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SIGNIFICANCE OF KHARKIV PRIVATE ART SCHOOL
OF M. D. RAIEVSKA-IVANOVA IN THE DEVELOPMENT
OF DECORATIVE ARTS TEACHING IN UKRAINE

The article highlights the influence of Kharkiv private art school and in particular its founder — the teacher, enlightener,
artist Mariia Dmytrivna Raievska-Ivanova — on introduction of decorative and applied arts into the system of art education
of Ukraine in the second half of the XIX century.

1t is found out that Kharkiv art school played an important, leading role in the implementation of teaching decorative
and applied arts on the lands of Ukraine that belonged to the Russian Empire during the period under study. The basic
organizational foundations of teaching decorative and applied arts at Kharkiv art school in the second half of the XIX —
early XX centuries were revealed: accessibility of education; opportunity to teach artistically gifted students, preparation
of entrants to the Academies of Arts (St. Petersburg and leading European ones); introduction of adult education —
masters-craftsmen of the leading types of traditional crafis in the region, opportunity to educate all persons who want
to study visual arts. It is shown that students of the specified school had high level of preparation, as evidenced by
participation of their creative works in art exhibitions of different levels, as well as at competitions in the methods of
teaching fine arts at the Petersburg Academy of Fine Arts. The contribution of M. D. Raievska-Ivanova to laying the
theoretical and methodological foundations of teaching decorative arts is highlighted, which she put into practice and
published in textbooks “The experience of the program of teaching drawing in Sunday schools for artisans” (1895), “The
ABC book of drawing for family and school” (1879), “Samples of ornament elements for technical schools” (1896) etc.,
the theoretical and methodological developments of which are still relevant for the educational process of the present day.
The importance of establishing of the first in the region arts and crafts museum at the initiative of Mariia Dmytrivna was
noted. The museum collections visualized art disciplines content.

It is concluded that due to orientation of the teachers towards new European trends in art education, artisans art
education was introduced, which greatly influenced development of professional training of decorative arts specialists in
Ukraine.

Key words: art education, teaching decorative and applied arts, Kharkiv private art school, M. D. Raievska-Ivanova.
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3HAYEHHS XAPKIBCbKOI IIPUBATHOI XY102KHbOI IIKOJIA
M. JI. PAEBCBKOI-IBAHOBOI Y CTAHOBJIEHHI HABYAHHSI
JEKOPATUBHOI'O MUCTELTBA B YKPAIHI

Cmammio npucesueno 3 ’scy8antio 6naugy XapKkiecbKkol npueamuoi Xy0oxcHbol wKonu i 0cooucmo ii 3acCHOSHUYI —
nedazoea, npoceimuuyi, xyooocHuyi Mapii' [imumpienu Pacecokoi-leanosoi — 6 icmopii 6npo6adicenHs: HAGUAHHS QeKO-
PAMUBHO-NPUKIAOHO20 MUCMEYMEA 8 CUCEMY XYO0ICHbOI ocsimu Yipainu y opyziti nonosuni XIX cmonimms.

