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®AKTYPHU B APXITEKTYPHIHN MOJIXPOMII
SIK YUHHUK ®OPMOYTBOPEHHS IHTEP’EPHOI'O CEPEJIOBUIIIA

Cmamms npucesiyena 00CIIONCEeHHIO PaKmyp K 00HO20 3 BANCTUBUX YUHHUKIE (DOPMOYMBOPEHHs 00 €KmMi6 OU3aiHy
iHmep ‘€pHo20 cepedosuua 8 cakpanvhil apximekmypi. ¥ pobomi chopmosano memy ma 3a80aHHA U000 BUKOPUCHIAH-
HA Ma 6paxyeaHHsa I3UYHUX, ONMUYHUX 8IACMUBOCMel Gakmyp Onia peanizayii Xy0oriCHbO-NPOEKNMHO20 ONOPAOHNCEHHS
iHmep '€pHO20 NPOCMOPY, 30KpeMa 6 cepedosuwyi cakpanbhoz2o xapakmepy. 1Ipogedeno ananiz pe3ynbmamis HAYKOBUX no-
wiykie ma nyonikayiti, NPUCESIYEHUX NOCMAGIeHIll npooeMamuyi. YHAcniOoK 00CHIONCEHHS apeyMeHMOBAHO MA GUHAYEe-
HO NpoGioHy poib paxmyp y CmiHONUCE SIK BANACIUBOSO CE2MEHMY NPOCMOPOBO2O ONOPAOICEHHS IHMEP €PIG YKPAIHCLKUX
Xpamis. YcmanoeieHo 3aKOHOMIPHICMb SUKOPUCHIAHHS YMBOPEHHs (DI3udHux eracmusocmeti axmyp Oas opeaizayii
00 ’€EMHO-NPOCMOPOBUX Ce2MEHMIB: KOHYENMYANbHO20 3A0YMY, 0eKOPAMUSHO-CIMULICIUYHO20 MA KOMNOSUYILIHO20, QyHKYI-
OHANLHO20 30HY8AHHA 8 cepeosuwyi Xpamy. Budineni ocHO8HI CKIaOHUKY, 0COOTUSOCT MA CROCOOU 3ACMOCYBAHHA aKNyp
0J151 KOMNO3UYILIHO20 Ma 0OPA3HO-CIMUNICIMUYHO20 RIOCUNLCHHS | CIMBOPEHHs. aHcamOesol 3a6epuleHocmi ma 2apMorizayil
npocmopy 3azanom. Ha npuxnadi asmenmuunux nonixpomiti 6i00mozo ykpaincoko2o monwymenmanicma Mooecma Cocenxa
(1895—1920), nposedeno ananiz mamepianvhoi CMpyKmypu MAaisipcbkKux 6epcme ma MuHbKie, MexXHiKo-mexHoI02IuHYy 0Co-
onusicme cminonucie. Ha ocrogi enacnux emnipuunux cnocmepedsicerb, NOPIGHAIbHO20 AHANI3Y 30EPeNCeHUX ABIMEeHMUYHUX
NoniXpoMmill ma nepenucanux i «noHosnenuxy y opyaiu noin. XX — nep. usepmi XXI cm. cminonucie Mooecma Cocenka 6cma-
HOBIIeHO He2amuHI YUHHUKU 3MIHU ABMOPCLKUX hakmyp. Bmpyuanns maxozo muny cymmeeo CHOmeopuiu 6i3yanvHuil 0o-
paz ma cmuiicmudHi 0CoOIUB0Cmi NePCOHIIKO8AH020 Maspcmea. Busnaueno Hanpsim nooanbuiux 00CIIONCeHb, A Came —
npogecmu NOOANbUUIL AHATI3 6NIUEY A 3ACMOCYBAHHS 8I3YATLHO20 MAMEPIANLHO20 YUHHUKA — (haKmypu ma meKCcHypu, Ha
Gopmyeanns 3a6epuieHo20 2apMOHIIHO20 IHMeEp EPHOLO cepedosULYa 8 KOHMEKCMI OP2aHi3ayii ONOPIONCEHHS CAKPATLHOZO
npocmopy; aHanimudHul 00C8i0 iHmezpysamu Ha NPaKmuyi 0 KOPeKmMHO20 HAYKOBO-pecmaspayitinozo npoyecy soepe-
JHCEHHS A8MEHMUYHUX APXIMEKMYPHUX NOTIXPOMILL 8 ICIOPUYHUX NAM AMKAX.

Kniouogi cnosa: ghaxmypa, mexuiko-mexnono2ivna cmpykmypa, CmiHonuc, caxpanvhuil inmep e¢p, Mooecm Cocenxo.
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TEXTURES INARCHITECTURAL POLYCHROME PAINTING
AS THE FORM-MAKING IN THE INTERIOR ENVIRONMENT

The article is dedicated to studying textures as one of the important factors of form-making of design objects in the
interior environment of sacred architecture. The research is focused on application of physical and optical properties of
textures of visual art materials for the sake of artistic and design organization of interior space, particularly in church
architecture. The analysis of previous scientific studies and publications on the given topic has been conducted. The
regularity of using physical properties of textures for organization of dimensional and spatial segments (conceptual
design, decorative-stylistic, compositional, and functional zoning of temple environment) has been established. As based
on the example of textures in authentic polychrome paintings by the proclaimed Ukrainian monumentalist Modest Sosenko
(1895—-1920), we have systematized the major constituent components, peculiarities, and means of using textures for
compositional and stylistic reinforcement and creation of ensemble completeness and harmonization of space in general.

