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PITTOCOPCBKE OCMUCIIEHHA IIYMY B KYJIBTYPI

YV cmammi 30iticneno cnpofy ginocopcvroco ocmucienns wymy ik 0coonueo2o genomeny Kyib-
mypu. Aemop npononye inmepnpemayito wiymy sk KOHCMpPYKmMusHo20 ma 0eCmpyKmueHo2o gaxmopa,
wo eusnayac xapaxmep xynomypu XX cmonimms. Cmpykmypno-gynkyionanshuil nioxio 003601se po3-
2nA0amu WiyM sIK ONOUYIUHY eCmemuyny Kame2opiio 00 NopaoKy, muuii ma Kyibmypno2o cmuciy. Ha-
momicmy aHmponorociunuil NiOXio 0iaeHOCMYE 6NAUG WYMY HA TI0OCbKE C8IMOCPULHAMMSL, CYMMEEY
1020 mpancgpopmayiro.
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THE PHILOSOHPICAL UNDERSTANDING OF NOISE IN CULTURE

This article is an attempt to propose a philosophical reflection of noise as a special phenomenon
of culture. The noise as a constructive and destructive factor determines the nature of the culture in
the twentieth century. The development of the avant-garde provided a rethinking of traditional culture
from the standpoint of noise, where the classic order of things has been constructed by the artists,
writers, and philosophers. As a result, the modern culture has absorbed noise experiments into its
essential semantic field, creating conditions for the development of a number of phenomena, including
performance, deconstruction, abstract expressionism, and neo-avant-garde.

The structural and functional approach consideres noise as an oppositional aesthetic category
to the order, silence and cultural meaning. In this case, noise is a complex cultural phenomenon that
can be interpreted as «the repressed experience of culture. At the same time, the anthropological
approach diagnosis certain effects of noise in human perception of the world, and also a significant
transformation in the postmodern consciousness as well.
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¢axmopa, komopwiii onpedensem xapakmep Kyromypuvl XX éexa. CmpykmypHo-@ynKyuonansuwlil noo-
X00 N0360J5€M PACCMAMPUBAMb WYM KAK ONNO3UYUOHHYIO ICMEMUYECKYI0 Kame2opur K muuiuHe u
KYIbMYPHOMY CMbICILY. AHmpononocuueckuii R00X00 OUAZHOCIUpPYyem 6lusHUe WYMA HA Yel08eYeCKoe
MUPOBOCHpUsIIMUE, CYUWECMBEHHYIO €20 MPAHCHOPMAYUIO.

Kniouesvie cnosa: wiym, punocogus Kyromypel, OHmono2us, SCmemuxa, Xaoc, asaneapo.

Jum. 7.

IMocTtanoBka mpodaemn. Jlorika KyJIbTypu CTEpEOTHIIHO Iependadae po3yMiHHS Ta
BpaxXyBaHHs pal[iOHaJbHUX KOMIIOHEHTIB i1 OyTTs, aBTOMaTHYHO BUKJIIOYAIOYH ippario-
HaJIbHE, aJIOTi4He K IIOCh TaKe, IO CYNepeuuTh OyAb-IKHM KOHCTPYKTUBHUM OCHOBAaM
KyIbTypH. Xoda IIle B aHTHIHOCTI OyJI0 BpaXOBAaHO CKJIAQJHUI MiaJeKTHYHHUN 3B’ I30K MiXK
Xa0COM Ta KOCMOCOM — IIle He ogopmieHuMm Ta BXKe opopmaenum CymuM. Yike TOI1 Xaoc
HaMarajJuch KIPUPYUUTH» Y OUIBII NUBINi30BaHIN (HOPMI MONICHOTO 3aKOHY, X04a OUIBII
MEePBUHHOI (GOPMOI0 NPUOOPKAHHS HEKOHTPOJIbOBAHOTO/HECBIZIOMOrO KyNbTypH OyIio
Taly. 3Bakaloun Ha IIe, MOXKHA 3aiKCyBaTH HasBHICTh MapTiHAIBHUX, JECTPYKTHBHUX
1 He3pO3yMIINX MOTOKIB y KYJNBTYpi, IO 3aBXKAN PO3MIHIOBAIHCH HeraTuBHO. CBOEpiANM
iHBapiaHTOM (SKIIO He Ge3mocepeqHiM HOro BTINIECHHSM) XaoCy € LIyM, sIKHH, Ha Haul
MOTIISIL, Y KYJABTYPi 3aBXK/IM Bilirpae KIOI0OBY pOIib, a B Cy4acHiil” B3araii 3aiimae mapa-
IUTMaJIbHE MicIe.

AHaJgdi3 pociaimkensb. Pinococbke OCMUCIECHHS MIyMY B KYIbTypi HE € MPEIMETOM
KJIACHYHUX TYMaHITapHUX CTYHIH, ajpKe NMPaKTUKH MIyMy B KyJIBTypi 3aBkau Oymu map-
TiHAIBHUMY, a 1X JeriTumanis npumnaaae e Ha XX c1. [lompu me, HalOLIBI OIN3BKO
1o npobiemu mymy € Opinpix Himmre [4], sxuit po3misiiae #oro sk mMposiB T10HCICIHCHKOT
eHeprii. BiamoBigHo, mpobiaeMy OIyMy OCMHUCIIOETHCS B €CTETHII, 30KpeMa y KOHTEKCTi
aBaHrapay, TOMy NMHUTaHHS MigHIMaeTbes Teomopom AnmopHo, Muxaitnmom baxrtinmm, ac-
ToHoM Bammsapowm, a mizuime Poysni [onnoepr, Crozan 3ontar, Anenom bazasio. Kopucaum
€ «JlekcukoH HoHKIacukn» B. B. buukoBa, sSIKWi TOpKaeThCS MPOOIEMHU HIyMy 3aBASKH
aHaJi3y aBaHTapAy, JoAeKadoHil, TeaTpy XKOPCTOKOCTi, KOHKPETHOI My3HKH TomIO. Sk mpa-
BHJIO, IIIYM PO3YMI€ThCS K BHPAXKESHHS IPHUPOAN XAaOTUUHOTO, TOMY OUTBIIICTE dinocodis
MIPOTATOM ICTOpIi 3BakKaM Ie II0 XapaKTepUCTUKY. Takok BapTo IOAATH IPEACTaBHHKIB
MOCTCPYKTypatizmy, a came Mimens dyko, Kaka [leppina, Kuns [lenpoza ta denikca
I'BatTapi. OqHaK Jis Hac 0COOIMBO BAXKIUBOKO € mpans «/{ami — mrym. Cryxaroun XX cT1o-
mitTs» [6] amepukaHCHKOrO MY3WYHOro KpuTHka Anekca Pocca, y siKiil BiH HaMaraeTbcs
PO3IISHYTH My3U4HY KapTy XX CT. Kpi3b IIPU3MY LIyMy SK HOBOTO €CTETHYHOI IapaJurMu
B KynbTypi. He 3Bakatoun Ha ne, Qimocodis mryMy sk OHTOJIOTIYHOI MiABAIHHU B KyJIBTYpi
€ JI0Ci YaCTKOBOIO MPOOIEMOI0, 1[0 BUHUKAE HA TIEPETHHI KYJIBTYypOJIOTii, €CTeTHKH, MHC-
TEITBO3HABCTBA.

