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JIHI'BO-CEMAHTHUYHI OCOBJIMBOCTI BUKOPUCTAHHAA
NPEHEJAEHTHUX IMEH Y CTPYKTYPYBAHHI AMEPUKAHCBKHUX PEII-IIICEHb

Y 36’a3Ky i3 nowupenuam pen-Kynomypu 6 cy4acHomy cGimi, NONYIAPHICMIO Ma CMAHOBIIEHHAM Peny AK YHIeepcab-
HO20 [HCmMpYyMenmy 2n00anizayii 6 KyJIbmypHOMY Ma MOGHOMY GUMIPAX NIHSGICIMUYHI OOCHIONCEHHS OAHO20 (HEHOMEHY
cmatomes akmyanoHumy. Cmamms npUcesYeHa BUBUEHHIO NOHAMMS, (QYHKYIOHY8aHHA ma MUNnono2ii npeyeoeHmuux
iMeH 8 AMEPUKAHCLKOMY Pen-OUCKYDCi, KL MAIOMb IHMEPMEKCMyaibHy npupooy ma 61acmueicms akmugizyeamu 3HaAHHs
aopecama, sAKi 6ynu ompumani paniue. Aemopu ananizyromo pizni nioxXoou 00 8UHAYEHHs NpeyeOeHMHOCMI K 00HO20 i3
npossie meopii inmepmexcmyanvrocmi. Ilpaxmuyna yacmuna 0ano2o 00CAIONCEHH MICMUMb aHARI3 NPUYUH i 0COOU-
6ocmetl 6UKOPUCTNAHHA NPeYeOeHMHUX IMEH Y MeKCMax niceHb amMepukancbkozo pen-ouckypcy. Ocobausy ysazy agmopu
NPUOINAIOMY AiHSGICMUUNIT ceManmuyi npeyeoenmuux iMen, a maxodxic 2pynyioms ix 3a ceManmuiuHuM 3HaAYeHHAM, 6U3HA-
yaromo ix ponv ma QyHKYii 6 AH2IOMOBHOMY pen-OUcKypci ma 3 ’saco8yioms 3aKOHOMIpHOCMI ix gukopucmanns. /lana Ha-
YKO8A cmammsi 00800UmMb, W0 npeyedeHmHi iMeHa GUKOPUCTOBYIOMbCS AK 0OUH I3 NPULIOMI HenpsAMOi KoMyHiKayii, nio
uac AKOI PO3YMIHHS BUCLOBNIOBAHHS BKIIOUAE OE3NOCEPEOHbO 3MIC, AKUI 61ACHE He MICIMUMbCS 8 HbOMY, alle nompebye
000amKosux inmepnpemayiiuHux 3ycunnv i3 Ooky aopecama. Imniemenmayis npeyeoenmuux iMeH 8 AMePUKAnCbKUll pen-
OQUCKYpC — ye NONYNAPHE ABULYe, AKE GUKOPUCIMOBYEMbCI 3 MEMOIO CIBOPEHHS eKCRPECUBHUX 00pa3ie, wjo npueepmaroms
yeazy ma maroms 00CMYNHUL GUKIAO, A MAKONC 0151 66€0EHHS. 8 MEKCI KYIbIMYPHO20 MApKepa, 3pO3yMinoco 05 Oinvioc-
mi. Ilepcnexmugnicmes nOOAILULO20 BUBYEHHS MUNONO2IT NpeYeOeHMHUX IMeH 3YMOGIEHA IX ROWUPEHICMIO 8 CYUACHOMY
AMEPUKAHCLKOMY pen-OUcKypci, wo i 6yoe cmanosumu npeomem 00CIIONCeHHS 8 HACMYNHUX HAYKOBUX pOOOMAX.

Kniwouosi cnosa: inmepmexcmyanbHicmy, npeyeHOeHmHICe, npeyeoeHmue im s, meKkcm, pen-Ouckypc.
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THE LINGUISTIC AND SEMANTIC FEATURES OF PRECEDENT NAMES USAGE
IN STRUCTURING OF AMERICAN RAP LYRICS

As a consequence of wide spreading of rap culture in the contemporary world, its popular appeal and the becoming
of rap a universal tool of globalization in the cultural and linguistic dimensions, linguistic studies of this phenomenon
are becoming on the front burner. The article is devoted to the study of the concept, functioning and typology of precedent
names in American rap-discourse. Having an intertextual nature, precedent names are apt to enhance acquirement of
the addressee obtained earlier. Various approaches to the definition of precedent as one of the demonstrations of the
theory of intertextuality were analyzed by the authors. The practical part of this paper contains an analysis of the causes
and characteristics of the usage of precedent names in texts of songs of American rap-discourse. Special attention was
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paid to the linguistic semantics of precedent names. They were organised by their semantic meaning, their role and
functions in English-language rap-discourse were determined, and the patterns of their usage were found. This paper
proves that precedent names are used as one of the methods of indirect communication when the understanding of the
utterance directly includes content that is not contained in it but requires additional interpretative efforts on the part
of the addressee. The implementation of precedent names in American rap-discourse is a popular phenomenon that is
used to create expressive images which attract attention and have an accessible presentment, as well as to introduce a
cultural marker in the text that is clear to most. The perspectives for further study of the typology of precedent names is
due to their prevalence in modern American rap-discourse, which is going to be the subject of research in the sequential

scientific works.

