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®ECTHUBAJIb IK ®OPMA KYJIBTYPHO-I03BLIJIEBOI JIAJTbHOCTI
B MICTI XMEJIBHUIIBKOMY

Y emammi oocnioacyromecs ponv ma micye pecmusanvHux npakmux y scummeoiansHocmi coyiymy. Ocoonusuti
axkyenm 3pobieHo Ha nozzquyuwloyazzbnocml qbecmueaﬂle Iiokpecnoemoca, wo opeanizayis Qecmusanie cnpuse
SUPIUEHHIO NPOOIEM MINCKYILMYPHOT KOMYHIKAYTT, NOOONAHHIO KpU3U OYXOSHUX YiHHOCMEl, eCINemUYHOMY BUXOBAHHIO
mowjo. 3HaxKoeum € me, WO MAaKa NPAKMUKA CMEOPIOE EOHANbHULL OUCKYPC HABKOLO AKMYANbHUX Npodiem, wjo €
HeoOXiOHOI0 YMOBOIO PO3GUMKY CYYACHO20 CYCRINbCMEA.

He3zsaoicaiouu na axmyanvhicme yiei memamuxu, npakmuxka gecmueanis, wo 6iodyeaiomvca 8 Yipaini, € seuuem
MAno00CHiONCeHUM, nompedye OilbUl pemeibHo20 SUuUeHHs U ananizy. Jocniodcenns ecmusanis, wo € mpaouyitiHumu
ons micma Xmenvnuybkoeo, Hamenep € Hedocmamuim. Inghopmayis npo yi 3axo0u 3a36udall HAAEHA JUWe HA CAUMax mux
opeaHizayitl, wjo Oe3nocepeOHbO 8IONOBIOANb 34 IX NPOBEOeHHs, MA 8 NYOIIYUCTIUYHUX 2azemHux cmammsx. IIpome moocHa
CcmeepodICcy8amu, ujo pecmueanbHa NPaKmuka CMana YacmuHoIO KyIbimypHO-0036LIEGO20 JHCUMMA Micma. 3peuwmoro, i came
Micmo XmenbHuybKuil Hamenep MOXCHA 86axcamu MiCmom ghecmuganis. Y cmammi npoananizoeano ecmueanviy npaKmuxy
maxux pecmusanie: “Rock & Buh”, “Respublica FEST”, “Hlushenkov Folkfest”, «Cnoeo ednac!y, “Art Major Show”.

Tiokpecnroemocs, wjo, He38axcaroul HA ix GIOMIHHY HCAHPOBY HANEHCHICHIDb, (DYHKYIOHATbHA NAPAOUSMA O3HAYEHUX 3aX0016 €
UM YUHHUKOM, SIKULL 00 '€OHYe iX. A0dtce ananiz yux pecmueanibHux nPaKmuK NoKa3aes, wjo iM ycim npumamanii KOMyHIKamueHda,
NAmpiomuyHa, NPOCEIMHUYbKA, HAYKOBO-AHANIMUYHA, NONYIAPU3AMOPCHKA, HAGYANbHA, eCMemuiHd, eKOHOMIYHA U IHiI
@yuryii. Ocobnusuil akyenm 3pooneno Ha €OHAbHIL MICHT hecmusanis, a maxodc Ha poni hecmuganie y nonynapuzayii
KYIbIYPHO-MUCTEeYbKo20 Haobanusa Xmenvnuyyunu. ITiokpeciroemuvcs, wjo ghecmusanbHa RPAKMUKaA € He0OXiOHOI CKI1A0080I0
YACMUHOIO KYILIMYPHO20 JCUMMS MICIA, addice GION0GiOae aKmyanibHUM nOmpedbam cy4acHo20 cychninbCmeq.

Knrouosi cnosa: pecmusanv, @ynxyii, nonigpynkyioHanvricmo, KyibmypHO-0036LI1€6a OISIbHICIb, KYJIbMYPHO-
MucmeybKe HCUMmS.
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FESTIVAL AS A FORM OF CULTURAL AND LEISURE ACTIVITIES
IN THE CITY OF KHMELNYTSKYI

The article deals with the research of the role and place of festival practices in the society life. Special emphasis is placed
on the multifunctionality of festivals. It is underlined that the festival organization helps to solve problems of intercultural
communication, overcoming the crisis of spiritual values, aesthetic education, etc. It is significant that such practice creates
a unifying discourse around current issues as it is a necessary condition for the modern society development.

Despite the relevance of this topic, the practice of festivals that take place in Ukraine is a little-studied phenomenon,
so it requires more careful study and analysis. Research on festivals, which are traditional for the city of Khmelnytskyi,
is currently insufficient. As a rule, information about these events is available only on the websites of those organizations
that are directly responsible for holding these festivals and in newspaper articles. However, it can be affirmed that the
festival practice has become a part of the cultural and leisure life of the city. Eventually, the city of Khmelnytskyi can be
considered as a city of festivals today. The article analyses the festival practice of the following festivals: “Rock & Buh”,
“Respublica FEST”, “Hlushenkov Folkfest”, “The word unites!”, “Art Major Show”.

1t is emphasized that despite their distinct genre affiliation, the functional paradigm of these events is the factor that unites
them. As the analysis of these festival practices has shown they all have communicative, patriotic, educational, scientific-
analytical, promotional, aesthetic, economic and other functions. Particular attention is drawn to the unifying mission of festivals
as well as to their role in popularization of the cultural and artistic heritage of Khmelnytskyi region. It is underlined that the
festival practice is a necessary component of the city cultural life, because it meets the current requirements of modern society.

Key words: festival, functions, multifunctionality, cultural and leisure activities, cultural and artistic life.
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IMocranoBka mnpodiemMu. Y KylIsTYpHOMY IIpoO-
CTOpI CydacHOl YKpaiHu Je/alti OUTBIIOro MOIMIHPEHHS
HaOyBatoTh (hecTUBAN, y Halpi3HOMaHITHINIMX (op-
Max 1 MacmTabax. | e sBHIIE € MiTKOM 3aKOHOMIPHUM,
a/pKe HaJe)KHaA opraHizarlis (ecTHBATIB Ja€ MOXKITH-
BiCTh BUKOPHCTATH iXHI{ IMOTEHINaN IJIs BHPIIICHHS
npoOneM MDKKYJIBTYPHOI KOMYHIKallii, MOXOJIaHHS
KPH3H IyXOBHHUX LIHHOCTEH, €CTETHYHOTO BUXOBaHHS,
oprasizanii 1038 Tomo. PecTuBaii cpsMOBaHi Ha
CTBOPEHHSI TIO3UTHUBHOI TBOPUOI atMochepH, €THaHHSI
HaBKOJIO aKTyaJIbHUX TpoOnieM cydacHocTi. DyHKii
(becTHBaiB: OCBITHS, BUXOBHA, ariTalliiiHa, KOMYHiKa-
TUBHa, iH(QopMaIliliHa, akcionoriuyHa Toro. Cirijg Bui-
JIUTH ETUKO-COIIaJIbHUN acIleKT (PeCTUBAIIO, SKHi
MoJIATae B TyMaHi3allil cycriibcTBa, HOro MOpaibHO-
€TUYHOMY BHUXOBaHHI Ta ¢opmyBanHi. DecruBanmi
CHpSIMOBaHi 1 Ha 3MiHy KOHAaHTHBHOI (TIOBEIIHKOBA)
MOJIeJTi CYCHITBLCTBA, 3/KE CYCIIUIHHE KUTTS HACHUYCHE
KOHQIIIKTHUMHU CUTYallisIMHU, SIKi MOTPeOyIOTh ypery-
JIOBaHHs 4M xo4a O kopekuii. Tomy iXHBOIO METOO
€ TaKO)K 3MiHA CTaBJIEHHS JIFOAEH A0 PI3HUX CYyCITiIb-
HUX sBUII. BomHowac 3ayBakmmo, 1m0 (hecTrBajIbHA
MpaKkTUKa B YKpaiHi HaTerep MaOJOCHTiHKEHa, TOMY
BUBYECHHS (PECTHBANIB OKpEeMOro perioHy (y AaHii
cTarTi — MicTa XMEJLHUIIBKOIO), iXHBOTO (DYHKIIIO-
HAJILHOTO TOTEHIIIAY € aKTyalbHUM ITHTaHHSIM.