The objectives of the research are to determine the notion and the means of using textures in artistic and design
practice; analyze the application of natural textures, as well as technical and technological properties of visual art
materials, for creation of murals in decoration of interior environment of sacred buildings; detect the characteristics of
textures of authentic murals by Modest Sosenko (1875-1920).

The research is based on the historiographical general scientific analysis, which remains the inseparable theoretical
factor of forming the new direction of design innovation development. To determine the specificity of using textures in
murals by Modest Sosenko, we have applied such special scientific methods as empirical research of real objects, macro
photographic fixation, physical-optical, and chemical laboratory study of the material structure of authentic polychrome
paintings.
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The notion of “texture’ is based on one of the properties of the object world, which is to transmit and help to navigate
in the surrounding reality. Texture is the type of surface, which is defined by natural and artificial properties of the
material out of which it is made and along with colour and shape constitutes the means of artistic image expression.
In the context of creative visual art, the type of texture depends on the technique of surface finish and the specificity of
using natural visual art material. That is why the application of the spectrum of visual art material is conditioned by
author s objectives. Visual perception of the surface nature (texture) is based on physical regularities of reflection and
absorption of light. In terms of psychological and philosophical nature of visual art, the material component, i.e. texture,
gives the rise to the spiritual component, which preserves memory about the material world. Texture, as well as colour,
forms two major constituent components, which are physical property and aesthetic expressiveness. As combined with
shape, texture of an object or a spot can significantly reinforce the influence on a viewer and his emotional perception and
cause certain images, memories, associations. In the course of designing objects, an author conducts the search for an
optimal solution that would take into account the complex of form-making factors. Church as the centuries-long ordering
customer and the recipient of visual art becomes the significant object of project and design practice. Creation and
organization of infrastructure in the interior environment of sacred architecture is oriented at preservation of classical
canons of theological thought;, meanwhile, the means and factors of form-making of objective and spatial environment
via works of art and object design (murals, mosaics, stained glass, sgraffito of iconostasis, liturgical lightening and
utensils, etc.) allow designers to form new tendencies and implement unusual stylistic peculiarities. From this perspective,
polychrome painting cannot function merely as the work of art. It performs not only the decorative and aesthetic role, but
becomes the structural element and the symbolic expressive means and function of “divine” order in the dimensional and
spatial infrastructure of interior. Herein, it has been suggested that we review the application of textures in compositional
structure of authentic murals by the Ukrainian monumentalist Modest Sosenko (1875—-1920). The empirical study of
polychrome painting surface helped to determine the means of using physical properties of the technique of glue painting
(animal glue plus pigment), gold paint, imitation of gold foil (brass leaf) as generative and key factors of creating and
reinforcing harmonious interior with the help of murals in architectonics of Archangel Michael Church (Arkhystratyh
Mykhail Church) in Pidberiztsi village, Lviv region (architectural bureau of 1. Levynskyi, 1891; murals by M. Sosenko,
1907—1910). The study of textures of authentic polychrome paintings by the monumentalist Modest Sosenko has been
conducted on the basis of physical, optical, chemical, and stratigraphic analyses of the material structure of painting
layers and decorative plaster. The technical and technological specificity of his murals has been determined. The analytics
has served as the basis for detecting the author’s methodology of using textures for the comprehensive transmission of
artistic and stylistic intention of the compositional and coloristic hierarchy of visual art perception in the structure of
temple architectonics.

1t has been determined that application of such visual material factor as texture significantly influences the formation
of complete harmonious interior environment and constitutes the important tool in the context of environment design. The
empirical study and the comparative analysis of authentic murals by Modest Sosenko and murals, which were “renewed”
in the XX-XXI centuries, have detected the negative impact of the change of author s textures, which significantly distorted
the visual image and the stylistic peculiarities of the personalized painting in historical monuments of architecture. It is
reasonable to integrate the analytical experience into the artistic and project activity of designers and the scientific and
restorative practice of the proper preservation of authentic architectural polychrome paintings in historical monuments.

Key words: texture, technical and technological structure, mural, sacred interior, Modest Sosenko.

