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PAIIIOHAJIICTUYHI TEHJAEHIII B YKPATHCBKIN
®LITOCODCHKIN AYMIUI XI — ITOY. XVII CT.

AxmyanoHicme 00CHIONCEHHS PAYIOHANICMUYHUX MEHOCHYIL 8 YKPAIHCHKIL (inocohcoKitl OyMyi noe s13ana 3 0cmuc-
JIeHHSIM [0eHMUYHOCMI YKpaincoKkol (inocoii, 3miHo0 napaduem payioHaibHOCML.

Cmammio npucesueno icmopuxo-@inocohcokomy 00CaioAHceHHIo CReyudiKy payionanicmudHux menoeHyit 8 ykpain-
cokitl pinocogpeokitt dymyi XI — noyu. XVII cm. ax ymeepodiceH s akyeHmy Ha poii po3yMy 6 OCMUCTIeHHI OCHOBHOI napa-
OueMu mo2o 4u iHU020 iCMOPUUHO20 Nepiody.

Ipoananizosano npobremu icmopioepadii ma ii ocobaueocmi, a came: 1) 6pax docniodxcents ginocopcoroi dymxu
Vrpainu XI — nepwioi nonosunu XVII cm., wo nos’sisane 3 6i0Cymuicmio po3pooxu nesHux memooié i nioxodie 0o icmo-
PUKO-QDiNocoghcbKr020 00CHiodncenHs, 2) CUHKpemU3M KYTbmypu yb020 nepiody, 3) eHomen 0808ip s, wo a61se cobor
NOEOHANHS XPUCMUSHCOKUX YIHHOCMEN 3 A3UYHUYLKUM CEIMO2TA00M.

Ha npuxnaoi nesepbanvrux mexcmis Kuigcokoi Pyci 0o6edeno (yHKYIOHY8AHHA pAYIOHATbHOSO ACNEKMY 8 XYOO0Jic-
HbO-00pazHomy cnputiHammi oiticnocmi. Bcmarnoeneno icnyganns 8 mexcax kynemypu Kuiscvkoi Pyci anocmononodiono-
20 waAXy nisHauua boea, ujo 0onyckas 3acmocy8anusa po3ymy 8 Meicax XpUCMusIHCbKO20 8iPOGUEHHS.

Jlokazano 63a€M038 ’A30K payioHaniCMUYHUX MeHOeHYill 3 NepekIdOHUMU MEOPAMU KUIBCLKO2O 2YPMKA KHUNCHU-
kie («/loeixa Asiacaga», abo «Kuiscvrka nocikay, «Apicmomenesi spamay» ma in.), Anopis Kypocekoeo («/lianexmuxay
Hoana [lamackina i « Tpakmam i3 nozixu 1. Cnaneepbepeay), ixuiii 6n1ue na gopmyeanns c6imoansidy yKpaincokux muc-
Jumenie, nepedycim y RUManHsAX I0HOWEHHs. posymy 00 MOpanbHuX 30i0HOCMel, 2IOHOCMIE TFOOUHU.

TexcmyanvHo 0OTPYHMOBAHO PAYIOHANICMUYHULL XApaKmep epeceu XV — cep. XVI cm. (cmpueonvnuxu, 6o2ominu,
arcudosini, heooocianu) ma noanubieHo OymMKy npo me, wjo ioei penieilino2o 8ilbHOOYMCMEaA, payioHanizayis maiu eipu,
penecancna inmepnpemayis boea, suxopucmanis 3acobie 102iKu ma HAYKOBO-NPUPOOHUHO20 3HAHHSL 8 NPAYSIX YKPAiH-
COKUX 2YMAHICMIG € HeGI0 €EMHOI YACMUHOK YMBEEPOICEHHS PAYIOHANICMUYHUX MEeHOCHYIU.

Knrouosi cnosa: payionanicmuuni meHoenyii, payioHaibHiCms, po3yM, OYXOBHU PO3YM, NIIOMCLKULL PO3VM, C8IMIIO0,
VM, MyOpICmb, 3HAHHS.

Liubomyr ANDRUSIYV,

orcid.org/0000-0002-4192-9452

Candidate of Philosophical Sciences, Associate Professor,
Associate Professor of the Department of Social Sciences

of Ivano-Frankivsk National Technical University of Oil and Gas
(Ivano-Frankivsk, Ukraine) alyubomyr50@gmail.com

THE RATIONALISTIC TENDENCIES IN THE UKRAINIAN
PHILOSOPHICAL THOUGHT OF THE XI - EARLY XVII CENTURIES

The relevance of the research of rationalistic tendencies in the Ukrainian philosophical thought related to the
understanding of Ukrainian philosophy identity, changing paradigms of rationality.

The article is devoted to the historical-philosophical investigation of the specificness of the rationalistic tendencies in
the Ukrainian philosophical thought of the XI — early XVII centuries as consolidation of the accent on the role of the mind
in the comprehension of main paradigm of this or that historical period.

When considering the historiography of the problem, its features were analyzed, as follows: 1) incomplete study
of the philosophical thought of Ukraine of the XI — the first half of the XVII century, due to the lack of development of
appropriate methods and approaches to historiosophical research, 2) the syncretism of the culture of this period, 3) the
phenomenon of dual faith, which is a transformation of Christian values with a pagan worldview.

4 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



AHApyciB A. PanioHaaicTuyHi TeHAeHNil B YKpalHCBbKiA (@iAOCOQCHKINl AyMIIi.

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

The non-verbal texts of Kyiv Rus’ were taken as an example to prove the functioning of the rational aspect in the art-
figurative perception of the realities. The existence of the apostolic-like way of cognizing God, which allowed application

of the mind within the Christian doctrine, is ascertained.

The relationship of rationalist tendencies with translated works of the Kyiv circle of scribes is proved (‘Aviasaf's
Logic’ and ‘Kievan Logic’, ‘Aristotle's Gate’, etc.), Andrii Kurbsky (John of Damascus ‘Dialectics’ and ‘Treatise of
Logics’ 1. Spangenberg), their influence on the formation of the worldview of Ukrainian thinkers, primarily about the

relationship of mind and moral qualities, human dignities.

The rationalistic character of the heresies of the XV — early XVI centuries (strygolnics, bogomils, zhydovils,
feodosians) is textually proved and the thought of that the ideas of religious free-thinking, rationalization of the belief
mysteries, renaissance interpretation of God, use of the means of logic and scientific-natural knowledge in the works of
the Ukrainian humanists are an integral part of consolidation of the rationalistic tendencies, is deepened.

Key words: rationalistic tendencies, rationality, mind, spiritual mind, carnal mind, light, reason, wisdom, knowledge.

IlocTanoBka mpodaemMu. YKpaiHCbKa TyXOBHA
kynsrypa XI — mou. XVII ct. — 11e mepiox po3BUTKY
BiTUM3HAHOI (histocodii Ta ii CHHTE3y 3 MaXKe THUCS-
YOJITHIMA  IHTENEKTYalbHHUMH HAaIPAIIOBAHHAMHU
xpuctusiHcTBa: BYeHHSAM OtuiB LlepkBu, Moaensimu
MOBEIIHKH, JITEpaTypHUMHU >XaHPAMU Ta CTHIISIMH,
CBITOPO3YMIHHSIM Ta CBITOBITUYTTSIM. AKTYyaJIbHICTb
JOCITIDKEHHST PAIiOHATIICTUIHNX TEHACHINN B yKpa-
THCBHKINA (PITOCOPCHKIN TyMITi 3yMOBJICHA TTOKBaBIIC-
HUM OCMHCJICHHSIM 1JIGHTUYHOCTI YKpaiHChKO1 (iso-
co(ii, 3MIHOIO mapagurMm pauioHaabHOCTI. OKpiM
LBOTO, BIJICYTHICTh 3aBEPUICHUX IOCITIKEHb CIIe-
nUQiKK palioHaIbHOTO Ta MEXaHi3MiB HOro TpaHc-
dhopmarii B mepiog XI — mou. XVII cT. mpu3BoAUTH
JIO YTBEPIHKEHHS OJHOOITHOTO MOTIISITY Ha iICTOPHKO-
(hinocodcrkuii mporec.

Anauni3 pociaigxenb. Baxnusum ictopiorpadiu-
HUM JDKEPEJIOM il 4ac aHaji3y MOCTaBJeHOI Mpo-
Onemu cranu mnpaii jpocmigHukie C. ABEpHHIICBa,
I. buuka, A. buuxo, C. bonmaps, O. BmoBuHoIi,
C. Bozmsika, B. T'opcekoro, f. IcaeBnua, M. Kamy6w,
O. Kupunuxka, C. Kpumceroro, B. Hiunk, 1. [lacnas-
cekoro, M. Ilomosuua, O. Cupuosoi, 5. Crparii,
T. Uenik, T. Yaiiku, a Takok HAYKOBHH JTOPOOOK
pocilicekux mucaurenis M. ['pomosa, B. MunbkoBa.

Mera crarti. MeToro AOCTIKEHHS € 1CTOPUKO-
(himocodcrkuii aHami3 crenudikd MPOsSBY pallioHa-
JICTUYHUX TEHJEHINN B YKpaiHChKill (imocodehkiii
aymii X1 —mou. XVII cr.

Bukaanx ocHoBHOro marepiaJy. Baromum nopo-
rOBKa30M B OCMHUCJICHHI PalliOHaJIiCTUYHUX TCH/ICH-
i XI — mou. XVII ct. € crarti C. Bo3usaka «Tennen-
IIisT iHTENIEKTyaIi3My Ta paIioHaIi3My B YKpaiHCBKiH
¢binocodii» (Bosusk, 2001) Ta M. Kamryou «Partio-
HaJIICTUYHA TPAAULIis B YKPATHCHKIHM TyXOBHIHN KyIb-
Typi XI — XVIII cT. ik BUSIB TpO3axXiqHOT OpieHTaLii»
(Kamy6a, 1996), sixi cnpsIMOBYIOTh JI0 MOJAJIBIIOTO
JETATHLHOTO  OTpPAIIOBAaHHS 1€l  TPOOIeMaTHKH.
C. Bo3nsk anamizye TEHICHINIO IHTEICKTYaIi3My Ta
parmioHani3My, sika TPUCYTHSA Bke y (iocodehKii
nymii KuiBcekoi Pyci, mami yacTkoBO 3aHemnajiae
IICJIsl TATapO-MOHTOJICHKOT HABAJIM Ta TIOUYMHAE PO3-

BUBaTHCs 3 KiHI XV ¢T. Ha mymMky Mucnuresst, BUIi-
JIEHHS 1HTEJIEKTY SIK OCEpIs JIFOICHKOI 0COOHMCTOCTI
MIOB’s13aHE 3 KyJIbTOM KHHXHOTO 3HaHHS, SIKUH «IPYH-
TYBaBCSl HA OJHOMY 3 TOJIOBHUX NPUHLMUIIB XPUCTHU-
SIHCBKOTO TEOLIEHTPU3MY — OAKpPOBEHH1» (Bo3HIK,
2001: 3). M. Kamyba posmisgae wminy parioHaic-
TUYHY TPaAJULII0 B YKPaiHCBKiH AyXOBHIH KyJbTYpi
XI — XVIII cr., xapakrepusyrouu il K BHAB IPO-
3aXiTHOI Opi€HTAaIlli Kpi3h MPU3MY BIpH Ta PO3yMY.
[IpucyTHiCTh IHTEPIPETOBAHUX i/IeHl aHTUYHOCTI Ta
MOYaTKiB MaTeMaTuky, jJirounciaeHHs B JlaBHiit Pyci
€ OZIHUM 13 JuKepen popMyBaHHs (inocodchkux inei,
30KpeMa npobiemu pozymy. Baprum yBaru € Te, 1110
yKpaiHChKa JOCIIHUI Belle MOBY PO «JBa Yrpy-
MMyBaHHS — TIPOBI3aHTIMCHKE 1 TTPO3axiTHe», OCTAHHE
3 AKHX OyJIO CIOYaTKy OCYIKEHE i IMOTIMHYTE Mic-
TUYHUM HEOIUIaTOHI3MOM, HPUCTOCOBAaHMM O aro-
JoTil CHOMISAAIBHOTO YEPHEUOro JKUTTS, MO3Have-
HUM BIJ]MOBOIO BiJl aKTUBHOI IPOMAJITHCHKOI MTO3UIIIT
(Kamry6a, 1996: 19). M. Kamy6a, sx i C. Bo3HsK,
BKa3ye Ha MOAJIBIIHHA 3B’ SI30K €JIEMEHTIB paIioHab-
HOT'O 13 3aXiJHUMHU BIUIMBAMHU dYepe3 IepeKIanHy
niteparypy XV crT.

[Mpo3zaxigni morsian B ictopii LlepkBu po3mis-
HyTO B cydacHomy gociijpkeHHi C. Kusika (Kwusk,
2006), ne 3’sicoBy€eThCsl PeHOMEH YKpaTHCHKOTO KaTo-
JUTA3MY, 1IEHTHIHICTH STKOTO BUPa)KEHA B TAPMOHIN-
HOMY IO€JHAaHHI B HbOMY BCEJICHCHKUX Ta HOMICHUX
puc. BaxinBoro T€3010, Ky 1OBOIUTH aBTOP, CIIUPa-
IOYUCh Ha Cy4yacHy OOTOCIOBCBHKY Ta pelliri€e3HaBuy
JYMKY, € IPUCYTHIMH IlIe B MEPIINX MTOKOJIIHHIX XpHC-
tusH KuiBcpkoi Pyci «ontumicTuaHuil, JeMoKpaTnd-
HUHU, BIAKPUTHH XapakTep YKPaiHCHKOTO XPHUCTHSH-
CTBa, SIKUi OyB MPOTWIICKHUHN 10 (HOpMali30BaHOTO
pUTyai3My Bi3aHTIHCBKOIO XPUCTHSHCTBA, a TAKOXK
1eH xapakrep OyB He aHTATOHICTUYHUH JI0 3aXiJHOTO
xpuctusaceTsa» (Kusk, 2006: 35).

OpanM 13 HampsIMKiB icTopiorpadiyHux mocii-
JOKeHb XX CT. € OOIpYHTYBAaHHS JOMIHYIOUOI POJIi
IppallioHaTbHOTO Ti3HAaHHA B YKpATHCBHKIH (inoco-
¢ii. Cepen OCHOBHHMX OCOOIMBOCTEW CBITOBINUYTTS
YKpaiHIiB MPEeJCTaBHUKU €THOTICHXOIOTIYHOT HIKOJIH

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

5



IcTtopis

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

(I. Mipuyk, JI. UnmkeBCbKHiA Ta iH.) BUOKPEMITIOIOTh
Taki pHUcH, K caMO3arTHONCHICTh y AYXOBHHUH CBIT
MOTUHNA (IHTPOBEPTHICTH), «EMOIIOHAII3MY», KOp-
nouentpmsMm (Ywmkescekuid, 1931: 19), «mepesara
€MOIIIOHAIFHUX Ta YYTTEBUX EIEMEHTIB HaJ YUCTO
PO3YMOBHMH,  PAIiOHATICTHYHAIMHA ~ MOMEHTaMMI»
(Mirchuk, 1927: 719), ecretusm, iHIUBIiTyamizMm
Ta TparHeHHs 10 cBoOoau. BHacminok mocuiieHHS
TaKol yBaru 0 JA0CiKEHb 1ppalioHaIbHOTO CKIIa-
HUKa yKpaiHCBKOI (i1oco(ChKOl AYMKH TOACKYIN
yTBEpAWJIACh HEHAyKOBa TyMKa IIPO BIACYTHICTh
pamioHa iCTHYHOI Tpajuilii, 0COOIMBO B IMEpiof 10
KueBo-MormisiHebkol akajemii, Ta HEIOLILHICTD
il oOrpynTyBanHs. CyyacHa METOMOJIOTIS iCTOPUKO-
¢inocodcrKoro AOCHIHKEHHST BU3HAYAE TIEPE]] HAMH
3aBIaHHS BCEOIYHOTO BHCBITICHHS 1CTOPUKO-(iI0-
O CHKOTO TIPOTIECY.

[luranuss 1npo  payionanicmuuni
B nepion XI — XVII ct., sike cTaBUIIOCH 11I€ HA TOYATKY
XIX cr., He OTpUMaJO NOAAIBLIIOTO PO3BUTKY
3 OISy Ha KJIACHMYHUM IiJXi]T IO OCMUCIICHHS payi-
OHATLHO20, 30CEPEIDKEHHS YBark Ha OOTPYHTYBaHHI
Y BITYM3HSAHIA €THOIICUXOJIOTI] MPUTaMaHHUX il puc
Ta B3aralli KPUTHYHY OIIHKY HAasBHOCTI (inocod-
CBKUX iJIeH y 1IeH TPOMIKOK 4acy.

VY tBOpi «CnoBo npo 3akoH i braronare» mutpo-
nosiuta Inapiona («CrnoBo npo 3akoH i biarogatey,
1988) mpOCTEeKYIOTHCS aKICHTH Ha BAXKJIUBIM poii
pO3yMy y 3BEPHCHHI I0 YWTadiB — «HAI3BHYIANHO
CIIOBHEHUX HACOJION KHIKHOD («CI10BO 1po 3aKoH i
bnaronarey», 1988: 92), B onmci kHs3st Bomomumupa —
«po3yMoM yBiHuaHui» («CnoBo npo 3akoH 1 bnaro-
natey, 1988: 101), «Tinbku Bix OIaroro po3yMiHHs
1 BiZl pO3yMy TOCTPOTO YTAMHUB, 110 € 60r» («CioBo
ipo 3akoH i braromarey, 1988: 99) tomo.

3a IHTeJIeKTyaIbHOI0 HacH4YeHICTI0 TBopu Hukwm-
(hopa BipI3HIIOTHCS BiJ TBOPIB IHIIMX EPKOBHHUX
iepapxiB, 110 OOMEKYBAIUCS 3arajbHOMOPAIbHUMHU
cymwkeHusiMu. Y «[locnanni Bonogumupy Monomaxy
TIPO TICT» MUTPOTIONUT (POPMYITFOE CBOEPITHY THOCE-
OJIOTIYHY KOHIICTIIIIIO, SIKa MEePEeTyKYEThCs 13 TIIaTo-
HIBCBHKOIO KOHIICIIIIEIO TMPO pallioHaIbHI 3110HOCTI
monuau (I'pomos 2001: 348). Topam K. Cwmoms-
tnua («Ilocnanns npecsiTepy @omi») mpuraMaHHUi
aKIEeHT Ha poJi PO3yMy IiJl IHIIMM KyTOM 30py. Bin
MPOTIOHYE allbTepPHATUBHE TpakTyBaHHs CBSATOrO
[Incema 3 BHKOPHCTAHHSIM PO3YMY, SIKHM MOKIHBO
OCSITHYTH HOTO CUMBOJIIYHUH 3MICT.

Teopuicte K. TypoBcbkoro, BiacHe, € BTiLICHHSIM
XyZIOKHBO-00pPa3HOro cnoco0y MHCIEHHA. Y Jyci
OrtuiB Uepksu muciutens y «[Iputyi npo gyury i Tijio»
NpOTOHYe Mmi3HaHHS bora vepes aneropuuHe 3icTaB-
JIEHHS PO3MYMIB TIPO CBIT 3 SKOCTAMHU Horo TBopris:
«Ort TBapu 00, pede, TBOpLA TMO3HAH W pasymbii: He

menoenyil

KauybCTBO, HO BEJIMYBCTBO U CUILY, CJaBY K€ W Onaro-
JIaTh, KoKe TBOPUTH coOoto» (Typorckwii, 1956: 342).
AKTyanbHUM JIJIsl HAILIOTO JOCIHIPKSHHSI € CTaBJICHHS
K. Typoscekoro mo CB. IIuceMma, sike, Ha HOTO TyMKY,
CIII PETeNbHO JOCHTIIKYBATH, MPOHUKAIOIH B HOTO
MOTaEMHY CyTb. 3aBIsIKM 30epesxeHnM TBopam («IIpu-
T4a Mpo Ay1y i Tinoy, «IloicTs mpo 6iopu3Ls 1 Hop-
HOPU3L», «CKa3aHHs PO YMH YOPHOPHU3I» Ta iH.)
MH MOYKEMO TPOCTEKHUTH Xil PO3MHUCIIB YKPaiHCHKOTO
JlisT9a B TUTAHHAX, sK 3a3Hadae C. boHmap, BUCOKOTO
MOKJIMKAHHS JIFOJVHYU Ta BEPXOBEHCTBA PO3YMY.

Aprop «Momiaas» — JlaHmno 3aTodeHUWK, SK
1 cam TBip, TPUBAJIMA Yac y JOCIIAHUIBKIN JliTepa-
Typi TpaKTyBaBCsl TO-Pi3HOMY, 37€01TBIIOT0 HEAOOLi-
HIOBaBcs Qinocodebkuit actiekt TBopy. T. Llemik, mia-
KPECITIOI0UN aBTOPCHKUI XapaKTep TBOPY, MPOBOANUTH
mapaseli 3 «peHecaHCHOI0» moeMoro Muxaina [mika
PO COBICTb, TiHICTh, BUCOKE NPU3HAYCHHS JIIOINHH
(Uemix, 2005: 268). Kareropii po3ymy B miid mam’siTii
HAJIA€ThCSl CTATyC HAMBHIIOI LIHHOCTI, SIKa PO3KpH-
Ba€ TIJHICTH Ta OCOOUCTICTD JIFOAUHH.

Teopuicte Cepamiona BomoauMupiBChKOTO, IO
€ CBOEPIMHUM TpomoBkeHHAM «CioBa mpo 3akoH
i bnaropate» lnapiona, 103BoJIsiE MPOCTEXUTH PO3-
BUTOK eIeMEeHMi8 payioHalbHo20 OCMUCICHHS iCTO-
pii, B sSIKOMy OCHOBHE Miclie 3aiiMae BifXif Bij Mpu-
tamanHoro KuiBcekiit Pyci icTopudHOro ontumMizmy
JI0 TNIMOOKOTO MECUMI3MY SIK HACTITOK HEPO3KasTHOCTI
JTABHbOPYCHKOT'O CYCIIIbCTBA.

Jy™MKku nipo payionanicmuuni mernoenyii Ta IXHIN
3B’A30K 13 3aX1IHOE€BPONEHCHKUMH BILIMBAMH 3HAXO-
qumo y B. JIutunosa: «Lli panioHanicTHYHi TeHACH-
1ii HaOyIM HOBOTO TIOIITOBXY JUISi CBOIO PO3BUTKY
B PEHECAHCHO-TYMaHICTHYHUH mepiom» (JIuTBHHOB,
2000: 100). IIpoTe yBary cBOTO MOCIIIKEHHS aBTOP
TOJIOBHMM YHMHOM 30CEpE/DKYyE Ha aHaili3l ykpaiH-
CHKOTO PEHECAHCHOTO TyMaHi3My.

XV CT. XapakTepu3yeThCsl MPOHUKHEHHSIM Yepe3
Bonrapiro 3 BizaHTii icuxacTchkux izeH, momupeH-
HSM €peceil palioHaJICTUYHOTO XapaKTepy — CTPH-
TOJBHUIITBA, OOTOMIIIBCTBA, KHIOBITHX, (eomoci-
aHCTBA, COLMHIAHCTBA, AHTUTPHHITAPU3MY Ta IH.
[Nepmomkepena IUX €peceil MICTATh PEKOHCTPYHO-
BaHi BufanHsa XIX cT., e TOCIiTHUKY, 3BEPTAIOYUChH
JI0 aHaJli3y pEeHECaHCHOro Iepiony, MyOiKyBaiu B
JoJlaTKaxX OPUTIHAIBHI TEKCTH. Lle cTocyeThCst HacaM-
nepen npanp B. Ileperua «HoBbie Tpynbl 0 KUAO0B-
cteytonx XVI B. u ux nuteparype», O. Cobones-
cekoro «llepeBogHas nureparypa Mockosckoil Pycn
XIV — XVII BB.», M. Cnepanckoro «M3 ucropun
oTpeueHHBIX KHUT. IV. ApucroreneBbl Bpara, WIH
Taiinast TaliHBIX».

Y KOHTEKCTI BiICYTHOCTI OiIBIIOCTI OpHUTIHATE-
HUX TBOPIB 3aCHOBHUKIB TOTOYaCHUX PAIliOHATICTHY-
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HHX epecell qopeunoro Oyne mymka .- I. Tamamepa,
SIKUM BBXKA€E, IO TUIBKU IIJISIXOM «PO3TaJyBaHHS»
3MICTY MOHATH, SIKi BXOAATH [0 CKJIQAY MaHYIUOi
napajurMyd i BUKOPUCTOBYIOTHCS MUCIHUTEISIMHU Tiel
YU 1HIIOI eMOXU IS O3HAYCHHS ICTOPUIHOTO IIPO-
1ecy, MOYKHa Kparie 3pO3yMiTH MPOBiJHI ifel go0w,
3MIACHUTH «IPOHUKHEHHS B iCTOPUYHY CHUTYAIliFO»
(Famamep, 1988: 16—17). He MeHII LIIHHUM 1CTOPUKO-
¢binocodchbKUM JKEpeioM sl Hac CTajH Pi3Hi 1ep-
KOBHI aKTH, JOKYMEHTH, TPAMOTH, B SKHX JIaBAIUChH
KOPOTKI BiJIOMOCTI TIpO Ti UM iHII €peci Ta EPETUKIB,
30kpema «HeOmarocinoBennass rpamora Kieckaro
mutpononutra Muxauna Parossl Credany 3uszanitoy,
«Cobopnas rpamota KieBckaro murpononura Muxa-
uia Paro3el u AyXOBHUX BlacTen».

[ToxBaBneHHsT iHTEpeCy N0 MPHUPOIHUIO-HAYKO-
BHUX iflell APHUCTOTENSI CIOCTEpIraeMO Ha TPUKIIAI]
misutbHOCTI  KWIBCBKOTO TypTKa KHIDKHUKIB, SIKi
3aiiMaucs epeKiiaiaMy Ta KOMITUISIIIE0 TBOPIB, IO
MICTHIIH (parMEHTH OCMHCICHHS JIOACEKOTO PO3yMY
SIK HaWOUMbIIOl IIHHOCTI Ta YECHOTH, MOIIAHOBY-
BaHHS MYJIPHX BUNHKIB Ta OCBIYE€HOCTI.

Jliteparypa dimocodcrkoro 3micty mobu ykpai-
ChKOTO BilpomKeHHsT XapaKTepu3y€eThCsl CBOIM 3BEp-
HEHHSM J10 TceMHol cianuman KuiBebkoi Pyci. Ls
TEHJICHIIIsI IPUTAMaHHA HacaMIIepe]l Pe/ICTaBHUKAM
«KaToNUIBKOT Pyci» sIK mparHeHHsT BKJIFOYMTH CBii
HapoJ Yy 3arajbHO€BPONECHCHKUNA KYJIBTYPHUU KOH-
tekcT (Icigenko, 1990: 52).

[lommpeHHs HOBUX TEKCTIB BiIOyBa€ThCS HacaM-
nepesa 4epe3 MoJIEeMiuHy JiTepaTypy, KOoTpa, Bpaxo-
BYIOUM 3100yTKH KaTOJHIIBKOI Ta MPOTECTaHTCHKOL
[OJIEMIKH, TIOYMHAE BUI03MIHIOBATUCH, 3aI103UYY0UH
3aco0H JIOTIKH, €IEMEHTH PUTOPUKU TOIO. 3i 3Mi-
HOIO CBITOTJBITHMX OpI€HTAIlii BUHUKA€E BCE OLTbINA
nmorpeda BUKOPHCTAHHS EJIEMEHTIB pallioOHAILHOTO
MUCJICHHS, SIKE B TOW Yac MiATPUMYETHCSI 3HAHHIMU
3 Taiy3i mpupomo3HaBcTBa Ta gianekTuku (FOpii
Hporoouy, K. Caxouu, A. KypOcbkuit). ocin
nojeMiku 4aciB Pedopmariii kBaBO BHKOPHUCTOBY-
€THCS B YKPATHCHKUX KYJIBTYPHO-OCBITHIX IIEHTpax —
Octpo3i, Kuesi, JIbBoBI.

Teopu K. CaxoBuua BakiIMBI Hacammepel CBO€EIO
cnenudikor: BUKOPUCTAHHSIM €JIEMEHTIB JIOT1KU JIs
OOTpYHTYBaHHS IPUPO03HABUMX MOIIYKIB, 3BEPHEH-
HSIM JI0 @aHTUYHOI Ta TOTOYaCHOI €BPONENCHKOI KYJIb-
Typu. B «ApucroreneBux mpoodiemax, abo ITuranni
PO TPUPOLY JIOAUHW» YKPATHCHKHI MHUCINTEINb
nopyurye npobieMy NpupOJHUYO-HAYKOBOTO BUTIY-
Ma4yeHHs JIFOICBKOTO €CTBA.

Imess camoBnanas JFOAMHU  (CaMOBIAIHOTO
pO3yMy) MOXHA PO3IISHYTH Ha MPHUKIAAl TBOPIB
Moana exsapxa Bomrapcpkoro Ta iforo Tpamuuii B
KueBo-MormwisiHebKii  akageMil, 4acTKOBO aHall-

3yerbes [ IlacnaBcbkuM SIK «CaMOBIACTBY PO3yMY
B TEpPEKIAaJHOMY TBOpPI «APHUCTOTEIECBI Bparay
(ITacnaBcwkuii, 1984: 55).

Kpim kmeBOpychbKoi Tpaiuimii, iIedHNUM IKepe-
JIOM, IO BIUTMHYJIO Ha TaM SITKH YKpPaiHCBHKOI KyITb-
TypH, CTa€ 3aXiJIHOEBPOIEHCHKUN IPOTECTAHTH3M,
MiJ] BILTMBOM SIKOTO, rounHatoun 3 XVI cT., 3pocrae
pallioHaTiCTUYHA TEHJICHINIS, CTBOPIOKOYM 1JIeiHI
nepeyMoBH Uit (QOPMYyBaHHSI CBITCHKOT HayK 1
KyJIbTypH B YKpaiHi.

Otxe, TBopu OtmiB LlepkBu 3HAHOMUIIN PyCHUIB
i3 TOTOYaCHUMH CBITOBHMH iHTEIEKTYaIbHUMH HAJI-
OanusiMu. Yepes NpUHHATTS XPUCTUSHCTBA [10YAI0ChH
JOJyYEeHHS 70 1HTENEKTYyalbHOI KyJIbTYpU. 30KpeMma,
3aBIISIKM TIEPEKIIATHUM TBOPaM HE TiJIbKH KHEBOPYCh-
KM 4MTad, ajieé ¥ PEeHECaHCHUI MaB 3MOry O3Haio-
MUTHCH 31 30ipKoro adopmusmiB «bmkomay, Mo BUXO-
JWIa y Kinbkox penakuisx, «Illecroaresomy» Moanua
ek3apxa bonrapchkoro, MOMyIsSpHUM aX 10 Yacis
KueBo-MorunsHepkol  akagemii, 30ipHHKamMH Tepe-
KJ1aHuX TekcTiB «1300opauk 1073 poky» Ta «I1300pHHK
1076 poxy». KomminsTopu 1uxX TEKCTIB IMOE€THYBAIN
BHUTSTH 13 TBOPIB aHTHYHUX MHUCIHTENIB — Apwuc-
torensi, Jlemoxpira, Miorena, Ilmarona, Ilmyrapxa,
Cokpara T1a iH., a Takox OriiB Llepksu — Moana 3na-
toycta, Hina Cunaiicbkoro, Adanacis Anexcanapii-
cpKoro, AHacracisi Cunaita, ®eonopura Kupcbkoro
ta iH. [larpuctuuni Texkctu nponHukanm B KuHiBChKY
Pycr depe3 marepuku («AdOHCHKHIY, «AOSTKOBO-
epycaluMChKUi», «CKUTChKUID, «CUHAMCHKUID,
«Erunercekuity, «Pumcbkuity), xutist («Kuris Jlroxa-
M 1 CBsiTocnaBa yechkuxy, «Kurie ['eopris [lepe-
MOXIIsD», «Kutie Mapii €runercokoi», «Kutie deo-
nopa Cryaura» Ta iH.), oBicTi («IloBicTs po Axipa
[Ipemymporoy», «IloBicTs po Bapmaama ta locaday)
mecrofneBy, anokpudu («lameHo Ha [imokparay,
«becina Tppox cBsTHX»), nanei («KpexiBcbka [anes,
«Tnymauna [lanes»), xpoHorpadu («XpoHikay Bi3aH-
Tificbkkoro ueHnst [eopris Apmaronu, «XpoHiKay»
aHTioxiiicbkoro Kiipuka loanHa Mamamm, «XpoHiKa»
I'eopriss Cunkemnna, «Xponikay Cumeona Jlorodera,
«Icropist Iyneiickoi Biitam» Mocuda dnasis).

TakuM YMHOM, BayKJIMBOIO IUIESI0I0 MUCIHUTEIIB,
TBOPH SIKMX € LIHHUM JDKEpesoM OOIpyHTYBaHHS
payionanicmuunux menoenyiu, € lnapion, K. Cmo-
nsatnd, K. Typoscbkwii, Huxudop, Bomogumup
Monomax, Kupuk Hosropomers, Cepamion Boso-
JTUMHUPCHKHNA, TPEICTaBHUKHN «KaTONHUIBKOI Pyci»,
3okpema lOpiii Iporobuu Tta Ct. Poxconan-Opi-
XOBCbKHUH, a Takok M. Cmotpunpkuii, K. CakoBuu,
I. Bumencekuii, K. Tpanksinion-CraBpoBelbKuii,
3. Komucrencrkmii Ta iH. KpiMm 1mporo, 10 mKepems-
HOT 0a3W JOCIIHKESHHS MU BITHOCHMO TBOPH, B SIKUX
Oynu TpeAcTaBleHI Ti YW IHON payioHamicmuumi
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ioei. 30KkpeMa, 1€ CTOCYETHCS €peceil PpeHEeCaHCHOTO
nepiojy, 3aCHOBHUKH SIKUX TPUHIIUIIOBO BiJKUIAIIN
nuceMHy (opMy BHKIAny CBOTO BYeHHsS. ToMy B
KOJII HAIIIOTO KPYT0o30py IMepedyBaroTh pi3HOMaHITHI
IIEpKOBHI JOKYMEHTH, CTaTyTH, ITOCTaHHs, aHadeMH,
IpaMOTH, arloJIOTeTUYHI TBOPH MOCKOBCHKUX MHCIH-
TEJiB, SIKi BUHUKAJIM BHACHIJOK KPUTHKH €peced Ta
oOrpyHTyBaHHs mpaBociaBHoi Bipu (Ctedan [lepm-
cokuii, Mocun Bosorpkuii, 3UHOBI OTeHChKH).

IToennanHas KUEBOPYCHKOI TpaamMilii, 30KpeMa
BYCHHS iCHXa3My, Ta Ha/I0aHb 3aXiTHOEBPOIEHCHKOI
BYEHOCTI SICKPAaBO BiIOOpaKEHO Y TBOPUiH CIIaIIHHI
K. Tpanksimiona-CTaBpoBelLKOTO, 30KpeMa, B HOTO
OCHOBHHX TBOpax: «CBaHTeNie yUYUTEIbHOE», «3ep-
nano Oorocnosii» Ta «[lepno mHOTOUEHHOE». Tak,
«EBaHTeINi€ yUUTEIBHOE» A€ MOXKIIUBICTh MTPOBECTH
rmapajieii MK AYXOBHHM Ta IUIOTCHKHM pPO3yMOM,
MIPOCTEKHUTHU CITIBBITHOIICHHS TTOHATH PO3YM — VM.

BaxnuBuM KepenoM  €JIeMEHTIB  palioHaic-
THuHOro TinymadeHHss Cearoro [lucema € TekcTH
«Kazanns cB. Kupuia, narpiapxa €pycaluMCcbKOro
Mpo aHTUXPHUCTA 1 3HaKH Horo...» Credana 3uzanis
ta «Karexuswuc...» JlaBpeHTis 3u3aHis.

Cepen piIKiCHHX, IIIe HE IEPEBUIAHUX CTAPOJIPY-

...............................................................................

KiB, I1I0 CTAHOBJISITh LIHHE IXKEPeJIO AJISl PEKOHCTPYK-
uii payionanicmuunux menoenyiti 1oou PenecaHcy,
Takok ciig Hazatu «ionTpy» Biramis 3 [lyOHa,
«Angasir ayxoBHui» Icai Komumucbkoro, «Kirou
napcTBa HeOecHoro» I'epacuma CMOTPHITEKOTO.

BucnoBku. Takum unHOM, Tiepexin Bix midoorii
S3UYHMIITBA SIK HepallioHali30BaHoi (HOpMH CBijIO-
MOCTI J10 pemirii 3 il iHTeJeKTyalbHUM HaBaHTaXKEH-
HSIM Tiependayas, Mo-mepiie, MocTynoBe o(opMIIeHHS
MOHSTIHHOTO arnapary, MosiBy HOBUX TEPMIHIB — ¢hino-
coqh, inocoghis; mo-apyre, MPOTOBKEHHS i1ek OiHap-
HOCTI SIK TIPOTUCTOSHHSI C8ili — YyJiCull, & HA XPUCTH-
SIHCBKOMY IPYHTI — 3emMHutl — nebecHuil, 0yxXo8HuLl ma
naomcvKkuil pozym. Bilbll BHpa3HO parioHaTicTHYHI
TeHJCHIIl (OpPMYIOTbCS B TIONEMIUHIH JiTeparypi
YKpalHCBKOTO PeHecaHcy, i€ NOCHUIIOEThCS yBara A0
IIHHOCTI po3ymy SK KPUTEPIIO0 ICTHHHOCTI Ta 3aco0y
B TOOyOBi apryMmeHTarii i cuiorismis. [loTenmiiiae
«HApOCTaHHS» PAaliOHAIBHOIO CTA€ PEAJIbHUM 13
BHOKpEMJICHHSIM (Ditocodii B OKpeMy rany3b Cycisib-
HOTO 3HaHHS B JICKIIHHKUX Kypcax npodecopiB Kueso-
MorwisHcbkoi akaneMii Ta CTaHOBJICHHSIM pallioHa-
JicTraHOl Tpamuii, sika B Mexax XI — moa. XVII ct.
ICHY€ y BUIVIA/I PaIliOHATICTUYHUX TeHICHITIH.
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COLIAJIbHO-JIEMOT PA®IYHI HEPCHEKTUBU KUIBCHKOI OBJIACTI

Y ecmammi docriosceno coyianvro-demoepagiuni nepcnekmusu Kuiscvkoi oonacmi. Poskpumo npodnemu posgumxy
demoepaghiunux npoyecie Kuiswunu 3a oanumu I'onognoeo ynpaeninus cmamucmuxu 8 Kuiscokiit obnacmi. Ha ocrosi
WUPOKO20 KONa 0dicepell NPOaHANi308aH0 CIAMeB0-6iK0BY, 0CEIMHbO-NPODECIliHY CIMPYKMYPY Ma 3a1YUeHHs HACEeHH
00 Miepayiinux npoyecis.

3a Bcecorosnumu nepenucamu 1959—1989 pp. susueno Ounamiky uuceibHOCmi emHocie ma MOGHY CUmMyayiio Ha me-
pumopii Kuiswunu 3a paosncexkux uacis. 3a Ilepwum Beeyxkpaincokum nepenucom nacenennsi 2001 poxy 3’sacosano, ax
3MIHUBCS emHIYHULL CKAA0 ma MoeHa cumyayis Kuiscvkoi obnacmi nicist 3000ymms Yxpainoro nezanesxicnocmi. Posensiny-
mo ocobnusocmi uLoOHoI ma penpodyKmugHoi nogedinku nacenenns Kuisuunu.

Lo cmocyemvcs 0c8imubo-npogecitinoi’ cmpykmypu HacenenHs, mo clio 8i03Hauumu nepedycim nocmitine niosu-
wennst pieHs oceimu Hacenenns Kulswunu npomseom ycvo2o 00Cnioxncyeanozo nepiody. Y 36’s3ky 3i sminamu 0emo-
epagiunoi cumyayii ¢ Yxpaini, sokpema ¢ Kuiscokiii oonacmi, 3pocia KiibKicme neHCioHepie ma iHwux ocio, siKi nepe-
oysearome na ympumanni oepocasu. Cymmesux mpancopmayiti ynpooosic 00CaioNHcy8ano2o nepiody 3a3Hana makoic
CMpPYKmMypa HaceieHusi 3a 0dxcepenamu 00xo0y u satnamicmro. OOHIEI 3 NOMIMHUX MeHOEHYT YIPOO08IHC O0CTIOHNCYBA-
HO20 nepiody € 3pocmants yacmku Hacenenus Kuiscokoi obnacmi, 3aiiHamoi po3ymoeoio npayero, 3a paxyHoK 8ionosio-
HO20 CKOPOUEeHHs KilbKOCMI 3aUHAMUX Qi3uunoio npayero.

Busnaueni cneyucghiuni pucu it Hogimui menoenyii npupoOHO20 PyXy HACENEHHSL, IXHIU 6NJIUS HA NEPCREeKMUBU U020 NO-
danvuiux 3min. IIpoananizoeano maubymuio OUHAMIKY MiepayitiHux nokaszHuxie. OOIpyHmMoBani OA3UCHI NPUHYUNU COYi-
anvHo-0emoepadiunoi nonimuxku wooo eupiuients demoepadiunoi cumyayii 6 Yxpaini. 3anpononoeani Modjciusi wliaxu
supiwenus: demoepaghiunoi Kpusu He nuute Ha Kuiswuni, a i1 ¢ Ykpaiui.

Knrwouosi cnosa: oemozpagiuna Kpusa, Hapoodicyeanicme, cmepmuicms, mpusaiicme sxcumms, Kuiecoka obnacme,
Bcecorosni nepenucu nacenenns (1959—-1989 pp.), Beeykpaincokuil nepenuc nacenenns (2001 p.), miepayis nacenenns,
coyianbHo-0emMo2papiuna noiimuKa.
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SOCIO-DEMOGRAPHIC PROSPECTS IN KYIV REGION

The article analyzes socio-demographic prospects in Kyiv region. The thesis is based on historical data of the Main
Statistical Office in Kyiv region and the results of field research conducted by the author, who highlights the dynamics
and characteristics of demographic processes in the Kyiv region. Based on a wide range of sources, the gender, age,
educational and professional structure and the migration processes of population are analyzed.

According to the All-Union census of 1959—1989, the dynamics of ethnic groups number and the language situation in
the territory of Kyiv region during the Soviet times are studied. The First All-Ukrainian Population Census of 2001 found
out how the ethnic composition and language situation of the Kyiv region changed after Ukraine gained independence.
Peculiarities of marital and reproductive behavior of the population of Kyiv region are considered.

With regard to the educational and occupational structure of the population, it should be noted first and foremost a
permanent increase in the level of education of the population of Kyiv region throughout the study period. Due to changes
in the demographic situation in Ukraine, particularly in the Kyiv area has increased the number of pensioners and other
persons on the content state. Substantial transformation during the study period has also undergone a structure of the

10 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



Aramanceka (Aepkay) C. ComiaapHO-Aemorpa@ivyxi nepcnektusBum KwuiBcekoi osaacri

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

population by income and employment sources. One of the notable trends during the study period is the increase in the
proportion of the population of Kyiv region, engaged in mental work, by a corresponding reduction in the number of

employed in manual labor.

Specific features and the newest tendencies of natural movement of the population, their influence on prospects of
its further changes are defined. The future dynamics of migration processes is analyzed. The socio-demographic policy
basic principles regarding solutions of demographic situation in Ukraine are substantiated. Possible ways to solve the
demographic crisis not only in Kyiv region, but also in Ukraine are suggested.

Key words: demographic crisis, birth rate, mortality, life expectancy, Kyiv region, All-Union censuses of population
(1959-1989), Census population (2001), population migration, socio-demographic policy.

IMocTtanoBka mpodiaemMu. CKOPOUCHHS YHCEITh-
HOCTI HacelleHHs YKpaiHu Ta JemorpadidHe cra-
PIHHA Ha TJIi 3pOCTaHHSI YHMCENBHOCTI BCHOTO CBITY
MOPOAKYIOTh 1HTEpeC YKpaiHCBKOTO CYCIiIbCTBa
JI0 CyYacHHX NpoOiieM JaeMorpadiyHoro po3BUTKY
Ta Horo mepcrektuB. OCTaHHIM YacoM JeMOrpa-
(ivna curyariiss B YKpaiHi 3aWIMIAETHCS OMHIEIO 3
HaHaKTyaJbHIIIUX TeM Yy CycHiabCTBi. CKOpOYEHHS
YHCEIBHOCTI HACEJCHHS KpaiHW, HOro HEyXWIIbHE
MOCTapiHHS, 3HWKCHHS TPUBAJIOCTI YKUTTS 1 HU3bKUI
PiBEHb HAPOKYBAHOCTI BUKIIMKAE BEJIUKE 3aHETIOKO-
€HHS IePKABU Ta TPOMAJICEKOCTI.

3HWKCHHS TTOKA3HWKIB HApOIKyBaHOCTI 3a3BH-
Yaii MOSICHIOIOTh CKJIaJHOIO COLiajIbHO-EKOHOMIYHOIO
cutyauiero. Take MOSCHEHHS Mae MiJ cOO00 YuMalo
MiZicTaB, OHAK HE € yHIBepcaJbHUM. 3aXiJHi KpaiHu
€Bpony TAaKOXK TEPEKUBAIOTH HAA3BHYANHO TSIKKY
nemorpadiuyHy Kpu3y, X04 TmepeciyHuil (paniys,
mBe ad0 HIMEIb HaBPsT YU Mae Ti cami (iHaHCOBI
TPYIHOII, MO W TepeciyHni ykpaiHeunb. Butoku
neMorpadigyHoi KpU3H KPUIOTCS EPEeayCiM y paau-
KaJbHUX 1JICONIOTIYHUX 1 KYJIBTYpHHX 3MiHaX, SKHX
3axijHa [uBLIi3aLisa 3a3Haa 3a OCTaHH] IIBCTOITTS.
Ha »xaunp, i 3MiHM 3a4inaroTh i YKpaiHy.

