VYrasim A, Bumompsi 1. Poap obpasy «AiM» y XYAOMKHiNl KOHUEMIii..

VK 821.111(73).09

Jwomuna YITIAH,

BUKIAOAY KAGheOpU MINCHAPOOHUX KOMYHIKAYI

JIBH3 «Yaiccopoocwrutl HayioHaneHuil yrHigepcumem»

(Vkpaina, Yoczopoo) Iv_uhlyay@mail.ru

Iean 3SHUMOMPA,

00KMOp PiNoNo2IUHUX HAVK, 8.0. 3a6I0y8aya Kageopu meopii ma npakmuxu nepekiacy
JIBH3 «Ysiccopoocvruti HayionaneHuil yrigepcumem», npoghecop kagheopu
2EPMAHCHKUX MO8 MA NEPEKNAV0ZHABCMEA JIPO20OUYBKO2O OepPIICABHO20 NedA202IUHO20
ynieepcumemy imeni leana @panxa (Yxpaina, Yoceopoo-/poeoouy) zZimok@ukr.net

POJIb OBPA3Y «JIIM» Y XYIOKHII1 KOHIEMIIT TOHI MOPPICOH

YV emammi 0ocnidoicyemvest npupoda il cemanmuina HanosHeHicmy 06pazy «Oim» y npo3oeill meop-
uocmi Toni Moppicon. Ilapaduema obpazy «0im» po3enaddaemocs Kpizb NPU3mMy ncuxonoizmy.

Knrouosi cnosa: nposa Toni Moppicon, aghpo-amepukancoka nimepamypa, 00paz, MOmMus, RCUXoI02i3M.

Jim. 11.

Ludmyla UHLYAY,

lecturer of International Communications Department Tourism and International
Communications Faculty SHEU «Uzhhorod National University»

(Ukraine, Uzhhorod) Iv_uhlyay@mail.ru

lvan ZYMOMRYA,

Dr hab in Philology, a. d. Head of Translation Theory and Practice Department,

SHEU «Uzhhorod National University»,

professor of Germanic Languages and Translation Department, Drohobych Ivan Franko
State Pedagogical University (Ukraine, Uzhhorod-Drohobych) zimok@ukr.net

THE ROLE OF IMAGE OF «<HOUSE» IN THE ARTISTIC
CONCEPTION OF TONI MORRISON

The investigation is devoted to research the sense and structure of image of the house in the prose
of Toni Morrison. The paradigm of image of house is examined through the prism of the psychologism.

Key words: Toni Morrison’s prose, Afro-American literature, image, motif, psychologism.

Ref. 11.

JTwomuna YITIAH,

npenodasamensd Kapheopvl MeNCOYHAPOOHIX KOMMYHUKAYUL (DaKyTbmema mypusma u
MeAHcCOYHapoOHbIX KommyHurkayuil I'BY3 «Yoiceopodckutl Hayuonanvhulil yHusepcumen»
(Vkpauna, Yaceopoo) Iv_uhlyay@mail.ru

Hean SUMOMPA,

QOKMOP PunoN02UUECcKUX HAYK, U.0. 3a6e0VIouje20 Kagheopoi meopuu u NPaKmuki

nepesooa I'BY3 «Yarceopoockuil Hayuonanbuwlil yHugepcumem», npogheccop kageopvl
2EPMAHCKUX SI3bIKOG U NEPEBOO08EOeH st JIPO200bIUCKO20 20CYOAPCMEEHHO20 NEOA202UUECKO20
yuusepcumema umenu Heana @panxo (Yrpauna, Yoceopoo-Ipozooweiy) zimok@ukr.net

POJIb OBPA3A «JIOM» B XY/IO’)KECTBEHHOI KOHIIENI[UY TOHU
MOPPUCOH

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 217




MoBosHaBCTBO. AiTepaTypOosHABCTBO

B cmamve uccnedyemes npupooa u cemanmuueckas HANOIHEHHOCHb 00pa3a KOOM» 8 NPO308OM
meopuecmee Tonu Moppucon. [lapaduema o0bpaza «0om» paccmampueaemcs ck03b NPuMy ACUXOL0-
auzma.

Kntoueswvie cnosa: nposza Tonu Moppucon, agpo-amepuxanckas iumepamypa, oopasz, MOmus, nci-
XON02U3M.

Jum. 11.