Key words: intertextuality, precedence, precedent name, text, rap-discourse.

[MocranoBka mnpodaemu. Ha Tii mommpeHHs
ypOanizanii XXI cT. Kynbrypa Xin-xomy 3 KOKHUM
qHeM HaOyBae BCE OUIBIINOI MOMYJIIPHOCTI, TEmep
BOHA HE TUIbKHY 3aralibHOBU3HAHA, aJie i cTana OHIM
3 IHCTPYMEHTIB 1o0ajizamii B KyJIbTYpHOMY Ta MOB-
HOMY BUMIpax.

3apoauBcs Xinm-xom K Gopma coLiaJbHOTO Mpo-
TECTy TNPHUTHIYEHOTO HACENIeHHS TPOTH PacoBoi
HEpIBHOCTI Ta TPOSBY BIACHOI iJEHTUYHOCTI Ta
camoOyTHOCcTi. CamMe TOMY y TBOPYOCTiI OUTBIIOCTI
peT-BUKOHABITIB MU 0aunMo rirepTpodoBaHi hopMu
IUCKYpCY aBTeHTH4YHOCTi. [loumHaroum cBif mUIAX
PO3BHUTKY 3 paJMKaIbHOI COLIaJbHOI KPUTHKHA B
TEKCTaX, XiM-XOM-KyJAbTypa 3pelITOI0 NEepeXOAUTh
J0 TE€M Mpo IHAMBIAYyalbHI KUTTEBI icTOpIi i3 mpo-
BOKaTHBHHUM ITIJIKPECIEHHSIM arpecuBHOI MY>KHOCTI,
sIKa BUSIBIIIETHCS MMiJ 4ac KPUMIHAJIBHUX BYIMYHHX
KOH(IIKTIB 1 MacKyJiHHOTO TOMIHYBaHHA. A 3T0-
JI0M 1 30BciM, sik 3a3Hadae Jxedpi Ordap, B ymoBax
KOMepIliatizaiii pen-KyJasTypu pacoBa, KiacoBa, IeH-
JiepHa BU3HAUCHICTh PYXY MOCTYIIOBO PO3MHBAIOTHCS
(Ogbar, 2007). PacoBa aBTEHTUYHICTH BTpava€e IMpH-
BiJIeliOBaHU cTaTyC, yKe He MOTPIOHO OyTH YOPHHM,
YOJIOBIKOM, XHUTH B HEONAromoJyq4HOMY pPaioOHI 4u
Matu npobaemu i3 3akoHOM. Tak 3’sBisieThesl (paH-
Iy3bKHH, HIMEIBKUH, POCIHCHKUH Ta YKpaiHCBKUIi
pen. BiH cTae yHiBepcanbHUM KyJIbTYpHHM 1HCTPY-
MEHTOM, SIKAU 13 JIETKICTIO pearye Ha iHTepecHu pi3-
HUX KaTeTropiii CIIOKUBadiB.

Xin-Xomn-KyJIbTypa MOLIMPIOETHCS Ha TIHi  IEB-
HUX COIIIOJIHTBICTUYHUX IMPOLECIB, SKi BU3HAYAIOTh
dopmu 1i MOBHOTrO BHUpaKeHHs. PicT comiaabHOIro
MpeCTUXKy adpoaMepUKaHChKOI MOBH TIOB’SI3aHUH
3 AKTUBHUM YXWBAHHSM il JICKCUKHU, KA BUKOHYE
(DYHKIIFO CITONYyYHOI JIAaHKH perepiB YChOTO CBITY.
AdpoaMepuKkaHCHKHH aHDTIHCBKUH — eO0OHIKC —
MOBa, OCHOBHOIO C()epOr0 BXKHBAHHS SIKOT € XiIT-XOTI-
KyJBTYpa, 30KpeMa perl, cTajla 3arajlbHOBKHBAHOO
cepen MOJIOf, SIK TEMHOIIKIPOro, Tak i 0ijoro Hace-
JICHHS, SIBJISIE COOOIO0 Tapsiuy TEMY B HAyKOBHX KOJIax.
Kynerypa xim-xomy icHye Bxe Maibke Tpu necs-
TWIITTA, aJIe JIHTBICTH JIMILIE HEUIONABHO MOYajH
JOCITI/PKEHHS. MOBH, TOB’S3aHOI 3 HEH Ha Pi3HHUX
PIBHSX — JIHTBICTHYHOMY, CTHIIICTUYHOMY, KYJIBTYp-

HoMYy, y cepenuni 2000-x pp. 3°sIBISETHCS OKpema
HayKOBa Traiy3b, a came hip-hop studies.

