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Jum. 8.

ITocTanoBKka MpoGaeMn. Y HayKoBiif JIiTepaTypi 4acTo MiIKPECIIOETHCS HEPiBHOIIPaBHE
CTaHOBMIIE JUTSYO1 JTiTepaTypH. JlOCIiIHUKN HAroJIoIyIOTh Ha (aKTi if eCTeTHYHOT MapriHa-
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Jni3arnii 3 MOMEHTY BUHHKHCHHSI, @ BiITaK BOHA JIMIIIE TIPOKIIaIa€ cobi 0pOry 0 XyA0KHBOTO
camo3arBeppkenust [2, 237].

MapriHanbpHa 3a CBOEIO CYTTIO AWTAYA Ta IOHAIbKA JIITEpaTypa MOYHHAE aKTHBHO PO3-
IJISIaTHCh Y JiTepaTypo3HaBuoMy auckypei XX — XXI cromite. HaykoBii akIieHTY OTh yBa-
Ty, IepeayciM, Ha TEOPETUIHHX MPoOIeMax AUTSYOT JiTepaTypu, KpUTEpisax 11 BUIIICHHS,
TeHe3Hci Ta 0coOMMBOCTAX (yHKIIOHYBaHHs. CBiif BHECOK Y JOCHTIKCHHS JAUTAYOT JIiTe-
parypu 3po6unu I'. EBepc (Himeuunna), M. Hikonaesa (Benuko6puranis), k. [tedenc
(ABcrpanis) Ta inmni. [Tpu npOMy, 3BiCHO, BapTO YBUPA3HUTH 300y TKH YKPATHCHKHX JIiTE-
parypo3HnaBuiB: 1. boiinyH, 5. ['osH, A. ['ypbanckka, B. lonunk, M. XXymuucekuii, C. IBa-
HIOK, A. Kocreupskui, b. lllanarinos, JI. Opaiituyk, M. CrnaBoBa, E. Orap, P. Cragniituyk,
O. INamymra ta iHmi.

Cnenudikoio TUTAI0I TiTEpaTypH € Te, IO [OHI PEIHUITIE€HTH, MPOIYCKAIOUH OMHUCH 30-
BHIIIHBOTO CBITY Kpi3b CBOIO YYTTEBY c(epy, CTAOTh CIIBIEpPEKUBAYaMU TIOMIH, KapTUHU
SIKHX 3BOPYIIYIOTh YLy, BUKJIMKAIOTH IEBHI TO3MTHBHI €MOLl, 3aIporpamMoBaHi IHCh-
MeHHUKOM. Ha mopjanblinii pO3BUTOK JUTHHH peatii KUTTS HaK/IaJaloTh CBiil BiIOWTOK,
3MIHIOIOTh XyHIOKHICTh JAMTSIYOTO Mi3HAHHS CBITY, HOrO aHAJOTIYHI Mapagokcu (HopMaIbHO
00’ €KTUBOBAHHUM JIOPOCIIHM CIIPHUHATTSM TOBKIJUIS.

V 1pOMy acIieKTi 3aciIyroBye Ha yBary IMUTaHHs rpoiec (HopMyBaHHS OCOOHMCTOCTI, a
came TOJIOBHOI repoiHi pomaHy «TaeMHHUH ca» aHIIIOMOBHOT MMCHMEHHHITI.

AHnani3 pocaimkenb. Ha maHomy erami BiZICyTHI CHCTEMHI TOCIIKCHHS IMPUCBSIYCHI
tBopyocTi Ppencic bepHert. Came TOMy BUBYCHHS Xy/[{0KHBOI CIIaJIIMHNA TMCbMEHHHIII 110~
3HAYCHE AKTYaJBHICTIO.

MeTta crarTi monsrae B po3KpUTTI 0COONMMBOCTEH (OpPMYBaHHS OCOOHMCTOCTI TOJIOBHOT
repoini pomany «Taemuuit cag» Mepi JIeHOKe, a Takok aHANi3y THX YAHHHKIB, SIKi CTalll
OynM BH3HAYalIbHUMH IPH TBOPEHHI 1i Xapaktepy. HOBH3HA PO3BIJKH IOJISITA€ B TOMY, IO
BIEpIIC PO3IIAAAETHCS (EHOMEH OCOOHCTOCTI TONIOBHOI TepoiHi pomaHy «TaemHuii cam»
@. I. BepHeT Ha piBHI XapaKTEPOTBOPUUX (PaKTOPIB.

