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CTUJBOBI MPUHIIUIINA ECTPATHO-IKA30BOI MY3UKH BIKTOPA BJTACOBA

Cmamms npucesuena ananizy cmulb08UxX NPUHYUNIE ecmpaono-0xcazosoi mysuku B. Baacosa, axi cknanu oomy 3
OCHOBHUX 21710K 11020 KOMNO3UMOPCHKo20 00POOKY i 00CA2nU Pi6Hs 6UKOHAECHLKOT wikonu. 1i nidtpynmam cmanu gyn-
0amMeHmManbHi HAYKOBI O0CTIOHCEH A 1l 0cobucmi meopui O0CASHeHHA asmopa. Y3aeanvHeHo OCHOBHI 3acadu Meopuo20
Memoody KOMRO3UMOPA AK MEOPYs. eCMPaoHO-0HCA3080i MY3uKu 0s 6aana (akopoeona), ii 20106Hi CMUIbOST HANPAMU
ma U3HAYANLHI NPUHYUNU POPMYEAHHA WUKOTU 0AHCA308020 8UKOHAscmsa. Mema pobomu nonsizae y uceimienti ocHo-
BHUX CMULOBUX 30CA0 KOMNOZUMOPCbKOI meopuocmi B. Baacosa, tio2o 3000ymxie sk HayKosys,, nedazoed, KOHYepmyo-
uoeo basnicma. Haykoea noeusna 3ymoeiena nompedoio UCSIimieHHs eCmpaoro-04a3o6020 HANPAMY ODAAHHUX ME0-
pie B. Bracosa ma iioco 6HecKy y pO38UMOK YKPAiHCbKOi My3uuHoi Kyibmypu. Mamepian tpyHmyemocsa Ha KoMnaekci
Memooig yHigepcanbHO20, 3a2abHOHAYKOBO20 MA CNeYUPIuH020 Xapakxmepy, 63acMOOONOGHIOBAHICIb AKUX 3a0e3neduna
00 €KmugHicmob i HAYKO8Y 00CMOBIPHICIb pe3yibmamis 00ciiodcents. Bucnosxku. Cnaokoemmicmes mpaouyiti ecmpao-
HO-001ca30601 MY3UKU 3a0e3neuye KOMNOUMOpPCbKa, HAYKOBO-nedazo2iynd, meopua i UKoHascvka OisibHicmy B. Braco-
6a. Hozo meopue peazysanus na Xy0oicHi npossu iHWuX Kyibmyp, HaouHicms Memodie mpaduyiiinoi i cyuachoi nedazo-
2iku 3abesneyyoms MidiCHaApoOHe gusHanus. Teopu KoMnosumopa 6iOKpusaloms HOBI GUPAICAIbHI MONCIUBOCT DasAHA
(akopOeoHa), po3uiuprooms ix 38YK08y i KONOPUCTIUYHY NATIMPY, 8600AMb MY3UKAHMIE V HOBI chepu XYO0H#CHbOI 00pas-
Hocmi i mexuiunoi dockonanocmi. Inousioyanono-cmuabosi noutyku B. Bracoea usnauaiomo 6 3a2aibHOMy KOHMEKCMI
XapaxmepHi pucu agmopCcvbKoi WKOIU ma ii npedcmasHuKi6 Ik CMuibose s8uule y po36UMKY YKpaiHCbKo20 i €6ponelcbko-
20 HapOOHO-IHCMPYMEHMANLHO20 MUCEYmEd.