AHagi3 gocaimkeHb. Xim-XoI YBaKa€ThCS KyiIhb-
TYpPHOIO (OPMOIO, SIKA MA€ BEJIMKHH MMOTEHIiaN IS
BHCJIOBJIIOBAHHS MONITHYHHUX 1A€d, 1H€HTHYHOCTI H
y4acTi B CyCHUJIbHUX MHUTAHHSIX, a KIIOYOBUM YacTHU-
HaMU [IMX BUPa3iB, 3BUYAIHO, € JIIHrBiCTHYHI. Pern sk
KYJIETYPOJIOTIYHE Ta COIITBHE SIBUTIE PO3TISAIAETHCS
B pobotax B. Jlykosa, /[. CamukoBoi Ta /Ix. Orboapa.
I'. Konomienp Ta H. CoxonoBa mopyuryroTh THTaHHS
MIEPEOLiHKM «BHCOKOI» KYyJIBTYpH Ta PO3IISANAIOTH
pen i3 mo3ulliii HeonmparMaTHyHOi ecTeThKU. He omu-
HAIOTh BUBYEHHS PeN-KYJIbTYPH 1 BUCHI-(DLIONOTH, SKi
MPOBOASATH MTOCHIKEHHS 3 Pi3HUX aCIEKTiB JIHTBIC-
TUKH Ta Jiteparypo3HaBcTBa. Tak, O. I'purieHko Ta
JI. lynsimieBa aHami3yrOTh JIIHTBOKYIIBTYPHI Ta COIIIO-
JHTBICTHYHI 0COOIMBOCTI peria B acleKTi riobatiza-
1ii, MOPIBHIOIOTH JKAHPOBI Ta JIHTBICTHYHI 0COOIH-
BOCTi a()poaMEepHKaHCBKOTO Ta POCIHCHKOTO perty.
YV poborti A. KorecHHKOBa BUCBITITIOIOTHCS TTUTAHHS
INPUYMH Ta O0COONMBOCTEH BUKOPHCTAHHS IHTEPTEK-
CTyaJlbHOCTI B pociiickkoMy pen-auckypci. IIpote
YKpaiHChKi BYEHi-JIHTBICTH BKpai piIKo 3Bepra-
I0ThCS JI0 aHaNi3y pern-TekcTiB. Hamu Oyino BUsBIEHO
jie 1B podotu B oMy pycii: A. JIpmkak «Oco-
ONMMBOCTI CHUCTEMH CJOBOTBOPEHHS Ta CEMaHTHKH
pEn-TeKCTiB», BUKOHAHA HAa Marepiayi aMephKaH-
CBKHX 1 HIMEIBKUX pen-TekcTiB, Ta C. Pubankinoro
«Tepuropis xin-xomy: moesist MarpuOCHKoi ByIUII y
XXI cT.», Ie aBTOp aHaIli3y€e TEKCTH MapOKKaHCHKOTO
pemy. 3Bakarodn Ha CTPIMKY MOIMYJSPHICTH XiM-XOITY,
SIKUM 3aliMa€ BEJIMKY YAaCTUHY CYYaCHOIO PO3BHHY-
TOTO CYCHIJIbCTBA, Pi3HOACIIEKTHE BUBYEHHS IAaHOIO
(eHOMEHy, 30KpeMa JIHIBICTHYHI HAyKOBi JOCIHi-
JOKEHHSI, YBa)Ka€MO aKTyaJbHUMH.

006’exmom Hawi02o 00CHiOMdCeHHss O0paHo TIpe-
MEJACHTHI OAWHMII, a caMe TMpeleAcHTHI iMeHa
(mami — III), mo QyHKIIOHYIOTP B aMEpPHUKaHCHKHUX
pen-TeKkcTax, 30KpeMa TaKuX SCKPaBUX 1 HAMOLIBII
MOMYNAPHUX MPEICTaBHUKIB AaHOI KyJABTYPH CHOTO-
nenns, sk DaBabe, Drake, Eminem, Future, Kendrick
Lamar, Lil Uzi Vert, Playboi Carti Ta Roddy Ricch.
Ilpeomemom Oocniddcenns CTaNW IITaMIIN aHIJIO-
MOBHOTO CYCIIJIbCTBA, K1 OB’ sI3aHi 3 KyJIbTYPHUMH
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«KOHCTaHTaMM», 110 BiJOOpakaloThCs Y MPELEACHT-
HUX iIMEHaX aMEpUKaHCHKUX PET-TiCEHb.