Merta cTtarTi. Baknmo 3’sicyBaTH, SIKMM YHHOM IIyM BIUIMBAa€ Ha OyTTsl KyJIbTYpH Ta
JIOAMHY 3arajioM, KOHKPETHU3YIOUH 1€ y IBOX TEOPETHYHHX IIOMNHAX . KOHCTPYKTUBHY Ta
JeCTPYKTHBHY (QyHKIiI0 mrymy. He moTpiOHO BHKITIOUATH i Te, IO ITyM MOXKe HaOyBaTH 4o-
TOCh CHTYaTUBHOT'O, €TAITHOTO a00 HEBM3HAYEHOTO, HE OyAydH aHi XaoCoM, aHI MOPSIIKOM.
Tomy MeTOI0 Ii€l PO3BIAKHM € BUSBICHHI KyJIbTYPHO-OHTOJIOTIYHUX (DOPMOBUSBIB IHIyMY,
BpaxoByIo4H crenngiky coniokyasTypHoi cutyanii XX cT., 30kpeMa Ha y KOHTEKCTi aBaH-
rapy Ta MoCTMOZEPHI3MY.

" VTOYHMMO, 1O T1i/l CyYaCHOK KYJIBTYPOK MaEMO HA YBa3i HE TUIbKHM CBOEPIAHY (asy MOCTMOIEPHY, aje
i 3aranoM ycro Kyastypy XX cr. Taka BiIbHa THIIOJNOTIS HAasiBHA TOMY, 1110 JICTITUMHUIA XapakTep LIymy
BiOyBa€ThCS CaMe Ha MOYaTKy MMHYJIOTO CTOJITTS B PYCJIi aBaHrapay i J0Ci Mae CyTHICHE 3Ha4YeHHS, a
TOMY PO3PHBATH TaKy F€HEOJIOTII0 € HETTPABOMIPHUM.
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Bukaax ocHoBHoro Mmartepiandy. I3 (eHOMEHONOriYHO NMEpPCHEeKTHBU OCMUCICHHS
LIyMy NPAaKTHYHO HEMOXIIMBE, a/DKe IIyM HIeTHYHO HE PeITyKYEThCs 10 CBOET CYTHOCTI,
3aJIMIIAIOUNCh Y MeXax nepexxuBanHs. Crpapi, 10 MU MOXXEMO CKa3aTH Ipo LIyM Oijble,
aHDK 1M03a HOTo BiTUyTTSIM, NepeknBaHHsAM? CKIaJHICTh «CXOIJICHHS» CyTHOCTI IIyMy B
TOMY, 1[0 BiH MPAKTHYHO € THM, IO 11033 PO3YMIHHSIM — BUTICHEHE, HEBAXKIIMBE i PyTHHHE.
BozaHouac BiKpUTTS HEeBUANMUX GOKiB Hamoro xutts icropukamu (K. sie Todd, JI. Derp)
it kynerypomnoramu (I. Xeiisinra, M. Baxri) miamToBXyi0Th 10 SKICHOTO MEpPEOCMHCIICH-
Hs nipuposau mymy. OCHOBHA iiesl BIAKPUTTIB MOBCSKICHHOCTI ITOJISITA€ B TOMY, IO came
HEBUJIUMHUH OIK HAIIOrO XXUTTS BU3HAYa€ HOrO BHYTPILIHIO JTUHAMIKY, KEPyE OCHOBHMH
IpoliecaMy 3aB/sIKH CKJIQJIHOMY MeXaHi3My Ta INTMOMHHHM MPHUHIMIAM. 3 {HIIOTO X OOKY
MaeMO TOTYIKHI €CTeTHYHI JOCIIPKEHHS IIyMY, 110 TTOB’3aHi 3 HETUIIOBUMH €CTETUYHUMH
npakTHkaMu XX CT., 30KpeMa aBaHrapioM, pyTypu3MOM, KoJIaKaMH, a Mi3Hilre — nepdop-
MaHCaMH, IHCTAJAIISMH, BiICOAPTOM.

OCHOBHUM TYT € JIOKaJIbHE JOCITIKEHHSI My3HKH, aJUKe caMe BOoHa 0e3rocepeHbo pe-
npe3enTye (abo TOPKAETHCA) MPUPOAH HIyMy — TOOTO (AHTH)3BYKY. Y I[OMY IOJIi JOCIi-
JDKeHb TepedyBae 6araro miJKa3oK 10 pO3yMiHHsS OHTOJIOTIYHOI MPUPOIH IIyMy, ajle cami
MiJKa3Ku He € Oe3MocepelHbO CTPATETicl0 MOSICHEHHS IbOT0 CKJIAAHOrO (eHomeny. He
MEHII BOKJIMBE Miclle IIlyM 3aliMae B TeaTpi, 30KpeMa B TeaTpi )KOPCTOKOCTi. AHTYHEH ApTo
MePEeKOHAHUI, 1110 caMe TeaTpy HaJIe)KUTh YU He OCHOBHA POJIb B anpoballii Hepo3BigaHnx
TepuTopiil mymy: «ToMy KpUK, SIKHH s IIOIHO BHUITYCTHB, CIIOYATKy 3BEpTa€ 10 IIITHHU
MOBYAHHSI, — JIO TOTO K MOBYAHHS BCE OUIBIII CTHCHEHOTO; 3r0JIOM BiH IIPUTSTYE LIYM BOJO-
crnajy, IIyM BOJIH, 1 I1e IIJIKOM HOPMaJIbHO, 00 KOXKEeH IIyM TOB’si3aHuil 3 TearpoM. Ock Tak
y BCSKOMY CHPaBXHBOMY Tearpi MaHye IiIKOM 3po3yMinuii putm» [1, 162]. V cyuacHomy
TeaTpi IIyM BHKOPHUCTOBYIOTH JUIsi IIMOLIOrO 3aHypeHHs B JIHCTBO, TOMY BHKOHYE POIb
CBOEPITHOTO 30JIMKCHHSI YMOBHOTO (TeaTpasibHOI NOCTAHOBKH) Ta 6E3yMOBHOTO (KHTTSL).
Tak, y HemonaBHiil mocranoBii «Makbera» Yismbpma [llekcmipa risinadi Ta akTopu mepe-
OyBaJM Maibke Ha OJJHOMY PiBHi, 110 OyJIO JOCSATHYTO NMEPETBOPEHHSM CLIEHH y CBOEPIHY
30HY JiHCTBa, JIe MPOJIUBAIN BOJY, KPOB, MICHIIH Opy/, Majauiau Oararts. Yce e HEeMOB IpH-
DIYIIYBAJIO PEIIiKK TepoiB, sIKi 32 CBOEPIIHOIO MTOCTMOJEPHOIO 3TO/I0K0 «iJealbHUN IIs-
Jau» yxke MaB 3HATU. Y Takiil JUHAMILI € Miciie He0araTboM THXMM MOMeHTaM [7], 3a3Hauae
peuensent Mepuiin Cracio, siki 1mie Oisbiine HaOyBalOTh CMHCIOBOT MIOBHOTH, CBOEPIIHOT
BHHSTOBOCTI B HEKOHTPOJILOBAHOMY XaOCi.