IMocranoBka mpodaemu. MuCTENTBO i JliTepaTypa BioOpakaroTh XKUTTS B Gopmi 00-
pasiB, TOOTO BHKOPHUCTOBYIOTH KOHKPETHI OJMHUYHI MPEIMETH, SIBUIA, ITOAil, 0 HeCyTh y
co0i okpeciene y3aransHenHs [1, 5]. Y cBoiit TBopuocTi adpo-amMepHKaHChKa MHCHMEHHHIIS
Toni MoppicoH 3BepTaeThest 10 IPUXOBAHUX ACTIEKTIB JKUTTS JTIOAUHH, 30KpeMa, 10 0CoOIu-
BOCTeil MOICHKOT IIOBEIHKH B YMOBAX 3aMKHYTOIO IIPOCTOPY 4l KPH30BOI cuTyail. Maerscs
PO O3HAKU IICHUXOJIOTI3MY ii mpo3m, sIKWii IocTae cnocodboM moOyaoBU 00pasiB, 3 OFHOTO
OOKy, Ta OCMHCIICHHS IIEBHOTO JKHTTEBOTO Xapakrepy. Lle 3yMoBmoe Toif (axt, mo Xymox-
Hi 00pa3u Toni Moppicon mMOOKO CHMBOJIIYHI Ta penpe3eHTaTuBHI. Binrak ixus pernemntis
nependadae, ckasaru 0, CBoepigHe «po3mudpyBaHHs MeTagopu». Y CBOIO 4epry, IOPTPETH
NIePCOHAXKIB aBTOPKU POMaHy « YIII0OJIeHa» HAIlOBHEHI MCHXOJIOTTYHUMHY XYO’KHIMH JieTass-
MH, SIKI BUMAJIbOBYIOTh YMTA4Y€Bi IXHIHM BHYTPINIHIN CBIT 33 JOIIOMOTOI0 OKPEMHX JTyIIEBHHUX
PyXiB — IyMOK, ITOYYTTiB, MepexHBaHb, Oaxxanb. [Icuxonoriune 300paXxeHHsT XapaKkTepiB y
rpo3i Toni MoppicoH Bii0yBa€eThCs IBOMA MUISIXAMH: &) «3CEPEIUHN» — IUISIXOM XYJI0KHBOTO
Mi3HAHHS BHYTPINIHBOTO CBITy AIHOBUX OCi0 3a JOIIOMOTOI0 BHYTPIIIHEOTO MOBJIEHHS, 00-
pasiB mam’sTi Ta ysBH; Ta 0) «330BHI» — IIUISIXOM IICHXOJOTIYHOI iHTeprpeTanii aBTOPKO
BHPA3HUX 0COOIMBOCTEH MOBIICHHS, MOBHOT IOBE/IIHKH, MIMIKH Ta 1HIIHX 3aC001B 30BHINTHIX
TIPOSIBIB IICHXIKH.

Amnaniz gocaimkens. Hosaropceka TBOpuicTs Toni MoppicoH cranma mpeaMeToM Ha-
YKOBHX JIOCTI/DKEHBb IIMPOKOTO KOJIA 3apyOiKHMX Ta YKpaiHCHKUX JiTeparypo3HaBIiB. Tak,
TICHXOJIOTIYHHH aHai3 Mpo30BuX TeKcTiB Tori MoppicoH Ta iXHiX 00pa3HHX eJIeMEHTIB 3/ii-
cumimu J1. Binonoxxo, C. Jlappik, M. Jlenr, 1. Oceiiki, [. Veseps. [lpore B ykpaincbkomy Jii-
TepaTypO3HABCTBI JIOCI BIICYTHE JOCIIKEHHS, B SIKOMY XyHIOXHs criaguHa ToHi Moppicon
posmrsiganacst O Kpi3b NPU3MY MICHXOJIOTI3MY. L{MM MOSICHIOETECS aKTyaJIbHICTh aHATi30BaHOT
MpOOIeMaTHKH.

Meta crarTi noysirae B OCMHCIICHHI poiii 00pasy «miM» y XynoxHii xonmernii Toni
MoppicoH.

