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TBOPYICTH T. A. XOTAKOBOI Y KOHTEKCTI PO3BUTKY BOKAJBHO-
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V emammi 30iticneno cnpoby cucmemamuzayii meopyuux i neda2o2iuHux Memooie Cmapuio20 UKd-
oaua Kuiscokoi HayionanoHoi mysuunoi axademii imeni Ilempa Yaiikoscokozo Tamapu AnamoniieHu
Xooakoeoi, sika € yuenuyero €. C. Mipownuyenxo. Ha ocnosi mamepianie Heuuciennux nyonikayii, gide-
0-npocpam ma 3ae05Ku poz2oprymomy ocooucmomy aucmysannio iz T. A. Xooaxosoro, agmopom cmammi
BUOKPEMIIEHO 3ACa0U BOKATbHO-NEOA202TUHOT MEMOOUKU nedazoea; UKOHABCLKI OCHOBU, AKI GUKIAOAY
npPoOOYKYE i3 bazamoeo 0cobUCmozo cyeHiuHo2o doceidy ma 3 nopad ceozo nacmasuuka €. C. Mipownu-
YEHKO Md BUSIBNIEHO CNAOKOBICHb Neda2o2iunux mpaouyit Kuiscokoi 60kanbHOIl wikoau.
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T. KHODAKOVA’'S CREATIVITY IN THE CONTEXT OF DEVELOPMENT OF
E.S. MYROSHNYCHENKO’S VOCAL-PEDAGOGICAL TRADITIONS

The article attempts to systematize the creative and pedagogical methods of Tamara Anatolievna
Khodakova, the senior teacher of Kyiv Petro Tchaikovsky National Musical Academy, who is a pupil of
Ye. S. Miroshnychenko Based on the materials of a few publications, video programs and the author’s
expanded personal correspondence with T. A. Khodakova, had distinguished the principles of vocal and
pedagogical methods of her teacher, also the performance bases that her teacher established bu her great
personal stage experience and the advice of her teacher E. S. Miroshnychenko has and the heredity of the
pedagogical traditions of Kiev vocal school are revealed.
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TBOPYECTBO T. A. XOJJAKOBOW B KOHTEKCTE PA3BUTHSI BOKAJIBHO-
HNEJATOTHMYECKNX TPAIUIANI E. C. MUPOITHUYEHKO

B cmamuve gvinonneno nonvimky cucmemamuzayuy meopUeckux u nedazosuieckux Menmooos cmap-
wezo npenooasamens Kuesckou HAYUOHAILHOU MY3bIKAIbHOU akademuu umenu Ilempa Yaiikosckozo
Tamaper Anamonvesuvl Xooaxosoi, komopas sieisiemcs yuenuyei E. C. Mupownuuenko. Ha ocroge
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MaAmepuanog HeMHOLOUUCIEHHbIX NYOTUKAYULL, BUOCO-NPOSPAMM U OIIa200apsi PA36EPHYIMOM NEPCOHATb-
nom nepenucke ¢ T. A. Xooakosoio, agmopom cmamo 8bl0EIUNUCH OCHOBBI BOKAIbHO-NEOA202UYECKOL
MeMOOUKY neoazoaa; UCHOIHUMENbCKUE OCHOBbL, KOMOpble NPenodasameib Us2omasiueaem u3 60iv-
U020 UUHO20 CYCHUUECKO20 onvlma u cosemos céoeeo yuumens E. C. Mupownuuenko u evlsenenvi
Hacne0CcmeeHHOCmb nedazo2udeckux mpaouyuti Kuesckoui 60KaIbHOU WIKObL.

Knrueevte cno6a: 80KanbHO-Ne0a202uYecKas WKOAA, UCHOTHUMEIbHO-NEOA202UYECKUe OCHOBbL,
MY3bIKATBHAS KYA6IMYPd, NOCMAHOBKA 20]10CA, CYEHUUECKOE MACMEPCIMEO.

Jlum. 11.