3’acosano, wjo Xapkiecvka XyO00duCHA WKOLA 8i0iepana 8axciugy, npoGioOHy poib y 6NPOBAO’CEHHI HABUAHHS OeKopa-
MUBHO-NPUKIAOHO20 MUCTNEYMBA HA 3eMIAX YKpainu, AKi 8 00CHioxcysanull nepioo Hanexcanu 0o ckaady Pociticbkoi im-
nepii. Buseneno ocnosi opeanizayiiini 3acadu HA8UAHHS 0EKOPAMUBHO-NPUKIAOHO20 MUCMeYMEa 8 XapKiBChKill X)Y00oic-
Hitl wikoai y opyeitl nonosuni XIX — na nouamky XX cmonimmsi.: 3a2a1vH000CMYnHICIb HAGUAHHSL, MONCIUBICING HABYAHHSL
XY002ACHbO 000aPOBAHUX YUHIB, NI020MOBKA OXOUUX 00 6CMYNy 6 akademii mucmeyms (IlemepOyp3oky ma nposioni €epo-
NetchbKi); 3anpo8aONICeH s HA8UAHHS OOPOCIUX — PEMICHUKIG-MALICMPIE NPOBIOHUX UOI8 MPAOUYILHUX pemecell PeciOHY;
MONCTUBICMb HABUAHHA BCIX DANCAIOYUX camMopeanizy8amucs 6 obpazomeopuill oisnvHocmi. Ilokazano 8ucoxuil piseHsb
ni020MOBKYU YYHI6 WIKOIU, NPO WO CBIOYAMb 8IO2YKU NPO YYACMb MBOPUUX POOIM YUHIB Y XYOOIUCHIX 8UCABKAX DIZHUX
DIiBHi8, a MAKoX#C HA KOHKYPCAX i3 MemOoOUKU UKIAOAHH: 00pazomeopuo2o mucmeymsa 6 Ilemepoyp3vkiti akademii au-
wyxkanux mucmeyms. 3asnaveno guecoxk M. J[. Pacecvkoi-16ano60i 6 3anouamxyeants meopemurKo-uemooutHux 0CHO8
HABYAHHS OEKOPAMUBHO20 MUCTEYMEd, Wo OYIu 6MileHi Helo Ha npakmuyi 1 onyonikosani 6 HABUAIbHUX NOCIOHUKAX,
sk-om: «/loceio npocpamu npo BUKNIAOAHHS MANIOBAHHA 6 HEOLIbHUX wiKonax 015 pemichukiey (1895), «Abemxa manio-
eanHs 0ns cim i i wikonuy (1879), «IIponucu enemenmie opuamenmy 011 mexuiunux wxiny (1896) ma inwux, meopemuxo-
MemOoOUYHI HANPAYIOBAHHSA AKUX € AKMYATbHUMU 8 HABYANIbHO-8UX08HOMY NpOYeci 00 cbo200HI. Biosnaueno easciugicme
3ACHYBAHHSL NPU WIKOJIL NEPULO20 8 PE2iOHT XY O0IICHbO-PEeMICHUY020 My3elo 3 iHiyiamusu Mapii [[mumpisnu. @onou my3eio

VHAOUHIOBAIU 3MICM OUCYUNIIIH XYOONCHbO20 NPOQiiio.

3pobneno 8UCHOBOK, W0 3a805KU OPIEHMAYL] BUKIAOAYI8 UIKOAU HA HOBL EGPONEUCHKI MEeHOEHYIl 8 MUCMEYbKIU 0CEimi
OY110 3aN0UAMKOBAHO XYOOICHIO OCEIMY PEMICHUKIB, WO 3HAYHOI MIPOIO 6IIAUHYILO HA PO3GUMOK NPOPeCiiHOl nid2omos-

KU MUmMyie 0eKopamueHo20 mucmeymed 6 Ykpaiti.

Key words: xyoooicns oceima, naguanis 0ekopamugHo-npuUKIAOH020 Mucmeymed, XapKiecbka npusamua xXyooicHs

wkona, M. /1. Pacecvka-Isanosa.

Introduction. The activity of Kharkiv art school
in the second half of the XIX — early XX centuries in
the territory of Ukraine, which was under the rule of
the Russian Empire during the studied period, greatly
contributed to the development of such areas of
national art education as fine arts and design. Equally
important is the role of Kharkiv art school in the his-
tory of teaching of decorative and applied arts in the
region under investigation, which requires a deep his-
torical and pedagogical study.

Analysis of research. The analysis of recent pub-
lications in the context of this problem has showed
that the beginning of the XXI century was marked
by increased attention of scientists to the history
of national culture, ethnology, traditional crafts
of Ukrainians and genesis of art education. Thus,
L. Sokoliuk (2012) and D. Khrysanfova (2008)
explored the ways of development of Ukrainian
design and domestic art-industrial education. A num-
ber of studies are devoted to regional peculiarities
of art education development: in Kharkiv region
(Zvenihorodska, 2011), in Kherson region (Hurich,
2014), in Left-bank Ukraine (Krasiuk, 2013) and oth-
ers. The peculiarities of pedagogical training in art
schools of Ukraine were covered by O. Hulei (2017),
I. Malynina (2005), L. Rusakova (2017) and others.
The pedagogical, cultural and educational activities
of the founder of Kharkiv art school M. I. Raievs-
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ka-Ivanova were considered by such scientists as
V. Karnatsevych (2005), A. Starkova (2011), V. Titi-
nok (2011) and others.

