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«PAIICOAISA B CTHUJII BJIIO3» JPKOPIKA I'EPIIIBIHA
SIK ®PEHOMEH TBOPYOI'O BUSHAHHS KOMITIO3UTOPA

XX cmopiuus ysitiuiio 00 icmopir My3uuH020 MUCIEYmed sk nepiod akmusHO20 PO3BUMKY JCAHPY
021caz060i My3uku. PisHOMaGHImMmMs maiaHo8umux KOMRO3UMOPIE, HAYIOHAIbHUL AMEPUKAHCOKUL (OTlb-
KIOp Ma COYianbri acnekmu 0aiu NOUMosxX 00 8UX00Y 3d MelCi 6a2ambox 3a2albHORPUUHAMUX NPAGUIL
v 0arcazoeomy mucmeymsi. OOHUM 3 HOBAMOPIB Y YbOMY HANPAMKY 0V6 [ocopoc I epuigin, skuil c80€H0
MEOPUOI0 0COBUCIICMIO 3DOOUE BAOMULL HECOK Y PO3GUMOK 0dicazy. Y cmammi npoananizosano ma
PO3KpuUmo eniue meopuoi cnaowunu /coposca I'epwisina, Ha npukiadi «Pancoodii 6 cmuni 61103» Ha
DO3BUMOK 0AHCAZ08020 MUCMEYMEA, U020 CNPAMOBAHICMb MA CEIMO8E BUSHAHHS KOMRO3UMOPA, OXAPAK-
MePU308AHO OCHOBHI ACNEKMU PO3GUMKY MA NONYIAPUZAYIT OXHCA308020 MUCIEYMBA NEPULO] NOTOBUHU
XX cm.

Knwouosi cnosa: yysuuna Kyniomypa, 0xcazose Mucmeymeo, KOMROUMopcoka OislbHICMb, panco-
0isl, hopmenianni meopu, opkecmposa My3uxd.
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GEORGE GERSHWIN’S «<RHAPSODY IN BLUE»
AS APHENOMENON OF COMPOSER’S CREATIVE RECOGNITION

The 20-th century came into history of music arts as a period of jazz music genre’s active development.
The diversity of talented composers, national American folklore and social aspects gave an impulse for
jazz art to go beyond generally accepted bounds. One of such innovators was George Gershwin whose
creative personality made a significant contribution to the development of jazz. In the article the influence
of George Gershwin’s heritage (on the example of «Rhapsody in Blue»), his worldwide recognition on the
jazz art’s development and its general focus are analyzed and disclosed. Besides the main aspects of jazz
art’s development and popularization in the first half of the 20-th century are characterized.
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«PAIICOAUSA B CTUJIE BJIIO3» JIXKOPIZKA TEPILIBUHA
KAK ®EHOMEH TBOPYECKOI'O IIPU3HAHUA KOMIIO3UTOPA

XX cmonemue souino 6 ucmopuro My3blKajlbHO20 UCKyccmed Kak nepuod AKMuBHO20 paseumusi
aHcanpa 001caz0801l MY3bIKU. MH02005]7(13M€ maiaHminuesblx KOMno3umopoes, H[lquHLL’lebllZ amepuxkan-
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CKULL (YONbKIIOP U COYUATbHBIE ACNEeKMbL OaIU MOTHUOK K 8bIX00Y 30 Npedeibl MHO2UX 0OUjenpuHImblx
npasun 8 ddcazoeom uckyccmee. OOHUM U3 HOBAMOPOS 6 IMOM Hanpasienuu vl J[copoxc Iepuisun,
KOMOpblil c8oell MBOPYECKOll TUHHOCMbIO COeall 8eCOMbIL 6KIAO 6 passumue 0xcaza. B cmamve npoa-
HAMU3UPOBAHO U PACKPLIMO GIUsAHIE MEOPUEcKo2o Haciedus [icopodica Iepwsuna, na npumepe «Panco-
ouu 6 cmuie 61103», HA pazeumile 0XHCA3068020 UCKYCCMEA, €20 HANPAGLEHHOCHb, U MUPOBOE NPUSHAHUE
KOMNO3UMopa, oXapakmepu3o8ansvl OCHOGHbBIE ACTEKNbl PA3GUMUS U NONYISAPUAYUL 0ACAZ08020 UCKYC-
cmea nepsoti nonogunvl XX 6. u nymu 00Cmudicenust ycnexa.

