.-K.).
VY 1poMy KOHTEKCTI JIOLUTBHO MiAKPECIHTHU: TI0Ka3 MUCTKHHEIO ITPOIIeCy CaMOiIeHTHIHOC-
Ti HIISIXOM PO3Mi3HABaHHS CBOTO BiOOpa’keHHS B JA3€pKalli Haramye e (paHIly3bKoro
ncuxoananituka JKaka-Mapi-Emins JTakana (1901 — 1981) mpo Te, 110 iHauBi yanbHa i1eH-
THYHICTh TIOPODKYETHCS BIAOOPAKESHHSIM y J3epKali Ta MOJaHHsIM y BUDIISA/I 3HaKiB [6, 6].
B Anicu-BOBUCHSTH MPOCITIIKOBYEThCS Oa)kaHHs PO3Ii3HATH ce0e B J3EpKalli, 10 3aBep-
LIYETHCSI KOHCTATAI€0 MycTKH 3a HuM: «Her intimate in the mirror wound the old clothes
round herself, wrinkling its nose in delight at the ancient yet still potent scents of musk and
civet that woke up in the sleeves and bodices. This habitual, at last boring, fidelity to her
every movement finally woke her up to the regretful possibility that her companion was, in
fact, no more than a particularly ingenious variety of the shadow she cast on sunlit grass.
Had not she and the rest of the litter tussled and romped with their shadows long ago? She
poked her agile nose around the back of the mirror; she found only dust, a spider stuck in
his web, a heap of rags. A little moisture leaked from the corners of her eyes, yet her relation
with the mirror was now far more intimate since she knew she saw herself within it» [3,
146-147]/ «Ti J3epKalibHA IMOJIpyTa HaTATajla Ha ceOe CTapodaBHii OISIT, 3 HACOIOIO0 BIH-
Xaro4M 3acTapiii, aje Bce e CTIHKi 3amaxu MyCKycCy 1 BiBeppH, 10 BUXOAMIH BijJl pyKaBiB
i kopcaxiB. lle 3BUYHE 1, 3peIITO0, 3HYPKEHE OBTOPCHHS KOKHOTO ii pyxy 3Mycmio ii
IIATH HEBTINIHOTO BUCHOBKY PO T€, IO ii MpuUsATeNbKa, HMOBIpHO, Oylia BChOTO-HABCHOTO
0COOIMBO BUITYKAHUM PI3HOBHJIOM TiHI, Ha KIITAJT Ti€l, IKY BOHA B COHSYHI JIHI BiIKH1a1a
Ha TpaBy. Xi0a BoHa Ta ii BOBYi poJuui He Ipajrcs 34aBHa 31 cBoiMH TiHAMU? Kou & BoHa
THUIBHYNACh PYyXJIMBIM HOCOM 32 J3€pKajio, BOHA 3HAWIIIA TaM JIMIICHb MIIIOKY, TTaByKa,
IO CHJIB Yy CBOIH MaBYTHHI, 1 Kymy JIaxMiTTs. TpoXH BOJOTH BUTEKIIO 3 KyTOUKIB ii ouei,
OJHAK Terep ii 3B 30K 31 J3epKaloM CTaB HabaraTo IHTHMHIIIMM, OCKUJIBKH BOHA 3HAJja,
o 6a4uTh y HboMy camy cebe» (nepekian — O. B.-K.). Take ycBiOMIICHHS — LI€ T0YaTOK
3BibHEHHSI BitacHOI cy0’extHOCTI: «She goes out at night more often now; the landscape
assembles itself about her, she informs it with her presence. She is its significance» [3, 147]
| «Temep BOHa yacTille BUXOAUTH 3 JIOMY HOYAaMHM; HABKOJO Hel caM COOO CKIaIa€eThCs
nei3ax, i BOHa 3asBJsi€ HOMY IpO CBOIO MPHUCYTHICTh. BoHa cTae iforo ceHcom» (mepekiian
-0.B.-K)).
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Mik XNMEpPHUMH TepOSMHU-BUTHAHIIMI BUHHUKAE TOUYTTSI KOXaHHS, PKEPEIIO SIKOTO —
criBayTTA. biykaioun BHOUYI HABKOJIO 3aMKy, Ajrica 0auuTh reprora, skuii Mae Hamip 3/ii-
CHHUTH 4eproBuil KaHiOadbChKUil puTyasn. BimdyBmmm 3amax jajaHy, BOHA PO3yMi€: reprio-
Ty 3arpoKye HeOe3Ieka, OCKUIBKH CEeNISTHH MParHyTh IOMCTHTHUCS TePIOTY 3a Te, MO BiH
OCKBEPHHMB MOTHWJIN iXHIX POAMYIB. AJlica, MOYYBIIN CBUCT KyJb, 3TQAYy€, K KOIHUChH JIFOIH
BOWIIM 11 HA3BaHy MaTip-BOBYMIIIO, 1 BUPIIIY€e OIrTH IO 3aMKY, Bi/IBOJIIKAIOYH YBary HaTOBITY
1 psaTyroun repuora.HaBiTh y Takiii MOTOPOIIIHI KapTHHI MUCEMEHHHUIIS BAAETHCS 0 1POHii,
BUCBITJIIOIOYH MMUTAHHS ICTUHHOCTI perniriiaux obpsiais: «The young husband of the dead
bride spent a long time planning his revenge. He filled the church with an arsenal of bells,
books and candles; a battery of silver bullets; they brought a ten-gallon tub of holy water in
a wagon from the city, where it had been blessed by the Archbishop himself, to drown the
Duke, if the bullets bounced off him. They gathered in the church to chant a litany and wait
for the one who would visit with the first deaths of winter» [3, 147] / «Monoauit 4onoBix
roMepI1of HapedeHoi JOBro BHHOIIYBaB IUIaH IMTOMCTH. BiH HalmoBHUB IIEpKBY ILLIAM apce-
HAJIOM 31 JI3BOHIB, KHIKOK 1 CBIYOK; BUCTAaBUB 0aTapero CpiOHMUX KyIlb; y CIEIialbHOMY Ba-
TOHI 3 MiCTa HOMY HOCTaBMIN OOUKY 3 AeCATbMA TaJIOHAMU CBSATOI BOIHU, OCBSIUCHOI CAMUM
apXIEMUCKOIIOM, 00 YTOTMTH B Hil TepIiora, SKIIo Horo He Bi3bMyTh Kyii. Bei 3i0panucs B
LIEPKBI, 3aCIBaIN JITAHIIO 1 CTAJIM YEKATH TOTO, XTO NPHUiiie MPOBIAATH MEPIINX TTOMEPIAX
i€l 3umu» (mepexian — O. B.-K.).