Merta cTaTTi — BU3Ha4YEHHS JTIHTBO-CEMaHTHYHHX
0COOMBOCTEW BUKOPHUCTAHHS MPEIEeICHTHUX IMEH Y
CTPYKTYypyBaHHI aMEPUKAaHCHKHUX PET-IICceHb. [MIIe-
MEHTAaLisl IOCTAaBICHOT METH Ilepei0avae po3B’ I3aHHs
TaKUX 3a60aHb. TPOAHANI3yBaTH Ta HaTH JIHTBO-
CEeMaHTHYHE BU3HAYCHHS MpELelIeHTHUX iMEH, 3rpy-
MyBaTH 1X 32 CEMAaHTUYHUM 3HAYCHHSM, BU3HAYHUTH iX
poib Ta (YHKIII B aHIIOMOBHOMY PEN-IHUCKYpCi Ta
3’ACyBaTH 3aKOHOMIPHOCTI BUKOPUCTAHHSI.

Buxiaan ocHoBHOro marepianxy. ®@eHOMEH mpe-
LENEHTHOCTI Ma€ 1HTepTeKCcTyanbHy npupony. Pogo-
HaYaJIbHUKOM TeOpii iHTePTEKCTYalbHOCTI Y BITUU3-
HSHIM JTHTBICTUII MpuiiHATO BBakatd M. BaxriHa,
SKUH y CBOIX po0OTax 3a3Hadae, M0 aBTOP ITiJ Yac
CTBOPEHHSI Xy[O>)KHBOT'O TBOPY Ma€ CHPaBy HE TiIbKH
3 OilicHICTIO, a i 3 y&e c(hOpPMOBAHOIO i OL[IHEHOIO
niichicTio. TepMiH «iHTEepTEKCTyalbHICTE» OyB
yBeneHull y 1967 p. TEOpEeTHKOM MOCTCTPYKTypa-
mismy 1O. KpucreBoro, sika BUKOPHCTOBYBasia HOTO
CTOCOBHO JOCIHIDKCHHS XYIOXKHBOI JIITepaTypH.
1O. Kpucrena Bu3HaumIa iHTEPTEKCT SIK «MicLe mepe-
TUHY PI3HUX TEKCTOBUX IUIOUIMH, SIK TiaJloT Pi3HUX
BUJIB MHUCbMay», a IHTEPTEKCTYAIBHICTD SIK «TEKCTY-
aIbHYy IHTEpaKIilo, sKa BiIOyBa€TbCA BCEPEIHHI
okpemoro Tekcty» (Kpuctena, 2000).

Konmermiiss  iHTEpPTEKCTyadbHOCTI MPUPOTHUM
YUHOM CTHKA€THCS i3 MPOOIEeMaTHKOI0 MpeLeeHT-
HOTO TOMY, II0 B 000X BHMAaKax iAE€THCS MPO OAH-
HUII, SIKI BIZICHJIAIOTh JI0 SIBUINA, SIKE YCBITOMITFOETHCS
K apTeakT 1 HAJIeKUTh KOHTEKCTY, 110 HepedyBae
3a MexaMu maHoro tekcry (dumapcekuit, 2004). Ha
Cy4acHOMY eTarli IOCIIAHUKU PO3IISAAIOTH IpeLe-
JIEHTHICTh SK OJHY 31 CTOPIH Yy JOCIHi/pKEeHHI (heHo-
MeHY IHTEpPTEKCTYalbHOCTI, OB’ I3aHy 3 BUSBICHHIM
HaIllOHAJBHO-KYJIBTYpHOI crenniki KOMYHIKaIlii,
aHaJI30M THX CJIEMEHTIB, SKi CTAHOBJISATH 3arajabHO-
HaIliOHAJThHY YaCTHHY y CBIJOMOCTI B3a€MOIIIOYHX
cy0’ekTiB. BapTo 3a3HaunTH, 1110 HATETIEP YITKUX Bij-
MIHHOCTEH 1 KOPIOHIB MOHATH 1HTEPTEKCTYaJIbHOCTI
1 TIPEIIE/ICHTHOTO HEeMa€e, a B HU3I[ JTOCHIHKEeHb Il
MOHSATTS MOXKYTb Y>KUBATHCS SIK CHHOHIMIYHI.