Kntouesvle co6a: my3ulkaibHas KyIbmypd, 024Ca30680€ UCKYCCMBO, KOMNOZUMOPCKAS OesImenbHO-
cmo, pancooust, hopmenuannvie nPoU3EeoeHsl, OPKeCmMposdsi My3blKd.

Jlum. 9.

IocTranoBka mpodaemu. KapTrHa XyqOKHBOTO KHUTTS XX CTONITTS 3a CBOIM Pi3HO-
MaHITTSAM IepeBeprye Bei monepeani enoxu. CtpimMka modanizamis KyJIbTypHHX MPOLECIB
CIpHsi€ BUHUKHEHHIO 0e3JIiui My3UUHHX HaNpsMiB. J[BausTe CTONITTS Ha3MBAIOTH «CTONIT-
TSIM JDKa3y». [Ika3 MOJKHA Ha3BAaTH OJHHUM 3 HAHOUIBII HEOPAMHAPHUX SIBHIL HAIIOTO 4acy,
OCKUIBKH BiH ()OpPMYBaBCs y JICIIO IHIIOMY HANpPSMKYy HIK KIacHYHA MY3HKa, 3 OIVISIY Ha
TEPUTOPIaNbHI 0COOIHMBOCTI, OCOOIMBOCTI MEHTAIBHOCTI Ta (OJIBKIOPY TOTO UM iHIIOTO
KyJIBTYypHOTO periony. /l>a3 NpOHIIOB JOBTUil IIIAX PO3BUTKY Ta BUHIIOB HAa BHCOKI PiBHI
npodeciiftHoi My3uKkH i copMyBaB CBOi KIIaCHYHI 3acaji, CTABUIM HEBiJl €MHOIO YaCTHHOIO
CBITOBOTO My3MKyBaHHs. /[>ka30Ba My3HKa MIBHJIKO 3aBOIOBajia CBIT i 3HAMIIIA MiTbHOHH
MPUXUIBHUKIB, BOHA HE CTOITh Ha MICIIi i IIUM 3aBIsIYy€ CBOIM 3aCHOBHUKaM [7, 35].

Cepen MUPOKOTO MOTOKY KOMIIO3MTOPIB Ta BHKOHABIIB JUKa3y SICKPaBOIO € IOCTAaTh
Ixopmxa TepBina (1898-1937) — kommo3uTopa, HOBaTopa, OJHOTO i3 3aCHOBHHUKIB ame-
PHKAHCHKOI KOMIIO3UTOPCHKOL IIKOJIH, BCECTOPOHHBO-PO3BMHEHOI 0cobucToCTI. Moro moex-
HaHHS KJIACHK{ T4 aMEPUKAHCHKOTO JKa3y POOUTH BIIKPUTTS Y PO3BUTKY My3HKH. [ epmBiny
BAJIOCS TAJIAHOBHUTO MOEJHATH €IEMEHTU HETPUTSIHCHKOTO (DONBKIOPY 1 [Ka3y B My3WUHIH
dopmi eBpomneiicsknx Tpaauii. Moro mKka3oBa My3uKa BiAKPHBAE JOACHKY IyIIy HIHOOKO
3 cepeaunu. Bin roBopus: «)XuBa TiUIBKM Ta My3uKa, sIka HaJijJeHa ab0 BIACTUBOCTSIMH
3arajbHONIIOICEKOr0 MuUcTenTBa, abo ¢ompknopy» [1, 73]. i cioBa B moBHIN Mipi MorIH
OyTH aJipecoBaHi HOTO K TBOPYOCTI, SKa Big3Ha4ajach (HOJIBKIOPHICTIO BUTOKIB, HapOIHi-
CTIO, ONITHMICTHYHHM TIOTVISIIOM HA JKUTTS, JeMOKPATH3MOM HE TUIBKM TEMaTHKH, a il BciMa
3aco0aMu XyI0)KHBOI BUPA3HOCTI — Bl KOMITO3UIIii, 10 MOBH i ctiumto. JImutpo IllocrakoBud
Tak xapaxrepusysas ['epmBina «J[xopmk ['epiiBin — BupaTHHN aMepUKaHCHKHUH KOMIO3ZUTOP.
BiH He CTOSIB 0CTOPOHB XKUTTS, HE 3aKPUBABCS B «BEXKY 31 3ByKiB». IIpo 1m0 posmosinae foro
my3uka? [Tpo mpocTux mrozel, mpo iX BTiXH i rope, mpo ixX Jo0oB, mpo iX kUTTsa. Ock YoMy
HOTO My3HKa [0 CIIPaBKHBOMY HAIlliOHAJIBHA, HE AMBILSIYNCH HA OPUTIHAIBHICTH TA HE3BHU-
nicts opm» [1, 91].