IlocTanoBka mnpodaemu. Po3BUTOK cydacHOTO
IU3aiiHy B YKpaiHi BimOyBaeThCS B yMOBaX KOHTP-

Bi3yaJbHOTO MHCTEITBA CTA€ BAXKIUBUM 00’ €KTOM
JUTSL IPOEKTHO-IN3aiHepChKOT MpakTuku. CTBOPEHHS

OBEpCIHHOTO Teperisay HUBLTI3AIHNX CTpaTerii
Ta IIBUAKHUX OPIEHTHPIB CycHinbcTBa. BinmosimHo
J0 1BOTO (QOPMYIOTHCS (aKTOPU CTBOPEHHS IMPHH-
LIMIIOBO HOBHMX LIHHOCTEH Ta migxoxmiB. Baxiausuii
CKJIAIHUK TIOIIYKY — icTopiorpadidHmii aHami3, TKAi
3aJIMIIAETHCS HEB1L'€EMHUM TEOPETUYHUM YHMHHUKOM
y GopMyBaHHI HOBOTO BEKTOpa PO3BUTKY NMPOEKTHUX
HOBOBBeZleHb. AHaJoroBa 0as3a Ta TBOpYa iHTepIpe-
Talis i TpaHcopMalis apXeTHIIiB, METOIUK Ta IPHUH-
[UIIB 3aJIMIIAE€THCS OCHOBOO JJISI TOAAJBIIUX TeHe-
paTUBHUX TIPOIECiB. BiamoBigHO M0 TpHU3HAYCHHS
IIPEAMETHO-TIPOCTOPOBE CEPENOBHILE BU3HAYAETHCS
cnerudigHUMU PYHKIIOHATEHUMHU Ta €CTETUYHUMHU
SIKOCTSIMH, KOTP1 HaJJICHI 3MiCTOM OKPEMHX TIpOIIe-
ciB. [lig yac mpoekTyBaHHs 00’€KTiB AM3aliHy Bif-
OyBaeThCs TOLIYK ONTHUMAaJbHOTO PIIICHHS 3 ypa-
XyBaHHSIM KOMIUIEKCY (DOPMOTBOPUYMX HHMHHHKIB.
LlepkBa sk 0araToBiKOBHH 3aMOBHHK 1 PEIUITIEHT
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Ta oprasizauis iH(pacTpyKTypu B iHTEp €pHOMY
CEpEe/IOBUILI CaKpalbHOI apXiTEeKTypu Opi€HTOBaHA
Ha 30epEeKCHHS KIIACUYHUX KAHOHIB OOr0CI0BCHKOTO
3MICTY, ajie CIoci0 Ta YMHHUKUA (POpPMYyBaHHS Mpe-
METHO-IIPOCTOPOBOIO CEPEAOBHUINA 32 IIOCEPENHU-
LTBOM TBOPIB MUCTELTBA Ta MPEIMETHOIO AM3AUHY
(criHommciB, MO3aiK, BITpaxiB, crpadito, iIKOHOCTA-
CiB, JITYpriiHOTO OCBITJICHHS Ta HAa4YMHHS TOLIO)
JIO3BOJISIIOTH JIM3aiiHepoBi opMyBaTH HOBI TEHICH-
1ii Ta BIPOBAJKYBaTH HE3BUYHI CTHIIICTHYHI OCO-
omuBoCTI. Y IIbOMY TUCKYPCi TIOJTIXPOMisi B CaKpaib-
HOMY TIPOCTOpi HE MOXKe (PYHKI[IOHYBaTH MPOCTO SIK
XyAOXKHiH TBip. BoHa He nuIIe BUKOHYE JEKOPaTUBHY,
€CTETUYHY POJib, & i CTAHOBUTH CTPYKTYpPHHH elle-
MEHT Ta CTa€ CHMBOJIYHUM CYOCHCTEHTHHUM BHpa-
YKaITHHUM Ta MaTepiaxi3oBaHUM 3acO00M B 00’ €MHO-
MpOCTOpOBiH iHppacTpykTypi iHTEp €py. CriHOMHCH
Ta MPEIMETHO-JIITYprilHe HAalOBHEHHS BUKOHYIOTbH
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cnemianbHy (QYHKIII0 I «00KECTBEHHO» BIOPSII-
KOBAaHOCTI Ta Oprasizalfii cakpajabHOTO IpOCTOpy. Y
BOMY KOHTEKCTI 3allpOTIOHOBAHO PO3MISHYTH BHUKO-
pucTaHHA QaKTyp y CTPYKTypl CTIHOIHUCIB SIK TeHe-
paTUBHUNA YMHHHUK JJIsI CTBOPEHHS Ta MiACHUIECHHS
rapMOHIMHOTO iHTEP €py B aBTEHTUYHHUX CTIHOMHCAX
YKpaiHChKOro MoHyMeHTamicta Mopecta CoceHka
(1875-1920).

