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ETHOOBPA3 ®PAHI[Y3A B POMAHUCTHUIII TEHPI JUKEHMCA

Jana cmamms gucgimuioe ocodnusocmi <inmepnayionanvnoi memu» ¢ meopyocmi I enpi [ocetimca.
IIpeocmasneno imazonoeiunui ananiz emnoo6pasa Gpanyy3a 6 poManicmuyi amMepuKaHcbLKo20 NUCbMeH-
nuka I'enpi Jicetivca, 6uOineHo HAYIOHAIbHI MA 3a2ATbHOEBPONEUCHKI PUCU YbO2O 00PA3Y, d MAKONC
HAOAHO aHAni3 Yux Xapakxmepucmux 3 nouady npeocmasHuka amepukancbkoi Kynomypu. Mamepiaiom
ons1 docidoicenns nocayeyeanu mexkcmu pomanie «llocau» ma «Amepuxaneywv». 300padicyiouu 20106t
acnexmu €8poneiiceKkoi Kyromypu y cnpuiinsammi amepuxanyie, 1. [Joicetiime donomazac uumauy ¢iouymu
cninbHi ma siominni pucu mioe Cmapum ma Hosum Ceimom.

Kntouogi cnosa: imazonocis, emnooopas, iimepamypHa KOMRApamusicmukd, HayloHAIbHULL XapaK-
mep, HaYIOHATLHUTL CMEPeOmun, 2emepooopas.

Jim. 6.

llona RYBA,

postgraduate student of the «Language and Literature (English)»
Mariupol State University

(Ukraine, Mariupol) ilonaryba92@gmail.com

ETHNICAL IMAGE OF AFRENCHMAN IN THE NOVELS OF HENRY JAMES

The article expounds the peculiarities of the «international theme» in the creative works of Henry
James. The article presents an imagological analysis of the ethnical image of « Frenchman in the works
of Henry James, distinguishes its national and common European features as well as evaluation of the
mentioned features by the representatives of American culture. The research is based on the novels «The
Ambassadors» and «The American». Showing the features of European culture through the perception of
Americans, Henry James helps the reader to identify the similarities and differences between these two
cultures and better understand all aspects of their complex relationship.

Key words: imagology, ethnotype, comparative studies, national character, national stereotype,
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3THOOBPA3 ®PAHIIY3A B POMAHUCTUKE T'EHPU JIXKEMMCA

Jannasa cmamus oceewjaem 0cobeHHOCMU <UHMEPHAYUOHANLHOU meMbl» 6 meopyecmee I enpu
Joicetivca. B neit npedcmasnen umazonocuieckuil ananusz smmHooopasa Gppanyy3a 6 poManucmure ame-
puxanckozo nucamens Ienpu Jicetivca, ebloenenvl HayuoHanbHwvie u 00w eesponetickue Yepmol Mmoo
obpasza, a makoice NPOAHATUSUPOBAHA OYEHKA DIMUX XAPAKMEPUCIUK ¢ MOYKU 3PeHUsl NPe0Ccmagumens
amepuxanckou Kynbmypol. Mamepuanom 0ns uccnedosanus NOCIyiIcuau mexkcmul pomanog «llocavr» u
«Amepukaney». H3zobpadican 2nasnvie acnekmol eGPONENCKoll KyIbmypbl 6 60CHPUAMUL AMEPUKAHYES,
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I IPicetime nomozaem wumamento no4y8cmeosams oowue u omauyumenshule yepmol mexcoy Cmapuvim
u Hosvim Ceemonm.

Knwuesvie cnosa: umazonozus, 3mHooopas, iumepamypHas KOMRAPAMUSUCIUKA, HAYUOHAIbHBLLL
Xapakmep, HAYUOHAIbHBLIL CMEPeomun, 2emepooopas.

Jlum. 6.

