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CUHTAKCHUYHI CTPYKTYPHU BUPA’KEHHA EMOTUBHOCTI
Y POMAHAX TOHI MOPPICOH

Y emammi susnaueno it npoananizoeano 0cHo6Hi cunmaxcuyHi 3acobu supasicents emomusHocmi 6 pomanax Toni Moppi-
COH. Y pe3ynomami ananizy pisHux HayKoGux 0Jceper y yboMy HanpsamKy GUABNIEHO, WO eMOyil IT0OUHU 3a36UHail 6UGHAIOMbCs
6 IXHIX DI3I0N02IUHUX NPOABAX, MAKUX, SIK MIMIKA, dicecmu, pyxu mina. JJociiodcenHio emMoyiil y mekcmi, moomo emMomueHOCH,
NPUCBAYEHO BIOHOCHO HEOA2amMO HAYKOBUX PO3GIOOK. Y NpedCcmasieHomMy 00CaiONHCeHH] eMOMUBHICIb MIYMAYUMbCA K 81AC-
MUGICMb MOGU GUPAICAMY NCUXONOIUHE (eMOYILIHI) CmMaHu i NepeXCcuéanHs moouny. Hazonoutyemocs, wo eMomugHicms y
MOGi peanizyemubcs uepes cneyianbHi MOGHI 3acobu — eMomuelU, sIKi npe0CmaeieHi Ha 6Cix MOGHUX PIGHAX MA YMBEOPIOIOMb eMo-
MuHUtl Koo Mosu. J[06e0eHo, uwjo eMOmMuUGHICmb Y Xy00XHCHbOMY MEOPi MA€ IHOUBIOYANbHO-ABMOPCLKULL XAPAKMeED i 3HAUHOIO
MIPOIO 3A1LEHCUMb IO COYIOKYINYPHOL IOeHMUYHOCIE CAMO20 NUCbMEHHUKA MA 810 11020 / i1 KOMYHIKAMUGHO-eMOYIIIHOL Memu
11 MOJICE BUPAICAMUCS HA PIZHUX MOBHUX PIGHAX, CUHMAKCUYHOMY 30Kpema. Came momy Memoro cmammi € BUOKPeMAeHHs md
aHaniz OOMIHAHMHUX CUHMAKCUYHUX CIMPYKMYP upadiceHHs emomugrocmi pomanie T. Moppicon. O6 ’ekmom docniodceHHs
nocnyeyeag emomusHuil acnexkm pomanie T. Moppicon. IIpedmemom npedcmasnenoi po3gioku € cCuHmakcuuni 3acoou eupa-
arcennst emomusHocmi pomanie T. Moppicon. [licepensroro 6aszoio docniosxcenns nocayeyeanu povanu 1. Moppicon The Bluest
Eye, Song of Solomon, Sula, Tar Baby, Paradise, Love. Buxopucmosytouu 8 00CioNceHHi CHOCMepedx CeHHs ma aHAl3 MOGHUX
A6UWY, BUABNIEHO, WO OOMIHAHMHUMU CUHMAKCUYHUMY CIMPYKIMYPAMU € PUMOPUYHI 3anumanHs, nO6Mopu, HOMIHAMUGHI pe-
uenns, nepenivenns, inéepcis. Ipynmyrouucs Ha mesi npo me, wo HyOb-sKe MOGHE AGUE Y MEOPI MOJICE CIMAMU EMOMUGHUM,
00CTIOHCEHO, WO OCHOBHOIO (PYHKYICIO eMOMUBHUX CUHMAKCUYHUX KOHCmpPYKYitl y pomanax T. Moppicon € eupadicenns cmas-
JIEHHSL A8MOpPa 00 XYO0HCHbOI OUCHOCE MA, SIK HACTIOOK, GUKTIUKAHHS NEGHUX eMOYill Y Yumadia.

Knwouosi cnoea: cunmaxcuyni cmpykmypu, eMOMUGHICIb, APPO-aMEPUKAHCOKULL HCIHOYUU POMAH, HAPAMUGHT
cmpamezii, eenoep.
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SYNTACTIC STRUCTURES OF EXPRESSING EMOTIVITY
IN TONI MORRISON’S NOVELS