Bzaemomis memorpadidHUX 3MiH i3 TIpOIlECaMU
€KOHOMIYHOIO ¥ COLIaJIbHOTO PO3BHTKY BH3HAua-
€THCSI BEJIMKOK KIJBKICTIO (DaKTOpPiB, MO0 3yMOBITIOE
CKJIAJHICTh OLIIHKM IXHIX HachiakiB. bararo nemo-
rpagiuHuX 3MiH, sIKi BigOyBalOThcs B YKpaiHi, MalOTh
100aIbHUH XapakTep 1 TIEI0 YW 1HIITOI0 MIPOI0 OXO-
IUTIOIOTH OUTBIIICTE KpaiH CydacHOTO CBiTy. Pazom i3
TUM ICHYIOTh 3Ha9HI OCOOJIMBOCTI, K1 T€X HE MOXKHA
Ha3BaTW CyTO HalioHalbHUMHU. BoHM cmoctepira-
10ThCsl B Oinbiocti kpain LlenTpanshoi ta CxigHoi
€Bponu, ane B YKpaiHi NpOsBISIIOTHCS HArocTpiie,
JIOCSATAIOUHN TTIKOBHX 3HAYCHb.

AHajmi3 pocaimkenb. [Ipobremi cydacHUX eMo-
rpadiyHUX TIPOIIECiB, BUSBICHHIO iXHIX NPUYHH,
HACJIAKIB Ta 3aXOiB IIOJO iX PerymioBaHHs MPHIi-
JsUI yBary Oarato HayKoBILiB, 30kpema E. M. Jliba-
Hosa (JIibanosa, 1984), O. A. MannHoBchka (Mainu-
HOBChKa, 2012), B. I1. IlickynoB (IluckyHoB, 1984),
C. L. IMupoxxkos (I[Tupoxkos, 1992), B. C. Cremenko
(Cremenko, 1999), O. V. Xompa (Xompa, 1990),
®. JI. 3acraBHuii (3acraBuuii, 2011) Ta iH. 3Ha-

YHA yBara CHPSIMOBY€TbCS Ha BHMBYEHHS AWHAMIKH
1 cTpyKTypH aeMorpadiuaux mporeciB. [Ipeamerom
MOCTIHOT yBaru jaemorpadiB 3alUIIAlOTHCS MPO-
OneMu 370pOB’sl, CMEPTHOCTI W TPUBAIOCTI KHUTTSL.
[pore couianbHO-aeMorpadivHi nepcrnekTnBu Kuis-
ChKOi 00MacTi 3aJUIIAETHCS MAJOBUBYCHUMH, TOMY
MOTPeOyIOTh TPYHTOBHOTO JTOCITi IPKSHHSI.

MeToro cTaTTi € aHani3 geMorpadiqHoi cuTyarii
Ta JOCIHi/KEHHS COIlialbHO-IeMOorpadiuHux mep-
cnektuB KuiBchkoi oOmacTi.

Buxkaan ocHoBHoro marepiasy. KuiBimna moci-
Jla€ ocoONMBe MicIie cepenl iHmMX obiacTell Ykpainu
3 TOYKH 30py AeMOoTpadigHOrO PO3BUTKY HACEIICHHSI.
Po3raimryBanHs perioHy B3IOBXK O/IHI€T 3 HAWOLITBIITIX
BOJHMX apTepiii €Bponu Ha MOrpaHUYdi JIiCOBOi Ta
JICOCTENOBOI 30H BU3HAUWJIA €THOTpadivuHe pi3HO-
MAaHITTS Kpalo, OJHa YaCTHHA SKOTO OpPraHivyHO Halle-
*uTh 10 llomiccs, Tomi gk iHma — g0 HammainpsH-
LIMHU.

VYoponorkx XX CT. HaceleHHS PETiOHY 3a3HaJIO
BEJIMUE3HUX BTPAT, 3yMOBJICHHUX JiSIMU O1IBIIOBHIIb-
KOTO TOTalliTapHO-PENPECUBHOTO pexUMY, (Hop-
COBAaHOI KOJIGKTHBI3AIIE€0 Ta IHIYCTpialli3ali€ro,
TPhOMa TOJIOZIOMOPAaMH Ta BiCHKOBUMH 3JI0YHHAMHU
HaIIACTIB. 3a3HaYCHI IMOMil 3yMOBHITH TITHOOKI CTPYK-
TypHi 3MiHM B €THOMOBHOMY CKJIaJi HacCeJIeHHS
KuiBmuam, #0ro cTareBo-BiKOBil Ta OCBITHBO-TIPO-
¢eciitniii ctpykrypi. CyTTeBHH BIUIMB Ha JeMOTpa-
¢biunuil po3BUTOK HaceneHHs KWiBIMHM 3MiHCHMIN
Haciakn YopHOOMIBbCHKOT KaTacTpodu Ta TIHOOKOT
COITiaTbHO-EKOHOMITHOT KPH3H, sTKa Bpasuia YKpainy
HanpukiHii 80-X pokiB XX CT.

KuiBmmHa € perioHoM 3 MOPIBHSHO BUCOKOKO
HIiIbHICcTIO HaceneHHs. [Ipupoaniit mpupict y Kuis-
ChKili 00iacti croctepiraees 3 1959-1976 pp., a
3 1977 poky BimOyBaloCsS CKOPOYCHHS KITBKOCTI
HAceJICHHS, OCKUTBKH TIOMHpaNo OiJbIle JIFONCH,
HIX HapolKyBajoch. Y wmictax KwuiBchkoi oOmacrti
CKOpOUyBaTHCs HacesneHHs nmodano 3 1994 poxky. s
TEHJIEHIII TpUMaeThest AoTernep. Lle miaTBepmxeHo
CTaTUCTUYHUMH JAHUMU 1 pe3yJbTaraMu IOJbOBUX
JTOCITIKEHb.

3a nmaamumu [0J0BHOTO YIIpaBIiHHS CTaTUCTHKU Y
KuiBcpkiit obnacti, HasBHe HaceneHHS 1959 p. cra-
HoBmwio 1 muH 707 tHc. 955 ocib, Tomi sk 1970 p.
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HaceneHHs1 craHoBuio 1 muH 826 tuc. 335 ocib. 3a
HacTymHUM mepenucoM 1979 p., HasiBHE HACEICHHS
cranoBmiio 1 mutH 923 tuc. 905 oci6, a 1989 p., nopis-
HSHO 3 TIONIEPEAHIMH TIEPETTNCaMH HaCETIeHHS, 3011b-
munocst 10 1 muma 939 trc. 973 ocobu. 3a Beeykpain-
cekuM nepenucoMm 2001 poky, HaCEIeHHs CTAHOBUIIO
1 ma 827 Tuc. 894 ocobu. Bix 1959 no 2001 poky
301IbLIMIIAach KUTBKICTh MICBKOTO HAcelICHHS Maiike
y 2,5 pa3u, a CiJIbcbKOI0 — 3MEHIIMIOCS OlNbIe HiXK
y 1,5 pazm.

KuiBcpka 007acTh CTAaHOBUTH OOHY 3 I'yCTOHA-
ceneHnx obOmacteil Ykpainum. 3a manumu Bceykpa-
{HCBKOTO Mepenucy, cranoMm Ha 5 rpyassa 2001 poxy
YHCEIbHICTh HAsIBHOTO HaceneHHs: KuiBchkoi obmacTi
(6e3 ypaxyBanus HaceneHHs Kuepa) ctanoBmia 1 Mt
827 tuc. 894 ocobn. 3 Hux 1 miH 53 THC. 486 0Cib —
1€ KHUTENl MIChbKHUX noceneHsb 1 774 tuc. 408 ocib —
MEIIKaHIII CiT. 32 POKH 3 YaciB MPOBEIEHHS TIEPEIUCY
YHCEIbHICT HaceneHHs! KuiBIIMHY €110 3HU3MIIACE.

3a manuMu [ONOBHOTO YNpaBIiHHS CTATUCTHKH
y KuiBcrpkiit obnacti, va 1 ciunsg 2013 poxy B Kuis-
CBKill 00macti mpokuBaio 1 mutH 722 THC. 52 oco0wu,
3 HUX: 1 MiH 64 Tuc. 773 ocobu — ue XuTesni Michb-
KHX ITOCENEHb 1 657 Tuc. 279 0c¢ib — »KuTeli citbChKOi
miceBocti. Big 2001 mo 2013 poky 4YHCENbHICTH

...............................................................................

HAsSIBHOTO CUTLCHKOTO HacesieHHs: KuiBchkoi oOmacti
ckoporwiack Ha 105 Tuc. 842 ocobu. TewpeHiis
0O 3MCHIICHHS YHCEIBHOCTI HaceleHHs 30epira-
€ThCs B 1itoMy 1o Ykpaini. [ KuiBchkoi obmacTi
XapaKTepHa HEBUCOKA MIIIHHICTh HACENEHHS. 3T1IHO
3 maHUMH BceykpaiHCBKOTO Iepenwucy, 3arajioM B
oOnacTl NIJIBHICTE HACEJIEHHS CTAHOBUTH 65 0ci0/
kB. kM (OcCHOBHI mijicyMku BceykpaiHChkoro mepe-
nucy HaceneHHsi B KuiBcbKill oOmacTi Ha 5 TpyaHs
2001 poky. Craructnanaunii 30ipauk, 2004).

Oco06muBOCTI BiITBOpPEHHS HaceneHHs KuiBChKoi
o0macTi MOXKHa TPOCTEXKUTH 32 JAHUMH TaONHIIL.
Bennunna koedinieHTa HapOIKYyBaHOCTI 3aJICKUTh
BlJ 0ararb0X YMHHUKIB.

3a 10 pokis, Big 1989 no 1998 poky B Kuis-
CBKill 005acTi KUTBKICTh HAPOKEHUX OCIO CTaHo-
BuTh 201 THC. 12 0ci0, 3 Hux: 118 THC. 438 0CI0 —
y MicTi i 82 THc. 574 0cobu — y CibChKil MiCIIEBOCTI.
AJle KiNbKicTh MOMepiux ocid cTaHoBUTH 286 THC.
554 ocobwu, cepen Hux: 113 Tuc. 43 ocobu — michke
HacesieHHst 1 173 tuc. 511 oci0 — CibChKI JKUTEII.
[Ipuponuuii pupicT B 001aCTi CrIOCTEpIiraBcst JHIIe
B MicTi Bix 1989 mo 1993 poky Ha 16 THC. 454 0co0wH,
a TICISI TIPUPOCTY BiIOYJIOCS CKOPOUYEHHS KiTbKOCTI
Ha 11 tc. 60 oci06. Y cUIBCBHKINA MICIIEBOCTI HA

Tabmums 1

JlnHaMika NpupoAHOro pyxy HacejeHHs 3a 1989—1998 pp. B KuiBchkiii odracTi
(®. 43. ApxiB kadenpu eTHoJorii Ta kpaesnapcTna. I1. 4. Tadn. Ne 67. Apk. 1., Tada. Ne 71. Apk. 2.)

KiabkicTs Hapom:KeHHX 0Ci0 KinbkicTs momepsux ocio Tpupoanuii npupicr
Poxu 200 cKOpoYeHHs
MicTo ceJio MicTo ceJio MicTo ceJ1o
1989 15373 10800 8798 14985 6574 -4185
1990 14230 9707 9412 15995 4818 -6288
1991 13420 9233 10255 17164 3165 -7931
1992 12685 8853 11029 17054 1656 -8201
1993 12162 8231 11921 18290 241 -10059
1994 11104 8009 11931 18474 -827 -10465
1995 10685 7615 12992 18503 -2307 -10888
1996 10329 7233 12399 18168 -2070 -10935
1997 9769 6701 12225 17831 -2456 -11130
1998 8681 6192 12081 17047 -3400 -10855
Tabmurs 2
JAunamika npupoaHoro pyxy HacesieHHs1 3a 2009-2013 pp. B KuiBcbkiii o0aacri
(D. 43. ApxiB kadeapu eTHos0rii Ta KpaesHaBcTBA. I1. 4. Tada. Ne 71. Apk. 3.)
KinbkicTs HapogkeHHX 0cid KinbkicTs momepJux ocio Tpupoanuii npupicr
Poxu a00 CKOpOYeHHs
MicTo ceJio MicTO ceJio MicTO ceJ1o
2009 12767 7849 13351 15518 -584 -7669
2010 12269 7468 13326 15080 -1057 -7612
2011 12524 7559 12611 14236 -87 -6677
2012 13124 7842 12904 14257 220 -6415
2013 12879 7632 12935 14263 -56 -6631
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90 tuc. 937 ocib 3MeHIINIACH KUIBKICTh HACEICHHS
3a 3raJlaHuii TIepio Jacy.

Basxi11BOIO BiIMIHHICTIO MIrpaiiiiHOT aKTUBHOCTI
HACEJICHHsST Ha Cy4YacHOMY eTalli € TMepeBaKaHHS
THMYacOBOi MasSTHHKOBOI Mirparii HaJ ITOCTIHHOIO.
UYepes me cuibCbke HaceneHHS KwuiBImmHH cKOpo-
YY€ThCS 3HAYHO IOBLUIBHIIIUMHU TEMIIAMH, aHIK Y
oMy o YkpaiHi.

3a 5 pokis, Big 2009 mo 2013 poky B KuiBchbkiii
o0yacTi KUTBKICTh HApOJDKEHUX O0Ci0 CTaHOBUTH
101 THmc. 913 oci0, 3 Hux: 63 THC. 563 ocodu —
y micTi 1 38 Ttuc. 350 ocib — y CiabChKil MICIIEBOCTI.
KinpkicTs momepnux craHoBuTh 138 THC. 481 0coly,
3 HUX: 65 THC. 127 0Ci0 — y MICBKHX MOCENEHHSAX 1
73 tHc. 354 ocobu — y ceni. BigOyBaerbcst B o0nacti
CKOPOYEHHsI KiTbKOCTi 0¢ib Ha 36 Trc. 788. [TorpidHO
3a3HAYNTH, 10 B MICTi CITOCTEPITae€ThCS 3MEHITICHHS
KinbkocTi oci6 Ha 1 Trc. 784 oco0bwu, i e 2012 poky
BinOyBcst mpuponHuii npupict Ha 220 ocib, Toxi sK
cepesi CiIbCbKOTO HACEIICHHS — CKOPOUYEHHS KilbKOCTI
Ha 35 THc. 4 ocobu.

...............................................................................

3BiCHO, BaromMy poJib 3[daTHE BiAIrpaTH MOJiN-
HICHHS COLiaJIbHO-eKOHOMIYHOTO CTaHOBHIIIA MTOTEH-
LIHHUX 0aThKIB. [1eThCs K PO 3arajibHe eKOHOMIYHE
3pOCTaHHA, TaK 1 MPO MUIECHPSAMOBAHY MOMITHKY
(iHaHCOBOT TIATPUMKH OaThKIiBCTBA. Y BHUIAAKY
VYkpainu 1i 3acobu, 0e3rnepevyHo, 3/aTHI TOKPAIIUTH
MOKAa3HUKM HApOKyBaHOCTI, ajie TINBKHU O MEBHOI
Mexi. HaBiTh y BUMaaKy BHCOKOTO PiBHS AOCTaTKy
CYCIIIJILCTBO CTPAXJaTHMME BiJl TOTO, IO YHUMAJO
HOro 4YJICHIB KEPyBaTUMYTHCSl €TOICTHUHHUMHU MipKYy-
BaHHSMH 1 CTABUTUMYThH BIIACHY Kap’ €py i KOMQpopT
BUIIIE CTBOPEHHS CiM’1 1 HAPOJPKEHHS JTiTeH.

3a nanumu Jlep:kaBHOT Cy>KOM CTaTUCTHKH YKpa-
THM, TIOKA3aHO IPUPOJHUN PyX HACEJICHHs YKpaiHu
no obnactsix. Tak, 3a 2019 pik B Ykpaini Hapoauiiocs
308 tuc. 817 ocid, a momepsio 581 tuc. 114 ocib, Tomy,
SK 0auyuMo, BiIOYIOCS CKOPOYCHHS HACEJICHHS II0
Bcilt Ykpaini Ha 272 Tuc. 297 ocib. 3a 1el pik Takox
3adikcoBano 2 tuc. 189 BumankiB cmeprel aiTen y
Bii 1o 1 poky. Toxi sk y KuiBcekiit obmacti came 3a
uei pik Hapoamnocs 14 tuc. 283 ocodu, a momepIo

Tabmuig 3

JlnHaMika NpupoAHOro pyxy HaceJieHHs1 YKpainu 3a 2019 p.

(3a nanumu Jlep:kaBHOI co1y:k0M cTaTHCcTUKH YKpainu (be3 ypaxyBaHHSI THM4YacoBO
OoKymnoBaHoi TepuTopii ABToHOMHOI Pecny0sikn Kpum i M. CeBacTomnous)

KinbkicTs KinbkicTn Ipuponnuii npupicr, KisnbkicTs cmepTeit
sKHBOHAPOIKEeHb cMmepTei CKOpOYeHHS (-) aiteii y Bini 10 1 poky
VYkpaina 308817 581114 -272297 2189
Binnunpka 11878 24132 -12254 92
Bonunceka 10420 13332 -2912 79
JIHipomeTpoBCchKa 22526 50929 -28403 185
JloHenpka 14674 41087 -26413 121
Kuromupceka 9619 19933 -10314 64
3akapnarcbka 13016 15527 -2511 143
3amnopi3bka 11543 27823 -16280 68
IBano-®paHKiBChKa 12128 17551 -5423 76
KniBchka 14283 28522 -14239 65
KipoBorpascbka 6356 15451 -9095 49
Jlyrancpka 5031 16011 -10980 30
JIbBiBChKa 21803 32839 -11036 145
MukosaiBchKa 7966 17087 -9121 57
Opecbka 20938 33091 -12153 149
ITonTaBchka 9043 22915 -13872 58
PiBHEeHCBKA 12316 14182 -1866 106
Cymchbka 6483 17404 -10921 39
TepHorminbchka 7896 14754 -6858 50
XapKiBChKa 18038 40611 -22573 144
XepcoHchKa 8374 16027 -7653 58
XMenpHUIbKA 9939 19399 -9460 67
Yepkacbka 7620 19702 -12082 60
YepHiBerpka 8295 11084 -2789 57
YepHiriBcbka 6129 18584 -12455 45
M. KniB 32503 33137 -634 182
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28 tuc. 522 ocobu, ToMy, SIK BUIHO 3 TaOIHII 3, Bij-
Oynocsi ckopoueHHs1 HaceneHHs Ha 14 tuc. 239 ocif.
3a neit pik Takoxk 3adikcoBaHO 65 BUIIAIKIB cMepTEH
niTel y Biri 10 1 poky.

HunimHiid piBeHs, HApOMKYBaHOCTI B YKpaiHi
ONMM3BbKHMI 10 CepeaHbOro mo €BpoIi, OAHAK IyXKe
JAJICKHIA BiJi HEOOXITHOTO ISl TPOCTOTO 3aMIlIEHHS
okoJTiHb, OJIHAK 13 MOYaTKOM YeproBoi MONITUYHOI
Ta (IHAHCOBO-EKOHOMIYHOI KPH3H MOKa3HUKU Hapo-
JOKYBAHOCTI 3HOBY MIIIUTA BHU3, 1 CTANO Ie OLTBII
OYEBHJIHO, IO 3YyNUHUTU JETOMYJIILII0 332 PaxyHOK
3pOCTaHHS HApOKYBaHOCTI 31 30€peKEHHSIM KpH-
THUYHO KOPOTKOI TPUBAIOCTI XKHUTTSI HEMOXKIIHBO.

Ha nymKy icTOpHKIB i COIIIOIOTIB, KOHIIEHTPALis
HACEJICHHSI € HEOOXiIHOI0 MepeyMOBOI0 EKOHOMIY-
HOTO PO3BHUTKY W COIiaibHOI 3rypToBaHOCTi. CKo-
POYEHHS HaceJeHHs BeJe 10 3MEHIIEHHS IIIJIbHOCTI
3aCeJIEHOCTI TEPUTOPIi, 0 3arpoXKye MOPYLICHHIM
COLiaJIbHUX 3B’SI3KiB, ACMPECUBHICTIO Ta pyHHYBaH-
HsM iHQpacTpyKTypu. OCKUIBKHM TOJOBHOIO TPUYH-
HOIO JICTIOMYJISIIT 3aUIIAETHCS BUCOKA CMEPTHICTD,
cam (bakT CKOpOYCHHS HACEJICHHS € CBITYCHHSM TITH-
OOKOTO COITIaTLHOTO HEOIArOmOTyIus.

Hns nacenenns KuiBcbkoi o0nacTi BIIPOIOBXK
1959-2019 pp. xapakTepHi Ti cami NIpoLECH, ILIO
W s OutemiocTi iHmUX oOmactedt Ykpainu, xoda
B OKPEMHX acCIeKTax MOYKHa TBEPAWUTH IPO iCHY-
BaHHsI perioHanpHOI crienudiku. Marepiamu mnepe-
muciB 1959-2001 pp. 3acBimuyroTh, o Ha KuiBmuHi
criocTepirajgocs TOCTiIHHE TepeBaKaHHS >KIHOK Yy
3aranbHid YHCENbHOCTI HACEIEHHS, IO BiAMOBIIAE
3aranpHii cutTyanii B YkpaiHi. 3araiaom, criBBigHO-
LICHHS YOJIOBIKIB 1 )KIHOK € HEPIBHOMIPHHUM Y Pi3HUX
BIKOBHX KaTETOPIfX: SKIO B HAWMOJIOANINX BIKOBHX
KaTeropisX Pi3HUIII € Maiike HETTOMITHOIO, TO B Hace-
JICHHSI 3pLIOTO ¥ 0COOIMBO CTApIIOTO BiKY KiJIbKICTh
KIHOK € BXKe CYTT€BO Oinbor0. [lepeBaxkaHHs KiHOK
MOYMHAE CIOCTEpiraTucs cepei TpoMajsH BIKOM
nonaj 27 pokis. [lepeBara 4ncenbHOCTI KIHOK HaJl
YOJIOBIKAMH TOSICHIOETHCS, 3 OJIHOTO OOKY, HIKYOFO
CMEPTHICTIO Cepell KIHOK, a 3 IPYToro — HACHiIKaMH
BiifHM, Mirpamiif 3a MexXi Jep)kaBu, IO HaHOLIbIIe
BILTMBAIOTh HA YACEIhHICTh YOJIOBIKIB.

[le onHiero 03HAaKOI cydyacHUX JeMorpadiy-
HUX TIPOLIECIB € MOCTAPiHHS HACEJICHHSI, SKE 3yMOB-
JIEHE 3HIKCHHSIM HapOKYBAaHOCTI M 3MEHIICHHSM
KUTBKOCTI [ITEH, IO CIOCTEpIrasoch YIIPOIOBK
YChOTO JOCIIKYBAHOTO TIepioxy, ToOTO Bif 1959 no
2019 poky. Iloctapinag HaceneHHS MPU3BOIUTDH JI0
30iMbLICHHST JeMorpadiyHOro HaBaHTaKEHHS Ha
Mpane3aaTHUX TPOMaisiH, 1110 0COOINBO € TIOMITHUM
y CIIBCBKIN MicuieBOCTI. TyT HaBaHTa)KeHHS Ha Ipa-
Ie31aTHE HACENICHHS, 371HiCHIOBaHEe 0co0aMH, cTap-
LIMMH BiJ NPaLE3AaTHOTO BiKY, 3HAYHO INEPEBUILYE

HaBaHTa)XeHH 3 00Ky aiteld. Lle cBimuuTh mpo Te, 1110
npanes31aTHe HaceJICHHs 3MYIICHE TOJIOBHUM YHHOM
MEPEeBKHO CHPSMYBaTH BIAcHE 3yCWIUISl HA YTpH-
MaHHs 0C10 TIEHCIITHOTO BIKY.

XapakTepHOI0 OCOONMBICTIO CydYacHOI BiKO-
BOI CTPYKTypHu HaceneHHs KuiBIIMHU € 3HMKEHHS
YaCTKH JIITeH y 3arallbHii YMCeIbHOCTI HacelleHHs. 3a
JaHuMu niepenucy 1959 p., yactka giteit 1o 15 pokis
cepen HaceneHHsi ctaHoBmwna 27,8%, y 1970 p. —
26,5%, y 1979 p. — 23,5%, y 1989 p. — 22,9%, a 3a
Bceeykpaiacekum nepermmcom 2001 p. — nmumre 18,1%.
BonHouac y 3B’s13Ky 31 3MiHaMu JieMorpadivyHOi CUTY-
auii B YkpaiHi, 30kpema B KuiBcbkiit obmacTi, 3pocia
KIJIBKICTh TIEHCIOHEepiB Ta iHIIMX o0cib, mo mnepe-
OyBaroTh Ha yTpuMaHHI JepkaBu. 3a BcecorosHum
nepermcoMm 1959 p., mo obmacti ix 6yno 4%, Tomi K
y 1989 p. — 22,4% ocib, ToOTO OinbIIe HIX YIT'ATEPO.
YV micekux noceneHasx y 2001 potri meHcioHepiB Oyi0
21,8% ocib, Tofi K Y CUIbCHKil MICIIEBOCTI IOMITHO
oinbire — 35,7% oci6 (d. 43. ApxiB kadenpu eTHOIO-
rii Ta kpae3nasctra. [1. 2. Tabm. Ne 30. Apk. 1.)

YIOpomorK MOCTIIKYBAHOTO TEPIOAY CYTTEBUX
3MiH 3a3Hana TpodeciiiHa CTPYKTypa HacelIeHHS.
Anayiz JaHux nepenuciB HaceneHHs KuiBcbkoi
obnmacti 1959-1989 pp. mae MOXIUBICTH Bigmi-
TUTH, 10 3 KOXKHUM MEPEMHCOM 3pocTalia KUTbKICTh
poOiTHUKIB 1 ciayxOoBIiB. Halibuibme ne crocre-
piramocst cepell CiTbChKOTO HaceleHHd KuiBmmHw.
Tax, 3a mepermcom 1959 p., vactka poOiTHUKIB Oyia
18,3%, Toxi sik y 1989 p. nocsirna 53,4% oci6. Kinb-
KiCTh KOJTOCITHHKIB, HABMAKHU, 3MEHILTYBaIach, ajiKe
[ILOMY CIPUSB BUCOKHU pPiBEHb MEXaHi3allii B CLJIb-
cpkoMy TocmonapcTBi. Tak, 3a Bcecoros3num mepe-
nmucoM 1989 poky, KONTOCIHHMKH B CIIBCBHKIH Mic-
neBocTi cranoBuan 30,2% 3alHATOrO HACEJICHHS, a
B MicTi iX Maibke He 3amummiiocs — jume 1%. Ilpu
bOMY YacTKa poOITHHKIB 1 cIyk00BLIB 3pocTana 3a
PaxyHOK BiIKpUTTS HOBHX MiJNPHEMCTB B 00JacTi,
a TaKoXK 3aKJaJliB COIIalbHOI Ta KYJIBTYpHOI CepH.
V mepion HE3aIEKHOCTI TCHACHINSI 10 3MEHIICHHS
KUTBKOCTI 3aWHATHX Y CLIBCHKOMY TOCIIOMApCTBI Ha
11 301IBIIEHHS YACTKH MPAI[iBHUKIB TPOMHICIOBOCTI
Ta cepu MocIayr TpUBaia.

Mirpauiiini npouecu KuiBImMHH CyTTEBO Bif-
pi3HsUTMCS BiJ Mirpamiifi HaceleHHs IHIIMX obiac-
Teit Ykpaiam. Y wmirpamniiinux mporecax KuiBcpkoi
obnacTi Opamo ydacTh dYoJoOBiUe 1 jKiHOYE Hace-
nenHst. Hait0inpIma KiapKicTh MpuOynux 10 o0macti y
1959—-1986 pp. Oyna came B MiCbKi ITOCEJICHHS Y Billi
20-34 poku. Lle moB’s13aHO 3 MOXKIIMBOCTSAMH KPAI[OTO
npaiieBiamTyBanHs B micrax Kuiechkoi oonacTi. Bix
1971 mo 1993 poky B Mickkux moceneHHsx Kwuis-
ChbKO1 oOacTi BiOyBaBCs MITpaliiHANA MPUPICT, a 3
1994 poxy no4ano crocrepiraTiucs CKOPOYEHHS KiJlb-
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kocTi oci0. I1lo crocyeTbes CibChKOT MICIIEBOCTI, TO
3a paJsiHChKUH nepiof B 00macTi BigOyBanocs ckopo-
YEeHHsI KUILKOCTI 0Ci0, 1 Juie 3 2010 poky it qorenep
CIIOCTEpIraeThCsl Mirpamifauii mpupict. BaximBoro
BIIMIHHICTIO MITpaIfifHol aKTHBHOCTI HAaceJIeHHS Ha
CYy4acHOMY €Talli € TepeBakaHHsI THMYaCOBOI MasiT-
HUKOBOI Mirpauii HaJ nocTiiiHow. Yepes 11e ciibchke
HaceneHHs1 KUiBIIMHU CKOPOYYETHCS 3HAYHO MOB1JIb-
HIIIMMH TEMIIAMH, aHDK y [IJIOMYy B YKpaiHi.

JocnimkenHs comianbHO-AeMorpadiyHuX Mpo-
neciB  KuiBmuyHM /103BONSE TBEpAMTH TIPO T,
mo KwuiBmmHa BIPOAOBXK JOCTIKYBAaHOTO TIEpi-
OJly CTaHOBWJIA BITHOCHO MOHOETHIYHHN pErioH.
B eTHiuHill cTpyKTYpi HaceNeHHS PETiOHY TOMIHYIOTb
YKpaiHIl, 9acTKa SIKUX YIPOIOBXK JIOCIIIKYBAHOTO
nepioay 3minmaacs Big 93,2% y 1959 poky 10 89,4%
y 1989 poky. Crmim 3a3HauuTH, 10, HE3BAKAIOUH
Ha IHTEHCUBHY pyCH]iKaIlilo, 32 POKH DPaISTHCHKOI
BIIQJIM TIEpPEeBaYKHA OLNMBIINICTh yKpaiHIiB KuiBmmHM
30epera pigHy MoBy. Y KuiBcbkiii oOmacti Bif
1959 no 1989 poky BinOyBanocs 301UIbIICHHS TUTO-
MO1 Baru pocisiH i poCciiichKOMOBHOTO HaceneHHs. Tak,
y 1959 porti Bona cranosmia 4,8%, y 1970 p. — 6,1%,
y 1979 p. — 7,6%, y 1989 — 8,7%.

CTOCOBHO 1HIIMX €THIYHHX TPYI MOXKHA CKa3aTH,
110 IXHS YacTKa y CKJIaJi HaceJeHHs MOCTIMHO 3HU-
XKyBanacsi. 30KpeMa, CyTTEBO CKOPOTHIIACS 3aralibHa
KITBbKICTh €BpeiB. BinbmiicTh mpencTaBHUKIB €THIU-
HAX MCHIITMH BTpaTWja PigHYy MOBY U TepeHmnIn
Ha pOCiiicbKy MOBY. 3a maHumu mepernucy 1959 p.,
57% eBpeiB Ha KuiBImKHI pO3MOBISIIN POCIHCHKOIO
MoBOI0, 11% — ykpaincekoro, 32% — MOBOIO CBO€EI
HaI[IOHAJILHOCTI, TOMI SIK 3a mepenucoM 1989 poky
TIIBKH 9% €BpeiB pO3MOBISIIN POCIHCHKOI0 MOBOIO,
77% — yxpaincekoro i 13% MoBOIO cBO€T HaIliOHAIb-
HocTi. [IluTOMa Bara ykpaiHIIB y 3a3Ha4eHHU 4Yac
3MEHILWIIACS, IPU IIbOMY YKPaiHCBKOMY HAacCEJICHHIO
KuiBcbkoi 005acTi Baanocs 30epertu piHy MOBY.

3a marepianamu nepenuciB HaceineHHs 1989 Ta
2001 pp. Oymu BCTaHOBIICHI IPUYUHHU 3MiH €THITHOTO
CKJIa[y, 110 BIUTMHYJIM Ha BiJITBOPEHHS HACEJIECHHS B
mizomy. CKOpoueHHS 3aralilbHOi YMCENBHOCTI Hace-
snenHs KniBcekol oGacTti BIAOMIIOCS Malike Ha BCIX
eTHOCaX, MPOTe 3a(hiKCOBAHO TaKOXK KiNbKiCHE 301J1b-
LICHHSI €THIYHUX TPYH KaBKa3bKOTO ITOXO/KCHHS:
aszepOaii/pKaHIliB, BIpPMEHIB, raray3iB. 3HAYHO 3MEH-
IIAIAcs  YHCENBHICTh €BPEHCHKOTO, TIOIBCHKOTO,
HIMEIPKOTO, OOJTapChKOTO, TPEIBKOrO Ta IHIINX
eTHIYHMX Ipyll. O4eBUIHO, HAHOLIBII [IIKaBUM €THO-
JneMorpadiyHUM MPOIECOM CTaI0 CYTTEBE 3POCTAaHHS
MUTOMOT Baru yKpaiHIiB Ha TJIi 3HMKEHHS YacTKH
pPOCISIH B €THOHAIIOHAJIBHIA CTPYKTYpi HAaceIeHHS
VYkpaian. Tak, KiTbKICTh IPEICTaBHUKIB POCIHCHKOTO
eTHocy 3MmeHmmiack Ha 34,9%. BonHouac nuroma

Bara yKpaiHIIiB y CKJIaJi HaceseHHs 3pocia 10 92,5%.
3a ganuMu Bceeykpaincekoro nepenucy 2001 poky,
cepen ychoro HacesieHHs KwuiBcbkoi oOnacTi BBa-
JKa€ PIHOI0 MOBY CBO€i HamioHadbHOCTI 96,8%,
a pigHy MOBOIO HE CBO€i HAIIOHATBLHOCTI — YKpa-
iHceky 1,2%, pociiiceky — 1,9%. Boanouac Baprto
3a3HAYUTH, 10 cepa BKUTKY POCIHCHKOT MOBH CKO-
pPOYYETHCSI TOCUTH TOBUIbHO. Y Mmictax KuiBchkoi
o0acTi OUIbIIEe PO3MOBIISIOTH POCIHCHKOIO MOBOIO,
a B celax, HaBIaKH, — YKPATHCHKOIO 200 CYPIKUKOM.

[IpoananizyBaBImy THHAMIKY TITFOOHOCTI Ta PO3-
Jy4eHb, HEOOXiTHO BiJ3HAYNUTH, IO MaiKe OHa-
KOBa KUTBKICTh IITI00IB peecTpyBajiacs sIK y Celli, Tak
i B micTi. Cepen BIKOBHUX KaTeropiii HailOibIIe BCTY-
MAroTh y HITI00 YOJOBIKH 1 KiHKH BikoM 20—24 poKH.
HaiiBumwmii piBeHb pO3TydyBaHOCTI MpHIIAZA€ Ha
BiKOBY TpyIry 25-29 pokiB. 3a JaHUMH CTaTHCTHKH,
HaliOuTpIIe po3nanocs B 001acTi NUIFOOIB TpHBa-
JicTio 5-9 pokiB. AJie IITIOOH B ceax OUTbIT MilH,
TOJI SIK y MiCTax MaiiKe IMOJIOBUHA, a 1HOJI i OibIie
MOJIOBUHHU IILTFOOIB PO3MAAl0ThCsl. Y cejlax TUIbKU
TpEeTHHA IIITI00IB HE BUTPUMYE TIEPEBIPKH dacoM. Y
KuiBcrkiii oOmacTi crocTepiraeTbes TEHICHINIS 10
30UTBIICHHST KUTBKOCTI paHHIX NDT00iB. TyT Takox
BUCOKI TOKa3HUKHU PO3JTyUYEHb.

BucnoBku. OTxe, HU3bKI MOKa3HUKU HAPOIKY-
BAaHOCTI Ta 3pOCTaHHS CMEPTHOCTI CBiAYaTh NPO
HECIPUATINBY JeMorpadiuHy cuTyariro B KuiBchkii
ob6mnacTi. IlpumunHn 1BOTO Pi3HI, iX HE MOXXHA 3BO-
JTUTH TUTBKH 0 TIOTipIIEHHS EKOHOMIYHOTO CTaHy
B YkpaiHi. ¥ Bcix obnacTsax YKpaiHH TPUPOIHUH
NPUPICT MOCTYMOBO 3HMKYETHCS, HAallOIbIIe 11e Bif-
YyTHO TaM, JIe 3Ha4HA YacTKa HACEJCHHS MPOKNUBAE
B cenax. [Ipu4nHOI0 1BOTO Hacamrepe] € JIO0CUTh
BHCOKa YacTKa JIFONEH CTapIoro BiKy B CUTBCHKIH
MmicrieBocti. [lopiBHAHHS crHocTepexeHb, 3adikco-
BaHMX CEpPe/ CUILCHKOIO HACENICHHS, 3 JAaHUMH, SIKi
CTOCYIOTbCSL YKpaiHW, JNAlOTh MiJCTaBU CTBEPIKY-
BaTH, 10 3a3HAYCHI MMPOLECH MPUTAMAHHI HE JIUIIC
YKpaiHChKOMY Celly, @ i yCbOMY HACEJICHHIO YKpaiHU.

Jemorpadiuna mosmiTika YKpaiHH 3a CydacHHUX
YMOB IOBHMHHA OyTH HampaBlicHa HE TUIbKU Ha CTHU-
MYJIIOBaHHSI HAapODKYBAHOCTI, ajleé ¥ Ha 3MILHEHHS
ciM’i, mWiIBUINEHHS MarepiaJbHOro J00pOoOyTY
JIOJIeH, 3HMKEHHS 3aXBOPIOBAHOCTI 1 CMEPTHOCTI.
KpuzoBnii cran nemorpacdiuHoi curyamii B YkpaiHi
BUMAarae mepernisily KOHKPETHHX HampsMiB JeMo-
rpacdiunoi momituku. llpore 3axomm miomo ympas-
JHHS OpoLecaMy BIITBOPEHHS HACEJICHHS HE 1AI0Th
HIBUJKUX PE3YJIbTaTiB.

Hemorpadiuna mnomitnka B YKpaiHi ckepoBaHa
Ha TIJBUIICHHS TPUPOJTHOTO TPHPOCTY HACEIICHHS
3a paxyHOK HapomxkyBaHOCTi. [y mboro marepsm,
Kl HapOIKyIOTh IUTHHY, HAJA€TbCA JIOIOMOTa,
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Jof1aTKOBa BinmycTka Tomto. [lemorpadiuna cuty-
amist moTpedye MOCTIHHOTO KOHTPOJIO JACPKaBH.
Po3B’s3aHHs 3a3HadeHUX MpodieM Moxke 3adesrie-
YHUTH JHIIe e(eKTHBHA perioHaNbHa JeMorpadivaa i
E€KOHOMIYHA TTOTITHKA JIePKaABH.

CKOpOueHHsI HAaCeNeHHS Npale3laTHOro BiKy
SK pyLIidHAa CWJIa, a TaKOX LIBHJIKWAN TEMII MocTa-
PIHHS BKpail 3arocTproroTh yci TpaguliliHi BUKIHKH,
OB’ s13aHi 31 crapiHHsaM. LiIkoM oueBUTHO, 110 110]10-
JIATH 111 BUKJIMKHA B YMOBaX MaKpOEKOHOMIYHOT HeCTa-

...............................................................................

OLIBHOCTI, CIA0KOCTI CUCTEMH COLIaJIbHOTO 3aXUCTY
H BIOKPUTOrO KOHQIIIKTY TOKOJIiHb HEMOMKIIHBO.
HeszBakatoun Ha ro0aiibHy TEHICHIIO 3pOCTaHHS
MITpamiifHoi aKTHBHOCTI, Ui HACeJIeHHA YKpaiHu
XapakTepHe, MIBU/IIC, 11 3aracaHHs, MPUUOMY SIK
3a 30BHINIHIMH, TaK 1 32 BHYTPIIIHIMHU MEepeMilleH-
HAMH. TakuM YMHOM, Mirpauii He JIMIle He 3al0BHIO-
I0Th BTPAT HAceJIeHHS BHACIIJOK JACHOMYIsALii, aje
H He CHpHSIOTH OMOJIOMKCHHIO BIKOBOI CTPYKTYpH
HACEJICHHSI.
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YKPATHCBHKO-MTOJbCbKA BOPOThbBA HABKOJIO YHIBEPCUTETCHKOI'O
IIMTAHHA B 1784-1914 PP. (KIHELIb XVIII-ITOYATOK XX CT.)

Y ecmammi 3aznaueno, wo po36yooea ykpaincobkoi 0eparcasu, HAYiOHAIbHO-KYIbIYPHE 8i0POONCEHHS, BUXOBAHHS HA-
YIOHANLHO CBIOOMUX MA BUCOKOIHMENEKMYANbHUX 2POMAOAH NOMPedye NOCMIUHO20 800CKOHANEHHSL CUCIEMU OCBIMU
6 Yxpaini. beszanepeunum € me, uo nepuiouepeo60i yeazu 6 YbOMy npoyeci BUMa2aromy COYianbHO-eKOHOMIYHT, NOAIMUY-
HI, Ghaxosi ma KynbmypHi npobiem euuoi WKoIU.

Y yvomy 36’a3xy naykosy yinnicmo, nisnasanvhe i negne NpukiaoHe 3HA4eHHs MAE NONMUKA ABCMPILICLKO20 Ypaody
v cpepi suwoi oceimu 6 I'anuyuni i na Bykosuniy 1867—1914 pp. Akmyanvricmos 0ociodicenHs yiei memu 3yMo81eHO Heoo-
XIOHICMIO 8CEOIUHO20 AHANIZY MA HAYKOBO20 V3A2AbHEHHS ICIOPUYHO20 00C8idy ypAadie Aecmpo-Yeopuunu ujooo pegop-
MYBAHHSL 8UWOT OCBIMU 6 00CTIONCYBAHOMY pecioHi. Kpumuune ocMucients ypoKie MUHYI020, ix 6paxy6anHs CHpusmume
NOWYKaAM ONMUMATLHOL MOOeNi YHisepcumemcvkoi oceimu Yipainu na oanomy emani, 600CKOHANEHHIO HASIBHOT cucmemu
oceimu, sika Oyna 6 MiYHOI0 HA YCIX I CMPYKMYPHUX PIGHSX | GUKOHYBAA O NOKIAOEHI HA Hel 0epicasoro (hyHKYIL.

3eepnentis 00 susuents 0anoi npodiemi 3yMO8IeHO HeOOCMAMHIM PIGHEM PO3BUMKY HAYKOSUX O0CTIONHCEHb PISHUX ACHeK-
Mi6 OC8IMHbOI NOTMUKU ABCIMPILICLKO20 YPAOY 3A3HAYEHO20 Nepiody, HEOOXIOHICIMIO NEPeOCMUCTEHHSL HAUWO20 MUHYILO20, BU-
CBIMILEHH 1020 HA OCHOBI HOBUX MemOO00NI02THHUX Ni0X00is. [1056a HOBUX CeYiAIbHUX HAYKOBUX OOCTIOHCEHb MOJce OONOMO2-
mu 8ceOIUHO Ma 00 'EKMUBHO BUCBIMAUMU COYIATbHI, CYCRITLHO-NONIMUYHI MA HAYIOHATLHO-KYIbMYPHI npoyecu 6 I anuduni i
Ha byxosuni 6 opyeiu nonosuni XIX — na novamxy XX cm., iniyiroeamu po3pooxy axmyanbHoi i He 00Cmamusbo 8U84eHOi memi,
SUABUMIL, CUCIEMAMU3ZY8AMU HU3KY OHCEPEI, BUCYHYIMU MA 002PYHMY8amu KOHYenmyanbhi nioxoou 0 inmepnpemayii ocHo-
GHUX 3aKOHOMIpHOCMEN ma pe3yivbmamis oceimuvoi nonimuxu I adbcoypeie 3aeanom ma 6 Ianuuuni i Ha Bykoguni 30kpema.

Omoice, akmyanbHicme 6US4eHHs Yici npobaemMu 3yM0O8IeHA HAcamneped HeOOXIOHICIIO 36A)CeH020 Ma 00 €EKMUBHO20
docidacents icmopii nonimuku ypsaoie Aecmpo-Yeopuunu y cepi suwgoi oceimu 6 3aznauenomy pecioni 8 1867—1914 pp.
Axmyanvricme memu cmammi GU3HAYACMbCA MAKOJ!C | MUM, WO HA36aHA NpodreMa we ne cmana npeomemom cneyi-
anbHo20 00CIONCeH s Y IMYUSHANIL ma 3apyoischit icmopioepagii. be3 naykoeoi po3podxu oanoi euwoi oceimu Oi-
ANLHICMb YEeHMPATLHUX | KpAlogUX 8140 w000 CIMBOPEHHS SUUX HABYATbHUX 3aK1a0i6, Ilonbcvko-Yrpaitcvke npomu-
CIMOSIHHSA 8 PO3BUMKY OCGIMU TMOUO K IHME2PANbHOT YACMKU He MINbKU GIMYU3HANOI, ane u icmopii Aecmpii ma Ilonvuwyi,
Mamumyms HenosHU Xapaxmep.
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THE UKRAINIAN-POLISH STRUGGLE OVER THE UNIVERSITY ISSUE
IN 1784-1914 (END OF XVIII CENTURY - BEGINNING OF XX CENTURY)

The development of the Ukrainian state, is the national and cultural revival, education nationalnational and highly
intelligent citizens requires constant improvement of the educational system in Ukraine. Unconditional is that priority in
this process require socio-economic, political, professional and cultural problems of higher education.

In this connection, scientific value, educational and a practical value is the policy of the Austrian government in
the sphere of higher education in Galicia and Bukovina in 1867—1914 pp. The relevance of the study of this subject due
to the need for a comprehensive analysis and scientific generalization of the historical experience of the governments
of Austria-Hungary to reform higher education in a study area. Critical thinking lessons of the past, Their recognition
would facilitate the search for the best models of University education in Ukraine at this stage, to improve the existing
system of education, which would be durable at all its structural levels, and would perform its state functions.