AHnajni3z pociaigxens. [locmimkenns ssuma dec-
THUBAJIB, 30KpeMa MUCTEIFKHUX, 3HAXOIUMO B €BPO-
MedchbkuX (axiBIiB — YYacCHHKIB TPOEKTY “‘Arts
Festivals and European Public Culture” (L. Giorgi,
M. Sassatelli, G. Delanty, J. Chalcraft). Ha nocrpa-
JSTHCBKOMY TIPOCTOPi TeMaTHKa (ecTHUBAIiB BHCBIT-
JOEThbCS y Tparsix MucrentBo3HaBmiB K. JlaBu-
noBcbkoro (JlaBumoBepkmii, 2011), 1. Cikopcekoi
(Cikopcrka, 2003), I'. Xpomu (Xpoma, 2003) ta iH.

Bapro 3a3HaunTH, 1m0 TpakTyBaHHS (ECTHBAIIO
SIK COIIAJILHOTO (& HE JIUIIE MHCTEIBLKOTO) SBUIIA
3’SBUJIOCSL HE TaK JAaBHO: 3 TOSBOIO Ta IMOMYJSPH-
3aIli€l0  PI3HOIIAHOBUX MacITaOHUX (ecTuBaIiB
open-air. 3a3Bu4ail iH(opMaIi0 MPO Taki 3axomu
HAJar0Th 3ac00M MacoBoi iH(oOpMaIlii KyIbTypHOTO
CIpSIMYBaHHS, TMPHYOMY B OCHOBHOMY (AaKTHUHY:
AHAJIITUYHHUI €JIEMEHT MICTITh JIMIIE ITOOAUHOKI
CTarTi i 1HTEpB’I0 aKTUBICTIB (DECTUBAIBHOTO PYXY,
nesky iHdopmariro mono ¢ecTUBaIiB 1 CTHCIUH
OIS TIOAIH, Mo BiAOyBauCs, MO)KHA OTPUMATH 13
COLIaJIbHUX MEpeX, Ha OQimiHHUX caiTax opraHiB
MICIIEBOTO CaMOBPSITyBaHHS.

Mera cTaTTi — BUCBITJICHHS Ha OCHOBI HasBHHX
JOKYMEHTAJIFHUX JaHUX 1 CIIOCTEPEXEHHS OCHO-
BHHX OCOOJIMBOCTEH PO3BHUTKY (PECTHBAIBLHOTO PYXY
B MicTi XMenpHUIIBKOMY y 2019 p.

®decruBains (y nepeknaii i3 GppaHIy3bKoi — «CBAT-
KOBHH») — IIe MacoBe CBSTO, MOKa3, OIS JOCST-

HEHb MY3MYHOTO, TearpalibHOT0, €CTPaJHOTro, IHp-
KOBOro um kKiHomucreursa. Ilpore 3asHaummo, 1o
Haremnep po3yMiHHS (DECTHBAIIO K MacoBOTO CBSTa,
SKE JIEMOHCTPY€ JOCSITHEHHS B Taly3i My3HKH, Tea-
TPy, KiHO, €CTpaju, KOHLEHTPYIOUUCh HA MHUCTELb-
Kiii CKJIaJIOBii YaCTHHI, HE OXOIUIIOE BCI€l Pi3HO-
MaHITHOCTI cydacHuX (ectuBaiiB. [IpukmeTHO, 110
JMAaTWHCHKI TOHATTS “‘feast” 1 “festival” cmodarky
OynM CHHOHIMIYHMMH W O3HAYANU «CBSITO». 3TOJ0OM
noHsATTa “feast” 3akpinmiocs 3a peniriiHUMHU CBS-
tamu, a “festival” HaOyn0 cyyacHOro 3Ha4YCHHS, 3a
30epexeHHsT 00OB’SI3KOBOTO €JIEMEHTa CBSTKOBOCTI
i ypouuctocti. OpHak (ecTuBanb BiAPI3HIETHCA
BiJl CBATA K TAKOTO NepeayciM 000B’sI3KOBOIO HasIB-
HICTIO TEMaTWUKH, a TaKOX Cy0’ €KTa-opraHizaropa,
3araJjioM, MiAroToBKa (eCTHBAIIO Iiepe10avae BEIUKY
oprasizailiifny po0OTy, SKy BHUKOHYE OPIKOMITET.
Bapto 3a3naumtn, mo ¢ectuBaizem 3a3BHUail 0XO-
TUTIOIOTBCS ©araTo yYacHHKIB 1 3axomiB. TpuBamicTh
¢ectuBamo — Bix 1-3 mHIB 10 KigbKOX MicAmiB. bes-
NocepeHe MPOBEeIECHHS (PeCTUBAIIIO 3a3BHYal epes-
Oavae: ypoumcTe BiAKPUTTS, HU3KY DPi3HOMAaHITHHX
3ax0JiB (KOHKYpCH, KOHIEPTH, 10y, 3yCcTpidi TOIIO),
3akpuTTa QectuBaiio. Jlocuts yacto B poboTi dec-
THBaITIO0 Oepe y9acTh Kypi. OTxke, PecTUBATL MOXKHA
BHU3HAYHTH 5K JJOOpE OpraHi30BaHUH 3aXiJ 3 eJIeMeH-
TOM CBSITKOBOCTI, 1110 Ma€ BU3HAUEHY TEMATHKY (OAHY
a0o JeKiiabka). 3a3HauyuMo, IO MiJ yac (ecTuBanip
MOXYTh TPOBOIUTHCS JEAKi akimii i3 OmaromiiHO0
METOI0, & TaKOXX MOXKYTh OpraHi3oByBaTHCsl Onaro-
nivHi dectuBam. Y cBoemy mocmimkenHi H. Kyunna
3a3Havae: «CydacHUH QecTrBalb — IBUIIIE MO (DyHK-
ioHANbHE, OTXKE, Pealli3yeTbcs B KyJIbTYPOTBOPUHX,
pPEKpeaTuBHUX, OCBITHIX, KYyJIBTYPOOXOPOHHHX Ta
KOMYHIKaTUBHUX TEXHOJIOTISX COIIabHO-KYJIBTYp-
HO1 misutbHOCTI» (Kyunna, 2019: 66).