Buxaan ocnoBHoro marepiany. Cucrema o6pasis, ctBopena Toni MoppicoH, BinoOpa-
*kae 11 cy0’eKTHBHE CTaBJIEHHS JI0 BUCBITIIIOBAHHX IOJIH Ta BKIIOYAE PELUITIEHTa B MPOIIEC
PO3BUTKY CIOKeTHOI JIiHii. PoMaHM nmucsMeHHHIN — e caMoOyTHE BiTOOpaXKeHHST peaTbHIX
icropuunux mofii y CIIIA, a Takox iHAWBITyalbHHX ICTOPiH apo-aMepHKaHIIB Ta iXHIX
poxuH. Y nbOMy IUIaHI OZHUM i3 CTPIDKHEBUX €JIEMEHTIB Y XynoHiH koHnenmii Torni Mop-
picoH € 00pa3 «aoMy». AMepHKaHCHKHH JiTeparypo3HaBens Tyaiip Bamxeiikapi y crarti
«[Ticst Enemy: koHCTpyKTH g0MYy, OyAMHKY Ta pacoBoi BiamiHHOCTI B pomani Toni Moppi-
con «Munocepus» («After Eden: Constructs of Home, House and Racial Difference in Toni
Morrison’s A Mercy», 2014) apryMeHTOBaHO BKa3y€e Ha Pi3HHULIO MiX TOHSTTAMH «JiM» Ta
«OynmHOK». Ilepire 3 HUX Mae Ha yBa3i ciM 10, MicIle IPO’KUBAHHS 200 HAPOJDKEHHS, a TAKOXK
6inbin abcTpakTuii Ta reonoitiaHui ceHe [9, 107-108]. TToHsTTs «OyIMHOK» POTHCTABIIE-
HE TIONEePEHBOMY 1 PO3YMIEThCS SIK BOJIOAIHHS [EBHUMHU MaTepianbHUMH Onaramu (OyanH-
KOM, MA€TKOM TOIIO). JIifiCHO, MONPH CXOXKICTh TOHATh «OYAMHOK» 1 «IiM» y Takiil 1XHii
XapaKTEePUCTHUI, K MicIe IPOKUBAHHSI, BOHHU CYTTEBO PI3HATHCS MixK c00010. CaMe MOHSTTS
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«IIIM» OXOTUTIOE JIaH1 PO MiCIIe MTPOKUBAHHS 3 CIM’ €10 Y CIIpUATINBIH arMochepi. HaromicTs
Toni MoppicoH aBTOpKa HEpiJKO Ha3MBA€ y CBOIX TBOpAx JOMOM MiCIisi, e TeposM BKpaii
nesarumHo. L{e crocyernsest mepemyciM pomany «Ymobnena» («Beloved»): «Piguuit xim» —
IUTAHTALIS U1 YTPUMaHHS 1 mpari pa6is; OynuHOk Ne 124 — mim cim’i Car3 i3 TaHyIo4YuM y
HbOMY NPUBHIOM. IpoHist Ha3BH «PiHOTO JOMY» MOJISIrae, BIacHe, B oro BincyTHocTi. [Ton
i 3ragye, mo «PigHuii niMm» Hacmpapni Hikodau He OyB oTymM moporom: «It wasn’t sweet
and it sure wasn’t home» [5, 14] / «Biu He GyB piJHUM i @)X HisIK HE JOMOM». B0 % MOHSTTS
«miM» mependadae ciMEHUI 3aTUIIIOK Ta JOOPOOYT, YOro He Maiu padu Ha IUIaHTAIliil, SKUX
TPHUMAJIH B SIKOCTi poO0UOi CHIH, BIacHe, K Xyno0y. Tam MUHamM HalTipIIi THI IXHBOTO He-
CTEPIHOTO JKUTT, sIKe OYJI0 CIIPUYMHEHE HEITOCHIBHOKO TPAIICIO il HEBUMOBHUMH CTPaK/IaH-
Hamu . «Pigamii givm» OyB TpariuHo0 yTomiero miantaropa Jxona [apHepa, skuii Hamarascs
30yayBaTu «ifeadbHUI» yCTpili B yMOBaX AMCTONIYHOTO pabOBIACHUIIBKOTO CYCILIBCTBA 3
fioro GpyTasipHICTIO Ta Jerymanisaiieio [8, 77].

«PigHuil giM» — TOBHA TPOTHIICKHICTh MOHATTS «IiM». BupBaHi 3 piTHOTO cepeloBHIIa
1 IepeMillieHi Ha IUTaHTalii, pabu Ha3aBXKIU 3aJUIIANNCS TyXOBHUMH CHPOTAaMH, SK 1 iXHi
HAIA/IKH, SKUX TaK CaMo MeperpoaBalii Ta 3He0CoOMoBaIn. YOcoOmowun pabcTBo 3ara-
1oM, «PimHWIA qiM» BTIFOE YTOIIYHI MPOLIECH TBOPEHHS «iJeallbHOT0» pabOBIACHUIIBKOTO
cycminecTBa MuIaHrtaropamu Ty Micrepa Taprepa. Lle — mam’sThb Tpo TOM JOCBIM, SIKHiA
MOTPiIOHO MEPEOCMUCIIUTH 3apajid YHHKHEHHS TAKOTO B MaiiGy THHOMY.

V 3rajiaHoMy pOMaHi JJIs HPOTATrOHICTIB, SKUM BJAJ0Cs BTEKTH 3 INIAHTATOPCHKOIO TOC-
nofapcTBa «PimHMiA AiM», TOMOM cTae OyIUHOK ITif HoMepoM 124 Ha okonwii MicTedka [luH-
nunHati mrary Oraifo. Tam memkana be6i Cars, sixy i1 cun amute Bukynus 3 padctsa. CBiit
OyZIMHOK BOHA OTpUMalia B KOPHCTYBaHHs Bija abomimionicra Ensapna bomyina B oOMiH Ha
npario. ByIMHOK 1mocTae 3B SA3yHOUOI0 JIAHKOIO MK BiJUYTTSIM Yacy IHChMCHHHMII Ta 4acOM
po3ropTaHHs Mmofii y poMaHi. HaBeneHi y TBOpi XapakTepHCTHKH OyJHHKY Ta WOTO HEBH-
3HAYCHHUH CTAaTyC HAALITOBYIOTh PELMITIEHTA Ha HACTOPOYKEHE ClipuiiMaHHsl iH(popMallii mpo
fioro memkanmis: «124 WAS SPITEFUL. Full of a baby’s venom [...] the gray and white
house on Bluestone Road. It didn’t have a number then, because Cincinnati didn’t stretch that
far» [5, 3] / «124 BYB 3JIICHUM. HanoBHeHuit TUTAY0IO0 3TICTIO [...] cipo-Oimuii OyquHOK
Ha birycroyH Poyz. Toxi BiH 1ie He MaB HoMepa, 00 LIMHIMHHATI HEe IPOCTATaBCs TaK JTAJICKOY.