IocTranoBka mpodaemu. KuiBcbka BOKaJbHO-TICNATOTIYHA IIKOTA BOJIOJIE MIIHUMH 1
PO3TOPHYTUMH TpPaAWLisAMH, 3akianeHuMu mie Ha Mexi XIX-XX cromite. [IpencraBHuKN
BITYM3HSHOI BOKAJBHOI IIKOJIU I[LOTO TEPiOAy OTPUMANH 3acCily’K€HE BU3HAHHS Ha CBITOBIH
onepHiil cieni. OcraHHIM YacoM 1 B YKpaiHi 3HAYHO IiIBUILUBCS 1HTEPEC A0 aKaJeMigHOTO
BOKaITy, KM, pa3oM 3 IOIYISIPHIMH €CTPAJHUM 1 HAPOJHUM CIIIBOM, OTPUMaB 0araro miaHy-
BaJIBHUKIB cepell MOJIOi. AKaJeMIUHMI BOKAJ MPHUBEPTAE yBary i CllyxXadiB, i BAKOHABIIIB.
Takwuii iHTEpEeC MOKHA MTOSICHHUTH, 3 OJHI€T CTOPOHH, CITIBYYIiCTIO HAIIOT HALT, JUISl SIKOT MiCHS
3aBkIH Oylia HeBiJl'EMHUMH CYIMYTHHKOM B YCIX acleKTax ii KHTTS; a 3 1HIIOI — BU3HAHHSIM
YKpaiHCBKOTO BOKAJIFHOTO MUCTEITBA 3a MEKaMH JEpKaBH, IO 3MYIIYE i CIiBBITYN3HHUKIB
MATPUMYBATH Kpalii iforo Tpaaumii. [Ipo MalicTepHiCTh BITYU3HIHOT BOKAJIBHOI IIKOJIH CBiJI-
guth TBOpUicTh O. [1. Mumyru, M. E. Jlorens-Tecceiip, €. C. MipoIIHHYEHKO Ta 1HII KOpU-
(eiB ykpaiHCcbKoi cueHH. Yci BoHU Oynu i memaroramu — npodecopamu KuiBcbkoi KoHcep-
BaTopii, 5Kl y CBii yac 3p0OMIIN HEBHYCPITHUI BHECOK B ICTOPIIO CTAHOBJICHHS Ta PO3BHUTKY
BITYM3HSHOI BOKAJIBHOT IIKOJIH.

MoskHa TpOCIiIKyBaTH NEJaroriyly JiHil0 CIaJAKOBOCTI y po3BUTKY KHIBCHKOI BOKab-
Hoi mkonu. Bemukwii mexaror ta cmiBak O. [1. Munryra BUXoBaB Iuiesiy BHCOKOKJIACHHX
cnemianictiB M. E. Jloneus-Tecceiip, O. Mukuma Ta iHmmX. Y4HAMHE mpodecopa kade-
Ipu conbHOTO criBy KuiBchkoi HamioHanmpHOT My3muHOi akagemii M. E. Jlonens-Tecceiip
oymu €. C. Mipomnnyenko, [. Konony6, H. MakapoBa. Yuenuus M. E. [doneus-Tecceiip
€. C. MipoIIHHYEHKO [TOIIOMOIVIa Peai3yBaTH CBilf TBOPUYMI MOTEHIiaNl BEIHUKIH KiIBKO-
CTi BOKAJIICTIB CBITOBOTO KJIACy Ta IEpejiaia CBilf MeIaroriyHuil JOCBIA IMOCIIIOBHUKAM
€. MipomHiuenko, P. Konecnuk, B. Borpina, H. Kynens; negaroris M. €ropudesy, 1. Koo-
ny0, H. Makaposy.

Buxosankoro €.C.MipomHndeHko, sika Oyna IiJ MIFHAM OKOM IeJarora Ta yBiOpaina
B ceOe Bech MemaroriyHuid cnanok cmiadky, Oyna T. A. XomakoBa — ofHa i3 OCTaHHIX MiJ0-
migHuX npodecopa kadeapu compHOro cmiBy KuiBcbkoi koHcepBaropii. T. A. XomakoBa —
criBauka, fKa 3a POKH CBOEi BOKAJIBHO-CIEHIYHOI POOOTH BXKE BCTHIVIA BUCTYIHTH IEpen
MIMPOKHM INISLAAIBKAM KOJIOM y UHCICHHHUX 00pa3ax pi3HHX YaciB i €OX Ta BUXOBATH T'iTHAX
TIOCTIIOBHUKIB BOKAJTbHO-TIEIarOTi9HOI METOJMKHU CBOET MIKOMN.