IToBCSAKICHHICTB MEPENOBHEHA IITYMOM, III0 PO3LIHIOETHCS SIK IIOCH 3arPO3JIUBE /IS Ha-
mrof nenxiku. CKIIagaeThCst BpaKEHHS, 10 BCE JKUTTS CIIPSIMOBAaHE Ha MOBHY 130JIALIO0 Bij
LIyMy, TOMy BOHO BHIpAIbOBY€ BCE HOBI il HOBI cTparerii mogoiaHHs HENpHOOPKaHOTO
xaocy. OcoOIMBO B I[bOMY KOHTEKCTiI BHIAETHCS TUBHUM, KOJIH JIFOJIM CIYXalOTh 1 pOOISTH
LIYM SIK TIOBHOILIIHHY MY3HUKY, CIPUIIMalOuy i HACOJOKYIOYHCh HOro Menofico. SKio x
3aJyMaTHch, TO Bce XX CT. IOCTAE CBOEPIAHOI0 KOHCEPBAII€IO IIyMy Ta BCIX HOTO JMBO-
BI)KHHUX, a 4acTO i yOMBYMX Pi3HOBHMJAX: MOYMHAIOYM BiJl akBapenbHUX apadecox Kiro-
na JleGrocei i 3akiHuyro4n BOMBAaHHSAM LBSIXIB Yy MiaHIHO y4aCHHKaMH POK-TPYIH «SONiC
Youth», nounnaroun Bix emiunux cumdoniit 'ycraBa Manepa i 3aKiHUYIOUH TPUBOXKHUMHE
abcTpakTHUMH TBOpamMu MopToHa denbamana. BinmoBiiHo, TyT Ke MHOXATHCS 1HIII MTH-
TaHHs, 30KpeMa PO My3UKY MOJICPHI3MY i TOCTMOEPHI3MY (XOua [IUMH TOHATTSIMH Jiaje-
KO He BHUepIyeThest icTopis XX CT.), mpobiieMy aBTopa Ta ayAuTopii, enitapHoi i MacoBoi
KyJBTYPH, @ OCHOBHE — IIMTAHHS MPO OHTOJIOTIYHY 3MIHY KYIbMYPHUX CMUCLIG, B OCHOBI
SIKOi IIyM BiJirpae OCHOBHE 3HA4YEHHs. BUXITHUM MYHKTOM PO3MHUCIIB MOXKe OyTH TyMKa
PO Te, LIO IIyM CTa€ HOBUM HOPSIKOM, CUMBOJIIYHUM 1 PEaNbHUM, TaleKHM i OJIN3bKUM,
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y CIIeKTpi KynbTypHOI cutyanii XX cT., BOuparouu B cede K YOpHa Jipa CTHIHOBI 0COOIH-
BOCTI JIFOICKKOTO JKHTTSI, a TIOTIM pO3CiI0I0uN IX y MOBUYa3HiH mpipBi xaocy. BomHowyac nrym
CTae HOBHM 00C8i00M KYIBTypH, SIKUIT BUKOHYE POJb JOKYMEHTa €HOXH.

VY mie goBomi akTyansHOMY Oectcenepi Anekca Pocca «Bcee iHme — mrym. Cryxarodu
XX cromitrs» [6] (The Rest Is Noise: Listening to the Twentieth Century) posropuyto
CKJIaHy, HeIIMOBIpHO 3aILTyTaHy iCTOPIiI0 KJIIACHYHOI My3UKH IIPHHICITHEOTO CTOMITTS. [Tn-
TAHHS, 1[0 HETIPSIMO BUHUKAIOTH Yy po3Binkax Anekca Pocca, CTOCYIOThCS HE TUTBKH cepH
KJIACUYHOI MY3HKH, aJDKe WICThCS 1 MPO JUCTAPMOHII0 B MY3HIl, i MPO IMIYMOBI e(EKTH
cy4yacHOTo XUTTA. CaMe 1e YCKIaaHIoe AeiHilifo myMy: HOTo He MOXKHA BHMIPSTH, HOTO
HEMOXIINBO BITUCATH B SIKICh CTEPEOTHITHI cXxeMu. HaBiTh OibIe, IIyM HE € pamioHaIbHUM
MOHSTTSAM UM SIBHILEM, TOMY BCi Halli CipoOW HagaTH HOMY SIKOICh JIOTIKHM IPUpPEUYCHI Ha
nmopasKy. 3 mi€l MPUIUHI MU 9acTO 3MYIICHI 3BepPTAaTUCh JI0 aCOLIaTHBHOTO, JTITEPaTypHOTO
1 B3araiii MeTaOpUIHOTO Psy, OO MiACTYIUTUCH IO IIYMY KYJIBTYPH 1 BOZHOYAC KYIBTY-
pu mrymy. besyMoBHO, TyT MOTpiOHO WiTKO pO3PI3HATH, PO IO HAETHCS, a/Ke TyXkKe JacTo
pempeseHTanii nrymMy HOpPIiBHIOIOTH i3 CAaMHM IIyMOM Y KyJBTypi, IO € MOMIIKOBUM. J[o
MIPUKIIALyY, 3alMCAaHI Tajac Ha BYJHII 1 6e3nocepedHbo Talac Ha BYJIHI — 1€ Pi3HI pedi.
SIK TINBKK MHUTEIs a00 3arajoM TBOpENb 0OpPaMIIIOE HIyM Yy KOHIENTYalbHI PaMKH — IIyM
MIEPETBOPIOETHCS HAa 3HAYHO Oinble, aHiX MpupoHe saBuie. MokHa cka3aTy, 1o BiH cTae
HAONPUPOOHUM KYIbMYPHUM (heHoMeHoM. Yce K, Hac IIKaBUTh OLbIIe Meplia CUTYyallis,
KOJIM IITyM TiepedyBae B OCHOBI OyTTS KyIbTYPH, CTBOPIOIOYH B HHOMY Ha/UIOMH, PO3XUTYIO-
9¥ {oro a0o i 30BCIM PO3IaMYyIOUH.