Knwouosi cnosa: Bikmop Bracos, xomnozumopcvkuu cmuib, Odasn (akopoeon), ecmpaono-0cazosa My3uKd,
BUKOHABCHKA WIKONA.
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STYLISTIC PRINCIPLES OF VICTOR VLASOV POP AND JAZZ MUSIC

The article is devoted to the analysis of the stylistic principles of V. Vlasov pop and jazz music, which formed
one of the main branches of his composing work and reached the level of the music performing school. Its basis
was the scientific research and personal creative achievements of the author. The basic principles of the composer
creative method as a creator of pop and jazz music for accordion was summarized. Also it was defining principles
of jazz school performance formation and its main style directions. The purpose of the work is to highlight the
main stylistic principles of V. Vliasov composer work, his achievements as a scientist, teacher and music performer.
The scientific novelty is caused by the need to cover the variety of jazz and pop music of V. Vlasov and his contribution
to the development of Ukrainian musical culture. The material is based on the methods of universal, general scientific
and specific character, the complementarity of which provided objectivity and scientific reliability of the results of
the research. Conclusion. The continuity of the traditions of pop and jazz music is ensured by composer, scientific,
pedagogical, creative and performing activities of V. Vlasov. His creative response to artistic manifestations of other
cultures, the clarity of methods of traditional and modern pedagogy, provide his international recognition. The works
of the composer open new expressive possibilities of the accordion, expand their sound and color palette, introduce
musicians into new spheres of artistic imagery and technical perfection.lindividual-style searches of V. Viasov define
in the general context the characteristic features of the author school and its representatives as a stylistic phenomenon
in the development of Ukrainian and European folk-instrumental art.

Key words: Victor Viasov, composer style, accordion, pop-jazz music performing school.
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IMocranoBka npoOaemu. Po3BUTOK MHCTELTBA, B
TOMY YHCITi i My3UYHOTO, 3aBK/I1 BU3HAYAETHCS OCHO-
BHUMH BJIACTHUBOCTSIMHU, SIKI XapaKTePU3YIOTh 3HAKO-
BiCTh (Pirypw, 34aTHOI BTUTIOBATH B TOMY YH 1HIIIOMY
JKaHpl HaWBU3HAYHINI KapauHabHI Hampsmu. Cra-
HOBJICHHS Cy4aCHOTO aKOP/ICOHHO-0assHHOTO BUKOHAB-
CTBa TICHO MOB’s3aHO 3 ocobucTicTio BikTopa Bia-
COBa — KOMIIO3UTOPA, 3aCIYKEHOTO Jisya MHUCTCUTB
Vkpainu, npodecopa OnechKol Iep:kaBHOT My3HIHOT
akagemii iM. A.B. HexxmanoBoi, TOCBiAUEHOTO Ipak-
THKa JPKa30BOi I'pH Ha OasHi, aBTOpa OPHUTIHATHHHUX
3HAXIJIOK, IIMPOKO BUKOPHCTOBYBAaHHX B CY4aCHOMY
HApPOJHO-IHCTPYMEHTAIIbHOMY BHKOHABCTBI.

AHani3 pocaimkenn. Jlo aHamizy TBOPYOCTI
B. Brnacora 3Bepranucs 6arato jociigHukis. [oro-
BHI HampsMH| iX JOCTiIKEHb 30CEPEKEeHI Ha MMUTaH-
HSIX, TIOB’SI3aHUX 3 JTUIaKTHIYHUMH IIPUHITATIAMHA HOTO
ectpagHo-mkazoBux TBOpiB (bymma, 2006: 12-17;
Imxanunpkui, 2006: 46—49; Snuak, 2005: 139-143),
BHKOPHUCTaHHsIM (posibkiIopHOTO Marepiany (Myp3a,
2003, 62-63), mismeHicTIO B. BrmacoBa B KOHTEK-
CTi JKaHPOBOI CHUCTEMH OasHHOI TBOPUOCTI YKpaiHH
Ta CTHJIBOBHX TEHJCHIM YKPaiHCHKOTO HapOIHO-
IHCTpYMEHTAJIbHOTO MHCTelTBa 3aranoM (JlyrHui,
2010: 9; Kyxenes, 2010: 93—-101; Cememixo, 2004;
Cramescbkuii, 2006; Cramescbkuii, 2007: 101-105;
Uymaxk, 2014).