AHnani3 pociimkenb. BuBueHHIO crienudiku BOKaJIbHO-TIENAroriyHUX Tpaaumiid Kuis-
cpKol KoM mpucBsiueri pobotu ®. AwmikeeBa i 3. Awmikeesoi [1], JI. Jmutpiesa [2; 3],
M. Joueu-Tecceiiep [4; 5], H. Manumesoi [6], A. Menabewi [7], T. Crynosoi [8], Ta iu.

Meta cTarTi — BUSBUTH TOJIOBHI OCOOJHMBOCTI BHUKOHABCHKO-IIENATOTIYHOTO CTHIIEO
T. A. XomakoBoi sik y4eHumni ta nocuigoBaumi €. C. MipOIIHUYEHKO Ha OCHOBI BHBYCHHS
TBOPYOTO IIUISAXY CY4acHOI CITIBAYKH TA BUABICHHS T'OJTOBHUX METOAUYHHX 3acajl il TBOPUOCTI.

Buxknaa ocuoBHoro marepiadny. [legaroriuauii BKiiag BOKaJIbHUX [EIATOTIB Ta CIIBaKiB
XIX-XX ct. cTanu pyurifHO CHIIOK B BUXOBaHHI BEJIMKOT KUTBKOCTI T'THUX MTPEACTAaBHUKIB
BITYM3HSHOTO BOKAJILHOTO MUCTELTBA BAAUATOTO CTOMITTS. OHI€I0 13 BU3HAYHUX ITOCTaTeH
B BOKaJIBHIl cdepi mucrentea Ykpainu Oymna €prenis CemeHiBHa MipOoIIHHYCHKO, sKa 30a-
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raTuiIa BOKaJIbHO-TIeAaroriyanii qocsin KuiBcpKoi MIKONMM BIACHUM METOAMYHUM BHECKOM.
BuxoBani memarorom ykpaiHChKi BOKaJICTH CBITOBOTO piBHS, siKi Oynu 3aTpeOyBaHMMHU Ha
MIPOBIHUX 3aKOPAOHHHUX CIEHAX Ta BiJCTOIOBAIM YECTh BITYM3HSIHOI BOKATBHOI IIKOIH,
CTaJI HOBUM €TaroM po3BUTKY KuiBchkoi BokanbHOI mkonu. TBopuicTs yuHiB €. C. Mipomi-
HUYEHKO IIIe HE CTaja 00 €KTOM CHCTEMHOI YBAard HAayKOBI[iB y TaTy3i MHCTEITBO3HABCTBA 1
MY3HKO3HABCTBa 30KpeMa. Hacammepen, iHdopmaito mpo y4HiB MOKHA OTPUMATH, 37e0171b-
LI0TO, JIMIIE 3 Ta3eTHUX MyONiKalii, sSKi He MICTATh aHAJIITHYHOTO MiIX0Ay 10 iH(opMmarlii.
T. A. XonakoBa € HalIOIO Cy4yacHHIIEI0, 3 MUCTELITBOM SIKOi MOJKHA [TO3HAHOMHUTHUCS Ha CLIEHAX
KuiBcpkoro MyHIIMIaIbHOTO aKaEMIi4HOTO TeaTpy OIepH i OaneTy IS IiTel Ta IOHANTBa
Ta KHiBChKOTO HAIliOHAJIIFHOTO aKaJeMidyHOTO TeaTpy OmepeTH. BpaxoByroun 3HaUHMIA TBOP-
3 KOXHUM JHEM 30aradyloTbCsi HOBUMH JOCSTHEHHAMH Ta 3J€TaMU. 3aBISKH CIiBIIpall
T. XomakoBoi 3 aBTOpoM JaHOi poOoTH Oiibla yacTHHA iHGOpMAIIii OTprMaHa 3 0COOHCTOrO
CIIJIKYBaHHS 13 IEJaroroM.