TTpuMITHHM € TIepIiie peueHHs, SKe BiKprBae poMaH. Ha HbOMy aBTOpKa akKIEHTYE yBary
32 I0IIOMOTOI0 0COBIUBOIO WPHQTY. Moro 3MicT HaaTOBYE PELMITICHT HA TIECHUMICTHYHMI
Hactpiit. Llpomy cripuse i cipo-Oine 3abapBieHHs OyTUHKY, 3Ba)Kar04ud Ha TOU (aKxT, mo odu-
JIBa KOJIbOPH HECYTh HEraTUBHE 3MiCTOBE HaBaHTaXeHHs. OCOOIMBO 1€ CTOCYETHCS OLIOro
KOJIbOPY, SIKUit 3-1111 iepa ToHi MoppicoH mocTae BTIICHHSIM JEMOHIYHOTO CBITY OLTHX amMe-
puxanmiB. Cipuii KOMip € IPOMI>KHIM MK OLJTHM 1 YOPHUM, BIacHE, SIK 1 iICHTUYHICTH apo-
aMEepHKaHIIiB, SIKi epecTaiu OyTH YUCTOKPOBHUMH apHKAHISIMH BHACIIJIOK IIPHMYCOBOTO
KpOBO3MIIIaHHS 3 OLIMMU arpecopaMy Ta iCHyBaHHs B iXHill cucTeMi iHHOCTeH. ToMy BoHH
MAalOTh HEBU3HAYCHY IMMOJBIIHY 1ICHTHYHICTH, a BIITaK — MPUPEUYCHI HA BIYHI MMONTYKH Biac-
HOTO «S».

Bynunox Ne 124 mae kinbka mpoctopis. Lle ctae 3posyminuM 3i ciocrepexenns Ctemma
[eiina, sxuit Tam 10OyBaB. 3HAOUM TIPO TE, MIO TaM MPOKUBAIOTH TUTHKH CeTa 3 TiThbMH, BiH
OyB 3IMBOBaHMH, KOJIM ITOYYB 0arato iHIIKUX TOJIOCIB, SIKi JTyHAJIH HEBIIOMO 3BiIKH. YOJIOBIK
BHpIMNB, 10 11e ronocu moMepiux bebdi Cars Ta gouku Ceru. [Tonm i Tex wyB romocu. Lie
— TOJIOCH TIOCTPAXKIANUX YHACTIIOK paOCTBa MibiOHIB adpHUKaHINB Ta adhpo-aMepUKaHIIIB.
Came im Toni MoppicoH npucBsTIIIa poMaH «YIoOlIeHa», Ipo M0 BOHA 3rafye B emirpadi
tBOpY [4, 109]. TakuM 4MHOM, MUCHMEHHHUIIS CTBOPIOE B OynuHKy CeTH mpoCTip [uist iCHY-
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BaHHs apo-aMEPUKAHCHKOI CiM’T Ta BUMIp, B SIKOMY MaHYe€ JyX Tpaypy 3a THMH, XTO 3aru-
HYB 4depe3 Oe3YMHCTBA OUTNX paOOBIACHUKIB. BUMIip MOTOMOIYYSI CTaB JHKEPETIOM JUIS TIOSBH
VYimo06neHoi, sika pUiATIIa B peaJbHUHN CBIT 13 HEOYTTs, 00 MPEICTABISTH 00pa3H IIOMEPITHX
adpukaHuiB Ta adpo-aMepuKaHIiB. Take MOETHAHHS PEaJbHOTO Ta ipPEabHOTO HANIOBHIOE
poMaH «YiobieHa» eJIeMEHTaMU MariqHOTO peaizmy.