Buxaan ocHoBHoro marepiaay. Tsopuicte @pencic ['onarcon bepHer HaOyma po3-
rojiocy e 3a ii xkuTTa. i mpuCcyTHiCTH 36epiracThes B JTiTepaTypi 3aBISKH TPhOM 3HA-
KOBUM TBOpam s aiteit: «Manenskuii nopn @ontiepoit» («Little Lord Fauntleroy»,
1886), «Manennka npunneca» («Little Princess», 1905), a takox «Taemuwuii cag» («The
Secret Garden», 1911). Came ui Tpu mIeAeBpU MICTATh 3HAYUMUIN MOTEHIIAT JIJISI BILIH-
By Ha €CTCTUYHUI PO3BUTOK MaJCHbKUX peuumi€eHTiB. IIpo 1e cBiquuTh Oe3nepepBHUi
nepeapyk «ManeHbkoi npuHnecu» i «TaeMHOTO caxy», BilloOpakeHHS KX 1CTOpid B
KiHO Ta BHCTaBaX, a TAKOXK 3aI[iKaBJICHICTh KOKHOI'O HACTYIHOTO «HAHMEHIIOro» I0-
kouminus [6, 18].

Bupuennst mpobiiemu ocoOucToCTi Mae aBHI Tpanuiii. JIFOICEKYy OCOOHCTICTh Y CBOIX
mpamsx BucBiTIoBanu: [Tnaron, Apicrorens, Jlekapt, MakiaBemti. JlocikeHHS CydacHHX
HAyKOBIIB 3HAYHOI0 MIPOIO MEPEryKyHThCS 3 TEOPIsIMH, 110 3a3HAYCHI Yy MpalsxX 3rajaHux
muciutenis [8].

VY mepiry gepry, ciij 3’ sicyBaTé 3HAYCHHS MMOHATTS «ocoducTicTh». Hacmpasi, 1 10 cbo-
TOJIHI HEMa€e €JMHOTO 3arajJbHONPUIHITOTO BU3HAYCHHS [[bOTO TepMiHy. BTiM, MO)KHA BHi-
JIUTH OCHOBHI PHCH, SIKI XapaKTepU3YIOTh JIOAUHY K ocobucticts. Jocmimaums JI. Konens
BU3HAYA€ HACTYIHI OCHOBHI XapaKTCePHCTUKH:

- 0COOHCTICTH — Ie TIMOOKA CyTTEBA XapaKTEePUCTHKA JIIOMUHU (TOOTO Te, MO BiApi3HsE
OJTHY JIFOJIMHY BiJ 1HIIIOT; HAHOLIBII SICKpaBi Ta IIOMITHI TICHXOJIOT19HI PUCH, IO CIIPHHMAIOTh-
sl IHIIMMU JTIOIbMH Ta BU3HAYAIOTh BYUHKH JIFOJMHA Y PI3HUX CUTYalisX);
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- 0COOHUCTICTH — 1€ CYTHICTB, [0 BH3HA4Ya€ cTabinbHi HOpMHU MoBemiHKH (BIACTHBOCTI
0COOHCTOCTI € CTIKMMH Ta Y3TOMXKEHO MPOSBISIOTECS B PI3HUX CHUTYAIisIX, BHCIOBIIOBAH-
HSIX, y CTaBJICHHI JI0 {HIIKX Ta JI0 camoro cebe);

- 0COOHUCTICTH — IIe PE3yNIBTAaT PO3BUTKY, 3aJICKHOCTI Bijl 010JIOT1YHOI CIIaIKOBOCTI i CO-
mianbHuX yMOB ((opMyBaHHS 0COOHUCTOCTI BiOYBa€THCs TIPH B3aEMOIIi i3 COIiaIbHIM OTO-
YEHHSIM Yepe3 CIUIKYBaHHsI, MI3HAHHSI 1 CIIUIBHY TisUTbHICTB);

- 0COOHUCTICTD — 11 CTiliKa, T0Ope CKOMITIOHOBAHA TICHXOJIOTTYHA CTPYKTYpa (I CTPYKTypa
€ BHYTPIILIHIM OCEPEAIsIM 0COOUCTOCTI, 11 SAPOM, 110 BU3HAYAE BHYTPILITHIO JIOTIKY IUTICHOC-
Ti);

- 0COOHUCTICT — IIe NMEBHE IOEJHAHHS IICHXOJIOTIYHUX O0COOIMBOCTEH 3 XapaKTePHHMHU
ocobmBocTsiMu moBeainku [3, 19-20].