CyuacHuii cmyxad 3Hae T. XonakoBy 3a oOpa3amu Mapiettu 3 onepetu «basnepa», Hinon
3 onepetn «®ianka Moumaptpy» 1. Kanemana, bearpiue 3 mrozuxiy O. Konkepa «Tpyddains-
IiHo 13 bepramo» Ta iH., SIKi HOCTIHO 30aradyoTh TBOPYHI apCeHAN CIiBAYKH.

Haponunace MaitOyTHs ciiBauka B MaJleHbKOMY MicTeuky PoBenbku Jlyrancpkoi obnacri,
B IIAXTapChKill CiM’1, OMHAK, OCHOBOIO ychoro KUTTA T. XomakoBoi crana My3uka, i K TOBO-
PHUTH caMa CIiBayka: «He 5 00Mpaja MUCTENTBO, a CKOpille, BOHO 00pano MeHe».

B 1996 pori T. XogakoBa MOCTymuiIa Ha BOKaJIbHU# (BakynbreT 10 KuiBchKoi HallioHab-
Hoi My3u4HOi akazaemii iM. [1. YaiikoBcekoro. Sk mpuragye T. XomakoBa: «MeHi mopaguin
iXaTu He MPOCTO 10 KOHCEPBATOPii, a IXaTu caMme 10 BUKJIAAada, K A0 MaiicTpa». B onHOMY 3
inTeps’to T. XomakoBa po3moBigaia, mo «CBreHis MipomHUYeHKO Oyia MmefaroroM He mpo-
CTO B KJIaci — BOHa OyJIa PiJIHOIO JIFOMHOO B 3BHYaiiHOMY KHUTTI» [2]. CTOCOBHO memaroriy-
HUX sKocTel cBoro mexarora T. XomakoBa 3ayBaxye, mo €. MipOIIHHYEHKO CIIPaBEIIHBO
OILIHIOBAJIa KOXKHOTO CTYAEHTA, OHAK 3aBKAU 10 MAaKCUMyMy Hamaranach KOKHOTO MiITpH-
MarTH, B KO)KHOMY BOHA 0aumia IoCchk XOpOoIIe — Te 3¢PHO, SIKe MOIJIO J1alli TPOPOCTH.

Vike 3 2011 poky B T. XomakoBa po3modvajia BIacHy IMefaroriuny mpaifo B KuiBcbkiii
My3HYHIH akaaemii Ha Kadeapi COMBHOTO CIIBY B SKOCTI IeJarora, i¢ BOHa nepeaae 3100yTi
METOJIUYHI Ta MPAKTUYHI 3HAHHS BITYM3HAHOI BOKAJIHHOI IIKOJIM HOBUM ITOKOJIHHSM.

3a poKM MenaroriyHoi MPaKTUKU B KOHCepBaTopii crapumii Bukiaanad T. Xomakosa 3po-
Omna i cebe BUCHOBOK, 1[0 HABYMTH CITIBaTH MOKHA YCiX, a 1HOII MpOCTimIe e 3p00uTH 3
«nyns». CriBadka MOSCHIOE 1Iei mponec HacTymHUM unHoM: «lle sk muty maarts. [lomurn
HOro TMpocTille, Hi’ MepeKpOIOBaTH, KO BOHO YK€ BUKPOEHE TI0 IEBHOMY JieKaiy. Tak camo
HOMIpHO cpopMOBaHa sIK i3 BIaCHOTO JOCBiy, TakK i 3 IOCBiIy, OTPUMAHOTO B KJiaci mpode-
copa KuiBcbkoi koHCcepBaTopii €. MipoIHHYEHKO.

T. XomakoBa y CBOEMY Kiaci MOCTaHOBKH TOJOCY MPOAOBKYE TPAAMLIi YKpaiHCBKOL
BOKAJIbHOI IIKOJNHM, MiABAJUHM fAKOi 3aknaB me O. Mwumyra, po3suBana M. Jloners-Tec-
ceifp Ta BockoHamoBana €. Mipourandenko. [Ipuraayrodn poOoTy B Kiaci CBOTO Imeiarora,
T. XomakoBa 3ayBaxkye, mo €. MipOIIHHYEHKO «HIKOIKM HE BCTAHOBIIOBAJA paMoK. [3 Hero
MOKHa OyJI0 TIOTOBOPUTH SIK 3 MOAPYTOIO 1 IIe HaJ3BHYAaHO TOJETIIYBaIO CaM IPOIEC HaB-
vanHs1. ChOrO/HI, KOJIH 51 caMa BUKJIAai0, TAKOK KePYIOCh [IMM MPHHIHITIOM [2].