Purpose of the study: to reveal the significance
of Kharkiv private art school of Mariia Dmytrivna
Raievska-Ivanova in the introduction of teaching
decorative and applied arts in the system of art edu-
cation of Ukraine in the second half of the XI —early
XX centuries.

Main material. We consider it necessary to
emphasize that the study of the history of teaching
decorative and applied arts in Ukraine is impossible
without revealing the activities of Mariia Dmytrivna
Raievska-Ivanova (1840-1912), the first woman in
the Russian Empire, who received a diploma of art
education in the St. Petersburg Imperial Academy,
thanks to which she, in fact, received permission to
open a private institution of art education in Kharkiv.
The study of archival documents and the analysis of
scientific works have made it possible to establish
that M. Raievska-Ivanova was born in the village of
Havrylivka, Barvinkove district, Kharkiv region, in
a wealthy family; she received high-quality home
education, studied in Europe (German language and
literature — in Dresden; linguistics, history, zoology
and geology — in Milan; attended a series of lectures
in Prague and Sorbonne; learned drawing, painting
and modeling at German artists-teachers Ergardt and
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Kirchgod. Mariia Dmytrivna became one of the most
educated women of the time (Rusakova, 2014).

In the second half of the XIX century, in connection
with the rise of capitalism, in Ukraine arose the task
of bringing closer art and industry, which depended
on obtaining art education by folk artists. In order to
attract artisans to professional art, in 1869 M. Raievs-
ka-Ivanova founded in Kharkov a “School of draw-
ing and painting”, which marked the beginning of art
education in the North-Eastern Ukraine. Thanks to
the experience gained abroad, M Raievska-Ivanova
opened evening classes of technical drawing in her
school (Khrysanfova, 2008). M. Raievska-Ivanova
invited artisans to the Sunday classes because she
considered drawing extremely useful for their pro-
fessional development: “There are many Sunday and
evening schools of drawing abroad, where artisans in
their free time acquire knowledge that give them the
opportunity to improve their crafts and make them
more profitable for themselves”, — noted the artist
(Sokoliuk, 1987).

However, to improve the educational process,
M. Raievska-Ivanova turned to the European experi-
ence: she visited art and technical schools in France
and Germany, which had already achieved some suc-
cess in this field. As a result, the school was oriented
as an education institution containing both an artis-
tic and technical base for the education of artisans
(Zvenihorodska, 2011: 13—14).

It is important to note that the art school of
M. Raievska-Ivanova was publicly accessible; it
provided education for artistically gifted children
from poor families who were exempt from payment
(Malynina, 2005). Thus, the school provided initial
artistic training to many future artists. In addition,
the school gave “dilettantes” (amateurs willing to
self-actualize in the artistic activities) the opportunity
to study, which contributed to the spread of art edu-
cation among the general public of Ukraine as part of
the Russian Empire (Zvenihorodska, 2011: 82).