3a3HauymricTio pectruBaii OyBatoTh MicCIIeBi, HaIli-
OHAIIbHI, MIXKHApOJHI, 32 KaHPOM MOJUIAIOTECS Ha
MY3U4Hi, MICEHHI, TeaTpalibHi, HAPOIHOI TBOPYOCTI,
JiTeparypHi, KiHodecTuBam TOIIO. ICHYE TaKoK
noail (QecTUBANiB 3a Creliali3alli€ro: TearpaibHi
dectuBani (MiKHAPOTHHUM TearpadbHUN (heCTHBAID
«/lpabuna», M. JIeBiB (VYkpaiHa)), autadi Qectu-
Bami, (ectuBaii cim’i, my3uuni gecrusaii (Dectu-
BaJIb CUM(OHIYHUX OPKECTPIB CBITY H iH.), €THIYHO]
MY3HKH, JEHA-apTy, CTpiT-apTy, KHIKKOBI (Dectu-
BaJIb KHUTH), KiHoQecTuBan (DectrBanb KiHOMHC-
TenTBa), PeCTUBAJI CTYAEHTIB 1 MOJomIi, dhecTuBali
(eepBepkiB, decTUBaNl KOMIT FOTEPHOTO MHUCTEIITBA,
®ectuBasp 0apoko, ¢ecTuBami peKiIaMH, CTHIYHI
¢ecruBami (Lopiunnii MiXKHapoAHUI QecTUBaIb
«Enepris xutTst i armocdepa koxanHs»), DectuBaib
TaHIIIo TOIO. | Xoua GopMuU MpOBENIEHHS Ta TEMaTHKA
(ecTHBaNiB PI3HATHCA, yCi BOHM CIIPSIMOBaHHI Ha
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BUSIBJIEHHS TAJIAHTIB 1 3M10HOCTEN Ta LI AHAN A1aJ10T
KOJIeKTUBIB 1 rpoMaz, (GopMyBaHHsS NaTPiOTUYHUX
MOYYTTIiB 1 PO3BUTOK APYXKHIX CTOCYHKIB y perioHi
Ta 3arajioM y KpaiHi Ta 3a ii MeXaMu TOII0. 3aMOB-
HAKaMH (ECTHBAJIIB Ta IMPOBEICHHS HA HUX aKIiH
MOXYTh OyTH: Jlep)KaBa, HEKOMEPIIiiHI a00 TpoMaj-
CBKi OpraHizailii, 6i3Hec, MONMITUYHI MapTii.
®ectuBani B YkpaiHi — HaI[lOHaJIbHI Ta MiXHa-
POIHI MacoBi 3aXOIH, MPUCBSIYEHI OMISAAY MEBHOTO
BHy MHCTENTBAa a00 KUIBKOX BHIIIB MHCTCIITBA.
Cepen My3muHUX (ECTHBANIB, IO IPOBOIATHCS
Ha TepeHax YKpaiHu, moOpe BioMmi Taki: BETUKHIl
My3uuHuid (ectuBanb “Atlas Weekend”, mo pery-
nsipHO BinOyBaeTbest B Kuesi, mounnaroun i3 2015 p.,
Mixnaponuuii mkaszopui dpectuBansy “ART JAZZ”,
10 MPOXOANTH Y MicTi PiBHOMY abo x y JIymbky i3
ceprast 2007 p., pectuBans Baxkkoro Merany ‘Black
Sea Metal Festival”, mo opranizoByerscst B YopHo-
MOpchKy i3 2014 p. (3a3Hauumo, mo y 2019 p. uepes
HU3KYy OO0 ’€KTHBHUX YHHHUKIB Lei QecTuBallb He
npoBoauBcsi), Carpathian Alliance Metal Festival
(6bnex/donk/maran-metan  pectuBans) y  Crnas-
ceky, Folk Pagan Fest — decTuBans Bakkoi My3uKu
(maran-meran, Onek-meran, Qonk-meran) y Kuesi,
Tpiym¢p-Fest — Bceykpaincekuii  (ecTuBanb-KOH-
Kypc 1HCTPYMEHTAIILHOTO, BOKAJBHOIO, XOpeorpa-
(higHOTO, TEATPaTHLHOTO MHUCTEITB 1 TEATPiB MOJI, IO
npoBomuThes i3 2013 p. B pi3HMX MicTax YKpaiHH,
Fort.Missia — mitepatypHO-My3u4yHHI (eCTUBAIb
y M. llonoBuui JIbBiBChKOI oOmacti, Global East
Festival — ¢dectuBans Baxkkoi My3uku (M. KuiB), Jazz
Koktebel — decruBans mkazoBoi my3uku (Kpum),
Joker Fest — d¢ecTuBanh €IEKTPOHHOI MY3UKH
(m.Iampk), LesiaGrand Fest—dectruBais, mpucBstaeHii
tBopuocTi Jleci Ykpainku (M. HoBorpaa-Bonuncekui,
XKuromupceka ob6nacte), Respublica — decTtuans
My3uKd Ta cTpit-apty (M. Kam’siHenp-Ilominbchkui,
XMeNpHUITEKUH), 10 TpoBoauThest 13 2011 p., Stare
Misto — decTrBambs pok-My3ukn y JIbBoBi, Terroraiser
Metal Fest — ¢ectuBais Baxkoi My3ukd y Binawuii,
The Best City.UA — ¢ectuBanps pox-my3uku (Himpo-
neTpoBchka oonacte), Woodstock Ukraine — Benukuii
MiKHapoOIHUi My3W4HHH QectuBasib (M. [oponok,
JIpBiBCBKA 0011aCTh), MY3MYHO-MUCTEUIBKHHN (hecTH-
Ballb «ApTt-Ilone», Mo MPOXOAUTh y PI3HUX MicTax
VYkpainu, ¢ectuBanp cTiibHOI My3uku «bapPokKo»
(M. bap, Binaumeka obnacts), l'oronsfest — Mmyznuno-
TearpanbHuii  pectuBanb (M. Kwui), «Immpesa
MO-CAaMYUKIBChKI» — MY3WYHO-JTITEpPAaTypHE CBSTO
(ITamammoBo-niapkoBuit ancamOb «CaMaukm, ¢. Cam-
YUKH, XMEIbHUIIbKAa 0071acTh), IO TPOBOAMUTHCS 13
2014 p., ®ecTuBans eTHIiYHOI My3ukH «Kpaina Mpiii»
(M. Kuis, 13 2004 p.), «TaBpiiicbki irpu» — Mi>kHapoa-
HUl Mmy3ununnii gpectuBans (M. KaxoBka XepcoHcbkoi

obmnacti), «YepBoHa pyTa» — (QeCTUBATL-KOHKYPC
PI3HOKAHPOBOT YKPATHCHKOI MY3WKH, TPOBOIUTHCS
3 1989 p. B pizHUX MicTax Ykpainu, «HopHOMOPCHKi
irpm» — OmaromiiHUN OUTAYUI (ecTUBaNb, O Bij-
OyBaetbesa y CxatoBcbKy, MikKHapoaHU# (ecTHBaIb
muctenTB «CI0B’ THCHKUH 0a3ap» — My3UYHHH 1 MUC-
TebKHi (pecTUBab, SIKHA MOPIYHO MPOBOAUTHCS
y Bite6crky 3 1992 p. Tommo.

Cepen MuctenbKux (peCTUBaMIB, [0 TPOBOAATHCS
B YKpaiHi, JOPEYHO BUIUINTH TaKi, IK: MUCTEIbKUN
¢ectuBanb nucaHok y JIbBoBi, Mi>kHapoAHUH CaloH-
¢dectuBanp aBTOpCchKOi JsulbkH «KWiBchka Kazka»
(M. KuiB), @ectuBanp KoBajbCTBa «3amizHuil JIeB»
(M. JIpBiB), MixkHapogHuii (ecTHBAb BUIITYKAHUX
noxapyHkiB «®panko Pect», “ART-Iliknik Cnasu
®ponoBoi» — miTHIA (ecTuBany 3 Oe3nmiuy0 Maii-
crep-knacie (M. KuiB), mopiunuii dectuBanb-KoH-
Kypc roHuapHoro mucrentsa «Kymaneus» (M. MeHa,
UepHiriBcbkoi o6macti). OKpeMo TakoX BUIUISIOTH
icTopuuHi (pecTHBa, sIKi BU3HAYAIOTHCS BIHCHKOBO-
icTopuuHOIO pekoHcTpykuieto. Lle «buTBa Hamiiiy,
«JIpBiB CraponaBHiii», «['eHye3bKHii II0JIOM» TOILIO.
[omynsapui Takok KiHodecTuBami: «MOJIOTICTHY,
«Bigkpura Hiu», «Kopona Kapmary, «Beuopu ¢pan-
ITy3bKOTO KiHO» TOIIIO.