The article identifies and analyzes the main syntactic means of expressing emotivity in Toni Morrison's novels. Due
to the analysis of various scientific sources in this direction, it was found that human emotions are usually studied
in their physiological manifestations, such as facial expressions, gestures, body movements. Relatively few scientific
investigations are devoted to the study of emotions in the text, i.e. emotivity. In the presented study, emotivity is interpreted
as the language feature to express psychological (emotional) states and human experiences. It is noted that emotivity in a
language is realized through special linguistic means — emotives, which are represented at all language levels and form
an emotive speech code. It is proved that emotivity in a literary work possesses an individually authors features and
largely depends on the socio-cultural identity of the writer and his / her communicative-emotional purpose and can be
expressed at different language levels, syntactic in particular. Hence, the aim of this article is to single out and analyze the
dominant syntactic structures of expressing the emotivity in Toni Morrison's novels. The object of the study is the emotive
aspect of Toni Morrison's novels. The subject of the presented paper is the syntactic means of expressing the emotivity
in Toni Morrison's novels. The source base of the study are Toni Morrison's novels The Bluest Eye, Song of Solomon,
Sula, Tar Baby, Paradise, Love. Having used the observation and analysis of linguistic phenomena in the study, it was
revealed that the dominant syntactic structures are rhetorical questions, repetitions, nominative sentences, enumeration,
and inversion. Based on the statement that any linguistic phenomenon in a literary work can become emotive, the main
function of emotive syntactic constructions in T. Morrison's novels is to express the authors attitude towards artistic

reality, and, consequently, to evoke certain emotions in readers.
Key words: syntactic structures, emotivity, African-American women s novel, narrative strategies, gender.

IMocTtanoBka mnpodaeMu. Adpo-aMepuKaHChKa
JiTeparypa TpPOIOBXKYE AaKTHBHO pO3BHMBATHCA Ta
YKpIIUTIOBAaTH CBOi MO3MLIi y cydacHidl miTeparypi
3aranoMm. OcoOnuBHii IHTEpEeC CTAaHOBUTH, Oe3rmepe-
yHO adpo-aMepuKkaHChka >kiHoda Tpo3a. Ocobmu-
BICTIO IILOTO BUTY JITEPATYPH € T€, IO i1 T CITI IHKESHHS
BHMAara€e CHHTE3y HiAXOMIB 3a/UIs BCTAHOBICHHA Ta
aHaTi3y B3a€MO3B’SI3KIB MiX KYyIBTYpOIO Ta TeHJIe-
POM, 1110 BEJTMKOIO MipOI0 BIUTUBAIOTH HA MOBHE BUpa-
KEHHsSI TBOpiB. Takok BapTo 3a3HAYMTH, IO MOBHE
JOCHIKEeHHS a(po-aMeprKaHChKOT JKiHOYOT JriTepa-
TYpU 3aJISKUTh Bi JKaHPY XYIOKHBOTO TBOPY, IO
BU3HAYa€ BUKOPHUCTAHHS aBTOPOM OCOOJIMBHX Hapa-
TUBHHX cTpareriii. HapatusHi crparerii nependada-
I0Th BUKOPHCTaHHSI MOBHHX 3aC00iB Ha yCiX PIBHSX,
B TOMY YHCJIi CHHTaKCHYHOMY. A BHBYEHHs 3ac00iB
BHUPXXCHHSI €MOTHBHOCTI MOBJICHHS Y pOMaHi JI03BO-
JISI€ 3MIACHUTH NeTAILHUN aHaJi3 TBOPY 3arajioM.

Toni Moppicom, poMaHH SIKOi € MarepiaiaoM Mpe/l-
CTaBJICHOTO AOCIiKEHHS, € BUAATHOIO adpo-aMepu-
KaHCHKOIO NMUCbMEHHUIIEI0 Ta Jjaypearkoro [lymiTie-
piBcbkoi mpemii 1988 poxy ta HobenmiBcbkoi mpemii
3 miteparypu 1993 poky 3poOmiia HeaOMSIKUI BKIIA[T
y CBITOBY JiTeparypy. OcoOnuBiCTb i1 iHIMBIIyaIbHOTO
CTWJIIO TIOJIATAE y TO€IHAHHI JITEPaTypHOTO aBTOP-
CBHKOTO Ta PO3MOBHOIO IIEPCOHAXKHOTO MOBIICHHSI, 1110
€ LIKaBUM ]IS JTIHTBICTUYHOTO aHai3y. MOBHI aClIEKTH
pomaniB Toni MoppicoH, 1110 € IPOSIBAMH COIIOKYJIb-

TYPHOI IPUHAJIEKHOCTI aBTOPa, BUABISIOTHCS HA YCiX
MOBHHX PiBHSX. IX 10CIiIKEHHS 1aCTh 3MOT'y BUOKpE-
MUTH Ta JCTaJIBHO MPOAHATI3YBaTH YCi COIIOMIHIBIC-
THYHI CKJIQJIOBI POMaHIB I[i€] TMCbMEHHHUIIL.