IocranoBka mpodiaemsl. B nanHoit cratbe mccienyercst aTHOOOpa3 ¢paHiry3a B poma-
Hax «[Tocne» n «Amepukanen» [enpu [xeiimca (1843 — 1916). AmepurkaHel| [0 IPOUCXOXK-
nenmio, [xelime 6omee 40 net nmpoxw B EBporie 1 mpHHNMaT akTHBHOE Y4acTHE B KYJIBTyp-
HOM >KU3HM 000MX KOHTHHEHTOB. BHIMaHue K TaHHOH TeMe B KadecTBe MpexMeTa HCCIeno-
BaHMS 00yCIIOBIEHO TEM, UTO B 3MIOXY NNIOOATH3AIMU BOIPOCH HAMOHAIEHOI HICHTHIHOCTH
HaXOJSITCSl B IIEHTPE BHUMAHHMS HCCIE0BaTeNel BCeX cep IyMaHHTApHOTO 3HAHUS, B TOM
YHCIIe W INTepaTypoBenoB. [Ipodiema B3anMOIEHCTBYS U COCYIIECTBOBAHUS aMEPHKAHCKOH
1 eBPOIIEICKOI KyJIBTYp OCTaeTCs aKTyaJIbHOH Ha IIPOTSHKEHUH YK€ HECKOJIBKHX BEKOB.

Anaym3 ucesenoBanmii. TeopeTuko-MeTo1010ruueckoil 0CHOBOM JaHHOIO HCCIICJOBAHUS
TIOCITYKMJIH TPY/BI B 00IaCTH JINTEPaTypHON KOMITAPATUBHCTUKH, U IMAroJIOTHH B YaCTHOCTH,
yKpanmHCKHX yueHsx B. BynHoro n H. MnbHuIkoro, a Takxke TakuX 3apyOeHBIX HCCIIeI0Ba-
tenelt, kak A. Jluma, X. Jucepunk, . Qropummn, J[x. Jlupcen. Pazuble acnekTsl Xymoxe-
cTBeHHOTO Mupa I'enpu J[xeliMca OCBEIaIN B CBOMX CTaThsX U MOHOTpadusix A. AHrpidepoBa
(uccenoBanue nuTeparypHoii camopeduiekcun B TBopuecTse mucarens), H. boruns (xanpoBo-
CTUJIICTHYECKOE CBOeoOpasue ero Maioii npossr), A. Enncrparosa (peanuctidyeckue TCHICH-
un), M. Tpuromuii, M. Ilepemiesckast u jip.

Ileas nccaenoBanusi — Ha OCHOBE aHAJIN3a HAIIMOHAILHOTO XapakTepa (paHIly3a B po-
Manax «[locib» 1 «AMepHKaHeI» BBISIBUTH €70 YHHKAIBHBIE HAIMOHAIBLHBIE YePTHI U YePTHI,
OIIpezeISIIoNIIe 00pa3 eBpOIeiIa B IETIOM.

H3noxenne ocHoBHoro matepmana. [Ipexnme Bcero, oOpaTHMCsl K OIPEAEICHHIO
HEKOTOPBIX MOHATHI U TEPMUHOB JINTEPATYPHON NMATOJIOTHH, KOTOPBIE ITOCITY>KIIIH OCHOBOM
JUISL aHAJIM3a YKa3aHHbIX IPON3BEICHUH.

B kadecTBe 6a30BOTO MOHSTHS MBI BEIIEIIEM «ITHOOOpa3», Oepsi 3a OCHOBY OIpesierne-
nue, nannoe B. bynueiv n H. Wisanmxum: «ETHOOGpA3 — miteparypHuit 06pas, Mo KOHCTPY-
10€ He JIUIIe {HAMBIyas bHi pHCH, a ¥ eTHIuHY (HAI[lOHAIbHY) 1JCHTHYHICTh 300paKyBaHHUX
MIePCOHAXKIB, KPA€BUJIIB UM ICTOPUIHOT MUHYBIIHHY, OAI0YX TIEBHI IXHI O3HAKH SIK «TUIIO-
Bi» JUISl BIAMOBIIHOT KpaiHM, «XapakTepHi» s 1inoro Hapoxy» [1, 251].