Appeal to the study of this problem is the insufficient level of development of scientific research on various aspects
of educational policy of the Austrian government specified period, the need to rethink our past, lighting it on the basis

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 17



IcTtopis

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

of new methodological approaches. The emergence of new specialized research can help to comprehensively and
objectively cover the social, political and cultural processes in Galicia and Bukovina in the second half of XIX — early
XX century, to initiate the development of relevant and not sufficiently studied the subject, to identify, systemize a number
of sources to propose and justify conceptual approaches to interpret the main principles and results of educational policy
of the Habsburgs in General and in Galicia and Bukovina in particular.

Therefore, the relevance of studying this problem is primarily due to the need for a balanced and objective study
of the history of the policy of the governments of Austria-Hungary in the field of higher education in the region in the years
1867—-1914 the relevance of the topic of the article is also fact that the said problem has not yet become the object of special
research in domestic and foreign historiography. Without scientific development of this higher education, the Central and
provincial authorities on the establishment of higher education institutions, the Polish-Ukrainian confrontation in the
development of education, etc. as an integral part not only of domestic, but of the history of Austria and Poland, will not

have the full character.

Key words: Jesuit Academy, Lviv University, Ministry of Education and Religion.

IMocranoBka mpodaemu. OciTa He3aIeKHOT
Vkpainu norpeOye 3HaUHUX 3MiH 1 peopMyBaHHS,
BIIMOBIIHO, 1 (haXxOBOi MiATOTOBKH CIICIIANICTIB, 1
yTBep/UKEHHs iXHixX mpas. Llili mpobnemi npucesiueHa
JlaHa CTaTTS.

AHaniz nmociaimkenb. bopoTe0i yKpaiHIiB 3a
CBilf yHIBepCUTET OyJO0 MPHUCBSYEHO Oarato HaykKo-
BHX MyOJiKaIliil IK MUHYJIOTO, TaK i COTOJHIITHHOTO
cromitts. HazBemo Takux aBtopis, sik K. JleBuipkui,
A. bapsincekuii, C. [duictpsucekuii, M. KyryTsk,
B. Kaumap, B. bnaruii ta inmri. JlocuTh 3MiCTOBHUMHU
€ i marepiamu YIIAY y M. JIbBOBI, SIKi JTOTIOMOTIIH
BIITBOPUTH TOTOYACHI TOAil, 30KpemMa OOpoTHOY
YKpalHCBKHX CTYJCHTIB 32 CBiif yHIBEPCHUTET.

Meta crarTi. Y cTarTi aBTOp IOCTaBHUB 332 METY
JOCHIIUTH TIPOLeC CTBOpeHHs! JIbBIBCHKOTO YHiBep-
cutety 1 00poTh0y YKpaiHCHKHX CTY/IEHTIB Ta mapia-
MEHTapIB 3 IMOJSIKAaMH 3a CBii 3aKjIa/] BUIIIOI OCBITH.

Buxkian ocHOBHOro Mmarepiaiy.

VY 3B’M3Ky 13 mpouecamu, sIKi BiIOyBalOThCS B
OyXOBHIH cdepi cydacHoi YKpaiHH, CTae TOCTPOIO
norpebda JOKJIaJHOTO MEPEeOCMUCIIEHHS 1 00 €K-
TUBHOTO BHCBITIICHHS iCTOPIi PO3BUTKY yKpaiHCHKOT
OCBITH B yMOBax IUTaHyBaHHs ['abcOyprcykoi MoHAp-
xii. He3Baxkaroum Ha Te, 10 YKPaiHChKi iICTOPUKHI
TaK YM iHaKIIe JOCIiKYBaIN 110 MPOOIeMaTHKy Ha
OCHOBI CbOTOZIHI JOCTYITHHMX JAOKYMEHTIB 1 Marepia-
JIiB 3 apXIBHUX 301POK, € MOXKJIMBICTH OUIBIII IOKJIATHO
TPaKTyBaTH 1€ TUTAHHSI.

VYHIBepCUTETChKE TMHTAHHA I YKPaTHCHKOL
cuninpHOTH B ['abCcOyp3bpkiil iMmepii Oymo B meprry
yepry nomiTuyHuM. OO0’ €KTUBHO OLIHUTH HOTO Baro-
MICTh 1 3HaU€HHSI MOYJINBO 3BEPHYBIINCH 10 Majo-
BHMBYEHHX CTOPIHOK icTOpii, Hacammepen 10 3acHy-
BaHHA wi€l iHcTuTyil. Criouarky 1ed HaBYaJIbHHH
3aKyIa/1 MOSIBUBCS K €3YiTChKa AKazeMmis, sika HiKOJIH
HE 3aTBEpKyBajach CEIMOM, SIK TOTO BUMAraiu ceii-
MOBi KOHCTHTYIIIi.

[IpoTr 1bOro HaB4ATBHHOTO 3aKJI1AAy BUCTYIIHIIA BCSI
nonbebKa cycninpaicts y XVII-XVIII cr. Hocud 11
3aMicTh AkageMiil y 1784 p. HajaB paBo 3HOBY BiJl-
HoBUTH JIBBiBCHKMIA yHiBepcuTeT. Odirifina Braga

BIIKPUTTS LIbOTO HABYAJIBHOTO 3aKJIaly Pelpe3eHTY-
BaJIa SIK 3aXif JUisl 3a0e31eueH s KylIbTyPHUX HOTped
yKpaiHcbkoro HaceneHHsa. Omxke, me 3 1784 p.
VHiBepcuTeT TOBUHEH OyB 3a0e3MeunTd MEeBHI
OCBITHI 1 KyJIBTYpHI TIOTpeOU YKpaiHIIiB, a MOJIbCHKI
MIPOBITHI KOJIa BBKAJW IIEH 3aKJIa]l OCEPEIKOM IS
PO3BUTKY IOJICHKOT HAyKH. ToMy HaBKOJIO yHIBEpCHU-
TETCHKOTO NMUTAHHA 13 CaMOTr0 MOYaTKy HOro BHHHUK-
HEHHSI TOYMJIACs TOCTpa ¥ Oe3KOMIPOMiCHA yKpaiH-
ChKO-TIOJIbChKa OOpOTHOA.

CkJ1a/iHi IPOLIECH BUPIMICHHST YHIBEPCUTETCHKOTO
MMATAHHSA CTUMYITIOBINCH 1 TIEPIOAUYHO JCKIapyBa-
JMCh MOJITUYHUM CTAaHOBHIIEM lannunHu y ckiazi
I'abcOyprebkoi MoHApXii.

[Micns po3npoOy Piui Ilocnonutoi lannunna 3a
il mepmmM mMOAiNOM cTana 4YacTHHOI [adcOypr-
ChKOI iMITepii, 10 JCII0 MOKpaIuia ii ComiaibHO-
eKoHOMIuHHUH cTtaryc. PasoMm i3 TuM y Kkpai 3aro-
CTPWJINCH  CYCIHUIBHO-TIONITUYHI  TPOTHCTOSHHS
y 3BS°3KY 13 MOCHJICHHSM IOJIbCHKHX BIUTUBIB. YKe
B 1848 p. Bnaga y lanuuuHi nepexoauTbh A0 PyK
TONBCHKOT IIIAXTH i apucToKparii. IXHiM penpesen-
TOM CTaB Ificapchkuii HamicHUK Tpad A. [omyxos-
CBKHH, SIKAW, peami3ylodd aBTOKPATUYIHY TOTITHYHY
akmiro BimHsa, OoTpuMaB MIUPOKI ITOBHOBaXKCHHS,
BKJIIOYAIOYM 1 HAIVIs 3a JOTPUMAaHHSAM 3aKOHIB, 32
CTaHOM OCBITH 1 penirii y npoBinmii. Bin maB 3Ha-
YHI MOKIIMBOCTI [T PI3HUX MAHIMYJSALIN 1 3pEIITor0
JIOKJIaB YMMAaJIO 3yCHJIb, 100 OMOJISYUTH 1 E€KOHO-
MIYHO 3aKabamnuTH yKpaiHcbke HaceneHHS CXimHol
lammauan. T1oabCHKUE TOMITHIHUN TIPOBII PO3III-
HYB ['anuuuny sIK 3rypTyBaHHS CHJI IS BiAPOKECHHS
HE3aJIe’KHOT MOJIbChKOI JepkaBu. Bnacue 1e it ctu-
MYIIIOBAJIO HOTO HEraTUBHE CTaBJICHHS 0 OyIb-SKHX
MPOSIBIB YKPaiHCHKO-HAI[IOHAILHOTO MOJIITHYHOTO YK
KYJIBTYPHOTO PYXYy.

3ycuIs HaMiCHHKA 1 MiCIIeBO1 aAMiHiCcTparlii oma-
HOBAHOI ITOJISIKAMHU ITPHU3BEIIH 10 Ba’KKOT'O CTAHOBHIIA
B ocBiTi. Tak, MOCHJIMIOCH BUTICHEHHS! YKPATHCHKOT
MOBH 3 ITOYATKOBOI Ta cepeHbol MmKoau. OcTarouHy
JICHAI[IOHATI3AI[iF0 Ta OMOJITYCHHSI FAJIMIBKUX YKpa-
{HITIB MaJii 3aBEPIIUTH 3axomu A. [0IyXOBCBHKOTO,
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Ha CIpSMOBaHI NEpPEBEICHHS YKpaiHCbKOI MOBH Ha
natuHCbkUl andasit. [IpoTe mel miaH BHKIUKAaB
pillyuuii mpoTecT TPOMaJIChbKOCTI 1 3rofoM OyB BiJl-
MiHCHHMH.

Kypc Ha onomsdyeHHs yKpaiHCBKOIO HACEIEHHS
Cxignoi ['anMumMHU TONBCHKI TPOBIIHWUKH TIOEJ-
HIOBAJIM 3 TIPOMAraHjoK i/iei eTHIYHOI €IJHOCTI
yKpaiHIiB 1 mnomnskiB. Hamararouwch BiITHOBUTH
tpanuilii Pycskoro Co0opy, MoJibChKi 71600 | HOIITH-
proBas Tacna Tpuenaunoi [lompmi, Yikpaiau i JIuteu
(KyryTsik, 1993:43).

VY 1861 p. BcTynmiia B J1it0 HOBa aBCTPiiiCbKa KOH-
CTHUTYLISl, SIKa JIEriTuMi3yBana o0’eqHaHHS yKpaiH-
CBKHX 1 MOJILCHKHX 3eMENb B €UHUN KOPOHHUH Kpaii
lannuubu 1 Bonogumupi 3 kHs3iBcTBoM OCBEHIIIM
1 3arop Ta BemukuM KHA31BCTBOM KpakiBchkum. Llpm
Jep>KaBHUM aKTOM Oyilo 37y4eHO TaJMIbKHUX yKpa-
{HIIIB 1 MOJISKIB B OJHY aJIMiHICTPATUBHY OJHMHUIIIO
3 PpI3HUMH PI3HOPIZHMMH HaLiOHAJIBHUMH oOnac-
Tsimu. Jlo Toro x Bubopya opauHalis, moOyioBaHa Ha
KypianbHiil cucteMi, 3poOuiia yKpaiHIiB HaI[lOHAIIb-
HOIO MEHIIICTIO TIOPIBHSIHO 3 TIOJISIKAMH.

Jlo TOJIITUYHOTO MOCUICHHS MOJIbCHKOIO BILIMBY
B [ammumni pivinumo y 1867 pori, xonu ['abcOypru,
3a3HaBIIM MOPa3KHu y BiliHi 3 Ilpyciero, 3My1ieHi Oyiu
MiTH Ha KOMIIPOMIC 3 YTOPCBKUM 1 MOJBCHKUM TIPO-
BOJIOM 1 Ha MOJITWYHIA KapTi €BpOIU MOsiBHIACS
ABcTpo-Yropceka immepis. Y [anmnuuni Bmama o0i-
1 BIAJATH YKpaiHChKE TOCEICHHS T TOBHUH
MIOJIITUYHUH KOHTPOIT TOJISKIB, SIKi 3000B’3yBaJIHCh
BCUISIKO MIATPUMYBATH BiACHCHKUN YDA,

[Monbebki MOMITHYHI AisiYi COPUTHO BUKOPUCTATN
HaJaHi 1M [EHTPAJIbHOK BIIAJ0K IIHPOKI MTOBHOBA-
JKEHHS. 3allOBHUBIIN CTPYKTYpH JepKaBHOI 1 Kpa-
WOBO1 anMiHICTpallii, TOJMSIKH aKTHBHO (DOPMYBaIH
KaJpH 1 3aKJIaid OCHOBU Ul MAaHOYTHBOI I1OJIBCHKOT
JiepKaBU. 31MCHIOBABCS IHTEHCUBHUI TIPOIIEC OIO-
JISTIyBaHHS MiCLIEBOTO HACEJICHHS.

VY 1866 p. nojibebka ceiiMoBa OUTBIIICTD YXBaJIHIIa
3aKOH TPO HABYAHHS MOJHCHKOK MOBOIO Y IOYATKO-
BHIX 1 CepeaHiX IIKOJIax, KpiM TOTO, BOHA CTaja Kpa-
HOBOIO 1 yPSZIOBOIO.

Hns migpuBy 1 mOpuAylieHHS Oyab-sIKMX IIpo-
SIBIB HAI[lOHAJILHO-TIOJITHYHOTO 1 JYXOBHOTO JKUTTS
FJIMIBKUX YKPATHI[IB MOJIbChKI YHHOBHUKH 1 aJMiHi-
CTpaTHBHA BJaJia MOYajl HACTYI Ha KYJIBTYPHI, COLIi-
aJBHI Ta TOJITHYHI ITpaBa YKPAiHCHKOTO HACETICHHS.

BinoBigamii Tuck Oyno 3miliCHEHO 1 Ha BHII
HaBUYaJIbHI 3aKIau, 30KpeMa Ha JIbBIBCbKUH yHiBep-
CHUTET, SKHH TOJSIKH HaMarajiich BUKOPHUCTATH IS
PO3BUTKY CBOET HAyKHU.

VYuiBepcurerchke nuTanHd y Cximnidd [ammuawmni
Majio TpuBany ictopito. 20 ciuns 1661 p. 3aBmsIKu
3axo/laM €3yiTiB MONbChbkuii Koponb SlH Kaszumup

BUJAB JAMIUIOM, Y SIKOMY KOPOJIIBCHKOIO BOJIEIO 3piB-
HSB HOBY IHCTHTYLIIO Yy MpaBax Ta MNpPUBLIEAX 3
SraiinoBebkoto Akanemiero y Kpakosi. [paBna, Ha ii
3aCHYBaHHs MMOTPIOHA OyJjia 3roja HE TUIBKHA CaMOro
KOpOJIS, a ¥ paay KOPOHHUX CcTaHiB. [Ipn TakoMy po3-
BUTKY moflii KpakiBchka Akanemis BBaxkana (iHaH-
CYBaHHS BHIIOTO OCBITHBOTO 3aKJIaJy MOPYLICHHIM
CBOIX MpaB i TOMY BUCTYNWJIa 3 MPOTECTOM MPOTH
fioro 3acHyBaHHs. [IpoTu Takox BHCTynuiaa 3aMoii-
cpKka iHcTUTYLIA 1 JIBBiBChKA puMO-KaTonuibka Karri-
Tyna. 3a BuHATKOM 4 ermckorniB (IIpaxmoBchKoro,
TmreGinproro, CapHOBCHKOTO, Y€HCHKOTO) pemiTa
enucKomary i Bci kamitynu Oyau Ha cropoHi Kpakis-
cekoi Akanemii (bapBincekwii, 1917:5).

HeBnos3i, y 1662 p., Ha 0HOMY i3 CEMIB MOJTb-
ChKa Tajara B3arajii BiIKHHYyJA TMPOEKT 3aCHYBaHHS
BUIIIOTO HABYAJIBHOIO 3akjany y JIbBOBI 3Ha4HOIO
OLIBIIICTIO OJIOCIB, @ B CE€HATI TUIBKU 4 BHIIE3raja-
HUX €MUCKOIIB ITPOTOJI0CYBAJIH 32 IIE.

Otxe, ceiim He npuiitHaB nuruiomy SHa Kaszu-
Mupa. MK TUM €3yiTH JloMaraimcsi 3aTBEpKECHHS
npusineo Ha JIBBIBChKY AKaaeMiro mamy AJeKcaH-
npa VII. Memopian Oyiro mignmucano 4 €mucKonaMu
1 OZIHUM CEHATOpPOM.

VY IOKyMEHTI 3a3Hauanoch, Mo el 3aKiaa 3acHy-
BaTW MparHe caM KopoJsb 1 Becb Hapoa. Taki HaMipH
nye oOypwiM INUIIXTY, SKa y BIINOBIIb pa3zoM i3
KpakiBcpkoro AkageMicro W MUIIXTOI0 TMOAAIH Tari
KOHTp Memopian. Anekcauap VII Bigpearysas Ha 11e
BiJIMOBOIO (3aTBepANTH NpuBiiei Ha JIbBIBChKY AKa-
JIEMIFO).

VY 18 cT. 3HOBY BiIHOBIIOETHCSI OOPOTHOA MPOTH
€3yiTiB 1ixHb01 AKanemiiy JIbBoBi. KpakiBcbka iHCTH-
TyLis 3 JAONOMOTOK HUISIXTH JIOMOTJIAcs Yy KOPOJIS
Asrycrta Il y 1706 p. iHTIOIIIIHHOTO PECKPHIITY, SIKAT
3a00pOHSB €3YiTCHKUM ILIKOJIAaM HaJaBaTh aKaje-
Mi4Hi CTEMEeHi.

Jo Ttoro x 0coOIMBO HENMPHEMHHUM sl €3Yi-
TiB Oyno Te, mo nana Kmument XIV 21 nucronana
1773 p. po3IyCTHB iX OpIIEH.

®daxtnuHo JIbBiBChKa AKazeMis 3acHOBaHa SIHOM
Kazumupom y 1661 p. Oyna iHCTHTYIi€IO0 HEleraib-
HOW, 00, TMo-Tepie, HikOIM HE Oylia 3aTBep/pKEHa
celMOM, SIK TOTO BHMAarajid CEHMOBI KOHCTHUTYIIIT;
no-apyre, xoda y 1758 p. Oyia 3aTBepipkeHa KOpo-
meMm, yxxe B 1763 p. MoHapX Haka3aB 11 3aKpHTH;
no-Tpete, xoua y 1759 p. orpumana nancbke 3aTBep-
JDKEHHSI, OJJHAaK PUMCBKUN TpUOyHasl BIOXWIHB IIE;
MO-4eTBepTe, OLIBLIICTh MOJIBCHKOTO CYCHIIBCTBA Y
XVII-XVIII ct. BiAKpUTO BHUCTyNana MpOTH IBOTO
3aKiany.

[icnst [ mogimy [onmb1mi aBCTpiichKUi ypsiT HaMa-
raBCs TMITHATH piBeHb OCBITH y ['anmwuanHi. 30kpeMa,
Mapis-Tepesis mMana Ha MeTi cTBOpUTH y JIBBOBI

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

19



IcTtopis

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

YHIBEpCUTET Ha 3pa3ok BimeHcbkoro. Y 3B’S3Ky 13
Ha/[3BUYAHUMH TPYAHOLIAMH B PO3BUTKY CHCTEMH
IIKUIBHOT OCBITH Taki 3axoau He Oyinu 3xaikcHeni. [1i3-
Hile neif 3aaym BTiINB y xutTa cud Mocud 11, sxnit
TIparHyB JEII0 MOKPAIUTH OCBITHIN cTaH y [ ammamHi.
JJ1st boT0 32 POKM HOTO MPaBIIiHHS Micist KOH(icKaIii
LIEPKOBHUX MA€TKIB OyJI0 3aCHOBAHO IIKITBHUN QOH,
3 SIKOTO BUABAJIM Ipoli Ha yTpuManHs mkin (ITomon-
coka-Bacunienko, 1992:375). LlikaBum € Te, 1110 BIPO-
nosxk XIX ct. Mocud 11 BBaxagcs dysmaropom JIbBis-
CHKOTO YHIBEPCHUTETY, SIKHH Mmo4aB it 3 1784 p.
3acHOBYIOUH 1€l YHIBEpCHTET, IMIIEpaTop BHUpi-
VB 3HAWUTH JUI HHOTO HOBE MpuMileHHs. 30 uepBHS
1783 p. BiH noBinomuB, o B TpuHITAPCHKIM MOHAC-
THpi OyAyTb 3HAXOJUTUCH JIbBIBCHKI IIKOJIH: HOP-
MajbHI, JIATHHCHKI 1 akagemidHi. JlupexTopom 3
29 muras 1783 p. micap po3nopsanBes, 1o TpuHiTapax,
ne panime OyB cyn (bapsincekuii, 1917:17). Orxe,
Mocudinckuii yHiBepCHTET He MaB HiYOTO CITLIEHOTO
3 €3yITCHKUM OyIMHKOM, a uepe3 Te BilnaaaB MepIuni
apryMeHT BiJIHOCHO TOTO, IO 3raJJaHUi YHIBEPCHUTET
OyB KoHCTHHYaIi€10 JIBBIBCHKOT AKaaeMii.
IIpomoBHuCcTHM (akTOM € Te, MO0 OOTaHIYHHUH
can MocudiHchkoro yHiBepcHTETy He MaB HIidOro
CIIBHOTO 3 €3yITChKUM OoTaHiuyHUM cajoM. Jlekpe-
ToMm 3 29 mumus 1784 p. Mocud 11 posmopsauscs,
o0 ropoJ 3HECEHOro MOHAcTHpsi 0. MicioHapis,
ne Oymna caHiTapis JJisi PUMO-KaTOJHUKIB, CIIY)KHB SIK
Ooraniunmuii can. Komn Oymo 3acHoBaHO JIBBiBCHKHIA
YHIBEPCUTET, CKACOBYBAIIUCS 1 €3yiTCHKI TEOJOTIUHI
BUKJanu. HaTomicTe HalBHIIOIO MOCTaHOBOIO Bij
15 uepBus 1776 p. nependavanocs CTBOPUTH 3 TEOJIO-
riuni kagenpu: 1) kapenpy Bukiany cstoro [Iucema
1 IIEpKOBHOI 1CTOPIi; 2) Kadenpy JorMaTHIHOI TEOJI0-
rii; 3) kadenpy MOpasbHOI i TaCTOPaTBHOI TEOJIOT1].
Bigkpurtst y JIbBOBI BHIIOro HaBYaJbHOIO
3aKJasy Majo, SIK Le nependaqyanock, 3a10BOJTbHUTH
KyJABTYpHI 1 OCBITHI MOTpeOM YKpaiHCHKOTO Hace-
neHHs [annynan. BiacHe ToMy HaBiTh yepe3 3 poku
3aCHYBAaHHSI YHIBEPCHUTETY TOPSI BI3 JICKIISIMHA Ha
JIATHHCHKIA YUTATHICH JISKIT 1 YKpaHCHKOIO MOBOJO.
[Ipore B 1810 p., BHacigOK Oe3mepepBHUX HAKIIe-
[iB TOJISIKIB, 11O HIOMTO B YHIBEPCHTETI BEAETHCS
BUKJIAJIaHHA POCIHCHKOI0 MOBOIO, YKpaiHChbKa MOBa
Oyna ckacoana. Cam yuiBepcuter y 1815p. Oyno
3aKpUTO, a 4Yepe3 2 pOKU 3HOBY Bimkputo. OmHaK
HaB4daHHA 10 1824 p. Bemocs TiNBKU JAaTUHCHKOIO, a
oTiM 1 HiMenbKoto MoBamMu (Dnistranskyi, 1907:372).
BunstkoM ctasno yTBOpeHHs Kadeapu MoIbChKOT
MoBH 1 jitepatypu B 1817 p., oqHaK BOHa BHepIiIe
Oyma 3aiinsita Tinbku y 1822 p. (Stenographische
Protokolle uber die Sitzungen des Hauses der
Abgeordneten des Osterreichischnen Reichsrates im
Jahre,1901:6933)

VY 1849 p. ykpaiHcbka MOBa 3HOBY OyJa BBeleHA y
JIbBiBCchKOMY yHiBepcuTeTi. Tomi sk Biakpuiacs kade-
Jpa yKpaiHChbKOT MOBH Ta JIITEpaTypH, a TaKOX TEo-
noriuamnid paxynsreT 3 Kadenporo Ilacrepanbroi Teo-
JIOTi1, JI¢ BUKJIAMAHHS BEJIOCh YKPAiHCHKOIO MOBOIO.
ImmepaTopcbkuM  po3nopsiipkeHHSIM Bijg 23 OepesHs
1862 p. Oynu 3acHOBaHi 3 YKpaiHCHKOIO MOBOIO BUKJIA-
JaHHS HA IOPUANYHOMY (aKyiabTeTi — KpUMiHAIbHE
i nuBiibHe nipaBo (Javolenus,1903: 372). 21 xoBTHs
1862 p. Oys10 BIIKPHUTO Ha FOPHIMYHOMY (aKyIbTETi
2 BiJUIUTH, OJMH — JJTs1 KPUMIHAJIBHOTO TTPaBa, 1HIITHH —
JUIS1 aBCTPIMCHKOTO UBUIBHOTO IPOLIECY.

I3 BBeneHHSM mMapIaMEHTChKOI KOHCTUTYLIl B
ABcTpiii mowyaBcs HOBHMH mepiox B ictopii JIbBiB-
CBKOTO YHIBEpCUTETy. 30Kpema, cT. 19 mep:kaBHOTO
3aKOHY TIpO 3arajbHi mpaBa rpomaasH Bix 1867 p.
rapaHTyBaja piBHOIIPaBHICTh yCiX MOB Yy IITKOJIi, CyC-
MiIbHOMY KHTTI. [TOpsiz i3 BUBYEHHSM JIBOX JIepiKaB-
HUX MOB TOTpPiOHO OyNo OpraHi3yBaTH I'pOMaJiChKe
HaBYaHHS JUIi OTPUMaHHs HEOOXiHOI cepenHboi
ocBitu 3 pigHoi MoBH (Bernatzik,1911:426).

Posnopsmxennsim Imnepatopa Bin 4 s 1871 p.
BBOJWJIOCH YMTAHHS YHIBEPCUTETCHKHUX JICKLIH Ha
YKpalHCBKill 1 IMONBCHKIM MoOBax. Xo4a HacIpasIli
NOJISIKK TIOCUIM Maike Bci Kadeapu i HaMoJIErINBO
CHONBLIYBaJIM yHIBepcuTeT. L{boMy cripusiyio i Te, 1110
B OCHOBY IMIIEPaTOPCHKOTO PIllICHHS Bix 27 KBITHS
1879 p. Oymo TOKIANEHO TPHHIINI, SKUH BBOIHUB
TIOJIECBKY MOBY, SIK odiritiny, y JIbBiBChKOMY VHI-
BEPCUTETI, X04 MHCHMOBY 3asiBy UM YCHE NPOXAHHS
B YHIBEPCHTET MO)KHa OyJIO TMOIaBaTH yKpPaiHCHKOIO
MoBoto (Dnistrianskyi, 1907: 45).

Tak i3 poKy B piK MOCHJIFOBABCS MOJIBCHKUI THCK
Ha YHIBEPCHUTET. YCi MPOTECTH YKPATHCHKHUX CTYHCH-
TIB 3aJIMIIAJINCS 11032 yBaror. KopucTyrounch Takor
Harofio1o, MOJIIKK HaMaraJluch IEPeTBOPUTH YHIBEp-
CUTET BHKJIIOYHO IS PO3BUTKY IOJBCHKOI OCBITH
1 HayKH.

Y Gopotrbi 3a piBHONpaBHICTH y JIbBiBCHKOMY
yHiBepcuteTi [onoBuuit Bimmin TosapuctBa «lIpo-
cBiTH» y JIbBOBI3BEPHYBCS 3 BUTOAOIO J0 YPSIAY MPO
3acHyBaHHs Kadenpu pigHoi ictopii. Lle momaranus
OyJ0 cmpaBeiMBUM, 0O B YHIBEPCHUTETI BXKE AiSIIH
Kadenpu MoabChbKol icTopii 1 MONBCHKOTO MpaBa. J{ist
BUKOHAHHS IIbOTO 3aBJaHHs 3a IICApPCHKUM HaKa30M
Bix 12 >xoBTHA 1892 p. 3ampocuiu mpodecopchKy
KoJierito (imocodcerkoro dakympreTy. I pyma mpode-
CopiB Tojasia MiHICTepCTBY OcBiTH y BinHi moknan-
HU# panopt Bix 7 uepBHs 1893 p., y siKOMy mporio-
HyBaja 2 KaHAMAATypu Ha npodecopa kadeapu
yKpaiHChKol icTopii y JIBBIBCHBKOMY YHIBEpCHUTETI.
OpmanmM i3 kanaunatis OyB mpogecop KuiBcpkoro yHi-
BepcuteTi B. AHTOHOBMY. [[pyruM mpeTeHaeHTOM Ha
ITEO TTOcaay OyB MaricTp icTopii Ta CTUIIEH AT TaHOTO
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3aKnany, yaeHb B. AnToHOBHYa — M. ['pymeBcekuit
(HepxaBunuit apxis, poug 26:510) .

[Ipodecop B. AHTOHOBMY HE 3MIr HPHUUHATH
3aMpOTIOHOBAHy TOCaNy, yV 3B’s3Ky 13 CiIMEHHUMH
oOcTaBMHAMH, TOMY 3ampomnoHyBaB M. Ipyres-
CBKOTO.

Kanannarypa M. I pymieBcbKoro CipyanHuiIa HOBI
TPYAHOIL, OCKIJIbKY HOBUM KaHAMJAT HE MaB JOKTO-
paHTy 1 OyB TIJIBKM MaricTpom ictopii. ¥ BiaJHuX
Kojlax Oyso MigHSATO TMHTAaHHSA MPO BIPOCIIOBITAHHSA
1 TPOMaASHCTBO KaHAWIATa. BpemrTi-pemT cripaBy
BAajioch 3aynarogutu ycmimHo. XKypuan «IIpaBma»
mpo e nosigomuB : «Y cyboty 21 kBitHsa 1894 p.
JICTalia Halla penakilis teierpadiuHy 3BICTKY, IO
HaBHIOI MocTaHoBOIO 1. M. I'pymieBchkuii ime-
HOBaHWI 3BUYaiiHIM TIpodecopoM pychKoi Kadenpu
icropii y JIpBiBcbKOMY yHiBepcuTeT» («IIpaBmay,
1894, Bumyck XII).

Bocenn 1894 p. M. I'pymescekuii mpuixaB a0
JIbBoBa, 100 MPUCTYIUTH A0 BHKIAAALBKOT pOOOTH
i BKe 12 >KOBTHSI IPOYUTAB MEpUIy JEKII0, Ha SKii
Oyna TIpHUCYTHS BENHKa KiTbKicTh Monomi. Lle Oymo
MIEPEKOHJINBUM CBIIYEHHSIM TOTO, LIO 3aCHYBaHHS
kadenpu icropii y JIbBiBcbKOMY yHiBepcUTETI OyI10
BU3HAYHOIO TIOMI€I0 IS TAJIMLIBKUX YKPATHIIIB.

Ictopuuna Hayka, skorw kepyBaB M. Ipymues-
CbKUH, CIpHsUIa 3MIIHCHHIO HAI[IOHAJIBHOI CBIJO-
MOCTI MOJIOZOTO TIOKOJIIHHS 1 BU3HAUMIIA OPIEHTHUPU
HaIllOHAJIBHOTO PO3BUTKY YKpPAiHCBKOTO HAapoIy
(bapsincekwmii, 1925: 13).

[Ipore yHiBepcuTeTChbKa aAMiHICTpaTHBHA Biaja
He Opasia 10 yBard BUMOTH TJIMIBKUX CTYJCHTIB, 13a
y4acTh iX y MITHHrax Ta JAEMOHCTpAIisIX MpUTTajIa
JI0 CyBOpoOi BimoBimamsHOCTI. [Ipo 1me cBimIuThH ITUCT
pekropa JIBBIBCHKOTO YHIBEPCHUTETY TaHUIILKOMY
HaMicHUKY y JIbBOBIi, Jie HWAEThCA MPO MipW MOKa-
paHHS CTYACHTIB YHIBEpCHUTETY, SIKi Opaiu y4acTb B
AHTUYPSIOBUX MITHHTaX akaJeMidHoi MoJoni MicTa
91 10 6epe3nst 1889 p. YV nuCTI Takok 3a3HAYAIIOCH,
0 akKageMIYHUN CEHAT TPOBEAE AWCIHILTIHAPHE
pO3CIiAyBaHHS TIPOTH THX CIIyXadiB YHIBEPCHUTETY,
SIKi TIOPYIIMIIKM 7 Taparpad) AMCUUILUTIHAPHOTO CTa-
TYTY YHIBepCcHUTETY, Opayin Oe3MOCepeaHIO YU HaBITh
aKTHBHY y4acTh y IIbOMY MiTHHTY, OyJH HOoro oprasi-
3atopami i gonosigadamu .(LlenTpanbanii apxis: 43)

[Ticas 3aBepiieHHST PO3CIiAyBaHHS aKaJeMIYHUN
Cenar 21 6epesns 1889 p. po3misayB cripaBy 11 cry-
JICHTIB, SIKI 3HAXOAWJIUCH Iif[ apeuIToM 1 MOpyIry-
BaIM JMCUUIUTIHADHUN YHIBEPCUTETCHKUI CTaTyT
i yxBanmus: 1) ByasunoBcekoro B., crymenra ¢ino-
coepkoro dakynerery, i Kacnapeka T., crymeHra
rpaBa 1 MONITHYHUX HAyK, BUKIIOUYUTH 3 YHIBEPCH-
TETy Ha 3 CeMeCTpH, MOYMHAIOYN 3 JIITHBOIO CeMe-
ctpy 1888/89 HaBuanbpHOTO pOKY; 2) JIACKOBHIIBKOMY

b., IlogkoBuuy C., TpunsoBcekoMy K., ciyxadam
(axynpTeTy mpaBa i MONITUYHUX HAyK, OTOJIOCHTH
CYBOpY JOTaHy BiJi IMEHI peKTopa YHIBEepCHTETY 3
MOTIEPEKEHHSAM, 110 B pa3i Oy[b-sIKOTO HETOCIYXY
BOHHU OyIyTh Ha3aBXIU BUKJIIOUCHI 3 YHCJIA CTYy/IEH-
TiB; 3) Makaposuua B. i I'ymmioBnya M., cTyneH-
TiB IIpaBa i MOJITHYHUX HAyK, HONEPEIUTH BiJl iMEHI
nexana gaxynsrety (LIAIAY: 43-45)

VYxBana aaMmiHicTpanii yHiBepcutery Oyia Bpy-
yeHa BHUINE 3rafgaHuM ocobam 23 Gepesns 1889 p.
00 11 TommHI paHKY B CEKpeTapiaTi YHIBEPCHTETY.
VY Toif wac y Kopuaopi mepes cexperapiaroMm 3idpa-
JUCh JEKUIbKa AECSTKIB CTYACHTIB, SKi MPHUBITAIN
apelITOBaHNX BUTYKAMHU «ypay», a MOTIM 13 MiCHSAMH
BUPYIIWIN Y LIEHTP MicTa.

Ane Ha 1IbOMY HeE 3aKiHYMJIach OOpPOTHOA CTYyIEH-
TiB 3a CBOI IMpaBa i BUTbHUN YHIBEPCHUTET.

8 sxoBTHs 1901 p. y JIpBOBI BiaOynucs 3aranbHi
3po0H yKpaiHCBKHX CTYICHTIB, Ha SIKUX OOTrOBOPIO-
BAJIOCh YHIBEPCUTETCHKE NMUTAHHS. Y BHCHAKIMBUX
JIUCKYCIsSIX 310paHHsAM OyJI0O OJHOTOJOCHO HPUHHSTO
PE30TIO0 3 BUMOTOI0 YKPATHCHKUX CTY/IEHTIB Bijlb-
HOTO YHIBEPCHUTETY.

[TonmbchKi MPOBiHI KON OYIM IPOTH 3aCHYBaHHS
YKpaiHCBKOTO YHIBEpCUTETY, TOMY LIO B TaKOMY
BUNIAJIKy YKpalHChKa HayKa Jjgocsiria O BHCOKOTO
piBHs. Uepe3 1e mie Oinblie 3arocTpHIMCH BiTHO-
CUHH B YHIBEPCHUTETI.

19 muctomama 1901 p. BimOymacs JeMOHCTpAITis
600 ykpaiHCBKHX CTyHeHTiB y JIbBIBCHKOMY yHiBep-
CHUTETI, SIKi 3HOBY BUMarajiu CTBOPEHHS YKPaiHCBKOTO
yHIBEpCHTETY. besnocepeqHpol0 MNPUYMHOIO i€l
JIEMOHCTpAILlii cTajgo Te, Mo JekaH TBapAOBChKUN
3a00pOHMB yKpaiHChbkOMy mpodecopoBi M. Ipy-
IIEBCHKOMY 3allOBHIOBATH KHUTI'Y JIOIIOBiJEH yKpaiH-
cbKO10 MOBOI0. 3 19 nucronaaa 1901 p. KokHOrO AHS
y JIpBOBI BinOynucst AeMOHCTpaLil YKpaiHCBKUX CTY-
nentiB. FO. Pomanuyk y manari penyrariB Big iMeHi
YKpaiHChKOT TpOMajCbKOCTI TIOBIZIOMHB IPO HEOO-
XIAHICTP 3aCHYBAaHHS YKpPaiHCHKOTO YHIBEPCHTETY:
«B ocranni Micsmi y JIbBIBCBKOMY YHIBEpCHUTETI Bifl-
OyBaroThCsl KOH(IIKTH MK PYCHHCBKUMHU TPOdeco-
paMu, a TaKO)K PYCHHCBKUMH CTYAEHTaMH, 3 ONHI€l
CTOPOHHM, 1 YHIBEpCHTETCBHKOIO aaMiHICTpaLi€ro, 3
Jpyroi, 4epe3 oQiliiHUI cTaTyc MOJbCHKOI MOBH.
[ToTpiOHO TIPUCKOPUTH TPUHHATTSA B Maiari Jemy-
TaTiB 3aKOHOMPOEKTY PO HEOOXIAHICTh CTBOPEHHS
YKpalHCBKOTO — yHiBepcuTeTy...»  (Stenographische
Protokolle uber die Sitzungen des Hauses der
Abgeordneten des Osterreichischnen Reichsrates im
Jahre,1901:13)

29 muctonana 1901 p. B iMmepchbKoMy TapiaMeHTi
ykpainceki merytaru FO. Pomanayk, O. bapBiHchknit
MOJIJTA MIiHICTPOBI OCBITH ITIO CIIPaBY.
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Cenar JIbBIBCHKOTO YHIBEPCHTETY BiB pO3CIi-
OyBaHHA CIpaB MIONO 3TaJaHuX JICMOHCTpALiil.
V pe3synbrari 2 yKpaiHChbKUX CTYACHTIB OYyJI0 BUKITIO-
YeHO HeraifHo, a 3 IHIMMX Majd BUKIIOUHTH Yepe3
omuH cemecTp (JleBnupkuit, 1926:357).

3 rpynns 1901 p. no pexropa nmpudynia jaesneraris
YKpPaiHCBKHUX CTYAEHTIB 13 3asBOIO MPO T€, 110 BOHH
3anumaroTh JIbBIBCHKUH YHIBEpCHTET 1 He IMOBep-
HYTBCS JI0 THX IIip, MOKH BC1 YKPaiHCBKi CTY/ICGHTH HE
OyIyTh MIOHOBJICHI Pa30M.

Kpim Toro, nemerartist BimBimaga MiHICTpa OCBITH
y Bigni i mogana mpoxaHHS PO 3aXKCT MTPOTH TOTb-
CBHKOTO 1IOBiHI3MY. [IpoTe MiHiCTp 1aB TIIBKH 3acmo-
KiiiuBy BignoBiab.(JleBuupkuii, 1926:357).

Y toii xe uac y Bigenns Oyiio Bignpasiaero 800 netu-
uiit (JleBumpkuit, 1926:359) 31 Beiei ['annanau 3 BUMO-
T'OF0 CTBOPEHHS YKPATHCHKOTO YHIBEPCHUTETY.

14 rpygast 1901 p. O6yB mpoBeneHuil 3a po3mo-
psxeHHsM apxienuckona A. lllenTunpskoro teoso-
TYHUHA ceMiHap, YYaCHUKH SKOTO BHSBUIIM CONigap-
HICTh 31 BCiMa YKpailHCHKUMH CTYIEHTAMH. 3yCHILIS
yKpalHChKHX JeryTatiB y BinHi y BupilIeHH1 cipaBu
BUKJIIOUCHHS CTYIEHTIB Oymm  0e3yCIITHUMHU.
BukitoueHHs: yKpaiHCBbKUX CTYZIEHTIB HOPiBHIOBAJIM
3 TAaKUM CaMUM IPOLECOM HIMEIBbKHX CTYACHTIB
y [pasi B 1409 p.

21 xoBtHs 1902 p. B [lanari npejcTaBHUKIB Bij-
Oymucs ciryxanus aemyrtara 0. Pomargyka cTocoBHO
3aCHYBaHHsI yKPaiHCHKOTO yHIBEPCUTETY. AJe HOIAKH
MIPOTHUCTABHUIIM BC1 MOXKJIMBI apI'yMEHTH IIPOTH 3aCHY-
BaHHsI YKPAiHCHKOTO YHIBEpCHUTETY, 1 IPOMO3ULs He
Oyna npuitHATA.

2 Oepe3ns 1906 p. MK yKpaiHCBKUMH 1 ITIOJIb-
CHKUMH CTYJCHTAMH 3HOBY CTAJICS KPUBaBI CyTUYKH,
MIPUIHHOIO HOTO OyI0 Te, mo pekrop [lomas [py3nH-
ChKUU 3asBUB yKpaiHCHKiH nernerarii, sika mpuOyna
JI0 HBOTO, IO BiH HE PO3yMi€ YKpaiHCHKOI MOBH, a
0(iLiifHOIO MOBOIO B YHIBEPCHUTETI € MOJIHCHKA MOBA.

23 ciyng 1907p. HOBi koHGTIKTH TTOTpsAcH JIbBiB-
ChKHH yHiBepcUTeT. PEKTOp BUKIIMKaB MOJIIIIO, SKa
3aapemryBana moHax 100 yKpaiHCBKUX CTYICHTIB.
[To Bci#t ['anuumui BinOymucs neMOHCTpalii mpoTh
HE3aKOHHHX JIil aJIMiHiCTpaIlii.

VkpaiHuiB Takok miaTpumanu BingeHceki cTy-
nentu, siki 10 srororo 1907 p. opranizyBanu y
CTONUIIl JEMOHCTpaIilo TpoTecTy (JIeBHIBKUH,
1926: 359).

21 motoro 1907 p. cTyaeHTH po3mOYalIH TOJIO-
OyBaHHA Ha 3HAK MPOTECTY MPOTH KPUBABHX IOAIH
23 ciuns. KoxkeH neHb 30upanucst THCSYi yKpaiHIIB
niepes; JIbBIBCKOIO THOPMOFO 1 BUMAaraju 3BiJIbHCHHS
HeBUHHUX CTyAeHTiB. Cyl Haj HUMH TPOXOIUB B
yMOBaX THUCKY IIpecH, 0coomuBo BigeHcrkoi, Ta 6ara-
TOJIOAHOI IeMOHCTpauii. 3a MM BUPOKOM I10JIOBHHA

CTyICHTIB OyJna 3BUIbHEHA, e BOHH HE XOTiJIN MTOKH-
JIaTH B’ SI3HUIIB JIO TUX ITip, TOKH BCI IXHI TOBapwIlili HE
OynyTb 3BinbHEHI. [licist 00iqy Ha BUMOTY LEHTPalIb-
HOTO ypsiAy BCi cTyneHTu Oynu 3BibHEHi. Pemakrop
LlerenbCchbKul, OMWH 13 MPEACTABHUKIB YKPaiHCHKOT
IpecH, 3BEPHYBCS 10 IPUCYTHIX 3 TAKOIO IPOMOBOIO:
«lle meHp mepeMoru CycHiibHOT AYMKHU ITUBiITI30Ba-
HOTO CBITYy HaJ| TUpaHielo i BapBapcTBoM. Hami roni
O1if1li cTany Ha HUIAX OOPOTHOM 32 KHUTTS 1 CMEPTh.
L{iero 1Ooporor0 MyCcuTh HTH BECh Hapo[, 1100 OyTH
BUTBHUM Ha cBoii 3emui...» ( Die jungsten Vorgange
an der Uneversitat zu lemberg, in ukrainische
Rundschau”.Wien, 1907: 86)

[Tonbcbka MIOBIHICTHYHO 3aaHTa)KOBaHa Ipeca
BUCJIOBHJIA PI3KHH MPOTECT LEHTPATBHOMY YPSIIOBI
3a HOT0o BTpY4YaHHS B TajuIlbKi cymoBi cripasu. [1ig 1i
TtHCcKOM 4 6epesnst 1907 p. mOIbChKi CTYICHTH ITiJT 9ac
JIEKIiT TPOHUKIIH B YHIBEPCUTETChKE MPUMIIICHHS 1
Harajad Ha YKpailHChKUX TEOJIOTiB, MK HUMHU PO3ro-
pinacs roctpa 6opoTh0a.

Lls momisi crioHyKayia MPOBIJHI YKpaiHChKI KoJia
3aCTOCOBYBAaTH BCI METOMHW, 00 3AIHCHUTH CBIid
3aayM TIpO 3aCHYBAaHHS BIJTBHOTO YHIBEPCHTETY.
I3 miero cripaBoto moixana y Bifenp meserarist ykpa-
incpkux npodecopiB: [opbaueBcrkuii, Komapauiib-
kuii, Cwmane-Croupkuii, [[HicTpsiHCchkui, Komecca
ta CrymuHcbkuid. Tam  ykpaiHChKI TapriaeHTapi
10. Pomanuyxk, O. BacuiieHko opranizyBaiu iM 3ycTpid
3 MIHICTPOM OCBITH, Ha SKiii BOHU BHCIIOBHJIH CBOT
no0a>kaHHA PO 3aCHYBAHHSI BIJIBHOTO YHIBEPCUTETY.