Ananmiz gocaimxenn. Ha paHHBOMY erarmi
BUBYCHHS M€l TEMAaTHKH EMOTHBHICTb MOBIJICHHS
Oyna 00’€KTOM JIIOCIHIJKeHb TaKHX HAyKOBIIIB SIK
B. 1. XKenbBic, mo po3misgaB eMOTHBHICTh SIK TICH-
XOJIHTBICTHYHY 1HTEPIPETaIil0 MOBHOTO BIUIUBY
(1990 pix), B. 1. IllaxoBcpkuii, IO BMBYAB KaTero-
pHU3aII0 eMOIliH y JEKCHKO-CEMaHTHIHIN cHCTeMi
MoBH (1987 pik). Ili3Hime 3HAYHUII BHECOK y PO3-
BUTOK wi€l mpoOnemaruku 3poouiu I. M. Kysenxo,
sKa BHBYaja CMOTHBHICTb Ha Pi3HMX MOBHHUX piB-
Hax (2000, 2001, 2003 poku) ¥ po3risgaia eMoOIio-
HaJIbHI BHCIJIOBIIOBAHHS K 00’ €KT HayKOBUX JIOCIIi-
mxerb (2003 pik), O. C. CapOami, o 10CHTiKyBaB
CEMaHTHKY NO3UTHUBHOI €MOTHBHOI JIEKCUKHU Y JIIHT-
BOKOTHITHBHOMY # JIEKCHKOTpaiYHOMY acmeKTax
(2008 pix), H. M. T'onta, 1o BuBYasa JIeKCHYHI 32001
BUpaXEHHS] eMOTHBHOCTI y poMaHax ToHi Moppicon
(2010 pik). Haremep eMOTHBHICTH IOCIIIIKY€ETHCS
TakuMu HaykoBIsIMH K J. Lachlan Mackenzie, mo
30CEPEIKY€ETbCA Ha OCOOIMBOCTAX JIAWIMBHUX CIIiB
(2019 pixk), Jessica Rett, sika y cBoiil poOOTi po3mIs-
Jla€ €MOTHBHI MapKepH Y CEMaHTUYHOMY AacCIeKTi
(2019 pik), Maia Ponsonnet, 1o 3aiiMa€ThCs BUBYCH-
HSIM MOBHOTO KoayBaHHS eMoItiit (2014 pik).
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Meta nocJuiaKeHHs] — BAOKDEMUTH U MpoaHai-
3yBaTH JOMIHaHTHI CHHTAKCH4YHI CTPYKTYpH BHUpa-
JKEHHST eMOTHBHOCTI poMaHiB ToHi MoppicoH.

OO0’eKTOM [OCIIDKEHHS € EMOTHBHUI acCIIEKT
pomaniB Toni Moppicon. Ilpenmerom npencrasinenoi
PO3BIJIKY € CHHTaKCUYHI 3aCO0M BUPAKEHHS €MOTHB-
HocTi poMaHiB Toni MoppicoH.

JxepenpHOIO 0623010 MOCIIIHKEHHS TOCTYTyBaN
pomarm Toni Moppicon The Bluest Eye, Song of
Solomon, Sula, Tar Baby, Paradise, Love.

Buxkaax marepiany. JIume monnHa MOXKe BUpa-
’)kaTu eMorii. 3B'130K CBIIOMOCTI 13 30BHIIIHIM CBI-
TOM Ta eMOI[IsIMA BHKIIKAE MPOIECH 1HTEpiopU3allii
Ta eKCTepiopH3aIlii, Mo € HEOOXiTHUMU TS JTFOTUHN
(E€roposa, 2001: 37), BoHN HEPO3OUILHI 3 CYO €KTOM
Ta BiIOMBaIOTH y MOBI «camux cebe Ta IHIIHNX
o0’exriB miiicHoCT» (Ky3enko, 2003: 114), 6e3mno-
CepeIHbO IOB’sI3aHi 13 Mi3HABAJILHOK MisUTbHICTIO
monuuu (Kyxapenko, 1988: 41).

Peamizarmiss emormiii y MOBJEHHI TOB’si3aHa i3
TaKUMHA MOBJICHHEBUMH KaTETOPIsIMH SIK €MOTHB-
HICTh Ta eKCIpecHBHiCTh. He BapTo oTOTOXHIOBATH
1l JIBa MOHATTS, OCKIIBKH €MOTHBHICTh TIIyMa4HUThCS
SIK «9aCTHUHA BUCIOBIIOBAHHS, 1[0 BiAMOBIiIaE caMo-
BUPQXCHHIO MOBIS Ta 300pa)kye HOro Bpa)KeHHS,
mouyTTs Ta ominkw» (bmox, 2006: 14). Excripecus-
HICTh TIIYMAuUThCH SIK XapaKTePUCTHKA MOBJICHHS Ta
MPUPIBHIOETHCS 10 BUpa3HocTi (€roposa, 2001: 37).
Crin 3a3Ha4YMTH, IO EKCIIPECHBU HE 3aBXKIH € EMO-
LIAHAMU.