TonoBHUMU 03HAKaMU TMPELENEHTHOCTI € 3Havy-
ITiCTh, 3aTaJIbHOBIIOMICTD 1 aBTOPUTETHICTD. Y JaHil
poboti OymeMo po3mIsimaTH TEPMiH «IIperie/IcHTHE
iM’s» SIK OfIHE 3 TOHSTH MpeLeleHTHUX (HEHOMEHIB,
IO MMO3HaYa€e iHAMBIgyanbHe iM’s, OB’ si3aHe a0 1)
13 IIUPOKOBIIOMUM TEKCTOM, 3a3BHUal HATICKAUTh J10
YUCIIa TPETeNeHTHNX, a0o 2) i3 CHTyaIi€r, mupo-
KOBIJIOMOIO HOCiSIM MOBH 1 sIKa BHCTYyTIA€ SIK TIpeIie-
JIeHTHa, a00 BHUCTyMa€e K 3) iM’s-CHMBOJI, IO BKa-
3y€ Ha JesIKy €TaJIOHHY CYKYIHICTh MEBHHUX SKOCTEH
(I'ynxos, 2003: 120).

VY pesynbrari HpOBEICHOTO aHai3y Marepiaiy
BOCHBMH aMEPHUKAHCHKUX PET-TEKCTIB OyJI0 3HAWIEHO
MOHA/T IICTASCAT MPEHENESHTHUX IMEH, cepell IKUX
MU BUUTHIM JEKUTbKA TPYI 32 IXHIM CEMaHTUYHUM
3HAYCHHSIM, SIKi HAYaCTIIIe TPATUISIOThCS:

1. 30pos — Il maHOi rpynmu BUKOPHCTOBYIOTHCS
3 MepCya3suBHOIO (DYHKINEI0 Ta CIIBBIIHOCATHCS 3
(YHKITI€I0 aBTOPUTETHOCTI IJII CTBOPEHHS XyIOXK-
HBOTO 00pa3y, sSKWii OM acoI[ifOBaBCS 3 PI3HUMHU
BYJIMYHUMH OaHIAMH 1 CIIpUMaBcs 3 TOBarolo 3a
00i3HaHICTh PO CEPHO3HICTH 3JI0YHMHIB Y TE€TTO:

Have you ever met a real nigga rockstar? This
ain t no guitar, bitch, this a Glock, My Glock told me
to promise you gon’ squeeze me. Glock — aBcTpiii-
ChKHW aBTOMAaTWYHHU TicToneT BupoOHmnTBa Glock
GmbH (“ROCKSTAR” by DaBaby, 2020).

I'm tryna tote that Draco in London and it
extended, woo! Mini Draco AK 47 — pymyHCbKa
Monudikariss aBTomMara Kamammaukoa (“Life is
Good” by Future, 2020).

Pass the Courvoisi’ (Hey, hey), In AA with an
AK, melee, finna set it like a playdate. AK — aBTomar
Kanamnukosa.

I had the Draco with me, Dwayne Carter, Lotta
niggas out here playin’ain t ballin’. /[paxo (Draco) —
cJeHroBa Ha3Baa Bromara Kamamuukosa (“The Box™
by Roddy Ricch, 2019).

BapTo 3a3HaunTH, 1110 YaCTO arpECUBHICTH pernepa
OLIIHIOETHCS K TIO3UTHBHA pUca. 3BIICH YacTe MOopiB-
HSHHS pen-aTpuOyTHKU [3 mpeaMmeraMu Ta IMOHSIT-
TSMH BiiCBKOBOT c(pepH Ta 3 TUM, IIIO 31aTHE BOMBATH
(Annpees, 2014 : 223).

2. HapkoTuky Ta ICUXOTPOITHI IpenapaTy — rpymna
I1, six 1 momepeaHs, TiCHO MOB’s3aHa 3 PEAbHICTIO
BUKHUBAHHS B TE€TTO. 3raJlyBaHHs HAPKOTHKIB y PeIl-
TEKCTaX HAJI3BHYAHO YacTi, MOXKHAa CKa3aTd, pell
BimoOpakae icTOpiro HapKOTHKIB. Perepu yacro mpu-
HAMaroTh iX K CTUMYISTOPH, IO MOJETIIYIOTh MPo-
1ec poOOTH HaJl TEKCTaMHU:

Tryna see, will I still be like this tomorrow?
Risperdal, voices whisper, Myfist is balled back up
against the wall, pencil drawn. Picnepoan — Ttop-
roBeibHa Has3Ba pucnepugoHy (Risperidone), artu-
MOBOTO AHTUIICHUXOTHYHOro 3acoly (“Godzilla” by
Eminem, 2020).