VY BIiANOBiZAH MIHICTP HAroJIOCHB, IO MOXKITUBE
JMIIe 3acHYBaHHS HOBUX Kadenp MpH BXKe iCHYIO-
YOMY HaBYAJIBHOMY 3aKJajli, a MUTAaHHS CTBOPEHHS
YKpaiHCBKOTO YHIBEPCUTETy MOXJIHMBE B ManOyT-
HBOMY.

[Ipote y JIbBIBCHKOMY YHIBEPCHUTETI MPOAOBKY-
Banuchk koH(pmiktu. 14 rpyaas 1907 p. Oyno BugaHo
PO3MOPSIKEHHST MIHICTpa OCBITM MNP0 BBEACHHS
3aMiCTh MOJIbCHKOI MOBU — JIATUHCHKOI. YKpaiHCBHKi
CTYICHTH BiJpa3y BUCTYIIIA TPOTH. Y BIOIOBIAHL
Ha II¢ TOJBCHKI CTYIEHTH HamajlW Ha HHAX, 1 MiX
HamU BifOynucs KpuBaBi cyTHdku. CKOPUCTABIINCH
CHPUATIAMBUM MOMEHTOM, MPOBiJHI YKpaiHCHKI Koia
lanuyuHu MOBEPHYIN YHIBEPCUTETCHKE MUTAHHS JI0
napJjaMeHry, o6 noro po3risiHytd B 1910 p.

ITo wosgiit crpasi 11 tpaBus 1910 p. BigOmmucs
Hapaau MiHicTpa ocBit Tpada IlTioprxa, Ha SIKUX
BiJl YKPaiHCBhKOI CTOpPOHM Oyno 3asBJICHO, 110 BOHA
BU3HAE MOJBCHKUH XapakTep JIbBIBCHKOTO yHiBEpCH-
TEeTYy TIJIbKH TOA1, KoJu Oy/ie CTBOPEHUH HOBUH yKpa-
iHcpkuit yriBepcuteT. ['pad L TIoprx 3asBuB yKkpain-
CHKOMY 3aXHCTOBI, IO 11¢ MUTAHHS HE Oy/1e BUPIIICHO
OITHOCTOPOHHKO 0€3 IMTOCEePEAHHOTO B3aEMOPO3YMIHHS
000X 3aIiKaBICHUX CTOPIH — YKPAiHIIiB 1 TOJISIKIB.
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A. lllenTunbKuil Tak BUCIIOBIIFOBABCS CTOCOBHO III€T
pobieMu: «3acHyBaHHS YKPaiHCHKOTO YHIBEPCUTETY
y JIbBOBI € HaHBaXITUBILIMM /IS PYCUHCHKOT HAIli».
(Stenographische Protokolle uber die Sitzungen des
Herrenhausesdes Reichsrates 1909-11. XX Session,
Wien, 1909: 286). Ykpaincbka TpoOMaJIChKICTh ITOTpe-
OyBaJjia MIBUJKOTO BUPIIIEHHS YKPATHCHKOTO MTUTAHHS
i BUSIBIJIA BCi CBOI MOOakaHHs B YKMCJICHHUX 3asBaXx,
PE30JIIOLIISIX 1 METUIISIX JI0 LIEHTPAILHOTO YPSIY.

Takox 3HaYHI 3yCWIIIS Ui 3aCHYBaHHS YHIBEp-
CUTETY NOKJaTH yKpaiHchki gemyraté K. JleBuIlh-
kuii Ta T. OKyHeBChKHI Ha 3acilaHHSIX OFOIKETHOI
koMicii. Yei 1i aii mpoBiHUX Kin [annyuHd BUKITH-
KaJTU BEJIMKE He3a[0BOJICHHS B TIOJIbCHKUX CTY/ICHTIB.
1 nqunag 1910 p. BOHM Hamaau Ha YKPaiHCBKUX CTY-
JeHTIB B ayaurtopii. [leTanbHy iHGOpMAILIO PO 1Ie
rozaja rasera «3emMJs i Bosisy 3a 1 jumHs. (3emuis i
Boms, 1910) «CporomHi, y I’ STHUITIO paHO, MTOJIAIACH
KkpoB y JIbBiBCcbKOMY yHiBepcuteTi. bararo akaaemi-
KiB Oyno Tsokko mopaHeHo. Ctynent Axam Korko
OyB BOMTHI OpOBHIHTOM». YKpaiHChKa akajgeMiyHa
MoJI0/1b 3i0paracs o roauHi miB g0 aecstoi B 111 3ami
YHIBEPCUTETY, 1100 3alpOTOHYBaTH IMPOTH ITHOPY-
BaHHS YPSJIOM CIIPaBH yYKPaiHCHKOTO YHIBEPCHUTETY.
Sk BioMoO, TIpH OCTaHHIX OFOKETHHX AebaTax Impe-
3€C TOJIBCHKOTO KOJIa IMOCO [ TIOMOIHChKUIT 3asBUB Y
CBOT#l MMPOMOBI, IO IOJIAKK HE MOXYTh MOTOJAUTHUCS
Ha BWIYYCHHS ICHYHOYHMX YKPalHCBKUX Kareap Yy
JIbBIBCHKOMY YHIBEPCHTETI B OKpEME Tije, sSTKe MaJio
OyTH TepexoI0BUM CTAaHOM JI0 CTBOPEHHS CaMOCTil-
HOTO YKPaiHCHKOTO YHIBEPCHUTETY.

ABCTPIHCBHKHI Ypsil, iAy4n Ha 3ycTpid mobaxaH-
HSIM TIEBHUX IMOJIbCHKHUX KiJI, IIEPECTaB BiJITOMI KOH-
TaKTyBaTH 3 YKpalHCHKOIO MapiaMEHTapHOI0 pernpe-
3eHTalli€l0, 100 THM caMHM 1 He 3AIMCHUTH Oomait
YaCTHHU JIOMaraHb BChOTO YKpPaiHCBKOTO Hapoay
y cmpaBi ykpaiHCbKoro yHiBepcurery. lle mpoBo-
KallilHe CTaHOBWINE YPSJI IOJIbCHKOTO KOJIa Jajio
MPUYHHY TOTO, 1100 YKpaiHCHKI MOCIHN 3asiBIIIH, IO
OyayTh CTaBUTH TIEPEIIKOAW Y CIpaBi 3aCHYBaHHS
ITamACHPKOTO TIPaBHUYOTO akyasTeTy y BimHi.
Lle mpoBokarlliiiHe CTaHOBUINE HUHINIHBOTO YPSAY
binepra-1LTiprxa i Koia HONIBCHKOrO BiIUyJIO yKpa-
THCBKE CTYJIEHTCTBO. BuciioBoM iioro oOypeHHs 0ys10
HUHIIIHE JIEMOHCTpaIliifHe Bide B YHIBEpCHUTETI,
a eImJIOTOM Biua — TPy i KUTbKAHAIIATE BAYKKO TIOpa-
Henux (Ictopis JIbBoBa,1984:168).

[licns 1wiel cyTWyku TOMIMis —3aaperTyBalia
127 4on0BIK, 1 3HOBY TiJIbKH YKPaiHCHKUX CTYACHTIB,
a TIOJIbCHKUX TUTBKH JIOTTUTYBAJH SK CBIJIKIB.

3 14 mororo no 4 munusa 1911 p. mpoxoausnu
cynoBi 3acimanus npotu 101 ykpaiHCBKOTO CTy/IeHTa.
Pe3ynbraToM 1160r0 Oyi10 3aCymKEeHHS X CTYICHTIB
JI0 KUTBKOX MICSAIIIB yB’ SI3HCHHS.

VY I monoBuni 1912 p. yHiBepcUTETCbKE MUTAHHS
3HOBY 3’SIBUWJIOCH Ha TOPSAKY JACHHOMY. Y TpaBHi
1912 p. minictp ocsitu rpa¢ LLTioprx n0oBiB nigepy
yKkpaincekoro kimy0Oy K. JleBumbkomy, mo ypsm Bke
pO3pOOMB  TPOCKT YHIBEPCUTETCHKOTO TTHUTAHHS
1 IO TMOJIBCHKI MPOBIi/IHI KOJIa CXMJIBHI 0 CTBOPEHHS
yKpaiHchKoro yHiBepcutery y JIbBoBi (JIeBHUBKHH,
1926: 612). Ta konu nonsaku y JIbBOB1 OTpUMaiy Ipo
e TOBIJIOMJICHHS, TO OPraHi3yBald BEJMKY aKIIifo
NPOTU JIAHOTO PIIIEHHS, SIKY OYOJIIOBAB IOJILCHKUI
npodecop ['paderkmit (JleButpkuid, 1926: 612).

VY mell yac ykpaiHCbKi NPEICTaBHUKU BEIH 3
MiHICTEPCTBOM OCBITH MEPEroBOPU MPO 3MICT MOXK-
JIMBOTO IMIIEPAaTOPCHKOTO JICTA CTOCOBHO JI0 YKpaiH-
CBKOTO ITUTAHHSI.

22 TpaBHS YKpaiHCBKi TNPEICTAaBHUKN BHUKIAIH
CBOI BHUMOTH 3 JIaHOI cIipaBW: 1) mpaBa yKpaiHIIiB
y JIbBiBChKOMY YHIBEPCHUTETI HE BIIMIHSIOTHCS 0
3aCHYBaHHs BUIBHOTO YKPaiHCHKOTO YKPaiHCHKOTO;
2) B3STH 0 yBaru, 10 Miclie po3TallyBaHHS 3aCHO-
BAaHOTO BHIIOTO 3aKJajy MMOBHHHO OyTH TUIBKH Y
JIsBOBI; 3) axkTHBIi3aIis yKpaiHCHKOTO YHIBEPCHUTETY
MTOBHUHHA BIiOYTHUCS TIPOTITOM 5 POKIB.

HactynmHoro mHS 10 MiHiCTpa OCBITH TIpuimLIa
Jeneramisi yKpaiHCbKHX CTYHEHTIB, SIKY OUYOJIOBAB
npodecop Komecca, i Bpyumina iomy cBoi mporo-
3uLlii. YHIBEPCUTETChKE IMUTAHHS CTaJ0 TOJOBHOIO
TEMOIO yci€l yKpaiHChKOi TPOMAACHKOCTI HE TIIBKU
B [anwuuHi, a ¥ 11 BCiX YKPATHIINB, SKi TPOKUBATH
B Pociiichkiit immepii.

4 uepBHs 1912 p. sk ykpaiHCBKi, TaKk 1 MOJBCHKI
NPEACTaBHUKK OTPUMAIH BiJ ypsAy OUYiKyBaHUH
BJIACHOPYYHO HANMCAaHUH IMIIEPaTOPCHKUN TPOCKT
CTOCOBHO YKpPaiHCHKOTO THUTaHHS. TakmxX MPOEKTiB
Oymo 5 (ocranHiit — 27 rpymas 1912 p.), 3a kUM
YKpaiHCBKMH yHiBepcUTET MaB OyTH CTBOPEHHM
y 1916 p. Lle#t npoexTt OyB NpUHHATHIH YKPaiHCbKUMH
MpEeACTaBHUKAMHU.

1913 p. moyaBcst 3 BUMOTH TOJISIKIB MPOBECTH
KoH(pepeHIio i3 MpUBOAY YKPAiHCHKOTO THTAaHHA,
OCKIUTBKH YPSAOBHH MPOCKT iX HE 3aJOBOILHSB. Taka
koH(pepentist BinOynacs 4 ciuns 1913 p. mijx kepiBHH-
LTBOM MiHIiCTpa OcBiTH ['ycapeka 3a yuyacTti ykpaiH-
CBKUX MpeICcTaBHUKIB. [1oNsKu BUMaranu nNpuiHATH
JIOTIOBHEHHSI JI0 OCTaHHBOTO TPOCKTY, LI00 YiKe
sragannii JIBBIBCHKUN yHIBEpCHTET 30epiraB Imosb-
CBKHI XapakTep. YKpaiHCBbKi TPEICTaBHUKHU OyiIu
TOTOBI IPUIHSATH IOTIOBHEHHS 32 YMOBH YiTKOTO ITifI-
TBEPPKCHHS HaMipy CTBOPEHHs YKpaiHCHKOTO YHi-
BEPCUTETY.

28 ciunst 1914 p. Oyna JocsArHyTa HOBA yroja Mix
YKpaiHCHKUMH 1 TIOJIbCHKUMH KOJIAMH, 1 BOHH 3HOBY
MOYHMHAKOTh MEPEroBOPU IPO CTBOPEHHS YKpaiH-
cekoro yHiBepcurety (JleBunpkuit, 1926: 671).
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YoMy Tak YacTo MPEICTaBHUKU MEPEIOBUX
YKpalHCBKMX KiJI BUMarajlyd BHpILICHHS yHIBEpCH-
TeTcbkoro nuTaHHA? [londxku 3aBKau Hamaraaucs
BHCYBaTH HOBI apr'yMEHTH 1 BHHOCHJIM HOBI TIPOTIO-
3UIii, 0 B KIHIIEBOMY PE3YJIBTATI MPHU3BOAIIIO 10
[IpOBaJiB neperoBopis. Bonu Hamaranucek neperso-
PUTH YHIBEPCUTET BUKIIOYHO JUISI PO3BHUTKY IOJIb-
ChKOi HayKH, 1 CTBOPEHHSI YKPaiHCBKOTO YHiBEpCH-
TETy cynepeunio ixHiM miaHam. {06 migkpecnutu
MOJIbCHKICTH JIBBIBCHKOTO YHIBEPCUTETY, MOJIAKH Ha
movaTtky XX CT. TBEpIWJIH, IO BiH mMOcTaB 3 JIbBiB-
cpKoi €3yiTchkoi Akamemii, 3acHoBaHOi y 1661 p.
koposieM flHom Kaszumupowm, xoua ii He 3aTBEpauB
MOJIbCBKUH ceiiM, a caMmy akajaemito Oyio JIiKBiIo-
BaHo y 1763 p.

3aBasSKH 3yCHIIJISIM TAJMIBKUX TapIaMeHTapiB Ta
JIbBiBCHKUX CTymeHTIB y 1912 p. aBCTpiCHKUE ypsiT

..............................................................................

MIOTOJTUBCSI 3aCHYBaTH YKPaiHCHKUH YHiBepcUTET (He
mi3Hime nouarky 1916 p.), ane BiiiHa nmepemkoana
peamizanii uporo rwiany (Enummkionenis ykpaiHos-
HaBCTBa,1994: 1420).

Bucnosok

3aifasaBmu JIbBiB, MONSKHA CKacyBaJid BCi yKpa-
fHCBKI Kadenpu i JOLUEHTYPH, a PO3MOPIHKEHHIM 3
14.09.1919 p. Oyno mo3BosieHo Betymaru 10 JIbBiB-
CBKOTO YHIBEPCHUTETY TIUIBKH THM, XTO CITY)KHB
y TIOJBCHKIN apMii 1 MaB TOJBCHKE TPOMASIHCTBO.
V BignoBiAp Ha e yKpaiHmi opraHizyBanmu JIbBiB-
ChKHU (TaeMHHI) YKpaiHCHKHI YHIBEPCHTET, a TpHU
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00rocnoBChKUHN (QaKyabTeT, 32 OAHOYACHOTO OOMKOTY
BCIX TOJIBCHKUX BHIIUX KT ax 10 1925 p. Ympo-
JIOBX TOJIbChKOT OKymarii JIbBIBCbKHI yHIBEpCUTET
OyB OITHUM 13 OCEPEAKIB ITOJIBCHKOTO IIOBIHI3MY.
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METHODS OF SOVIET PROPAGANDA DISSEMINATION
WITHIN DISPLACED CAMPS IN WESTERN EUROPE (1944-1948)

This article identifies, differentiates and details the role of the ideological component in the propaganda activities of
the Soviet repatriation agencies during the Second World War and the post-war period, as well as discussing the tasks set
by the communist regime in the process of making and using propaganda aimed at displaced persons after the war. This
article examines the usage and intention of that propaganda, its main directions, and forms and methods. These covered
absolutely all repatriation centers in the given period and spread to the fields of both official and personal correspondence
of citizens, as well as into radio, journalism, fiction and art; the characteristic features of Soviet propaganda among
Ukrainian repatriates during their mass return in June 1945 — early 1946. This research emphasizes the evolution of
the propaganda: from general standard provisions at the beginning, to isolation and differentiation in 1946, that is, its
reorientation toward a separate group of persons — potential returnees.

Drawing on unpublished archival documents, it can be stated that Soviet post-war propaganda was destructive in
nature, purpose, and means, but also effective, separating people and making them easily submit to the propagandist.
Repeated use of various methods of propaganda to create an image of the common enemy in the form of the Western powers
allowed for the unification of repatriates around the propagandist and so bestowed favorable beliefs and stereotypes upon
him, which in turn made it possible to create an illusory reality with a distorted system of values, personalities and views
that the displaced persons (further — DPs) so naively believed. That'’s why it'’s important to explore this issue in the context
of addressing such issues in the XXI century and also to avoid contradictions and an armed solution to this problem.
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METO/IH PAISTHCBKOI TPONTATAH/IM B TABOPAX
JJ1S1 HEPEMIIEHUX OCIB Y 3AXIJIHII €BPOII (1944-1948 PP.)

Y ecmammi suoxpemneno, oupepenyitiosano i 0emanizo8ano pois i0eono2iuHol CK1ados8oi 8 OIIbHOCII PAOSHCOKUX
opearie penampiayii ¢ poku Jpyeoi cimoeoi 8iliHu ma NOBOEHHUIL YAC, d MAKONC 3A60AHHS, WO CIMABUTUCS KOMYHIC-
MUYHUM PEANCUMOM 8 Npoyeci NPonazaHoucnmcykoi pobomu 3 nepemiwjeHumu ocovamu. Bucsimieno ob’ekm nponacam-
Ou, OCHOBHI ii Hanpamu, opmu 1l Memoou, Wo 8 3a3HAYeHUl nepio0 OXONUIU AOCONIOMHO 8CT penampiayiliti ocepeoxu
il nowupunuca Ha cghepu oQiyitinozo i 0cooUCMO20 TUCHYBARNS 2POMAOAH, PAOI0, NYOIYUCTUKY, XYOOIICHIO Timepamy-
Py U Mucmeymeo, 3 ’sCO8aHO XAPAKMEPHI pUct il 0COOIUBOCHI PAOAHCHLKOI NPONAzanou ceped penampianmie-yKpainyie
y nepiod ix macosoeo nogepuenHs 6 uepsHi 1945 — na nouamky 1946 pp.; nazonoweno ma esomoyii azimayitino-
nponazanoucmcbKoi pobomu. 8i0 3a2anbHUX CIMAnOAPMHUX NOJION*CEHb 00 BUOKPEMLEHHs U po3pisHens 6 1946 p., moo-
mo nepeopienmayii Ha oKpemy epyny ocib — NOMeHYitiHUX penampianmis.

Cnuparouucsy Ha HeonyOniKo8aHi ApXiéHi OOKYMEHMU, MONCHA KOHCMAMY8Amu, Wo paosaHcbKa NiCIA80EHHA NPONa-
2aH0a 3a CBOEI0 CYMmIo, Memoio il 3acodamu 6yna 0ecmpykmugHoio, aie epekmusHoo, ceomo maxoio, aKka po3 €0Hysaia
sooetl, poouna ix noKipHuMU C108y nponazanoucma. Heoonopazoso 3acmocogyeana mexnoio2is 60a6aH020 CMEopeHHs.
«0bpaszy 6opoza» 8 0cobi 3axXiOHUX 0epacas 0asala 3Mo2y 32ypPmosyeamu penampianmis HAeKoL0 Nponazanoucma i
Hag 's3y8amu 8USIOHI 1IOMY NEPEKOHAHHS Md CIMepeomuni, U0 C80EK 4epeor 0a8an0 MOICIUGICMb CIBOPIOSAMU Li0-
30PHY peanbHicmb 3i CHOMBOPEHOK CUCMEMOI0 YiHHOCmell I no2nsdis, y Ky paoaucyki displaced persons (0ani — DPs)
Haisno gipunu. Takum yunom, 0oyintbHO OYOe peKOHCMPY8amuy negHi icmopuyHi nodii, wob 3po3yMimu MOmueu ix 30iti-
CHEeHHSI Ma HACAIOKU, 00 SAKUX GOHU NPU3GENU, Md, CRUPAIOYUCH HA ICMOPUYHUL O0CEIO0 MUHYAUX NOOTU, YHUKHYMU NOOI-
OHUX NONIMUYHUX CUMYAYTLl Y CYUACHOMY CEIML.

Knrouosi cnosa: nepemiweni ocoou (DPs), penampiayis, /[pyea ceimosa gitina, nponacanoa, acimayis, 3axiona
E€spona.

26 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



Naumenko O. Methods of Soviet propaganda dissemination within displaced camps..

...............................................................................

Current relevance of the topic. In the
XXI century, it is impossible to imagine our lives
without a constant flow of information. Therefore,
the immanence of information and its presence
everywhere in society, shapes the conditions under
which it influences, forces us to adjust our behavior,
and impacts our decision making. One of the
powerful tools serving propaganda is the influence
that information can have.

Modern propaganda is a systemic activity, the
content of which is to spread different political,
philosophical, scientific, artistic, and other ideas
and principles with a view to implementing a public
awareness and enhance mass practical activity based
on those ideas and principles. For example, when
we see constant violence on television (whether
it is violence as a method of combating crime or a
form of unlawful human behavior), it is propaganda
that encourages violence. When internet blogs, and
social networks are constantly filled with abuse,
discrimination, etc. — it is propaganda that fuels
degradation, spiritual insignificance, as well as
the decline of literacy, which when replicated and
multiplied, manages to draw in an increasing number
of young people. Thus, to date, any information,
depending on how it is disclosed, how it is perceived,
if it can be considered a suggestion, and what the
position of the person who publishes it is, can
therefore, be considered an element of propaganda or
agitation.

It is important to explore these problems, and to
learn some lessons from the past in order to reveal
the evolution of the phenomenon and analyze the
information for current conditions. This historical
experience can lead to the development of an effective
state counter-propaganda political strategy, that
could resist information aggression from the Russian
Federation in the face of an unannounced war against
Ukraine.

Introduction of the topic in question. At the
final stage of World War II and during the post-
war years, the problem of repatriation of displaced
persons — citizens who, due to various reasons, found
themselves outside of their own countries, became
particularly acute. About half of the 5 million Soviet
DPs were ethnic Ukrainians or emigrants from the
Ukrainian SSR. It should be noted, that for the political
leadership of the USSR, the problem of repatriation
of these citizens almost immediately became clearly
ideological. For the head of state, it was important not
only to ensure the return of emigrants and guarantee
their involvement in the labor force to rebuild the
war-torn country, but also to avoid turning them into
an object of propaganda for the Western powers.
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Thus, in order to repel the “ideological actions of the
West”, Soviet propagandists clearly outlined active
and purposeful work for the repatriation of displaced
persons. It should be noted, that during the post-war
decades of ideological propaganda, processing DPs
became one of the key priorities of the Soviet ideology
of repatriation, including in the Ukrainian SSR.

The purpose of this article is to distinguish,
categorize and analyze the directions, forms, methods
and features of the Soviet authorities’ propaganda
work among displaced persons, in particular from the
Ukrainian SSR at the end of World War II and in the
post-war period.

Analysis of the publications and research
used. The issue at hand was partly raised by the
Ukrainian researchers — A. Andreev, S. Galchak and
M. Kunytskyi. Some aspects of the activities carried
out by the repatriation authorities, in particular with
regard to its ideological dimensions, were reflected in
O. Bryukhanov’s memoir, namely the book “How It
Was. On the work of the mission to repatriate Soviet
citizens: Memories of a Soviet officer”.

Discussion of the main material. At the end
of the Second World War, the Stalinist regime
extensively used propaganda, in order to enhance the
psychological impact on people’s minds. In particular,
communist propaganda was employed to promote the
mistaken theoretical positions and practical activities
of the Stalinist ideology, as well as disseminate a
denial and objection doctrine in the face of enemy
propaganda. Thus, it acted as a form of resistance.
After the war, the Communist Party used propaganda
for two main tasks: to strengthen the moral and
political integrity of the people, and to prevent the
spread of Western influences on the territory of the
USSR (Dyczok, 2000: 14). However, it is worth
noting that the Western allies, having full knowledge
of the Soviet mission’s propaganda work in the DPs
camps, did not in any way impede its implementation
(Dyczok, 2000: 18).

The first official publications that appeared in
the Soviet Union at the end of World War II and
that directly related to displaced persons, date from
the middle of 1945. The decision of the Central
Committee of the CPSU (b) on August 4" 1945, on
the organization of political and educational work for
repatriated Soviet citizens, was of key importance
in the context of activation of propaganda, cultural
identity and directive of labor for the repatriated
citizens (LIAABO, 1945: 3). The decree obliged the
provincial committees and the Central Committee of
the Communist Party ofthe Union of Republics, among
them the Ukrainian SSR, “to broadly expand political
work among repatriated citizens, to familiarize
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repatriated Soviet citizens with the main stages of the
Great Patriotic War and the great victories of the Red
Army against Nazi Germany, to make clear that the
salvation of the Soviet people from enslavement and
annihilation was made possible by the Soviet socialist
system, the heroic exploits of the Red Army, and the
selfless work of the Soviet friendship of the USSR”
(LIJIABO, 1945: 4-5). It is worth noting that for the
purpose of the implementation of this decree from the
Central Committee of the CPSU (b) on August 22,
1945 the Central Committee of the CP (b) U adopted
its own document, similar in name and content
(IAABO, 1945:5).

In particular, in the autumn of 1945, a special decree
was adopted by the USSR (b)U, which determined
the sequence and nature of coverage in print media
of materials to follow the trajectory and conditions
set by them on repatriation (IL[JIABO, 1945: 6).
According to the party leadership of the USSR, the
purpose of this resolution was to convince DPs of the
usefulness of the authorities’ repatriation measures,
to substantiate its importance and to demonstrate
clearly the image of “a happy Soviet citizen”, who
had returned to the homeland.

The Ukrainian SSR’s repatriation activities, with
regards to political propaganda and agitation in the
post-war years, crystallized through the use of specific
tools, forms and methods of ideological work. The
key in this context, is the question of methods used
by the Soviet side to provide support for the return of
displaced persons. Therefore, it is advisable to divide
and categorize them.

Taking into account the fact that many of the
displaced persons, especially older people, were
poorly educated or even illiterate, oral conversation
often acted as the main form of ideological
reprogramming during the process of repatriation.
Soviet propagandists widely used different monologue
propaganda techniques in oral speech. Within
this type of ideological treatment, it is possible to
distinguish: public speeches (in front of an audience
or a separate group of returnees), conversations, mass
and group political information, as well as “reading”
of newspapers and other materials (AHgpees,
2014: 72).

It is worth noting that, among all of the means of
ideological influence, the lively communication of
propagandists with repatriates has always occupied a
special place. The time spent outside their native land
coupled with the lack of any information from the
Motherland, provided the conditions under which the
agitator’s words exerted a significant psychological
influence on the thoughts and actions of Soviet DPs
(LIAABO, 1945/1946: 13).

...............................................................................

Dialogue, especially in its most common form,
conversation, was a common propaganda tactic with
returnees. Such communication was mainly carried
out in groups and involved the active participation
of potential repatriates in discussing various pressing
issues. Campaign speeches often formed the
introduction for various gatherings, celebrations and
rallies, which were often organized by the repatriation
authorities (LIIABO, 1945/1946: 24). This form of
political work became especially widespread, using
the conditions of the mass flow of returnees through
the check-filtration system (further — CFP), reception
and transfer points (further — RTP), in the second
half of 1945 to the beginning of 1946 (LIJIABO,
1945/1946: 27). An indispensable element of this
conversation was the questions from people who
returned to the USSR following several years living
abroad. The mission of the agitator was not simply to
give a banal answer to these questions, but a desire to
do so in the spirit of the official ideology. It is worth
noting that the DPs were concerned about the various
problems and post-war issues and so they hoped for a
clear and credible answer (LIZIABO, 1945/1946: 36).
Obviously, the replies provided should not leave the
returnees in any doubt that the Soviet government
was taking care of them and taking all possible steps
to return them as soon as possible to their homeland,
to their relatives, to peace and to work in order to
rebuild a war-torn country.

A no less effective method of funneling DPs
onto the USSR’s official trajectory, was the use of
so-called “political information”. Such events were
usually entrusted to particularly experienced and
politically “correct” agitators. They, in turn, were
especially carefully prepared, and the subject matter
and content of the speeches was pre-agreed with the
party leadership (LIZIABO, 1945/1946: 65).

Mass verbal influence in situations such as rallies,
was a characteristic tool of the ideological work
carried out by the Soviet repatriation authorities.
Traditionally, they were dedicated to the arrival at
the CFP of large numbers of displaced persons or to
prominent Soviet dates that were of great ideological
importance. The main objective of the rallies was to
popularize, among repatriates, the universal Soviet
propaganda formulas and clichés, such as: the unity
of the party and the people, the unity of the peoples of
the USSR in the fight against the Nazi invaders, the
power and greatness of the Soviet system, and so on
(Bproxanos, 1958: 87).

Quite effective, and therefore, an important means
of verbal agitation was the so-called “reading”
of newspapers. This form of propaganda became
widespread during the first stage of repatriation in the
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fall of 1944, and was actively used in the ideological
treatment of DPs until the completion of the second
stage of repatriation in early 1946 (1I/IABO,
1945/1946: 51). The narrator’s monologue ended, as
a rule, with a collective discussion. In this way, the
involvement of print media provided the agitator with
engaged listeners, thus forming a kind of interactivity.

The printed text was actively used in propaganda
work with the repatriates, the content of which was
pre-agreed with the party workers. Popular types of
printed text during the first stage of repatriation were
postcards and letters to DPs urging them to return to
their homeland (UAABO, 1945/1946: 48-49). The
central, republican and local press became a much
more powerful means of disseminating propaganda
materials at the end of the war and in the post-war
period.

It should be noted that thousands of copies
of “Pravda”, “lzvestia”, ‘“Pravda Ukrainy”,
“Kolkhozpnyk Ukrainy” newspapers were distributed
daily during the whole period in which the work of
the repatriation departments in the territory of the
Ukrainian SSR took place, as well as the distribution
of a variety of local periodicals (LIIABO, 1946: 17).
In the absence of this material, the administration
at transit points and camps for DPs practiced the
creation of newspaper showcases and exhibitions. It is
interesting to note that the publication of specialized
literature for DPs entered daily life only in late
1946 due to the suspension of mass repatriation of
displaced persons from the western occupation zones
(IIABO, 1946: 19-20).

One of the methods of the ideological work with
returnees was to encourage reading. To this end, CFP
libraries would have to be equipped with original
collections of central and national print periodicals,
carefully selected by political workers and containing
state ideologies in their content (L[JIABO, 1946:
45). A factor that facilitated the use of printed text
in outreach was the sufficiently high literacy rate of
displaced persons of middle age (up to 30 years of
age), whom were in the majority. These young and
educated people, brought up on the traditions of
the pre-war Soviet era, were open to receiving any
information in their mother tongue and so there was
no need to force them to read.

Another of the powerful information tools used
to influence the repatriates, was the radio. According
to archival documents from the USSR’s RNK
repatriation department, it should be noted that the
issue of radio broadcasting in the CFP was raised from
the very beginning by the People’s Commissariat
of International Affairs (NKVD) (IIZIABO, 1946:
89-93). In detail, it should be emphasized, that
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during the first stage of repatriation, the employment
of the mass media for propaganda among DPs, was
of a general nature (in the CFP, displaced persons
listened to identical broadcasts to the rest of Soviet
citizens), but after 1946, radio propaganda, which
targeted repatriates, began to change: there were
agitational radio programs which had the specific task
of encouraging the voluntary return of these people to
their homeland (LIZIABO, 1946: 94).

As of January 2™ 1948, the USSR Council
of Ministers Commissioner for Repatriation,
M. Zozulenko, issued an official document regarding
the need to send overseas broadcasting texts aimed at
Soviet displaced persons in the western occupation
zones. The information constituting these radio
programs were the speeches of Soviet citizens
who returned from the camps in West Germany,
their letters, and the speeches of officials, all of
which were aired on both Berlin and Vienna radio
stations (HAABO, 1947/1948: 67-68). It should be
noted that from 1948 most of these radio programs
began to be recorded on tape recorders, which
were then forwarded to the Moscow office of the
USSR Council of Ministers and Commissioner for
Repatriation. There, 10 copies of these radio programs
(5 in Ukrainian and 5 in Russian) were stored
(LOABO, 1947/1948: 69).

It is worth noting that in order to persuade people
who were hesitant to return, there had been regular
broadcasts (8—10 broadcasts per month) on the Berlin
Volga and the Vienna radio stations since 1947 ().
In general, during 1947-1948 these radio stations
managed to create more than 300,000 outreach
programs for displaced persons, that “debunked” the
activities of national committees, war criminals, and
their Western patrons (LUIABO, 1947/1948: 71-72).
In addition, in order to broadcast the “true” position
of the repatriated population in the Motherland
in 1948, by direct instruction from the Office of
the Commissioner for Repatriation of the USSR,
the Department for Repatriation to the Council of
Ministers of the Ukrainian SSR organized for a radio
transmitter to broadcast a large number of appeals
from citizens who had been brought back, to those
still abroad (IIJIABO, 1947/1948: 74).

Also, the prevalence of Soviet Art significantly
impacted returnees, as it was of course, imbued
with the spirit of communist ideology. Art showing
human figures has widely been used in political work,
apparently due to its accessibility, and the way it is
perceived and assimilated. The interiors of the transit
points that were built for the repatriates, were always
crowned with images of the “father of all peoples
of the USSR” Joseph Stalin, prominent statesmen



...............................................................................

of the Politburo and the Soviet military (IIIABO,
1947/1948: 92).

Other tools of direct influence and propaganda
were campaign posters, aimed only at the repatriates.
Distributed by the hundreds of thousands of copies,
this propaganda tool was intended for use mainly in
the CFP, framing the walls of railway stations through
which the repatriated citizens were transported
(LLJIABO, 1947/1948: 78-79). According to the
Soviet ideologists, numerous photo showcases and
photo exhibitions, as well as specially printed photo
magazines, had a similar influence on the DPs that
were in the camps under the control of the Western
Allies (HAABO, 1947/1948: 79). Their task was to
create, in the imagination of a potential repatriate, the
image of a happy post-war Motherland, which was
eagerly awaiting the return of its citizens.

Another of the effective tools of ideological
influence on DPs was entertainment events, such
as amateur concerts and theatrical performances of
amateur groups, typical of Soviet citizens (LIJIABO,
1945: 112). Official documents from the repatriation
authorities at the time indicate that this method was
practiced from the very beginning of the activities
at transit points and camps, and became especially
widespread in its peak period (LIIABO, 1945: 119).
The degree of effectiveness and the impact theatrical
art forms had on the minds of the displaced persons was
measured by the number of spectators at such events.
With the cessation of the mass flow of repatriates, the
need to arrange these events was eliminated.

Beginning in the fall of 1944, cinema had become
a leading place to exercise mass propaganda among
returnees. Therefore, the authorities skillfully
used the popularity of this artistic direction in
its propaganda work with repatriates (I[IABO,
1945/1946: 83). The carefree, happy faces of the
citizens of the USSR were displayed on the screens,
and the characteristic optimism that filled the scenes
of such feature films aimed to dispel any doubts about
a return to the Motherland. Moreover, the form that
film propaganda aimed at displaced persons took,
evolved over a period of time; if at the beginning
of repatriation and during its peak period (end of
1944-1945), artistic Soviet film tapes were offered
for viewing, then from 1946 onwards, the initiative
of the repatriation authorities had the studios make
films (mostly documentary films), specially designed
for viewing at camps for DPs (IZIABO, 1945: 93).
The repertoire of documentary films dominated the
production of Soviet film studios in the second half
0f 1930, as well as films made during the war. Among
them: “Veselka”, “Bitva za Rosiyu”, “Chapaev”,
“Pisnya pro Rosiyu”, “Muzhnist”, “Stalingrad” and
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others (LIIABO, 1945: 95). Gradually, along with
film production and in keeping with the general
ideological direction, separate documentary tapes
began to appear for viewing only among the returnees.

A specific propaganda campaign tool implemented
for repatriation, particularly repatriation to Ukraine,
was the use of correspondence with displaced persons
(IABO, 1945: 11). These were letters sent by
ordinary Ukrainians to their relatives, friends and
colleagues, who were in the western occupation
zones and hesitated to make the final decision on
whether to return. It should be added that while the
Yalta agreements were in effect between the Allies,
which obligated Soviet citizens to be repatriated to
their home country, the Soviet leadership did not
pay much attention to the agitation component of
personal correspondence. The situation changed after
the administrations of the USA, Britain and France
stopped the forced repatriation of Soviet citizens from
the occupation zones of Germany and Austria in late
1945. Accordingly, each of the potential returnees
had to make a personal decision as to whether to
return at that time (Bethell, 1974: 45). On October
9% 1947, according to his memorandum, the head
of the repatriation department of the Ukrainian SSR
Council of Ministers, M. Zozulenko, instructed the
heads of regional repatriation departments on which
letters should be sent to the western zones of Germany
and Austria (IIJIABO, 1947/1948: 119-121). He
emphasized that these letters should contain images
of reconstructed villages and cities, as well as a
prosperous, carefree life, that is, the letters should
only be positive (LIJTABO, 1947/1948: 121).

As an example, we will quote an excerpt from a
letter from a previously repatriated inhabitant of the
Lviv region, Dmytro Boretskiy, who writes to his
friend Petro, who is in a detention camp in western
Germany (). In particular, the author notes that “On
October 22" of 19438, I returned to my homeland and
lived in the village Poriche-Lubinsky, Gorodotsky
district, Lviv region, in my house. My wife and two
children are healthy and we have our farm. What we
were told at the camp by various propagandists — that
we will never return to our homeland and that now,
people are being transported to Siberia, is not the
truth. Do not trust anyone, bring everyone back to our
homeland. I returned home and no one has touched
me, [ feel happy among my people, my language. Our
government helped me to get money and supported
my health, etc. I ask you to return home, you can
safely believe me and return home” (LIJABO,
1947/1948: 234-235).

Under these circumstances, as is clear in the letters,
the wish to meet one’s relatives as soon as possible
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was often the main driver for a person to finalize
their decision to return to their homeland. From the
beginning of 1946, and, practically, by the end of
repatriation, letters prepared by the party’s Soviet
functionaries, appealing to the addressees to return to
Ukraine, became one of the main means of agitation
for DPs (). Direct communication, established in
this way between relatives who had not seen each
other for years, became an important motivation for
repatriation for Ukrainian displaced persons.
Conclusions. The issue of repatriation of DPs
was a priority for the Soviets, because not all of them
sought to return to the USSR. Equally important was
the fact that these displaced persons remained outside
the USSR for a long time, and this accordingly
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threatened its ideological influence, which therefore,
inevitably actualized the importance of propaganda
activities. Of great importance to the Soviet regime
was the workforce and potential of repatriates to
rebuild the country, as well as the intention to prevent
the transformation of their own citizens into an object
of “propaganda” by Western allies, which, according
to the logic of the totalitarian regime, threatened the
formation of a powerful flow of new immigration.
Therefore, the leadership of the USSR used all
possible methods of persuasion and agitation on the
DPs. Using mainly verbal, written and pictorial means
of propaganda, which were modified and refined over
time, the Soviets did not leave any alternatives or
allow for the DPs to define their own will.
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sicmie Jlamunina 6yna Hazeana ceped 25 6UOAMHUX CHOPMCMEHI8 CIOIMMSL.

Im’s ykpaincokoi eimHacmku 3a eudamui cnopmueHi pesyismamu eHecere 0o Knueu pexopois [innecca y mpbox Ho-
minayisx. 3ipka na yecms Jlapucu Jlamuninoi 3axnadena y Kuesi na matioani Hezanescnocmi. V Oui céamrysanus c602o
70-piuus 6oHa ompumana He3euyatiHuil NOOapyHoK 3 pyk kocmonasma I epmana Tumoea — cepmucpixam, 32i0HO 3 AKUM 00OHA
i3 3ipok y cy3ip i Kozepoea nocums ii in’s. ¥ 2000 poyi it npuceoecno 36anns “Ilouecnozo epomadsnuna micma Xepcona”.
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LIFE EXPERIENCE AND SPORTING CAREER
OF THE UKRAINIAN SPORT LEGEND LARYSA LATYNINA

The article is dedicated to the 85th anniversary of the birth of the 20th century world sport legend Larysa Semenivna
Latynina. The objective is to analyze the life and work of the nine-time Olympic gold medalist in artistic gymnastics
Larysa Latynina.

Kherson land presented to humanity a whole galaxy of outstanding athletes. Early 50s of the twentieth century
it was the time when Kherson athletes appeared at the international arena. Among the outstanding sportsmen in the
history of the Olympic Games there are our countrymen three-time Olympic kayak and canoe champion Sergey Chukhray,
two-time winners of the Games Valery Borzov (track and field athletics) and Tatiana Lysenko (gymnastics), Olympic
champions Sergey Postrekhin and Inna Osipenko-Radomskaya (rowing), Sergei Bebeshko (handball) and Valery Goborov
(basketball), Yuri Nikitin (trampoline).

An absolute record belongs to our prominent countrywoman, nine-time Olympic champion, eight-time world champion,
seven-time European champion, world sport legend gymnast Larysa Latynina — 18 Olympic medals, 9 of which gold. It
was she, who wrote the most outstanding page in the history of not only soviet gymnastics, but of the world one.

In 1991 she was awarded the silver medal of the International Olympic Committee. Larysa Latynina was awarded with
a Golden Tuning fork by UNESCO — UNICEF. Her name is in the Olympic Hall of Fame in New York. In 2000, she was
included in the top ten in the nomination “The best athletes of the twentieth century” at the Olympic Ball and according
to the world s leading sports journalists poll Latynina was named among the 25 outstanding athletes of the century.

The name of Ukrainian gymnast Larysa Latynina is recorded into Guinness Book in three nominations for her
outstanding sports achievements. Larysa Latynina star of honor is in the Independence Square in Kiev. When celebrating
her 70th birthday, she received an unusual gift from a spaceman Herman Titov, a certificate whereby one of the Capricorn

constellation stars is named in her honor. In 2000 she was awarded the title of Kherson Honorary Citizen.

Key words: sport, gymnastics, Olympics, victory.

IlocTanoBka mnpodJeMH. YKpaiHCHBKOMY CIOp-
TUBHOMY PyXy € 4MM nuinarucs. Jlecatku menanei
pi3HOTO TaryHKy Ha Irpax Omimmiag Ta yemmioHaTax
CBITY 1 €BpoNH, BCTAHOBJICHHS CBITOBUX PEKOPIB —
1Ie JOCATHEHHs HAIUX cropTcMeHiB. CBoiMH mepe-
MOTaMHU BOHHU 3aXOIUTIOIOTH yOOJiBaIbHHUKIB Ha BCIX
KOHTUHEHTAX 1 3MIIHIOIOTh MIXKHAPOHHUI aBTOPUTET
VYkpainu (Kapacesuy, 2017: 3).

ITogarok 50-x pokiB XX CT. cTaB 4aCOM BHXOLY Xep-
COHIIIB Ha MDKHApPOIHUI piBeHb. Ha3BeMo Taki mpi3-
B, sik: [Ban CotHikoB, Jlapuca Jlatunina, Banepiit
Bopsos, Cepriii Uyxpaii, Cepriii [loctpexin, Onena
Beuepok, Onekcannp bepem, FOpiit HikiTin Ta iHmIi.
BciM iM Bramocst TOCSITTH BarOMUX CIIOPTUBHUX PE3yITb-
tariB (ITomosa, 2013: 37; Cremantok, 2017: 279).

AOCOIIOTHUI peKOpl HAJIECKUTh HaIlill yclaBie-
HI{ 3eMJIS4Ill, AeB’ATUPA30Bii ONIMITIHCHKIA YeMITi-

OHIIl, BOCBMHPA30Biii YEMIIIOHIII CBITYy, CEeMUPA30-
Bilf 4eMITiOHIII €BpONH 31 CIIOPTUBHOI TIMHACTHKH,
JeTeH i cBiToBoro cropty Jlapuci Jlatwminii, ska
BiJICBATKYyBaJia cBo€ 85-piudsi. Came BOHA cTalla Haii-
SCKPAaBIIIOIO 3IPKOI0 B iCTOpii HE JNHUIIe pansHCHKOI
TIMHACTHKH, a i yChOTO CBITY.

AHadi3 ocTaHHiX aocaigKeHb i myOmikamiii.
Cepen HayKOBUX JOCIHIDKEHb CY4acHOI BITUH3HSIHOT
icTopii OKPECTIOETHCS TEHICHINS O TPYHTOBHOTO
aHaJi3y TeM, MOB’S3aHUX 3 ICTOPUYHUM PO3BUTKOM
OKpEeMHX YKpaiHCBKHX TEPUTOPid, 3 PO3BUTKOM
OKpEMHX Taily3eil CyCHiIBHOTO KUTTA, 31 3BEpPHEH-
HSIM JIO TBOPYOI CHAJIIUHK paHilie 3a0yTUX IMEH, 3
MEPEOCMHUCIIEHHSAM OKPEMHX ICTOPUYHHUX TIepiofiB
(Bareba, 1997: 232).

Jocaiukyoun 110 Temy, OIpalbOBAaHO BEJIHKY
KIUJIBKICTD TOKYMEHTIB, PI3HUX iCTOPHYHHUX JDKEPE.

34 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



Crenamok C, Toaska C, Tkauyk B, Koasunosa O, Kosaap B. ZKurreBuimi Ta CHOPTHBHHI MIASIX.