[To MHEHHIO pyMBIHCKOTO Y4eHOTO A. JIMMBI, THOOOPA3 HEIb3s CANTATh KOHCTAHTOH, T.K.
KIIPEJICTABIICHNUS O TOW MJIM HHOHM CTpaHe He MOTYT OBITH, U 9TO €CTECTBEHHO, OJJHHAKOBEIMH,
pa3 u HaBcer/a AaHHbIMUY [2, 153]. B pasian4Hble 3110xu 00pa3 CTpaHbl U Hapo/ia HEOANHAKOB,
9TO 00YCIIOBIIEHO CaMBIMU PAa3HOOOPa3HBIMH (paKTOpaMH, KaK, HallpHMep, IOJUTHIECKUMH H
HKOHOMHYECKAMH OTHOLICHHMSMH MEXIy CTPaHaMH B OIPE/eNICHHBI NCTOPUUSCKUN TTepH-
on1. Takxke cieyeT OCTOSHHO IIOMHHTE O CyOBEKTHBHOM XapaKTepe OIEHOK TeX MM MHBIX
mcaresei, 00 MX JIMYHOM OIBITe NPEObIBAaHMS B ONUCHIBAGMOH CTpaHE, O JINTEPATyPHBIX
TPaaNIHAX U T. 1.

OTHO0OpPA3BI MOXKHO KIaCCH(HUIUPOBATH MO PA3IMYHBIM KpuTepusM. Yame Bcero B Ha-
YUYHOM JIUTEpaType BCTpedaeTcs pa3eieHIe Ha aBTO- U reTepooOpaskl, T.e. 00pa3bl KCBOSTO»
n gysxoro. CiiesyeT OTMeTHTb, 9TO B TBopuecTBe [ enpn [IkeliMca JOBOJIBHO CIIOKHO MPOBEC-
TH 4ETKOE Pa3rpaHUuCHUE MEXKTy STUMHU JBYMs THIIAMHU STHOOOPA30B, UTO CBSI3aHO, NPEXK/Ie
BCero, ¢ OmorpagmIecknMu MOMEHTaMI M IPOOIeMOH HAIlOHAIEHOTO CaMOOIIPEIeNICHNS,
0CTpPO IPOSIBISIBIIEHCS B SKI3HMU MHCATENs Ha MPOTSDKEHIH MHOTHX J1eT. Ha ocHoBanum dakTa
CHHXPOHHOT'O Y4acTHsI [IMCATEs B IByX HAI[MOHAJBHBIX JINTEPATyPHBIX Mporecax (amepuka-
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HeIl 110 MIPOUCXOXKICHHIO, OOJIBIIYIO YaCTh KU3HU OH MpoBes B EBporie), Mo npeaiokeHHOH
J. JiopummHOoM TepMuHONIOTHH, J[XKeiiMca MOXKHO OTHECTH K OMINTEpaTypHBIM MHCATEIsIM
[3, 248].

Ipemmaraercs Takxke KIacCHGUIMPOBATH ITHOOOPA3bl MO CEMAHTHUCCKOMY IPU3HAKY,
pas3fensis MX Ha MO3UTHBHO M HETaTUBHO OKpAIICHHBIC, CHMBOIMYECKHE, KapHKaTypHEIE,
rpoteckubie U T.IL [1, 251]

Ilepexons k paccMoTpeHuo 3THOOOpa3a eBporneiina B TBopuectse [ enpu J[xeiimca, HeoO-
XOIMMO OTMETHUTB, YTO TeMa COIOCTaBICHUS HanUOHAIbHOH KynbTypsl CIIA ¢ kymsTypoit
Anrmuu u ctpad EBponeiickoro KOHTHHEHTA IMTPOXOAUT CKBO3b BCE TBOPYECTBO MHCATEIIS.