Got Promethazine in my blood and Percocet,
yeah! Ilpomema3zun — MPOTUTICTAMIHHHAN TIpENapar,
BUKOPHCTOBYETHCS TAKOXK Yy JIKyBaHHI TaKUX TICHXIY-
HUX (PEeHOMEHIB, SIK 3aHETIOKOEHHS, TPUBOTa, HEBPO3U
touio. Ilepkocem — TOproBenbHa Ha3Ba 3HEOOIIOIO-
yoro 3aco0y (“Life is Good” by Future, 2020).

3. MapkepH «ColiajbHOr0 MPECTHKY Ta CUMBOJIU
MaTepiallbHOTO OararcTBay — Y)KHBAIOTHCS, IOO
MMOKa3aTH BHUHATKOBICTH aBTOpa, HOTO JiAEpCTBO Ta
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nepesary cepen iHmuX. Lo rpymnmy, y cBoOIO uepry,
MOYKHA PO3/UIMTH Ha KijbKa MiATPYIL:

3.1. ABToMOOIJIi Ta JIiTaKu:

Idon t take pics on a jet, lil nigga, This shit regular,
G5s all in my backyard. G5, moxe OyTH, — OUH 13
JEKiTbKOX MpUBATHUX JiTakiB Gulfstream, miHu AKX
"Ha GV, G500 a6o G550 Momeni KOJHBAIOTHLCS Bij
40 no 60 minpiioniB gomapis (“Momma I Hit a Lick”
by Kendrick Lamar, 2019).

Brand new Lamborghini, fuck a cop car, With the
pistol on my hip like I'm a cop. Jlamboprini — itamniii-
ChKa KOMTIaHisi — BUPOOHUK CIIOPTHBHUX aBTO.

Maybach SUV for my refugees, Buy blocks in the
hood, put money in the streets. Mercedes-Maybach —
PO3KIIIHKI MO3AIUIIXOBUK aBTOMOOIIBHOIO TiraHTa
Mercedes-Benz (“ROCKSTAR” by DaBaby, 2020).

Swervin’in a Lambo’, not a i8. Jlaméo — cxkopo-
YeHHs BiJ iTaniicbkoi kommanii JlamOopriHi, BUpoO-
HUKa CIIOPTUBHUX aBTO, Ta TiOPUIHUI CIOPTHBHUI
aBTOMOOLIB, 10 po3pobisieThess BMW, i8 € yactu-
Hoto enekrpuaHoro ¢puory BMW «IIpoexkr i» (“Come
This Way” by Lil Uzi Vert, 2020).

Cruise the city in a bulletproof Cadillac, Cause
1 know these niggas after where the bag at. Cadillac —
Mapka aBroMo0iiB kiacy Jitoke (“The Box” by Roddy
Ricch, 2019).

3.2. Opar Ta akcecyapy BiJOMUX OpeHIB:

1 just made the Rollieplain like a landing strip, I'm
a 2020 president candidate. Plane Jane — cieHrona
Ha3Ba roguHHUKIB «Ponekc» (Pomi) 6e3 mpukpac ta
niamanTiB (“The Box” by Roddy Ricch, 2019).

Black leather glove, no sequins, Buckles on the
Jacket, it’s Alyx shit, Nike crossbody, got a piece in it.
ALYX, NIKE — amepuKaHCBKi BiIoMi OpeHan Ofsry
(“Toosie Slide” by Drake, 2020).

Boy, I get so fly that I could’ve been a stylist,
Undercover tee and Goyardall on my wallet, What
1 spent on Wang could’ve sent my bitch to college,
Alexander McQueen, Number (N)ine my jeans.
Toapo — ppaniy3pKuil BUPOOHHUK OarakHUX Ta MIKi-
psHUX BUPOOiB, Onekcandp MakKyin — onuH i3 Haid-
BIJIOMIIIIUX OPUTAHCHKUX MOJICNBEPIB, JHKUHCOBHI
opeun Number (N)ine (“Come This Way” by Lil Uzi
Vert, 2020).

1ts cool, man, got red bottoms on. Life is good, you
know what I mean? Red bottoms — OpeHIOBE B3yTTS
BiJ ¢paHIy3bKoro Moaenbepa Kpicriana JlyOyTena, y
SIKOMY MiJONIBH YepBoHOTO KoNbopy (“Life is Good”
by Future, 2020).

Blood on the dance floor, and on the Louis V carpet,
Fire, GodZzilla, fire, monster. JIyi Bimmon — Qpan-
Iy3bKHAN JIIM MO, IO CIEIiaNi3yeThcs Ha BUPOO-
HULTBI MOJHOTO OfATY, mapdymepii Ta akcecyapis
kinacy mokce (“Godzilla” by Eminem, 2020).

MoBo3HaBCTBO. AiTepaTyposHaBCTBO

...............................................................................