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

Taxkwuii iAxi1 BKa3y€e TAKOXK 1 HA MOYKITUBICTh MTOJIAITb-
LI0TO0, LiNECHPSIMOBAHOTO TMOUIYKY HOBHX iCTOpHY-
HHUX CBIYEHbB.

OxpeMi iCTOpUYHI aCHEKTH PO3BUTKY (i3UIHOT
KYJIBTYPH 1 CIIOPTY B YKpaiHi JOCIHIHKYBAIHA BITIN3-
HsiHI HaykoBIli: M. bynaroa, C. byOka, B. I[lmaronos
(2012), C. I'ycwkoB (2000), C. Crenanrok, O. ['peua-
HIOK, (2006), H. INanrenosa (2007), C. KapaceBuu
(2017) ta in. y4eni. [Iutanns, sIKi CTOCYIOTBCSI PO3-
BUTKY (i3W4HOI KyJabTypu Ha XepCOHIIHNHI, BimoOpa-
JKaroThes y mpansax (axismiB-ictopukis O. Kpymirmy,
€. CinkeBuya, A. ['purop’eBa.

Merta fgociigKeHHs — TPOAHANI3YBaTH KHUTTS
Ta JISUTBHICT JIEB’SITUPa30BOi YyeMmmioHku Omimmiii-
CBKHX irop 31 crioptuBHOi riMHactuku Jlapucu Jlaru-
HIHO.

Jnsi po3B’si3aHHS IIOCTABIEHUX 3aBlJaHb BUKO-
puCTOBYBaMCs Taki MeToaM aociimkenHs: 1. Teo-
PeTUYHMH aHami3 Ta y3arajibHEHHs IaHUX JiTepa-
TYpHHUX JDKEpen Ta 3aco0iB MacoBoi iHGopmarii.
2. CUCTeMHO-CTPYKTYPHUH aHai3.

Buknan ocaoBHoro wmarepiany. Hapomunacs
ManOyTHs 3ipka 27 rpymaas 1934 poxy Ha XepcoH-
muHl B ¢. HoBommKkonaiBka CKaJIOBCHKOTO pailoHY.
3 muTHHCTBa Mpisia mpo Oajner i cueHy Benmkoro
tearpy (Caraiigaxos, 2005: 13).

Haguanacsi y XepcoHCbhKil cepennii mkomi Ne 14,
Iie 3aiimManacs y xopeorpadivHoMy TypTKy. Y TiMHac-
TUKY TIpHHAIIIIa y I siToMy Kimaci (Auapees, 2010: 14;
ITomoma, 2013: 37).

[lepumii Tpenep Jlaruninoi Muxaitno Omnana-
coBnd COTHHYEHKO HAIOJEIIHMBO PAANUB MOKHHYTH
3aHATTS Xopeorpadiero, abu Ta HE 3aBaXkaja 3aHSIT-
TsiM crioptoM (JIatunina, 1958: 135). Binromi rimHac-
THKa CTaJla CEHCOM JKUTTS 10HOi Jlapucu.

Baptye Takoxx Haroinocutu HaToMy, o'y 1950 porri
Jupiii ctana nepmopo3psAHULECIO 1y ckiaai 30ipHoi
KOMaHJIY IIKOJISIPIB YKpaiHH B3sla y4acTh Yy BCECO-
t03Hi# nepmocTi y M. Kasansb. [Ipore Ha niux 3maras-
HSIX BUCTYIWIIA HeBiaino. OTpumana Hylb Ha rorepe-
guHi 1 goBro Imakanga HaoawHIi. Came Tomi Jlapuca
3acBoila OJJHE TBEpJIE IPABUIIO: cMiiics 3 ycima, miad
HaonuHmi (Jlarunina, 1979: 276).

Omxe, migkpecnumo, 1o micias Kasani Jlaru-
HiHA TPEHYETbCA 3 TIOIBIHHOIO CHEPri€r0 1 BKe
B 9-My kJ1aci crae nepmuM Marictpom ciopty CPCP
y cBoeMy pimHOMY MicTi (Jlarunina, 2008: 48).

VY 1953 pori Jlapuca 3akiH4ye€ HIKOIY i3 30JI0TOIO
Menammo 1 30upaerscst ixaru no Kuesa, abu BeTy-
MTUTH JI0 TIOJIITEXHIYHOTO 1HCTUTYTY. CaMe B 11ei yac 3
MockBH i MPUCHIIAIOTH BUKJIMK Ha BCECOO3HHMIA 301p
y bparmeBo, ne roryerhcs 30ipHa KOMaHIA KOJIHIII-
Hporo CPCP no BcecBiTHROTO (hecTHBaITIO MOJIOI Ta
CTYIEHTIB, sIKU MaB BinOyTucs B byxapecri. 3 rin-

HICTIO BOHA TIPOXOAMTH 3MaraHHsl 1 ii BKIFOUAIOTh 10
onimmikceKoi 30ipHoi. Y cronmuui Pymywnii Jlarnnina
BUTpAc Mepili B CBOIH CIOPTHBHIA Kap’epi 30J10Ti
MeJai Ha 3MaraHHsX MDKHAPOMHOTO MacmiTady
(Caraitmaxos, 2005: 13).

[Ipu oMy BapTO 3a3HAYUTH, 1110, CTABIIH CTY-
JEHTKOIO EJEKTPOTEXHIYHOro (hakyiabTeTy MHomiTeX-
HIYHOTO 1HCTHUTYTY, Jlapuca mpoaoBxKye TpeHYBaHHS
miJi KEpIBHUITBOM 3aciyxeHoro tpenepa CPCP
Onexcannapa Mimakoga.

OpHak cropT BUMaraB yce OUIbIo1 yBaru. 3 mpo-
CTOTO 3aXOIUICHHS BiH mepepic y cripaBy KuATTs. Tomi
BOHA IEPEXOANUTH BUUTHCSA OO IHCTUTYTY (i3UUHOI
KYJIBTYPH, a0H MOB’13aTH CBOE JKUTTS 31 CIIOPTOM.

Y 1954 poui B Pumi crapryBana TpuHaaLsgTa nep-
IIICTh CBITY, a AJIS PaASHCHKUX TIMHACTOK BOHA Oyrna
nieprroro. [Ticis mepImoro IHs 3Maralb yci mMpoYnuTaIl
y BedipHix razerax: «PajsHChKi IIMHACTKH CIOKIiiiHI,
XOJIOMIHOKPOBHI, BOJIOMIOTH TPEKPACHUM CTHIIEM 1
MaroTh 0e3yMOBHY IepeBary Iepes CyNepHUISIMU Y
BUKOHAHHI BIIpaB 3 000B’s13k0BOI mporpamu». [1i3-
HIIlIe B TIEPEKJIali CTaTTI BiJOMOTO HIMEILKOTO TiM-
Hacra I. Jlikxyta Oynu # taki psaaku: «Te, mo mpo-
JIeMOHCTpyBasa Ham roHa Jlapuca [lupiii, Mmu 6aanmo
ayxe piako... Lle Oyna uwncTiciHpka akpoOaTHUHA
po0ora, B sIKili BUsBHJIACS 1 BiIMiHHA OaJieTHA IIKOJIA,
1 4yoBE MYy3WUYHE BIIUYTTs, IO 3a0e3leuye rapMo-
Hif0 B CKiIamgHmX BrpaBax» (Jlaruuina, 1958: 135).
Tomi 36ipHa xomumHEbOoro CPCP 3m100yma meprme
Mmicre, a Jlapuca Jlarunina B ii ckiami orpumana
nepiry 30J0Ty MeIalib YeMIIOHKH cBiTy. Lleit 3m00y-
TOK CTaB HaJA3BUYAHHO TTOKA30BHM.

Pasom i3 Tum y O6epesni 1956 poky Jlapuca Burpae
B KueBi Benmki MiKHapoaHI 3MaraHHast B 6ararodop-
CTBi Ha TPHOX CHApSIAX.

Hespaxkaroun Ha dMMaii JOCSTHEHHS I1HIINX
CIOPTCMEHOK, Y TpaBHi IbOro 3 poky B baky JI. Jlatu-
HiHa Burpae KyOok komummuboro CPCP, a mi3nime
yemmionar CPCP.

Baprye Takok HaroJoCHTH Ha yCIiXax IIe Kilb-
KOX TIEPCIIEKTHBHHUX CIIOPTCMEHOK. TPeThoro TpymHs
1956 pokxy komanma komumHboro CPCP y ckmanmi
I1. Actaxosoi, JI. Kanininoi, JI. Jlatuninoi, T. Mawi-
Hoi, C. MyparoBoi ta JI. €ropoBoi Buiilia Ha OiM-
niiicbkuii kM MenbOypaa. Bei ciopreMenku Oyiu
nebrorantkamu Irop Omimmianu. OTXxe, piBHOBara
Ha KOJIOMI. 37aBaiocs, He MIBTOPY XBHWJIWHH, a IIiB-
TOpPHU TOJWHH TPOUIIO, 1MOKK Jlapuca He 3ickoumiia
3 konoau. Ock 1 ouinka. Bona He BcTurae mie cripuid-
HATH 1i, ane po3yMmie 3 peakiii miggadiB — nepemMora
(Anapees, 2010: 14; Bomomun, 2007: 448).

Bimznaunmo Ttakoxk, mo y 1957 pormi Jlapuca
Jlaturina Burpae KyOokx €Bpomm, mepemararodu y
BCIX YOTHPHOX BIIPABAX.
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€ B XKUTTI )KIHKM MOMEHTH, TIepe]] TKUMH BiJICTY-
mae marisi cropty. Bincrymae Bce. Jlarunina uekae
JUTHHY. «31a€ThCs, 51 TIABKU [0 YBIMIILIA CIOIHU, B
Oino-3eneHuit OynMHOK KiIiHIKE Ha OymbBapi Tapaca
[llepuenka. HaBrpoTtn MeHe CITOKIHHWIA CHBHH TIPO-
tdecop» (Jlatunina, 1979: 276).

[opanusiuce 3 npodecopom, JlaTuHina, HIKOMY
HE CKa3aBIIU Hi CJIOBA, B JIMITHI BUCTYIAE HA MIEPIIO-
CTI CBITY.

3ayBaknuMo, IO JI0 CBOTO THUTYJIY aOCOTIOTHOT
gemmionkn Omimmiiicekux irop Jlapuca Jlaturina
JI0Ia€ TUTY a0COMIOTHOT YeMITioHKH cBity. [l]acnuBe
obnmuuust Onekcannpa CemenoBnua MimakoBa —
JTHEM paHillie aO0CONIFOTHUM YEMITIOHOM CBITYy CTaB
Bopuc Illaxnin. [IBa aOGCOMIOTHI YeMMIOHU CBITY —
Y4HI OZTHOTO TPEHEpa — TAKOTO I1ie He OyJI0 Y CBITOBIH
rimuactutli (Caraiimakos, 2005: 13).

[Ipodecop maB partito: TaHroIIKa HapOAWIIACS 3110~
POBOIO, PYXJIMBOIO JiBUMHKOIO. MUHYIIO JECATh AHIB
mricis 1 HapopkeHHs, JlaTuHiHii BUOBHMIIOCS 24 POKH.
Bona Oyuna macirBoro mamoro (Jlatunina, 1979: 276).

1958 poxy JlarmHiHa 3aKiHYMIA IHCTUTYT 1 TOTY-
Banacs 1o I Craprakiamu Hapoais CPCP. Came 3apa3
BOHa TMOBEPTAETHCSA JIO BEIUKOTO CIOpTY. Bakko,
00J1iCHO, aJie TOBEPTAETHCSI.

Pumceka OuiMitiaza BiJi3Ha4eHA HAWTOCTPIIIAM
CYIICPHUIITBOM MiX JIBOMa BUJIATHUMH PaITHCHKUMHU
rimHacTkamu — Jlapucoro Jlaruninoro Tta Ilominoro
ActaxoBoro (Demopenko, 2000: 192).

Tum wacom bopuc Iaxmin 3700yB deprosuit
TUTYA aOCOJIIOTHOTO OJIIMIIMCHKOrO YeMIioHa 3i
CHOPTUBHOT NMHACTHKH.

«[1iBTOpM XBUIIMHU MY3UKH, TaK CaMo, SIK 1 JIeB’si-
HOCTO CEKyHJ| PyXiB, HalleBHO, MaJIO Uil TOTO, II00
3QUIIUTH TyXKe TIHOOKe BpakeHHsS. | Bce K, 37mTI
pa3oM, BOHH MOJKYTh 0araro 4oro cka3ard. Y 11l MUTi Bce
3anexuTh B Tede. He mymaii po Te, sk mpoiTy aiaro-
HaJIb 1 BUITH B CTilKY, He BTpavail OCTaHHi XBUJIMHHU Ha
Te, 00 noBTopuTH (uisiky. Jlymaii po ofiHe: sIK Kpaiie
JIOHECTH BCE, 110 XOUeIll CKa3aTh CBOIMHU PyXaMH, YOMY
CITy’KUTh KOykeH 3 HuX» (Jlarurina, 1979: 276).

Toni B PuMi BoHa 3Hajia 1e. lif Iy’Ke XOTimocs,
00 Il BUTHHI BIPaBU CTANIM TOMAIE€I0 HE TUTBKU IS
Hei. Bona mouasa i 3akiHumIa iX Ha OTHOMY JIMXaHHI
(Caraitmaxos, 2005: 13).

Sk cka3aB oiMH yOOIiBAILHUK TOTO BEYOpa: ake
e Oynmo erHomeHanpHO. Menmami cumanvcs Ha Bac 3
HeOa, K y XOPOIIHA 30perna.

— Hi, mane, — BignoBina s, — KOKHY MeJallb MH
JictaeMo 3 HeOa cami. Y koxkHOTo cBoi 3ipku (JlaTu-
HiHa, 1979: 276).

1964 pix — Omimmiiiceki irpu B Tokio. «Taiime»
mrcasa B Ti JHI PO BiTBHI BIIPaBU PAISTHCHKHUX TiM-
HACTOK: «Y JKUTTI KOXKHOI JroauHH OyBae KilbKa

MOMEHTIB TaKO1 KPacH, sika BUKJIMKAE CIILO3H 1 yTPYa-
HEeHHs B Ipynasx. Lle Mmoxke OyTH 3axij y ropax, Kap-
TUHA, SKUH-HEOyIb My3UYHUH YPUBOK, LIe MOXe Oy TH
OJIMH 3 TUX PIIKICHUX MOMEHTIB, KOJIH CIIOPT PAIITOBO
crae (OpMOIO0 MUCTEIITBAY.

OnuH Takuii MOMEHT Bci Bimuynu TyT, y Tokio,
xonu JlaTuHiHa 3a4apyBasia CBOIMHM BUIBHMMH BIIpa-
BaMu. Y Ilel MOMEHT BOHa Oyina He MPOCTO Yy/I0-
BOIO riMHAcCTKO. BoHa Oyiia BTUICHHSIM MOJIOJOCTI,
kpacw i omucky (Kapacesuy, 2017: 4).

I mo croromuimHaLOTO AHs Jlapuca JlatuHiHa 3a1H-
LIA€THCS €MHOIO TIMHACTKOIO, KiH BAAJIOCS BUTPATH
30JI0Ti MeZaji y BUIBHHUX BIIpaBax Ha Tpbox Omimiti-
afax nocrnine —y MenbOypHi (1956), y Pumi (1960)
i B Tokio (1964) i enunoI0 32 BCIO icTopito OmiMITiii-
CHKHX ITOp BOJIOJAPKOIO 18 OMMITIHCHKUX Memanei,
9 3 IKHX — 30JI0TI.

Y 1966 poui Jlapuca JlatuHiHa 3aBepimia
Kap’epy TIMHACTKH, a BXXe B HACTYITHOMY DOIIi cTajna
CTapIIUM TpPeHEpOM 30ipHOI KOMaHIH KOJHIIHBOTO
CPCP, sixum niparroBana g0 1977 poxky. i ii kepis-
HUIITBOM KOMaHJa TpPHU4Yi BUTpaBajia OJIMIINCHKI
30710Ti Megami: y 1968, 1972 ta 1976 poxkax.

Ha mockoBepkiit Omimmiani 1980 poky Biamosi-
Jlajia 3a opraHisailiro 3mMarasb 3 rimHactuku (Kapace-
Bu4, 2017: 388).

Jlapuca CemeHiBHA € aBTOpPOM HH3KH KHHUT:
«Comnneunas monomocte» (1958 p.), «Kak 30ByT 3Ty
nesouky» (1974 p.), «PiBHOBara» (1975 p.), «I'imHac-
THKa Kpizb pokm» (1977 p.), «Komanma» (1977 p.).
JI. C. Jlatunina — 3aciy>xenuii Maiictep criopty (1957),
3acioyxenuit Tpenep CPCP (1969), 3acnyxenuit npa-
uiBHUK (isnuHoi KyneTypu Pociiicekoi ®eneparrii
(1997). Haropomxkena opaenom Jlenina (1957 p.),
opacaoMm Jpyxom Hapomi (1980), Tppoma opreHamMu
«3Hak [lomanm» (1960, 1965, 1972 pp.) i opaeHom
[Momranu (2000 p.) Ta opaenom kusiruni Onbru I cy-
nens (2002) (ITomosa, 2013: 37).

3a BupatHi 3aciyru B 1991 poui iit BpyueHo cpi6-
HUH opAeH MIXKHAPOIHOTO ONIMITIHCHKOTO KOMITETY.
«Jlntsaay rinka KOHECKO — FOHICE® naroponnia
Jlatuniny «3010TUM KaMepTOHOMY. 11 iM’s BHECEHO
B YHiKaIbHHII CIIHCOK criopTcMeniB y Hero-Mopky —
«Xon Omnimmiiicekoi cnaBu». Y 2000 poui Ha Onim-
nifickkoMy Oany B HomiHauii «Kpari croprcMeHu
XX CTONITTS» BOHA BKJIIOYEHA JIO JECATKH, a 3a OIlU-
TYBaHHSIM IPOBIHUX CBITOBUX CIOPTHUBHMX XKYpHa-
mictiB Jlarunina Oyma Ha3zBaHa cepen 25 BUIAaTHUX
CHOPTCMEHIB CTOJITTS.

Im’st Jlapucu CemeHIBHM 3a BHJATHI CIOPTHBHI
JOCATHEHHS] BHECCHE Y TPhOX HOMIiHAILsX 10 KHuru
pexopaiB ['imnecca. Ha dwects Jlapuem Jlatuainoi
y Kuesi Ha Maiinani HezamexHocTi 3akmagaeHa 3ipka.
VY neHw cBaTKyBaHHs cBOro 70-piuusi 3 pyK KOCMO-
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HaBTa ['epmana TuToBa BoHa OTprMana He3BUYAHUIN
MOAApYHOK — cepTH(]IKaT, 3r1THO 3 SIKMM OJIHa 13 31pOK
y cy3ip’i Kozepora Hocuts 1i iM’s. ¥V 2000 pori it
pucBOEHe 3BaHHS “TlouecHOTO rpoMansTHUHA MicTa
Xepcona” (ITomosa, 2013: 37).

BucnoBku. IlincymoBytoun Bce BUILIEBUKIAACHE,
i IKPECIIMMO, TI10, 3BXKAIOYH Ha 3HAYMMICTh 3700YyT-
KiB 1eB’ITHPa30Boi ueMioHKH OniMIiHChKHX irop 3i
criopTuBHOI TiMHacTuku Jlapucu JlaruHiHOoi, moTpe-
OyIOTh aKTHBHOI MpoOMaraHay ii JOCATHEHHS, PO3Mi-
IIEHHS BiMMOBITHUX (GoTo300pakeHbh Ha OiTOOpaax,
ciTimaliTax; oprasizamii cepii TeMaTHYHHX TeJe- Ta
pazionporpam Touio.

Iponiuna Jlapuca CemeHiBHa JIOOUTH Ha3WBaTH
cebe «0alycero paasiHCbkOI TiMHAcTHUKWY. OjHaK
il TOMIAMM Ha COIIaJbHy POJH CIOPTY, PO3BUTOK

...............................................................................

TiIMHACTHKHM CBOTO/IHI JalOTh NpaBo Ha3Batu Jlaru-
HiHY TBOpIEM IPEKPACHOTO CBIiTY pyXiB. i kuTTEBE
Kpe0 — HIKOJM HE BTpayaTd piBHOBAru CTAJlO Tac-
JIOM JyTs 0arathb0X XEpCOHIliB. XoTijaocs O modakaru
Jlapuci CemeHIBHI BETHMYE3HOTO 3IOpOB’S, a HaM
BCIM — mo0a4ynTH 1e ofaHy «JIaTuHIHY» Ha ONiMITii-
CBKOMY I’ €JIeCTalli TIOIIAHH.

IlepcnexkTBH MogAABLIINX AOCHiIKeHb. [lep-
CHEKTHBH MOJANBIINX HAYKOBUX PO3BIIOK Y IIbOMY
HampsiMi OYEBUAHI W MalOTh ITUPOKE IIOJIE JIsS
JOCTITHUKIB, 30KpeMa THX, SKi BUBYAIOTH 1CTOPIIO
OKpEMHUX BHIB CIIOPTY, iCTOPiI0 PO3BUTKY CIIOPTY
B OKpEeMHX perioHax YKpaiHW, HisJIbHICTb HPOBif-
HUX Jis9iB (i3KyJIbTYPHO-CIIOPTUBHOTO PYXY, MiXK-
HapOJIHUHN JOCBiJ iCTOPUKIB (i3UYHOI KYIbTYpH i
CIIOPTY.

CIIUCOK BUKOPUCTAHHUX JIZKEPEJI

NS

nireparypa, 2000. 192 c.

Annpees A. Jlapuce Jlatsiaunoii — 75 net. CB I pusna, 2010. Ne 4. C. 14.
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Hsaenko C. Kem ropantes Xepcon. Hoswtii pasopum. 2005. Cenr. C. 4-5.

6. 3omorti cTopiHku onimmificekoro cropty Ykpainu (1894-2000) / 3a pen. I. H. ®emopenka. Kuis :

OnimIilicbKka

7. Kpynuma A. «3onoras nacrouka» XepcoHmuHsl. [ pusua. 2008. Ne 21. C. 38.
8. Jlarunina JI. Consuna monomicts. Kuis : Monozicts, 1958. 135 c.
9. Jlarunina Jlapuca CemeniBHa. 3HameHHi i maM’aTHI Jatn XepcoHumHA Ha 2009 pik. XepcoH. o0, yHiBepC. HayK.

0-ka im. Onecst [orgapa. Xepcown, 2008. C. 48.

10. Jlareiamna JI. PaBHoBecue. Kues : Mononas reaBpaus, 1979. 276 c.
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15. YyacTb cTyneHTiB (aKkyabpTeTy (i3HUYHOTO BUXOBAHHS Ta COPTY XEPCOHCHKOTO JIePKaBHOTO yHiBepcuTety B OmiM-

miiickkux irpax / C. Crenanrok, B. Kosanb, T. ExroBa. Cmpameeiune ynpaguinus po3gumkom Qizuuroi Kyivmypu i cnopmy
: 30. marepianiB IV perioHanpHOi HayK.-IIPaKT. iHTEp.-KOH(]. 3 MIKHAPOMHOIO ydacTio, M. XapkiB, 26—28 kBitHs 2017 p. /
JemaprameHT y cripaBax Mono. Ta criopty XOA ; JlemapraMeHT CIopT. iMiKEBUX TPOEKTiB Ta MapkeTHHTY XMP; Jlenap-
TaMEeHT y cmp. ciM’i, Momoxi Ta ciopty XMP; XapkiB. gepx. akagemis }i3. KymnbT.; kad. MEHEK. (i3. KyIbTypH. XapKiB :
XJADK, 2017. C. 279-283.

REFERENCES

1. Andreev A. Larise Latyninoj — 75 let [Larisa Latynina — 75 years old] SV Grivna, 2010. No. 4. P. 14 [in Russian].

2. Andreev A. Trener samoj titulovannoj gimnastki [The coach of the most titled gymnast]. Tavrijskij kraj. 2008.
24 kvit. P. 17 [in Russian].

3. Vatseba O. M. Narysy z istorii zakhidnoukrainskoho sportyvnoho rukhu [Essays on the History of the Western
Ukrainian Sports Movement]. Ivano-Frankivsk: Lileia-NV, 1997. 232 p. [in Ukrainian].

4. Dyachenko S. Kem gorditsya Herson [Who is Kherson proud of]. Novyj favorit. 2005. Sent. Pp. 4-5 [in Russian].

5. Voloshyn A. P. Na olimpiiskii khvyli. [On the Olympic wave]. Kyiv: “MP Lesia”, 2007. 448 p. [in Ukrainian].

6. Krupica A. “Zolotaya lastochka” Hersonshiny [“Golden Swallow” of Kherson region]. Grivna. 2008. No. 21. P. 38
[in Russian].

7. Latynina L. Soniachna molodist. [Sunny youth]. Kyiv: Molodist, 1958. 135 p. [in Ukrainian].

8. Latynina Larysa Semenivna [Latynina Larisa Semenovna]. Znamenni i pamiatni daty Khersonshchyny na 2009 rik /
Kherson. obl. univers. nauk. b-ka im. Olesia Honchara. Kherson, 2008. P. 48 [in Ukrainian].

9. Latynina L. Ravnovesie. [Balance]. Kyiv: Molodaya gvavrdiya, 1979. 276 p. [in Russian]

10. Lehendy ukrainskoho sportu: navchaljniy posibnyk. [Legends of Ukrainian sport: textbook manual] Knyha persha /
ukl.: S. A. Karasievych, M. P. Karasievych. Uman: VPTs “Vizavi”, 2017. Kn. 1. Pp. 34 [in Ukrainian].

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 37



..............................................................................................................................................................

11. Olimpiiska hordist Khersonshchyny : bibliohraphichniy dovidnyk [Olympic pride of the Kherson region: bibliography
directory] / Upr. kultury obl. derzh. admin.; Obl. b-ka dlia yunatstva im. B. Lavrenova; uklad. N. O. Popova; red. S. D. Koval.;
ker. proektu H. I. Tiutiun. Kherson, 2013. 37 p.: il. (Vydatni kraiany; vyp. 3). [in Ukrainian].

12. Sagajdakov A. Nasha znamenitaya zemlyachka [Our famous countrywoman]. Herson. visnik. 2005. No. 5. 3 lyut.
P.13 [in Russian].

13. Skorohod A. Zvezdy ne gasnut [Stars don’t go out]. Grivna. 2004. 17-24 iyunya. P. 19 [in Russian].

14. Uchaststudentiv fakultetu fizychnoho vykhovannia ta sportu Khersonskoho derzhavnoho universytetu v Olimpiiskykh
ihrakh [The fate of students in the Faculty of Physical Witnessing and Sports of the Kherson State University in Olimpic
Games] / S. Stepaniuk, V. Koval, T. Ektova. Stratehichne upravlinnia rozvytkom fizychnoi kultury i sportu: zb. materialiv
IV rehionalnoi nauk.-prakt. inter.-konf. z mizhnarodnoiu uchastiu, m. Kharkiv, 26-28 kvitnia 2017 r. / Departament u
spravakh molod. ta sportu KhODA ; Departament sport. imidzhevykh proektiv ta marketynhu KhMR; Departament u spr.
sim’i, molodi ta sportu KhMR; Kharkiv. derzh. akademiia fiz. kult.; kaf. menedzh. fiz. kultury. Kharkiv: KhDAFK, 2017.
Pp. 279-283 [in Ukrainian].

38 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



IITeuenko B. KoH@pepeHLiss AeMOKpPATHYHOrO KOHIrpecy B XapkoBi (627 ciuma 1991 p.)

..............................................................................................................................................................

VIIK 94
DOI https://doi.org/10.24919/2308-4863.5/29.209699

Bimaniu INEBYEHKO,

orcid.org/0000-0002-1291-4059

mazicmp icmopii,

acnipanm Kagedpu icmopii ma Kyibmyponoeii

Xapkiscvbko2o HAYIOHANLHORO YHIBEpCUMENTY MICbKO20 20CHO0APCmed
imeni O. M. bexemosga

(Xapxis, Yrpaina) vitaliy.shevchenko.1991@gmail.com

KOH®EPEHIIA IEMOKPATHUYHOI'O KOHI'PECY B XAPKOBI (2627 CIYHA 1991 P.)

Y cmammi poszensdaemocs kongepenyin Jemoxkpamuunoeo konepecy ¢ Xaprosi 6 ciuni 1991 p. Aemop 3asnauae,
wo KoHghepenyia cmana 8axciusor 01a 06 e¢onanna onosuyitnux 0o KIIPC nonimuunux cun. Ilpu yvomy 6ye écma-
HOBIEeHULl 83AE€MO38 30K Midc Oisnbricmio Jemoxpamuunoi naamegpopmu y KIIPC ma sunuxnennam Jemoxpamuunozo
Kouepecy. Y cmammi nobisicrno posensnymo I Konghepenyiio Jemoxkpamuunoi nramgpopmu, wo siobynacs ¢ ciuni 1990 p.
Aemop 32adye npo Komimem «I pomaodsmncvka disy, ujo 6ye nonepeonuxom /lemokpamuynoco konepecy. Ocnoena ysaza y
cmammi npudinaemvcs OOKYMeHmMam, wo Oyau nputiHami nio yac koupepenyii Jemoxkpamuunozo konepecy. Konghepen-
yis JJemokpamuurnoeo Konepecy po3poonsia npoeKmu MauOymHix cmocynkie midic pecnyonikamu nicis posnady CPCP,
YMO8U nepexody 00 PUHKOB0I eKOHOMIKU, 0enapmu3ayilo 0epuHCABHUX OP2aHie, CUN08UX CIPYKMYp ma oceimu. 3azunaua-
€MbCsl, Wo ceped YYAcHuKia Jemoxpamuunozo Kouepecy oyau npedcmasnuku oinoutocmi oemoxpamuynux pyxie y CPCP.
Y emammi noxasano conosny npobnemy, wjo nocmana neped yuachuxamu kKongepenyii JJemoxpamuunozo xonepecy. Llicio
npoonemoro Cmano cmasiieHHs 00 3a2aibHOCo03H020 peependymy 17 bepesns 1991 p. 3aysasiceno, wo ioei [Jemoxpa-
MUYHO20 KOHEpecy 0Y10 NOKIAOeHO 8 OCHO8Y OOKYMeHmI8, wjo eusHauanu disivHicms Cnigdpysicnocmi Hezaneocnux
Jepoicas. Onucyemwvcs niocomogka 00 npogedents kKoHgepenyii [Jemokpamuunoeo konepecy. Hagoosmoecs ghaxmu, ujo
8 KoHGhepeHyii [leMoKpamuyHo2o Konepecy 831U y4acms NOAIMU4Hi napmii ma pyxu 3 pisHUMU ROATMUYHUMU [0€0102is-
Mmu. A6mop 38epHy6 yeazy, wjo susyeHus 0emMokpamuino2o pyxy 1989—1991 poxis nposoounocs nuwie Ha 3a2aibHOYKpa-
incoromy pisni. [isnbHicms deMokpamuuno2o pyxy Ha pieni obnacmeti ¢ Ykpaini ne poszensoanacs. Tomy make 6usueHHs
€ nepcnexmusHum. 11i0 wac eusuenns icmopioepaghii demoxpamuunozo pyxy 1989-1991 poxie ¢ Yrpaiui 6yno ecmanog-
JIEHO BIOCYMHICMb HAYKOBUX cmamell, o 0e3nocepeorbo npucesueHi Kongepenyii JJemoxpamuunoeo konepecy 6 Xapkosi
6 ciuni 1991 p.

Knrouoei cnosa: xongepenyis Jlemoxpamuunozo konepecy, 3aasa npo cmeopents [lemoxpamuunozo kouepecy, Cninb-
Ha Jlexnapayis norimuyHux napmitl, opeamizayii ma pyxie-yuacuuxie Jemoxpamuunozo Kouepecy, 3as6a y4acHuKie-
3acHo6nuKig Jlemokpamuunozo konepecy npo Coiosny yeody ma pegpepenoym, Koncyromamuena paoa [{emoxpamuunozo
Kouepecy, Yeooa npo Cniedpyacricmo Cysepennux [lepoicas.
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CONFERENCE OF DEMOCRATIC CONGRESS IN KHARKIV (JANUARY 26-27,1991)

The article discusses a conference of the Democratic Congress in Kharkiv in January 1991. The author notes that
the conference became important for the unification of political forces opposing the CPSU. The relationship between
the Democratic platform in the CPSU and the emergence of the Democratic Congress was established. The article also
briefly reviews the First Conference of the Democratic Platform, held in January 1990. The author mentions the Civic
Action Committee, the precursor to the Democratic Congress. The focus of the article is on the documents adopted during
the Democratic Congress conference. The Conference of the Democratic Congress elaborated drafts of future relations
between the republics after the collapse of the USSR, conditions for transition to a market economy, deportation of
state bodies, power structures and education. It is noted that representatives of the majority of democratic movements
in the USSR were among the participants of the Democratic Congress. The article shows the main problem faced by
the participants of the Democratic Congress conference. The problem was the attitude of the all-union referendum on
March 17, 1991. It was noted that the ideas of the Democratic Congress were based on the documents that determined
the activities of the Commonwealth of Independent States. The preparation for the Democratic Congress conference
is described. The facts are that political parties and movements with different political ideologies participated in the
Democratic Congress conference. The author noted that the study of the democratic movement 1989—1991 was conducted
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only at the national level. The activity of the democratic movement at the oblast level in Ukraine has not been considered.
Therefore, such a study is promising. The study of the historiography of the democratic movement of 1989-1991 in
Ukraine revealed the absence of scientific articles directly devoted to the conference of the Democratic Congress in

Kharkiv in January 1991.

Key words: conference of the Democratic Congress, Statement of the Democratic Congress, Joint Declaration by
political parties, organizations and movements-participants in the Democratic Congress, Statement by the founding
members of the Democratic Congress on the Union agreement and referendums, Democratic Congress Advisory,

Agreement on the Commonwealth of Sovereign States.

IMocTtanoBka mnpodiemu. BaximBow yMOBOO
3m00yTTS YKpaiHOIO HE3aJeKHOCTI OylI0 CTBOPEHHS
MacoBOTO JEMOKPAaTHUYHOTO PyXy, L0 IepedyBaB B
onosuttii o KITPC. V¥ ciuni 1991 p. B XapxkoBi mnpo-
BEJICHO KOH(EPEHIIi0, 1[0 OXOIWIa OMO3HIIIHHI Map-
Tii 3 ycboro CPCP. OCHOBHUM NMUTaHHSM, 1110 BUHO-
cuita KoH(epeHIlis, 0yJI0 CTaBJICHHS 70 BCECOIO3HOIO
pedepennymy 17 6epe3ns 1991 p. ctocoBHO 30epe-
sxeHHs1 CPCP.

AHaJi3 nocaimkens. [Ipo nemokparnynuii pyx B
Vkpaini nucanu Taxi Baeni: O. Tepruunuii, C. J{y6o-
BUK, A. Karwk, JI. Jlyk’siHenko, 1. Koanenko-Uykina,
K. JleBuyk, I. Menbuuk, 1. OByap. BuBuenns nemo-
KpPaTU4HOTO PyXy IPOBOAMIOCA Y MEXax YChOIo
CPCP um okpemo B35TOi YKpaiHW, MATAHHIO MisTb-
HOCTI ono3uLii Ha piBHI oOnacteli B YkpaiHi yBara He
npuainsacs.

Merta cTarTi NoJATaE B TOMY, 100U PO3IVITHYTH
BIINB KoH(epeHuii JleMOKpaTuyHOro KOHTpecy Ha
misuteHICTE onosuriiiaux no KIIPC cui.

Buxaan ocHoBHOro marepiaty. JlemokpaTtuuna
wiatgopma Oyiia BHYTPILLIHONAPTIHHOIO OMO3UIIIEO
B KITPC. 20 ciuns 1990 p. B MockBi Oyi10 mpoBeieHO
I Kongepenmiro Jlemokparndynoi ratgopmu. Yuac-
HUKH KoH(epeHmii npuiinsum dexnaparitito JleMmokpa-
traHoi atdopmu (Jlexmaparus Beecoro3Hoit koH-
(epeHIMN TApTUHHBIX KIYOOB M MapTOPraHU3alui,
1990: 1). Ilicast xoHgepeHLii movyanocs CTBOPEHHS
3arajJbHOCOIO3HOTO JIeMOKpaTHyHOro pyxy «Ipoma-
JSTHCBKa 3J1arofia», 10 MaB NEepeTBOPUTHCS Ha TOJTi-
TUYHY TapTifo.

24 6epesns 1990 p. BigOymacs 3ycTpid HApOTHUX
nernytarisB CPCP ta PPOCP. byno yrBopeno Komiter
«I'pomansiHCBKA [TisD).

KomiTeT cTaB «MO3KOBMM LIEHTPOM)» OMO3HMLIII.
BiH 3aiiMaBcsl MUTaHHSME CTOCYHKIB MiX peciryOiti-
kamu micis posmaxy CPCP, ymoBamMu mepexomy o
PUHKOBOi EKOHOMIKH, IEMapTH3AIl€0 IepKaBHUX
OpTaHiB, CHJIOBHX CTPYKTYP Ta OCBITH.

KomiTer po3pobuB npoexT Yroau mpo CTBOPEHHS
CriBapyxnocti Peciybnik €Bponu Ta A3ii. Yropa
Majia OyTH BIJIKpUTA JUIS TTAMMCAHHS COFO3HUMHU Pec-
nyonikamu y cknaai CPCP ta aBroHOMHUMH pecity-
OJIiKaM| y CKJIaJli COFO3HHUX PeCIyOTiK. 3T1IHO 3 TIPO-
€KTOM JTiKBifoBYyBanucs 1eHtpanbHi opraaun CPCP,
wienn CPEA manu npaBo Ha BHXij i3 00’ €HaHHSI.

V keitHi 1990 p. i3 KIIPC Buitmos FOpiit Ada-
HACb€B, SIKUM 3allPOINOHYBaB YTBOPUTH IOJIITHYHY
naprito «Cor03 JIeMOKPaTUYHHUX CHII». 5—6 TpaBHS
1990 p. B Kuesi BinOynacs nHapana Komirery «Ipo-
MaJITHCBbKa HisD».

Ho cxmany Kowmitery yBIWNUTH J€MOKpaTH 3
ycsoro CPCP. YPCP mnpencrasmsanu Cepriit Omapud
ta Onexcanap €Merrnb.

15 uepBHs 1990 p. Coro3 AEMOKpPaTUYHHUX CHUII
nposiB y Kuesi 300pu. Cepen yuacHukis 300piB Oyiau
npencraBHukH Jlemokparuunoi margpopmu B KITY,
rpOMaJIChKOT opraHizaitii «3eneHuii cBiT», ComiapHux
npodcemniiok Ykpainu, Coltiai-aeMOKpaTudHOl maprii
VYkpainu, YKpaiHChKOi CTYyIeHTCHKOI CITIIKH, YKpaiH-
CBKOI pecmyOiKaHChKOI MmapTii, ToBapucTBa «Memo-
piam», VYKpaiHCBKOI COILian-AeMOKpaTHYHOI MapTii,
JliGepanbHo-gemokpatnynoi naptii Pocii. Coro3 gemo-
KpPaTHYHUX CHJI HE TIEPETBOPUBCS HA MAcCOBY MapTiio
Yyepes 11e00rYHI MPOTUPIYYS YIACHUKIB.

V mumai 1990 p. Bigdyscs XXVIII 3°i3m KITPC.
OpnouacHo, 15 mumas 1990 p., BinOynacs Beecoro3zna
KoopAuHauiiiHa paaa JleMokpaTHyHol miaropmMu B
KIIPC. YuacHuk# paja BUPIIIMIA MPOBECTH 300pH
omno3uiioHepiB BoceHu 1990 p.

1 rpynus 1990 p. 6yno yrBopeno OpranizaniiHuit
komiTeT JlemMokpaTtudHOro KoHrpecy. Jlo HBOTO YBi-
W npenctaBHUKA Bifg OO0’€THAHOI TEMOKpaTHY-
Hoi naptii binopyci — 6 oci6, PecniyOnikancekoi nap-
Tii Pocii — 3, [lapTii 1eMOKpaTHYHOTO BiIPOIKEHHS
VYkpainn — 7. Posnoain micup y Opranizamiifnomy
KOMITET1 IPOBOJUBCS BIAMOBITHO O KIJTBKOCTI HJie-
HIB y mapTisax. YTBopeHHs OpraHizamiifHOro KoMi-
TETy OTPUMAJIO IMIATPUMKY CEpel YYacHHUKIB EMO-
kparnuHoro pyxy B CPCP.

6 ciuns 1991 p. yrBopeHo onosnenuii Opraniza-
uiitHui komiTeT. KoxkHa maprisi-y4acHHIS HalpaBIisiia
10 OTHOMY TTpe/IcTaBHUKY: OO0’ €THaHa IeMOKpaTHIHA
naptis bimopyci — A. XXuBotHIok, PecmyOmikanchka
naprist Pocii — B. Jlucenko, [laptis nemoxpaTuaHOTO
BinpomkeHHsa Ykpainu — B. Xwmenbko, lemokpa-
TUYHA naptis Ykpaiau — B. [eituenko, Corian-maemo-
KpatuuHa maptis Ykpainn — B. BoBk, YkpaiHcbka
pecmybmiikanceka maptist — O. [lleBueHKo.

Oprasni3arifHaif KOMITET BUPIIITUB ITPOBECTH 3’1311
JleMokpaTraHOTO KOHTpecy B XapKoBi. YYacHUKH
3’130y IpOXHUBAJIM B TOTEI «XapKiB».

40 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



IITeuenko B. KoH@pepeHLiss AeMOKpPATHYHOrO KOHIrpecy B XapkoBi (627 ciuma 1991 p.)

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

Hogwuii cxman OpraHizaiiiHOr0 KOMITETY 3arpo-
MOHYBAaB OCTaTOYHI MPOEKTH MOPSAKY JIEHHOTO Ta
pernamMeHTy YcTaHoBuUOi KoH(epeHIl. YXBaieHH:
pileHp BinOyBanocs MpOCTOI0 OIIBIIICTIO 33 MPHUH-
LUIIOM «OJHA JeJerauis — oauH rosioc». Tomy s
MIPUHHATTS pilieHh HeoOXigHa Oylla JOMOBJICHICTH
OLTBIIOCTI YYacHHUKIB KOH(EpEeHILil, 10 CIpHsIIo
TOJIEPAHTHOCTI Mi’K Y4aCHHUKaMH KOH(epeHIii.

[Ipe3unis xoHepeHiii ckiaganacs i3 npeacras-
HukiB Hapomuoro pyxy VYkpainu, JlemokparndHoi
Pocii, bimopycskoro HapomgHoro ¢hpoHTy, O0’€1HAHOT
neMokparnyHoi maptii binopyci, PecnyOnmikanchkoi
naprii Pocilicekoi @enepanii, [laprii nemokparuy-
HOTO BiIpO/DKEHHs YkpaiHu. Jo 1ux mectu oprati-
3alliil BXOIWJIM MPAaKTUYHO BCi BiioMi ¢irypu omo-
surii. [Ipesunis koudepeHii 3HalIa OYIIBIIO IS
MpoBeneHHs 3axony. KoHdepeHiis mpoBomuiacs B
[Manami kyneTypu OyAiBeTbHUKIB.

VY xonpepenuii B3sum ywacts lOpiit Adana-
cbeB, Mukona Tpaskin, [ni6 Sxynin, Bomogumup
Jlucenko, MOpiit lepbak, Bomogumup I'puHbOB,
Onekcanap €wmenp, Opiit bam3ro, Jler Ilonoma-
proB, Oner Pymsnnes, Borogumup dinenko, Bira-
niit Yenmmes, FOpiit 36iTHEB, AHaTounil JKUBOTHIOK,
IOpiit pakoxpyct, I'eBopk Kapanersn. Yci Bonm
Oy/M B KEPiBHHILITBI Pi3HUX OMO3MIIHHUX MapTiH.

VPCP mana 6inpe generaris, Hisxk PPOCP. Bin
Pocii 6ymu neneramii Pyxy «Jlemokparnana Pocisy,
[TapTii KOHCTHUTYIIHHUX IEeMOKpariB, PecrrybOmikan-
cpkoi maprii Pociiicekoi ®Deneparii, BinmsHoi nemo-
kparnuHoi maptii, Couian-geMOKpaTHYHOI mMapTii,
Coro3y «Momnona Pocisty, Corogy tpymsmux Kys-
Oacy. YkpaiHy mnpeiacrarBisiid JleMokpaTtuuHa mnap-
Tis Ykpainu, Hapomumii pyx VYkpainm, O6’ennana
coIiay-IeMOKpaTnyHa mapTis Ykpainm, [lapris
JEeMOKPaTUYHOTO BiIpo/ukeHHs Ykpainu, Ilapris
3eneHux Ykpainu, ComigapHi npodeninku Ykpainu,
Comian-geMoKkpaTHyHa napTist Ykpainu, YKpaiHcbka
CeIISTHChKA JIEMOKpaTHIHa NapTist, YKpaiHChKa eKoJIOo-
rigHa acormiamis «3eJIeHui CBiT», YKpaiHChKHil JTibe-
paJIbHO-JIEMOKPATUYHUNA €003, YKpPaiHCBKUH CTy-
neHTcbkuii coro3 (Crincok KoHcynbTaTuBHOTO cOBETa
Jlemokparnueckoro koHrpecca, 1991: 1).

Onekcanap €Melp BiKpUB KOH(EPEHIIIIO Ta IpH-
BiTaB JIeJITaTiB SK MPEICTABHUK NPUHMAIOUoi CTO-
ponu. Bin oronocus BitansHy Tenerpamy Big b. €1b-
nuHa. Tenmerpama ronosu BepxoBroi Pann Pocitickkoi
Oeneparii Oyma eTMHUM TMOCIAHHSAM BiJl TIPEICTaB-
HUKa OpraHiB AepkaBHOi Bnaau. b. €apunnHy 3ampo-
MOHYBaB BiANpaBuTH Tenerpamy B. JluceHko, sikuii
OyB npeacraBHUKOM PecryOnikancwkoi naprii Pociii-
cekoi Deneparrii.