Y wmicti XMENbHULIBKOMY ILOPOKY IPOXOASATH
JECSITKH KYJIBbTYPHO-MHUCTEIbKUX (pecTUBamiB, sKi
30MparoTh COTHI, @ TO i THUCSYi YYAaCHUKIB HE TibKH
13 XMeIbHUIIBKOTO, a 31 BCi€l TepuTopii Ykpainu i He
yuie. [IpukmeTHo, 110 B MICTI aKTHBHO OpPTaHi3OBY-
IOTBCSL 1 TIPOBOASITECA PI3HOMAHITHI 3a CIIpAMYBaH-
HaM ¢ectuBam. e, 30kpema, My3uuHi decTuBai,
JiTepaTypHi, TaHLIOBaJbHI (HapoaHoi Xxopeorpadii),
KiHoecTuBali, (hecTUBai BYJIMYHOTO MHUCTELTBA,
morto-dpectuBani (“Wer Wolf 2019 — VIKING”),
ciMmeiini pectuBami, pecTuBani ByTHIHOI TKi TOIIO.

My3uuHi  ¢ecTuBami, MmO OPraHi30BYIOTHCH
B MiCTi, MalTh pPI3HOMaHITHE >XaHPOBE CIIPSIMY-
BaHHA: TYT MOXKHA BiJJBiIaTH K pOK-(heCTHBAJIb, TAK
1 ¢decTHBanb MKa30BOi My3WKH. Tak, i3 25 TpaBHA
no27 tpaBHs 2019 p. y XMenbHUIIBKOMY BinOyBcs
dectuBab “Rock & Buh”. Ha3za dectuBao
OB’ s13aHa 3 Ha3BOo piukm [liBmeHHwmit byt, sixa mpo-
Tikae yepe3 XMENbHUIBbKHUH, caMe Ha 11 y30epeski
BUHHUKIIM TIEPII MOCENeHHs Ha wiii Tepuropii. Moro
iCTOpisl po3moyaacs e TP POKU TOMY, KOJIH MiCbKa
BIaJa ¥ MICIEBl T'ypTH BUPIMKAIN 00 €THATH CBOI
3YCHJUIS | CTBOPUTH B MICTI BEIMKUH POK-(ECTHBAID,
10 HE MOCTYMAETHCS MOAIOHNM He ITuIIe B YKpaiHi,
a 1 3a kopaoHoM. Haremnep mMo)xHa TOBOPUTH TIPO T€,
10 KOPIHHMH XMENbHHULBKAN (ecTUBallb MO MpaBy
3aCJIyrOBY€ 3BaHHS MIKHAPOTHOTO, aJKE TYT BUCTY-
MaJIA HE TUTBKH BITYU3HSIHI pOKepH, a i rypTH 3 Itamii
ta llBemii Tomo. 3a MOBiZOMIIEHHSM TIpeccIyx Ou
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MICBKOT paju, el (ecTuBab CTaBUTh Mepea coO00r0
amOiTHe 3aBAaHHS — MNOMYISAPH3ALil0 YKpPaiHCHKOI
pok-My3ukH. MeToro ¢ectuBamo K GOpMH Kyllb-
TYpHO-AO3BUIIEBOI  MiSITBHOCTI € TOMYJSApU3aIlis
Cy4JacHOI SKICHOI pPOK-MY3WKH 1 BOJHOYAC PO3BHUTOK
y MiCTi momieBoro TypusMy. Mojoai BUKOHaBII 3
yCiX KyTOYKIB YKpaiHH 1 HE JIMIIE MOJaau 3asBKM Ha
yuactb. Y 2019 p. Oyno nomano 176 3asBok, mpote
Janeko He Bci mpoinum BifOip. [onoBoro kowmicii
BimOopy OyB migep XMETLHUIILKOTO TypTy «UyMalrs-
kuit Ilnsax» Cepriii CTpostH, Harerep BOKAJICT
MOMyJISIPHOTO YKpaiHcekoro rypry «Taprak». dec-
TUBaJb MPOXOAMB HAa TPHOX CIIEHAX, Y HHOMY B3SUIH
y4acTb MaiiKe COPOK BUKOHABIIIB. YIPOAOBK TPHOX
JHIB Ha TPhOX clieHaX (pecTuBa o (TOJOBHA, Apyra
W eNeKTPOHHA) BHCTYNWIM 37 BUKOHABIIB, 3 HHX
ciM — XMeNbpHUIPKAX. Ha mepmiiii crieni BUCTymamm
CYTO POK-TYpPTH, Ha JPYTiil — MPEeICTaBHUKHU aJIbTEp-
HATUBHOI ¥ 1HIIOI MY3WKH, Ha TPETiii TocTell po3Ba-
xanu pimpkei. Xemnainepu “Rock & Buh — 20197 —
Bimomi ryptu «Ckaii», «TaHok Ha maiinani Konroy,
“0.Torvald”. ¥ nmepmmii nens dhectuBamo 24 TpaBHs
Ha TOJNOBHIM crieHi Buctymmiu: “Gerollds” (m. KuiB),
“Navkolo Kola” (M. KuiB), “Gapochka” (m. Kuis),
“Wake Up Call” (Itanist), «CKAM» (M. Kuis), Ha
npyriit cueni — “Dot Gain” (M. XMeNbHUIBKHIA),
«llItyane guxanas» (M. XMenpHHUIBKHI), “Vovk”
(M.  KwuiB), @ XMETbHHIBKUH  MyHIITUTIATHHHIN
€CTPaIHO-AYXOBHH OPKECTP, Ha EJIEKTPOHHIHN CLIeH] —
Beeo Walian, Boyar Lincer. Y apyruii aens ¢ectu-
BaIO 25 TpaBHS BHUCTYIMJIM: HA TOJOBHIM CHEHI —
«Manam Trocco» (M. Omeca), “Toys & Hammers”
(M. KuiB), “Auditoria” (M. KuiB), «'ymyn Kaimco»
(M. Yepnismi), «Pommix’c» (M. Xepcon), « THMK»;
npyra cuena — ZABAVKA (M. XMenbHUIIBKUIL),
“The Wine Philosophy” (M. XMenbsHULBKUK),
“VINOK” (M. KuiB); enexTpoHHa clieHa — My3U4YHa
nmaboparopis Bix Muztorg.ua (MalicTep-KiacH i3 rpu
Ha My3u4dHUX iHCTpyMeHTax), FTBT. ¥ tperiit nenn
(hectuBaro 27 TpaBHA BiOYIHCS BUCTYIIN TaKUX TYP-
TiB: TOJIOBHA clieHa — “Zerno” (M. XXutomup), «LIBsx»
(M. Kui), “Rideau” (IlIBemis), “Space of Variations”
(M. Kui), “O.Torvald” (m. KuiB); apyra criena— «Patb»
(M. XmenpHUIBKHI), “Too Fat To Fly” (M. XmMenpHUIIB-
kuif), “CLOUDLESS” (M. KwuiB), “The Elephants”
(M. KuiB); enekTpoHHa clieHa — My3U4YHa JTaboparopis
Big Muztorg.ua (MaiicTep-KiIacH i3 Tpu Ha My3UYHUX
iHCTpyMeHTax), Muztorg party (Xto? [e?).