SIK pesynbTart, AIA TOTo, MO0 CTaTH OCOOHCTICTIO, JTIOAMHA MOBHHHA HAOYTH MOBHHX,
IHTEJICKTYaIbHUX 1 COIIOKYJIETYPHHUX HaBHYOK. [ICHXOJIOTH HArOJNONIYIOTh, 0 OCOOMCTICTD
— e pe3yJbTar colliami3amii iHIuBiIa, KUl 3aCBOIOE NOCBIA TPAAHUIIiH, COMIaTbHUX 1 Kyib-
TYpHHX OpieHTaiid. YnM OibIe JIIonuHa MOKE 3aCBOITH B ITPOIIECi comiaizalii, THM OiIbIn
PO3BHHEHOIO 0COOMCTICTIO BOHA cTae. BogHouac, citif 3a3HaYUTH, IO Y KOXKHOT 0COOMCTOCTI
HasIBHI Pi3HI MOXIJIMBOCTI JUIsI OBOJIOAIHHSI CKIIaHICTIO cBOoro OyTTs [4, 329-330].

JKutrei mopii, 3MiHa COIIaIbHOTO CEPEIOBHUINA MPOTATOM KHUTTS TaKOXK OYIIU 3aIporio-
HOBaHi B IKOCTI BXKJIMBUX YHHHUKIB, HA OCHOBHI sIKUX (opMyeThCst ocobucticts [7, 1042].

«Taemunii cag» ©. I'. bepHeT — 11e pomMaH, B IKOMY TIHTAaHHS 3I0pOB’ s TIOCiae i He Hall-
roJioBHinre micie. HeBin’eMHOIO CKIIaJOBOKO pOMaHy € OIHC XBOPOO 1HBAITHOCTI Ta MCHX1Y-
HUX pO37a/iB. SIK IOKa3ye aHali3 MICEMEHHHMISI BUKOPHUCTANA 1eil 3aci6 came Juist Toro, moo
YUTad MPAarHyB OCMHCIHUTH OCOONMBOCTI MCUXOJIOTIYHOI TpaHcdopMalii roloBHOT repoiHi
Mepi JleHOKC. 3 pO3BUTKOM CIOXKETY 3MiHU Mepi CTar0Th OUIBII Hi’K O4CBUIHAMHU: 3 MaJIOTO
rpy0oro JiBYMChKa BOHA IEPETBOPIOETHCS Ha OLTBII CBIZIOMY Ta JIOPOCIY JiBUHHY.

Emninewmis xonepn, sika 3axonwia [HAiI0, € CTPIKHEBOIO TOII€I0, KA B ITOAATIBIIOMY IIPH-
BeJIe JIO TICHXOJIOT19HOI eBomtonii Mepi. Came 3 emifemii, sika BOWIIa 6ararbox JrOAeH, B TOMY
4yci 1 11 0aThKiB, 1 PO3MIOYUHAETHCS ICTOPIS TIBUNHKH.