T'eneanorito mrymy MokHa BiZICTIIKOBYBATH ITO-Pi3HOMY. 3 OTHOTO OOKY, IIyM — IIe pe-
3yNbTaT IHTCHCUBHUX YpOaHi3allifHIX MPOLECIB, IPHUCKOPEHHS IKUX CIIOCTEPIraeThes B HO-
BOYACHIH KyJBbTYypi i CsTa€ CBOTO arorero B KHTACHKUX YU Oy/Ib-SIKUX 1HIITUX METaroicax.
Bynyun cMMBOJIOM rajiaciIMBOTO >KUTTS TOPOJSH, IIyM HEMOB ITOCTA€ aHTHUTE30I0 CIIOKOIO
MPUPOJH, 1i HE3BOPYIIHOCTI 1 HeKBaruIuBOCTI. L{uBimi3amis i KynbTypa HE MOXYTh OyTH
Mi3HaHI 11033 NIyMOM: BOHU BHHHUKAIOTH i3 IIyMY 1 BOJHOYAC MOBCAKIAC HOTO MPOAYKYIOTb.
Hagememo moka3oBwuii mpukiaj i3 mouarky pomany Pobdepra Mysins «JltonnHa 6e3 Biactu-
BOCTEI», Jie 32 IIyMOM, OCOOJIMBICTh SKOTO OMKCOBI HE MiANAEThC, JIOIMHA MiCIs OaraTo-
PIYHOI BiZICyTHOCTI HaBITh 13 3aILTIOIIEHIMH OYMMa MOTJIa BITi3HATH BineHb: «3 By3eHBKUX,
IMOOKUX BYJHUYOK HA OOMIJIMHU CBITJIIMX MaiaHiB BupuHaiu aBra (...) COTHI 3ByKiB CILTi-
TAJINCS B MOTYTHIH TYPKIT, 3 SIKOTO BHXOIUTIOBAJIHCS MTOOJMHOKI CTPIMYAKH, B3TOBXK SKOTO
TADIHACS ¥ CXOIWIM HaHIBEIb TOCTPI KPSDKi, BiJ SIKOTO BiIKOJTIOBAINCS ¥ BIIUTITATH YUCTI
Bimnynns. Hacmyxaroun meit rypkit (Xod i BaXKo cka3aTd, 1m0 B HHOTO @ TaKOro 0COOIH-
BOT0), JIFOJIMHA, SIKa IIOBEPHYJIAcs CIOAM Yepe3 6araTo poKiB, i3 3aILTIOIICHIMH O4lMa 3/10Ta-
nanacs 0, o Bona — y Bigai, cronuii nepikasu il pesuaeniii immeparopa» [3, 37-38]. Vike
Ha MoYaTKy poMaHy Mys3iib rmonae BUpasy KapTHHY OIyMY B MiCTi — ippalliOHaIBHOTO, ajie
HACTUIBKH CYTTEBOTO, IO Oyab-sKa JFOIMHA «310rananacs 6» mpo BineHs e 31 3BYKiB.

Kpim toro, mo B pomani 3aBasku ¢irypi Yiuepixa 30iCHEHO cpoOy OKPECITHTH MEXi
«HOBOT JIIOJJMHU», aBTOP OAHOYACHO HAMATAETHCS OKPECIUTH MEXI IITyMy 4epe3 TLIeCHICTh
micra. He mapma PoGept My3inb 3rofom muiie, oo MicTa MOXKHA BITI3HABaTH 3a XOJIOIO.
LixaBo, mo B Anekca Pocca, My3H9HOTO KpUTHKA 1 TOCIHITHIKA KIIACHKH, CTOJIHUI ABCTpil
TEX BHOKPEMJICHA SIK OCEPEIOK YK€ MHUCTEIBKOTO IIyMy, TOOTO Tak 3BaHOro BigeHchKoro
aTOHAIBHOTO TypTKa i Horo «Baraxkka» — Apnoibja lllenbepra. OpHak crpasii TUBHEM
BHIAETHCS Te, M0 Pocc omHOTO pasy Hi B MepIIii, Hi B IpyTild KHWKII He 3raxye Mys3ins,
HA/Ial04¥ [TOBHY aBTOPCHKY yBary iHIIOMY KyJIbTOBOMY IepcoHaxeBi — Jlokropy dayctycy
i3 ogHOMMeHHOTO poMany Tomaca Manna. Ile MOXKHa MOSCHUTH HaMaraHHSM TOJIOBHOTO
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reposi poMany, KoMnosuropa Ajnpiana JIeBepKioHa, BiIIyKaTH Yepe3 My3HKY TAEMHHUIIIO
CBiTOOYIIOBH, KOJIU YIIBPiX KOHCTHTYIOETHCS HE Yepe3 MPOCKTH 1 Iii, a yepe3 iX MpHHIH-
MOBY BiJICYTHICTb.

B 000X BUMaaKaX MOKHA 3pOOUTH HPHITYIICHHS: IIYM HE TUILKH € OHTOJOTIYHOI Xa-
PaKTEePHCTHKOIO KYJIBTYPH, ajle i THM, 110 0e3[H0CepeIHhO KOHCTUTYIOE XapakTep il OyTTs
(y upomy Bumaaky Oyrtrs micta). [llym BU3HAYa€ BiIKPUTICTH KYJIBTYpH, Y SIKill MOXKE Tpa-
IUTHCH Oyab-110. Taka CUTYyallisi eK3UCTCHIIHO BUCHAXYE JIFOANHY, sika OYye CBOE JKUTTS
SIK TICBHY TIOCJIIOBHICTB MOJiH Ta icTopiil. HaTomicTh nrym po3puBae cTaiictb OyTTs, BHO-
CHUTB JI0 HBOT'O NEPCIIEKTUBY PO3BUTKY. Jl0 MPHKIALy, BXKE B IHIIOMY KJIHOYOBOMY MOJEp-
HicTchkoMy poMmaHi «llym i rHiB» Yinbsama donkHepa nryMm € MeTapoporo BIYHOTO HETIO-
PO3YMiHHS ITOKOJIiHB, CBOEPITHOTO MPOKIATTA SIK OTyKaHHs B icTopii. [omocom Takoro 6my-
KaHHsI € OypmoTinHs ayTrcta benmkamina Kommcona (Benmpki), sikuii Hade po3ymie CyTb
npo6iemH, ajie BUpa3uTH il BepOaibpHO He Moke. [IIyM 3aBIu € Y4UMOCh HegupaszHum abo
1 HaBITh 3a00poxeHuM Y KYIBTYPi, 110 HAOIIKye ioro 1o Tady. Lle 30epexeHo i B cydacHiit
KYJIBTYpI, JIe KHECAHKIIIOHOBAHUII» IIyM KapaeThCsl 3aKOHOM YH 3aTralIbHUM OCYJIOM JIFOJCH.