LikaBo, 1m0 Ha ¢ecTi mpairoBaia My3udHa J1abo-
patopisi, a pi3pbsp i3 PiBaoro Onekcanap Kozauyk
MpoCcTO Heba BUIMMIIOBAB (DECTHBAIBHHMA JIOTOTHII
(ckeneT pubn). Takoxk Ha TepuTOpii hecTuBaIIO OyITH
(bynkopt, HameroBe MicTeuko. [Toka3oBo, 110 BXi Ha
(ectuBanp OyB OE3KOIITOBHMI, OCKUIBKH BUTPATH

MOKPUBAIOTh OIOJDKET MicTa Ta mapTHepu (ecrtu-
BJIIO, SIKI XO4yThb PO3BHBAaTH XMEJIbHUIBKUMI IMOMII-
€BUHM TYypU3M Ta MIATPUMYIOTH SIKICHY YKPaiHCBKY
My3uKy. Bapro oco0amMBO migkpeciauTH, L0 Opra-
Hizaropu (ectuBamo — XMeIbHUIIbKa MiCbKa pajaa
Ta Micbke yNpaBliHHA KYJABTYPH 1 TypU3My IO3U-
LIOHYBaJIM MOro came sK CiMeiHui (ecTuBamb A
JoIe pi3HOTO BiKY. | 1€ cmpaBai Tak, HAPHKIIAI,
MaJia CIeHa, A€ 3Bydaja ajJbTepHaTUBHA My3HKa pi3-
HUX CTHIIB, Oyna OLTBII CIOKIHHOIO, aHIXK TOJIOBHA,
JIe 3By4aB (OKECTKau» POKYy i MiJ SKOIO BigOyBasacs
000B’s13KOBa YaCTHHA POKOBOTO (PECTHUBAIIO — CIIEM,
TOOTO iMiTamis 6iiiKM MPUXUITHHHUKIB PI3HUX POKOBHX
KOJIeKTHBIB. bins manoi crern myOmika Oyma Oiibim
BPIBHOBKEHOIO 1 CKPOMHIIIO, aHD)K Ha TOJOBHIN
CIICHI, 3By4aJii (POJIKOBI, J1?KA30B1, IOTICOBI KOMIIO3H-
mii. OcoOnuBo crogo0aBcs XMeIbHHYaHaM MICLIEBUI
rypt “The Wine Philosophy”. My3ukanTu noeaHanm
poxk i3 micasamu y ctmwii ko Kokepa. 3po3ymino, mo
iXHill BUCTYIT 0COONHMBO MPHITaB A0 IyIIi TOPOCIHiK
yacThHi myOniku. Aprem PomaciokoB — O4ibHHUK
VrpaBniHHS KyIbTYpH 1 TypH3My XMeEIbHHIBKOI
MICBKOI pajiii, Y BIAMOBIASX HA 3alUTaHHS XKUTCIIB
MicTa TiaKpecinB: «Jlo TOoro >k € TOCBII 3 €BpOIEH-
CBKHX MICT: 1 0cOOHCTO OYB HE Ha 0OTHOMY (pecTuBai
3a KOpPJOHOM 1 Tam B3araii 10 3—4 HO4Yi MpPOBOAATH
¢ectu, WIOC TaM BCE MICTO BUXOOUTh HA iX CBATKY-
BaHHS: 1 CTapIi, i MOJO/III, 1 JOIU 3 OOMEKCHUMU
MOKITMBOCTSIMH — 1 BCi MepeOyBalOTh Y BUpI AiHCTBA.
MoxmBo 13 4acoM y XMEJIbHHIIBKOMY 3MiHHTHCS
craBieHHs 10 dectuBaniBy (Tpeda mpoBoauTH), MO
CBITYHUTH MTPO HaMip MiCHKOI BIIQJH MO0 MOIYISPH-
3amii (hecTUBANBHOI MisIPHOCTI B MicTi. | e minkom
3aKOHOMIpPHO, ajyke mopiunuii ectuBanp “Rock &
Buh” € nomidyHknionaapHUM 1 BUKOHYE Taki QyHKIIii
KYJIBTYPHO-03BIJUIEBOI MTisTTHHOCTI: KOMYHIKAaTHBHY,
€KOHOMIYHY, HayKOBO-aHAIITHYHY, MOMYIAPHU3ATOP-
CBbKY, BUXOBHY TOILIO.

®ectuais “Respublica”, skuii y 2020 p. cBITKYE
cBili toBisiedt — 10 pokiB, 700pe 3HAHUU K B YKpa-
iHi, Tak i 3a ii mexkamu. “Respublica FEST” — cra-
poxun Ha (ecTuBaNBHIN maTtdopmi Ykpainn. Ha
¢ecTrBani 3Bydarh pOK, IOM Ta €IEKTPOHHA MY3HKa,
IpoTe OCOONMMBE MicLle HAIEKHUTh CaMe eJEKTPOo-
HHIN My3ulli, 60 B MicTi XMEIbHUIIBKUN € OKPEeMO
¢decruBanp pok-my3uku (“Rock & Buh”). 3anouar-
koBaHM QecruBans OyB y Kam’saii-Iloginscbkomy.
VY 2018 p. “Respublica FEST” nepeixas i3 Kam’ sta1151-
[Mominbcpkoro 10 XMENbHUIIBKOTO i yTiepiie OyB mpo-
BeIeHNH Ha Teputopii Mononi>KHOro mapky MicTa.
3a3Buyaii (ecTHBaNb BiAOYBAETHCS HANPUKIHII JiTa
i B mepmi gui BepecHs. Lle “Respublica FAMILY
FEST” y Kam’sHmi-IloninmscbkoMmy XMeTbHUIIEKOT
obmacti i “Respublica FEST” y XwmensHuUIIbKOMY.
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VY 2019 p. dectuBans y XMeIbHUIILKOMY TPHBAB 13
30 cepmHs o 1 BepecHs i, 0 peyi, OyB O€3KOLITOB-
HUM JyId BiaBiayBauiB. Ha tepuropii pecrty aisuio Tpu
crieHu: ronoBHa, mana (YK®) i enekTponHa, a Xen-
nmaiiHepamMu Oynu per-BukoHaBuIs Alyona Alyona,
rypru «be3 oOmexens» 1 «Kaman ta cobakm». 3ara-
J0M, Ha y4dacTtb y ¢ecti Hapidnuio noHaxa 400 3asBok
BiJ My3HMYHHX KOJIEKTUBIB 3 yciel kpainu. Buctynumm
SIK MaJIOBiJIOMi TYpPTH, TaK i XeJJlaiiHepH, opraHiza-
TOpH (ECTUBAIIO IOCTABUIN TAKOXK 32 METY IIPOCY-
BaHHsI HOBMX 1 NEPCHEKTUBHUX TypTiB. IIpukmMeTHO,
oo Xe[yaifHepiB oOpanyu He BHUMAIKOBO, a BiJIO-
BiIHO JI0 Yymomo0aHb XMeEJNbHUYAaH (MOHITOPHIN
colliambHI Mepexi). 3a3HauuMo U Te, 110 OIHIEI0 3
¢byHkuiil ¢pectuBamo Oyna MPOCBITHUIIBKO-EKOJIO-
TidHa, HAMPHUKIAM, €JIEKTpOHa CIleHa Oyna moOymo-
BaHa 3 BEJIMKHX IUIACTUKOBUX KyOiB. TakuM unMHOM
MParHy/ayd 3aKJIMKaTH MOJIOAb COPTYBATH IUIACTHK Ta
n6atu mpo ekosorito. decTUBaNb TAKOXK MOCTIPHSIB
OTPUMAHHIO TPAKTUYHOTO JOCBIY MOJIOAI IIOI0
BOJIOHTEPCHKOI AisuibHOCTI. Tak, Ha ¢ecTUBAI Mpa-
IIOBaIM OiIbIIIe BiCIMIECSATH BOJOHTEPIB i3 PI3HHUX
KyTOYKiB YKkpaiHu, ski mpoiunomm Bifdip (yceoro
3asBoK Hamiunuio 107). «OcHOBHI JoKarlii, Ha SKHX
MPalOBaTUMYTh BOJOHTEpH, — L€ iHKIIO3is, cop-
TyBaHHs cwmitts, “Hard Work”, ne OyayTth 3anisHi
JatIe xjormii, Ta “Backstage” (3ipkoBuii cympoBina Ta
opranizaiist poo0oTH 3a KyJiicamu). Takok BOJTOHTEPH
MpamoBaTUMyTh B «iH(poreHTpi». Jlo HUX i3 Oyab-
SKUX (pecTUBANBbHUX MUTaHb MOXYTb 3BEPHYTHUCS
npucyTHi Ha QecTi. IM Gyae BCTaHOBIEHO OKpeMy
MaJaTKy HETOAMIK B/l BXO/LY», — 3a3/1aJeriipb iHdop-
MyBaja MicreBa raszera «Bcim» (Ankoronb, BITEHUH
BXif). 3Ha4ymui i ToH (akT, Mo Mix yac opraHizarii
(hecruanio “Respublica” Oynu BpaxoBaHi it iHTepecu
nrofeit 3 iHBamiamicTIO. IM mpuainanacs oco6nuBa
yBara. J{71st Hux Oy/ie BCTAaHOBIJICHO /IBi CIIGHH: OJTHA —
HEIOJAJIIK BEJIMKOI CLIEHH, 1HIIAa — 01711 MaJioi. Takox
IUIL HUX TIpaloBaTHMeE cyphomepekiagad. «Takox
y Hac Oyme (ectuBaibHE IHKIIO3WBHE MHCTEITBO.
JIronu 3 iHBaJi AHICTIO BUKOHYBaTUMYTh Pi3HOMaHITHI
MICHI, TaHI[, TakoK Oy/e IHKIIO3UBHHIA CIIOPT», —
nosicHiia AuHa JleBiryH (AJIKOTOMb, BUTbHUN BXil).
OTxe, YiTKO MPOCTEKYETHCS CIIPSIMOBaHICTh (pecTh-
BaJIt0 1 Ha PO3BHUTOK IOTEHITIAy MUTIIB 3 1HBAJII-
HICTIO, aKTHBHE iX 3aJy4eHHS 1O KyJIbTypHO-MHC-
TEIBKOTO JKUTTA B MICTi Ta MPOMOIIIIO 1HKIFO3UBHOTO
MUCTETBA B CYCIJIbCTBI.