TomoBHa Tepoins Masia HE 30BCIM XOpOIIY permyTalio B cebe Ha OaTbKiBIuHI. [Ipo 1e
cBimuarh HacTymHI psaku: «...as they always obeyed her and gave her own way in everything,
because the Mem Sahib would be angry if she was disturbed by her crying, by the time she
was six years old she was as tyrannical and selfish a little pig as ever lived» [5, 2] / «...cayru
3aBKAU MTOTYPaN Malliif y BCbOMY: BOHA poOmIIa Bce, 0 3aMaHeThes. | Kon TiBUMHKa Majia
HETIOBHUX IITCTh POKIB, TO BXe Oysia THPAHKOIO Ta rOICTKOIO, SIKY Ie CBIT He OaumB» (mepe-
knan — H. P.). Taka nosezinka Mepi, EBHOIO Mipo10, 3ajekaina Big 00pasy JKHUTTs, i Bij Toro,
SK HEIO MiKITyBasucs. BaxkIMBUM YMHHUKOM TaKOi IIOBEAIHKH CTAIM TAaKOX OATbKU JIBUMHHU.
Bin camoro HapoKeHHSI MaTé HIKOJNW HE MiAXOIWIA O TUTHHH, a BCl CIpaBH, ITOB’A3aHi 3
HElo, Mepekiaaia Ha cBoix ciryr. Ock imoctparis 3 Tekery: «...her mother had been a great
beauty who cared only to go to parties and amuse herself with gay people. She had not wanted
a little girl at all, and when Mary was born she handed her over to the care of an Ayah...» [5,
1] / «...ii maru Gyna ayke BPOIUTHBOIO KIHKOIO, SIKY [[IKABUITH JIMIIIE BEYiPKH Ta TOBAPHCTBO
MOJIO/INX YOJIOBIKiB. BoHa 30BCiM He XOTiNa AiTel, ToMy Koiu Hapomuiacs Mepi, Bcro TypOo-
Ty BoHa repekiiana Ha Aro» (nepexian — H. P).

ITicns cmepri GatpkiB Mepi mepeixmkae 10 Asapka B AHIIIIO, 16 BOHA 3HAHOMUTHCS 3
HOBUMM JIIOJIbMU Ta HOBUM XHUTTsM. CaMe B I0po3i 1 pO3MOYNHAIOTECS 3MIHN B 0COOMCTOCTI
Mepi Jlenokc. [Io MaeTky asapKa ii cynpoBOmIKy€e eKOHOMKA Micic MeIoK, sika po3IoBiTae
Mepi mpo MaeToK, Tpo i1 AsibKa Ta HOro BaXKKy JOI0. Bike TyT MOKEMO IMPOCTEKUTH TPAHC-
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(dopmarii B eMomiax AiB4MHU. Big modyToi icTopii BoHa MPOHMAEThCS MIKaBICTIO Ta YKaJeM
JI0 Jisi/ibKa, 1110 30BCiM Oyito Ha Hei He cxoxe. Och miarBepmkenns 3 texcry: «lt sounded like
something in a book and it did not make Mary feel cheerful. A house with a hundred rooms,
nearly all shut up and with their doors locked — a house on the edge of a moor whatsoever
a moor was — sounded dreary. A man with a crooked back who shut himself up also! She
stared out of the window with her lips pinched together, and it seemed quite natural that the
rain should have begun to pour down in gray slanting lines and splash and stream down the
window-panes» [5, 14] / «Yce ne HaramyBaio iii CyMHy Ka3Ky, [0 HE 30BCIiM 30abOpHIIO JTi-
BunHy. Ctapuii OyANHOK 3 COTHEIO 3a4MHEHHX KiMHaT. | 11 ropOartuii 1s1/1bK0, KUl Hi 3 KUM He
xoue Oauntrch! JliBurHa npuKycwia Ty0y, i modaa JiyMatu 1po Te, o 1i 4ekae morepemy. A
3a BIKHOM TIEepPIilKB JIOIIL, 110 y’Ke BiAMOBiIaI0 ctany 3acMmy4eHoi Mepi» (nepekian — H. P.).

Uepes nestxuii vac Mepi pantoBo Ai3HAETHCS MPO 3aHEAOAHHUN caj JPYKHUHU 1i JsIbKa.
Ko BoHa MOCTYNOBO BiHOBIIOE HOTO, B Hill MIPOKUAAIOTECS MOYYTTA IO BCHOTO KUBOTO
i HexxuBoro. BoHa crae 5xBaBoto, yeMmixuenorw. IIpo me cBiquars Hactymui psimku: «She had
never felt sorry for herself; she had only felt tired and cross, because she disliked people and
things so much. But now the world seemed to be changing and getting nicer. If no one found
out about the secret garden, she should enjoy herself always» [5, 74] / «Mepi Hixomnu He Bij-
JyBaja o ceOe yKajro; BOHA HaBiTh HE Maja KoMy Ioxanitick. Komn it mocs He momo6anocs,
BOHA MOYHMHAJIA CEPJUTUCh UM KUIATH 3BEPXHI MOMIAAN, 00 K BOHA TaK HEHABUJLIA JTIONCH
1 Bce HAaBKOJIO. AJie TeTlep BECh CBIT JOBKOJIA 3MiHIOBABCS, CTABAB OLIBII MPUA3HUM JIO Hef.
Biarak y Hei 1ie i 3’ssBuBCst caj, i HaibinbIa pagicte» (nepekian — H. P).