Along with artisans training, M. Raievska-Ivano-
va’s school provided elementary training for artists,
equipping them with necessary professional knowl-
edge and practice for further entrance to the Acad-
emy of Arts. The graduates received a high level of
knowledge and skills, which made it possible to con-
tinue their studies in the academies of arts around the
world. The high level of students’ preparation is con-
firmed by their creative works, that were exhibited at
congresses of technical and vocational education, at
the All-Russian exhibitions in Moscow, as well as at
all local arts and crafts exhibitions. Besides, students’
works of drawing and sketching were presented at
the competitions in the methods of teaching fine arts
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at the St. Petersburg Academy of Fine Arts. Thus, in
1872, on the initiative of I. Kramskyi, the first compe-
tition of students’ works among art schools was held.
At the request of the Academic Commission, which
supervised the work of art schools, for the establish-
ment of a school, for a rational method of teaching
art disciplines and for the considerable successes of
students, Mariia was elected an “honorary free asso-
ciate” of the St. Petersburg Imperial Academy of Arts
(Rusakova, 2014). In 1882, students’ works were
highly appreciated by the expert committee at the
All-Russian Exhibition of Art Schools, for which the
Kharkiv school was awarded a second-class diploma
(which corresponded to a silver medal). It is worth
noting that in the aforementioned exhibition the
Kharkov school was ahead of the well-known Stro-
ganov school from Moscow (Hurich, 2014). Analy-
sis of scientific works of M. Havrylova, Z. Hurich,
O. Hulei, Yu. Zvenihorodska, I. Malynina, L. Rusak-
ova, L. Sokoliuk allowed to outline the directions of
students’ preparation at Kharkiv school of drawing
and painting and to group by types: 1) artisans; 2) stu-
dents preparing for admission to the Academy of Arts
or technical higher education institutions; 3) ama-
teurs. These facts testify to the multidisciplinary
nature of the school, which was the only education
institution in the Russian Empire in the second half of
the XIX — early XX centuries, which was marked by
a comprehensive approach to the educational process.

According to the school charter, the purpose of the
Kharkiv art school was to educate the painters in general
and to familiarize them with application of arts to crafts
in particular. No special training was required to enter
the first year of study. Classes were designed for three
departments: general arts training, additional classes and
special classes. The main subject of the curriculum of
the Kharkov school of drawing and painting (as in the St.
Petersburg Imperial Academy of Arts) was drawing. In
addition to the main subject, considerable attention was
paid to painting, art history, modeling, natural sketch-
ing of plants, especially flowers, samples of Ukrainian
stylized ornament. The peculiarity of working with the
ornament in the art school of Raievska-Ivanova was the
fact that training was conducted on the basis of national
Ukrainian ornaments (Hulei, 2017: 12). The ornaments
were studied in the historical sequence of styles, and for
those wishing to do porcelain painting, wood burning
and stamping was provided such an opportunity (Khry-
sanfova, 2008). Thus, according to the curriculum, the
students thoroughly studied folk decorative art, which
indicates upbringing of students’ interest in the spiritual
and artistic heritage of Ukrainians.

It should be noted that M. Raievska-Ivanova paid
great attention to the development of methodological
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foundations of teaching fine, decorative and applied
arts. In particular, she published textbooks: “The
ABC book of drawing for family and school”
(1879), “Samples of ornament elements for technical
schools” (1896a), in which the teacher developed a
classification of ornaments by outlining their struc-
tural elements, thereby laying the foundations for
the theoretical study of ornaments. Ornaments were
taught not only to artisans, but also to painters, i.e.
to those students who were preparing for admission
to the academy (Sokoliuk, 2012). This indicates that
M. Raievska-Ivanova considered the study of the
ornaments of great importance both for preparation of
specialists in arts and crafts, and for artists-painters.

The work “Experience of the program of teach-
ing drawing at Sunday schools for artisans” (1895)
enabled to analyze the content of teaching in several
fields. Thus, the content of teaching Drawing included
the notion of symmetry and proportional relations,
such as drawing geometric figures, ornaments, plaster
ornaments and molds of parts of a human face, hands,
feet. The course of Painting began with the concept of
color, drawing of plane ornaments, then the image of
complex ornaments and still life, ended with sketches
of living nature and sketches of figures in national
costumes. The course of Sketcing included: geomet-
ric sketching, nature sketching, architectural sketch-
ing and sketching of machine parts (Raievska-Iva-
nova, 1895). The analysis of work has proved that:
first, M. Raievska-Ivanova thoroughly elaborated the
issue of training artisans in the field of decorative and
applied arts, and second, for the elementary training
of artisans she chose the same basics of fine arts as for
the training of professional artists.

Six years of Raievska-Ivanova’s study at the Dres-
den private school of Adolf Ergardt, and an orienta-
tion towards achievements of English art schools, led
to introduction of drawing and painting in parallel
with modeling of drawing originals (Karnatsevych,
2005: 155-158). After anatomical studies, the stu-
dents moved on to drawing from nature. These were
innovative steps for the general academic practice of
teaching art within the Russian Empire.