AHagi3 nociaigxkeHb. YIIPOJOBXK BIKiB B icTopil
Ta Teopii TU3alHy K OMHIET 3 TCOPETUIHUX TaTy3eH
MHUCTELTBO3HABCTBA BHCBITIIIOEThCA MpoOIeMaTHKa
MOLIYKY COLIaNbHO-KYJIBTYPHUX, XYAOKHBO-KOMIIO-
3UIHHNAX Ta TEXHOJIOTIYHUX 3aKOHOMipHOCTEH (op-
MyBaHHSI TapMOHIMHOTO, €CTETHYHO JIOCKOHAJIOrO
MPEAMETHOTO CePEIOBUIIIA KUTTE ISUTbHOCTI JTFOJMHHY,
CTBOPEHHS MUCTEILKHUX 00’ €EKTIB MaTepialbHOI KyiIh-
TypH. Y 1IboMy TIporieci cpopMoBaHi eBHI iCTOPHUYIHI
3aKOHOMIPHOCTI JTOCIIKEHHSI IIUPOKOTO CIHEKTPY
XyAOKHBO-TIPOEKTHUX 3ac00iB (OpMyBaHHS TNpen-
METHO-IIPOCTOPOBOTO CEPEOBHIIA, CTHIICTHKH Ta
[JTACTUYHO-00pa3Hi 0COOIMBOCTI 00’ €KTIB TU3ANHY.
VY cakpaiapHOMY iHTEp €PHOMY CEPEHOBHIII BaXKIIH-
BHM TPUKJIATHUM IHCTPYMEHTapi€EM € CTiHOMHC Ta
MOJIXpoMis, Ki GakTHYHO 0a3yIOTHCSI Ha METOMMII
BUKOPHCTaHHA «(akTyp». Y KOHTEKCTi «IaHOpaM-
HOTO» MHCTELTBO3HABYOTO (PAKTaXy Ta POIKPHTTS
TBOPYOCTI MEBHOTO aBTOpa YH CTHUJIICTHKH PO3IJIS-
HYTO CTIHOIIMCH B CaKpajbHUX CIIOPYZIaX Y KOJIEKTUB-
Hiit MmoHorpadii (I'epiit, TypkeBnu-KiimanieBcbkwid,
Konny6aii, Hora, 2012), B pi3HOYacOBUX HayKOBUX
nyonikauisx (bapeincekuii, 1921; Tanmummya, 2002;
Kib6a, 2003; Cemuntmn-I'y3uep, 2011; Cunop, 2012).
ITeBHI OMMCOBI XapaKTEPUCTUKH Ta aCHEKTH TEXHO-
JIOTIYHUX 0COOJIMBOCTEH MOMIXPOMiil B iHTEp €pHOMY
CEpEeOBHII MOJaHO B HAyKOBUX po3Binkax (Baxrox,
2010; I'eBpuk, 1987; Kmimamescekuii, 2001; Tapac,
2006; Maddex, 2001). ¥ pmocmipkeHHSX, ¢ 3aCTO-
COBAHO CTeNialibHi METOAN HAayKOBO-peCTaBpaliifHO1
eKCITePTH3H, aHaIi3 MaTepiallbHOI CTPYKTYPH MaJIsp-
CHKUX BEPCTB Ta THUHBKIB, TEXHIKO-TEXHOJIOTIYHI 0CO-
ONMMBOCTI CTIHOMKCIB, BUCBITIIEHO Yy mparsix (Pamom-
cpka, 2010: 176; Kutnyj, 2009: 118; Gdssel, 1990:
97, Paprocka, 1999:102; Rozycka-Bryzek, 2000: 97).
OpnHak y crieriaaizoBaHiid JIiTeparypi HE BUSBICHO
JOCHIUKEHb, IPUCBSIYCHUX CUCTEMHOMY BUSIBJICHHIO
pomi Ta ocobOmmBocTel (akTyp came HACTIHHUX
MoJiXpoMmii, 30kpeMa aBropcTBa Mozgecra CoceHka
(1875-1920) six Ba>kNMKMBOTO YUHHUKA y (HOpMYBaHHI
CaKpaJbHOTO POCTOPY.

Meta cTaTTi — BU3HAYUTH IOHATTA Ta CIOCOOH
BHKOPHUCTaHHS (PAKTyp y XyIOKHBO-TIPOEKTHIN TIPaK-
TUILl; Apoananizyéamu 3aCTOCYBAaHHA TNPHUPOAHUX
(bakTyp Ta TEXHIKO-TEXHOJIOTIYHHUX OCOOIMBOCTEH
XyAOKHIX MarepianiB JUisi CTBOPEHHS CTiHOIUCIB B

OTIOpsIKEHHI Ta (QOpMyBaHHI 1HTEp €PHOTO cepe-
OBHIIA CaKpaJbHUX CIIOPYA; BHABUTH OCOOIH-
BOCTi (hakTyp B aBTEHTHYHHX CTiHOMMcax MosmecTa
Cocenka (1875-1920).