VY Xymo)XKHbOMY TBOPi €MOTHBHICTH MOXKE BHUpa-
JKATHCS 32 JOTTIOMOTOI0 CyKYITHOCTI TEKCTOBUX CKJIa-
JOBHX — TIOKa3HHWKIB E€MOTHBHOCTi, TOOTO BHKO-
PUCTaHHX aBTOPOM EMOTHBHO HABaHTAXXCHHX CIIB,
(pa3, pedens Tomno. Taki JIGKCUYHI OUHUII MOXYTh
npsMo abo ONOCEPeAKOBAHO BU3HAYATH XapakTep
ABTOPCHKHUX EMOLIWHUX 3ayMiB, eKCIUTIIIUTHO BUpPa-
KEHHUX 200 IMIUTIIUTHO OKPECIIEHUX Y TEKCTi, BILIH-
BaTH Ha MOXIIMBY €MOIIIHY peakKIlito YhuTa4ya Ha TeK-
CTOBY IiliCHiCTb Ta/a00 BTLIIOBAaTH (hparMeHTH 3HAHD
PO CBIT, IO € YU CTaroTh eMouioreHHUMH. Cepen
XapaKTEPHUX TMOKA3HUKIB E€MOTHBHOCTI HAa3MBaIOTh
CUMIITOMAaTHYHICTh, TOOTO 3JaTHICTh BKa3yBaTH Ha
BIIXFJICHHS BiJl MOBHOi Ta MOBJIEHHEBOI HOpPMH M
CTUMYITIOBAaTH €MOIIilHI peakiii 4nTada; Ta CUMBO-
JIYHICTh, TOOTO LIFOCTPOBAHE MPEICTABICHHS YOTO-
HeOyns (Foma, 2010: 143).

EMoTHBHA eKCHKa BUKJIMKAE y HAac eMoillii. Bona
BIUIMBAE Ha T€, K MU CHPUHAMAEMO pEajbHICTh,
SIKy BOHa mpezcraBisie. EMOTHBHI cioBa Ta Qpasu
MOXYTh BIUIMBaTH Ha Hallli PillIeHHS LI0A0 iX pede-
penTiB. EMorriiiHa cuiia 1ux CIiB MOXKe 3pOOUTH 1X
Ha/I3BHYAHO €(EeKTHBHUMH 1HCTPYMEHTaMH, LI00
HaIpaBJIATH 1 340X09yBaTH TIEBHI YCTAHOBKH i BUOIp

(Macagno, 2014: 5). CemaHTHYHE NpPU3HAYCHHS
TaKOTO THITY JICKCUKH TOJISITa€ y HOMiHalii AeHoTara,
BUPaXEHHI €MOIIHHOIO CTaBJICHHS MOBIIS JIO JIEHO-
Tara Ta MoBIIeHHEBOI cutyattii (Kyzerko, 2000: 79).
OueBUIHUM € TAKOXK T, IO BHPAXKCHHS EMOIIH y
MOBJICHHI Ta iX €MOLIHWHA BIUIUB <«3IIACHIOETHCS
3aBISIKM €MOTHBHIN (QyHKIIi MOBHUX OIMHHIIG, 00Y-
MOBJICHIH €MOTHMBHOIO CEMAaHTHKOIO, SKa peaisy-
€TBCSI EMOTHBAMH, 110 aKTYali3yIOThCsl B crierudiy-
HuX KoHTekcTax» (Kysenko, 2003: 116).

CHHTaKCUC TIOCITa€ BaYKIMBE MICIlE Y TBOPEHHI
E€MOTHBHOTO AacIleKTy OyIb-SKOTO TEKCTy, a OCO-
0n1BO — Xy#OKHBOTO. BHcnoBIItOBaHHs HaOyBa€ NeB-
HOT'O BUPA3HOTO BIUIMBY CaMe 3aBISKHA CHHTAKCHUCY,
KU 0OpaB MOBEI(b, HA BIZIMiHY BiJl aIbTEPHATHBHUX
BapiaHTIB Ta CyIlep-arMEHTaJbHUX OCOOIUBOCTEH
(irToHamis, Temr, Ty4HicTh) (Ponsonnet, 2010: 73).