Jocaraysmm y cBiif uac BusHanHs, [xopmk IepmBin mucas: «JIxkas — 1e Mysuka. Ii
MUIITYTh THMHM 5K HOTaMH, SIKUMU nucaB bax... /Ika3 — 1ie BUpaXeHHsI eHeprii AMEpHKU. ..
Jlxa3 — obnuadst AMEpHKH, B TOMY CEHCI, II[0 BiH IT0-CBOEMY BHPa3uB Hac cammuXx. Lle uncro
aMEpUKaHChKE MHCTEITBO, SIKS 3AIUIINTHCS XXUTH, HE 000B’S3KOBO y BUIIII JKa3y SIK
TaKoro, ajie, 0e3 CyMHIBY, TaK 4 iHAKIIIE, 3AJIUIIUTD CII1J1 y My3HUIl MaliOyTHBOTO... S BBaXKarO
JKa3 HapOJHOIO MY3HKOIO, IO BOJIOJI€ BEIMKUMH MOXIMBOCTSIMU. binbite, Hixk Oymb-skuii
IHIIMIH CTHIIb MY3WYHOTO (OJIBKIIOPY, K3 yBIHIIIOB B TIJIO Ta KPOB aMEPUKAHCHKOTO HAPOY.
S1 nepexkOHaHUiA, 10 BiH MOYKE CTATH OCHOBOIO [UIsi CAM(OHIYHHUX TBOPIB...» [9, 254].

Ananiz pocaigxens. xopmk IepmBiH 3100yBaB MOMYJISPHICTE JalCKO 32 MEXaMH
Awmepuku. AMepukancbkuid nociinauk Jesin KOeH HammcaB nekinbka KHUT mpo [epriBiHa.
Haii6inb11 moBHOIO BBaXKAETHCS ioro MoHoTpadist «J[xopmk lepusin. [six no cnasu» [9] i
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npatst Exyapia Bomuncskoro «Jlxopmk [episiay» [1]. Kypran «J[)ka3» nepiogindHo IPYKye
mpani npo kommosutopa. [locrars muts yBiiinnia 10 gocimkens B. Konena «lllnsaxu ame-
PHMKaHCHKOT My3HKH», «HapokeHHs Jkasy», «Etronu npo 3apyoixuy mysuky» [3], T IllHe-
epcoHa «IlopTpeTn aMepuKaHChKUX KoMro3uTopi» [8], I. Maprunosa «Hapucu npo 3apy-
OikHY My3uKy» [4]. AJte, DOCIIIPKEHHSI KOMITO3UTOPCHKOT MisiibHOCTI JIxkopmka [epuiBina
011 TTOOKO J0CI HE TIPOBE/ICHO.

Metowo crarti € po3kpurts pomi «Pamcomii B ctmimi Omio3» y Bu3HaHHI J[Kopmka
I'epmiBiHa SIK KOMIIO3UTOPA CBITOBOI CIIaBH.