Buxuiag ocHoBHOTO MaTepiany. Y moHATTS «(pax-
Typa» 3aKlaJIcHO OJHE 13 BIACTUBOCTEH MpeaMeT-
HOTO CBITy — TepelaBaTé Ta JOIOMAaraTd OpIEHTY-
BaTWCh Y HAaBKOJHIIHINA mificHocTi. DakTypa, mopsm
13 KompopoM Ta (hOpMOIO, CTAaHOBHUTH 3aco0W BHpa-
JKEHHsI XyAOKHbOTO 00pasy. PakTypa — 1e xapakrep
MIOBEpXHi, KOTPUH BH3HAYAETHCS MPUPOJHUMH abo
MITYYHUMH BIIACTUBOCTSIMH Marepiaiy, 3 SKOTO BiH
creopenmit (ammmmg, 2002: 69; Gossel, Leuthauser,
1990: 19; Kutnyj, 2009: 67). 3a3Buuaii, sxmo me
MOBa MPO KpeaTuBHE Bi3yalbHE MUCTELTBO, THII (aK-
TYpU BU3HAYA€THCSI CIOCOOOM OOpPOOKM MOBEpPXHI UM
BUKOPHCTaHHS TIEBHHUX TexHouorid. Hampuknan, 3a
BU3HAYEHOTO 3aBJIaHHs (DaKTypa KaMEHIO MOXE CTaTH
IIAJIKOT0, SIKa HaJae TOBEPXHI ONMCK, a0 3aJUIIH-
THCSI OPCTKYBaTOI0, TPy00 00poOIIeHO0 (MaTOBICTH
wiomuH). Takuii cHociO ornpaitoBaHHS BUKIHOYHO
3aJIeXHTH Bifl 3aBIaHb aBTOPA i CTBOPIOBAHOTO XYIOXK-
Hboro 00pa3y ([amummy, 2002: 34; Tapac, 2006: 122;
Maddex, 2001: 38). BizyanbHe COpUIAHATTS XapaKkTepy
MOBepXHi a00 GakTypu BigOyBa€eThCs HA OCHOBI (i3md-
HUX 3aKOHOMIPHOCTEH BiAOMBaHHS Ta TONIMHAHHSA
CBiTNA. Y KOHTEKCTI ICHUXOJOTiYHO-(PLI0COPCHKOTO
CKJIQJIHUKAa KPEeaTWBHHUX Bi3yalbHHX TBOPIB Marepi-
anbHe ((akTypa) HApPOIXKYeE IyXOBHE, a IyXOBHE, 3i
cBoro 00Ky, 30epirae mam’aTe Ipo MaTepiabHUNA CBIT
(bapsiacekuii, 1921: 8; Tapac, 2006: 120). dakrypa,
K 1 KOJIp, POPMY€ETHCS 13 TBOX BAXKIIMBUX CETMEHTIB!
¢i3nuHI XapaKTEpUCTUKH Ta €CTETHYHA BUPA3HICTh.
BaxmBuii meradizuyHMil YMHHUK (akTyp — eMmo-
[IHO-TICUXOJIOTIYHE BiqUyTTS, (GOPMYyBaHHS Ta Opra-
Hizamii mpoctopy. Y koMOiHamii 3 dopmoro dakrypa
00’eMy ab0 TUIIMH MOXKE 3HAYHO IMiJCHJINTH BILTAB
Ha CHoXuBaya (TEpIUENIo CHOpUHHATTI), HAa HOTO
YyTTEBO-€MOILIiliHEe, OOpa3He, acolLiaTUBHE peTpaH-
CIIIOBaHHS Bi3yaJIbHO-MOP(OJIONOTIYHUX 3aKOHOMIp-
HOCTEH, MiJICHIUTH CyOCHCTEHTHY «(HOopMy» MOHY-
MEHTAJIBHOTO MUCTENTBA B CHCTEMi apXiTEKTOHIKH
cakpanmpHOro mpoctopy (Gossel, Leuthauser, 1990:
95). Pi3sHOMaHITHICTE 1 HETTOBTOPHICTH GakTyp Gopmy-
I0Th IUPOKI MOKIIMBOCTI JUIsl CTBOPEHHS XY/IO)KHBOTO
o0pa3zy. [IpaBunpHuii Bubip Qaktypu, ToOTO IOIIITE-
HUH miaOip Marepianmy Ta HOro oOpOOKH, JOHOMOXKE
y CTBOpeHHI Ta miacwieHHI obOpa3y. dakrypa, K i
KoITip, He MoXe OyTu Oe3 popMu. Yiae iHTerpyBaHHS
(dopmu, pakTypu KOHKPETHO OOpaHOTrO Marepiaiy Ta
KOJILOPY TBOPHTH Bi3yalbHO-MOP(QOIOTiUHY CTPYK-
TYpy BU3Ha4€HOTO TIPOCTOPY.