VY mpencrasneHid po3Biani HaMu Oyno BHIALIEHO
Ta MPOaHaIi30BaHO CHHTAKCHUYHI 3aCO0M BUPAKECHHS
eMOTUBHOCTI y pomaHax T. Moppicon. Jljis po3rmo-
JITy 1IUX 3aC00IB MU CKOPHCTATHUCS Kiacu(iKallie
O. A. l'anmmua (I'anwga, 2001), a came:

— ¢irypwu, moB’s13aHi 3 BIIXUICHHIM BiJ] IEBHUX
JIOTiKO-TpaMaTHYHUX HOPM 0 OpMIICHHS Qpasy;

— (irypu, cnpUUMHEHI BiIXUJICHHSIM BiJ] IEBHUX
JIOT1KO-CMHUCIIOBUX HOpM odopmiteHHs (pa3u;

— ¢irypu, moB’s3aHi 3 BIIXUICHHAM BiJl KOMYHi-
KaTUBHO-JIOTIYHUX HOpPM odopMiIeHHS (pazu (puro-
pUYHI).

Teopam T. MoppicoH mpuTamaHHE BHKOPUCTaHHS
XAapaKTEpPHUX AJIS ii CTUIIF0O CMHTAaKCHYHHUX KOHCTPYK-
wint. Cepen HUX BHIUIIEMO HAWOLIBIN Y)KUBAHI, a came
PUTOPHYHI 3aNIMTAaHHsI, [TOBTOPH, HOMIHATUBHI PEUCHHS,
niepestiueHHs, iHBepcito. Taki CHHTaKCHYHI KOHCTPYKITT,
SK CKJIaJJOBa €MOTHBHOIO aCIEKTy MOBJICHHS POMaHiB
T. MoppicoH, € BaKITMBUM €JIEMEHTOM COLIIOKYBTYPHOT
Ta reH/IepHOI HAITPABICHOCTI il TBOPIB, OCKUIHKHU CIIOCIO
BBEJICHHS] MOBHUX MapKepiB y XyIoKHiH AUCKYpC 3ajie-
JKUTP BiJI IEBHUX OCOOIMBOCTEH caMOTo aBTOpa.

PosmisHeMo gOMiHAHTHI CHHTAKCHYHI 3aco0u
BUPaXEHHS] EMOTUBHOCTI y JOCTIIXKYBaHUX POMaHax
Ha KOHKPETHUX TPUKIaax.

®@irypu, noB’s13aHi 3 BIIXUJIEHHSIM BiJ MeBHUX
JIOTiKO-rpaMaTHYHUX HOPM odopmieHHsi ¢pa3u.
VYV pomanax T. MoppicoH no mux ¢iryp BiTHOCHMO
CTHIIICTUYHY 1HBEPCiIO Ta HOMIHATUBHI PEYEHHSI.

CruaicTuyHa iHBepcisi — 1e 3MiHa CTaNoroO
HOPSIIKY CIIB Y pedeHHi, 3MiHa SIKOTO MiJCHIIOE YK
nocadIltoe KOMyHIKaTHBHE 3HAYSHHS IEBHOTO CIIOBA.
Emoriitna QyHKIIiS TaKoro 3MIHEHOTO TOPSIKY CITiB
CTBOPIOE TiTHECEHUH eMOIIMHUN 3MICT CHHTaKCHY-
HUX KOHCTPYKIIIH.

(1) But so deeply concerned were we with the
health and safe delivery of Pecola’s baby we could
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think of nothing but our own magic <...> (Morrison,
1970: 4). — Tak omucye CBO€ NMEPEKUBAHHS uUepe3
Mikomy Ta 11 nutury Knaynis. EMoniiiHicTs peyeHHs
MIJICHITIOETECS 32 JOTIOMOTOI0 1HBEpPCii, a TaKoXK
iHTeHCcH(piKaTopa so.

(2) In none of her fantasies was she ever aggressive
<...> (Morrison, 1970: 88). — Ile peucHHs MOKazye
uuTady TeBHi pucu xapakrepy Ilomin. I mpii 6ynu
CTIpSIMOBaHI Ha Te, 00 3yCTPITH CHOPiTHEHY 13 HElO
myury. [HBepcis y pedeHHi crpsMoBaHa Ha Te, 00
HAaroJIOCUTH Ha TOMY, IO ii TyMKH y TO#l 4ac Oymu
YUCTUMU i HE arpeCUBHUMH.