Bukiaaja ocHoBHOro marepiany. Y mricts pokiB J[xopmx ['epimiBin Brepie mouyB 1xas.
IMmpoBizyBaTH mo4aB 11e y BiciM pOKiB, Lie Oyiu B MICHI 1 TaHTO, SKi BiH BIlepIIe BUKOHAB
my6mniuno. Kap’epy Mmomoauit JI>KOp/pK movaB y sKaHpi MOMYIIIPHOT My3UKH OPIEHTOBHO Y CiM-
HaJUATh POKiB. oMy 1oBenocs mpoiTy gepe3 jeKiabka GopTermiaHHuX MIKiI, YPOKH apaH-
JKyBaHHA, oMi()oHii, rapMOHii Ta conbpemnxio. Y dyacu HaB4aHHS TOJTOBHUM 00’ €KTOM 3aXO0-
IIeHHsS Kommo3utopa 0y demikc MeHIenbCOH, TBOPUICTH SIKOTO, MOXKIIMBO, 1 BIUIMHYJIA Ha
Bubip [xopmka ['epuiBina moganbIIux KaHpiB I TBOpYOCTi. CaMOCTIHHO MUTELb BUBYAB
MIHOOKO TBOPYICTH KIIACHKIB, 30KpeMa, i baxa, abu B MailOyTHOMY TBOPUTH caMe TIOIy-
JSIpHY My3uKy. bararo mparfoBaB HaJ 0COOMMTHM PO3BHUTKOM, 3aiXOILTIOBABCS >KUBOIIHCOM
CBOiX CyYaCHHKIB, Takux 5K [liero PiBepa, TBOPUICTH SIKOTO, TAKOXK HaguXxaja KOMIIO3HTOPA.
HeonHOpa3oBo y BIIOMOCTSAX MPO MUTIA MOKHA 3HAUTH 1H(OPMALIO PO MOPTPETH HOTO
K aBTOpCTBA. JHKOPIDK MaB yHIKalbHHUH CIyX Ta (heHOMEHANIbHY My3H4YHy naM siTb. Bin OyB
HAIIJIeHUH 0e3M0CepeIHICIO 1 MPOCTOTOO, SKa JOMOMOIA BiTYYTH CHITY 1 YUCTOTY HApOIHOT
MY3HKH, MIKAaHTHICTh TAHIIOBAJBHUX MOOYTOBUX PUTMIB, BUPA3HICTh Ta MIHOMHY KPaLIUX
obOpasis mxasy [1, 3].

Boke 3 mepmmnx TBOPIiB BiAUyBa€THCS SCKPABUH IHAWBIAYaJIbHUN CTHIIB KOMIO3UTOpA. Y
mporeci TBopuoi HisutbHOCTI, JKopmk ['epmBiH BiT4yB MiATPUMKY cepell IIaHyBaJbHHUKIB
Ta HaBiTh KPHUTHUKIB, IO Bi3Ha4YaJ W HOTO TaJaHT Ta BigmaHICTh MucTeuTBy. Kommosurop
YBIHMIIOB B iCTOPil0 My3WYHOI KyJABTYPH SIK T€HIQIbHUIA MPEICTABHUK CUM(POHIYHOI My3UKH
1 30KpemMa «cuMQo1Ka3oBoi». «EpexTHO 3ByUHHH 1 B TEBHOMY CEHCI IIKaBUI TEPMiH «CHM-
(domxkaz» HIONW pa3 1 Ha3aBKIU 3HAB MPOOIEMH TEOPETUYHOTO 3aCBOEHHS TAHOI MY3HKH,
HAJIOBTO BIIIITOBXHYB BiJ HEl TOCITIIHUKIB K HKa30BOTO, TaK 1 aKaJeMiYHOTO MUCTELTBA»
roopus b. ['auinos [2, 61].