Taby Ha HIyM TCHEOJIOTIYHO TPHBAE 3 apXaiyHUX YaciB. BoueBuib, lLie MOB’A3aHO 3
00epeIKHIM MTOBOKCHHSIM 13 TIPUPOTHIMHU CHJIAMH Ta 0OraMH, SIKi MOXKYTh OyTH PO3THi-
BaHi IiBUICHUM TOI0COM. BomHouac 3xilicHioBary ryMm (JlamartH JiepeBa B JIici, BOUBaTH
TBAapHH, KPHYATH) O3HAYAE JIAMATH 3a/IaHUI BUIIUMHU CHJIAMH MOPSIOK, HaOIMKyBaTH He-
OyTTs 1O XUTKUX KOpAOHIB OyTTs. [li3HiIIEe HOCISIMH HIyMy B KYyJBTYpi JyKe 9acTo Oymu
6orkeBiNbHI (3BiTbHEHI BOroM Bij BiAIOBIAaIBHOCTI), TOMY iX y CepeIHbOBIYHOMY MiCTi
BUTAHSIN 32 MypH. 10J10¢ GOKEBIIBHOTO — 11€ TOJIOC JUSABOJIA, 10 HE CTIIBKH 3arpoXyBalio
3BUYHOMY IOPSAAKY pedeii (cepesiHboBIUHA KYABTYpa, SIK i BCI HACTYIHI THIH KYJIBTYPH, HE
Oynu 1o36aBieHi MyMy), CKUTBKH MOTIIO 3a070KY6amu MOXJIHMBICTh TOTPAIUTH [0 Paro.
Oco6a1BO SICKpaBO 1€ MPOSBUIIOCH B aTOHAIBHIM MY3HIi, 9aCTO BHpa)KeHii 3a00pOHEHOI0
JSIBOJILCHKOIO BiOpAIIi€io, 110 pO3paToBye JIOACHKUiA ciuyX, — diabolus in musica. Takwuii
MIPUHLMIT TOKJIaJICHUH B OCHOBY CKaHIaJbHOI onepu Pixapaa Iltpayca «Coxomesi», y rami
SIKOT «3ICTaBIICHI HE MPOCTO ABI HOTH, ajie JABI TOHAIBHOCTI, NIBI MPOTWIICKHI TOHAIBHO-
rapmoHiuHi chepu» [6, 22].

SIKIIO TOJMBUTHCH i3 iHIIOTO GOKY, IIyM € HEBHHM MPOEKTOM KYJIBTYPH, IIOCTYIOBOIO
aKTyami3zamiero 1 TiOHICIHCHKOI, KMo MoBipATH Teopii Ppinpixa Himme, BHYTpimHBOT
cun. dinocod HaBmaku BOayae y AiOHICIHCHKOMY TIOBEPHEHHS JI0 IPUPOIH, BUTOKIB T/~
cpkoro: «ITig yapamu J{ioHica He TiBKH 3HOBY 3MHKA€THCS COIO3 JIOJMHH 3 JIOAWHOIO:
cama BijdyKeHa, Bopoka abo MOHEBOJICHA NPUPOJA 3HOBY CBSITKY€E NPHUMHPEHHS 31 CBOIM
OyqHUM cHHOM — JifoauHOo0» [4, 18]. 3aBmsaku akryai3aiii JiOHCIHCHKOT CTHXIT MOXKITUBO
BUIIPABUTU KPHU30BY CHTYAIlil0 B KYJBTYpi, JeKaJIaHC sIK Takuii, mo cnpuuynHeHnii Cokpa-
TOM — HalO1IbLI SICKPABUM BTUICHHS aroJIOHIBCHKOTO Hauasia. be3yMoBHO, BCs KyJIbTypa J10
Hiute pyxaeTbesi B MeXKax HOPSIKY, palliOHaIbHOTO Ta BIOPSAKOBAHOTO, @ BKE MOCTKYJIb-
Typa XapaKkTepHU3y€eThCsl TPAHCIPECUBHUM MO/IOTAHHAM TPAJAULIHHNAX [IHHOCTEH, PO3XHUTY-
BaHHAM IX J10 a0COJIIOTHOI BIJTHOCHOCTI.

Aunexe Pocc y Betymi 1o cBoei kHuru «Bce iHIIE — IIyM» 3a3Hadae Mpo TPHUBOXHY,
Henpubopkary TIPUPOAY IIyMy, SKOMY YHOAIOHIOEThCS akajeMidHa My3uka XX cT. SIKIo
crpoOyBaTH YHUKHYTH TaKoi rocTpoi abCcoII0TH3aLLi1, TO IOCTEMEHHHM i OJHO3HAYHUM IIIy-
MOM € aBaHIap/l, BpaxOBYIOUH HaBITh Te, I10 aBaHIap/ TeK OyBae pisHUM. Yce Xk BiH € Iy-
MOM, OCKIJIBKH € )KECTOM — elaTaKHUM, OyHTIBHUM i TOMY rajgaciuBuM. TyT ke HACTYITHUM
€TaroM pelenIii myMy B KyJIbTypi MOXKYTh OyTH akIii faaaicTiB Yd KOHIENTYaIbHI TpPo-
eKTH (QYTYpUCTIB, 3aHYPECHHX, 30BCIM HE BUIAJIKOBO, Y IUCKYPC MiCBKOTO CBiTy. OJJHOYaCHO
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BapTO 3a3HAYUTH, L0 HA TCOPETHYHOMY PiBHI (3PELITOI0, TaK caMo, K i Ha eMIIPHYHOMY)
rpa i3 IIyMOM € J0BOJIi HEOE3MEUHOI0, OCKITBKH IIPAKTUYHO BCE MOXKHA BBAXKATH ITyMOM.
KitouoBa mnst ictopii xyneTypu m’eca [xona Kelimka «4’33», y sKiii opkecTp Bech dac
poOuTH Te, MO HIYOTO HE POOUTH, CIPSMOBaHA Ha 3’sicyBaHHS (Di3MUHUX 1 MeTadi3HIHIX
Mex My3ukn. OfHaK pearizamis 0ro nepopMancy, TOOTO pearizarlis THIN, HEMOXKIIUBA
0e3 mIypXOTiB, IMiJKAILTIOBAHb T 1HIIUX APiIOHUIE, K i CTBOPIOIOTH IIOPa3y HOBY MY3UKY
i, BIATIOBITHO, HOBE 11 MPOYUTAHHS.