Taxum unnoM, hepma, HazBana Mictepom [apaepom «Pignuit 1iM», 3 oHOTO 6OKY, Ta Oy-
IMHOK 11t HoMepoM 124 wa bayctoyn Poyn — 3 iHIIIOT0, XapaKTepU3yIOThCS MPOTHICKHUMHI
SIKOCTSIMHU. Y HEPIIOMY «JIOMi» Tepol He MaJli TpaBa PO3IOPSHKATHCS BIACHUM KUTTSIM, 60
Oynu pabamu — BiacHICTIO Oinx OarartiiB. HatomicTs y Ipyromy, Ie MpoOTaroHiCTH OCEIITH-
Csl TICIISl BTEYi, BOHH TEOPETUYHO 3100YITH OMPisiHY CBOOOy, ajie iXHsI CBiOMICTh Oyia Bce
1IIe 3aJIe)KHOIO0 BiJl MUHYJIOTO. ['epoi icHyBanmu y cTpaxoBi OyTH CIiiMaHUMH, TOBEPHYTHUMH
B pabCcTBO. BOHH *MUITH, KEPYIOUHChH LM CTPAXOM 1 PEIPECOBAHUMH CIIOTa/IaMH, IO 3yMOB-
JFOBAJIO IXHIO MOJAJBINY AisIbHICTh. OTxe, (izrmuHa cBOOOIa 00MEKyBaTach MEHTAIbHOIO
3aJIeXKHICTIO, a IIe, Y CBOIO Yepry, CTOSJIO Ha IIUIXY 0 MOBHOIIHHOTO BUIBHOTO OyTTs. O0H-
JIBa IPOCTOPH iepeOyBaHHs I'epoiB He 3a0e3edyBai TOro 3aTUIIKY it CiMeHHOro KoMdopTy,
sIKi © MOIVIM JJO3BOJIMTH BBaXKarH iX JoMoM. JIuie miciisi 3HUKHEHHS MPUBUIY YIHOOICHOT
3a JIOIIOMOT'OK0 00PSITY €K30PLM3MY, TPOBEICHOTO JKiHOUOK CIIIFHOTOI0 MicTeUKa, MEIIKaH-
i OymuaKy Ne 124 3MOTIH 3iTXHYTH 3 MOJETIICHHSAM. TiTbKH MTOBTOPHO MEPEKUBIIHU KAXHU
pabcTBa, 30KkpeMa 3 OISy Ha CTpax ONMMWHHUTUCS 00’ €KTOM HACHIIBCTBA Ta OLTH BiJ BTpaTu
PiIHUX, Ta IEPEOCMHCIIUBIIN MUHYJIC Y KIIFO4i CYy4acHOCTI i HOBUX IEPCIEKTHB, Tepoi 3MO-
IJTM HAJIATOJIMTH B3a€EMOBITHOCHHH Ha SIKICHO HOBOMY piBHI. CaMe JyXOBHE BiIPO/KCHHS Ta
CTBOPCHHSI CPHATINBOI arMochepr HaOBHUIN OyHHOK cim’T Car3 SKOCTSMH CIIPaBXHbOTO
nomy, B sikomy Ceri, JlenBep ta [Tomy Jli oTpuMain MOXKITUBICTS 3aTHIIHO KUATH.

O0pa3 noMy MPOCITIIKOBYETHCS 1 B TakuxX poMaHax ToHi MoppicoH, sk «Pait» 1 «/lim».
VY nepmomy 300pakeHO KibKa €TaIiB CTBOPEHHS appo-aMEepUKAHIIMH Miclisl, ske O BOHHU
MOIIIM Ha3MBaTH JIOMOM IIiCJIsS YHCICHHHMX CIPO0O 3HAiiTH NMPHUXMCTOK Bij COLiajbHOI He-
CIIPaBE/UTMBOCTI Ta PACUCTCHKUX yTHCKIB. IIpoTe IXHs cripoba BiamITyBaTH CBiil pail mopasy
3a3HaBajia HeBIadi. IM BIAIOCsS BIJIOKPEMHUTHCh BiJI CyCITiIbCTBA OUTNX, aje He BiJI BIACHOT
CBIZIOMOCTI, B SIKilf 3aKpINHJINCS HEHABHCTH Ta kanoda nomctu. Jlinepu micreuka Pyo0i, siki
CTBOPHJIM MICTO BUKJIFOYHO JUISl YOPHOIIKIPHX, CIOBI/IYIOTh PACHCTCHKI MPUHIMIIN THX, KOTO
HEHaBHJIIITN 32 TIOJNIITHKY cerperaimii. B ixuiil oOLIMHI 3amaHyBaB MPOTPECYIOYHN «IOPHUI»
HarioHanmi3M. HartomicTe JKiHKH, SIKi OCENMINCS B TIOKHHYTOMY MOHACTHPI Ha OKOJHII Mic-
Teuka Py0i, 3Hainum tam cnpaxkHii aiM. Ha gomi 3 KoHHIi, cTapiiiiimHOI0 HOBOCTBOPEHOT
CIITBHOTH, JKiHKH OE3KOPHCIIMBO JIOTIOMAraloTh OJHA OJHIi Ta MPAIfOIOTh Ha CIuIbHE OI1aro
(3afimMaroThCs 3eMIIEpOOCTBOM, 1100 MaTH MOXKJIUBICT CAMOCTIHHO IIPOroOyBaTH caMux ceoe;
MPOBOJISITH TICHXOJIOTIUHI BITPABH, SIKi JOMOMAraroTh iM JIiKyBaTH AymieBHi panu). Koxna 3
HUX Ma€ CKaJliueHy AyIly, aje CIiIbHa (pi3udHa Tpars, TyXOBHI MPIOPUTETH, BIIKATAHHS
OyIb-KUX YTHCKIB (pacoBHX, MarpiapXalbHUX, KPUMIHATIBHHUX, PEIIriiHUX) CIPHUSIOTH pe-
reHepaii ixapoi cBigomocTi. JKiHku 3MomH BiTHANTH B 001 BacHe «S1», HEIiJKOHTPOIbHE
HikoMy, kpiM HuX camux [6, 20]. Toni MoppicOH HAaBMHUCHO MPOTHCTABIISE IEMOKPATHIHY
JKIHOUY OOIIMHY Ta marpiapxaisHui aa Py6i, mo6 HaouHO NMOKA3aTH YUTa4eBi HECTIPOMOXK-
HICTB JI0 TPOTPECY Ta MPHUPEUCHICTh Ha ACTPAJAIliio THX, XTO HE Oakae Mo30yTHCS COLiallb-
HUX YCTaJICHUX HOPM, OOMEXKYIOUHX CBiJJOMICTb.