Virgil got that Patek on my wrist goin’ nuts, Niggas
caught me slippin’ once, okay, so what? Bipocin
Abno — aMepuUKaHCHKUH MOJENBEP 1 JU3aliHep OIsTY,
BUKOHABYMIA AMPEKTOP iTasikcekoro openy Off-White.
Y 2019 p. Off-White criibHO 3i MIBEHIIAPCHKUM BUPOO-
HukoM rofauHHuKiB Patek Philippe S. A. po3poOuiia
eKCKITFO3MBHUI u3aiiH st moneni Nautilus (“Life is
Good” by Future, 2020).

3.3. Jlopori aJKoToIbHI HAIoi CBITOBHUX TOPTOBEINb-
HHUX MapoK:

Bustin’ all the Bellsout the box, I just hit a lick with
the box. Inethcs mpo MIOTIAHACHKE Bicki «hewicy
(“The Box” by Roddy Ricch, 2019).

They want my spot, they wanna switch place, They
want the gas, wanna sip Ace. Ace of Spades (Armand
de Brignac) — e mopore mammnanchbke, UK SIKOTO
xomTtye roHan 200 nonapis. Kpim toro, 2 Chainz ctBo-
VB BJIaCHY KOMIIQHIIO 3 BUPOOHUIITBA KaHabica Kiacy
moKC mmix Ha3Boio GAS (“Momma I Hit a Lick” by
Kendrick Lamar, 2019).

Pass the Courvoisi’ (Hey, hey), In AA with an AK,
melee, finna set it like a playdate. Kypeyaszse — Binoma
MapKa 1 KOMITaHist — BAPOOHUK KOHBSIKY, SIKa BXOAUTH
€ «BEIHWKY KOHBSIUHY 4YeTBipKy». AA — aHOHIMHI
ankorojiika (Alcoholics Anonymous) (“Godzilla” by
Eminem, 2020).

4. AHTPOTOHIMH — BIIaCHI iIMEHA BUJIATHHX Ta BiJI0-
MHX 0Ci0:

My junior popped him and left him lopsided, We spin
his block, got the rebound, Dennis Rodman, Fool me
one time, you cant cross me again. /[ennic Kim Poo-
MaH — AMEPUKAHCHKUI TpodecioHabHui OackeT00-
Jict, ’situpazoBuii yemmion HBA, Big3HauaBcs arpe-
CHBHOIO TPOIO T4 YACTHMH KOH(IIIKTaMH i3 TPaBISIMH
iammx komang (“ROCKSTAR” by DaBaby, 2020).

BonHowac BapTo 3BepHYTH yBary Ha Te, IO Oilb-
ricTh 1] Takoro THITY € YACTHHOO CTHTICTUYHOTO TIPH-
oMy MOPiBHSHHSL, TOOTO 32 B)KMBAHHS 1X Y TEKCTI aBTOP
BiJI/]a€ IIepeBary came O3Halll, a He pe)epeHTy:

Lotta niggas out here playin’ain 't ballin’, I done put
my whole arm in the rim, Vince Carter. Bincenm Kap-
mep — aMEpUKaHCHKWI Tpodeciitanii 6ackeTOoIIicT,
BI3UTIBKA SIKOTO — TIi/T YaC 3aKHUJIAHHS M 59 B KOP3UHY
MIOBHICTIO 3aCOBYBAaTH PyKy B Kijblie, HA MUTh 3aBUCa-
104U Ha HBOMY. Y>KUBaHHSI JaHOTO IMEHI € aJIeropi€to,
TIOB’SI3aHOI0 31 clioBamMu playin’ ta ballin’ 13 nonepe-
nuaboro psaka (“The Box” by Roddy Ricch, 2019).

I could dance like Michael Jackson, I could give
you thug passion, Its a Thriller in the trap where we
from. Maiikn /[»ceKcon — yCecBiTHBO BiIOMHI aMepH-
KaHCHKUI CITiBaK 1 TayaHoBuTHI TaHiopuct (“Toosie
Slide” by Drake, 2020).

Shawty barely seen in double C’s, I bought her,
Got a bitch thats looking like Aaliyah, she a model.
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Cnenrosuil Bupa3z “double C’s” o3Hauae “Coco
Chanel” — ¢paHiy3pKHii MOAENTBED, SKa 3acCHYyBaja
monuuii OymuHok Chanel. Anis Xoymon (Aaliyah
Haughton) — amMepmkaHcbka cIiBadka, akTpuca i
MOJIENb, Ky YacTO Ha3WBAaIOTh «IMpHHIECOI0 R&B”
(“The Box” by Roddy Ricch, 2019).