Ha xondepenmito J[eMOKpaTHIHOTO KOHTPECY
BIUIMHYB IITypM TeleBi3iifHOT Bexi y BimbHioci

paassHCHKUMH Bilicbkamu BHOYI 13 ciuHs. Y4acHUKH
KoH(epeHii 3acynuim Hacwuist PagstHCbKOT apmii.

26 ci4HA YYacHHKH KOH(epeHIii NeperisHyIn
IUTIBKY 13 3alUCOM HIYHOTO IITYpMY, SKY TpHBE3Ja
Ha KoHrpec NMTOBCHKA Hmemeramis 3 BiTIOBITHIMH
KOoMeHTapsMu. JInTBy npencrasisiii JleMoKpaTuyHa
naptist Jluteu, [lemokparnuna naprist npaui JInTswy,
3enena naprist JIuteu, JIuToBchkuMit pyx «Caromicy,
PoGitHuunii corw3 Jluteu, Corian-1eMoKpaTHuHa
naptiss JIutBu (Crmcox KoHcynmeratuBHOTO coBeTa
JleMokpatmaeckoro konrpecca, 1991: 1).

[IpeckoHdepeHTItis TMTOBIIIB CTaIa IPUBOIOM JIJIS
YXBaJIM paHille He MJIaHOBAHOTO JOKyMEHTa — 3Bep-
HEHHs1 YcTaHoBuoi KoHQepeHUii JleMOKpaTHYHOTO
KOHTPECY JI0 BEPXOBHHUX paJi YCiX COIO3HHX pECILy-
Omik. JleMOKpaTUYHHMI KOHTpEC MiATPHUMYBaB MPaBO
peciry6iik Ha Buxig pecmyorik i3 CPCP.

binpnricte yyacHuKiB KOH(epeHIIil panime Oyna
B Jlemokparnuniii miardopmi. Lle cnpusiio poboti
KOH(epeHIii.

Crioyatky KoH]epeHLiss npuiiHsia 3asBy TpO
cTBOpeHHsI JleMOKpaTngHOTO KOHTpecy (3asBicHUE
o co3maann JleMokpaTudaeckoro Kourpecca, 1991: 1)
ta [lonoxxenns mpo Jlemokparuannii koHrpec. [lorim
oOroopuin mpoekT CriiabHOI AeKnapanii yYacHUKIB
JemokparnuHoro xoHrpecy. Lleii 1OKyMeHT po3po-
ounu ekcnieptr BepxoBHUX pag YPCP ta PPOCP. Li
excnieptu Oynu wineHamu Hapomnoro pyxy Ykpainw,
Jemoxparmunoi Pocii, bimopycskoro HapomHOTO
¢pouTy, O0’€¢HaHOT AEMOKpaTW4YHOI mMaptii bino-
pyci, Pecrybmnikancekoi maprii Pociiicekoi ®Denepa-
uii Ta [lapTii AeMOKpaTHYHOTO BiApOMKEHHS YKpa-
inu. llenTpanbHum 3aBnanHsM Konrpecy Oaumsocs
MIPOTUCTOSIHHSA TOJITHUIIl TUKTaTy COIO3HOTO IEHTPY,
akuii rotyBaB CoOrO3HY Yromy, IO YTHCKYy€ IIpaBa
pecnyonik (CoBmecTHast [leknaparusi moiuTudec-
KHMX MapTUi, OpraHu3alui U ABMKEHUI-y4aCTHUKOB
JeMokparuueckoro kourpecca, 1991: 1).

[Motim Oyno mpwuiiHsTo 3asBy eMOKpaTHYHOTO
koHTpecy npo Coro3ny yromy ta pedepenmym. Llei
JOKYMEHT 3a3HayMB IOPUAMYHY HEIPaBOMOYHICTb
3aIIaHOBAHOTO pedepeHayMy, OCKIIbKH Cy0’ €eKTaMH
CPCP Bignosigno no JHorosopy 1922 p. ta ct. 170
Koncturyuii CPCP Oynu nuine coro3Hi pecmyOmiky,
a He rpomaassan CPCP um Oynp-siki CO03HI OpraHu
(3asBneHne yd4acTHUKOB-yupemureneil Jlemokparu-
geckoro koHrpecca o Coro3HOM JI0oroBope U pede-
permyme, 1991: 1).

ITotim xoHpepenuis npuitHsna 3asBy npo Bce-
coro3Huil pedepenaym. Konrpec 3amporionyBaB
BEPXOBHHUM pajiaM peciryOIlik BiAMOBHUTHUCS BiJ| MIPO-
BesieHHsT Bcecoroznoro pedepenaymy Ta mpoBecTH
pecIryOIikaHChKi peepeHIyMH, MMOCTABUBINH TPO-
MajsHaM 3anuTaHHa npo Bubip: Coro3 PagsHcbkux
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Cowmianictnunux PecnyOnik  um  CroiBapykHICTBH
Cysepennux Jlepxas.

Kongepenuist yxBanwia TakoX JJIOKYMEHTH 3
MMOTOYHUX TOJITHYHUX NMUTaHb: 3BEPHEHHS N0 Biii-
ChKOBOCITYk00BIIIB 30poitaux cuin CPCP, 3BepHEeHHS
MIOJIITUYHUX TapTiii, opraHizamiid 1 pyXiB-3aCHOBHH-
KiB MbKpecmyOmikanchKoi Koaminii /Jlemokparuu-
HUI KOHTpec 10 Mool peciyOnik, Pezomtoniro mpo
AQHTUKOHCTUTYLIHHI cipoOr 0OMEXeHHsI cBOOOAM Ta
IpaB XypHAaIICTiB, Pe30I011i10 Ha 3aXUCT HAPOIHOTO
nemyrara YPCP Cremana Xmapu.

[Ipoexr 3BepHeHHs no wieHiB KomyHicTHuHOT
naprtii Pagsucekoro Corozy JIK 3HsB 3 oOroso-
peHHs. JJOKyMEHT 3aKIMKaB MapTidLiB BUXOAUTH i3
KITPC. doxyment 3usum, 60 KITPC i K — okpemi
oprasisaiii, TOMy yYacHWKH KOHQEpeHIl BUpi-
UM HE BTPYYATHCS y BHYTPIITHI CIIPaBU UYXKOI
oprasi3arii.

Kondepenuist obroBopuna npoekT 3BEPHEHHS
JI0 HapoAiB 1 MaplIaMEHTIB CYBEPEHHHX PECIyOIiK.
3BepHEHHS BHCJIOBIIOBAJIO MPOTECT MPOTH OCTaH-
Hix yka3iB M. ['op6agosa mpo o6min 100-py6mpoBux
KYITIOp, TIpO OOpPOTHEOY 3 €KOHOMIUYHUM CabOTaxkeM,
a TaKoK CITIJIPHOTO Haka3dy MiHICTPIB BHYTPIIIHIX
cripaB Ta OOOPOHH, SIKUH NependadaB 3aqydeHHs 0
MICBKOTO TAaTpPY/ITIOBaHHS BYIUIb BilICBKOBHX 4ac-
TUH. JIOKyMEeHT BUMaras HeranHoi BijcraBku [1pe3u-
neata CPCP Ta ypsagy. 3aMicTh IbOTO TIPOEKTY OYyI10
YXBaJICHO OLTBIN CTPUMaHy 3asBy 3 MPUBOIY HaKazy
MiHICTpiB BHYTpIMHIX cripaB Ta oboporn CPCP Ne
493/513 Bin 30 rpyzust 1990 p.

VYcranoBua koHdepeHis cTBopuia KoHcynb-
TaTUBHY pany JeMOKpaTHYHOTO KOHTpECY, KyIau
YBIWIIUTA 1O 1B TIPEICTABHUKH BiJ KOKHOTO ydac-
HUKa KoHepeHtii. BinmosigHo mo [TomoxeHHs mpo
JleMokpaTnyHUl KOHTpec y mepiof MiX 300pamu
KoncynpraTuBHO1 paau 0ro roJoBoO0 NpHU3HAYABCS
MpeICTaBHUK OpraHizaropa ocTaHHix 300piB Kon-
CyJAbTaTUBHOI pajau. TakuM IpencTaBHUKOM oOpra-
Hi3aTopa, romoBoto KoHcympratuBHOI pagu [lemo-
KPaTHYHOTO KOHTPECY, CTaB OAWH 13 JBOX UJICHIB
Koncynpratusnoi pagu Bix [laprii aemokparnunoro
BimpomkeHHss Ykpainu, cmiBrosoBa llaptii memo-
KpaTHMYHOTO BIAPOKEHHS YKpaiHHu — HapOJHHM
nenytat Bepxosuoi Panu YPCP Onekcanap €menrs.
Hpyroro mnpencraBHuka IlapTii gemMokpaTudHOTO
BigpomkenHs Ykpainm B KoHcynmbraTuBHIN pani,
crironoBy mnaprii Bamepis Xmenbka Ha 300pax
KoncynpratuHoi paau J{eMOKpaTHYHOTO KOHTpeCy
MPU3HAYMIIH 11 CKapOHUKOM.

KoncyneratuBHa paga JleMOKpaTHYHOTO KOH-
rpecy nposena 36opu 2—3 6epesns 1991 p. y Mockai.
Bymo cTBOpeHo iHimiaTuBHY Tpymy i3 21 ocobu ms
MIATOTOBKM Ta TPOBEACHHS MDKIAPIaMEHTCHKOL

KoH(epeHii, AKiii IOpYYMIH CTBOPUTH BiINOBIiJ-
Huil OpraHizalifHU# KOMITET 13 TpPEICTaBHUKIB
napjaMeHTiB pecry0sik. Omo3uIiiiHi 1eMOKpaTHYHI
CTPYKTYPH B pecIryOimikax po3modajy MiATOTOBKY 10
posmnany CPCP.

21 xBitHA 1991 p. y MOCKBI IpOBeJIeHO CHiIbHI
300opu KoncynsratuBHOi pagu JleMOKpaTH4HOTO
KoHrpecy Ta OpraHizaliiHOro KOMITETYy 31 CTBO-
peHHst MixmnapiaMeHTChkoi KoHpepeHiii. 30opu
BinkpuB uneH KoncynmpratuBHOi pamu Jlemoxpa-
TUYHOTO KOHTpecy mpuiiMarouoi ctopoHu Boiogu-
mup JluceHnko, sIKUi OTpUMaB CTaTyC KOOPAUHATOPA
KoncynprarusHoi pagu JleMokpaTHUHOTO KOHTpEcCy.
[Monmepenniii koopauHarop KoHcynbTaTUBHOI paiu
JemokparnuHoro koHrpecy Onexkcanap €mensp 3Bi-
TyBaB mnepen Panoro JleMOKpaTHYHOro KOHIpecy
po poboTy.

300py BHU3HAYMIM CTaTyc jeneramiii Mixmnap-
nameHTcbkoi KoH(pepenuii. Kokna ¢pakuis mana
oauH rojyoc. Takok Oyino MPUKHHATO MPOEKT YTOAH
npo CrniapyxHicts CyBepennux Jlepxkas (IIpoekr
Horosopa o CompyxectBe CyBepeHHBIX [0CymapcTs,
1991: 1). IIpoexT Oymo CXBaJICHO Ta PEKOMECHIOBAHO
JI0 PO3IVISY BEPXOBHMMHU pajaMu peciyOmik. Bin
nependavyaB JIiKBiJalil0 3arajlbHOCOIO3HUX OpPraHiB
BJIaJIH.

OpranizalifHuii KOMITeT CKJIMKaB Mixnapia-
MEHTChKY KOH()EpeHIII0 AEeMOKPaTHYHHUX (Ppakiii
(MK®), sixa BimOynacs y Mocksi 22 kBiTHs 1990 p.
V xoHbepeHii B3suu yaacts 27 (paxuiii i rpyn Bep-
XOBHHX DPaj 3a kBoToto 10 neneraris Bix oxHiel pec-
nyOnmiku. Ha xoHdepenuito mnpuOyna generaris
Tarapcrany, sikuii OyB aBTOHOMHOIO PECITyOJIiKOI0 Y
cknani Pocii. OcHoBHUM 3aBmanHSIM MiXnapiaMeHT-
ChbKO1 KOH(EpeHIlii SIK TOCTIHHO YHHHOTO OpTaHy
OyJ0 3asBIIGHO OpTaHi3allil0 JIEMOHTaXy TOTaJiTap-
HOT'O PEXHUMY Ta CIiBIpali HE3aJeKHUX JEMOKpa-
TUYHUX JCPKaB.

Hactynny MixnapnaMeHTChKy —KOH(EpPEHIIio
BHUPIITIIHN CKIHKaTH BoceHH 1991 p. Bona ue Bindy-
nacs gepe3 posmag CPCP.

BucnoBku. JleMOKpaTHUHMII KOHIpEC CTaB
00’emnanHsaM ono3uniiaux 10 KITPC cun. o [demo-
KpaTU4HOTrO KOHTpecy yBiiuum 40 maprii i pyxiB i3
12-tu coto3nux pecnyomik. [Taprii Ta pyxu npeacras-
JISTH Ha KOH(eEpeHIIii cBoi Haponu. [leMokparnaHuii
KOHTpec pernpesentyBaB yci HasBHI B CPCP cminb-
HOTH J€MOKPAaTHYHOI'O CIPSIMYBaHHSI.

JleMOKpaTHUHHMI KOHTpPEC CTaB iJEOJIOTIYHUM
¢ynnamentom y posnaai CPCP. Yrogy mpo crBo-
pennst CmieapyxuocTi Heszanexxnux /[lepxaB Bix
8 rpymast 1991 p. Oyimo po3po0iIeHO HAa OCHOBI JIOKY-
MEHTIB, 0 IPUHHLIHM Ha KoH(epeHtii JlemMmokparny-
HOT'O KOHIrpecy B XapKoBi.

42 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



IITeuenko B. KoH@pepeHLiss AeMOKpPATHYHOrO KOHIrpecy B XapkoBi (627 ciuma 1991 p.)

..............................................................................................................................................................

CIIUCOK BUKOPUCTAHHUX JIKEPEJI

1. exnaparus Beecoro3Hoii koH(epeHInH MapTUHHBIX KIIyO0oB U mapropranuzanuii ot 20-21 suBapst 1990 r. Tepmuu-
nuti O. Ilepwa cnpoba demoxpamuunoi 6yoosu norimuunoi napmii 6 Yxpaini: asmobiocpais ykpaincoroi Jemnnamgopmu
(1990-1991 poxu). JJoxymenmu. Kuis : HaVKMA, 2014. C. 237-238.

2. 3asBrenne o co3ganun Jlemokparndeckoro koHrpecca ot 27 susapsa 1991 r. Tepmuynuii O. Ilepwia cnpoba oemoxpa-
muynoi 6yooeu norimuunoi napmii 6 Yxpaini: asmobioepadghis ykpaincoxoi Jemniamgpopmu (1990—1991 poxu). Joxymenmu.
Kuis : HOYKMA, 2014. C. 290-291.

3. 3asBieHue ydacTHUKOB-yupenureneil Jlemokparmueckoro konrpecca o COI0O3HOM JIOTOBOpe U pedepeHayme
ot 27 suBaps 1991 ©. Tepmuunuii O. [lepwa cnpoba demoxpamuunoi 6yoosu norimuunoi napmii 6 Ykpaini: asmoodiocpagis
ykpaincokoi Jemnnameopmu (1990—1991 poxu). Joxymenmu. Kuis : HAOYKMA, 2014. C. 295-297.

4. TIpoext JloroBopa o CompyxectBe CyBepeHHBIX [ocymapct ot 22 ampens 1991 r. Tepmuunuii O. [lepwa cnpobda
demoxpamuynoi 6yooeu norimuunoi napmii 6 Ykpaini: asmobioepagia ykpaincokoi Jemnaamgpopmu (1990—1991 poxu,).
Joxymenmu. Kuis : HOYKMA, 2014. C. 304-309.

5. CoBmecrHas Jlexnapanys NOJMTHYECKUX MAapTHH, OPraHu3alMil U JBHKCHUI-YIaCTHUKOB J[eMOKpPaTH4ECKOro KOH-
rpecca ot 27 stuBaps 1991 r. Tepmuunui O. Ilepuia cnpoba demoxpamuunoi 6y0oeu norimuunoi napmii 6 Yxpaiui: aemo-
oioepaghis ykpaincokoi Jemnaamgopmu (1990-1991 poxu). Joxymenmu. Kuis : HAYKMA, 2014. C. 292-294.

6. Crmncox Koncynsraruaoro coBeta [lemMokparmiaeckoro kKourpecca ot 27 ssaBaps 1991 r. Tepmuunuii O. Ilepwa cnpoda
demoxpamuynoi 6yooeu norimuunoi napmii 6 Ykpaini: asmobioepagia ykpaincokoi Jemnaamgpopmu (1990—1991 poxu,).
Joxymenmu. Kuis : HOYKMA, 2014. C. 298-301.

REFERENCES

1. Deklaracyya Vsesoyuznoj konferencyy partyjnih klubov y partorganyzacyj ot 20-21 yanvarya 1990 g. [Declaration
of the All-Union Conference of Party Clubs and Party Organizations, January 20-21, 1990]. Tertychnyj O. Persha sproba
demokratychnoyi budovy politychnoyi partiyi v Ukrayini: avtobiografiya ukrayinskoyi Demplatformy (1990-1991 roky).
Dokumenty. Kyyiv: NaUKMA, 2014. S. 237-238 [in Russian].

2. Zayavlenye o sozdanyy Demokratycheskogo kongressa ot 27 yanvarya 1991 g. [Statement on the creation of the
Democratic Congress of January 27, 1991]. Tertychnyj O. Persha sproba demokratychnoyi budovy politychnoyi partiyi v
Ukrayini: avtobiografiya ukrayinskoyi Demplatformy (1990-1991 roky). Dokumenty. Kyyiv: NaUKMA, 2014. S. 290-291
[in Russian].

3. Zayavlenye uchastnykov-uchredytelej Demokratycheskogo kongressa o Soyuznom dogovore y referendume ot
27 yanvarya 1991 g. [Statement of the participants-founders of the Democratic Congress on the Union Treaty and the
referendum of January 27, 1991]. Tertychnyj O. Persha sproba demokratychnoyi budovy politychnoyi partiyi v Ukrayini:
avtobiografiya ukrayinskoyi Demplatformy (1990-1991 roky). Dokumenty. Kyyiv: NaUKMA, 2014. S. 295-297 [in Russian].

4. Proekt Dogovora o Sodruzhestve Suverennsix Gosudarstv ot 22 aprelya 1991 g. [Draft Treaty on the Commonwealth of
Sovereign States of April 22, 1991]. Tertychnyj O. Persha sproba demokratychnoyi budovy politychnoyi partiyi v Ukrayini:
avtobiografiya ukrayinskoyi Demplatformy (1990-1991 roky). Dokumenty. Kyyiv: NaUKMA, 2014. S. 304-309 [in Russian].

5. Sovmestnaya Deklaracyya polytycheskyh partyj, organyzacyj y dvyzhenyj-uchastnykov Demokratycheskogo
kongressa ot 27 yanvarya 1991 g. [Joint Declaration of Political Parties, Organizations and Movements-Participants of the
Democratic Congress of January 27, 1991]. Tertychnyj O. Persha sproba demokratychnoyi budovy politychnoyi partiyi v
Ukrayini: avtobiografiya ukrayinskoyi Demplatformy (1990-1991 roky). Dokumenty. Kyyiv: NaUKMA, 2014. S. 292-294
[in Russian].

6. Spysok Konsultatyvnogo soveta Demokratycheskogo kongressa ot 27 yanvarya 1991 g. [List of the Advisory Council
of the Democratic Congress of January 27, 1991]. Tertychnyj O. Persha sproba demokratychnoyi budovy politychnoyi partiyi
v Ukrayini: avtobiografiya ukrayinskoyi Demplatformy (1990-1991 roky). Dokumenty. Kyyiv: NaUKMA, 2014. S. 298-301
[in Russian].

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 43



MucTenTBO3HABCTBO

..............................................................................................................................................................

YK 78.792.5 (782)
DOI https://doi.org/10.24919/2308-4863.5/29.209700

Banenmuna AH/[PEEBA,

orcid.org/0000-0001-9511-4577

8. 0. doyernma Kagheopu onepHo2o cnisy,

nowyKy8ay kageopu icmopii YKpaiHcbKoi My3uKku ma My3uyHoi (ponvKiopucmuxu
Hayionanenoi mysuunoi akademii' Yxpainu imeni I1. 1. Yatikoscvrozo
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MOJIITUKA YKPATHI3ZAIIIL TA MY3UYHO-TEATPAJIBHE )KUTTS MOJITABH
KIHIIS 20-X — ITIOYATKY 30-X POKIB XX CTOJIITTS:
JIKEPEJIO3BHABUHHN ACIIEKT

Y cmammi pozenanymo nepioo mysuuno-meampanvroeo sicumms Iormasu kinys 20-x — nouamxy 30-x pp. XX cm.,
Koy 6 YKpaini po3nouanacs akmuena yKpainizayis oneproz2o mucmeymea. Lleii npoyec 3HAYHOIO MIpolo 6NIUHYE HA
penepmyapHy NiKil0 nepecysHUx OnepHux meampis, wjo came 6 yeu yac noyanu ymeoprosamucs 6 Yxpaiui. [ea 3 yux xo-
nexkmusis — [lepoicasnuil pobimuuuuil oneprut meamp ({POT) ma Hepacasna ykpaincora aisobepedxcra onepa ([[VJI0) —
posnouanu ceoto distibHicme came 6 Ionmasi. Ilopso i3 mpaouyitinoio 3axXiOHOEEPONEUCHKOI MA POCIUCHKOI) ONEPHOIO
KAACUKOIO0 NONMABCHKIN nyoniyi 6ynu npedcmasieni onepu ykpaincvkux xomnosumopis: «Tapac bynwoay M. Jlucenka,
«Kynano» A. Baxusnuna, «Kapmentox» B. Hopuwa ma B. Kocmenxa, «lsan Kawmanoe» («Bubyx») b. Anoscvrkozo ma
«3onomuii 0opyuy b. Jlamowuncorozo. Ananiz HayioHAILHO20 penepmyapy 8 KOHMeKCMi 3a2a1bHOl YKpainizayii onepHo-
20 MUCmeymea Cmas Memoro 00CiOHCeHHS.

Tonimuka ykpainizayii cnpusna nosei 6enuKoi KilbKocmi HO8UX ONePHUX MEOPI8, AKI nouaiu 00pasy GKIOYAMUCS 8
penepmyap oneprux meampis. Y yeii uac cnocmepicaemuvcs pizkuii cmpudox y po3eumky onepHo20 JHcaupy, wjo 6ye no-
3HAYeHU MEOPUUMU NOULYKAMU MA CMITUGUMU eKCNEPUMEHMAMU KOMNO3UMOPIS.

Ha oicanv, 6ypxausuii po3eumox HayionanbHo2o mucmeymea 6 Ykpaini mpueas neooszo. Ilocmiiini 36unysauenis yKpa-
iHCbKOI IHMeniceHyil 8 «OYPAHCYAZHOMY HAYIOHAIZMI» MAd «HAYIOHAT-YXUTbHUYMEL» 8 KiHYe8OMY pe3yIbmami npusenu 00
320pManHs yKpainizayii, nepuux cyoosux npoyecie ma penpecii. Kopcmka peenamenmayis meopuo2o npoyecy cnpuiunu-
714 NOABY KOH TOHKNYPHUX MEOPIE, SIKI He MAU BUCOKOIL XYOOIUCHbOI YIHHOCMI, a auuie i0eo0n02iuty CHpAMOBAHICHb.

Bmim, ne ousnauucy na HeoOHO3NAUHICMb PO32NAY8aAH020 nepiody, oas Ilonmasu 6in mas i nO3UMUEHE 3HAYEHHS.
A0dice 3a605KU OiANLHOCHI NEPECYSHUX ONEPHUX Meampie NONMABCHKA NYONIKA OMPUMALA YHIKATLHY MONCIUSICTG O3HA-
LIOMIeHHS 3 HAYIOHAILHOI ONEPHOI0 KIACUKOIO.

Kniouogi cnoea: nonimuxa ykpainizayii, myzuuno-meampanvne dicumms Ilonmaeu, nepecysni onepHi meampu,
YKpaincvka onepa.
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THE POLICY OF UKRAINIZATION AND THE MUSICAL-THEATRICAL LIFE
OF POLTAVA IN THE LATE 20s - EARLY 30s
OF THE 20" CENTURY SOURSE-RESEARCH ASPECT

The article considers the period of the musical and theatrical life of Poltava in the late 1920s — early 1930s, when
active Ukrainianization of opera art began in Ukraine. This process has greatly influenced on the repertoire line of mobile
opera houses that began to form in Ukraine at that time. Two of these groups: the State Workers' Opera House (SWOH)
and the State Ukrainian Left Bank Opera House (SULBOH) started their activity in Poltava. Along with traditional
Western European and Russian opera classics, the operas of Ukrainian composers were presented to the Poltava public:
“Taras Bulba” by M. Lysenko, “Kupalo” by A. Vakhnachin, “Karmelyuk” by V. Yorish and V. Kostenko, “Ivan Kashtanov”
(“The Explosion”) by B. Yanovsky and the “Gold Hoop” by B. Lyatoshynsky. The analysis of the national repertoire in the
context of the general Ukrainianization of opera art became the main objective of the research.
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The policy of Ukrainization contributed to the emergence of a large number of new operas, which immediately were
included in the repertoire of opera houses. At that time, there was “an abrupt jump” in the development of the opera
genre, which was followed by creative searches and bold experiments of composers.

Unfortunately, the rapid development of national art in Ukraine did not last long. The constant accusations against
the Ukrainian intelligentsia of “bourgeois nationalism” and “national evasion” eventually led to the curtailment of
Ukrainization, the first lawsuits and repression. The strict regulation of the creative process caused the emergence of
works that were not of high artistic value, but only ideological ones.

However, despite the ambiguity of the reviewed period, it also had a positive value for Poltava. Due to the activity of
mobile opera theaters, the Poltava audience had a unique opportunity to get acquainted with the national opera classics.

Key words: policy of Ukrainization, musical and theatrical life of Poltava, mobile opera houses, Ukrainian opera.

IlocranoBka mnpodjemu. /letanbHe BUBYEHHS
MY3UYHOTO JKUTTSl YKpaiHu 37e01IbLIOr0 CTOCYEThCS
BEJIMKUX KylIbTypHUX ocepeakiB (KuiB, XapkiB Ta
Opneca). MeHII TOCHIIKEHOIO 3aJIMIIAETHCS 1CTOPIs
MY3HYHO-T€ATPATBHOTO JKHTTS PETiOHATBHUX MICT
VYkpaiHu, B SKUX TaKOX BifOyBaJMCS aKTHBHI MUC-
TEIbKi 3pyLICHHSI.

BuBYeHHS KyNbTYpHOTO XHTTS «Ha mnepudepii»
Bce OlJIbIlIe MPUBEPTAE yBAry CYYaCHHUX JIOCIITHHKIB.
OpnHak Ha MHOMY TIOJNI IISTTBHOCTI MY3WKO3HABIIIB-
ICTOpUKIB HUHI BCE IIE 3aJIUIIAEThCS Oararo OLTHX
WM. binblioi yBaru 3aciayroBye i My3u4yHO-Tea-
TpanbHe XUTT [lonTaBu. OcoOIMBO 1€ CTOCYETHCS
OJIHOI'0 3 HAMCKIAHIIINX 1 HEOMHO3HAYHUX I MICTa
nepioniB 1927-1936 poki. YV 1ol uac yepes rpyoe
BTPYYaHHS BIAJJHUX CTPYKTYP Y KyJIBTYPHHUI Mporiec
micta IlonTaBa Ha AeKiIpbKa POKIB 3ajuIIIIIacS Oe3
€IMHOTO CTAlliOHAPHOI'O TEaTpaJbHOIO KOJIEKTUBY.

OnHak, MepenissHYBIIM MaTrepiand IOJTaBChKOT
Ipecu Ta YKPalHCHKOI CIeliaji30BaHOl MepioIuKu
ki 20-x — nouarky 30-x pp. XX cr., siKi cToCyBa-
JMCS 1[BOT0, 371aBajiocs 0, HecnpusTauBoro st [Ton-
TaBU IEpioay, MOJKHA CTBEPIPKYBATH, 110 MY3UYHO-
TearpajbHE JXUTTS Micta He 3ynuHsieTbes. Came
tozi B [lonTaBi po3nOYMHAIOTE CBOIO JTiSUIBHICTD JIBa
3 YOTHPBbOX CTBOPEHUX Yy Ilei yac B YKpaiHi mnepe-
CYBHHUX ONepHHX Tearpu: JlepkaBHUI poOITHHYMIA
orepumii Tearp (IAPOT) ta JlepxaBHa ykpaiHChKa
niBoOepexHa orepa (JIYJIO). 3aBasxu oMy MicTO
ONUHSIETBCSI B LEHTPI MY3MYHOTO-TEaTPaIbHOTO
XKHUTTS Ykpainu. OcoOaMBO LIHHUM JJIs1 TTOJITaBChKOT
nyOJIiKK CTaB MPEJACTABICHUN IUMHU KOJICKTUBaMU
HaI[IOHAJILHUI pernepTyap, 110 BioOpakaB 3arajibHi
TEH/ICHIIII TpoIecy yKpaiHi3amii omepHOro MHUCTe-
LTBA.

AHani3 nocaimkens. IlepecyBHi ornepHi Tearpu
cTany 00 €KTOM He0ararbOX HAyKOBHUX IOCHiKEHb.
Indopmanist mpo HuX mictuthest B poborax O. I3Ba-
pinoi, A. Tynsuuesa, FO. Cranimescbkoro. [Ipore
TiSUTBHICTH TIepecyBHUX omiep came B IlonTaBi BoHM
HE pO3IVIAAal0Th. PerioHanapHI JOCHTITHUKA HE BBa-
KA 3a TOTpiOHE BHWBYATH MEPiOf My3HYHO-Tea-
TPaJILHOTO KUTTS MICTa B TOM yac, KOJIM B HbOMY He
JUiSIB )KOJTHUI CTaIliOHAPHUI KOJICKTHB.

MeTta cTaTTi — pO3IISIHYTH pernepTyap InepecyB-
HUX OIEPHHUX KOJICKTUBIB, 110 Jisuin B [lonraBi B
kiami 20-x — mouatky 30-X pokiB XX CT. B KOHTEK-
CTi oro yKpaiHizallii, a TaKo)K OIIHUTH BaXIINBIiCTh
JUSUTPHOCTI IUX KOJEKTHBIB y MY3UYHO-TEATpPajlb-
HoMmy *kuTTi [lonTaBu.

Jlxepeno3HaBuy 0a3y JOCIHIKCHHS CTAHOBJISATH
KpUTHUYHI CTaTTi, MPHUCBSIYCHI TIpobiieMaM peopra-
Hi3arii yKpaiHCHKOTO OIEPHOTO MHUCTEITBA KiHIII
20-x — mouarky 30-X poOKiB, BMIIleHi B CITeIliai3o-
BaHil repioawmili Toro yacy, marepianu [lonraBchkoro
JepkaBHOro oOnacHoro apxiBy, LlenTpambHOro
JICPYKABHOTO apXiBy-My3€H0 JIITepaTypu i MUCTELTB
VYkpainu Tta my3ero Mysuuna IlonraBuiuna, nio 3Ha-
xonuThcsi B IlonTaBChKOMY My3WYHOMY KOJEKI.
OCHOBHHMM JDKEpEeoM JUIs aHalli3y HalliOHAJIFHOTO
penepryapy, mnokazaHoro B llonraBi mepecyBHHMHU
OTIEPHUMHU Te€aTPaMH, CTANIM B IEPEBAXKHIN O1TBIIOCTI
KPUTHUYHI CTATTi BiZIOMOTO MOJTAaBCHKOTO MUCHMEH-
nuka 1. Kanensropoacekoro, mo Oynu HaIpyKoBaH1
B razetax «PobiTauk [lonTasmmamy 1930 p., «binb-
moBuk [lonraBmmam» 1930 p. Ta wacomuci «Mmuc-
Tenbka TpubyHna» 1931 p.

Bukaanx ocHoBHOro Marepiany. 3HalOMCTBO
3 YKpaiHCBKMM OIepHUM pernepryapom y [lonrasi
BiIOYyJI0CS 1€ B MEpioj] HalliOHAJIbHO-BU3BOJIbHUX
3Maradb B Ykpaini. ¥ 1920 pori B micTi Oyma cTBO-
peHa VYKpaiHChKa ofepa, TEpIIOI BHCTABOKO SKOi
crana onepa M. Jlucenka «YTomnena». OnHak, K
sragyBaB qupurent omnepu O. €podees, micus qBOX
npeM’epHUX BUCTaB [yOepHChbKa HapoiHa OCBITa,
BUSIBUBIIH, IO 1 HE TiJ CHIy yTPUMYBaTH OIep-
HUW KOJIEKTHB, BHPIMIMIA HOTO JiKBimyBarn (My3eit
«My3uuna [lontaBmmnuay. [HB. No 7/4. Apk. 9).
I[Ipote Bxe yepe3 pik y micti Oyno Bigkputo Ilonras-
CbKHMI1 ONEpHUI TeaTp, pernepTyap SKOrO CKJaJaBCs
MepEeBaYKHO 3 TBOPIB 3aXiAHOEBPONEHCHKUX Ta POCiHi-
ChbKHUX KOMITO3UTOPIB. 3MIHCHUBIIH OLIbIIC IBAILSTH
OTIEPHHUX TIOCTAHOBOK, y 1927 porli 1eil KOJIeKTHB
TIPUITMHUB CBOIO JISUTBHICTD Yepe3 BiJICYTHICTH Jep-
KaBHOTO (piHaHCyBaHHA. Y L€l ke 4yac B YKpaiHi
MOYMHAETHCS 3MIIHEHHS TeaTpaJbHUX KOJICKTHBIB
BEJIMKAX MICT 3a PaxyHOK NPUTATHEHHS KpaIiux
MYy3UYHO-apTUCTUYHUX CHJI 13 mpoBiHmii. Taki mii
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KyJBTYPHOTO KEPIBHULTBA KpaiHH Maike MOBHICTIO
3pyHHYBaJIN MY3WYHO-TeaTpajbHy 1HQPACTPYKTYpY
[ontaeu. ¥ 1927 poui Ynpasninas Mucrenrs Yipa-
{HM JTIKBIAYBaJO CTalllOHAPHY YKPATHCHKY MY3HUYHO-
npamatnaHy Tpyny wmicta (bimoxpuHuIBKHH, 19); B
1928 pomi mocranoBoto HKO Bix 12 uepsus [lon-
TABCHKUHM MY3WYHHUH TEXHIKyM OyB NepeBeleHHN 10
XapKoBa 1 3UTHI 3 My3UYHO-IpaMaTHYHUM 1HCTUTY-
ToM (JJAIIO. @. 8811. Om. 1. Crp. 5. Apk 14); pazom
13 HAM TIPUIIMHUB CBOIO MiSUTBHICTH 1 lomTaBchkmit
cuMMOHITHUI OPKECTP, a MICTO TTIOKUHYIIH HOTO TIPO-
BiJIHI My3W4HO-TeaTpaibHi cwid. Ha miacrs, came
B 1l 4ac B YKpaiHi BUPILICHO CTBOPUTH JACKiJIbKa
MepeCyBHUX OMEPHUX TEATPiB, ABa 3 AKUX PO3MOYAIH
cBor poboty came B [lonrasi. Bruus Ha penepryap
IIUX KOJICKTHBIB BHU3HAYABCSl 3araJIbHOIO ITOJIITHKOO
ykpainizarii. Came TOMy cepen BHCTaB, IO IPOIIO-
HYBaJINCS TIISI/IaueBi, OCOOMUBE MiCIle BiJBOIMIOCH
OTIEPHUM TBOpPaAM YKPaiHCHKHX KOMITO3UTOPIB.

[Monmituka ykpainHizamii mnpoxomuia B  TpH
eramu: 1923-1925 pp. — mouarok yKpaiHizaii;
1925-1928 pp. — BepmmHa ykpaiHizarii Ta 1o0a nuc-
kycii; 1928-1932 pp. — 3ropHEHHS YKpaiHizaliii.
(Huxomummn, 1947: 17, Cemummun, 1985: 425).
Ha 3aBepmansHoMy erani neit npouec ouonus Hap-
KOM OCBITH YKkpainu, OinbmoBuk M. Ckpunuuk. Ha
BIIMIHY BiJI CBOiX IIOIIEPEIHUKIB, BIH «BBaXKaB, 10
CIpaBXXHE I OCTAaTOYHE PO3B’SI3aHHS HAI[IOHAJIHLHOTO
MMATaHHS MOXKe OyTH 3IiHCHEHO HE Ha MUIIXY CaMoO-
CTIMHOCTI, @ BHACIIZIOK CBITOBO{ IPOJIETAPCHKOI PEBO-
mouii» (KomeniBeus, 1972: 98), i Tomy ckepyBas
yKpaiHi3aliio B pycio iHTepHalioOHaIi3My. 3aBIaHH
camoi KynsTypr M. CKpHUITHUK pO3YyMIB JyXke YTH-
JITApHO — AK CITy’KIHHS «IIEPEMOKHOMY IpoJsieTapi-
aToBi». «Mu cTOIMO Ha BIPHOMY IIIAXY 10 HOBOTO
Tearpy, — ropopuB Hapkom, — cebto Tearpy, pospa-
XOBAaHOTO Ha MPOJIETAPChKI MacH, Ha TPYASLI Mach».
(Cxpunnuxk, 1930: 116). Baxarouu TearpanbHe MHC-
TEHTBO «OJHUM 13 HAHMOTYTHIIIMX 3acO0IB BHXO-
BaHHS JIIOJICTBA H OJHUM 13 HAMMOTYTHIIIUX 3aC00IB
imeifHOTO ¥ TICMXOJIOTIYHOTO BIUTUBY Ha TIISIIAYiB)
(Cxpunauk, 1930: 84), BiH BUMaraB yBa)KHO CTEKUTH
3a THM, 00 y pemepryapi TearpiB «He Oyno xuo-
HUX, 1I€0JIOT1YHO BOPOXKMX HAMPSMKIB Ta BIUIUBIB»
(Cxpunnuxk, 1930: 85). Takum yuHOM, IpoJETApU3a-
IIisI, coIliaji3amisi, HApOMHICTh 1 MacCOBICTh, a TAKOXK
BipHa i7IcOJIOTiYHA CTIPSMOBAHICTh CTAIM OCHOBHUMH
YMHHUKAMH, 10 BIUIMBAJM Ha (pOpMyBaHHS pemnep-
TyapHoO{ JiHii cTalliOHapHUX ONEpPHHUX TeaTpiB, IO B
el Jac MpoJOBXKYBaJlM AaKTHBHO YKpaiHi3yBaTHCS.
B oCBO€HHI HalllOHAJIBHOTO pernepTyapy BOHH Ipa-
IIOBAJIM B TAKUX HAINpPsIMax:

— PecraBpariis HaIliOHAJIBHOI YKpaiHCHKOI KJa-
CHUKH IIIJISIXOM 11 TIepepoOOK Ta JIOTIOBHEHB;

— DBrinenns Ha cleHi HOBUX Omep YKpaiHChKUX
KOMIIO3UTOPIB HA CIOXKETH 3 ICTOPUYHOTO MHHYJIOTO
VYkpainu;

— AKTHBHa CHiBmpansg 3 KOMIIO3UTOpaMH 31
CTBOPEHHSI OTIEPHOTO PENepTyapy 3 BimoOpakeHHSIM
paAsTHCBKOT IIACHOCTI.

[Tponosxuiu poOOTY B LIbOMY HampsiMi i mepe-
CyBHi omepHi KonekTuBHu. [lepmmii i3 Hux Jlepxkas-
HUI pobiTHHUMi oniepuuit Tearp (nani — JJPOT) pos-
rmo4aB cBo1o podoty B [lonrasi 16 xoBTH: 1928 poky.
Posymitoun BakIWBICTH TIIi€l TMOmii, ITOJNITaBChKa
npeca nucana: «Koxen poOitHuk IlontaBu MycuThb
noOyBaT Ha BHCTaBaX. MU MEBHI, L0 JAepKaBHA
orepa JacTh BENUKY KYJIbTYpHY pPO3Bary i KOpUCTb
tpymswiit [lonrasi» (Mipinrod, 5). Penepryap nep-
moro ce3ony JIPOT’y cxiagaBcst 3 TpaauiiiHOTO
omnepHo-6anmeTHoro perepryapy: «@Payct» 1. I'yHo,
«Kapmen», XK. bize, «Aina» Jlx. Bepni, «llpuronn
Togpmana» XK. Odenodaxa, «Jlebequne ozepox I1. Yaii-
KOBCBKOro Ta «YepBonuii mak» P. Imepa, a Takox
ykpaincekoi omnepu «Tapac Bymnp6a» M. Jlucenka.
SIKmo i3 3aXiJHOEBPONEHCHKUMHU Ta POCIHCHKUMU
oTiepaMH TIOJITaBChKa IyOiika Oyia moOpe 3Haioma,
TO HAIIOHAIBHUN periepTyap OyB Ui HEi 30BCIM
HOBHM.

«Tapac Bynsba» M. Jlucenka — onun i3 Hebara-
THOX TBOPIB HAlliOHAJIHHOT KIACUKH, LI0 3 SIBUBCS B
pemnepryapi TOrOYacHHUX OmepHUX TearpiB. Oxpim
HE3alepeyHnX XyIOKHIX SKOCTEH, 1151 onepa npuBep-
HyJIa YBary i cBOiM CIOKETOM, IO /1aBaB IIOCTaHOB-
HUKaM MOXKJIMBICTh PO3KPUTH CTOPIHKH YKpPaiHCHKOI
iCTOpii, A€ TOJIOBHOIO PYIIIMHOIO CHJIOI0 BUCTYIaB
Hapon. 3akinueHa M. Jlucenkom me B 1912 poui,
I OTiepa 3 PI3HUX MPHUYMH MMOOAYMIIA CBITIO pamMITh
mumie B 1924 portri Ha crieHi XapKiBChKOTO ONIEPHOTO
tearpy. [lizHime ii Brounm y cBiii perniepryap Kuis-
cekuid Ta Onecbkwii onepHi Tearpu. Lliero x oneporo
28 xoBTHS 1928 poKy BiAKpHUB CBili IepIINii OTICPHUIHA
ce3on 1 IPOT. Ognak y ToMy BUIJISI, B SIKOMY OTlepa
Oynma marmmcana M. JIMCEHKOM, TOTOYACHUX IOCTa-
HOBHUKIB BOHA HE 3a/I0BOJIbHSIA. AJDKE, K IHCAB
B OfIHIH 31 CBOiX crareil Mmy3uko3HaBelb [1. Ko3wuiib-
KN, «TETEMOHOM CYYacHOI'0 TeaTpy CTaB HE aBTOP
1 He aKkTop, a pexucep, U0 Ma€e TEHACHIIIO CTaTH
BogHouac i aBropom» (Kosuipkuii, 7). Kepyrouuch
TaKMMH HaCTaHOBAaMH, KO)KEH 13 TOCTAHOBHUKIB BBa-
JKaB 3a TTOTPiOHE «BIOCKOHAIUTI) aBTOPCHKUN TEKCT
M. JluceHka, CTBOPIOIOYM CBOIO BJIACHY PEHAKIIiIO
«Tapaca Byns0Ou». Jl7st Toro mo6 nepeHecTr akLueHT
3 pPOMaHTUYHOI JIiHIT Ha TepoiuHy, peXKUcepu Ha CBii
po3cyn Ta cMak poOWMJIM B Omepi KyHmiopH, HaOmu-
XKayi JTOpeTo 10 JIITEpaTypHOro IEpIIOoKepena,
TIEPEMOHTOBYBAJIN MY3UKY, BBOIWIN HOBI IIEPCOHAXKI
W HaBiTh 3MIHIOBAJM X 3HAYUMICTB. Y TaKOMy X
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KITFO4i BiOyBasiacst pobota Haj oneporo M. Jlucenka
«Tapac Byas0a» i B IPOT’i. Mononi MutLi-excre-
pumentaropu pexucep E. FOurpampa-XinbkeBud,
mupurent B. Mopum ta xynoxuuk 1. Kypouka-Apma-
LIEBCbKUH HaMarajiucs OpUTiHaJIbHO IOJATH Iepe-
Ba)XKHO MAaCOBIi CIIEHH, SIKi ITiTKPECITIOBAIUCS PyXaMu
1 mo3aMu apTUCTiB. TakoX Ba)JIMBUM 3aBAAHHIM
peM’epHOT TIOCTAaHOBKM OyJO «IOKa3aTH IOCTaTh
Tapaca Byibp0u sik HalliOHATBHOTO Teposi — OopIs 3a
BU3BOJICHHSI IPUTHOOJIEHOTO NIISIXTOK YKPaTHCHKOTO
CEJIIHCTBA, TIIYMAuUTH ILI}0 OCTaTh y T€POiuHOMY, a
He B 100y TOBOMY ITJIaHi, ITiTBECTH HOTO 3 eIi30ANIHO1
(mpyropsimHoi) mieBoi 0coOM Ha IIEHTpaJbHE MicClle
uctasm» (I. L., 5). [Ipem’epa omnepu BUKIMKaIa
BEJIMKUH 1HTEpEC HE JINIIC B MEUCTECIIbKUX Ta IPOMa/l-
cpkux Kojax [lonraBu, a # Bciel Ykpainu. Jupexiis
TTOJITABCHKOTO TeaTpy ofeprkaja 0araro MpHBITaHb,
Ha BIJKpUTTI Oylu TpHCYTHI mpenctaBHukd Hap-
KOMOCBITH, CTOJIMYHO{ ONEpH, MPECH, MUCTELBKUX
Ta rpoMajZchbKux opranizamiil. Ilpore Bimomuii cto-
nuyHAd KpuTHK 1O. TkaueHko, BU3HAIOUM 3arajbHy
ITOCTaHOBKY OIEPH «JIOCUTH MPOPOOIEHOIO 1 CTPOHi-
HOIO», TOCTPO PO3KPUTHUKYBAB IIYKAHHS pEXHUCcepa
E. FOurBanpa-XinekeBuda. Ha mymxy 1O. Tkadyenka,
peKuCep «BHSABHB IIOBHE HEPO3YMIHHS XapakTepy
i cTHIIO omepH i B OakaHHI BUSIBUTH W OKPECIUTH
COLIJIbHE TIIO CIOKETY I[IJIKOM 3HEXTYBaB iCTOPUYHY
MEepCHeKTUBY 1 HapoOWB OaraTo HEAOPEYHOCTEH.
Haiiripmre te, mucaB KpUTHK, MO pexxucep (He po3y-
Mi€MO, SK MIT JIOITYCTHTH 1€ TUPUTEHT) O€3COPOMHO
nepekpyTuB JlnuceHkoBy mapTutypy. Mu BBakaemo,
0 TakuM Oe3lepeMOHHHMM 1 0e3rpaMOTHUM eKcIie-
puMeHTam Tpeba natu pimydy Bigciuy (TkaueHko, 6).
[TonTaBchkiid myOumimi, sika BIEpIie 3HAHOMMIIOCS 31
CIIPaBKHBOIO YKPATHCHKOIO o1eporo, « Tapac bymb0ay
M. Jlucenka criomo0aBcsi, i BOHA OXO4e Bi/IBimTyBaa
HactynHi Buctasu. [Ipoiinum 3 ycnixom y IlonTasi
i 1HII1 MOCTaHOBKH MOJIOJIOTO ONIEPHOTO KOJICKTHUBY,
MICJIsE 4OTr0 BiH 3aJIMIIUB MICTO 1 MPOJOBKHUB CBiif
KyJIBTYypHUH Toxin mo Jlon6acoBi Ta iHIIMX poOITHHU-
YUX paloHax.