JIBaIusATI POKHM CTAJIH TIOYATKOM BU3HAHHS KOMITO3UTOpa. «Paricosist B cruii 6:r03» (1924)
Ui GOpTemiaHo 3 OPKECTPOM CIIPUsIIa CTAaHOBJIECHHIO [ epmIBiHy sIK KOMIO3UTOpY-Tipodeci-
OHaJTy, [0 BUXOJHUTH JaJIeKO 32 MEKi HAIllOHAJTBHUX KOpAoHiB. Ha agimax ii mpeacrasneHo
SIK «EKCTIEPUMEHT B Cy4acHii My3uni». Ha mpem’epi Oymu npucyTHi BizoMi Ha Toii yac Jleo-
nonb1 [onoBerkuit, Cepriii Paxmaninos, Irop CtpaBincekuii. Bike nepiie riricanio KIapHeTy
3i0pasio yBary 3aiy, sKMil 3ipBaBCsl OBALiSIMH ITCIIst OCTaHHIX HOT TBOpY [1, 25].

Hanmucanns «Pamnconii B cTrmi 0i103» moynHanocst 0e3 IiaHy, sSK 3rajyBaB caM aBTop,
BiH MparHyB po30UTH CTEPEOTHUNHN 3BYYaHHS JKa3y B OAHOMY TEMIIl Y MOKIMKAHHBI TUTBKH
Ha TaHIOBaJbHI putMu. [Ipem’epa 1poro TBopy BigOyiacs 12 mortoro 1924 poky. Kpuru-
KaMH o1pasy Oyiio Bil3HAYeHE OpUTiHAIBHE BiIUyTS TAPMOHIi, pI3HOMAHITTS CHHKOIIOBAaHOTO
PUTMY, MOXJIHBICTH BiTBHOI IMIpOBi3amii, TeMIepaMeHTHICTh, SACKpaBi TeMOpOBi 3abapB-
JICHHS 3 TIO€JHAHHAM DI3HHX IHCTPYMEHTIB OpKecTpoBoi rpymu. OJHAK TaHIIOBAJIbHICTH
Ta JOCTYIHICTh pamncozii XoBae 3a co00r0 Hadarato mmOmmiA 3micT TBOpY. ['ymop Ta ipoHis
WIyTh T O TUTiY 3 JIIPUYHUMH TIEPEKUBAHHAMH, TIEPETTMBaMU CKEPIIOBUX 00pas3iB, 110 mepe-
POCTaIOTh MicIIMHU B ApaMatus3M. Y inbsaM J[k. XeHIepCOH HACTYyITHUM YHHOM XapaKTepU3ye
xomnosuiiro «lle y Bumiiit Mipi mpodeciitauii TBip, axkuii moTpedye Bix miaHicTa MPeKpacHOl
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TEXHIKH BOJIOAIHHS iHCTPYMEHTOM, BIKPHUBA€ BEIHKI MOXKIHBOCTI U1 OPKECTPOBOTO aKOM-
TTOHEMEHTY, B IKOMY XapaKTepHi OpUTiHAIbHI Macaxi cakcooHiB, TPOMOOHIB Ta KIApPHETIB
3JIMBAIOTHCS B iCTHHO mpodeciiinuii TBip» [9, 84]. Ane, GyIio i He MaJIO HEraTUBHUX BIATYKiB
MY3HYHHX KPUTHKIB, 30kpeMa — [littc CanbopH u Jloperc ['inmMeH BigHecrcs 1O TBOPY Pi3KO
HeratnBHO. CaHOOPH BBXKaB, IO My3HKa «OITyCKAETHCS 0 PiBHS IyCTUX MacaxiB i Oe3rmys3-
nux moBoportis» [9, 84].

Binrak, nerkicTp 3By4aHHS Ta JOCTYIHICTH Parcofil JalOTh MOXXHBICTh BUKOHYBATH il
HE TUIBKU B OPUTiHAMI, a i B pI3HUX IHTEpPIpeTalisax, 30KpemMa, Ui IBOX, BOCbMHU (opTeri-
aHoO, JUIS COJIO aKOPJEOHY, IIECTH CakCO(OHIB, OpKeCTpy MaHI0JiH, Xopy a’capella Ta comno
CKPHITKH 3 oprecTpoMm [1, 26].