Konment nomy y mposi Tori MoppicoH TicHO HOB’sI3aHHMIA 3 TEMOIO cHpiTCTBa. i Tepoi
YacTO CTAlOTh 3HEIOJICHUMH udepe3 Brpary gomy uu cim’i [9, 110]. Bixrak, repoi 3myiieni
HA3WBATH JOMOM HE T€ MICIIe, JIe )KUBYTh ONHM3bKI 1 pi/IHI, SIKi IFOOISATH OJUH OHOTO 1 10AI0Th
OJIMH TIPO OIHOTO HAMKpAIIMM YMHOM, € 3aTHIIHO i HaJiliHO, a Micle, CIIOBHEHE CTpaX-
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JIaHb 1 MapHOi Hafii, 1e iM JTOBOIUTHCS KUTH HE 3a MOKINKOM CEpIls, a 3 MOUYTTS OC3BUXOII.
OnMHUBIINCH HA CaMOTI 31 CBOIMHU MpoOIeMaMy, BOHU MParHyTh 3HAHTH BUXiA i3 KpU30BOi
cutyaii. B enirpadi 1o pomany «J{im» Tori MOppiCOH IiIKPECITIOE T€ BIAYYTTS pO3IIaqy, siKe
niepecinye ii mporaronicris. Enirpad, BiacHe, mepenbdadae 3B’ 130K 3 BIICYTHIM, a HOTO Mpo-
YUTaHHS — TIepeXKUBaHHsI J0cBiay Brparu [11, 74]: «Whose house is this? Whose night keeps
out the light in here? Say, who owns this house? It’s not mine. | dreamed another, sweeter,
brighter with a view of lakes crossed in painted boats; of fields as arms open for me. This
house is strange. Its shadows lie. Say, tell me, why does its lock fit my key?» [5, 1] / «Ywuii
e OyauHok? Uus HiY He BITycKae cromu CBiTI0? CKaXH, XTO BOJOIAp HBOTO OyauHKY? Bin
He Miii. S Mpisita mpo 1HIKK, COTONIINH, ICKPaBIIIAi 3 BUIOM Ha 03€pa, sIKi PO3CIKAIOTHCS B
3a6apBIICHIX YOBHAX, Ha TIOJIST, SIK PYKH, BiAkpuTi st Mene. [eit Gyaurok uyxnii, Moro Timi
OpetryTh. CKaxH, TTOSICHU MEHI, YOMYy HOTO 3aMOK ITiIXOAUTH IO MOTO KITFOYa?».

Enirpad 10 pomaHy BHKIMKA€e y yUTada BiTUyTTs 3aHENOKOEHHS. OTIOBiIad HE pO3yMie,
B YHifoMy OyIWHKY 3HAXOAWTHCA, 1 HE YCBIIOMITIOE, SK BiH TyAd MOTpanuB. BiH onmuHUBCS B
4yKOPITHOMY CEPEIOBHIL, JIe HOMY HE3aTHIIHO, 1 3BIIKH XOYEThCs MiTH. BTiM, 3a3Ha4eHHS
TOrO (haKTy, 0 3aMOK OYAMHKY ITiIXOAUTH J0 KIF04a, CBIYUTH IIPO T€, IO BiH OITUHHUBCS TaM
HE PanToBo, a BXke OyBaB TaM pasimie. 3 iHIIOro OOKy, HapaTop 3a3Ha4yae: 3aMOK BiJl Ty:KOTO
OyIMHKY MiAXOANUTH 10 HOTO KiTo4a, a He HaBmaku. OTxe, e TOBOPHUTS IIPO T, 1[0 BiH MOTpa-
IMUB TYIH HE 3 BIACHOI BOJI, OYJMHOK, HiOHM, 3MyCHB HOTO OIIMHUTHUCS B HhOMY. [IpuMiTHUM
€ TIPOTUCTABIICHHS «HIY — CBITJIO» Y APYyTOMY 3alHUTAILHOMY PEUCHHI, SIKi TPAAUIIHHO CHM-
BOJII3YIOTh 3710 i 100po BiAmoBinHO. HaBiTh TpaMaTnvHO peUeHHS BKa3ye Ha MEPEBaKAIOTY
cuity 371a (Ho4i) Haj 10OpoM (CBITIIOM): Hid — IiIMET, SIKMii € TOJIOBHUM YJICHOM PEUCHHS, a
CBITJIO — JJO/IaTOK, APYTOPSAHUN WICH PEUEHHS, SIKMH MTiANOPAAKOBYEThCA miaMeTy. CBITIO He
Ma€ 3MOTH IPOPBATHCS B OyANHOK 1 MPOSICHUTH aTMocdepy y HboMmy. [lanyBaHHS y OyTuHKY
TEMHOTH, 3J1a — [1¢ MeTaOPUIHMI OIIC KPU30BOI CUTYallii, B sIKiif OMMHUBCS onoBifgad. [pa
ctiB B emirpagi BIyIHO MiIKPECIIIOE CTaH 3aMKHYTOTO CEPEOBHIIA, SIKUH CIIPUYNHUB 3aHe-
MTOKOEHHSI HapaTopa i, BiAMOBITHO, YATa4Ya. YCi BUILE 3a3HAYCHI O3HAKU HE TUTBKU PO3MEXK-
OBYIOTH MOHSATTS «OyAMHOK» 1 «JIIM», SIKi 3/1aI0ThCS OMM3bKUMH, a BKa3ylOTh Ha T€, [0 BOHH
cymnepedars OJfHE OTHOMY, aJKe 3rayBaHHil OyANHOK HE € JOMOM JUIsl HapaTopa.