Po3noBinatoun Bxe mpo JOCBiI BIACHOT MEAAroTiYHOT MPAKTHKH, 0COOIUBOCTI CKITaIHOT
crpaBH BokasicTa-podecionana, T. Xogakosa 3ayBaxkye, 110 «B OTIEPHOTO CITiBaKa HACIIPaB/i
MPALIOIOTH HE JIMINE JIBI BOKAJbHI CKIaIKH, — Y JaHOMY Mpoleci 0epyTh ydacTh TiJIO, PO3yM
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1, HalironoBHime, ayma. lle Ham3BUYaliHO CKIaaHA iHTENEKTyaldbHa, (i3W4HA Ta JyIICBHA
pobota». be3nepedno BapTo mam’ATaTH, IO CIIiB 0€3 EMOLIITHOTO 3THUTTS 13 XyAOKHIM 00pa-
30M, 0€3 MEBHOIO MiATEKCTY HE € JIOBEPLICHUM, a MEPETBOPIOETHCS y BIPABHE BUKOHAHHS
TEKCTY, a 11 Bke He MucTenTBo. T. XoqakoBa CTBEPIKYE, 10 €OCOOINBA CKIIAHICTh OMep-
HOTO CITIBY TOJISITA€E, CaMe y TO€JHAHHI BCIX BOKAJIBbHUX (DAKTOPIB y €MHUI LITICHUI Mexa-
HI3M, SIKHH{ 3]1ar0[KEHO MPALIOE Ta JOTIOBHIOE yCi CBOi CTOPOHU IS MOBHOLIIHHOT CYyHITIBHOT
KapTUHUY.

Ha paxyHOK MeToziB BOKaJbHOTO HaBYaHHS y cBOill poOoTi T. XomakoBa meBHa, 1o I
«TeMa OKpPeMOi KHUTH», aJKe YCl aclleKTH € HaJ3BUYailHO BAKJIMBUMHU 1 YCIM IPUALIAETHCS
Iyke Oararo yBaru mpu po0OoTi B kiaci. Bigrak, Ha momsin nenarora IuXaHHA Mae OyTH He
MMOBEPXHEBHM, a IIHOOKUM, a0l MO>KHa OyJio MpOoCMiBaTh ycro ¢pasy 0e3 3aIUIIKi Ha CIO-
KiifHOMY Mpoauxy. ATaka 3ByKy BOKaJicTa Ha MOYaTKOBOMY €Tarli HaBYaHHS Ma€e OyTH M’ sKa
Ta aKTHBHA, Hi B SKOMY pasi HE TBepJa, a/Ke L€ MOXKE 3aIIKOIUTH 37I0POB’I0 TOJIOCOBOTO
armapary BOKaJIiCTa.

Crnparouuch Ha JOCSATHEHHS Y I'ajly3i BOKaJIbHOI HayKH, IIEIaror CTBEPUKYE, 110 Y BOKa-
nicta-npodecioHana 3ByK Ma€ 3HAXOIUTHCH JIHIIE Ois pe3oHaTopax 1 Hisk iHakmre. barato
oIyOJIiKOBaHUX CTaTel Ta BOKAJIBHUX BUJIaHb, 3 TIPUBOJY BUPIBHIOBAHHS IOJIOCY Ta PO3BUTKY
Jiana3zoHy CTBEPKYIOTH, IO JJIsl HOBHOILIHHOTO 3BYYaHHS CJIil BUKOPHCTOBYBATH 3MilIaHE
pe30HyBaHH:, TOOTO TOJIOBHUI Ta TPYIHHI PEricTpHU OZHOYACHO, IO MPH3BEIC OO SAKICHOT
3MiHU TeMOpY BOKAJIiCTa, IKHI Ma€e 30epiraTich MPOTITOM YChOTO BOKAIBHOTO Jlialta3oHy.