dopma TBOpY Aemo 3ano3nyena y ®epenna Jlicta. Ii yacTkoBa HeTOCKOHANICTH BifCTY-
a€ Ha 3a/IH1H TUIaH y TOPiBHAHHI 3 MIMOMHOI0 001apyBaHHA KOMITO3UTOPA, L0 MPOSIBISETHCS
y BXKe Y IepIIOMY TaKTi TapTUTypu. B OCHOBI, 3aKi1aZIeHO YOTUPH TEMH: TIEPIIi JB1 €KCTIOHO-
BaHi B OPKECTPOBOMY BCTYIIi — YyTTE€BA XPOMAaTHYHA MEJIO/Iis KIAPHETY Ta TAaHIIOBaJIbHA TeMa
MIJTHUX JIyXOBHX; TPETS — CHHKOIIOBaHa Ta IiCEHHa, IEPEHECEHA B CEPE/IHIO YaCTHHY TBOPY;
YyeTBepTa —IipUYHa, CBATKOBA — € KyJbMialliero TBopy. KoxkHa 3 TeM po3BUBa€ThCS BapialiiftHo,
Iy’Ke TTHOOKO Ta 0araTo3HavyHo, IPH [IbOMY Y TIOCTIHHOMY KOHTPAcCTi MixK cO00¥0.

Komnosuniss nuHaMiyHa 1 IUIMHHA, SKa HE MiANOPSIIKOBYETHCA CTPOTHM IpaBUiIaM, i
BOJHOYAC BiAMOBiga€ IMIPOBI3aLiHHOCTI MHUCIEHHS KOMITO3UTOPa. BibHNUIT 3BYKOBHUIT TOTIK
y CONBHHX emi3ofax (OopTemiaHHOi MmapTii ckianae MpUOIM3HO ABI I'SITUX MApTHTYPH, TYT
MIPUCYTHS CTIOHTAHHICTh Ta IHTEHCUBHICTH IMOYYTTIB, 110 BUBUIBHSIE METOIUIHUI TEMATU3M 3
pamok. Xoua B «Parconii B cTuuIi O51103» MPUCYTHS 1 BHYTPILIHA JIOTIKA, 0 3aXUIIae Gopmy
TBOpY Bij po3nany. Bci po3BUTKH TeM OXOIUIEH] OHIEI0 METOO — MATETHYHE 3BYYaHHS KOJH.
I'. lllneepcoH Bim3HaYae, MO «TEPMiH «OII03» MPUCYTHIN y Ha3Bi TBOPY, BKUTHI Omocepe-
KOBaHO, 4epe3 MpHU3My J1Ka30BOi MY3HKH, B SIKiil miceHHa (opma Oi03iB JaBaja KHUTTS CIie-
U iYHAM TaHIFOBAIBHUM 11" ecam» [8].

Habmmwkenicte xxopmka ['epuiBina 10 GoapKIopy Bigirpana e ofHy BaXIUBY pOIb
y ¢dopmyBanHi mpodeciiHOro BU3HAHHA KOMIIO3UTOpa. BOHA MpOSBISETHCS, TOIOBHUM
YUHOM, Yy crenudivyHii MaHepi IHTOHYBaHHs, a TaKOXK y HMIMPOKOMY BHUKOPHCTaHHI OJfo-
30BOTO Jany, K iMiTamii Memonii HapomHOi micHi. ABTOp BiA3Hayae: «5| BBaXaro Ka3
HapOIHOI0 MY3HKOIO, Ka Ma€ B c00i BEIMKI MOXIUBOCTI. binbmie, HiXk Oyab-aKUi 1HIIHI
CTHIJIb My3UYHOTO (OJIBKIIOPY, [Ka3 YBIHIIOB y «IIIOTHT i KPOB» aMEPHKAHCHKOTO HAPOLY.
S1 BUeBHEHHUH, 110 BIH MOYKE CTaTH OCHOBOIO JJISl CEpHO3HUX CUM(OHIYHUX TBOPIB BEITUKOT
winHocti» [9, 254].

e ogHoOMO IiKaBOIO 0cOOMMBICTIO «Pamnconii B cThiIi OJF03» € pUTM — JIETKUI Ta HE BUMY-
LICHUH, BOAHOYAC JIOTIYHO TOOYIOBaHMU Ta HEOUiKyBaHUH. J[)kKa30B1 CHHKONHN Ta aKIICHTH Ha
CTa0KUX OJSIX B TAKTi MPUIAIOTh OPUTIHAIBHOCTI My3HUYHOMY MaTepiamy.