Kak yrBepxmaer M. A. IllepemreBckasi, «MHTepHaIMOHATIbHAs TeMa» B TBOPYECTBE
Jlxelimca, O CyTH, pacKpbIBasia aMepUKaHCKIH HAIIMOHAIBHBIN XapaKTep CO CBOHCTBEHHBIM
eMy KOMIUICKCOM «aMEepPHKAaHN3Ma», OJJHAKO, CIeAyeT 3aMETHTh, YTO U BTOPOH 4acTH OIIIO3H-
uH — 00pasy eBporeiila, aBTop TakKe OTBOJHUT 3HAYUTEIHHYIO POJIb B CBOMX IPOM3BEACHHSIX
[4, 6-7].

O0600mIeHHbIIT 00pa3 eBporneiina y J[keiimca BKiltouaeT B ceOs HECKOIBKO OTACITBHBIX
HaIMOHAJBHBIX XapaKTepoB, B TOM UHCIE U XapakTep (ppaHIy3CKHil, B KOTOPOM CIHIIUCH
CTE€PEOTHIHBIC M YHUKAIBHEIE YSPTEL.

Slpkue oOpasipl (hpaHIy3CKOTO HAIMOHAJIBHOTO XapaKTepa Ipe/CTaBICHBI B pOMaHEe
«AMepHKaHen», B kotopoM OusHecmer Kpucropep HelomeH, MpechITHBIINCE MHOTONICTHEH
TIOTOHEH 3a «aMepPHKAHCKOI MEeUTOI», OTIpaBiseTcs B EBpoITy 3a HOBBIMHU BIICHATICHHUAMIL.

Bo Bropom ncciexyemom poMaHe MbI HaOITIOIaeM CXOXKYIO CUTYAIHIO — YK€ HeMOJIOOH
amepukanen Jlambept Crpeiizep ornpasisercs Bo dpaHnuio, OHAKO, C COBEPIICHHO HHON
LeNTbI0 — HACTaBHUTh HA ITyTh NCTHHHBIA ChIHA CBOGH 3HAKOMOH, KOTOPBIH, TI0 MHEHHIO POJ-
CTBEHHUKOB, IIOTAN B PyKH AypPHOH KCHIITNHEI».

CrankuBasich ¢ IPeCTaBUTEISIMU COBEPIICHHO PA3HBIX CI0EB (h)PAHILYy3CKOTO 0OIIECTBa,
00a repost IMEIOT BO3MOKHOCTH TIOCTUTHYTh JTyX 9TOH CTPAHbI BO BCEX €TO MPOSBICHHUSX.

B mxeiiMcoBCKOM XapakTepuCTHKE ()paHIly30B HMpHMeEUaTeleH B IEPBYIO Odepelb TOT
(akT, 4TO aBTOp HajENSET UX CKIOHHOCTBIO K KOHcepBaruMy. «There are so many forms
and ceremonies over here...» [6, 240], — yauBnenHo npousHocut HboMeH B OTBET Ha Ha-
craBieHnst Magam jie CeHTpe o ToM, Kak ciemyeT BecTr cebst B obmectse. [lo3nnee, Ha 3Ba-
HOM obezie y ceMbn bemerapios, eMy npeacTaBisieTcst Ciiydail yBUACTh BCE OTH «IIPaBHIA U
LIEPEeMOHUN» B ICHCTBHH, OIHAKO NCTHHHOE 3HAaYCHHUE UX OCTAeTCs ISl aMEePUKaHI[a BCE TaK
K€ TyMaHHO.