MeTta cTATTi TOJATaE y BHUCBITICHHI OCHOBHHX
CTHIILOBUX TPHHIIUIIB €CTPaJHO-Ka30BOT MY3UKH
B. Bnacoga, #ioro 3100yTKiB SIK KOMIIO3UTOpa, Hay-
KOBIISI, II€/Iarora i KOHIEPTYKYOoro OasHicTa.

Buknaag ocuoBHoro marepiaay. JKaHpoBo-
CTHUJIBOBHM peTepTyap IHCTPYMEHTAJbHUX TBOPIB
B. BiracoBa BHHIITOB Ha SIKICHO HOBHH PIBEHb BHKO-
HABCHKOI TPAKTHKH, IO JO03BOJISIE TOBOPUTH IIPO
MUTIIS SIK aBTOPA OPHUTiHAIBHUX CTHIIOBUX MPUKJIA-
JIiB BUKOHAHHS €CTPaIHO-Ka30BUX TBOPIB. Lle mosic-
HIOEThCSl YHIKAJIBHICTIO MY3WYHHUX HaIPalllOBaHb
KOMITO3UTOPA, AKHH 3aHAIIAETHCS OJHUM i3 MEPIInX,
XTO PO3BHHYB IIe{ HampsM Ha BUCOKOMY Mpodeciii-
Homy piBHI. CTBOopeHa BiacoBum «ierka» My3uka
CTaBWJIA TIepe/l CIyXayeM eCTSTHYHI 3aBJIaHHs, 3MY-
[ryBaJia WOro XBHIIIOBATUCS, TIEPEKUBATH, 30Cepe]l-
JKEHO AyMaTH. BaxIwBo BiI3HAYUTH 1i BUXOBHUI
BITMB HA MOYATKOBHX €Tarax My3WYHOTO PO3BUTKY.
Komrio3uTop Bmepmie y BiTYM3HSHIA OasHHIN JTiTe-
parypi CTBOPHB IUKJIHM JUTAYUX T1’€C 3 BUKOPUCTaH-
HSIM JDKa30BOi ctumicTuku (SHuak, 2005: 223-231),
ajpKe OasHICTaM 1 akOp/ICOHICTaM SIK ChOTOJIHI, TaK 1
B MaiiOyTHROMY, Ha TyMKY BracoBa, «1iie nuie 1oBe-
JeThCSl 3aBOMOBYBATH JKa30Bi BeprmmHM» (Bmacos,
2008: 79).

VY 1980-1990 poxax B. Bnacos cTBOproe HU3KY
BHCOKOIIPO(ECIHNX 3pa3KiB €CTPagHO-HKa30BOro i

(G OJBKIOPHOTO HaMpsiMy, a came: «BiciM ka30BUX
T’ ec», «3BYKH Ka3y», «Pociiicbka 6amama», «CBATO
Ha MonmaBaHIi», «Yemimka bpamcay Ta iHmIi, mosiBa
SKUX CTalia MOJIEI0 B OPUTIHANIBHIN OasHHO-aKop/Ie-
OHHIH JliTeparypi TOro 4acy. ABTOp IIMX TBOPiB — OJUH
i3 HebaraTbox cepell YKpailHCBKHX KOMIIO3HTOPIB,
«XTO PO3BHBAE JIXKA30BUI1 HATIPSIM Ha BUCOKOMY ITPO-
dbeciitromy piBHI» (Cramescykuii, 2006: 77). PizHo-
JKaHPOBI Komro3uii Biacosa ckiianaoTs penepryap
YYaCHMKIB HalllOHAJbHUX 1 MKHAPOTHUX KOHKYPCIB
Ta BKJIIOYEHI 10 HAaBYAJBHUX MPOTpPaM CTYACHTIB
BUIIMX 1 CEpeIHIX MY3UYHUX 3aKIIaJIiB.