BinnosinHictes dopmu i (dakTypH, iX €IHICTH B
apXITEKTOHIYHOMY TIPOCTOpPi — OFHA 3 HaWBaXIIMBi-
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LIMX TpoOseM, Ky HeoOXiHO po3B’si3aTH B Iepel-
MPOEKTHIN TMPOMO3UILT JU3aiiHepa, apXiTeKTOpa,
xynoxkauka (Banmiok, 2010: 32; I'espux, 1987: 41;
Pamomcrka, 2010: 175; Cumop, 2012: 238; Rozycka-
Bryzek, 2000: 68). BinmoBimHicTe MiX (hakTyporo i
KOJIbOPOM CTa€ BAXKIMBUM (DAKTOPOM Uil CTBOPEHHS
o0pazy. Y HpoMy paKypci BasKIMBUM €JIEMEHTOM CTa€e
BHKOPHUCTaHHSI CBITJIa Ta OCBITJCHHS, KOTPI HAJAIOTh
HIOAHCIB Ta OCOOIMBOTO PI3HOMAHITTS y CHPUIHATTI.
OcBiTJIeHHS — II€ 1€ OMWH i3 3ac00iB BHPaKCHHSI
XyIOKHBOTO 00pa3y. 3a MEBHOTO THITY OCBITIICHHS
(mrtyune, nenne, (OKyCHE, PO3CiIsIHE TOIIO) BHO-
KpemJToeTbest Oaxkana opma, aktypa Ta TeKcTypa,
mpsMe, SICKpaBe BUCBITJICHHS YiTKO BHUSBUTH 00’€M,
PI3KO MiAKPECIUTH YCi HEPIBHOCTI TOBEPXHI, 3MyCHTb
BiIONMCKYBAaTH TNAaKi YW MeTaji3oBaHi (DaKTypH;
pO3CisiHE OCBITJIICHHS, SKE€ 3M SIKIIYE Ta HIBEIIOE
¢dopmy, noxae dakTypi MHOMHY, KA MIAKPECTIOE ii
npuponaHicTh. Tak, 3aCTOCOBYIOYM PIi3HHH CTYIiHbB
OCBITJICHOCTI, MIHSAIOYM KiJIbKICTh Ta HampsM JpKe-
peln CBiTIa, MOXHA MOTIMOUTH Ta BPi3HOMaHITHUTH
XapaKTEPUCTHKY CTBOPEHOI'O XyAOKHBOIO 00pasy.
Bukopucranus  3aco0iB  ABOX  BaKJIMBHX
B32€EMOIOB ’I3aHUX  CKJIAMHUKIB  ((I3MYHUX Ta
ONTUYHHUX BJIACTUBOCTEH (aKkTyp XyHOXKHIX Marepi-
aiB) CYTTEBO 3MIHIOIOTh aHCAMOJIEBICTh peaizariil
XyJIOKHBO-TIPOEKTHOTO OTIOPSIIKEHHS 1HTEP EPHOTO
MIPOCTOPY. AIKEe B OKpEMHUN ICTOPHYHNN TIEPiO s
IU3aifHEpPiB Ta MUTLIB € HEBHUH CIIEKTP XyAOKHBO-
03100IOBAIBHUX ~MarepialiB Ta TEXHIKO-TEXHO-
JoriuHi MoxMBOcTel. Hampukiaa, posmisimaroun
TEXHIKY MOHYMEHTaJbHUX CTIHONHCIB B iCTOpHY-
HOMY 3pi3i, € OUEBUIHUM, IIIO JJIs TIEBHOI €TIOXH YU
mepiofy MpUTaMaHHI BU3HAYEHI TEXHIKH PI3HOBHUIN
(peckoBOro MayisipcTBa UM TEMIIEPHOTO, KIICEBOTO
y XXI cTomiTTi MOKHA 3aCTOCYBaTH, aje B JOCBiai
MUHYJIUX CTOJITh HOBI TEXHIKH (aKpuioBa, MoauQi-
KaIlil CHHTETUIHHUX MaTepialliB, PIIKOTO CKJIa TOIIO),
0a30BaHi Ha CyYacHHX B’SI3MBax Ta CITOJIyKax I HE
Oymu BimkpuTi. ToMy icTOprdHi 00’ €KTH apXiTeKTypH
3 aBTEHTHYHHMH IHTEp €PHUMH Ta EKCTEP €PHUMH
MOJIXPOMISIMUA i Yac TOHOBJIEHHS YU Hedaxo-
BOI «pecTaBpalii» YacTo «CTAlOTh 3apyYHHKAMUY
BUKOPUCTAHHS JOCHUTh BUTITHUX Y POOOTI CydacHHX
TEXHOJIOTiH, He3BOPOTHICTh SAKUX CIIOHYKA€ JIO IIiJI-
KOBHUTOI 3MiHM Ta pyHHYBaHHS OpraHiYHUX Ta MiHe-
paJILHUX BEPCTB iCTOPUYHOTO CTIHOMHCY. BinmoBigHo
IO TakuxX J[id, mapM Ta BHIIYKAHICTh aBTOPCHKUX
(baxTyp ICTOpUYHUX TONIXPOMill 3HIBEIbOBaHI, (ak-
TYpH Ta TEKCTYPH MOMIEPETHBOTO Bi3yaIbHOTO 00pazy
TPaHCPOPMYIOTBCS JO «CyONIMAIiitHOTO JIPYKy».
Came TeKCTypH TOHKHX BEPCTB KJeHoBOro 4u ¢pec-
KOBOTO CTiHHOTO MAJISIPCTBA HAHOIIBINE BHUI03Mi-
HIOIOTBCS: BTPAuaE€ThCs MPO30PICTh Ta BUIIYKAHICTD