Hdo mpoBeneHHst (ecTHBANIO OylIH TaKOXK 3aiy-
YeHHI MOJIOADKHI TPOMAJICHKI Opramizaiid 3 yciel
Ykpainu, sKi MpOAEMOHCTPYBAJIN PiI3HOMAaHITHI Maii-
CTep-KJIacH Ta MPUBE3NIM YHIKaJIbHI BUPOOHW PYy4HOI
po0OTH, SIKi XapaKTepU3yIOTh KYyJBTYpPY OKpPEMOTro
periony.

OTXe, MO)KHA TOBOPUTH 1 MPO BHPA3HUN ETHKO-
COITiaTbHUH acIeKT (eCTUBAIIO, IKHHA CIpHSIE TyMa-
Hi3amii CycCHiIbCTBa, HOTO MOPaTbHO-ETHIHOMY
BUXOBaHHIO Ta ()OPMYBAaHHIO TOJEPAHTHOCTI, Ipar-
HEHHS 10 TIOPO3YMiHHS 1 B3a€EMOAOTIOMOTH.

3aranom, My3uuHi (pecTUBaIl CTAIOTh BI3UTIBKOIO
MicTa XMEIbHHIBKOTO, aJiKe, OKpPIM BHIlle3a3Haue-
HUX mupokoBimomux (ectuBaniB “Rock & Buh” Ta
“Respublica”, mpoBoasThes # iHII pecTrBai Takoro
copsimyBaHHs. Tak, y xoBTHi 2019 p. apyruii pik
nocminb BinOyBcst Binkputuii obnacuuii pectusaib-
KOHKYpC ecTpaHOi micHi iMeHi Mukonu Mo3rosoro.
Yeworo Oyno BimiOpano 150 yugacHuKIB, y cymepdi-
HaJl B3SUIH y4acTh 19 CONPHUX yYacHUKIB Ta IIiCTh
rypriB. Mucrenpkuii poekt «l'paif, My3uko mos!»
€ JTAaHWHOIO NaM’ATi Ta BU3HAHHAM LIiHHOCTI TBOp-
40oro J0poOKy KOMIIO3UTOpa, TOeTa, My3WKaHTa i
CriBaka, HApOJHOTO apThUcTa YKpainu Mukomu Mo3s-
TOBOTO, sIKUW HapoauBcs B ¢. CapHiB Bomourchkoro
paiiony Ha XMenpHU4YunHI. Y nmumHi 2019 p. BKOTpe
Ha [loaimuti BinOyBcs naTpioTHUHO-MY3UYHHN (ecTu-
BaJIb, IPUCBAYCHUH YPOMKEHLIIO PETIOHY, BUIATHOMY
JnepkaBHOMY JisiueBi SIkoBy [ampueBchkomy, Je,
OKpIM JIiTepaTypHUX YUTaHb 1 Mpe3eHTamii (mpams
«Mmuxkona bymauk 1 ko63apcTBo», kHHra «barbkam
CKaXelll, M0 OyB YeCHUM»), KIHONOKAa3iB (CTpiuku
«Kibopru» ta «lo6poBonbui boxkoi wotn»), nparo-
Baja CIICHA aBTOPCHKOI MiCHI, & TAKOX BiIOYBCS POK-
KOHIEpT: xemnaitnepu — ryptu «KopaJlJli» 3 IBano-
®pankisebka Ta « Tinp Conirs» 3 Kuena.

Mixuapogauii ¢ectuBans TaHmiB “Hlushenkov
Folkfest”, sxuit TpuBaB mpotsrom 13-16 dYepBHs
2019 p., 3i6paB y MicTi XMeJIbHUIIBKOMY apTHCTiB
13 mectu kpain cBity. Konekrusu 3 [lonbmii, JIuteu,
Bipmenii, Typeuunnu, Unni i YkpaiHu B3sUTH y4acTb
y decruani. Lleit decTuBams — KOHKYPC HApPOIHOT
xopeorpadii BimOyBcs Bchome, came y 2019 p. kinb-
KiCTh iHO3eMHHX TYypTiB Oylla HaWOLIBIIOK 3a BCi
pOKH. XMeNbHHYaHU Ta TOCTI MicTa Mald YyJOBY
Haroply O3HaMOMHUTHCS 3 KyJbTypamH iHIIMX KpaiH,
SK1 TIPECTABISUIM YYACHUKH (PecTUBAIIO, 30KpemMa
3 IXHIMM MY3MYHMMH Ta TaHLIOBAJIbHUMH Tpalu-
misMmu. OnWH 3 eJeMeHTiB (pecTuBa o — KapHaBAIN
Kyl1bTyp. UynepHaupbKi KOCTIOMH, €THIYHI MOTHUBH,
TaHIl Pi3HUX KpaiH CBITYy 3auapoByBaJld IJIsAdiB.
VYci oxoui B3sUIM y4acTh y MaiicTep-Kjiacax i HaB4H-
JIUCS pyXaM Ti€l 4d iHIm0i KpaiHu. Takox po3moBiga-
JIOCSI TIPO iCTOpito, 3BUYAl, TpaaMIIil KOKHOI KpaiHu,
3 sikol puOynu yyacHUKU. Byna cTBopeHa 0cobnuBo
3axoIUIIo0Ya aTMocdepa, ska cpusia GopMyBaHHIO
3al[iKaBJICHOCT] 1HIIOIO KYJBTYPOIO, TOJIEPAHTHOCTI,
MparHeHHIO JI0 MTOpo3yMiHHA. [{boMy cripusuin Takox
iHTEerpaIliiHi BeUipKH, Ha SIKUX Ji/pKel Tpaiu CydacHy
MY3HKY LHX IIecTH KpaiH. IIpuxmerHo il Te, wwio
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B NEpIIUi AeHb (ecTHBANIO Iepel HOro BigKpHT-
TsM KonekTuBH-ydacHuKU ‘“‘Hlushenkov Folk Fest”
BUCTYIIWIA B COLIANILHUX 3aKiajax Micra, 3alyda-
I0YM TaKUM YMHOM JIO CBSITa JIIOJICH 3 OOMEXEeHUMH
MoXIUBOCTAMU. OTXe, (eCcTHBab-KOHKYPC HApOI-
Hoi xopeorpadii “Hlushenkov Folk Fest” crBoptoe
HEeoOXiHI yMOBH JAJIs1 KOMYHiKalii MOMiX MpeacTaB-
HUKaMU PI3HUX HALlIOHAJILHUX Ta €THIYHUX CIIUTLHOT
1 KyNnbTyp, Y Tpoleci SKOi BiOyBaeThCsl aKTUBHHM
0OMiH TBOPYHUM, COITIATLHUM 1 JTYXOBHUM JIOCBIIOM,
CTBOPIOIOTHCSI HOBI TMPOAYKTH CHUIBHOI TBOPYOCTI.
Moro 3 yHeBHEHICTIO MOXHA Ha3BaTH HAJHALIO-
HaJbBHUM, aJike, K 3a3Haudae I1. HikonmaeBa, «Hari-
OHaNbHI (ecTHBali TependavaloTh CIIIKYBaHHS B
MeXax €IMHOI CIIBHOCTI, X04a 1 CKJIaJal0ThCs 3 Pi3-
HHAX CTHIYHHUX, KOH(ECIHHMX, COMialbHUX 1 Oe3midi
IHIIAX KYJIBTYp 1 CYOKYNBTYp, aje OmocepenKoBaHO1
3arajqpHOi  AepkaBHocTi. HaanamionaneHi ¢ectu-
BaJIi OPraHi3yloTh CHIUIKyBaHHS JOKAIBHUX KYIBTYD,
HE3aJIeKHO BiJl CTYNEHS PO3BHHEHOCTI IXHIX MIX-
KynsTypHUX KOHTakTiB» (Hukomaesa, 2010: 13—14).