Ane He TiNBKH 11e 3MiHMIO Mepi. OnHOTO pa3y BOHaA [i3Hajacs, IO y Isabka Apdi-
Oanmpaa € cuH. Ha xuOHYy aymKy JikapiB, BiH OyB CMEPTEIBHO XBOPHUM, 4epe3 TE BCi, XTO
JKHMBE Y MA€TKy, TPHMAJIN HOTO icHyBaHHS B TaeMHUMI. [{poro xiomunka 3sanu Konin. Mepi
po3moBizae oMy mpo CBiif «TaeMHHIT» caj i PO Bce, MO TaM KOIThcst. TakuM YHHOM, JTi-
BYHMHKA 3HAXOAMUTH cOOI MEepIIoro BipHOTO JApyra. Mepi modaia 3 HUM OauUTHCh IOTHS, 1,
3T0ZIOM, XJIOTICIb TTI0YaB JIIOOUTH cebe, )KUTTS 1 BciX HaBKono. CHiNKyBaHHs HOMY IIIIIO Ha
xopucth. Och inmocTparis 3 Tekery: «The scene which Dr. Craven beheld when he entered
his patient’s room was indeed rather astonishing to him. As Mrs. Medlock opened the door
he heard laughing and chattering. Colin was on his sofa in his dressing-gown and he was
sitting up quite straight looking at a picture in one of the garden books and talking to the
plain child who at that moment could scarcely be called plain at all because her face was so
glowing with enjoyment» [5, 153] / «Konu nikap Kpeiien yBiidioB 10 KiMHATH, BiH mo0a-
YUB T€, 0 HOTO0 ayXe 3auByBasio: KoiiH cuaiB Ha KKy B Xanari 6e3 )KOJIHUX NepuH, sKi O
MATPUMYBAIH HOTo CIMHY. A TIopyd i3 HUM Oyna Mepi. Born pa3zom nepenisiaany KHIDKKY
i mock xBaBo obrooproanu» (nepexsan — H. P.). OTke, MOXHa CTBEPKYBaTH: 110 3HA-
HOMCTBO Ta CITIJIKYBaHHS JiTEH MIIIIO0 000M JIUIIIE HAa KOPHCTh. Mepi cTalia BiIKPUTOO 10
mofiel, movana M Oinblie TOBIPATH Ta AUINTHCH HalgopokuuM. [lum camum BoHa Jomo-
marana KoiiHy omyXyBaTH, Imodaia IiKIyBaTHCh HE JIHIIE Tpo cede, aje i crama OuLibmn
YyWHOIO JI0 IHIIMX JIFONIeH Ta iXHIX TmpolieM.

Hanpukinmi pomany, Mepi cTae BiKe 30BCIM 1HAKIIOK TUTHHOK — OCOOHCTICTIO. BoHa
cTasa YBaKHOI JI0 cede, 10 0TouyrouHX i1 Jitoneid, TBapuH. [lepeskuBaroun BCi i mMofii, 3Ha-
oMcTBO 3 canom, 3 Kominom, Mepi 3a3Hae TOKOpPIHHUX 3MiH. /[iBUMHA HaBUMIIACH CIyXa-
TH OTOYYIOUH, CITIBUYBAaTH, CTajla IIEJPOI0, PO3CYUINBOIO. B Hei 3 SBHINCH HOBI KUTTEBI
LIHHOCTI, BipHI Jpy3i. BoHa 3MoI1a JOMOMOTTH IIOBEpHYTHCHY» JO JKUTTS HE TUIBKH CO0i,
ae # inmum reposiM. TIpo 1e cBimuars HacTymHi psaku: «So0 long as Mistress Mary’s mind
was full of disagreeable thoughts about her dislikes and sour opinions of people and her