Jlnst hpaHITy30B IPOUCXOXKICHNE YETOBEKA OKa3bIBACTCS ONPEAEIIIOMUM (HaKTOPOM €To
onenku. KiaccoBocTh 37€ch Ipe/ICTaBlIeHa HE MEHEe SIPKO, YeM B AHIVINH, a POZOCIOBHAsS
HTPaACT IEPBOCTEIICHHYIO POJIb IIPH BEIOOpE cympyra. Tak, Mapku3 e bemnerapn, Opar mamam
ne CeHTpe, TOYTH OTKPHITO 3asBIAeT, YT0 HBIOMEH «HEZOCTAaTOYHO XOpPOII», YTOOBI CTATh
MY’KEM €T0 CECTpBI, BeIb Y Hero Het TuTyna. [t camoro HeloMeHa Takoit apryMeHT KaxKeT-
Csl CTPaHHBIM, OH HE MOXET MOHSTH, KaKoe 3HAUCHNE UMEET CIIOBO «MapKm3», «rpad» min
«KHS3B» Tepes (pamMumeid, ecu COCTOSIHUE €ro HUIyTh He MEHbIIE, a BO3MOXKHO U OoJbIIe
cocTosHus bemerapos.

Jns  ¢panHiy3oB ke MOXOOHBIM Me3albsSHC B Opake OKa3bIBACTCSl COBEPIICHHO
HEJIOMyCTUMBIM. J[0CTaTOuYHO MPUBECTH B TIPHMEP OTPHIBOK, B KOTOpOM BanenTtuH, eme onun
TIPE/ICTaBUTEIb CeMbH Je bemnerapioB, TOBOPUT O «TEMHBIX MECTaX» CBOCH POIOCIOBHOM:

«Three or four Bellegardes, in the seventeenth and eighteenth centuries, took wives out of
the bourgoisie — married lawyers’ daughters.

— A lawyer’s daughter; that’s very bad, is it? — asked Newman.
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— Horrible! one of us, in the middle ages, did better: he married a beggar-maid, like King
Cophetua. That was really better; it was like marrying a bird or a monkey; one didn’t have to
think about her family at all. Our women have always done well; they have never even gone
into the petite noblesse. There is, | believe, not a case on record of a misalliance among the
women [6, 136].

Kpome Toro, B BEIOOpE CITyTHHKA JKH3HH BaXHYIO POJb HIPAacT MHEHHE POIUTEICH,
JIxeiiMc yka3pIBaeT Ha TO, 9TO OpaKH MO JTOTOBOPCHHOCTH — OOBIYHBIN ciTydaid 1iist @paHiuu
XIX Beka. UmenHO Takum 00paszoM, 1o cioBam Banentuna, Kip ne bemterapn crana Kimap
ne Centpe:

«She saw M. de Cintre for the first time a month before the wedding, after everything, to
the minutest detail, had been arranged. She turned white when she looked at him, and white
remained till her wedding-day. The evening before the ceremony she swooned away, and she
spent the whole night in sobs. My mother sat holding her two hands, and my brother walked
up and down the room. | declared it was revolting and told my sister publicly that if she would
refuse, downright, | would stand by her. | was told to go about my business, and she became
Comtesse de Cintre» [6, 141].

Eme oxHa xapakrepucTika GpaHIy3cKOrO XapakTepa — pa3sroBOPUYUBOCTh. B omimune ot
CICpKAaHHBIX aHIIMYaH, (paHIy3bl BCEraa paibl OOCYIUTh YTO YTOJHO, OT HOBEHUIIEH MO
a0 HOI[p06HOCTCI71 CBOCH IMIHON JKU3HHU, IPU 3TOM HE CTCCHAIOTCA B IIPOABICHUAX 3MOHPIﬁ n
OXKU AT TOIO K€ OT C06CC€Z[HI/IKa.

«Bellegarde, according to the custom of his country talked very generously about himself,
and unveiled the mysteries of his private history with an unsparing hand. Inevitably, he had a
vast deal to say about women, and he used frequently to indulge in sentimental and ironical
apostrophes to these authors of his joys and woes» [6, 125].