KOJIOPUCTHKH, OCKIJIbKH HIUIbHI BEPCTBU aKPHIOBUX
B’S3UB TMPAKTUYHO MIHSAIOTh TEXHOJIOTIYHY CTPYK-
Typy ¢apOoBOTO MOKPHUTTS Ta THHBKIB. IcTopiorpa-
¢biuHuil OOCBiA BUKOPUCTaHHS (AKTyp XyHDOXKHIX
3aco0iB 103BONIA€E AU(epeHIiiioBaHO 00upaTH Mare-
pianu Ta moeaHaHHs (aKTyp s HAWOLIBII BUpa3-
HOTO BioOpakeHHsI 00’ €EMHO-TIPOCTOPOBOTO 33TyMy.
Y 1pOMy KOHTEKCTI 3aIpOIIOHOBAaHO PO3IISTHYTH
BUKOPUCTAHHSA (DaKTyp Y KOMIIO3HIIWHINA CTPYKTypi
ABTEHTHYHHX CTiHOMHCIB YKpaiHCHKOTO MOHYMEHTa-
micta Mopnecra Cocenka (1875-1920). 3a emnipuy-
HUM JOCTIUKEHHSIMH TOBEPXHI MOJIXpOMii BH3HA-
YEHO CMoci® BUKOPUCTAHHS (i3WYHHUX BIACTHBOCTEH
TEXHIKH KJIEHOBOTO MaysipcTBa (KJIEH TBApHHHOTO
MOXOIDKEHHS + ITITMEHT), TBOPEHOTO 30JI0Ta, iMiTa-
1ii JMCTKOBOTO 305I0Ta (HOTallb) SIK TEeHEPAaTHBHUX
Ta KIIOYOBUX aBTOPCHKUX YMHHHKIB JUISI CTBOPEHHS
Ta MIiJCUJICHHS T'apMOHIHHOTO iHTEp’€py 3a Moce-
penannTBoM criHonuciB M. Cocenka (1907-1910)
B apxiTekToHini mepkBu Apx. Mwuxaina B c. Ilix-
OepisuiB JIbBiBchKOi OOnacti, apx. Otopo 1. JleBun-
cekoro, 1891 p. HocnimkeHHs (GakTyp aBTEHTUYHUX
noiixpomid MoHymMmeHTanmicta Mopecrta CoceHka
MpoBeneHO Ha 0asi (Pi3UKO-ONTHYHHMX Ta XiIMIYHUX,
crparurpadiyHUX aHaji3iB MaTepiadbHOI CTPYKTYPH
MaJIIPCBKUX BEPCTB Ta TUHBKIB, BU3HAUEHO TEXHIKO-
TEXHOIIOTIYHY 0COONMMBICTh Horo crinonuciB (Pamgom-
ceka, 2010: 177). Ha 06a3i aHamiTUKH BCTAHOBJICHO
aBTOPCBKY METOAWKY BHUKOPUCTAaHHS IHUX (akTyp
JUIST KOMIUTIEKCHOT TI0/1aui XyIOXXHbO-CTHIIICTHYHOTO
3ayMy KOMITO3MIIIIHOT Ta KOJOPHCTUYHOI iepapxii
COPUIHATTS Bi3yaJIbHOTO MHCTELTBA Y CTPYKTYpi
apxitekToHiku xpamy. Ilopucra cTpyKkTypa micKoBo-
BaIHSHOTO THUHBKY BCIX apXiTEKTOHIYHHX JeTalei
IHTep ’€PHOTO TPOCTOpPY Oyjia 3arpyHTOBaHA I[iNb-
HOIO CBITJIO-OJJAKHTHOIO TOHKOIO BEpCTBOIO (hapOm
(B’SI3MBO Ha OCHOBI TBAPHHHOTO KJICIO), III0 YaCTKOBO
BUPIBHSUIO TIOBEPXHIO. BincyTHICTH OJHOMaHITHOI
MIOBEPXHi, €eKT MaTOBOI Ta OapXaTHCTO1, HaIiBTpac-
napeHTHUX (apOOBUX BEPCTB MaNSIPCTBA CTBOPIOE
JIETKICTh, 3arajibHy CIIIBFAPMOHIHHICTD, SKa BJIAIIO
HifICWIEHa METaTi30BaHMMHU BKPAIJICHHSIMH 30J10-
TOI TIOBEpXHI B OpPHAMEHTAJIBHHX CXeMaX, HimOax,
eJleMeHTax OOJIaYeHHs CBATUX Ta aHrelniB. TekcTypa
IMiTYBaHHS MO3ai4HOT KJIa K (MeTali30BaHa OCHOBA
CTIHH i3 TpadiyHIM PUCYHKOM Y BUIJISII MO3ai9HOTO
MOJYJIsI) BAAJIO HIBEJIIOE OJMCK «30JI0TOI» IMOBEPXHI
BEJIMYE3HOT IUIOINII CKJICTIHHS CBATHJIMILNA Ta Halae€
KOMITO3UIIIfHOTO 30ajaHCyBaHHS 13 IUIOIIWHHO-
TPAaKTOBaHUM CIOXKeToM kommosuuii «HoBozaBiTHa
Tpititgy. SAxmio B nepksi ¢. [linOepisiiB € MOXKIH-
BICTb [TpOaHai3yBary 1ie 30epekeH1 aBTeHTUYHI (ak-
Typu nosnixpomiit Momecta CoceHka, TO IIIKOM iHIIa
Bi3yauTi3allisi BiIKpUBAETHCS ¥ «BiIPECTaBPOBAHOMY»
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iHTep epHOMY cepenoBuuli 1. CB. Mukonas B M. 30-
noueBi JIpBiBcbkoi oOmacti  PoTtomakpodikcarris
SICKpaBO PENpPE3EHTYE CTYIiHb HiBEIIOBaHHS HETpac-
MTOPEHTHHX MapTiif HOBoueCcHUX (apO, SKUMH IIPOCTO
«TIepenucagm» B MEXaxX PUCYHKY aBTOPCBHKI KOMIIO-
3WIIHHI cxeMH. BapTo po3ymiTtu, Mo SKiCTh cydac-
HOTO TIrMeHTy (NepeBa)kHO CHHTETHYHOTO II0XO-
JDKEHHS) TEX CIIOTBOPIOIOTH 1 HE MOXYTh MOBHOIO
Miporo niepenaTn 0araTcTBO KOJIOPUCTHKH, SIKY 3ajie-
kimapyBaB Momect COCEHKO B IIbOMY IHTEp €pHOMY
mpocrtopi y mep. uBepTi XX cromittsa (Pamomcebka,
2010: 175). Ha >kanp, Taka % CHUTYyaIlisl 3 MOJIXPOMi-
smu M. Cocenka B My3uuHoMy iHCTUTYTI y JIbBOBI
(1913-1915), ne peTpaHCTIOETHCSA HETaTUBHUM MPH-
KJIaJl TIEPMAaHEHTHOTO 3HUIICHHS TEKCTYp Ta (akTyp
KJICHOBOTO TOJIIXPOMYBAaHHS, SKE JIbBIBCHKUI Maii-
CTep JIOCUTH Y0 1HCITIIpYBaB y 0ararboX MOHYMEH-
TanbHUX npauix y ['annumni, pinHiit IBano-®Opankis-
IIUHI Ta ofWH 00’ €KT Ha TepHOMIBIIUHI.
BucHoBkH. YHACIIAOK IOCIIIKEHHS BHU3HAYEHO
POJIb haKTyp CTIHOMKCIB Ta MONTIXPOMIii K BaXKJIUBOTO
YUHHUKA JJIS TPOCTOPOBOTO OMTOPSIHKEHHS iHTEP €PiB
YKpalHCBKHX XpamiB. YCTaHOBJIEHO 3aKOHOMIpHICTb