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 209



MoBosHaBCTBO. AiTepaTypOosHABCTBO
determination not to be pleased by or interested in anything, she was a yellow-faced, sickly,
bored and wretched child. Circumstances, however, were very kind to her, though she was not
at all aware of it. They began to push her about for her own good. When her mind gradually
filled itself with robins, and moorland cottages crowded with children, with queer crabbed old
gardeners and common little Yorkshire housemaids, with springtime and with secret gardens
coming alive day by day, and also with a moor boy and his «creature» there was no room left
for the disagreeable thoughts which affected her liver and her digestion and made her yellow
and tired» [5, 223] / «Jlomoku Mepi ymaia Jiuiie mpo Te, sik yCiM MepeYnTH, YU PoOUTH
HaBIIaKH, JOKH Bce 1i Oymo Galimyke Ta HEIlikaBe — TAKOIO BOHA TEX MaJI0 KOMY IIpHIIagaia
1o ayuri. Takiif qiBYMHII MOXKHA OYyJI0 CITOZIBAaTHCH JIMIIIE Ha CAMOTHICTH Ta 00pa3y Ha yBECh
cBiT. Bo & KoMy MOTIIO 1MOI00aTHCh MOXMYpe, HENPHUBITHE IiBYa, KA JIMIIC Te i poOmia,
0 BCIM Haka3yBasa, mo pooutu? Ase konu Mepi 3HaHOMHTBCS 31 CIyKHUICI0 MapToro,
camiBHHKOM beHoM, IiBYMHA HE JHUIIE 3MIHMIACh caMa, ajie ¥ 3MiHMJIAa CBIT HaBKOJIO cede.
[ToBepHYBIIHN 10 KUTTS Caj, BOHA THM CAMHUM JIOTIOMOIJIAa 3MiHUTHCH co0i. i BHyTpimrHI
3MiHU TTO3HAYMIKCH 1 Ha ii 30BHINTHHOMY BHIJISII: 3HHKIIA BTOMA BiJl ceOe Ta CBITY, 3’ IBUBCS
pyM™’siHelp Ta Gimck B oyax» (mepeknan — H. P.).

BucHoBku. O3HaKk0I0 0COOHUCTICHOTO crIOCcO0Y OyTTS BUCTYIIAIOTH IIEBHI XapaKTECPHUCTUKH
ICHyBaHHS Ta IisUTBHOCTI ocobucrocrti. Tak, ncuxonor B. bexTepes BBakae, 10 Ko IHA JTFOTHU-
Ha HE BTpayac MpaBa Ha BU3HAHHS B Hilf 0COOMCTOCTI, SIKIIO BOHA MPOSIBIISIE TI€I0 YH iHIIOO
MIpPOIO CBO€ iHJMBIAya bHE CTABICHHS /IO HABKOJHIIHIX YMOB, BUSIBIAIOUHCH CAMOJIISITBHOIO
icrororo [1, 29]. e miarBepmxye 06pa3z Mepi Jlenoke. Ha dhopmyBanHst ii 0coOHCTOCTI BILTH-
BaloTh ynMalto (akropis. Emigemis xonepu, ncuxiyna xBopobda Kornina, mpobnemu 310poB’s,
CMepTh 0aThKiB, CAMOTHICTh — yC€ II¢ CIPUYMHIIIO MICUXOJIOoTidHe 3pocTanHs Mepi JIeHokc,
10 MPOOYIMIIO i IO peaibHOTO JKUTTS. 3 OHOTO OOKY, BCI IIi TIOJIiT CTBOPIOIOTH IIEBHY HAIPY-
Ty Yy pOMaHi, a 3 iHIIOTO — BUSBIISIOTHCS KOPUCHUMH JUTSl TOJIOBHOT repoiHi. BoHa cTae Oiibm
3pLIOF0 Ta JIFOSHIIIO, 3’ IBISFOTHCS] HOBI KHUTTEBI PIOPHTETH.

Ha npuknazi »kuTT€BOrO NUIAXY repoini pomany «Taemuwmii can» @. I. Beprer crioctepi-
raeThes mporec popMyBaHHS ocodbnuctocTi. OcoOHCTICHE iCHYBaHHS BU3HAYAETHCS THM, SKHU-
MU criocodamu «S1—ocoba» BUpINIye Ti YM iHIII TPOOIEMH.
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