HominaruBHi peyenns (1o ckianarotbes ado 3
migMera, ado 3 MPHCYAKa) TeX MOXYTh BUKOPHCTO-
BYBAaTHCS JIJIsl BUPKEHHS €MOIIMHOTO CTaHy MOBIISL.
Jlaauit TUTT pedeHb HAIUICHUH HA Te, MO0 BUKOHY-
BaTH EKCIPECUBHY (YHKIIiIO, 2 HE KOMYHIKaTUBHY,
OCKIJIBKY 1HTEHIII€I0 MOBIIS € BUPA)XKEHHS CBOIX €MO-
uifi (Kysenko, 2001: 42). TakuM pedeHHSIM MpHTa-
MaHHE BKUBAHHS JIEKCEM 3 €MOIIITHOI0 KOHOTAIlIEr0
Ta TIeBHAa BUPa3HICTh.

YacTo HOMIHATHUBHI PEYCHHSI BUKOPHUCTOBYIOTHCS
y XyIO)KHBOMY TECTi Il HaJaHHS IHHAMIYHOCTI
ONMHUCY TOAIA. AJie TaKi pEYEHHS TaKOX 3JaTHI eKC-
MIPECUBHO 3MAJIbOBYBATH Yac, MiClle Ba)KIHMBOI LIS
aBTOpa MOJil, BUJUINTH KOXKEH €JIEMEHT OKPEMO, SIK
BaYXJIMBY CKIIQJIOBY yCchoro TBOpY. Hanmpukman:

(3) <...> but even when a family collected enough
money to celebrate a wedding there, they were
refused. Pleasantly. Regretfully. Definitely (Morrison,
2003: 41). — Taki HOMiHATHBHI pEYCHHS 30CEpEKEH]
Ha TOMY, SIK caMe BiJIMOBIISUTM HE3aMOXKHHUM JIFOISIM
CBATKYBaTH Oymb-gKi ypouucTi momii y roreni Koy3i.
3aBISKH UM HOMIHATUBHUM PEUSHHSIM HATOJIOIIY-
€ThCS 1 HA OCOOMCTOCTI CaMOTO BJIACHUKA TOTEIIIO,
HOTO pPO3IBOEHOCTI Ta HEIIUPOCTI.

(4) But it was K. D. who irritated Misner most.
1oo quick to please. An oily apology. A devious smile
(Morrison, 1998: 62). ¥ mpoMy ypHBKY i3 poMaHy
Paradise muchMeHHHIII BKa3ye caMe Ha Ti pUCH
3oBHiIIHOCTI ¥ xapakrtepy K. [l., sixi Haiibinbmie
nparyBaiu Mizunepa. OQopMIICHHS KOXKHOTO 3 HUX B
OKpeMe pedeHHs HaJae iM 3HAYYIIOCTI i eKCIPECHB-
HOCTI.

(5) You know we’ll take care of you. Always
(Morrison, 1998: 231). ¥ 1ipoMy BHIAAKY 3aBISKH
BXHBAHHIO TPHUCIIBHUKA always SIK OKpPEMOro
PEUYEHHSI HAroJOIIy€eThCSl HA TPUBAJIOCTI [ii, a came
Ha TOMY, III0 CECTPH 3dBiCcOU TKIYBaTUMYTHCS TIPO
Koncomnary.

®Dirypu, cipuYMHeHi BiIXMJIeHHAM BiJl IeBHUX
JIOTIKO-CMHUCJIOBHX HOpPM 0¢opMJIeHHS (pasu.
VY pomanax T. Moppicon a0 mux ¢iryp BiZHOCHMO
MOBTOP Ta IepeiueHHs.

IoBTOp MOCHIIOE BUPA3HICTh BUCIOBICHHS. SIK
NpaBUIIO, MOBTOP HIYOTO HE JAONAE 1O MpPEAMETHO-
JorivHoi iHdopMarii, mpoTe nepeaae 3HaUHY JOJAT-
KOBY iH(OpMaIlifo eMOIIHHOCTI, eKCIIPECUBHOCTI Ta
CTHITI3alli, BKa3y€e Ha CTaH Ta €MOITlii MOBIIS.

Cepen OCHOBHHX (YHKIIIH I[bOTO SIBUIA BH/Ii-
JSIEMO 1 KOMYHIKAaTHBHY, 11O MPOSBISIETHCS y Haro-
JIOLICHH] TICBHUX KOMIIOHEHTIB BUCJIOBIIOBaHHSI,
aJKe, TMOBTOPIOIOYHCH, I €JIEMEHTH HECYTh HOBY
CTHIICTHYHY iH(OpMaIIiio, BKa3ylOTh YHTAYCBI, SAKi
caMme eNIEMEeHTH € HalO1IbII 3HATYIIIMMH B PO3yMiHHI
TBOpY, BUCTYNArOTh KIFOUoBHMH. OKpiM mux (hyHK-
1id, MOBTOP HAIUICHUH Ha Te, N[00 BUpakaTH IMEBHI
emotrii MoBIIg. Po3missHeMO MpUKIaay, Mo JOBOAAThH
IO JTyMKY:

(6) It was autumn too when Mr. Henry came. Qur
roomer. Qur roomer (Morrison, 1970: 7). — [1orop
y TakoMy BHWIIQJKy BHPaXa€ €MOILIHHO-CMHUCIIOBY
TOHANBHICTh BHUCJIOBIIOBaHHS, a caMe 3aXOIJICHHS,
ske BiguyBana Kiaynist 1o cBOro KBapTHpaHTa.