V pomani «JliMm» aBropka 300paxye OnmykaHHsi npotaronictiB ®penka ta Icinpu (Ci)
Mami y monrykax NpuTyJIKy, € BOHH MOTIH O OCEIMTHCS 1 BIAIITYBAaTH CBOE KUTTS. BroTpe
MIICEMEHHHISI BUKOPHCTOBYE IPOHIIO Y BIaCHMX Ha3BaxX, HAJABIIM reposM Ipi3Buine Mawi,
0 B MEpeKyIaji 3 aHTIIHCHKOI 03HAYA€ «TpoIi». [poHis moisrae B ToMy, IO B iXHil ciM’1
noctarky He Oyno Hikomn. ®Openk i Ci — o6e3noneni Opar i cectpa 3 micreuka Jloryc mra-
ty Joxopmxkis. Jocmigauns Manyena Jlone3 Pamipes aprymMeHTOBaHO MOPIBHIOE iX 3 OTHO-
HMEHHUMHU TIEpCOHaXaMu Kasku Oparis [piMm «[amsen i Ipeta», ki Tak camo 3mificHUIM
MOBEPHEHHST JI0JIOMY IUISAXOM 10 camoinentudikamii [7, 145]. Toni Moppicon 300paxye y
pomani «/lim» cycminberBo 1950-X pokiB Ta ekcTpemanbHy OimHICTE y HbOMY. [IpH oMy
BOHA (DOKyCy€e yBary Ha KIIOUOBUX IOAISAX 3 JKHUTTS KOXKHOTO Tepost K «IPKeperna eMOIIHHOTo
ynapy» [10]. KoxHuii 3 HUX, 3pELITOI0, CTA€ HA CBiifi HE3BOPOTHHH NUIIX, SIKUH BXKE HE B
CHJIaX TPUBECTH JO MIACIMBOTO MaiiOyTHHOTO Yepe3 iXHIO ICUXONOTIYHY 130150, Y BiifHI
OpeHk 0ayrB MOXIMBICTH BUpBATHCS 3 Oe3nepcnektuBHOro Jloryca. 3 Kopei BiH maB mo-
BEPHYTHUCH BUTBHUM, 3BUTBHEHHM BiJl CyCITUTBHUX 0OMEXeHb. BiH mparnys, mob CycHiibcTBO
3MIHMIJIO JI0 HFOTO BiJHOIICHHS, MOJUBMIOCH HA HHOTO IHIIUMHU OYMMa. AJie TOBEPHYBIIHCE,
OpeHK yCBIIOMUB, IO HIYOTO HE 3MIHIIOCS B AMEpHIIi, OKpiM HbOro camoro. HaBiTh uepes
pik mepeOyBaHHs B AMEpHIIl BiH HE MOJKE HABaYKUTHCh Ha MOI3KY JI0 CBO€T Maioi 0aThKiBITH-
Hu J[xopmxkii, ne Bee mie xuia ioro monomama cectpa Ci. CMUTHBOCTI HOMY JTO/Ia€ JTUCT Bif
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Capun, exoHOMKH Tikapst CKOTTa, SIKHH CHOHYKaB HOTO *KNTH 3apay cHaciHus cecTpu. OpeHk
OTpHMaB JIUCTA i 4ac repeOyBaHHs y NCHXIaTpUYHIHN JIIKapHi, JIe JIKyBaBCs Bil HACIHIJ-
KiB OCTpaBMaTHYHOTO MOKY. B HhOMy Capa BucIOBHIIa TITHOOKE 3aHETIOKOEHHS Icimporo Ta
TIPOXaHHs MOCTIIUTH i Ha goromory. ITomopox Openka MPoXOANUTH HE TUTBKH TEPUTOPIEIO
Awepuxu 3 [1iBHoui Ha [liBneHs, ane i yepe3 yci fioro crioragn. Tumia, sika CynmpoBOKyBaia
Oy yacTuHy 1HUIAXy PpeHka, BigoOpakana CTaH HOTO ICHXIKW: HETEBHICTh HE TLTBKH
Bix pi3MUHOT c1aOKOCTI, ajie i 3 OIIsLy Ha BiZICYTHICTH JYMOK 3 IPUBOAY MailOyTHBOTO. 3pe-
mroro, Openk BuHOCUTH Ci 3 OyAMHKY JIiKaps i BOHH pa3oM NPSMYIOTh JIO TOTO JIOMY, SKUI
000€ Tak HCHABUIUTH. Y PIIHOMY MICTEUKY JiBYHMHI HAJJAIOTh MEAWYHY JJOMIOMOTY 1 IOBEpTa-
FOTH 1if 3M0poB’st. ToHI MOppiCOH MiIKpEeCTIOE U0l BIACTHBOCTI OaThKiBIIMHH, A€ BinOy-
BaeThCs (i3UUHE 1 TyXOBHE Oy’KaHHS MPOTAroHICTiB. BoHM 1eMOHCTPYIOTH BIACTHUBY repo-
sim Tori MoppicoH 31aTHICTB 10 BiJPOKEHHS ITiCIIs HU3KH TUTAYSBHUX TTOJIIH, SIKi BUTIAJA0Th
Ha IXHIO JIOMIO. 3aBISKH BIACTHBOCTSM IIaM’sITi Ta 3aTHOCTI JI0 «Iiepe3anam’ STOBYBaHHS»,
10 JI03BOJISTIOTh PEKOHCTPYIOBAaTH MUHYJIE, appo-aMepHKaHIIM BIAETHCS JIKYBaTH Ta 3Mill-
HIOBATH BIIACHY OCOOHUCTICTH Ta 00mmuHy [8, 77].