Kpim gocaraens B ramy3i KOMIIO3UTOPCHKOI TBOP-
yocti, B. BrmacoB 3BepraeTbcs 10 HayKOBHX TIPO-
Onmem iHTepmpeTalii ecTpagHO-IKa30BUX CTHIIB Yy
0assHHO-aKOPACOHHOMY MHCTENTBi. Y CcBOiX myOdi-
KallisiX KOMIIO3UTOP aKLEHTY€E yBary BUKOHABIIIB Ha
NPaKTUYHOMY OBOJIOJ[IHHI T'apMOHIYHOIO, MEJIOIHY-
HOIO 1 pUTMIYHOIO MOBOIO TOTO a00 IHITIOTO JIKa30-
BOTO CTHIIIO (B TOMY YHCIIi — MOBOIO KOMITO3UTOPA).
Ha #oro mymKy, My3WKaHT, SIKHi Oa)ka€ OBOJOMITH
HaBUKAaMHU JPKA30BOI MaHEPH BUKOHAHHS, «IIOBUHEH
BUKOPHUCTOBYBaTH KOXKHY MOXKIIMBICTH HPOCITYXOBY-
BaHHS 1 BUBYEHHS 3aMUCiB (a e Kpaie «HaKHBOY)
TpH IPOBITHUX TpodecioHaniB y i ramysi» (Bma-
coB, 2008: 25).

Teopuicts B. Biacoa TicHO moB’si3aHa 3 Tpazu-
LisIMH yKpaiHCBKOI 1 CBiTOBOI Kiacuku. BoHa mpo-
JIOBXKYE IiHII0 HOBATOPCHKOTO BHKOPUCTAHHS (OJIb-
Kiopy. Y 1poMy HanpsiMi c(OpMyBaBCs BIacHUN
CTHJIb, TTOOYIOBAaHWN Ha KJIACHYHIM OCHOBI TapMo-
HIYHOI W iHTOHaIiHOI MOBM kazy. Kommosurop
3BEPTAETHCA O BUTOKIB OPHUTIHAIBHOIO, SICKPaBO-
0JIECHKOTO  (DOJBKIIOPY, «IEPEIIaBsioun» Horo 3
KJIACUYHUMU TPAIUIIISIMH J[KA30BUX CTHJIIB, @ TAKOK
Cy4yaCHHMH 3acobaMu 1 mpuiioMamMu OassHHO-aKop-
JICOHHOTO BHMKOHABCTBa. [HmMMMH cioBamu, Biacos
BUOMpae caMi Mi3HABaHI €IEMEHTH CTHIILOBOTO CJIOB-
HUKa, sKuid copmyBaBcs B icTopii JKaszy i crmpa-
€TbCSl HA CTEPEOTUIIN IX CYYACHOTO CIPUUHATTS IS
MOZIETIIOBaHHS KOHKPETHOTO ABTOPCHKOTO CTHIIIO.

Cruparouuch Ha Tpajaullii, 3aKiajeHi iCTopwd-
HUM PO3BHUTKOM JKa3y, B. Biacos Brepiie 3ailicHUB
IHHOBAIIMHUH EKCIICPUMEHT, CTBOPUBIIU HHU3KY
€CTpaJIHO-/DKA30BUX I1°€C, SIKI aJICKBaTHO BiJoOpaxka-
IOTh TOJIOBHI CTHIIBOBI HampsaMu wiei mMy3ukn. HMoro
TBOPYI HAINPAIFOBAaHHS CTATd OCHOBOIO (hOpMYBaHHS
MozeNl JKa30BOi OassHHO-aKOPACOHHOI IIKONH, SKa
MOKJIMKaHa JIOTIOMOTTH aKaJeMiYHUM MY3HKaHTaM
3MEHILIUTH PO3PUB Y PO3YMiHHI OCHOBHHUX OCOOJH-
BOCTEH J)Ka30BOI0 BUKOHABCTBA.