VY ciuni—6epe3ni 1930 poky JIPOT 3aBitaB no
[lonraBu Bapyre. 3a miBTOpa poKy poOOTH Tearp 3Ha-
YHO PO3ILUPUB CBill pemepryap, B SIKOMY 3’ SIBHIIHCS
HOB1 KjacuuHi omnepu «CeBiIbCHKUN LUPYIBHUK)
JIx. Poccini, «Kus3p Irop» O. boponina ta «E€Breniit
Omneriny I1. YaiikoBchkoro. I3 TBOpIB YKpaiHCHKUX
KOMITO3UTOPIB, OkpiM «Tapaca Bynsom» M. Jlucenka,
MOATABChKIA myOmini Oynu mpencTaBieHi wie i
onepu «Kapmemok» B. Mopuma, «Imxenep Kamra-
HoB» («Bubyx») b. SHoBchkoro Ta «Kymamo»
A. BaxusHunHa.

Po3nouanucs ractposi HOBOK yKpaiHCHKOO OIle-
poto «Kapmentok», HEIOAAaBHO HANKCAHOIO IUPU-

rentoM Tearpy B. Mopumem. BasBimm 3a ocHOBy
omepu BiIOMY HapoaHy JiereHay mnpo Kapmenroxa,
KOMITO3UTOP IM0JIaB ii B COIliaJIbHOMY PO3pi3i, mepe-
HicITU ToAil B wacw kpimanTsa Ha [lomiyuist 3a daciB
Muxomu I-ro. [Ipem’epa BimOymacs mia gac racTpo-
neit Tearpy B JHinponeTpoBchKy B 4epBHi 1929 poky.

Ouino04n BUCTaBY, okaszaHy B Ilosntasi B ciuni
1930 poky, micueBmii peuensent 1. Kamensropon-
CbKUI1 MO3UTHBHO OILIIHWB BUKOPUCTAHHS KOMIIO3H-
TOpPOM OaraTux HApOAHUX MY3HYHHX TEM, IO PO3-
TOpTaNKCS Ha Ti My3WYHOI npamu. Jleski Micis, Ha
HOro AyMKY, BpaXkajHd CBO€I0 XyIO)KHBOIO HacHue-
HICTIO, SIK HAIIPUKJIaJ, XOpPOBa yBEPTIOpa MEpIIOi Aii,
110 HiOW 3MaJbOBYBaJIa TIEpe]] CIyXadaMH CEISTHChKY
nomo (Kanensroponcekui, «Kapmentox», 4). Haro-
MICTb 3aHAJITO POMaHTHYIHE 300pakeHHsT Kapmentoka
Ta HOro JII0OOOBHUX BIAHOCHH 3 INaHI XOWHAIbKOIO
Oyn0 BH3HAHO 3a HeNoJiK omnepu. Sk i momii ocraH-
HBOTO aKTy, JIe «ColLliaJibHa JIpaMa MepeTBOPIOETHCS
Ha I[IJIKOBUTHIA BOJICBLIb, B IKOMY Oepe y4acTh i caM
Kapmerntok, KoM mepeoisrHeHui OMMCcKyduM odi-
nepoM-rpadom npudyBae Ha OEHKET 10 CBOET MaHi i
BJIALITOBYE JOCUTh TAKH BECEIINH CIIEKTaKIIb JUIs IJIs-
naqiB. IcnpaBHuK «cTpinse» B Kapmentoka 3 orpuska
KoBOacH, a MaHW BEOyTh HACTYN Ha HBOTO 3 BHUICI-
kaMu B pykax». (Kanensroponcekuii, «Kapmentox»,
4). Ilpote, He3BaKAKOYM HA HEOJIKH, OIepa Maja
3HAYHUH YCIIX TOTOYAaCHOI IMyOTiKH.

HacTynHowo OIEpHOIO HOBHHKOIO, HpeAcTaBiie-
Hoto JIPOT’om y IlonraBi, cTaB HOBWIi eKCIIEpH-
MeHTaJdbHUH TBip «Bubyx» b. SIHOBChKOTO Ha Temy
paasiHCbkoi midicHocTi, mo B JIPOT’i #moB mix
Ha3Boio «lmxenep Kamrano». 3a ocHOBY omepu
KOMITO3UTOp y3sB mecy JI. Makap’eBa «Tumomea
PYIHSD», IS SIKOT HE3a10BIO 10 TOTO HAIIMCAB MY3HKY.
Sk 3ragyBaB caM KOMIIO3UTOp, HOro npuBaOUB
CIOJKET I1'€CH, IO BHUJIABCS HAA3BUYAWHO BISYHUM
MarepiajoM JIsl TIEPETBOPEHHS Ha OTEpY, OCKIIbKH
BiH OyB TiCHO ITOB’sI3aHU 3 TIOISIMU TPOMAJSTHCHKOT
BiliHK. [loOpoBonenp-odinep i3 TpimmMu AHTaHTH
3’siBIseThes Ha JloHOac st Toro, mob 3a JOIOMO-
TOI0 Bataru OaHIWTIB MiJipBaTH PYAHIO, aje HoMy
3aBajATh L€ 3pOOUTH POOITHUKU 1 YepBOHOAPMIMNLII,
110 BCTAIOTh Ha 11 00opony. bepyuucek 3a HOBuUii TBip,
KOMITO3UTODP IMOCTaBUB COO1 3aBIaHHs JJIsi OUIBIIOT
peanbHOCTI KapTWH BIACTYNUTH BiJ 3BUYAHHOTO
omepHoro Tpadapetry. Tak, mopyd i3 BOKaJIHHUM
PEYUTATHBOM KOMIIO3UTOD, 300pa)karoud 3acilaHHs
PYAKOMY, BUKOPHCTAB 3BUYaliHY PO3MOBY, IO HIIIa
miJg My3uKy, a TakoX BBiB KiHo(pparmeHT (SIHOB-
cbkuii, 7). He3Baxkarouu, Ha Te, 1110 cam b. SIHOBChKMit
CBO€I0 POOOTOIO OYB ITIJIKOM 33I0OBOJICHUH, perieH3il
Ha TIEpITy MMOCTaHOBKY «BuOyxy», 1m0 BimOymacs Ha
crieHi XapKiBChbKOTO OmepHoro tearpy B 1928 pori,
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Oynu HeomHo3Haynmmu. Skmo FO. TkaueHko BBa-
*aB i1 «HOBHM CIIOBOM B ONEPHOMY MHCTELTBI», TO
y I1. Ko3uiibkoro HOBUH TBip BUKIMKAB 0araro «aje»
(Cranimescekuit, 1970: 81). He 3po3ymiB HOBITHIX
TEHJEHITIH omepH 1 moiTaBchbkuit kputuk 1. Kamenms-
TOPOJCHKHI Ta JOCUTH HETaTUBHO BHCJIOBUBCS Ha ii
npeM’epHy noctaHoBky B [lonrasi. Bin 3BuHyBaTHB
KOMIIO3UTOpa B TOMY, IO TOW Oe3mifcTaBHO Ha3BaB
cBiii TBip omeporo. «[IpuHaiimHi, y Tiii mepepoOui
U 3 TUMHU momatkamu, 1o 3poouB [IPOT, — me He
oriepa, — MUCaB KPUTHUK, — a ITIIKOM HEBIATWI BiHe-
I'PET 3 ONEPHUX YPUBKIB, ONIEPETKHU, APaMHU, KOMEIIl,
¢apcy, BeuopiB KIyOHOI CaMOIiSUIBHOCTI W KiHO»
(Kamensroponcekuii, «Bulyx», 4). Becb My3uuHwmii
Marepiaj, Ha Horo AymKy, OyB MallOOpUTiHAJIBHUM,
mIabJIOHHNM, a JPaMaTHIHUN — IIJIKOM HEBIAJUM.
He 30BciM cmomo6aBcst HOBUI TBip 1 MONTaBCHKiH
myOuini, Tpo IO 3acBiguuia Maibke TOPOXKHS TIIs-
narpka 3ana (Kamensroponcekuii, «Budyx», 4).
3aBepmyBanucsi ractponi JIPOT’y B Ilonrasi
peM’€pHOI0 MOCTaHOBKOIO orepu A. Baxusnuna
«Kymano». €nvHa omepa rajuipkoro KOMIO3UTOpa
TIPH JKUTTI aBTOpa HIKOJIW HE BUKOHYBaIach. Brepre
BoHa Oyna BUKOHaHa Jymmie B 1929 pomi Ha cueHi
XapkiBcekoro omepHoro Ttearpy. Lls momis BinOy-
Jacs B paMKax 3A1HCHEHHS! MDKKYJIBTYPHHX 3B SI3KiB
CxinHoi Ta 3axigHoi Ykpainu. [Hiniaropom BUCTYTIHB
raguibkuii criBak M. [OJMHCBKUMN, SIKWI Ha TOM Yac
mpaifioBaB B Ykpaini. [Ipem’epa onepu Mara BeTHKAH
yCIIiX, YOMY CIIpHsiJIa Biajla My3UdHa PEeAaKiis TBOPY
M. BepukiBcbkoro Ta MaiicTepHe BUKOHAHHS TOJIO-
BHUX MapTili BUAATHUMH criBakaMu M. [oniHCEKNM,
M. JIutBuHeHko-Bonbremyr ta I. ITaTOpKMHCBKUM.
Opnpazy micis xapkiB’siH onepy «Kymano» BrirounB
y cBiif penepryap JAPOT. Ominroroun mpeMm’epHY
[IOCTAaHOBKY, 37iicHeny B IlonTaBi B sroTOMYy
1930 poxky, I1. Kanenbropoacbkuii Bil3HAYUB «COKO-
BUTY U XapakTepHy MY3WKy OIEpH, HamucaHy Ha
OCHOBI TIMIIBKUX MEJIOJii1», ajie Py [IbOMY Ha3BaB
i «3acTapiyioro, sIK 3 TEXHIYHO-MY3UYHOI CTOPOHH,
TaK i 3 TeXHIYHO-TeaTpaTbHO» (Karmeasropoachkui,
«Kymanoy, 4). Ha #ioro mymKy, B oriepi He OyJ10 coIli-
aIbHUX MOTHBIB, 110 Ha TOH Yac BBa)KAJIOCS HEMPH-
nyctumuM. «I[Ipo Henpumupeny 6opoTs0y Baxusanun
1 He 4yB, — MUCaB KPUTHK. — Y HBOTO BCE 3aKiHUY-
€Tbcst MUpPOM. ['epoi KeHaTbes, aroTnid cyntan Omap
TIePETBOPIOETHCS HA JIIOOOTO TaTa i MpHiiMae y CBOIO
poauny npocroro ko3zaka Crenana. [[pami KiHeus...
Besiki exoHOMIUHI ¥ HamioHaNbHI  MPOTHUPIYYA
W cymepedHocTi MK KpUMYaHaAMH W YKpaiHISIMH
aBTOP JIETKO [TOJIaIHAB, Toponyasiy Crenana 3 Oma-
poM. IcTopruHO-T0OyTOBa IpaMa 3aKiHIYETHCS ypO-
guctuM cBaToM» (Kamensropoacekui, «Kymamoy, 4).
Jlonaroun HEONIKU JIOpeTo OmepH, MOCTAHOBHUKU

JAPOT’y nomaBanu ii Ik iCTOPUYHY Apamy, Oisl sIKOI
BiZOYBa€ThCSl yBi CHi, SIK Ba)KKe MapeBO MHHYIHX
yaciB. CHpapxHIMHM 3aJUIIWIACS JIKIIE IACIIUBE
koxaHHA Momonoi mapu Omapku # Cremana, mapy-
OOIIbKO-/TiBUAYI iTPH Ta BOPOXKIHHS, IO BiTOyBaTHCS
Mij] yac KynaibChKux cBAT Ha ['amwmuumni. [IpexpacHi
HapoOJHI TAaHKH, L0 BIATBOPIOBANIM CTapOBHHHE
censiHChKe cBATO IBana Kymana, 3a koHCynbTamiero
npodecopa B. BepxoBuHiis, Oy BUKOHaHI 3 €THO-
rpadiuHOr0 qocToBipHicTIO. SK 1y Bunaaky 3 «Tapa-
coM bynn00r0» mONTaBCHKI TiAmadi ompasy IO3H-
TUBHO CIIPUHHSUIN HOBY onepy. «Bike micis neporo
aKTy MyOiiKa rapsydMH OIUIECKaMH BHKJIHMKala Ha
CIICHY BCIX BHKOHABIIB 1 KepiBHHKiB». OcoOmnBo
crioo0anucsi BUKOHABII TOJIOBHUX maptiid €. Jlan-
teBa — Onapka ta M. bo3encon — Omap (Kamenbro-
poncekuii, «Kymaaoy, 4).

1 mucronaga 1930 poxy B [lonTaBi po3rnoyas cBoro
poOoTy IIe OAMH MepeCcyBHUN KOIeKTUB — JleprkaBHa
Vkpainceka JliBoOepexna omepa (mami —AVYJIO).
B 1i cknani npamroBano 116 4onoBik, 371e011b0I0TO
MOJIO/Ib, IO BIIEpIIE TOYaia IMPAaIoBaTH B OIEpi.
Pexucypy 3miticHtoBaB C. ByTOBCHKHH, My3WUYHY
YaCTUHY OYOJIOBaB KONMIIHIA IupureHt Ilomras-
cekoro tearpy O. €podeeB (Muponenko, 16). Okpim
CTaHJAPTHOTO KOMIUIEKTY 3aXiJHOE€BPONEHCHKUX
omep: «Payct» I. I'yno, «Aima» Jx. Bepai, «Kap-
men» XK. bize, I YJIO nmpencraswmia B [lonrasi Takox
YKpaiHCBKy OIIEpHY HOBHHKY «30JIOTHH 00pyw»
b. JIsTommHChKOTO.

Omnepa Oyna cTBOpeHa Ha Jep)KaBHE 3aMOBIICHHS
NapTIHHOTO KepiBHUIITBA, 3alliKaBJICHOTO y BTUICHHI
Ha CIICHI TBOPIB Ha «ICTOPHYHI CIOXKETH, MEPEeHHSTI
JIyXOM TIaTpioTU3MY, SIKUMH MOKHA OyI10, eKCILTyaTy-
1041 HalllOHAJIbHE MUHYJIE, CKOPUCTATHUCS JUIS IpOIIa-
raHau TPOpaasHCBKOi aritamii» (BecemoBcbka, 48).
Croxert onepu B3aTui 3 noemu . @panka «bepkyTn».
VY HbOMy HzaeThcsl po OOpoTHOY ABOX COMLiaIbHUX
cuit — Tyxonbebkoi TpomManu Ha yodi i3 3axapom bep-
KyToM Ta OospunHa Tyrapa BoBka mig gac Bennkoro
Hactymy Yinriz-xana B XIII ctomitri. [licnsa wamu-
canHs orepa B 1930 porti mijg pizHUME Ha3BamMu Oyiia
MOCTaBJICHA BiApa3y TPbOMa MPOBIAHUMH ONIEPHUMHU
Tearpamu Ykpainu: sk «3axap bepkyr» B Opneci,
«bepkytu» B Kuesi Ta «30510THiI 00pyu» y XapKoBi.
Heto x Bimkpwmia cBiif mepmmid TeaTpajibHUNA CE30H
y Ilonragi JliBoOGepexna omepa. [lonTaBchka mpeca
BiJj3Hayaja, 110 HOBUI ONEPHUH KOJIEKTHB JIyXkKe
BIYYHO II0YaB CBOK POOOTY mpeM’€eporo «30J0TOrO
obpyua» b. JlstommHcekoro. Omnepa moBuHHa Oyna
NpyUBaOUTH TOTOYACHUX IVISIIAYiB TPhOMa MOMEH-
TamMu: 1) 3arocTpeHHsAM iHTepecy 10 [annumnu;
2) coIiaTbHO-KJIACOBUM XapaKTepOoM TBOPY; 3) BHCO-
KOI0O MY3WYHOIO BapTiCTIO HOr0 Ta HOBUMH MY3HY-
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HUMH IIykaHHsSMH. «Temy omepu aBTOp momaB y
OpHUTiHAIILHOMY MYy3WYHOMY O(QOpMIICHHI, — THCaB
[1. Kanenbropo/ichKui, — 1o Crpas/ii CTAaBUTh HOBUM
eTar y PO3BUTKY YKPaiHCHKOTO OIEPHOTO MHCTE-
rBa. CBOEIO TEXHIKOIO MY3HKa OTIEPH TOPIBHIOETHCS
3arajgbHOEBPONICHCEKIM  3pa3kaM.  OpKecTpoBKa
MHUCTelbKa. My3uKa BHPa3HO IEpeAae apaMaTHuHy
niro» (Kanenbropopcekuii, «3omotuit o0Opyu», 4).
[Ipore B HacTymHill CBOTH CTaTTi KPUTUK 3ayBasKUB,
10 «TOCTIHHE HANPYXEHHS B OPKECTPOBII BTOMITIOE
cinyxada. Omnepy TOTPUMAaHO B CTHIII TepOIKH: BimOy-
BalOTHCS TePOTYHI MOAi1, BUCTYIAIOTh TePOTUHI JIFOMH,
BUSIBJIIIOTH TEPOTUHI JyMKHU ¥ OYyBaHHS, 1 F€POIYHO
TPUMHTh MeTalleBa MY3WKa, JICABE IOM SKIIMBIIH
BECh LIEH eroc JIPUKOK HapoaHOl MenoAuku (1-ma
nist). Bee e poObuTh mi€BHX 0Ci0 ManopeambHUMH i
HE BUKJIMKAE BIIMOBIIHMUX eMOIi. AJe BCl 11l XUOu
BIJICTYTIAIOTH Tiepe]] Oe3epeyHIMH BUCOKHUMHE SKOC-
TIMH omepu sk My3uuHoi Apamu (Kamensropon-
cekuil, «JliBoOepekHa omepay, 20).

Konexkrtus JliBoOepe:xkHOI omepu  ONparoBas
«3onoTuil 0OpywY» HAI3BUYANHO CYMITIHHO. Pexu-
cypy 3aiticauB C. ByToBChKHIA, aBTOP BCEYKPaiHCHKOT
pem’epu 11boro TBOpy B Opeci. Toxi #ioro TBoOpui
ITYKaHHS OI[IHWB MO3UTHBHO caM b. JIsTommHCchKwit,
110 OyB MPHUCYTHIHM Ha PENIETHLISAX Ta IPeM’ €pi ONepH.
VY nucti go P. miepa xomnosurtop nucas: «Pexucep
HeTloTaHwuii. BiH TOCHUTH TOYHO B yChOMY pO3i0paBcs,
1 SKIIO s HE 3TO/IeH 3 HUM B OKPEMHX JETalAX, TO
3arajqbHAN XapakTep 1 CTWIb TMOCTAHOBKH, SIK Ha
MeHe, BipHuil. (JIatommHchkuit, Jluctu, 2002: 179).
Banermeiicrep [liHHO CTBOpUB OpHUTiHANTBHI, CTHIBHI
dbopmu OGasety, a npodecop B. BepxoBunens Bij-
TBOPHUB HAPOIHI TYXOJbCHKI TaHKU. Cepel COMCTIB
0COONHMBO Bi3HAYMIIACS BUKOHABHILI MMapTii Mupoc-
JIaBW, KOJHMIIHS TpoBigHa coxictka llomraBchbkoro
omepHoro Tearpy B. CrapocTuHenbka, a TakKoOX
BUKOHaBI rojoBHUX maptii CtporanoB (Makcum),
Kpasuos (3axap bepkyT), 3yoxo (Tyrap Bosk). Muc-
TEIBKM 3By4YaB OPKECTP ITiJ| OPYIOK0 TAIaHOBUTOTO
mupurenta O. I. €podeena. [TonTaBchKoIO MyOITiKOIO
orepa Oyna CrpUiiHATa HEOTHO3HAYHO: CKIIAIHICTD 1
MOJICPHICTh MY3UKHU Oyiia HE3pOo3yMiIo0 poOiTHUYIH
Maci, HaTOMIiCTh My3u4Hi (axiBIi BBaxau ii mpopu-
BOM B YKPaiHCHKOMY OIIEpHOMY MHCTEIITBI.

[1ix wac HactymHoro Bi3uty 10 [lonTaBu B )KOBTHI
1931 poky JliBoOepexHa omepa moka3aja IoJiTaBda-
HaM IIe OJHY OIlepy Ha TeMYy BiJIOMOTO iCTOPHYHOTO
CIOJKETY PO HapOJHOTo MecHHKa Kapmenroka, Hamu-
cany komrmiozutopom B. Kocrenkom. Sk i «3omoruit
o0pyu» b. JIsTommMHCHKOTO, 1Ll Omepa Takok Oy:a
CTBOpEHA Ha JIep)KaBHE 3aMOBJICHHSI. | 3HOBY pe3yiib-
TaT HE 30BCIM BHUIPABIAB OYIKyBaHHS 3aMOBHHKIB.
B. Kocrenka 3BHHYBaTWiIM B HEMPaBUIBHOMY 3pO-

3yMiHHI HEBIa4i CEJSHCBKOTO PyXy. «CTBOPIOETHCS
BPayKCHHS, — ACANOCS B OYKJIETi XapKiBCHKOTO OTep-
HOTO TeaTpy, — 110 MPUYHHA I[i€i HeBa4dl B caMoMy
KapmemniokoBi, B 0T0 1HAMBI Iy iCTHYHINA TPUPOI,
B HOTO HECIPOMOKHOCTI TepebopoTH B coOi oco-
oucre, cy0’eKTHBHE, a HE B TOTOYAaCHHX EKOHOMid-
HUX Ta CYCHUJIbHUX YMOBaX, a HE B TOMY, 1110 LeH pyX
CEJITHCHKUHM HE MOXKE€ MaTH THX TEPCIEKTHB, LI0 iX
3ax0BY€ B CO01 pyx poOITHHYOT KJIacH. 3BiJICH BUILIH-
Bac i MOMWJIKOBA akileHTallis Ha Kapmemokosi, a
HE Ha Maci, He Ha pyxoBi B mimomy». (LIJTAMJIM.
®. 328. Om. 1. Opn. 36. 46. Apk. 27.). OnHak 3a BCix
HenomikiB omepa «Kapmemok» B. Kocrtenka Oyna
BU3HAHA OJHIEI0 3 HAWOUIBII BIATIIINX TBOPIB TOTO
yacy. BoHa mnpuBaOoBana npupogHiM MeENOiiHO-
pEUMTATHBHUM CTHJIEM, OCHOBAaHUM Ha HapOIHIH
OCHOBI, SICKpPaBOI0 MY3WYHOIO XapaKTePHUCTHKOIO
MIEPCOHAXKIB Ta OAPBUCTOIO I HACUYEHOIO IHCTPYMEH-
ToBKOIO. TOMY HE AMBHO, 10 TOCTAHOBKH LIi€] ONEpPH
Oynu 3/1iliCHEH] MaiKe OJIHOYACHO BCIMa ONEPHHUMU
tearpamu Ykpainu. B IlonraBi BucraBu «Kapme-
moka» B. Kocrenka mpoiinmm asidi 28 ta 29 xoB-
THs 1931 poky i Oynu 3aBepIIATbHAME B TOTOPITHHIX
racrpoisix JliBoOepexHoi omepu. Uepes neskwuii 4ac
nepecyBHi Tearpu, 110 ractpomoBain B IlonTasi,
MIPUITMHWIA CBOIO JISUTBHICTH 1 3 1932 poky peop-
raHizyBajlcs B CTalliOHapHI OIEpPHI KOJCKTHUBH:
JAPOT y m. [JuinporeTpoBchk, JliBobepexxHa omepa
B M. JIyrancok.

V 1ei ke yac IOYMHAETHCS MTOCTYTIOBE 3rOPHEHHS
yKpaiHizanii, a TpOXH Mi3Hille — 1 TOroJoBHA JIiKBia-
uist O6aratbox ii 3100yTKiB (CemuniunH, 1985: 433).
Brponosx yceoro mporecy ykpaiHizaiii HaakTHB-
HIIIMX HOTO YYaCHUKIB 3BHHYBauyBaJid B «OypiKyas-
HOMY HAITIOHATI3MI» Ta «HAI[lOHAJI-yXUIBLHHUIITBI»,
0 B KIHIIEBOMY pPe3yJIbTaTi MPHU3BEIO J0 MEepPIINX
CYIIOBHX ITIpoIieciB Ta penpeciil. XKepTBamu BeIUKOTo
TEpopy cTaja Iijia HU3Ka yKpaiHCbKUX MUTLIB, CEPel
sSKUX Oy/M W 3rajtyBaHi Buie xopeorpad B. Bepxo-
BuHenb Ta nucbMeHHUK II. Kanenbropoacekuii. He
OMHHYJIM 3BUHYBAaUCHHS B «HarmioHami3mi» ¥ Hap-
KoMa ocBiTH Ykpainu OimbmioBuka M. CKpHITHHKA,
SKUH, HE BUTPUMABIIM IbKyBaHb 3 OOKY MapTiiHOI
BJIaJH, MOKIHYKB Yy 1933 poli )KUTTAM caMOryOCTBOM.

3ropraHHs yKpaiHizaiii Bifpasy MO3HAYMIOCS
Ha penepTyapHid TOMITHII TeaTpadbHUX KOJCKTH-
BiB. Ko B Gepesni—kBiTHI 1933 poky mo [lonraBu
Ha ractponi npulyna Jlep>kaBHa YkpaiHChKa omepa
(M. BiHHHMIIST), BOHA HE TIOKa3aJjia MOJITABChKUM IS /ia-
YaM KOJIHOTO YKpaiHCchkoro TBopy. He mpencrasne-
HUit OyB ykpaiHcekuil penepryap i JoHenpkoro ore-
poro (M. JIyrancek), CTBOPEHOIO Ha 0a3i KOJHITHBOT
JliBoGepexHoi omepu, 1o racTpotoBaia B [lonTasi B
1934 pori. 3HallOMUTH TIOATABCHKY MTyOIiKY 3 My3U4-
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HUMHM BUCTaBaMH MIPOJOBXKHIIA CTBOpeHa B 1936 pori
MysuyuHa npama, sika mizHime Oyiia peopraHizoBaHa B
[TonTaBchKUi My3WYHO-IPAMATUYHUIN TEaTp, LIO JIi€
1 CbOTOIHI.

BucHoBku. J{isTTEHICTD TTEPECYBHUX ONICPHUX Tea-
TpiB y [lonraBi no3Bonuna micuesiit myOumini 3auiia-
THCS B LEHTPI My3UYHOTO >KUTTS YKpainu. [lonrasui
OTPUMAJIM MOXITUBICTh TTO3HAHOMHUTHUCS 3 HALlIOHAIb-
HOIO KJIACHKOIO Ta OTNIEPHUMU HOBHMHKAMH TOTO 4acy.
VYkpaincekuii penepryap, mo OyB HMpPOJEeMOHCTPOBA-
HUH TTepeCcyBHUMHU ONIEpHUMH Tearpamu B Ilonrasi, B
MTOBHIN Mipi BitoOpakaB OCHOBHI TE€HJICHIIii TOTO Yacy.

Ha xanp, pagsHcbke KEpiBHULTBO, OTOJIOCHBILIT
MOJITUKY YyKpaiHi3alii, He CTBOPHUJIO CHPHATIU-
BUX YMOB Jyis 11 BUJIbHOTO po3BUTKY. Lleii mporec
CYNPOBO/UKYBABCS MOCTIHHUMHU 3a00poHaMH Ta
yTUCKaMH 1 OyB CIPSIMOBAHHUU B PYCIIO «CITY>KiHHS
rposierapiaroBi. MHCTENTBO MOBUHHO Oyno OyTH
JOCTYITHUM, HalllOHAJbHUM JHIIe 3a (OpMOI0, a 3a
3MICTOM — IHTEpHaLiOHAJILHUM Ta HapOAHUM. Kyib-
TUBYBaJIacsl KOJIEKTMBHA ecTeTuka. [neliHo-Tema-

MucrenTBo3HaABCTBO
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TUYHE CIIPSMYBaHHS MO3HAYMIIOCS HE JIMIIE Ha TeMa-
TUIl pernepTyapy, a i Ha My3W4Hid MOBI TBOpIB Ta
PEeKUCEPCHKIX KOHLENIAX. B onepHOoMy peniepryapi
BiJ|IaBaJIach NepeBara repoivyHOMY MUHYIIOMY YKpa-
facpkoro Hapoxy («Tapac Byme6a» M. JluceHkoy),
00poTEO1 mpoTu comianbHOro rHobmeHHs («Kapme-
mok» B. Mopuma ta B. Koctenxka, «3010Tuit 06pyu»
b. JIaTommHCHKOTO), MOAISM T'POMAASHCHKOI BiHHH
ta nadocy comianictuynoro OyaiBHuTBa («IHXKEHED
Kamranos» b. SlnoBcekoro). Kputukysamucs TBopH,
B SIKMX HA IEPEAHIN IUIaH BUXOJWIN HE KOJIEKTUBHI,
a ocoOucti mepexuBaHHsS HepcoHaxiB («Kymamoy»
A. Baxusuuna). be3uepemMoHHO mepepoOisIacs
1 Iirassiiacs il pajisTHChKY 11€0JIOTiI0 HalliOHAJIbHA
kiacuka. HoBi orepu 4acTo OLiHIOBAIMCS HE CTUIBKU
3a IXHIA XyIOXHIH piBEHb, CKUTBKH 32 11€0JOTIYHY
paBWIBHICTE. lle 3aBamgmio 00’€KTHBHO OIIHUTH
onepy b. JlstommHchkoro «305M0THH O0pYyw», SKa
ChOTOJHI BU3HAHA OJHIEIO 3 BEPIIMH HAlliOHAJIHHOTO
OTIEPHOTO MUCTELITBA, a B TOH yac OyIa HeIlaaHo po3-
KPUTHKOBaHA 1 Maibke Bifjpasy 3HsTA 3 pernepryapy.
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COIIOKVYJIBTYPHI OPIEHTUPU KIHKHU B CYCHHIVIBHUX OIIHKAX CTATI

Y ecmammi npoananizoeano ma ocmucieno coyiokynibmypHi Opi€eHmMUpU HCIHKU 8 CYCNiNbHUX OyiHKax cmami. [{o-
CLOMNCEHHST BUOKPEMIIIOE CNIBGIOHOWEHHSL YHIGEPCAIbHOI acumMempil pizHo8UOI8 QisIbHOCI Ul KYIbIYPHUX NOYIHOBYB8AHb
YON0GIKI6 1 JCIHOK 13 NeBHUM CIMPYKIMYDHUM NPOMUCMABLEHHAM 0OMAUHbOL ma epomadcvkoi cghep cycninbemea. PyH-
O0aMeHMaNbHI, 2eHOEPHI OCHOBU MEHEONCMEHNLY COYIOKYIbIMYPHOL OIATbHOCMI K YIMBOPEHHs YINICHOI cucmemu yaeiieHb
i3 cymnocmi Kyibmypu 6 ii €OHOCmi 3 1I00UHOI0 A COYIYMOM pOONAMb NPURYWEHHS, WO JICIHKAM OPAaKye epomMaocvkoi
yinnocmi 1 cmamycy 00 miei mipu, 00 Ko ix obMmedHceno QOMAUHbLOIO POOOMOI0, 8I0IPEARO IO THUUX HCIHOK MA 8i0 CO-
YianbHO20 CEIMY YON0BIKIE.

Memoto cmammi € 8uoKpemieHHs: COYIOKYIbMYPHUX OPIEHMUPIG JCTHKU 8 CYCHITbHUX OYIHKAX CHAM.

Hayxosa Hosusna susHauacmocs 00CHIONCEHHAM KOHYEnyii, ujo 00 €OHye mpaouyiiiHi CROCMEPEeXNCeH s I B00HOUAC
NPONOHYE CUCeEM) NaAPaAMEempIi8, 3a AKUMU MONCHA OOCTIONCYBAMU U1 PO3YMIMU CYCNITbHI Ma KYIbMYPHI CIOCYHKU MIdC
cmamsamu.

Memoodonozis docaiddcenns anenoe 00 GUKOPUCTIANHS Memoody anaaizy ma cunmesy, wo 00360JA¢ 30a2Hymu KoH-
¢hrixm midic i0eanom i OitiCHICMIO, KU CMBOPIOE NEGHI acumempii ma io3il He quuie 05 JHCIHOK, a Ul OJis HON0GIKIG.
Came yeti KOHpIIKM 1€AHCUMb 6 OCHOBI CYHUACHO20 NEPEOCMUCTEHHS CINAMEGUX POLEl, Oe YON08IKU U JHCIHKU NOGUHHT Oymiu
PIBHUMU NAPMHEPAMU, dlle NPU YboMY YIHY8amu YON06IKI6 3a iXHIO npayio, Wo CMeopIoc NesHull Napaooxc.

Bucrosku 00600smv, ujo 00ciodicenHs: cCOYioKYIbNYPHUX OPIEHMUPIB HCIHKU 8 CYCRITbHUX OYIHKAX CMami npo8aoums
00 cnigsiOHeceH s YHIBepCAIbHOI acumempii pisHO8UOI8 JisibHOCTI U KY/IbIYPHUX NOYIHYBAHb YOJL0BIKIS i HCIHOK 13 NeGHUM
VHIBEpCANbHUM, CIMPYKMYPHUM RPOMUCMAGIEHHAM 0OMAUHbOI Ma 2poMadcuKoi cghep, 00TpyHmMOo8yIouu OyMKy npo me, wo
JHCIHKU HAOYB8AIOMb G1AOU U YYMMS YIHHOCMI Juuie mooi, KO CAPOMOJICHI euilmu 3a medxci domautnvbozo ceimy. Came
MOMY CYCRIIbCMEAMU 3 HAOLIbUL PIBHUMU MOJICIUBOCSAMU € He M, 0e YONL08Iue Ul HCIHOUe NPOMUCMABISIIOMbCSL YU HAGIMb
bopromuvcsi 00He 3 00HUM, A Mi, 0e YONOBIKU YIHYIOMb OOMAUHE HCUMMSL PIOHOT OOMIGKU Ul 6epymb y HboMy yuacmb. Biono-
8IOHO, 8 MAKUX CYCRIIbCMBAX JHCIHKUL J1€2KO MOJICYNb OPaAmu y4acmy y GaANCIUGUX 2DOMAOCLKUX U CYCRINbHO-NONIMUYHUX
noodisax. YV yvomy ideani 63a€M000N08HIOBAHOCTINI HA2ONOULYEMO HA CMAMESILl PIBHOCHII, NOOPYIHCHIU CONIOAPHOCMI, WO €
YEeHMPATLHOW MeMapopoio 2eHOepHOi cnopioHeHoCcmi, 0e HON08IK I OPYAHCUHA YIMBOPIOIONb 6HYMPIWHIL 0cepeOOK ma nes-
Hutl Kynemypruil ioear. Takoo 6UOKpeMaIoeEMo CYCRITbHY me3y npo me, Wo COYLyM Ha 0OHOMY PIGHI 2060punb NPo NOOPYIIC-
HIO POOUHY, MOOL K HA IHULOMY BUSHAUAE JCIHKY SIK WOCh OOMALUUHE, MUM CAMUM CNIGEIOHOCUMb YOL0BIKIG I3 NYONIUHICIO,
epomadcuvkicmio, coyianvricmio. Came yell napadoxc NedHCUMb 8 OCHOBI CYYACHO20 NePEeOCMUCTEHHs. CIAmesux poiell, 0e
4ON08IKU U HCIHKU NOBUHHI OYMU PIGHUMU 1 HABIMb NAPMHEPAMU, AJle NPU YbOMY uje U YiHy8amu YolI08iKi6 3a IXHI0 npayio.
Jloci orcinku 0baroms npo peanizayiro c0€i piHOCMI, 30Cepe0HCYIOUUC, HA OpY2ill NOTOBUHT Yb020 NAPAOOKCY, 86a4ayu
PIBHICMb y CMBOPEHHI CYCRITbHUX MOBAPUCTE, OOHAK NOKU OOMAUIHS YAPUHA TUULACIbCSL ICTHOUOTO0, JHCIHOYT MOBAPUCTIEA
HIKONU He CMAaHymMb NOTTMUYHUMU eKEIBANeHMAaMU YO008IMUX CRINOK, A CYBEPEHHICIb, 5K | 8 MUHYIOMY, MOdce OYmu auue
Mmemapoporo. Axwo cycnitbcmeo UsHAE COYIOKYIbIYPHI OPIEHMUPU JHCIHOK [ YONOBIKIG K PIGHI, NOGUHHA Oymu 3MIHeHA
cama npupooa npayi i 3MEeHUeHa acuMempisi Midic npayero 1 0omiskor. Bionogiono, 006ederno, wo dicinku 0daoms npo
peanizayiro c80€i piBHOCHII, 30CePE0AHCYIOUUCH HA NePeOCMUCTIeHH] CIAMesUx poiell CYYaCHO20 CYCNIIbCMEd, NPome WiyKa-
10ms nIOCMasu 071 HCIHOUOT CONIOAPHOCI U PIBHUX MOXCTIUBOCHEL 3HAUMU cOOI Micye y c8imi 4on08iuoi npayi.
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Tetiana ANDRUSYSHYN,

orcid.org/0000-0002-2490-8385

Postgraduate Student of the Department Methods of Music Education and Conducting
of Drohobych Ivan Franko State Pedagogical University

(Drohobych, Lviv region, Ukraine) t.andrusyshyn@ukr.net

52 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



AsApycumuu T, IToarora B. CoumiokyApTypHi Opi€HTHpPH XKIiHKH B CYCHiABHHX OLiHKAX.

..............................................................................................................................................................

Viktoriia POLIUHA,

orcid.org/0000-0001-8778-2380

Candidate of Philosophical Sciences,

Associate Professor Methods of Music Education and Conducting
of Drohobych Ivan Franko State Pedagogical University
(Drohobych, Lviv region, Ukraine) viktoriya 322(@meta.ua

SOCIO-CULTURAL ORIENTATIONS OF WOMEN IN SOCIAL ESTIMATES OF SEX

The article analyzes and comprehends the socio-cultural orientations of women in public assessments of gender.
The study highlights the relationship between the universal asymmetry of activities and cultural appreciation of men
and women with a certain structural opposition of domestic and social spheres of society. The fundamental, gender
foundations of sociocultural management as the formation of a holistic system of ideas about the essence of culture in its
unity with man and society suggest that women lack social value and status, to the extent that they are limited by domestic
work, separated from other women and social world of men.

The purpose of the article is to highlight the socio-cultural orientations of women in public assessments of gender.

Scientific novelty is determined by the study of a concept that combines traditional observations and at the same time
offers a system of parameters by which to study and understand the social and cultural relations between the sexes.

The research methodology appeals to the use of the method of analysis and synthesis, which allows to understand the
conflict between the ideal and reality, which creates certain asymmetries and illusions not only for women but also for
men. It is this conflict that underlies the modern rethinking of gender roles, where men and women must be equal partners,
but at the same time value men for their work, which creates a certain paradox.

The conclusions prove that the study of women's sociocultural orientations in public assessments of gender leads
to the correlation of the universal asymmetry of activities and cultural appreciation of men and women with a certain
universal, structural opposition of domestic and social spheres. Substantiating the idea that women gain power and
a sense of value only when they are able to go beyond the home world. That is why the societies with the most equal
opportunities are not those where men and women oppose or even fight with each other, but those where men value the
domestic life of their home and participate in it. Accordingly, in such societies, women can easily participate in important
social or socio-political events. In this ideal of complementarity, we emphasize sexual equality, marital solidarity, which
is the central metaphor of gender kinship, where husband and wife form an inner center and a certain cultural ideal.
Also, we single out the social thesis that society on one level speaks of a married family, while on another it defines a
woman as something domestic, thus correlating men with publicity, publicity, sociality. This conflict between ideal and
reality creates certain asymmetries and illusions not only for women but also for men. It is this paradox that underlies
the modern rethinking of gender roles, where men and women must be equal and even partners, but also value men for
their work. Still, women care about realizing their equality by focusing on the second half of this paradox, seeing equality
in the creation of social societies, however, as long as the domestic realm remains female, women's societies will never
become political equivalents of men s unions, and sovereignty as in the past. can only be a metaphor. If society recognizes
the socio-cultural orientations of women and men as equal, the very nature of work must be changed and the asymmetry
between work and home must be reduced. Accordingly, it has been proven that women care about the realization of their
equality, focusing on rethinking the gender roles of modern society, but seek the basis for women's solidarity and equal
opportunities to find a place in the world of men's work.

Key words: socioculture, woman, society, sex.

IMocTranoBka npo6jemu. OyHIaMEHTaIbHI T€H-
JIEPHI OCHOBH MEHEI[KMEHTY COLIOKYJIBTYPHOT JTisihb-
HOCTI MpPOBaJIATH 0 PO3YMIHHS 3acan (QyHKIIOHY-
BaHHSI CTaTeBUX POJICH, CTEPEOTHINIB, TOBEIIHKOBUX
CYCIIJIBHUX HOPM SIK €IMHOT IHTETPYOUOT KOHIIEIIIIT
CYCITUTEHHUX OIIHOK CTaTi.

JKiHKM MOXYTh MaTu NEBHY Bary, Baay 1 BIUIUB,
IIPOTE KiHKaM, TTOPIBHSIHO 3 YOJIOBIKAMH IXHBOTO BIiKY
I CyCIIIBHOTO CTaTycy, OpaKye 3arajJbHOBU3HAHOTO i
KyJIBTypHO-BapTiCHOTO aBTopuTeTy. Jlo MUTaHHs moti-
HOBYBaHHSI )KIHOK MO)KHA MIJXOIUTU 3 PI3HUX IO3H-
uiii. Tak, BapTO 3ampONOHYBAaTH MEBHY CTPYKTYpPHY
MOZEINb, IO [0B’5I3y€ NOBTOPIOBAHI SBUINA IICHXOJIO-
Tii, KyABTYpH Ta COLIAIBHOI CTPYKTYPH «IOMAITHBOD»
opieHTali] )KIHOK Ha MPOTUBAry T'€HIEPHHM CTEPEo-
THINAaM, sIKi TIPONOHYIOTh TaKi BU3HA4YCHHS, A€ CycC-
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MUTBHI T2 TPOMAJCHKI 00OB’SI3KH OABIYHO 3aKpiruicHI
3a gornoBikamu. Llei miaxin gae HaM 3MOTY OCSATHYTH
3aralibHi 0COOJIIMBOCTI CTAaTEBUX POJICH, BUSBUTH TICBHI
CTparerii, a TAKOX Ti BUTOKH BJIAJIHUX, [0 3aKPITLICHO
3a JKIHKaM¥ B PI3HHUX CIUIHHOTAX.

AHaJi3 ocTaHHixX gocTiKeHb. Marepiaian 1oci-
JOKEHHS aresioloTh 10 MTUTaHHS oAUty cdep Misib-
HOCTI 32 YOJIOBIYMMH 1 KIHOYMMHU (YHKIIISIMH, IO
3niticaeHo Tamkorom [lapconcom (Parsons, 1964),
1Ie MTPOBAJIMIIO JI0 BU3HAYCHHS MEXaHi3MIB BUOKPEM-
JICHHsI 1HIMKATOPIB YOJIOBIYMX 1 MKIHOYMX COLiajb-
HUX (PYHKITIH; TOCHIKEHHS MUTaHb CTaTi Y CBITI, IO
3MIHIOETHCS, 3MiMCHIIIA HayKoBHISI Mapraper Min
(Mead, 1949); oxpemi renaepHi nediHiiii BUOKpeM-
JeHo Ta oOrpyHroBaHo B mpaui Bikropii [lomoru
(ITosmora, 2017).
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MeTo10 €TATTi € BUOKPEMIICHHS COLIOKYJIBTYp-
HUX OPIEHTHPIB )KIHKU B CYCITIIBHUX OIIHKaX CTaTi.

HaykoBa HOBHM3HA BM3HAYAE€THCS OCIIIKECHHSIM
KOHIIETIIIi1, 0 00’ €JTHy€ TPaAUIIiifHI CITOCTePEKEHHS
1 BOJHOUYAC NPOTIOHYE CUCTEMY HTapaMeTPiB, 3a SIKUMH
MOYKHA JTOCITIIKYBATH M pO3YMITH CyCIiIbHI Ta KyJIb-
TYPHI CTOCYHKH MIXK CTaTSMH.