IopiBHIOOYH THIIY i TIyM B OHTOJNOTII KYJIBTYPH, HAHOUTBII MOMIUPEHI aHTHHOMIT, TO
BHSIBHTBHCS 30BCIM MPOTHIICKHA CHTYAIlis: IIyM MPOCTIlIe MOXe OyTH pelyKOBaHHM, aHIkK
tuma. [lapagokcanabHo, ajge peayKIlis THIN BiOyBa€ThCs MOCEPEAHUITBOM IIyMy, IO JO-
JIaTKOBO CBIYMTH NPO TOTANBHHUN OHTOJIOTIYHUN CTAaTyC NIyMy B KyNbTypi. [HIIIMY cioBa-
MH, OyTTs peamizye cebe B KyJbTYypi uwe uepes uwiym, a HeOyTTs — depes Tumy. Y moesii
AnHn AxmaroBoi «Ilepie monepemkeHHS» BKa3aHO HA B3a€MO3AJCKHICTh TUMI U IIyMy
B TaKUX PS/IKAX:

«M Ty 3aTHXAIOMUX CTPOUEK,

W rna3, 9To CKpHIBAaeT Ha THE

Tot pakaBblii KOJIIOYHI BEHOUYEK

B tpeBoxHOI cBOEH THIIHHEY [2].

TpuBoXHa THIIIAa HEMOB 3aps/KEHa IITyMOM, Yy Hill MpuxoBaHa HeOe3IeKa TOTo, 0 Mae
CTATHCh PaHo 4 Mi3HO. OCHOBHUM OHTOJIOT1YHHM aTpUOYTOM IIyMY € HOTO crmanosients 6
yqci. Ha BigMiHY BiJl THIII, IO HEMOB PO3IMBAETHCS OYTTSAM, IITYyM 32BN MA€ YiTKY TPa€eK-
TOpiI0, CBOEPIAHY 30HY ypadicenns OyTTs. OMHAK caMe IMITyIbCH IIyMYy JAI0Th MOXKJINBICTD
OyTTIO KyJIbTypU BUUTH 1032 MEXI TPaIWIii y IMoJie iHHOBAIiil. 3BiJCH HEBHIIQJIKOBUM €
BHPAXXEHHS IIIyMy caMe B aBaHTap/i — HaHOUIbII IPOTYKTUBHOMY JUIS KYJIBTYpH XKaHPI.

ABaHTapy sK BHXiJ mo3a Mexi Tpaauiii y XX cT. TpaHchopMyeThes 3 Ga3u y MeBHY
CaMOJIOCTaTHIO €CTETHYHY M HaBiTh MONITHUHY cucTeMy. Illomo mporo BHCIOBIIOBAaBCS
Banentnn CunbBecTpoB: MOBA aBaHTapAy He NOBHHHA NPETEHIYBAaTH HAa POJb CHUCTEMH,
KOTpa CKacoBye Bce, 1o Oyino mo Hei [5, 43]. MUTLsAM He J0CTaTHBO JIMIIE PO3XHTYBATH
Meki Tpaguiil (0 Tak 4 iHaKIIe CYIPOBODKYBAIOCH IIYMOM), 3arpaBaTtu 3 Her. Y XX
CT. IPUHIIUIIOBA 3MiHA TIOJIATAE IIE H Y TOMY, IO PO3TSATYBAHHS KOPJOHIB — IIe 1 po3iIaMy-
BaHHS, 1 IPYYaHHSI CUMBONIYHHUX CTPYKTYp KYJIBTYPH, sIKa Bpa3iInuBa 10 Oyab-iKNX iHHOBa-
niid. BizOyBaeTbes nepmaneHTHa cripo0a 3pyitHyBaTh Oyib-sSKy MO#CAUGICHb TPATHIIIT 1, K
MPaBWIIO, BU3HAYCHOTO MOPsIKY. Taka cobi ies Gikc YUCICHHUX «i3MiB» y TOMY, II00 He
JIaBaTH KyJIbTYpi 3aTyCHYTH B OaHAJIBHOCTI UM MPOCTOTI. Y IIbOMY KOHTEKCTI HEMOXKIHBO,
mo0 MHCTENTBO MepedyBao 1mo3a Hampyroo. BoHo 3aBxan NOBHHHO TypOyBaTH, HaBiTh
TOJI, KOJIA Ii CIIPOOH MEPETBOPIOIOTHCS B OAHANBHICTh. YK€ B 1HIIIN IUIOMIMHI BHHUKAE
I[IJIKOM PUTOPUYHE MUTAHHS. YU JOLITHHO MUCTEITBY 3aBXK/IHM PyXaTUCh HA IOBiKYy dacy?
MOKITHBO, CTaApOMOJIHICTE MHCTEITBA B IEBHOMY CEHCI i 30epirae miJliCHICTh JyXOBHOTO
sapa KynsTypu? Y 1IbOMY BHUIAQJKY BHIAETHCS IIIKOM 3pO3YMUIAM, YOMY IIPOBITHI €BPO-
MEHChKI MOJICPHICTH ITyKaJIH HATXHEHHS B €THIYHUX 3paskax: bema baprok, Jleom SHagex
3arMcyBajIi HApOIHi MCHI # MOTHBH, 1100 TTOTIM MalCTepHO BMOHTYBAJIH iX y BIACHY CHC-
TeMy 3HadeHb, [lonb [oren smymennii OyB nepeixaru Ha Taiti, a [1abmo Ilikacco, me onuH
«TOJIOC» IITYMOBOI KYJIBTYpH, IIyKaB HATXHEHHS B aQPUKAHCHKUX KyIBbTYpax.

[Iym y KynsTypi Ta Bci HOTO MPOSIBE CHPSIMOBaHI Ha TPAHCIIEHACHTAIBHY YMOBY IIepe-
JKUBaHHS 1HIIOTO TOCBigy abo mocBimy Inmoro, BuOynoByBaHHS albTepPHATHBHOTO XKHUTTS,
11030aBJICHOTO pealbHUX KOJi3ii Ta mpobiem. JIMBOBIDKHIM YMHOM Taka MepeyMoBa Ha-
rajye pOMaHTHYHY 1JIeI0 €CKaMi3My 3aBASKH TBOPYOCTI i MuUCTENTBY 3aranoM. ToOTo aTo-
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HasbHa My3uka ApHonbia lllenbepra, Hanpukiag, NOBUHHA CTBOPUTH TaKy CUTYaIilo, Jie O
MU YCBIJIOMUIIM XapakTep TUX YU HIIHMX MpoOieM (ToMy i aToHallbHA My3HUKa € npobiem-
HOW JUTSE cipuiHSTTs ), He mepexuBIy ix ocobucro. Anekc Pocc Tex BOauae HepO3pUBHUIA
3B’S130K aTOHAJIBHOI My3WKH ¥ aOCTPAKTHOTO JKMBOIIHCY, TOMY B HOTO PO3yMiHHI KOHIEI-
if0 IIyMy HaiOIbIm moBHO BUpas3uB Bacwis KannnHcrkuit. Mae panito Anekc Pocc, komu
MIKPECIIOE BIIMIHHICTh IOCBiy CHPUHHATTSA KapTHH KaHAWHCHKOTO BiJ TEepeKWBAHHSI
aTOHAIBHOI MY3WKH, IO «Majla Ha METi PO3ApaTOBYBaTH», ajke KOIH B Tajepei MoxHa
PYyXaTHCh BiJ OHOTO 00’€KTa JO iHIIOTO, TO Ha KOHIEPTI TH € 3apYyIHUKOM PELENTHBHOTO
JHCKypCy: JTIOAWHA 3MYIIEHa JOCIyXaTH TBIp A0 KiHI, SIKUM O TSKKHM TaKe CIyXaHHS
HE BHABaJIOCh.