(7) Mamma, you so purty. You so purty, Mamma
(Morrison, 1982: 47). — Tak Ilmam Bupaxkae xaib Ta
po3uapyBaHHs BIIIHOCHO JI0 CBO€T Marepi.

(8) He wanted to stay with the purple-and-white
belt. Not go. Not go (Morrison, 1982: 158). — llaapax,
3rajlylouu CBO€ 3HaHOMCTBO i3 Cyloro, po3yMie, 110
TIparHe 3MIiHUTH CBifl CIIOCIO JKUTTS Ta 3aJTATITUTHCS
i3 Hero. [loBTOp (hpasm not go miakpecmioe Horo mpar-
HEHHS MaTH IOCh CTa0iIbHE Ta He3MiHHE Y KHTTI.

VY pomanax T. MoppicoH icHye TeHIESHLIs [0
MOBTOPEHHSI IEBHOTO CJIOBa, IO HECE BaXKIIUBY,
Ha T momian, iHdopMmamilo y JEKiTbKOX ad3armax.
Sx manpuknan, y pomadi The Bluest Eye mpuciiB-
HUK outdoors (Morrison, 1970: 11-12) mxuBaeThCSI
MUCHhMEHHHUIICIO IIICTHAALAT Pa3iB Ha ABOX CTOPiH-
Kax, 1100 HaroJOCUTH HA TOMY, SIKMM HeOe3leuHUM
€ HaBKOJIMIITHE CEPEIOBUILIE IS JIBUNHKU-apoame-
pukaHku. Yu cioBa iMeHHHK ugliness (I’sITh pasiB
Ha omHiK cTopintli) (Morrison, 1970: 28) i mpukmeT-
HUK ugly (Tpu pasu Ha onHiil ctopinmi) (Morrison,
1970: 28), sKi aBTOpKa BKMBAaE AJS MO3HAUYCHHS
HE TiNbKW wieHiB cim’i bpignas, a i 1yig onucy ix
kumia. Takuil IpuiHoOM PO3KPUBAE OIHY 3 OCHOBHHX
XapaKTEepUCTUK IUX JIofeH, a came iX (i3muHy Ta
BHYTPIIIHIO TIOTBOPHICTD.

IlepeniueHHs1 BHKOPUCTOBYETHCS Y pPOMaHax
NepEeBaKHO ISl OUIBIN AETANbHOTO Ta KOHKPETHOTO
onucy. Came TOMy MOBa Y TBOpi CTa€ AMHAMIYHOIO Ta
iHpopmaruBHOW0. Hampuknan:

(9) While Margaret had been lying in her
sculptured bedroom, fighting hunger, anger and fear
<...> (Morrison, 1998: 140). — BxxuBaHHS y pedeHHi
NepeslideHHs] MOXe SKOIOCh MipPOIO MOSCHUTH Xapak-
Tep Mapraper — il BIOEpTICTb, O03100JEHICTH Ta

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

113



MosBosHaBCTBO. AiTepaTypo3HaBCTBO

0 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesssssscsescsesnsscscsscscsssoce

HETaTHBHE CTABJICHHS IO OTOYCHHSA. AJDKE Micis
cBapku 3 BanepianoMm BoHa BifuyBaja 31iCTh, TOJIOA
Ta CTpax, NpoTe He Oa)kasia BIa{HATH 1IeH KOHMIIIKT.

(10) It was a wonderful house. Wide, breezy and
full of light (Morrison, 1998: 11). — BukopuctoBy-
I0YH TIpU omwci oMy Banepiana mepepaxyBaHHS i3
MO3UTUBHOI JIEKCHKH, TMCbMEHHUISI CTBOPIOE KOHTP-
acT MiX THM, SKHM 3/1aBaBCsl OyAMHOK Ha TEPIIHH
MOV, T4 THM, IO HACTpPaBIi MPUXOBYBAIU HOTO
MEIIKaHII].

®Dirypu, nop’si3aHi 3 BiAXWJIEHHAM Bil KOMY-
HIKATHBHO-JIOTIYHUX HOpPM odopMieHHs ¢pa3u.
VY pomanax T. Moppicon a0 nux ¢iryp BiZHOCHMO
PUTOPHUYHI 3aIUTAHHS.