VY cBoiit onosini A. Kaprep yTpuMyeThes BiJl Ka3KOBOTO TeMIli-eHAY, BTiM, (iHaI TBO-
py onTHMICTHUYHHMI. Alica epeiiMaeThes CIIiBIYTTAM A0 IOPAHCHOTO TepIioTa, SIKUif CTiKaB
KPOB’I0 i BUB, «HiOM BOBK, 10 IOTPAIKB B KAIlKaH, a00 iHKa B IONOTOBUX MyKax». 1if cTae
IIKOJ1a HOTO 1 BOHA TIOYMHAE 3aIn3yBatH ioro panu: «As she continued her ministrations, this
glass, with infinite slowness, yielded to the reflexive strength of its own material construction.
Little by little, there appeared within it, like the image on photographic paper that emerges,
first, a formless web of tracery, the prey caught in its own fishing net, then in firmer yet
still shadowed outline until at last as vivid as real life itself, as if brought into being by her
soft, moist, gentle tongue, finally, the face of the Duke» [3, 148] / «Miporo Toro, SIK BOHa
MIPOJOBXKYBAJIA CBOI MAHIITYIIAI], A3€PKATI0 3 HECKIHUCHHOIO OBUIBHICTIO 371aBAJIOCS TEpes
BiZIOMBHOIO CHIJIOIO BJIACHOTO MaTepiairy. Mayo-TioMalry y HbOMY CTaJIM IIPOCTYIATH, K Ha
(oromariepi, 1e criepiry, HEMOB BHJOOYTOK, CITiiiMaHa y BJAcHi CiTi, BUHUKae Oe3dopmHa
MyTUHA OOPHUCIB, MOTIM OUTBII YiTKUH, ajie [e HesICHUI adpwc, 1 0Ch KHBE, HIOW peaibHe,
300paKeHHS, — HAPEIITi, HEMOB BUKJIMKAHI J0 XKHUTTS ii M’ IKAM, BOJIOTUM, HI)KHUM SI3UKOM, Y
JI3epKalli cTajy MpOCTyNard puck obnuyust reprora» (nepexian — O. B.-K.). Takum unHOM,
Autici BIa€ThCsl «BHJTIKYBAaTH» TepIIOTa, MOBEPHYTH HOMY JFOACHKY MOJ00Y 1 3MaTHICTH Bio-
Opaxarnch y m3epkani. Came q3epkaiio, BIacHe, SIK CHMBOJIUHHI IHCTPYMEHT, JOIIoMarae
3MIICHUTH HEe3aJIeXkKHy Cy0’€KTHBALIII0 MIISIXOM caMoperpe3eHTaii. Briajae B oko, mo poib
3UITATENIS, KA TPATUIIMHO BiJIBOJUTHCS YOJIOBIKOBI, MEPEKIANAETECS B TEKCTI HA IKIHKY.
OTxe, y TBOpi «BoBunms Amica» 0AHO3HAYHO MPOSBISETHCS META MUCEMEHHHIT], 110 TOJISTae
Y BUBYCHHI Ta pEKOHCTPYIOBAaHHI I€HICPHOI 11IeHTHDIKaII1.

BucnHoBku. Sk mokaszas aHami3 30ipku Manoi mpo3u Kpusapa ximuara» A. Kaptep, 3Bep-
HEHHS NMMCHbMEHHHIII JI0 KAaHPY Ka3K{ MOBHOK MipOIO BIIIOBiIaNO0 ii MUCTEIBKIH cTpaTerii.
3BiJIcH — TOJIOBHI MOTHBH PEiHTEPIIPETALLiii: a) Bi/IMOBA TepOiHi Bil poti skepTBH, 0) Ipupede-
HICTB KIHOK 32 yMOB [TACHBHOI )KUTTEBOI MMO3MUIIi1, B) OOMIH POJISIMH [TPEICTABHUKIB Y0JIOBIYOT
Ta )IHOYOI CTaTi, T) MAPUTETHICTH KIHKY i YOJIOBIKa, T) KOXaHHS Ta IUTI00 3 PO3paxyHKy. Yce
1Ie 3acBiquye PeMiHICTHYHY CIpsMOBaHicTh TBopuocTi A. Kaprep.
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