Ha nymky T. XomakoBoi BOKasicT Ma€e OyTH Ha CLEHI yHIBEpPCAaJIbHUM CITIBAKOM 1 aKTO-
POM BOJHOYAC, a TAKOX BOJIOZITH TaHIIOBaJbHMMH ocHOBaMH, T. XomakoBa 3ayBaxye, L0
«B KJIaCl MM HaMaraeMoch po30MpaTH KOXKEH TBIp SK ApaMaTHYHUN YPHBOK, MPALIOBATU 3
MiATEKCTOM, 1HTOHAIIIE€0, CIIOBOM». 3Ba)KalOUM Ha BIACHHUH CHEHIYHHH DOCBIA Ta TPUBAILY
MeIarorivuHy MPaKTHUKY, TPUCKIIUIMBICTh Mearora 0 CBOIX BHXOBAHIIIB y raiy3i CHEHIYHOT
MalCTepPHOCTI € BUIIPABIAHOK BUMOTOIO0.

Baxmusum Metonom pobdotu B kimaci T. XomakoBoi € mocTiliHa MPHUCYTHICTH Ta aHaNi3
HEJIOJIKIB Ta yCIiXiB CTYACHTIB HE JIUIIC HA CBOIX YpOKax, ajie i Ha iHIINX 3aHATTAX B CBOEMY
knaci. e mpuramgyroun BiacHi cTyneHTChKI pokd, T. XomakoBa po3moBijae, Mo «Ha 1moyar-
KOBHX Kypcax s IpuUxoamiia 3 npodecopow, i iinuia 3 Hero. Tak, 1e ay’ke BTOMIIIOBAIIO, aje s
HABUWJIACS UyTH, BITIyBaTH 1 PO3YMITH T'OJIOCH, PO3YMITH, IO B TaHHI MOMEHT BiOyBaeThCs
3 amapaToM CITiBaKa, sIKi € HEeIOMIKH 1 K 1X mo30yTuck. Kpim Toro s mozHaiommiacs 3 Benu-
Ye3HMM BOKaJbHHUM PEIepTyapoM, i st 0adniia, siK 3 UM perepTyapoM Iparioe MaicTep».

ITexaror BBakae, IO BAKIMBO IMIKIYBATHUCH PO 30POB’Sl TOJIOCOBOTO arapary BOKa-
JTiCTa, aJpKe «CIiB — TO 1 ke cnopt. Konm cmiBaem, y mpomMy Oepe ydacTb Bce Tillo, ToMy cede
HEOoOX1THO TPUMATH B TapHil ¢i3uuHiil Gopmi, a ronoc motpiOHO OeperTu, He MepeBaHTaAKY-
Baru» [9].

Ha 0a3i 3HaHb, AKi CTYIEHTH OTPUMYIOTH Iif] yac ypokiB y kiaci T. XomakoBoi, Ta oTpu-
MaHHX YMiHb, IKi 3TOIOM IIPUPOTHO MEPEPOCTAIOTh Y BOKAJIbHI HABUYKH, CIII MiJKPECITUTH
npodeciiiHi AKOCTI Mmearora, siki J0MOMararoTh MPUIIBUAIINTHU IS CTYICHTIB MPOILEC 3aCBO-
€HHSI TEOPETUYHOTO MaTepiajly Ta BOKaJIbHO-TIPAKTUYHOT MaiiCTepPHOCTI.

Cranom Ha 2017 pik y Ki1aci mocTaHOBKH akaeMidHOro Bokany T. XomakoBoi yke € BiciMm
CTYICHTIB, SIKi YCHIIIHO 3aKiHYWJINA CBOE HaBYAaHHS B KOHcepBaropii. Tako MpOmOBKYIOTH
HABUYATHUCS CHIBY i€ I'ATh JiBYaT, 30KpeMa i3 BHCOKHMH roiocamu — compaso. [lemaror
3a3Hayae, 10 MapajesbHO MpaIfoe mie i3 0aratbMa y4HsIMH, B TOMY YHCII 13 YOJOBIYUMH
ronocamu. T. XomakoBa po3noBifae, o 0COOIMBY HACOJOMY BiJ Ipalli Negaror OTpuMye y
po0oTi 13 XOopMencTepam .
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Ha 3amuranss aBTOpa poOOTH, UM MHIIAETHCS MEJAror CBOIMU CTYISHTaMU Ta BHITyC-
kaukamd, T. Xomakosa Binmosina: «Hacmpasni, mumaroch yciMa. 3a 4ac HaB4aHHS B KOHCEp-
BaTOpii JiBUaTa MpOMIUIN CKIagHy JOPOTY. Y KOXKHOI OyiH SIKiCh BOKaJbHI HEHOMIKH — abo
npuponHi, abo HaOyTi. CrioniBarocs, s 3MOIJIa IOMIOMOTITH iM He TUIBKH iX mo30yTHcs, ane i
BHPOCTH NPodeciifHO 5K CIliBa4KaM i My3UKaHTaM».