VYHIKQJIbHICTh KOMITO3UTOPCHKOTO CTHIICTBOPEHHS
(s1x 6a30BO1 KaTeropii iCTOPUYHOTO MYy3WKO3HABCTBA 1
BUKOHABCHKO-IIEJarOriuHOi MIKOJIH) IOJIATaE B TOMY,
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10 CBOT Xy[OXKH1 cripsimyBaHHs1 B. Bnacos 3ymiB Bri-
JTUTH B OasHHO-aKOPJCOHHOMY BHUKOHABCTBi, BHUKO-
PHUCTOBYIOYHM HaMKpalli AOCSTHEHHS JKa30BOl Kiia-
CHUKH, OaraTcTBo ii pisHOMaHiITHOCTEeH. TakuM dnHOM,
MosiBa JKA30BO-aKaJeMITHOTO HAmpsMy B JIiTepa-
Typi nns OasiHa (akopieoHa) HEPO3PUBHO TOB’s3aHa
3 ’aHpPOBO-TEMaTHYHMMH TBopamu B. Brnacopa. Ix
BiJpi3HsI€ BUCOKA XYIOXKHS SIKICTh, OPUTIHATBHICTD
MEJIOCY, PHUTMIYHA BHHAXIUIMBICTh, BIPTYO3HICTb,
(hakTypHA HOBH3HA.

Kommo3uTtopcbkuii  CTWIIb  €CTpaIHO-Ka30BUX
mec B. BracoBa 0asyerbcs Ha JEKiIbKOX (yHIa-
MEHTaJbHUX OcHOBax. [lepiie — cucteMHe BUKOpHC-
TaHHS KAaHPOBUX PI3HOBUIB JDKa3y, IO MPHUBOAUTH
JI0 BIJIBHOTO OITEPYBAHHSI CTHIBOBUMH MOJICIISIMHU.
Hpyre — diTKe yTpUMaHHS PUTMIYHOI CTPYKTYpH
TOrO YM iHIIOIO CTHJIIO, SIKA CTA€ OCHOBOIO JUIS
MOLIYKIB CIIENU(IYHOTO 3ByKOBHIOOYBaHHS 1 Xapak-
TEpHOI IUTPUXOBOI TexHiku. Tpere — (opmyBaHHS
0asiHHO-aKOPACOHHOI LIKOJM SK HOCISI MpodeciiftHnX
MY3WYHHX TPAJHIii, o 3a0e3nedye ix nepeaady Ha
MPaKTUIll [UIIXOM CTBOPEHHS BIAIOBIIHOT MoOmemi
1 TEeBHUX KpPUTEPiiB ecTpasHO-AKa30BOr0 BHKO-
HaBCTBA.

B ecrpamHo-mKa30BUX TBOpax, HalUCaHHUX 3a
nporpamMHuM npuHuunom, B. BitacoB cTBOproe He
3BHYAIHY pecTaBpallilo CTUIIIO, a TIPEJICTABISE HOTO
aBTOpPChKE OadeHHs, TICHO ITOB’sI3aHE 3 0COOMCTHMH
TBOPYUMH 3aBAaHHSAMH. OpUTiHaJIbHa MOBa MY3HKH
BrnacoBa sickpaBO «IpPOYHTYETHCS» 3aBISKH BUKO-
PHUCTaHHIO IJIOTO KOMIUIEKCY XapaKTepHUX 3aco0iB
BHUPA3HOCTI. IX B3a€MOIiI0 KOMIIO3HTOpP YiTKO HpO-
JTyMaB 1 3alporpamyBaB (JIOTigHA OyJ0Ba MY3UYIHHX
(pa3, THydYKicTh 1 apryMeHTOBaHa JOCKOHAIIICTh
(hopMOTBOpEHHS, CaMOJIOCTaTHIN CYIPOBiJ, Pi3HO-
OapBHA rapMoOHis). ABTOPCHKUH «IIOYEPK» KOMITO3H-
TOpa MiJKPECI0e BUOATIMBAa METPO PUTMIiKa, XapaK-
TEPHUMH O3HAKaMH SAKOI €: Pi3HOMaHITHI MpUHOMHU
aKIICHTYyaIlil, CBOEpPiTHA PUTMIYHA IyJbCAIlisl, CHH-
KOIIOBaH1 MIKPOBIIXHUJICHHS, HE3BUUYAHI KOMOiHaIIii
CTaHJAPTHUX PUTMOGOPMYI TOLIO.