Takast 0COOEHHOCTE J1AJICKO HE BCCr/la paCl€HNUBACTCS IMOJIOKUTCIBHO aMCPHUKAHCKUM I'C-
posiMHu I[)KSP‘IMca, KOTOPBIC YaCTO IMPUHUMAIOT 06HII/IT€J'ILHOCTI> 3a JICTKOBCCHOCTD, HAITIOCTh
U Jaxe THIeCIaBue. B «AMSpI/IKaHHG» BCTPCHAIOTCA 3aME€UaHUs CIICAYIOUICTO xapaKTepa: «all
Frenchmen are of a frothy and imponderable substance», «confoundedly irritable French
vanity», «<Damn his French impudence!».

B To xe BpEMsI, B BO3AyXE Z[)KeﬁMCOBCKOFO HapI/I)Ka BUTACT AYX HENOCKAa3aHHOCTH, HE-
HCKPEHHOCTH U Jlake juieMepus. «YOU can’t make out over here what people do know»
[5, 89], — roBopur Crpeii3ep emie B Hawdaje CBOCTO IyTEHICCTBHS W OKAa3bIBACTCS IIPAB.
Opaniryssl, yrBepkaaet JxeliMc, pacckaxyT Bce, KpOME TOTO, YTO COOECEIHUK B ICHCTBU-
TCIBHOCTU XOYCT YCJIbIIIATh.

OpHaxko, CJI0Ba HTPAIOT BO (hPAHITy3CKOM OOIIECTBE AATEKO HE CAMyI0 BaXKHYIO POJIb, B Y€M
Bce OoubIre U Oombine yoexnaercs Ctpeiizep Bo BpeMs cBoero mpeObiBanus B [lapuke, roe
OH, CUUTABIIHUICS B CBOEM pPOAHOM ByneTe CHHTaJICA BI)ICOK006pa30BaHHI>IM U UCKITFOUUTCIIb-
HO YMHBIM Y€JIOBCKOM, INOCTOAHHO YYBCTBYCT ceOst LIPOCTAKOM», MCHEEC OCBCIOMIICHHBIM,
MHOTI'OI0 HEMOHUMArOIIUM, B TO BPEMs, KaK €ro COOTCUCCTBCHHUKU — LI3}1 Hpiocem u M3pH
FOCTpI/I, MPOXUBIINE 30E€CH NJIUTECIIbHOC BPEMSI, HE T'OBOPSL YK€ O CaMUX @paHuysax, IIOHHUMa-
0T BCC B3ITIA/1bl, HAMCKH U ITOJYyTOHA.

B 1EJIOM, CIIEAYET OTMETUTDL, YTO XapPaKTCPUCTUKH, IPUITUCBIBACMbBIC aBTOPOM (bpaHuy-
3aM, JaJICKO HC BCECrJa ITO3UTUBHEI. HaHpI/IMep, aBTOp AOBOJIbBHO 4aCTO YIIOMHHACT 00 us-
JIMOIHEM ITPUCTPACTUU DTOI'0 HapoOJa K ICHbI'aM. TaK, CTapylIKa-aHITINYaHKa ¢ BO3SMYIICHUEM
OTBEPracT NpeaAja0KCHNUC Hrromena 3amiaTuTh 3a ee IOMOIIb, BOCKIIML A 1IpH stoM: «Thank
God | am not a Frenchwoman. If | were, | would tell you with a brazen simper, old as | am,
that if you please, monsieur, my information is worth something» [6, 216], a magemya3enb
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Hwuom, 6ennas XymnoxHuma, ¢ kotopoit Hetomen 3Hakomurcst B JIlyBpe, COBEpPIICHHO HE CMY-
11asCh 3arpaniunuBacT ¢ HETro TpOﬁHyIO [CHY 3a BECbMa MOCPECACTBECHHYIO KOIIUIO I[a Bunun.

K Tomy xe, ppaniry3sr JxeiiMca HepeIko OTIIMYAIOTCS TATOI K HAKOITUTEIBCTBY, KOTOpast
TPOSABJIACTCA B UX JKU3HU B CaAMbIX Pa3JIMIHBIX Q)opMax — OT CKIIOHHOCTH BaneHnrnHa ac ben-
JerapJa u B)IBap/:[a P03Lepa K KOJUICKOHUOHUPOBAHUIO 1O OTKPOBEHHOI'O ITPHU3HAHUA MAaPKU3bL
Jac Eennerapﬂ B TOM, 4YTO OHA NPCKJIOHACTCA NMEPE ACHbI'aMU.