CHMOTOMAaTHYHO, 110 3 HAPOCTAHHSM ILIYMY B KYJBTYPi ITPOLIEC CIIyXaHHSI MY3UKH (SIK 1
CHPUHHATTS KYJIBTYpPH, a MIUPIIE — XapakTep OyTTs 3arajoM) TeX 3MiHUBCs. Ilepiii TBOpH
HBIO-HOPKCHKUX MIHIMAICTIB CIIyXajH Ha JaxaX CTapuxX OyJUHKIB 4 HaBiTh y CIIOpPT3a-
nax. Heomamaictu rpynu Fluxus mornu BukoHyBatH CBOI nepdopmaHcu Ha Bynuii abo B
IPOMAJICBKOMY TPAHCIIOPTI. SIKIIO K HaBiTh y35ATH aOCOTIOTHO CTPOTi KAaHOHH KIACHYHOL
MY3HKH, TO CHOTO/IHI X BUKOHAHHS B ITyONiuHOMY HapKy € Hopmorlo. Illym Temep ne 3a-
Baka€ 1 He OJIOKy€ BHKOHAHHS Pa3oM i3 MPOCIYXOBYBAHHSIM — IO HHOTO aJaNnTyIOThCS i
CIIPUUMAIOTh SIK JaHICTh KyJIbTYpH. [HIIA pid, 110 Jerinasamis myMy B KYJIBTYpl MEMOBOJL
MapriHizyBajia IPOTHIICKHE HOMY — MEPETBOPMIIA TAPMOHIIO, CIIOKId Ta MIME3HC Y IOCh
npyropsinae. baxaHHs nexagaHcy 31IHCHATH paJuKaIbHEe IEPEOCMUCICHHS IHHOCTEeH BH-
JUIIOCH y CKIIAHY i HE3BOPOTHY TpaHC(HOPMAIIIIO KYJIBTYpPHOI PEanbHOCTI, y SIKOMY IIPOIIEeC
TBOPCHHS MHUCTEIITBA 3aMIiHIOE CaMe MHUCTEITBO, a TMHAMiKa )KUTTS OCTaTOYHO OJIOKy€E Haf-
YYTTEBHUH, TPAHCICHICTHHI CBIT.

KynbsrypHa mapagurma MHHYIOTO CTOJITTS MOCHIZOBHO PO3IIMPIOBANIa paMKH CIPHii-
HATTS IIYMY 10 Ti€l MeXi, KOJu HOro CIpUiiMalii sIK HOBY palioHanbHICTh. Takuil mapa-
JIOKC € THUIIOBHM ISl HEKJIACHYHOI €CTeTUKH, ajie B HbOMY HasBHUI Teperisy HilmeaH-
CHKOTO JIIOHICIHCTBA, JaBHBOT XTOHIYHOI eHeprii. 3 010I0T19HOT TOUKH 30Dy, 3BHYAIHO, 1Ie
HE € MIPUPOTHUM IS JIIOJMHH, a/pKe ICHy€ JOMyCTHMa IITKajla CIpUHHATTS 3ByKiB. LlimkoM
MOJKJIMBO, IO HAJ| I[I€F0 HOPMAJBHICTIO JOOpE IMOTpaloBaia KyabTypa, CTBOPUBIIN Mid
IIPO OYEBUAHICTH IIyMy. YCsl BHYTPINIHS €HEpris KyIbTypH HEMOB Oyia CIpsMOBaHa Ha
BHUXOBaHHS «iJ€aNbHOTO ClIyxada», TOMYy Bci ii mpakTuku it auckypcu Oynu crpsiMOBaHi
Ha aJanTaliio 10 myMmy.. B aMepukaHCEKOMY, TOBOJII MaJlOMy 3a CBO€IO TPAIMINIEI0 MYy-
3MYHOMY CEPEIOBHIII HAHOIMBII HEOUIKyBaHHM, XO4a i iCTOPHYHO OOyMOBICHHM, OyIo
MIPUHHATTS pajuKaia # eKCIIepUMEHTATopa, YBAXXHOTO MOCHTIJOBHHUKA ITATIHCHKUX (QYyTy-
pucTiB 1 iX «mucTenTsa mrymy», Enrapa Bapesa. [Ipo ne nume Auneke Poce: «My3snka Ba-
pe3a Garato B YoMy 3000B’si3aHa CBOIMH JKOPCTKHUMH FApMOHISMU 1 30y[UKEHUMH PUTMaMHU
«BecHi CBSICHHII», 13 KO XipypriYyHUM YHHOM BUAANICHI CIIiU Oyab-sKo1 GOIBKIOpHOT
uy Tomy/IApHOi Menoxii. Moro mepuia Bennka po6oTa Ha3MBACTHCA «AMEPUKH», 1O Oyia
TiraHTCHKUM CUM(OHIYHAM MOJOTHOM, cTBOpeHNM y 1919 — 1922 pp. BoHo komitoe 3ByKH
i purvu Helo-Mopka — 6eperamu I'ya30ma i B paioni BpyKiiHCEKOTO MOCTY — IIyM TpaH-
croopry i ryn cupen» [6, 151]. TlapagokcanbHo, ajie ciayxadi BiI4y/u JTipUKy B PO3JTaMaHuX
puTMax i Temax Bapesa, TakiM YHHOM IMEPIIMMH BIIyCTUBIIH KYJIbTYpY IIyMy (4 LIyMOBE
6e3kyabTyp’s?) 10 cBoix kBaptup. Ilpuramyrorscst cinoBa Craikepa 3 OMHOHMEHHOTO (ijb-
My Annpis TapkoBCBKOTO MO Te, IIO K PE30HY€ B HAC Y BIANOBIJb HAa NMEPETBOPEHHUH y
rapMoHiro nrym? I 1o mepeTBopioe Horo i Hac y JPKEpeso BHCOKoi Hacomoau? SIKmo He
nmopuHatu y Gpinocodchko-eCTETHYHI PO3MUCIH, IMOBIPHO, IO CaMe BiJCYTHICTh KYJIBTYyp-
HOI TPUBAJOCTI JOIOMOTIIAa aMEPHUKAHCHKIN ayUTOPil CIPUIHATH Te, IO, 38 CTEPEOTUITHOIO
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CXEeMOIO PO3yMiHHs, Maso 6 OyTu M HenpuitaaTHe. CamMe TPUBATICTh €BPONEHCHKOT TpaIH-
nii «3abykcyBana», BIATAIIA NIyM Ha O€3MeUHy JUIs JIIOJCHKOTO ByXa AMCTaHIlIO0. [HakmIe
Ka)XydH, €BPONEHChKa KyabTypa 3aueKalia i3 BIlyCKaHHSAM IIyMy B KOHCepBarTopii i Tearpu,
Taki co01 OCepe/IKH THIII i CITOKOI0, TOOTO BCHOTO TOTO, IO CTBOPIOE aTMOC(epy HeCIim-
HOTO BIYMJIUBOTO CHPUHHSATTSI.