BusHauatoun cTUNBOBI HampsMu OasHHHX TBO-
piB B. Biacosa, npodecop M. ImxaHunpkuii BUSIBUB
y WOro TBOPUYOCTI TpW OCHOBHI mepiomu. Jlo mep-
moro (1955-1975) BiH BiZHOCHUTH TBOPH, 3aCHO-
BaHI Ha HapOJHO-NMICEHHMX BHUTOKaX. O3HaKaMu
apyroro mnepiony (1976—1990) e: HoBu3Ha 0Opa3HO-
EMOLIIITHOTO CKJIaAy MY3UKH, C€JIEMEHTH COHOPHC-
THKH, OIOpa Ha 00pa3HO-IHTOHALIMHY chepy Poib-
KJIOpY. VY 1Ii K POKHU 3’ SIBISIETHCS OaraTto My3WKH IS
niteri. Tperiit mepion (1991) Big3HA"YaeTHCS TOSIBOIO
TBOPIB MOCTMOZAEPHOI €CTETUKH, HACHUYCHUX HOBOIO
MOBOIO 1 HOBUM MHUCIIEHHSIM. Y 1989—-1992 poxkax OyB
CTBOpeHUH UK «BiciM Jka30BUX 11’€c» Ta OKpeMi

MiHiaTiopu. Ll TBOpH IOCTOBIPHO IEpPEAaOTh OCO-
OMMBOCTI PKa30BUX CTHIIIB — IUKCHIICHIY, Oocca-
HOBH, CBIiHTY, KBIiK-CTemy, OyTi-ByTi Ta iHIHX, i, SIK
cTBepkye M. IMXaHUIBKHIA, CIIPAMOBaHI Ha 3aCBO-
€HHS IOHUMH OasiHICTaMH «Cy4acHOT My3HUYHOI MOBH,
CKJIQJIHAX IMOJIITOHAJIBHUX TapMOHIYHUX 3’€JHaHb,
COHOPHCTHUKH, XapaKTEPHUX CITOCOOIB rpu Ha OasHi —
TPEMOJIO MiXOM, PHKOIIIET, KJIaCTEPH, YIAPHO-TITYMOBI
npuiiomu Tomoy (Imxanunekuit, 2006: 48).