It should be noted that in 1886, at the initiative
of M. Raievska-Ivanova, the Kharkiv Art and Indus-
trial Museum was opened, without which, as Mariia
Dmytrivna believed, it would be impossible to con-
duct full-fledged classes at an art school (Sokoliuk,
1992). It is important that museum collections, in
addition to paintings, were replenished with samples
of decorative and applied arts content, including prod-
ucts of local centers of folk crafts (Hulei, 2017: 13). It
should be noted that creation of this museum was the
impetus for creation and development of other muse-
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ums of artistic profile in the North-Eastern Ukraine.
With the aforementioned purpose, the first library
of art and teaching methods in Ukraine was opened
at the Kharkiv art school of M. Raievska-Ivanova
in 1893 (Titinok & Starkova, 2011). In 1895-1896,
Mariia Dmytrivna lost her sight and transferred the
school to the city administration. In the same year the
Kharkiv art school (like all art schools of Ukraine)
was granted the official right to train art teachers
(Hurich, 2014). Each year, up to the period of the
next reorganization into the School of Art (1907), the
City Duma allocated up to one thousand rubles for the
needs of the school, which was a quarter of the school
expenses. In 1908, the State Duma approved the char-
ter of the Kharkiv Art College. The purpose of the
institution was to promote artistic development of the
population, as well as to care for the education and
development of artistic taste among local artisans. In
1912, on the basis of art school, the Art College, affil-
iated to the St. Petersburg Imperial Academy of Fine
Arts, opened in Kharkiv.

In addition to M. Raievska-Ivanova and her hus-
band S Raievskyi, the successful activity of the school
was provided by artists-teachers: painters P. Kriu-
kov, M. Pestrikov, M. Uvarov, K. Pinieiev, sculptors
F. Natali, I. Jacobs, architect H. Shtokh, history of arts
and styles was taught by O. Beketov, A. Derevytskyi,
A. Stoianov, lectures on plastic anatomy were read by
Pavlov and Znamenskyi (Zvenihorodska, 2011).

Thus, the beginning of the study of decorative art
in Ukraine as part of the Russian Empire is connected
with opening of M. D. Raievska-Ivanova’s Kharkiv
private art school in 1869 on the basis of mastering
by the artisans of knowledge of such disciplines as
drawing, painting, sculpture, plastic anatomy, sketch-
ing, history of art, different types of traditional crafts.

Results. Thus, summarizing the above mentioned,
we’d like to emphasize that due to fruitful activity of
the Kharkov art school and personally M. Raievs-
ka-Ivanova in the territory of Ukraine as part of the
Russian Empire in the second half of the XIX cen-
tury there was introduced teaching of decorative art,
which was marked by:

1) implementation of elementary academic art
education in the preparation of artisans (study of the
basics of fine arts);

2) introduction of professional disciplines teach-
ing (drawing, painting, sculpture, art history, plastic
anatomy, sketching, etc.) in the artisans training;

3) high professional level of teaching staff (paint-
ers, sculptors, architects, art critics);

4) introduction of teaching of theatrical-decora-
tion art and various kinds of decorative and applied
arts;
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5) development of the theoretical and methodo-
logical works and visual aids (programs, manuals,
tables, albums of ornaments);

6) use of library funds, established at the art school
of the first library of arts and methodological literature
to improve educational and methodological work;

7) active exhibition work (preparation of student
works for participation in art and art-craft exhibitions
and competitions of different levels);

8) use of museum collections created at the school
museum in the educational process;

9) introduction of methodological and theoretical
foundations of teaching decorative and applied arts
(use of appropriate educational literature, introduction
of innovative technologies, use of tables, visual aids).
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Conclusions. Thus, due to fruitful activity of the
Kharkov art school and personally M. Raievska-Iva-
nova, in the territory of Ukraine in the specified
period teaching decorative arts was introduced on the
basis of:

1) development of national culture and traditions;

2) use of the experience of leading European art
schools.

The prospects for further scientific research
include the analysis of organizational and method-
ological foundations of teaching decorative art at
Kharkiv art school, as well as development of prac-
tical recommendations for the use of valuable his-
torical and pedagogical experience in contemporary
realities.
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