OxpiMm  onepkaHHs iHdopMallii, 3amUTaHHS
MOXXYTh BHpPaXaTH TIIEBHI €MOIlii, OIIIHKH, TOOTO
BHUKOHYBaTH KOMYHIKaTUBHO-TIparMaTHuHy (QyHKIIFO.
BnacHe puTOopuYHe 3amMTAHHS CIIOHYKae aipe-
cara o0aymary iHQopMalio, eKCIPECUBHO BUPA3UTH
TBEP/UKCHHS, MPOTE HE OOOB’SI3KOBO J1aBaTH BiJIO-
Bib. PUTOpHUYHI 3aMTaHHS € MPUKIIAJaMH BHCIIOB-
JIIOBaHb, opMa SIKUX He BiAMOBinae ixX GyHKIii. BoHn
MAalOTh CTPYKTYPY 3aIlUTaHHS, ajie CUILy TBEPIUKECHHS
1 TOMy BH3HA4alOThCS SK TMUTAaHHA, SIKIi HE BHUMa-
ratiote Hi iHdopmauii, Hi Bimnosigi (Rohde, 2006:
134). Hamip MOBISI — 3pOOHMTH aKkICHT Ha TEBHOMY
MOMEHTI, a/pke BiH BBa)KA€E 3MICT, SKUU 30MpaETHCS
BHUTOJIOCUTH, TPUBIAILHUM a00 3arajlbHOBITIOMHM.

T. MoppicoH BUKOPHCTOBYE TaKHi THIT 3aIld-
TaHb MEPEBAXHO Y MOHOJOTax, TOOTO y po3myMax
CBOIX TIEpCOHaXiB, a00 B aBTOPCHKOMY MOBJICHHI.
VY Takux BUMNAAKaX Peakilis Ha 3alUTaHHS 371HCHIO-
€Tbcsi camMuM MoBLeM. CaMe TOMy 3aIMTaHHS He

nependavae CIOBECHOI peakiii 31 CTOpOHU ajpecara.
Hampuxnan:

(11) And now when I see her searching the
garbage — for what? The thing we assassinated?
(Morrison, 1970: 163). — Taki nuTaHHS HaAMaraeThCs
BUPILIMTH yxke popocia Kmaymis Ha 3aBepriaibHUX
cropinkax pomany The Bluest Eye. Slk 6aunmo, BOHU
He TependadaroTh BIATOBiACH, a JIMIIE BHPaKaloTh
30UBYBaHHS AIBYMHU Ta T€, I[0 BOHA HAaMAaraeThCs
30arHyTH NOMMJIKHM, IO NPHU3BEIH A0 TPariyHoOro
¢inany wiei icTopii.

(12) Christine gave it a reassuring pat before
bending to a low cabinet, thinking, What'’s she up to
now? Must be scared or fixing to make a move. What,
though? And how did she manage to get a notice in the
paper without my knowing? (Morrison, 2003: 22). — i
pedeHHs 3 poMaHy Love imocTpytoTh nparaeHns Kpic-
TiH 3pO3YMITH TETEPIIlIHIi CTaH CBOET CYNEPHHUII.

Crix 3a3HauUTH, IO PO3TISTHYTI HAMH PUTOPHYHI
3aIUTAHHS € CTHJIICTHYHO MAapKOBAHMMH. IX (yHK-
II€I0 € TIPUBEPHYTH YBary, IMIBUIIATH €MOIIMHAN
TOH BUCJIOBJIIOBaHHS Ta MiJCHJINTH HOTO IparMaruy-
HUH e(exT.

BucnoBku. Cunrakcuc y pomanax T. Moppicon
€ EMOTUBHHM, II[0 € XapaKTEPHOIO PHCOI0 POMAaHiB
T. Moppicom. Ileif acriekT BIUTHBa€ Ha CIIOCiO BHKIIA Ty
iH(opMaIlii aBTOpOM, II0 3aJEKUTH BiJl TEHACPHUX,
KyJIBTYPHUX Ta €THiYHHX ocobmuBoctel. [lepcnek-
TUBOIO TIONANBLINX JOCTIIKEHb MOXYTh IMOCIYTY-
BaTy PO3BIJIKM Yy HANpPSMKY BHBYEHHS €MOTHBHOCTI
y TBOpax IHIINX >KaHPiB, a00 XK KOHTPACTUBHUMN aHa-
J1i3 CUHTAaKCUYHUX €MOTHBHUX CTPYKTYP Y XYAOXKHIX
TBOPaXx JKiHOK Ta YOJIOBIKiB MMCEMEHHUKIB.
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