Somewhere smokin’ on indica, Fox on me like
Vivica. Bisika A. @okc — aMepuKaHCbKa aKTpuUca, sKa
cTaja BijoMoro 3aBiskH (inbMam 1996 p. «JleHp He3a-
nexHocT» Ta «Bukmmk» (“Momma I Hit a Lick™ by
Kendrick Lamar, 2019).

5. XpeMaroHiMu — Ha3BH MPOAYKTIB MaTepiabHOTO
Ta JIyXOBHOTO HTTS JIFOIMHH, BIIOMUX KiHOCTPIYOK,
MY3UYHHX aJIb00MiB:

1 leveled up past Fab Five, Your favorite rapper
Desperate Housewives, Playin’ with me get you
chastised. Ha3By “Fab Five” otpuMmana 4onoBida Oac-
keTOoNbHA KOMaH 2 yHiBepcuteTy Miuurany 1991 p.,
1o ckiany sikoi Bxomwiu Kpic Beooep, Jlxanen Poys,
HxyBan Xosapa, [Dxeiimi Kinr ta Peit [xexcoH.
«Biouaioywni oomozocnooapkuy — 1e npama, sKa
tpancmoBaitacs Ha ABC y 2004-2012 pp., po3moBi-
Jana mpo JKUTTS OJHOMMEHHHX «IOMOTOCIOAAPOK.
Peniep ctBepmkye, 1m0 BiH 3’SBUBCSA HIBUAIIC, HIXK
“Fab Five”, Toni K 1HIII TOMWIUCS B MaJlid aApami
Ta TUTITKaX, SIK TepcoHaxi «Biduaiioywnux oomo-
2ocnoodapox» (“Momma I Hit a Lick” by Kendrick
Lamar, 2019).

I could dance like Michael Jackson, I could give
you thug passion, 1ts a Thriller in the trap where we
from. Thriller — ayin60oM Maiikia /IxekcoHa, sikuii OyB
3aHecenuit y Knury pexopris ['iHHeca sk JIHCK, 1110 OyB

...............................................................................

PO3IIPOaHUil HAWOLIBIIMM HAKJIZOM 3a BCIO ICTOPItO
my3uku (“Toosie Slide” by Drake, 2020).

Ugh, you're a monster, I can swallow a bottle of
alcohol and I'll feel like Godzilla. Bctymmanii psaok — e
ceMmu1 kommnosutlii “Godzill” (2018 p.) penepa xap-
pena bentona (“Godzilla” by Eminem, 2020).

B aHnami3oBaHMX TEKCTax TaKOXK Y)KUBAIOTHCS
[1I-Tononimu:

1 got niggas in Riverdale, My young niggas, they
came from hell, hold up, The chopper go ‘round like a
Ferris wheel. Pugepoeiin — micto y rpadersi Kneliton
(urrar Ixopmxist), Heropaik Bix pigHoro micra Kapri,
ArtnanTa (wrar Jxopmkis). BinmosinHo 1o arpecuBHOT
JpUYHOT IPUPOAN TpeKy, PiBepreiin € omHuM 13 HaifHe-
Oesneunimmx paiioHiB Atnanta (“@ MEH” by Playboi
Carti, 2020).

Bucnosku. OTxe, IpoBefieHe JOCTIHKEHHS JEMOH-
CTpy€ TOM (haKT, 10 BUKOPUCTAHHS MPELCICHTHUX iMEH
€ CcrocoOOM HEnpsIMOi KOMYHIKaIlii, y sIKiii pO3yMiHHS
BHCJIOBJICHHS BKJIFOYAE 3MICT, 1110 HE MICTUTBCS y BJIACHE
BHUCJIOBJIIOBaHHI, a TOTpedye JIONATKOBUX IHTEpIpeTa-
HHMX 3ycwib i3 OOKy anpecara. YKUBaHHS HpeLe-
JEHTHUX IMEH B aMEPHKaHCHKOMY Pe-AUCKYPCi IOCHTh
TIOMYJISIPHE 1 BUKOPUCTOBYETHCS 3 METOFO CTBOPEHHS EKC-
TIPECUBHMX 00pa3iB, MPUBEPHEHHSI yBard, IOCTYITHOCTI
BHUKJIA/ly, a TAKOX JUIS BBEICHHS B TEKCT KyJIBTYPHOIO
MapKepa, SKuii Oyie 3p03yMLUTHIA 1S OLTBIIIOCTI.

[lepcrieKTUBHICTD TOAAIBIIOrO BUBYCHHS! TUIONOT 1]
NpeLeCHTHIX IMEH 3yMOBIICHA TXHBOIO TOIMPEHICTIO
B CYYaCHOMY aMEpHKaHCBKOMY per-AMCKypci, IO
1 OyZie CTAaHOBUTH MPEIMET JTOCIIDKSHHS B HACTYITHUX
HayKOBHX poOOTax.
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