IlpukmetrHo, mo came Yy XMEIbHUIIBKOMY
1011 tpaBHs 2019 p. BinOyBcs DecTHBaL OpKe-
CTpOBHX LIOy-Tiporpam “Art Major Show” — mepumii
B YkpaiHi ¢ectuBanb Takoro crpsimyBaHHs. Opra-
Hizatopamu (QecTHBAIO €. XMEJIbHHUIbKA TUTSIUa
IIKOJIa MHCTEITB, MYHIIMIIATBHUI ecTpaHO-1yXO0-
BUI OpPKECTp Ta HAPOAHUN KOJIEKTUB Ma)KOPETOK
«Anpda». ¥V «llonoxenni mpo d¢ecTtuBanp opke-
cTpoBuX woy-niporpam “Art Major Show™” 3a3Ha-
4yeHO: «[010BHOI0O MeTOr0 DECTUBAIIO €: 3pOCTaHHS
CYCHUTBHOTO 1HTEpecy 10 MJyXOBOi OpKECTPOBOI
MY3HKH, HacaMmIiepe TiTeH Ta MOJIOI, TOIYJIsIpr3a-
1ist B YKpaiHi €BpONEeNHChKOTO MUCTELTBAa MasKOPETOK
LUISIXOM 3alpOBAKCHHSI HOBOTO (opMmary 3axoiB,
CTBOPEHHSI HOBOTO KYJIBTYPHOTO TPOAYKTY — TeaTpy
opkecTpiB «MiCTO HE CITUTBY, IO SIBJISIE COOOIO Clie-
HiYHE 110y Ha OCHOBI ITOETHAHHS TyXOBOi MY3UKH 3
xopeorpadiero, TearpadbHUM Ta KiHOMHCTEIITBOM)
(ITonoxennst). llpukmeTHO, IO Take IO€IHAHHA
OPKECTPOBUX BUCTYIIB 1 BUCTYIIB KOJIEKTUBIB MaXo-
PETOK MiA Yac BUKOHAHHS OPKECTPOBUX MPOrpam
€ HOBaTOPCHKHUM: «YBEIEHHS TeaTpalibHO-CIIEHIYHOT
CKJIaJIOBOT Y MY3HUKY, 1[0 HE € BIIACHE TeaTPaIbHOIO,
MTOETHAHHS MY3WKYBaHHS 3 HOBITHIMH I1HTCHITISIMH
y xkaHpax performance Ta happening, BHKOHAaHHS
OpKeCTpaMH SIK PO3BaXaJIbHUX, TaK 1 CEPHO3HUX TBO-
piB y Ayci cy4acHUX MY3WYHHX LIOY-BHCTaB, 3aCTO-
CYBaHHS IHTEPAKTUBHHX IPHUHOMIB CIIIJIKYBaHHS
ApTHUCTIB 13 TIAma9aMH 3yMOBHTH HApPOIKCHHS B
CY4aCHOMY MY3HYHO-KYJIBTypPHOMY IIPOCTOPi HOBOTO
CLICHIYHOTO ’KaHPy, TPOAUKTOBAHOTO 3alIUTOM CHOTO-
JICHHS Ta TEMIOPUTMOM Cy4acHOT MUCTEIBKOI Tedii»
(ITomoxenHs).

VY >xaHpoBOMY Tiepeniky (ecTuBalis, o Bi0yBa-
FOTBbCS Y XMETBHUIILKOMY, YiTbHE MicCIle HAJIECKUTH 1
niteparypHoMy dectusanto «CrnoBo €qHae!», ydacTb
y sikoMy OepyTb MalcTpu mepa 3 yciei Ykpainu.
3a3Buuaiil BiH BiIOYBAa€ThCSI y BEPECHI, KO KHUTENI
MicTa CBATKYI0Th JleHb XMenbHUIIbKOTO. OJieKcaHap
CuMunIIMH 3a3Havae: «3arajioM IOPOKY 1O IHOTO
TBOPUYOTO TMPOLECY MONYyYaIOThCS IIOHAJ THUCSIIY
MOLIHOBYBauiB XYyIOXXHBOTO CJIOBA, KHUTOBHUIABIIiB
MmicTa i obnacti, razera Micbkoi pagu «IIpockypiBy,
myHninunaibaa TPK «Mictoy, iHImi 3acodbu MacoBoi
iHpopmaii. o Hac Ha CBATO MPHUDKIKAIOTH BiOMI
MUCHMEHHHKH 31 CBITOBUM IM’5IM, 30MpaIOTHCS COTHI
aBTOPIB Ta TBOPYMX KOJEKTHUBIB MicTa XMEIHHHUIIh-
Koro, Hamoi oOnacti Ta iHIMX obmacTeil YKpaiHH.
Bce 1ie cBiunTh Ipo HEOOXIAHICTH Ta CBOEYACHICTh
®ectuaio <...> HuHi e BeMKui KpoK A0 CyCIiTb-
HOTO B3a€EMOPO3YMIHHS Ta KyJbTYpHOTO B3aeM030a-
rageHHs. Tyt CiioBo kimue i €1Hae XMenbHU9ad. TyT
CrnoBo enqHae i cnaButh Yipainy» (Kosuipka, Mixa-
nescbkuid, 2018: 4). Yuacts y ¢dectuBani OepyTb
Bimomi mucebMeHHUKH YKpainu. Tak, y 2017 p. crewi-
aJbHUMHU TOoCTIMU (ecTuBato Oynmu Bacwie Hlkmsip
(M. KwuiB), Oparu Kampanosu (M. KwuiB), Mapis
Uymapna (M. JIsBiB), Jlopa Iligripaa (M. Kam’ ssHertn-
[ominbcpkmii), Haranmka Mwuxao (M. TepeOomis,
TepHominabchKoi 00macTi), Muxona ta Ipuaa Cudosi
(M. CrapoGinecbk), I'puropiii ITonoBunka (M. Jly-
TaHCBK), SIKi B3sUTH y4acTh y TpecKoH(pepeHilii, mpo-
BEJIM HU3KY TBOPYHX 3yCTpiveid, BUCTYITWIN Ha raa-
koHIepTi. Y 2019 p. dectuBanp Takox BigBimaau
Mupocnas [lounnens (M. MykadeBo), Jlrogmma
Pomen (M. Cymn), Map’siaa Jlenuk (M. Kuis), Onena
OcmonoBebka (M. KuiB), Ipuna @enopuyk, Oner Par-
HikoB, Cepriii ['onmoBariok i3 BinHuIll Ta 0110pyCh-
kuii moer Mixace CkoOma. Y pamkax (ecTHBaIIO
BiIOyBaJICS 3yCTPidi 3 JiTEpaTOpaMu, XydOKHUKAM,
kamirpagamu. 3ayBakuMo, 0 OyJIO NMPEe3eHTOBAHO
KHUTY, aJarToBaHy ISl JII0AEH 13 BagaMu CIyXy, Ky
Harmucasaa BOJIOHTepKa 13 XmenbHuyunnu (M. Ctapo-
koctanTuHiB) OkcaHna PagymuHCcEKa.