VY neBHOMY ceHci mryM KynbTypu XX CT. € eKCTpeMalIbHIM CII0CO00M BHITPOOYBaHHS
JIOJCHKUX CHII 1 MOXKIIMBOCTEH Ta MOCTAE nozpanuino onmonoziunoio cumyayicio. 1o
3MyIIy€e Mpo Iie CTBepAKyBaTH? Hacammepen Te, mo IIyM y KyJlbTypi 3aBXKIHU € Tepe-
XOJIOM BiJl OZHOTO CTaHy A0 IHIIOTO, BiJ Hapo[keHHS 10 cMepti. Kymerypa # cama €
TIEPEX010M, MOXKIIUBO, TUM HII[IIEAaHCHKUM KaHATOM, THM «MIX», III0 TOTPiOHO MOJ0NATH.
Haptb Oinble, IryM HEPO3PHUBHO OB’ I3aHUM 13 JTFOJUHOK, KA TEK 3’ IBISIETHCS y CBIT HE
B TIOBHI# THIII, a 3aBISKH KpUKy. ToMy, Ik OM HaM He XOT1JIOCSI, CHMBOJIOM IITYMOBOT KyJIb-
TypH € Hi kKamunst Mapka Porko, Hi aToHanpHa My3HuKa BileHCHKOTO KOjla UM TOCTAaTh
Anpiana JleBepkioHa, a kaptuHa «Kpuk» Enapma MyHka — 3arBepine Kiilie, THPaxo-
BaHa JINCTIBKA i 00’€KT Oe3KiHeUHMX MeMiB MacoBoi cBizomocTi. Came po6ora MyHKa €
MeTtadoporo, a mogeKynu it 6e3mocepesHiM (HaKTOM KUTTS MONEPETHBOTO CTOMITTS. Kpuk
SIK 3BUTBHEHHS IIyMY 31 CKpHHBbKHU [laHIOpH € BomHOYAC 1 paHOIO KyJIbTypH, 1 11 JikaMu.
Came 3 HBOTO BHUILYPXYIOTh iHIII mymu — aberpaktHi (Ixexcon ITonok, Vinesm ne Ky-
Hinr), koHKpeTHi (Musique concrete) i i, mo nepedyBarTh M03a KOIHOK MOXKIHBOKO
ceMaHTHKOMW0. [lepmie OakaHHs, siIke BUHHUKAE B XOM1 Heperisiay jaepopmoBaHoi dirypu
B KapTuHI, — a0 mojaii BTEKTH, a0 3aKpHUTH ByXa, MO0 HE YyTH IILOrO Bepecky. Ha-
MEBHO, CaMe TaK 1 BUNHWIH 3 IHITUM CUMBOJIOM — mooTHOM «[epHika» [Tabmo Ilikacco,
sike TpocTo mix yac ogHoro camity OOH 3akpwim mropoto, mo6 He TypOyBaB 4yTTEBI
nymri mociiB. Hacmpapni % mpuxoByBaHHS ro0OeiieHy Oyi0 BUKPUTTSIM i SBHHM HATSIKOM
Ha pO3B’s3aHHA BiiftHU 3 [pakoMm.

JlomaTkoBUM BHUMIpOM AJISL PO3YMIHHSI OHTOJIOTII IIyMy B KyJIBTYpi € IIOCTYTIOBE 3HHK-
HEHHSI TAEMHUII i, SIK HACTIJIOK, CaKpaJbHOTO. ABAaHTap] y CBOIH OCHOBI HE MpPETCHAYE
Ha CepHO3HICTh Ta MMOWHY — BiH MPHUHIMIOBO MOBEPXHEBUH. SIKIIO MIyM € MOBEPXHEIO
KyJIBTYpPH, TO UM MOXKHA CTBEpXKYBaTH, 0 THIIA — ii mubuHa? Taka ifes mpoTHiexKHa Te3i
PO IIYM SIK HECB1JIOME KYJIBTYPH, aJ[Ke 3a ILI€I0 JIOTIKOI0 came TUIA € HecBiomuM. OqHaK
TYT HEMa NPOTHIIEKHOCTI, JINIIE € MOTpeda yTOUHEHHS: IIyM € HANno8HeHHAM HECBIJOMOTO
KyJIBTypH, BUTICHCHUM Ta 3a-Oymum. Po3mupro0oun Mexi OyTTs KyIbTypH, BUIPOOOBYIO-
YW IX Ha MIIHICTh, YHACTIIOK IIyMy BiZOYBa€ThCs CENEKIlis MOTPIOHOTO Ta HETMOTPiOHOTO.
BignosinHo, moTpibHe € MarepianioM uist po3-6y0o6u Oy TTs KYIbTypH JIIOMUHOIO (Tak camo,
SIK 1 OyTTs JIIOMUHE KYJIBTYpPOIO), a HEMOTPiOHEe — 3a-M0o8uyembcsl, 3a-0y8acmucsi, a TOMY
repeOyBae y «TPUBOXKHIN THITI».

BucnoBkn. OTxe, myMm y Kynbrypi XX CTONITTS MOCiAa€e YibHE MICIE, OTPUMYE Jie-
TITUMHHR CTaTyC SK €CTETHYHA KaTeropis, ctae mpeameroM peduiekcii Ta 3araiom o0y-
MOBIIIO€ XapaKTep COMIOKYIbTypHOTO OyTTsI. Dimocodchke OCMUCIECHHS HIyMy MPOIIOHYE
BHITH 11032 MEXI JIOT1KH KYJIBTYPH MOJICPHI3MY i TOCTMOJICPHI3MY B TIOJIE KYJIBTYPHOI YHi-
Bepcallii, o MOBCSIKIAC BU3HAYAE JTFOACHKE OYTTS B HOTO ICTOpUYHIN eKkcIiTikaii. [Hma piy,
[0 METOIOJIOTIYHE PO3YMIiHHS IIYMY JAOCTaTHBO CKIIAJHE, TOMY i Oynb-sika pediekcis Mae
3MIHCHIOBAaTHUCH Ha OCHOBI KyJIBTYPHHX ()OPMOBUSBIB LIyMY.
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