Mertor [Ixopmka [epmBina Oymo BiKpUTTS HOBUX MOXKIHMBOCTEH >KapHy IDKasy.
My3u4HI KPUTUKH CHOTOJCHHS BBa)KAIOTh, 110 BBIOpaBIIN B ce0¢ OCHOBHI CTHIICTHYHI TEH-
neHuii mxasy, «Pamconis B cTuii Oar03» HaleKUTh MIBUAIIE 10 JKAHPY CEPHO3HOI MY3UKH.
o mymKy B OuIbIIiN Mipi MATBEPIDKYE CBITOBA MOMYISPHICTH TBOPYOPTI KOMITO3UTOPA, SKa
MIPOSIBIISIETHCS Y BEIMKIN KUTBKOCTI IMOCIITOBHUKIB HOTO MUCTEITBA.

Apnonbn Lllenbepr, sskuit MaB TicHI pyXHi cTOCYHKH 3 J[)KopmKoM [epiBiHOM Tak roBo-
puB mpo Horo ctuik: «Cepiio3Huii a0o He cepito3Huil [ epIIBIH-KOMIIO3UTOp 1€ JTIOAMHA, SKa
JKUBE MY3UKOIO 1 BUpa)Kae MOYYTTS — Ti UM IHIII caMe MY3HKOI0, TaK SIK 1e HOro MpUpOTHS
MoBa. Sl 3Har0 0araTbox «Ccepiio3HUX» KOMIIO3UTOPIB, SKi BMIIOTh JIUIIE CKIaIaTH HOTH. BoHI
Cepiio3Hi, OCKIJIBKH HE MAlOTh OYYTTs TyMopy. Hemae cymHiBY B ToMy, 1o ['epmiBin — HOBa-
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Top. Te 1o BiH 3poOMB 3 PUTMOM, MEIOIIEI0 1 TAPMOHI€I0, IEPEXOIUTh KOPJOHHU IOHSTTS
«crunp» [1, 87].

BucnoBku. Ot1xe, 3aBASKH BEIMYE3HIH Mpali Ta yHIKAIbHUM 3Ai0HOCTAM, J[opmx
I'epmiBiH BiZKpHBaB HOBI IUISXU Ta HANPSAMKH Y JHKa30Biil My3HIli, 3100yBIIN CBITOBY CIIaBy
W CTaBIIM NPUKIAZOM s 0araTbox KOMIIO3UTOpPiB-oCinoBHUKIB. Came [epmBiH cBOEIO
TBOPYICTIO Ta HOBATOPCTBOM 3yMiB IIEPEKOHATH 0araTboxX My3HYHHUX MHTIIB CBITY Y LIHHOCT1
HApOJHHUX MY3UYHUX TPAAULi AMEpUKH Ta B IXHIH BaKJIMBOCTI I KJIACUYHOI i JPKa30BO1
MYy3UKH. BUHIIOBIIM 32 paMKH CTEPEOTHIIB Ta IIPABUII, BiH PO3YMIB )KHBY MY3HKY, 1110 Ilepe-
Jla€ XyJOKH1H 3MICT Ta BHYTPILIHI TIOYYTTA JIFOXUHH, L0 € TICHO MEPEIUIETeHI 3 (HOIBKIOPOM.
3pa3zkaMu KIIaCHYHOTO J)Ka30BOTO MUCTETBA JUIA CBITY CTaJIH HOTO TBOPH, SIKi YOCOOIIOBAIN
AOT0 He3MIpHUH TalTaHT Ta JI000B 110 pigHoTro Kparo. Jxopmxk [epimBin 3amumuB micus cebe
BEJIMKY KUTBKICTh po(eciitHUX TBOPIB, SKi CIYKaTh MPUKIAIOM IS PO3BUTKY KOMIIO3UTOP-
CTBa Ta BUKOHAHHS Y CBITOBIlf MUCTELBKI MPAKTHUIII.
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