ToHi MoppicoH BHKOPHCTOBYE JKaHpP POMaHY-PO3MOBII SK 3aci0 MPOBEICHHS Mapajeii
3 ZOBOEHHHM IIEPiOIOM Ta CTBOPECHHS BiANIOBIAHOTO KOHTEKCTY JKHTTEBHX IOAIN TOJOBHHX
repoiB y pomanax [3, 328]. LleHTpaabHOI0 TEMOIO 3ralaHOr0 TBOPY € MOIIYK TAKOTO MICIs,
sIKe MOIJIO O CTaTH IOMOM JIJIsl BETepaHa BilfHH 31 3MiHEHOIO CBIIOMICTIO. Y pOMaHi JiM — He
3eMJIs, He OaThKIBIIMHA, a (PI3UYHUNA MTPOCTIp, OB’ A3aHUI 31 CIIOTaIaMU 3 MUHYJIOTO; II¢ HE
TE€ MicIle, /Ie PiHI BO33’€IHYIOTHCS, a T€, 3BIIKA BOHH HEPO3IUIBHO CIIOCTEPIraroTh 3a Ha-
BKOJIUIITHIM CBITOM.

BucHoBku. Sk nokazas aHali3, KOHIIEMIIF0 00pa3y nomy ToHi MoppicoH po3risiaae Kpi3b
npu3My ictopii. s cydacHux adpo-aMeprKaHIliB JUCIOKAIEI0 J0My € AMepHuKa, 30CiOHa,
[MiBnens. [IpoTe XxapaKTepUCTUKH AOMY AAlEKO HE 3aBXKIH IepeadadaroTh MUP i 3aTHIIOK.
TaM HaHyrOTh CTpaXXIaHHS Yepe3 HACWIUISL Ta COLialbHy HEpPIBHICTB. 3MeOLTBIIOrO, MOIIYK
JIOMY JUTsl TepOiB TOTOKHUI TOIIYKY BIACcHOI ieHTuaHocTi [2, 159]. V BHyTpilHBOMY CBITI
repoiB ToHi MoppicoH BeJeThCs MOCTiiHa 60POTHOA MO0 TTOOTAHHS BHYTPIIIHIX KOMi3i,
SIKi BUPYIOTh Ha MEX1 HaMaraHHs BUTBHO ICHYBATH y CBITi Ta BUPBATUC 3-TI1T BIIaIN BIACHUX
JIEMOHIB. 3BEPTAOYHCh Y CBOIX pOMaHax Jo0 icTopii appo-amepukaniis, Toni MoppicoH yBu-
pa3HIOE MUTAHHS COLABHUX, MOMITHYHAX Ta OCOOUCTHX 1ITI0311 MPEACTaBHUKIB MOJICTHIY-
HOTO Ta MOJIIKYJIBTYPHOTO aMEPUKAHCHKOTO CYCITLIBCTBA.
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