Cepen BUIYCKHULb KJIACy MOCTAHOBKHU akageMidyHOTo Bokany T. XogakoBoi MOXXHA
BigzHauntu Hanito HoBochonmoBy, sfika Ha maHuil yac BXke € coiicTkolo HamioHaabHOTO
Tearpy omnepetu B Kuesi; Anacracis JlepyH, sfika yCHiIIHO Mpanio€ 3a KOHTPAKTaMH B
pizHux moy; Onsra MaxmnaeBa Ta Maina Ky3HenoBa, sSiki BeIyTh aKTHBHY KOHIIEPTHY
IIsJIBHICTH Ta MPOJOBXKYIOTh MEAaroriyHi 3acaju CBO€i HACTaBHHUII Y BUKIAJALBKOMY
ACHEKTI.

3Bakaroun Ha 3HAYHI yCIIXM CBOIX yUEHHMI[b Ta BUXOBAaHOK, BapTO 3BEPHYTH yBary Ha
npodeciiiHi 3410HOCTI megarora Ta HaCTaBHUKA B OAHOMY OONMYYi U CBOIX CTYIEHTIB.
Ilemaroriuna kap’epa T. XomakoBoi JuIle Ha MOYaTKy CBOTO PO3BUTKY, OJHAK BOHA MA€
3HAUHUH MOTEHIlial AJs MOJAIbIIOr0 PO3BUTKY BITYM3HSHOI BOKAJIBHOI IIKOIH, 30KpeMa
Kuiscbkoi.

BucHoBKH. Y3araabHIOIOYH 0COOIMBOCTI BOKaIbHO-TIeAaroriqnoi podotu T. Xomakosoi,
CIIiJ] BiI3HAUUTH HATXHEHHICTh BITYU3HIHOTO IENarora, ii Bipy B BOKaJbHE MailOyTHE YKpa-
THH, TOPAICTH 3a CBOIX CTYAEHTIB, SIKi OTPUMYIOTH TiJJHE BU3HAHHS HE JIHMIIE Ha TepeHaxX 0aTh-
KIBIIWHY, ajie i 32 KOPJOHOM.

MetoauyHi MOIISIIN BHKJIAJada TOJSATAIOTh y BHKOHAHHI YCIX BOKAJBHO-CLEHIYHHX
3aBIaHb OIHOYACHO: TIPaBIJIbHE 3BYKOBUAOOYBAaHHS; YITKE PO3YMiHHS JITEPATYPHOTO TEKCTY
TBOPY; BUXOBaHHs HABHKIB CIICHIYHOI MaliCTEPHOCTI; HABUK UyTH IMOMUJIKH Ta aHATi3yBaTH
BHUKOHAHHS IHIIMMH CTYIEHTaMHU BOKAJIbHUX TBOPIB; PO3YMHHI aHAJi3 BIACHOI pOOOTH CTY-
JEHTaMH.

T. XonakoBa mpomoBKye mKoidy €. MipOITHHYEHKO i OHOYACHO CTBOPIOE CBOIO BIACHY
BOKaJIbHY IIKOITY, SIka MaTUMe IIPOJOBKEHHS y HaIlaAKkax. MeTOANYHI IPUHIININ ITelarora Ta
BEJIMKHH CIEHIYHUH JOCBiA qonmomaraioTs T. XomakoBiii Ha/laBaTH BiJTIOBIJHUH Oarak 3HaHb
Ta BMiHb BOKQJIHO-TIEAArOTIYHOI MaCTEPHOCTI CBOIM CTYAECHTAM.
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