AxtHBHY y4acTh y (ectuBam «CioBO €mHAE»
0epyTh 4 HE BCi KyJIBTYypOJOTiYHi, TPOMAJCHKI Ta
JiTepaTypHioprasizauii Ta o0’ eqHaHHSI MicTa: XMellb-
HUIIbKa MiCbKa LIEHTPali30BaHa CHUCTEMa, XMEIb-
HUI[bKAa MiChbKa oprasizaiis HarjioHaabHOI CHUIKA
MUCHPMEHHHKIB YKpaiHu, XMeNbHUIIbKA MiChKa JiTe-
parypHa croinka «llomimisy, XMeTbHHIIBKE MiChKe
TOBapUCTBO YKpaiHchkoi MOBH iM. Tapaca llleBueHka
«IIpocsita», Hapomguuii mim «IIpocBitny, Xmemnb-
HULBKUKA Mickkuil MoHOTearp «Kyt», razera «Ilpo-
CKypiB», CTYNEHTCBKUI niTeparypHuii Tearp «luo-
pis» XMETHHHUIIBPKOTO HAIliOHAIFHOTO YHIBEPCHUTETY,
XMenbHHALIBKE oOONacHe 00’€MHAaHHS TOBapUCTBA
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«IIpocsita» im. Tapaca llleBuenka, XMelbHHUIIbKA
oOmacHa opranizailis HarioHanbHOI CIUTKA MHCH-
MEHHHKIB YKpaiHu, XMeNbHUIbKa 00JacHa OpraHi-
3amis HamioHanbHOT CHINKH >KypHAJicTiB YKpaiaw,
XMensHUIIBKII 007acHu ocepenok Beeykpaincbkoi
TBOpUOi cminku «KoHrpec mitepaTopiB YkpaiHu,
XMenpHULIBKANA OONacHUN JiTepaTypHUil My3eH,
HdyHaeBenpKe IiTepaTypHO-MUCTELbKE 00’ €IHAHHS
«Consix», Teopumit xmy6 «Jlipay Kam’sHens-
ITomibChKOTO MICBKOTO OYIWHKY KYJIBTYPH. 3a CJIO-
BaMH AUPEKTOPKH XMEITbHUIIBKOT MiChKOI IIEHTpaITi-
30BaHOi 0ibmioreunoi cucremn Tamapu Koszwuipkoi,
y 2019 p. mo mpoBeaeHHs (ECTHBATIO AOITYYHIUCDH
He TUILKY MICBKI 010JI0TEKH, a i OaraTo LK1, KoJjie-
JUKiB, yHiBepcuTeTiB (CIOBO €1HAE).

Otxe, dectuBanb «CIIOBO €qHAE», SKHA CTaB
TPaAUIIHHUM IS M. XMENbHUIIBKOTO, € MOMiQyHK-
LiOHAJFHUM 1 BUKOHYE MEPeNyCiM KOMYHIKaTUBHY
($yHKLi0, SKa € OCHOBHOIO MiJ Yac MPOBEICHHSA
(ecTuBaiB, OCKUIBKH CIIPHSIE CIUIKYBaHHIO ONN3b-
KHX 3a JYXOM JIIOIel, HaJaro/Jp)KeHHIO KOHTAaKTiB,
TBOPYHMX 3B’SI3KiB; MPOCBITHUIILKY — MOXJIHUBICTH
PO3IIMPUTH CBOI 3HAHHS B TIEBHIH cepi iTeparyp-
HOT JisIbHOCTI (HAMpUKIAJ, BiJOMHIA MHCHhMEHHUK
Bacunp Lknsp y cBoeMy BUCTYHi 3poOUB akIEHT
Ha ICTOpPHYHY JiTeparypy, ajpke YyKpaiHLi MaroTh
OyTr 00i3HAHUMH TOJI0 TEPOTIHOTO MUHYIIOTO CBOET
icTopii, moOu 3BiATH Yepmarw HacHary, po3yMiTH
cydacHe ¥ n0atu po MaiibyTHE); eKOHOMIUHY (CTH-
MYJIIOE PO3BUTOK TypuU3MYy, Oi3Hecy, cepu Mmociyr
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TOI[0); HAyKOBO-aHANMITUYHY (KpyIJli CTOJH, IIO
npoBommncs y crinax LBC); momysipuzatopcbky
(BIIKpHUTTS HOBHX IMEH Ta MHCTEILKUX TBOPIB);
ecreTnyHy (QOpMyBaHHS TapHOTO «MHCTEIHKOTO
CMaKy»); HaBualbHy (MaiicTep-Klach BiJ BU3Ha-
HUX NMMCBMEHHHKIB, 10 BigOyBamucs mix 4yac gec-
tuBaii0). [IpoTe OCHOBHUII aKIEHT BapTO 3pOOUTH
came Ha marpioTHuHid QyHKIHIT 1poro (hecTuBaio,
KWW €THAE JITEepaTopiB i3 Pi3HUX KYyTOUKIB YKpa-
{HH, aKLIEHTYIOUH yBary BCiX yYacHHKIB 3aXomy Ha
JEpKaBOTBOPUYIH Micii XyI0KHBOTO CJIOBA, 1[0 OCO-
ONMMBO BHpa3HO 3BYYaslo 3 BYCT THX MHCbMEHHUKIB
1 TOETIiB, AKI MalwTh BIACHHI JOCBiA OOpOTHOM 3a
HE3aJeXKHICTh Ta €IHICTh Hammoi Kpainw. 3a3Ha-
9UMO, IO TIel (eCTUBaNb, K 1 BCi iHII (ecTUBai,
IO MPOBOIATHCS B MiCTi XMEIbHHULIBKOMY, CIIPHSE
nomysspu3anii Micta Ha Mari KyJbTypPHO-MUCTEIb-
KHX 3aX0fiB YKpaiHu.

BucnoBku. OtTxe, M. XMEIbHUIIBKAN HaTETIEp
MOXKE TIO TIpaBy BBaXKaTHWICS MIiCTOM (eCTHBATIB.
YV MiCTi IIOPIYHO TMTPOBOAATHCS ACCATKH (ECTUBATIB,
SKi PI3HATHCS TIOMiX COOOFO )KaHPOBOIO Ta TeMaTH-
HOIo crpsimoBadicTio. [Ipore anamiz ¢ecTuBanbHUX
MPaKTHK MiCTa, 30KpeMa OCHOBHUX (peCTHBAIB, SKi
TPaJUIIHHO 1 PETYIIPHO TMPOBOASTHCS Yy XMelb-
HUIILKOMY, 3aCBiAYWB, IO IMHpOKa (pyHKIIOHATHHA
napajnrMa € €IHaJbHUM YMHHUKOM TaKHX 3aXOiB,
a (ecTHBAIIbHA MPAKTUKA € HEOOXiTHUM CKIIAJTHUKOM
KYJIBTYPHO-MHUCTEIBKOTO YKUTTS MiCTa, OCKIJIbKH BiJ-
MIOBiJJa€ HaraJIbHUM BUMOT'aM CY4acHOCTI.
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