My3uuHa MOBa Jka3oBux I’ec B. Brmacosa Bino-
Opakae mporpamHicTh Ha3B: «Kpokm», «bocca-
HOBay, «/lpaiiB», «MeHI momg00aeThCsl el PUTMY,
«Komm BimxomaTs mpy3i», «Crem», «Ogeper», «bacco
ocTiHaTo». Y IMX OPHTIHAJBLHHUX TBOpaX «mMarepia-
Ji3yBasiacs» TOJIOBHA iJies KOMITO3UTOpa — IMITPOBI-
3aliifHa OCHOBa MY3MYHOTO BUKJIAJY, Ka 0a3yeThCs
Ha B3aeMOAii 1 B3aEMO3YMOBJICHOMY KOMILIEKCI
BUpa@XaJbHUX 3ac00iB, 30KpeMa: BHHAXIJJIHBOMY
MO€HAHHI METPUYHOIO IIyJIbCYBAHHS 3 4YacTOTOO
PUTMOOIMHHMIIG (MiHJIMBICTh aKIIEHTIB, CHHKOTIOBaHI
3aKkiHYeHHs (pa3, He3BUUHI pUTMOKOMOiHAIT), 110~
rapMOHIYHOTO 3a0apBieHHS (TapMOHIYHI KOB3aHHS,
«OIIOK-akop/I», KBAapTO-KBIHTOBI CITiB3BYYYs, TaK
3BaHI «OJI030Bi» Jaau 1 MO3aJafoBi «OIyKaHHS»),
(YHKITIOHATBHUX €JIEMEHTaX 1 KOMIIOHEeHTax (ak-
TypHu (coio, iMIpOBi3allis, aKOPJOBUW CYIPOBiJ Ha
CTIHKiil 0CHOBI 0acy), BUKOPHCTaHHI Pi3HOMaHITHUX
NPUHAOMIB  MY3MYHOTO PO3TOPTaHHS KOMIIO3HUIIIH,
MPUHLKIIB MOJi()OHIYHOCTI (aAanTallist TpaauiiifHo1
dbopMu THChMa IO 3arajbHOI KOHIICTIIII TKa30BOTO
CTHITIO).

[HTerpauniiina mporpaMHicTb ecTpasHO-AKa30BUX
TBOpiB B. Bnacosa, Hanncanux y 3rajaHux CTHIIbO-
BUX HampsiMaX, yOCOOJIO€ MOTHBOBAHY, aKTyaJlbHY
1 TepCIEeKTUBHY MY3HYHY JIYMKY KOMITO3HTOpA.
Moro aBropchka komieniis i mpodeciiina mexaro-
riYHa MalCTEePHICTH BIAT0 00’ €THYIOTh ITi3HABAIBHY
MeTy (OCATHEHHSI OCHOBHHMX CTHIIICTUYHHMX BEKTODIB
JDKazy) 3 HaBYaJIbHO-BUXOBHMMH 3aBIaHHAMU (Dop-
MYBaHHsI BUKOHABCHKOI MalCTEpHOCTI MYy3UKaHTA).
Komro3uiiii aBTopa 0a3yrThCcs Ha akKajaeMidHid
OCHOBI ¥ OHOYACHO PiBEHBb JOCTYITHOCTI IX CIIpHIi-
HATTS HeoOMexeHuil. HOBOBBEIEHHS KOMIIO3UTOPA
MOJISTal0OTh Y BUXOBAHHI TBOPUOi CBOOOIH KA30BOTO
MY3HUKYBaHHS, B IIPOLIEC] SIKOTO TEPIIOYEepProBa poJb
HAJIC)KUTH IMITYJIbCUBHIN PUTMIYHIM OCHOBI, HACHYe-
Hill JKA30BOIO TAPMOHIEI0, 3arallbHOMY 3allaJIbHOMY
TOHYCY.