Opnnaxo J)xefiMc BUIUT U 000POTHYIO CTOPOHY TAKOTO OTHOLICHUS K JCHBIaM — OeperKII-
BOCTb, KOTOpasd B I1a3ax HpioMmeHa sSBISIETCS UCKITIOUUTEIBHO IMOJ0KHTECIBHBIM KaueCTBOM:
«Newman took an interest in French thriftiness and conceived a lively admiration for Parisian
economies. <...> he found an ungrudging entertainment in the spectacle of fortunes made by
the aggregation of copper coins, and in the minute subdivision of labor and profit» [6, 77].

He BCCria B IMPHUBJICKATCIIBHOM CBCTC IPEACTACT U YIKC YIIOMSAHYTAasl KUCKYIIECHHOCTLY,
npucymas Qpasily3aM He MEHee, 4eM BCeM JPYyTruM eBporeiiiiam. He cMoTpst Ha TO, 4TO
Crpeiizep HCKpEHHE BOCXHIACTCS MajaM Ji¢ BroHe 1 ee MCKyCHO HTpoii Ha ITyOIIuKY, KOTO-
PYI0 OHA JIEMOHCTPUPYET B 6€C€II€ C aMCpUKAaHCKUMHU POACTBECHHHUKaAMHU qa;[a, ee crocobHoc-
ThIO BHYHIUTH TOBEPHUC J'IIO6OMy YCJIOBCKY U IPOU3BECTH HA HETO HYKHOC BIICHATIICHUE, CaM
ABTOP OTHOCHUT €€ CKOpPEEC K OTPULATCIIbHBIM MEPCOHAXKAM, IMPOTUBOIIOCTABIIAA KUCIIOPYCH-
HOCTB» q)paHHy)KCHKI/I MPOCTOTE U CKPOMHOCTHU aMEPUKAHCKOI'O I'OCTA.

BwiBogbl. Takum oOpazom, [IxeiMc BbIZEIsIET BO (DPaHIy3CKOM Xapakrepe oOIme
YCpThI, IpUCyHIKUE, IO €ro MHCHUIO, BCEM eBpOHCﬁCKHM HapoJaM, — KOHCEpBATU3M, IIpHU-
BEPIKCHHOCTL TpaJaullusM W YCJIOBHOCTAM, YPE3MEPHOC BHUMAHUC K IPOUCXOXKIACHUIO U
pOI[OCJ'IOBHOfI, KUCKYHMICHHOCTL», IPOTUBOIIOCTABJIAEMast aMepHKaHCKOﬁ «KHaAUBHOCTU». KpO-
MEC TOTO, I H)KeﬁMCOBCKHX (1)paHHy30B XapaKTCPHbI TAKUC 4YCPThI, KaK 06HII/IT6JII>HOCTI>,
OTKPBITOCTD, 4aCTO MEPEXOAAIIas B 6OJITJII/IBOCTI>, B HEKOTOPOM POJIC U TATl'a K CTAKATCIBCTBY,
MIPOSIBIISIOIIASICS KaK CKYIIOCTh € OTHOW CTOPOHBI H OEPENKITUBOCTH C IPYTOH.

M3obpaxass 0COOEHHOCTH €BPONEHUCKON KYIBTYphl CKBO3b NMPHU3MY BOCTIPHUSTHS aMEpH-
KaHIICB, FerH Z[)KeﬁMC TIOMOTI'a€T YUTATCJIIO BBIIBUTH CXOACTBA U OTIIMYUSA 3TUX JIBYX KYJIb-
Typ U JIy4lIe NpeACTaBUTh cebe BCe aCIEKThI MX CI0XKHBIX B3aMMOOTHOIICHUI.
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