MucTenuTBO3HABCTBO

...............................................................................

BUKOPHUCTaHHS (DI3UYHMX Ta TEXHOJOTIYHUX OCOOIH-
BOCTEH (akTyp I 00’ €MHO-IPOCTOPOBUX CErMEH-
TiB: JTEKOPATUBHO-CTHIIICTUYHOTO, KOMITO3HIIIITHOTO,
¢yHkmioHanpHOro. Ha mpukmani aHamily aBTeHTHY-
HuX momixpomiii Momecrta Cocenka (1895-1920)
BUSIBUJIN 3aCO0M BUKOPUCTAHHS MaTepialbHOI CTPYK-
TypU MaJSpChKUX BEPCTB Ta TUHBKIB JJIsi KpEaTHB-
HOI TMPOEKTHO-XYJAOKHBOT MisUIBHOCTI B KOHTEKCTI
(dhopMyBaHHS TapMOHIHHOTO MPEAMETHO-TIPOCTOPO-
BOTO cepemoBuiia. Ha 0CHOBI BIacCHUX eMIIIPHYHUX
CIIOCTEPEIKEHB, OPIBHIBHOTO aHANi3y 30eperKeHIX
ABTCHTUYHHUX Ta TEPEMUCAHUX 1 «IIOHOBICHUX» Y
npyriit monoBuHi XX — nepmiii uBepti XXI ct. cTi-
gormciB Monecta CoceHKka BCTaHOBJIIEHO HEraTHMBHI
YUHHUKHA 3MIHH aBTOPCHKUX QaKTyp.

[lepcriekTHBY MOAANBIIAX TOCHTIKEHb CKEPOBaHi
Ha PO3pPOOKY KOMILIEKCHOI TEOPETUYHOI, HAayKOBO-
NPaKTHYHOI, XYAOKHbO-PECTaBpalliiiHOlI MpOorpamMu
31 30epekeHHsI aBTCHTUYHUX (aKTyp YHiKaJbHUX
mam’siITOK MOJIEPHOTO MOHYMEHTAJILHOIO MHCTELITBA
Monecrta CoceHka CTIHOIUCIB y epkBi ApX. Mmuxa-
ina B c. [linGepismi Ta B nepkBi Ycminas boropoauiti
B ¢. [Tonstaun JIbBiBCBHKOT 00MACTi.
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