CBiTOBE BHM3HAaHHS E€CTPAJAHO-IPKA30BOT MY3HKH
B. BriacoBa — 1e sikicHO HOBHH PiBeHb YKpaiHCHKOi
KOMITO3MTOPCHKOT IIIKOIHM 1 BUKOHABCTBA. Moro TBOpH
BKJIIOYAOTh /IO CBOTO PEIIepTyapy BilOMi YKpaiHCHKi
BukoHaBIi (C. I'pinuenko, B. 3younskuii, B. Myp3a),
a TaKOXX YYaCHUKM MDKHApOJHHMX KOHKYDCIB KpaiH
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Cxignoi 1 3axigHoi €Bporu, A3ii. Horo HOBATOP-
CbKE 3HAYCHHS y PO3BHUTKY YKPaiHCHKOI JIiTepaTypH
Uit OasiHa (aKOpJeoHa) MONArae «y PO3IIUPEHHI
YKaHPOBO-CTHIILOBUX KOPJOHIB BITYMU3HSAHOI OasHHOI
MY3HKH, 10 BiToOpa)keHO SK y 30aradeHHi KOMITO3H1-
TOPOM YK€ ICHYIOUMX HAampsiMiB, Tak 1 B CTBOPEHHI
HHM HOBHUX, TaKMX SK: JDKazoBe («BiciM mka3oBHX
m’ec»), ecrpaaHo-mkazoBe («Pocilickka Oanmamay),
ectpaaHo-ponbkiopHe («CBsiTo Ha MoJiaBaHIl»),
crumizamis-xapt («Ycmimka bpamcay), 1’eca-
nieppopmanc («Tenedorra po3MoBay), MOJIIKAHPO-
Buil (Croita-cumdonisi, CoHaTa-eKCIpOMT)»; PO3-
LIMPEHHI «3BYKOBHX 1 IIYMOBHUX 3aC00iB BUPa3HOCTI
cy4acHoro 0OasHa (TIOCTYKyBaHHS IO Pi3HHX YacTH-
HaxX KOpHyCy 1 MiXy, BUKOPHCTaHHS BiJIJIyIIHHKA,
IITyMOBE KOB3aHHS I10 KJIaBiaTypi i IepeMHuKadax peri-
CTpiB, PI3HOTO BHIY TIICAaHJIO 1 KIACTEPH, Pi3HOIM-
MyJIIbCUBHE BiOparTo)»; po3podii «HOBHUX (haKTypHUX
MpUHOMIB 3 ypaxyBaHHSM OCOOIMBOCTEH MOOYIOBH

KJaBiatyp i 3py4HocTi BukoHaHHs» (CTanieBChKui,
2006: 78-79).

BucnoBku. Ch0roiHi MU MOKEMO HE3aIepeyHO KOH-
craryBary icHyBaHHs1 OJIeCbKOT IIKOIH OassHHO-aKop/Ie-
OHHOTO BHKOHABCTBA, OararorpaHHa MiSUTBHICTH SKOT
TPYHTYEThCSI Ha C(HOPMOBAHUX TPAAMILSIX €CTPaTHO-
JoKka30B0i My3uku. CIiaIKOEMHICTh WX Tpaauilii 3a0e3-
nevye 6e3nocepeIHbO KOMIIO3UTOPChKA, HAYKOBO-TIE/1a-
roriyHa, TBOp4a i BUKOHABChKa AisUIbHICTH B. Biacosa.
Ecrpanno-mka3oBi TBOpH Juis OasiHa 1 akopjieoHa Bifl-
KPHBAIOTH HOBI BUPaXaJIbHI MOMKJIMBOCTI ITUX IHCTPY-
MEHTIB, PO3MIUPIOIOTh iX 3BYKOBY 1 KOJOPHUCTHUYHY
MAJITPY, BBOAATH MY3HKaHTIB Y HOBI cpepr XyIOKHBOT
oGpasHoCTi i TexHiuHOi nockoHamocti. Moro Bimsep-
TiCTh, MyOJiYHICTH, TBOpYE pearyBaHHS Ha XyIOXKHi
MPOSIBY 1HIIUX KYJBTYpP, HAOYHICTH METOJIIB TPAIUIIiH-
HOI 1 Cy9acHOI MeIaroriky 3a0e31MeuyroTh BUCOKHH TTPO-
(eciiiauii piBeHb MOCSATHEHB 1 MDKHAPOIHE BH3HAHHS.
[HmBITyampHO-CTHITHLOBI TIOTTyKH B. Bracosa Bu3Haua-
I0Th B 3araJIbLHOMY KOHTEKCTI XapakTepHi PHCH aBTOp-
CBKOT IIKOJIM Ta 1i TPEJCTABHUKIB SIK CTUJILOBE SIBUIIIC
Y PO3BHUTKY YKPAiHCBKOTO 1 €BPOIEHCHKOTO HAPOIHO-
IHCTPYMEHTAJILHOTO MHUCTELTBA.
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