Buxaan ocHoBHoro marepiajiy. OCMUCTIOIOYH
COIIIOKYJIBTYPHY JiSUTbHICTB, OpPIEHTHPH Ta pOJIb
KIHKM 3 TOYKH 30py aHTPOIMOJOTii, BUCHOBKH Ta
CY[DKEHHSI 3aBXAM 3HAXOAATHCS Ha MapriHajlbHIN
MexXi. 3 0JHOTO OOKY, B Ipalli aMEepUKaHCHKOTO COLIi-
0JIOra Ta HAayKOBISl KPOCKYJIBTYPHUX JOCIHiIKEHb —
Mapraper Min (1901-1978) — «Yonosiue 1 xiHOUE.
JlocmimKeHHs TUTaHb CTaTi y CBITi, IO 3MIHIOETHCSDY
ITOCTABIIEHO TiJ CyMHIB Oi0JOTiUHY JeTepMiHOBa-
HICTh PO3MOITYy TeHJEPHUX pPOJIel, a TMOPIBHIHHSA
OYIKYBaHHX BiJ] YOJIOBIKIiB 1 JKIHOK poJieil y pi3HHX
CYCHIJIBCTBaX BIAKPWIIO BEJIMKE PO3MAITTS MOJEIei
nudepeHIiamii reHIepHuX polie HaBiTh y Mekax
omHoro THMy cycmibetBa (Mead, 1949). To6To Mu
JOBIlyEMOCST TIPO HAaJ3BHYAlHY pPi3HOMaHITHICTH
CTaTeBUX pOJIeH y HaIliil Ta IHIIUX KyIbTypax. A 3
JPyroro OOKY, MM — CIaJKOEMIII IEBHOT COIIOKYIb-
TYpHOI TpajMuii, 0 TpakTye (GeMiHHICTH SK IIOCH
3acaIHUYO0-IPYTOPsIHE, ajie IPUPOIHUM 1 TpobiiemMa-
TUYHUM € TOW (PakT, o B OYIb-AKIH KyIBTypi JKIHKH
TaK UM iHAKIIEe TiIIOPSIKOBaHI YOJIOBIKAM.

IppamioHanbHICTh y KYJIBTYPHHX OIIHKaxX CcTaTeit
BIIEpLIC IpoaHaji3oBaHO B mpaui Mapraper Mig,
ne OyJlo HaroJoUIeHO Ha TOMY, LIO JFOAH 3axomy, SKi
MAalOTh 3a «IPUPOJHI» HAOYTKH YOJIOBIKIB 1 KIHOK,
HaBpAI YW € TAKUMHU BXKEe HEOOXIMHUMH UM YHIBEp-
CAJIBHUMH, SIK LI€ IiJIKa3y€e eTHOLEHTPUYHA KOHLEI-
uisi. Buena crBepmxkye: «SIKIIo ax Tak JIETKO MOXKHa
Ti IPOSIBH BJavi, KOTPI MM TPaJULIHHO pO3IISAAIH
SIK KIHOU1 — SIK-OT MIACUBHICTh, YyHHICTh 1 TOTOBHICTb
JOTJIAATH JIITEH, YCTAaHOBUTH B SIKOMYCh OJIHOMY
IJIEMEH] SK YOJIOBId4Yy MOZEIb, a B IHIIOMY — IIPOTO-
JIOCUTH HETTPUHHATHOIO JUTSI OLTBIIIOCTI JKiHOK 1 90J10-
BIKIB, TOJ1 MA HE MAaTUMEMO O1/IbIIIE YKOIHHUX MiCTaB
pO3MIsiAATH  acleKTH PO3MOALTY CTareBUX poJiei
SIK TaKHMX, 110 TOB’s13aHi 31 crarTion (Mead, 1949).
M. Mix BkasyBajia Ha Te, 110 € TaKi CHIJIBHOTH, SIK
HOBOTBIHEHCHKI aparenri, A¢ KOIHa CTaTh HE BUKa-
3y€ HaAMIpHOI MPIOPUTETHOCTI, a € i CyCITiJIbCTBA,
moaiOH1 10 HamMX, I€ JIITH 000X cTaTeld eroicThy-
HilIl 3a XJIOMYMKIB B 1HIIUX YacTUHAX CBIiTYy. Taka
ippamioHaJbHICTh BIACTHBA 1 JJIs1 OCMUCIICHHS THITIB
MOBE/IHKH: OyBarOTh CYCIIUIBCTBA, JI€ JKIHKH TIO3H-
IIOHYIOTKCS SIK clla0Ka cTaTh, OyBalOTh Ti, ¢ BOHHU
BHKOHYIOTH (DI3UYHO BaXKKy TpaITio, a OyBaroTh 1 Taki,
JIe TaKUMHU CTEPEOTHIIAMH HaJlijieHi 4oioBiku. Tak,
«monekynu B Hoiit I'BiHei 4onoBiku € BOAHOUYAC

MaHipHi, 0x04i 0 GIipTy, O0ATHCS CTaTEBUX CTOCYH-
KiB, X04ya 0ararto yBaru NpUAUISIOTH JTI000BHIN Marii
Ta KOCMETHUI[i, a0l CHOHYKATH XIHOK (SIK 1HilliaTHB-
Hill cTopoHi) 3anikaButucs Humm» (Mead, 1949).

Are Taka OaraToBUMipHa ipparlioHaIBHICTh Mae
cBOi Mexi. KoxkHe BijjoMe HaM CyCIiTbCTBO BHPOOIISIE
¥ BU3HAE MEBHI BIAMIHHOCTI MK CTaTAMH, M X04a €
CIIILHOTH, JI€ YOJOBIKM HOCSITEH CHIIHHUILI, a )KIHKH —
[ITAHM, TTOBCIOAX IIEBHI THIIOBI 3aBIAaHHsS, CTHII Ta
000B’SI3KM OABIYHO 3aKPIMJICHO 32 KIHKaMHU YU Y0JI0-
Bikamu. [TopiBHSIBHI TOCTiKEHHS BUXOBAHHS JTITCH
y PI3HHX CYCITIIJIbCTBaX PO3KPHBAIOTH MEBHI IICHXO-
JIOT1YHI BIAMIHHOCTI MDK CTaTSIMH, a HOCIIKEHHS
HayKOBIIIB YKa3yIOTh Ha Te, IO «CKPi3b HacamIiepes
caMe KIHKH, a He YOJIOBIKM BIITOBIAIOTEL 3a OIS
JiTeH, 1 TOMy MaJOHMOBIpHO, MO0 KIHKW BHUKOHY-
BaJId B TPOMAIi JIIIEPCHKI PO 3aXUCHUKA UM KEPiB-
Huka» (Barry, 1957: 112).

Tak, ¢izionoriyni BimMiHHOCTI B OyIOBi Tiia,
a HaATO y BUTPUBAIOCTI W CHJII MOXYTh CIIPUYHHU-
THCS TAKOXK JIO TUIIOBHMX BIJIMIHHOCTEH y YOJIOBIYMX
1 KIHOYMX 3aHATTAX. AJle Halipa3rovimmM, HailHeCcTIo-
MIBAHIIIAM € TOH (paKT, 1m0 Oyab-sKa JOJIOBIYA JTisTb-
HICTb, Ha NPOTUBAry >KIHOYMM 3aHATTSAM, 3aBKIU
BU3HAETHCS IEPUIOPATHOIO, a KYJIBTYpHI CHCTEMH
HAJAIOTh aBTOPUTETY W WIHHOCTI PONSM 1 AisUTb-
HOCTI YOJIOBIKIB. Ycyrneped BiJOMHM HPUITYICHHIM
€ TIJICTaBH 3BEPHEHOCTI IO MOCITIIKEHb ICHYBaHHSI
CYCIIUIBCTB TIEPBICHOTO Marpiapxary, CIUIBHOT, e O
JKIHKW JOMIHYBaJIU B TOW caMui CriociO, B KU TaHy-
I0Th ChOTO/HI YoJoBiKkH. [IpoTe Taki mociiKeHHS B
KIJIbKICHOMY TIOPiBHSIHHI € noBoni manmumu. OTxe,
BUIAETHCS, 110 TICBHA aCUMETPIsl B KyJIBTYPHHUX TOIIi-
HYBaHHSX YOJIOBIYOTO 1 )KIHOYOTO € YHIBEpCaIBHOIO.
[linTBepmKEeHHSAM TOMY € BHCHOBKH M. Min, ska
BU3HAYMJIA 1€, 3ayBAXKUBLIH, 110 «X0U OU SIKUMHU OyJIH
PO3IyMYBaHHS BiIHOCHO MOXOKEHHS BJIACHOCTI UM
npaBa Ha Hel, 1 HaBITh KOJM 11 TOBEPXOBi i OYEBH/IHI
pPO3IyMH BiJiI3€pKaJicHI B XapaKTePHUX B3aEMHUHAX
cTaTei, Bce OTHO MPECTIIKHI IIHHOCTI 3aBXKIH 3aKpi-
TUTIOIOTHCS 32 MisUTBHICTIO YoNOBiKiB» (Mead, 1949).

[Toka30BUM NPUKIAJOM BHM3HAUYAEMO aHaJI3
OpiEHTHPIB KIHKM B €Bpechkux rpomagax Cxin-
HOi €Bporu. Y IUX rpoMajaax XKiHKH MaloTh Haj-
3BHYAHO BEJMKUI BIUIMB. BoHM cyBOpi 1 yreBHEeHi
B co0i Marepi, a iXHI CHMHH € HaJIIHHOIO OIOPOIO.
€BpEHChKI JKIHKM BH3HAYAIOTh Iepedir OUThIIOCTI
TPOMAJCBKUX Ta MOJIITUYHUX IOXAIN 3a Heomocepe-
KOBaHMM BIUIMBOM Ha YOJIOBiKa. Y [IOMaIIHBOMY
rocnogapcTBi (piHAHCOBUMH BUTparaMu i OromKe-
TOM TaKOXX 3aliMaeThCsl KiHKA, a 3HAYUTh BH3HA-
Yyae BUTPATH POJIUHU. €Bpeiichka kKiHKa (iHAHCOBO
YTPUMY€E POIUHY, 3aiiMalOunCh CiMEHHUM «Tremed-
ToM» (TIpUOYTKOBa CIpaBa, BUTiIHA KOMEpIIiifHa
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omnepauisi). OQHAaK NONPU BCE L€ JKIHKK CXUISUTUCS
repe;; CBOIMH 4YOJIOBIKAMH, 8 HAHOUIBIIIOW PajliCTIO
B IXHBOMY JKHUTTI OyJO HApOAWUTH TS HYOJIOBIYOi
crati. Ilpams XiHKM BHHAropomKyBajacs THUM, IO
CHH CTaBaB yUYCHHUM — TAKHM YOJIOBIKOM, UHs peajibHa
TUSUTBHICTH MOIJIa ¥ HE MaTH O0COOIMBOTO BIIMBY Ha
MOBCSIKJICHHE )KUTTS IPOMajIH, IPOTe BiH OyB JKepe-
JIOM TOPAOCTI i MOPaNibHOT LIHHOCTI, 11 KyTbTYpHUM
ineasiom (Zborowski, 1955: 45).

Sk Gaummo, HaBiTh y HaWpPIBHOIMPABHIMIUX CyC-
MMJBCTBAX 1 TaKWX, NI HAWBHUPA3HINIC BUSBISETHCS
crareBa CTpaTUdiKais, YOIOBIKA IOCTAIOTh SIK
ocepus KylbTypHOi HiHHOCTi. bomaii sikace cdepa
JISUTBHOCTI 32BN BBKAETHCS BUHITKOBO UM Iepe-
BRXHO YOJIOBIYOIO, a OT)KE, TOJIOBHOK 1 MOpaIbHO
3HAUYIIOIO.

Posrmsan Takux pisHUX MOTIAIIB Ja€ MOKIUBICTD
OOTpyHTYBaTH TIEBHI acNeKTH YHiBepCajIbHOI achuMe-
Tpii B KyNbTYpPHHUX OILIIHKAX CTaTel, OCKUIbKM BHU3HA-
yae TOH (hakT, IO YOJOBIKM MArOTh IMEBHHH aBTO-
pUTET HaJl XIHKaMH, TICBHE y3aKOHEHE KYJIBTYpPOIO
MpaBoO HA JKIHOYY MiIJIENTICTh 1 mokopy. BomHowac,
3BHUYAIHO, 1 caMi JKiHKU JaJIeKO He 3aliMaroTh IPYyTo-
PAIHI, TPOTE HEY3aKOHEHI poJli: BOHH YHHSITH CBOE-
piAHUI THCK HA TPOMAJICHKE JKUTTS CHUIBHOTH, X0Y
iXHI{ BIUIMB HE BHU3HAYEHO 3aKOHHUMH IiICTABaAMHU.
[Hakie kaxxyuu, 3a pi3HUX 00CTaBHH YOJIOBiYa BiIaja
MOY€ BHSIBUTHCS MOCIA0ICHOI0 38 HEOMOCEePeIKOBa-
HOTO BTPYYaHHsI XKIHKH, a OTXKeE, )KIHKH TAKUM YMHOM
3IiMCHIOIOTH He()OpPMaIbHUHN BIUIMB TA BIAY.

BusHatoun aBTOpPUTET 4YOJOBiKa, JKIHKA MOXKe
CHPSIMOBYBaTH MOTO Ha CBOI BIACHI iHTEPECH, TOK,
SIK BHCHOBOK Y THTaHHSX, XTO (DaKTHYHO POOUTH
BHOIp 1 MpHUiMae pillIeHHs, XTO, K 1 Ha KOTO BIJTUBAE,
TO BIIaja, SIKOI0 He(POpPMaIIbHO KOPUCTYETHCS JKIHKA,
MOKE MaTH 3HaYHUH 1 perynaspHuii edexr. Take pos-
MEXXyBaHHSI MIXK BJIaJI0l0 i BU3HAaHUM aBTOPUTETOM,
MK 37aTHICTIO JOMaraTtucsl IOKOPH Ta BU3HAHHSM,
IO 1Ie MPaBUIBHO, € HAWBKIMBILIIMM JUISI HALIOTO
JOCIIPKEHHS! OPIEHTHPIB JKIHKHA B CYCIIIBHHUX OITiH-
Kax CTari.

3a3Ha4nMo, 1110 X04a ABTOPUTET y3aKOHIOE 3aCTO-
CyBaHHJ BJIa/IY, BiH il He BUUEpITy€, a peasbHi hopmu
BHUHAropoJy, KOHTPOIIO iH(opMmarii, YMHEHHS TUCKY
1 BIUIMBY Ha 1epeOir mo/iii MoxKyTb OyTH JOCTYIIHI HE
TUIBKH KIHKaM, ajie ¥ 40JI0BiKaM.

Bunnkae 3anuTaHHs: SIK 1 B AKUX CHTYaIlisIX Bara
YOJIOBIYMX CHUCTEM BIIAIM MOCHAONIOETHCS UM 3MEH-
LIYEThCS, SIKI JDKEpesa BIaau JOCTYIHI JKiHKaMm, Ta
SIK1 THITM CYCHIUJIBHOTO YCTPOIO HaJJat0Th Ti€l UM iHIIOT
LIHHOCTI JKIHOYOMY KHTTIO? BibIIiCTh iCHYIOUMX
OIIIHOK ippallioHATBbHUX CTOCYHKIB MIXK CTaTSIMH
CBIAYMUTH PO CHPOOH TIYMAUUTH iX, OKIMKAKOUHChH
Ha SIKYCh YHIBEpPCAJIbHY NPUUUHY.

Hame gocnimkeHHS OCHOBHUH aKIIEHT CTAaBUTh Ha
JIOJCHKHNA CyCTIJIBHUH 1 KYJIBTYpHHI YCTpiil. 3BepTa-
rouKch 10 nociipkenb Tankora [lapconca (Parsons,
1964: 58), MO>keMO MPUITYCTUTH, 10 ACUMETPIis TeH-
JEpHUX posiell MOxe OyTH pe3y/lbTaToM IO€IHAHHS
PI3HUX YMHHHKIB — (haKTOPiB, NMTUOOKO 3aKOPIHEHUX
y MiJBaJIMHAX JIOACBKOTO cycmiigbeTBa. «OmHUM 13
HUX MOXKE BUSBHTHCS 010JI0Tis, aye sk 0ioJoris cTae
3HAUYIIOIO JIMIIE TOJi, KOJH BOHA BHUTIYMauy€eThCS
JIOAbMH W TIOB’SI3YETHCS 3 TUIOBUMH MOJICIISIMH
noBemiakm» (De Beaouvoir, 1953: 293). Sk Bigomo,
OiosoriuHa mpuposa KiHKA — 1€ Hacammepen OyTu
Marip’ro. BiAmoBigHO, pe3ynbTaTd TaKOro JIOCIHi-
JOKEHHSI 3BOJIITHCA [0 aHai3y piBHOBAr CHJI Y JIFOJI-
CBKUX COIIaJbHUX CHCTEMaX, CTPYKTYpPH JIIOACHKUX
ponuH, 30kpema. CaMe TOMY MOJaIIbIIe J0CITiHKEHHS
PO3BHUBAETHCSI HABKOJIO OCMHUCIICHHS INPOOJIeMU He
OiosoriuHOI MPUPOIH, a B/l Pi3HOI eMOIIHHOT crps-
MOBAHOCT] YOJIOBIKIB 1 IHOK 70 (paKTy 4OJOBIYOTO
ABTOPUTETY B I'POMAJICHKOMY Ta COLIIOKYIBTYPHOMY
KUTTI. Take TpakTyBaHHS TPaJIUIIAHO yKJIaJIEHE SIK
yHIBepCaIbHUHN (aKT JTIOICHKOTO TOCBITY.

Tak, 3a3HaunMO, 0 B OUTBIIOCTI TpagUITIHUX
CYCHUIBCTB 3HAUHY YaCTHHY KUTTS JOPOCIIO] KIHKH
BiJIBEJICHO Ha HAPOMKCHHS W BHXOBAaHHS HITEH, 11O
MPU3BOJUTDH /10 PO3MEKYBAaHHS JOMAIIHBOI Ta Ipo-
MaJIcbKoi cdep misutbHOCTI. MU K BBa)KaeMo, IO
TaKUM YMHOM MOYKHA TTOKa3artH, ik came 1ie hopmye
0araro iHIMX aCIEKTIB COIiaTbHOI CTPYKTYPH ¥ TICH-
xoutorii sroneit. Tak, 3BepHEMO yBary Ha JIOMaliHi i
rpomaJickKi opieHTtamii. [IpoTucraBieHHs «momari-
HBOTO» ¥ «TPOMaJICKKOT0» CTAHOBUTH OCHOBY IEBHOT
CTPYKTYpHOI (GopMH, 0 HeoOXiaHa AJsl ineHTUdi-
Karii Ta JOCHIUKEHHS MICIS «J0JI0OBIYOro» M «OKIHO-
YOro» B IICHUXOJOTIYHMX, KyJIBTYPHHUX, CYCHIJIbHHX
BigHocuHax. Lle — BupimanbHuid YMHHUK AT PO3Y-
MiHHS CTaTycCy >KiHKH.

«JlomarHe» HalGKHUTh IO TUX HAWIPIOHIIIMX
IHCTUTYII 1 BHUIIB AisUIBHOCTI, IO YTBOPIOIOTHCS
0e3rmocepeIHbO JOBKOJIA OFHIET UM NEKIIBKOX MaTe-
piB Ta ixHIX miTe#. «['poManchke» HAJICKHUTDH IO il
IHCTUTYIIM 1 CHUIOK, SIKi TOEIHYIOTh, OPTaHI30BY-
I0Th a00 KaTeropusyloTb KOHKPETHI IPylH MaTepiB.
Xoua 11e MPOTHCTABICHHS B PI3HUX COLIANbHUX Ta
17ICONIOTTYHUX cHcTeMax OyBa€ OUIbII Y1 MEHII BHpa-
KEHHM, BOHO M CHpaBiAl HaJla€e HaM yHIBEpCaIbHY
CXeMy I KOHIICTITyai3allii pi3HOBUIIB TisITLHOCTI
moner pizHoi crari. Lle mpoTucraBieHHS HE Tak
BU3HAYa€ KyJIbTYPHI CTEPEOTUIH YU aCHMETPIO, 5K
CIIy’)KUTh MiIIPYHTSIM, a0M MATPUMATH SKYCh JIyXKe
3arajibHy 1JI€t0 MPO OTOTOXKHEHHS KIHOK 13 XaTHIM
KHUTTSAM, @ YOJIOBIKIB — 13 KUTTAM TpoMaachkum. Lli
OTOTOKHCHHSI, 3arajioM, MOXYTh OyTH IIOB’s3aHi 3
POJLIIO J)KIHOK Y BUXOBaHHI JITe; po3Msiialoun XHi

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

55



MucTenTBO3HABCTBO

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

YHUCJICHH] BiXM, MOXKHA MiTIHTH OO PO3yMiHHS NpU-
POJIH JKIHOUOT TIAMOPSIKOBAHOCTI i MOXKITUBHUX CITO-
co0iB 11 mojoyianHs. Xo4a 3 OISy Ha TO# (akxT, 1110
KIHKW HAPOJDKYIOTh 1 TUIEKAIOTh AiTel, MU HaueoTo i
He IMMOBUHHI aCOIIiFOBATH 1€ 3 TKUMHUCH OOMEKESHHAMHU
B TpaBax, aje TakKi TPAaKTyBaHHS TEPEBaXHO 1 CTa-
IOTh IIEHTPAIbHUMU YUHHUKAMH JJI BAOKPEMIICHHS
pi3HULi B moximi mpaumi Oyap-skoi Tpymu Jopoc-
nux Joned. XKiHKK yepe3 CBOK MaTepUHCHKY POJIb
MOTJIMHYTI HacaMIiepes] JOMAIIHIMH KIIOTIOTaMH.
IxHst ekoHOMIUHA i TIOMITHYHA MisUIBHICTE oOMexy-
€ThCSI 000B’sI3KaMU JOTIISITY 32 IThbMH, BC1 IXHI €MO-
1ii Ta yBara € IapTUKYJIIPUCTCHKUMHU Ta 30CEpeIKe-
HUMH Ha JITAX 1 JOMIBII.

Tak, nanpukian, E. J[topkreiim cipoMircst BUCHY-
BaTH, IO «KOJHCH JAaBHO J>KIHKA BiACTOPOHHUIIACS
BiJ BiffHM i TPOMaJCHKUX CIIPaB, MIPUCBSITUBIIHN BCE
KUTTA cBoiii pomuHi» (Durkheim, 1964: 60). Ix.
3iMMeNb CTBEPIIKYE, IO XKIHKY «depe3 ii 0coOauBi
(byHKIII1, 3BeJIeH] JI0 3aHATh JOMISAY 3a JIOMiBKOIO,
[IPUKYTO JIO CAMOIIOCBSITH SKOMYCh €JIUHOMY 1HJIH-
BIJIOBI 1 3aCTEpEKEHO BiJ BUXOMY 3a MEXI THUX Ipy-
MTOBUX CTOCYHKIB, B OCHOBI SKHX JIeXKaTh MUTIO0 1
pomuaay (Simmel, 1955: 180]. Konu BigkuHyTH icTO-
puuHi ab60 GyHKLiOHAIBHI TIyMadeHHs, TO Bpaxae,
10 1 B IUX JABOX BHIAJKaX, K 1 B 0araTboxX 1HIINX,
JIOMAIIIHS CIPSMOBAHICTh JKIHKH CIPUHAMAETHCS SIK
HaWBaKIUBIIINNA YAHHUK I pO3YMIHHS i1 CyCIiib-
HOTO cTaHOoBHIIA. Ll crmpsMOBaHICTh MPOTHCTAB-
JISETHCS 1103aJ0MAIIHIM, MOJITHYHUM 1 BIMCHKOBHUM
cdepam AiIAIBHOCTI Ta iHTEpecaMm, sIKi HepIl 3a Bce
aCOLIIOIOTHECS 3 YOJIOBIKaMHU. BiAmoBigHO, YOJIOBIKH
HE MalOTh JKOJHOTO TaKOrO MOCTIHHOIO, PyTUHHOTO
Ta EMOIIHO HAIIOBHEHOTO OOOB’S3KY, IO BUTJISLIAB
O HACTITEKH HEOOXITHUM 1 TIPUPOTHUM, SIK 3B’ 30K
XKIHKY 3 11 guTssM. OTKe, 4OJIOBIKY BUIbHI yTBOPIOBATH
IIUPOKI CITIJIKH, SIKI MU HA3UBAEMO «TPOMAJICBKUMUY,
YHIBEpCaJIICTChKi CUCTeMHU Jafy. BiamosinHo, xkiHo4Ye
JKUTTS TOPIBHSHO 3 YOJOBIYMM BUIIISAA€ HECTPYK-
TYpOBAaHUM 1 «CroHTaHHUMY». [lomiOHI cipuiHATTS
HE €, 3BUYaliHO, TIPUTAMAaHHUMH BHUKIIOYHO TYKUM
KyJIbTypaM, aje BUAAIOTHCS YHIBEpCcalbHUMH. Tak,
HaykoBmi Big E. Jlropkreiima no T. Ilapconca mpo-
TOJIONIYBAJIA, IO JKIHKH «EMOLINWHINI» YH «EKC-
MIPECUBHIII» i HE TaKi «palliOHANBHI» YU «iHTEIEeK-
TyallbHI», SK YOJOBIKHM. BimmaBHa CTBEpIKYEThCH,
HIOWTO I pi3HUIS (PYHKIIIOHATHFHO HEOOXimHA IS
ponuHHM sk comianeHOl rpymu (Zelditch, 1955: 243].
OpHaK JOCIiPKEHHS Cy4acHOCTI CIIPOCTOBYIOTH 1€
MIPUITYIICHHS, BKa3yIOUH, 0 «EKCIPECHUBHA» BJiada
KIHOK € KyJBTYPHOIO IHTEpIPETAIi€0, SIK 1 CyMIIiH-
HHW aHaJi3 CyTO KIHOYHMX CIIOCOOIB MiATH W TyMaTH.
3rimHo 3 mochimkenHsmu E. Jlropkreiima MoskeMo
MIPUITYCTHUTH, 110 CTPYKTypa ¥ MpUpoja ComiadbHIX

CTOCYHKIB BIUIMBAIOTb Ha «KYJBTYPHI» YSIBJICHHS H
CrocoOM MHCJICHHS, BiAMOBITHO, 1€ TBEPHKECHHS
3MIHIOE€ TPAJMILIAHUN MOCTYJAT COIiaJbHOI HAYKH.
Y HbOMY BitOOpa)ka€eThCs HE SKUNUCH MPUPOTHINA 91
HEOOX1THUIA nap, a OKpeMa 3arajibHa KyJIbTypHa Tpa-
extopis. OCKIJIBbKM JKiHKaM JTOBOJWUTHCS IPAIFOBATH
B MEXax Takoi COLiaJbHOI CHCTEMH, SIKa PO3MHUBAE
ixHi 1imi ¥ iHTEepecH, TO BOHU CXWJIbHI PO3BUBATH B
co0i Taki crocoOu OadyeHHs Ta BIMUYTTS JISTH, SKi
BIJIMTOBIAIOTE «IHTYITUBHUM» W HEMOCIITOBHUM,
pasoM i3 IyHHICTIO 10 IHIMUX JIFOACH, 10 JO3BOJISE
po3BUBATUCH 1 mporpecyBatu. OTe, BOHH MOXYTh
OyTH «EKCIIPECHUBHUMMY». AJie BaKIMBO TAKOX 30ar-
HYTH, 10 KYJIBTYpHI CTEPEOTUIH JUKTYIOTh CIIOCOOH
cnpuitaarTs. Came TOMY 110 YOJIOBIKH BXOJISITh Y CBIT
yke chOpMOBAHUX CYCITITLHUX CTEPEOTHIIIB, BOHU U
BHUJIAIOTHCS HAM IHTEJCKTYalbHUMH Ta pPaIlioHaJIhb-
HUMH, a TOH (aKT, IO KIHOK i3 TAKOTO CBIiTy BHIIY-
YEHO, 3MYIIY€ X MUCIUTH W MOBOTUTHCS B iHIIWH,
HOBHH cmoci6. Te, 1m0 Mpo 4YONOBIKIB, HA BiAMIHY
BiJl )KIHOK, MOJKHA TOBOPHUTH SIK IIPO TMOB’SI3aHUX 13
KYJBTYPOIO, BIJJI3EPKAIIOE 1€ OJUH ACIEKT KYJib-
TypPHHUX YSBICHb MPO KiHKY. CUMBOII3M Y KYJIBTYpi
BKa3y€ Ta MOPYUIy€e MPUTAMaHHE KO)KHOMY CYCIILIb-
CTBY UyTTs JIaay, Je i11esl «1agy» MoB’si3ana 3 ii mpo-
THJISKHICTIO — «Oe3manom». ToMy crepeoTunizoBaHe
CYCHIUIBCTBO HAMATa€ThCsl YHUKATH MOJIOHUX peuei.

BucHoBku. Jlocmi/pkeHHS! COIIOKYIBTYPHUX Opi-
€HTHPIB KIHKHU B CYCITUTBHUX OITIHKaX CTaTi MPOBAIIHIIO
JIO CITiBBIJTHECEHHS YHIBEPCAIBHOI aCUMETPil Pi3HOBU-
JiB IiSUTBHOCTI M KyJABTYPHHX MOLIHYBaHb YOJIOBIKIB 1
JKIHOK 13 IEBHUM YHIBEpCAILHUM, CTPYKTYPHUM TPO-
THUCTABJICHHSM JIOMAIITHBOI Ta IPOMaJIChKOI chep, BUXO-
JISIYM 3 TIPUITYIIEHHS, 10 JKIHKaM OpaKye TpoMaIChKol
IIHHOCTI ¥ CTaTyCy 0 Ti€l MipH, 110 SKOT iX 00MEKEHO
JIOMAIITHBOIO pOOOTOR0, Bi/IipBaHO Bif IHIINX KIHOK Ta
BiJI COIIIaJIbHOTO CBITY YOJNOBIKiB. JKiHKM HaOyBarOTh
BJIAJM i 9yTTSl WIHHOCTI, KOJM BOHU CIIPOMAararoThCst
BUWTH 3a MEXI JOMAIIHOCTI 1 BBIATH 0 YOJIOBIUOIO
cBiTy. Came TOMy CyCITiIbCTBAMU 3 HAMO1IBII PIBHUMH
MOKJTHBOCTSIMH € HE Ti, JIc YOJIOBiUe i JKiHOYE MPOTH-
CTaBIISIIOTHCS UM HAaBiTH OOPIOTHCS OHE 3 OIHUM, a Ti,
JI€ YOJIOBIKH IIHYIOTh JIOMAIITHE YKUTTS PiTHOT IOMiBKA
i OepyTh y HBOMY y4acTb. BinmoBinHO, B Takux cyc-
MTBCTBAX JKIHKH JIETKO MOXKYTh OpaTH y4acTh y BaxK-
JIUBUX TPOMAJICHKUX, TIOMITUIHHX TOMISIX. 3a3HAYUMO,
10 Cy4YacHi €BPOITCHCHKI CYCITIIHCTBA J0 TIEBHOI MipH
0epyTh y4acTh y IIbOMY, 0COOIHMBO Ha PiBHI i7e0IIoril
(xo4a, 3BICHO, HE B EKOHOMIYHI{ 4M B iHIIKX (hopMax
OpraizoBaHOCTi). Y IbOMY ifeani B3a€MOIONOBHIO-
BaHOCTI €BPOIEHIl HATOJOMIYIOTh Ha CTareBiid piB-
HOCTI, TOJPYXHIH COMITAPHOCTI, IO € HEHTPAIHHOIO
MeTadopor0 TEHACPHOI CIIOPITHEHOCTI; YOIOBIK 1
JIpYy’)KUHA YTBOPIOIOTh OCEPEIOK, YIOPSIKOBYOUHI
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TIPUHIIAII JIJIsl BpaXyBaHHS BiIHOCHH, a TAKOXK IEBHUN
KynbTypHUH imean. OfHaK CyCHUIBCTBO HA OJHOMY
PiBHI TOBOPUTH MPO MOAPYKHIO POAWHY, TOMI SIK Ha
IHIIOMY BHW3HAUa€ JKIHKYy AK IIOCh JOMAIIIHE, TUM
CaMHM CITiBBITHOCUTEL YOJIOBIKIB 13 ITyOJIYHICTIO,
IPOMAJICHKICTIO, comianbHicTio. Lleft koHmiKkT Mix
izeaoM 1 MIWCHICTIO CTBOPIOE TIEBHI acwMeTpil Ta
1Ir0311 He JuIe s KIHOK, a M JuIst 4oJioBikiB. Tak,
MOKHA BHCJIOBHUTH MPUIYIICHHS, 110 CaMe LIEeH KOH-
(bITIKT JEKUTHh B OCHOBI CYJacCHOTO ITEPEOCMUCIICHHS
CTaTeBUX POJICH, JIe YOJOBIKH 1 )KIHKW TTOBUHHI Oy TH
pPIBHUMU ¥ HaBiTh MapTHEpaMH, ajie IPU [BOMY IIIe
i LiHyBaTu 4OJIOBIKIB 3a ixHiO mpamto. Jloci xiHKH
n0ar0Th MPO peatizaliio CBOET piBHOCTI, 30CepeIKy-
IOYMCH Ha JIPYTill TIOJIOBHHI IIbOTO Mapagokcy. XKiHku
JIOC1 ITYKAIOTh IMJICTaBH JJIS JKIHOYOI COJITapHOCTI
U pIBHUX MOXKJIUBOCTEH 3HAHTH cO01 MicIe y CBIiTi

..............................................................................

yosioBiuoi npaui. JXKinku BOauaroTh PiBHICTH y CTBO-
PEHHI CYyCHUIBHUX TOBAPUCTB, OJHAK MOKU JOMAIIHS
LapUHA JIMIIAETHCS JKIHOYO, KIHOYI TOBapHUCTBA
HIKOIM HE CTaHyTh NOJITUYHHMH CKBiBaJICHTaAMHU
YOJIOBIYHMX CITIJIOK, a CYBEPEHHICTD, K 1 B MHHYIIOMY,
Moxke OyTu nuimre MeTadoporo. SKINOo CycIiabCTBO
BU3HAE COLIOKYJIBTYPHI OPI€EHTHPH KIHOK 1 YOJOBI-
KiB K piBHi, moBHHHa OyTH 3MiHEHa cama MPHUPOAA
npaii i 3MeHIIeHa aCHMETPisi MIXK Tpareto i JoMiB-
ko10. /[t 1boro HEOOX1THNUM € 3aTy9YeHHS YOJIOBIKiB
1o chepu TOMaIIHIX KIIOTOTIB Ta 000B’A3KiB. 3BiICHO
K, HEJIETKO YSBUTH cOOl Take MOJENIOBAHHS HALIOIO
CYCHIJIBCTBA, 1 BCE K TaKl HaM HEOOXiTHO BXKE ChO-
TONHI TMOEAHYBATH TOJITUYHI Wi 3 1IIO30PHUMH
Bi315IMH, OCKIJIbKH 1I€ JIJa€ HaM 00pa3 TaKkoro CBITY, Jie
MIPOTUCTABICHHS JOMAITHBOTO 1 ITyOJIITHOTO 3BEIEHO
IO MiHIMYMY ¥ BiZipBaHO BiJl CTaTEBUX IPHUITUCIB.
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STYLE DISCOURSES OF ACADEMIC SPECIALIZATION
OF THE TRANSCARPATHIAN SCHOOL OF COMPOSITION BASED
ON EXAMPLES OF PIANO ART OF THE SECOND HALF OF THE 20th CENTURY

The formation and development of the Transcarpathian school of composition falls on the so-called Intentional period
of the history of musical culture, which unlike the Classical and Romantic periods, is no longer dynamic, but rather
extensive in the nature of cultural initiatives. Generally, it means that the purely volitional discourse of the cultural
creation of the so-called Classical period of the musical history changed from, so to speak, iambic discourse (intention
from the past to the future) to a trochaic one — when the measurable temporal perspectives of the cultural space are
balanced in favour of “real” time and its speculative connection with continual reality.

However, for the formation and development of the Transcarpathian school of composition, especially in the field of piano
music, the discourse on mastering the academic technologies of musical thinking and at the same time adequate stylistic resources
with respect to the latest artistic aesthetic and stylistic forms of the creative process proved to be an indication of the actualization
of stylistic initiatives in the spirit of modern and at the same time modernistic (as innovative) implementations in the sense of the
latest principles of style formation. Among such initiatives, one should first mention the technologies of stylization and the allusion
method of style development, which rely on a certain pole of stylistic attraction and conscious stylistic borrowings.

That is, the trace of obvious shifis in the style paradigm on the national discourse of style formation turns out to be
closely related to style reminiscences, since the purely national vector of style formation tends to come up to the macro-
individuational resonance processes in the so-called historical set of style systems. In this context, after all, the question
of a separate existence of the “Transcarpathian school of composers” as a style-forming fragment of the whole panorama
of the Ukrainian national compositional tradition is very relevant. It seems that this question has special roots in the
interpretation of the very phenomenon of a school of composers, as it is a purely profile orientation of the Transcarpathian
composers s work on the principles of professionalism and academic training.

With regard to music composition in Transcarpathia, there are all objectively existing prerequisites for stating that
it has the right to be recognized as a “school of composers”: in this regard, important is the academic training of the
authors of musical works, representing a mentally characteristic image of creative ideas and a remarkable flair for testing
the latest algorithms of musical thinking.

Key words: Intentional period of music development, Transcarpathian school of composition, piano music.
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CTHJIbOBI JUCKYPCHU AKAJIEMIYHOI CHELIAJII3A LT
3AKAPIIATCBKOI KOMIIO3UTOPCbhKOI IIKOJIN Y IPUKJIAIAX
®OPTEMIAHHOI TBOPYOCTI IPYT'Ol MOJTOBUHU XX CTOJITTSI

Cmanosnenns it po3sumox 3aKapnamcbkoi KOMno3umopcbkoi wKonu npunaoae Ha max 3eanui Inmenyionanvruuil ne-
pioo icmopii my3uunoi kynemypu, axui cynpomu Kiacuunozo ma Pomanmuunozo nepiodis supiznacmucs 6ice e OUHa-
MIYHUM, 0 eKCMEHCUBHUM XAPAKMEPOM KYIbMypPOMEopuux iniyiamug. 3a2aibHo ye 3Ha4ums, wo cymo 80ab08Ull OUCKYPC
KYIbmypomeopenis mak 36ano2o Knacuunozo nepiody icmopii My3uku sMiHugcs i3, max ou Mosumu, AM0i4H020 OUCKYpCY
(inmenyis i3 MUHY1020 Y MAUOYMHE) HA XOPeIUHULl — KOTU YPIGHOBANCYEMbCS GUMIPHICIG YACOBUX NEPCREKMUG KYIbIYp-
HO20 NPOCMOPY HA KOPUCTIL «IMENEPIUHbOCOY YACY MA 11020 YMOSTAOHO20 36 A3KY i3 KOHMUHYALHOIO PeanrbHiCmIO.
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OOHak 0151 CMAHOGIEHHS | PO3GUMKY 3AKAPNAMCOKOL KOMROZUMOPCLKOL WKOU, a HA0mo — y chepi popmeniannol
MY3UYHOT MEOPYOCTI, — BUPTUATLHUM GUABUBCS OUCKYDC HA ONAHYBAHHS AKAOEMIUHUMU MEXHOI02IAMU MY3UUHO20 MUC-
JIeHHS1 1l BOOHOUAC A0EKBAMHUMU U000 HOBIMHIX XYOOHCHbO-CTNeMUUHUX A CINUTbOBUX MUCLEGOPM MEOPUO20 NPoYecy
CMUTICMUYHUMU PECYPCAMU, WO Maau 6 c8ioyumu npo akmyanizayilo cmuiemeopuux iniyiamus y 0yci MooepHux ma
MOOEPHICIMUYHUX 800OHOYAC (K THHOBAYIUHUX) YNPOBAOICEHb Y CEHCI HOGIMHIX NPUHYUNIE CIMULEYMBOPEHHA. Y Yuci
maxux Hiyiamue nepedoscim Cii0 Ha3eamu MexHono2ii cmunizayii ma ano3itiHo2o cnocoby po3gumKy CIMuI, SKi no-
KAA0aomvcsi Ha NeGHULL NOIOC CIMUTbOBO2O NPUMALAHHS A CBIOOMUX CIULICIMUYHUX 3AN03UYEHb.

Tobmo cnid oue8UOHUX 3pyuleHb Y CMUIbOSIL NApaAoUeMi U000 HAYIOHATLHO20 OUCKYPCY CMULEYMBOPEHHS BUSE-
JIAEMbCA MICHO NO8 SA3AHUM 3i CIMUTbOBUMU PEMICYEHYIAMY, OCKLIbKU CYMO HAYIOHATbHULL 8eKMOp CMUIeymEopeHH s
npazHe «00PiBHAMUCY 00 MAKPOIHOUBIOYAYILIHUX NPOYeECi8 Pe30HYBAHHA Y MAK 36AHIL ICIMOPUYHITI MHOMCUHT CIMUTbOBUX
cucmem. YV ybomy KoHmexcmi, 3peuimoro, 8elibMu aKmyaibHUM 8UABIAEMbCA NUMAHHA 00CMOBIPHOCMI iICHYB8AHHA caMe
«3aKapnamcoKoi KOMRO3UMOPCLKOT WKOIUY AK MAKO20 CIMUIEMBIPHO20 (hpacMeHmad, wo cmocyemucsi YCiei nanopamu
VKPAiHCbKOT HAYIOHANIbHOI KOMNO3UMOPCbKOL mpaduyii. Ak eudaemscs, 6 yb02o NUMAanHs — 0CoOUGI KOpeHi IHmepnpe-
mayii camoeo eHoMeHa «KOMRO3UMOPCbKA WKOIAY, OCKIIbKU UOembCs npo Cymo npoQiibHe OpIEHMYSAHHSA KOMRO3U-
MopcwyKoi meopuocmi Komnozumopie 3axapnamms Ha 3acadax npo@ecionHanizmy ma akademiyHo20 8UUKOI).

CmocoeHo KomMno3umopcvkoi meopuocmi Ha mepenax 3akapnamms € yci 00 €EKmusHo HAA6HI nepedymosu 01s Cy-
00fCenHs NPo me, U0 80HA MOE NPABO HA BUSHAHHS 30 HEIO ICHYBAHHSA CAMe «KOMNO3UMOPCHLKOI WKOIUY. Y YbOMY NUMAHHSA
68A2OMUTL CEHC MAE AKAOEMIYHUL GUUIKLT ABMOPIE MY3UYHUX MBOPIHb, AKI PeNnpe3eHmyoms cO0010 MEHMALbHO XapaKmep-
HUl 00paz meopuux 3a0ymie ma HeabusAKutl Xucm uwooo anpobayii HOGIMHIX ANCOPUMMIE MYZUUHOO MUCTIEHHSL.

Knrouosi cnosa: inmenyionanvHull nepioo po3gumy My3udHoi meopuocmi, 3aKapnamcbka KOMNO3UMOPCbKA UKOIA,

gopmenianna myzuxa.

Formulation of the problem. In the dimensions
of the theory and history of culture, the issue of
style-building processes, such an extremely impor-
tant aspect regarding the cultural content of artistic
works is always relevant; in particular, diagnostics of
the mental “movements” like filling the mental field
of a certain cultural space with new and new thought
forms. In fact, in this very sense among the genre
spheres of musical works of Transcarpathian com-
posers, piano music is of special interest: as the most
abstract form of musical works, it not only assimilates
the richest stylistic resource of European musical cul-
ture, but also differs by its distinctive intonational and
lexical foundation and purely mental character. After
all, heightened attention to the study of precisely
the regional specificity of academic musical works
is today perhaps the most priority area of Ukrainian
art criticism, since “there is nothing non-ethnic in the
world” (by Anthony D. Smith). Therefore, a thorough
analysis of the origins and prospects for structuring
this specificity, taking into account the processes of
ethno national identification, is adequate with respect
to the challenges of the postmodern phase of culture
creation, which in singularity shows the spiritual
integrity of the picture of the world. In the most gen-
eral terms, such an approach can be seen in studies of
musicologists of the Ukrainian diaspora (for exam-
ple, V. Vytvytskyi), who in the early twentieth century
had certain considerations based on the specifics of
the national mentality and the nature of the style cre-
ating processes in the period of formation of Ukrain-
ian professional composer’s works.

Analysis of recent research and publications.
Only in the 1990s the conditions for the conceptual
development of the national specificity of Ukrainian
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musical academic works in relations with European
style experience matured (authors L. Kyianovska;
O. Kozarenko, 2000; N. Kostiuk; M. Rzhevska;
M. Yarko, 2011). Meanwhile, the history of the study
of professional musical creativity of Transcarpathian
composers began with thematic developments in the
genre of «creative portrait» (a type of popular sci-
ence publication): for example, autobiographical
essays on Transcarpathian composers — D. Zador
(by Ya. Rak) and I. Marton (author N. Pitsur) and
others. After that, the scope of interest also included
developments dedicated to «forgotten» names and
little-known regional figures (authors O. Green,
I. Popova, T. Rosul). Only recently, studies of the
combined experience of the professional works of
Transcarpathian composers (the countdown of its
existence dates back to the second half of the XX th
century) formed into a kind of analytical tradition
(authors E. Dobrovolska, O. Korolenko, M. Lykho-
vyd, V. Madiar-Novak, O. Markush, L. Mykulynets,
L. Mokanu, V. Mukhina, K. Olenych, M. Panchenko,
L. Uralskyi, O. Yurosh). It has been found, how-
ever, that today the practice of studying the piano
works of Transcarpathian composers mainly empha-
sizes only the regionally stylistic “colours” of the
real musical text — beyond comprehending the real
stylistic initiatives of their authors in the spirit of
re-interpretational (non-restorative) movements of
the culture of the Intentional period of music history.

The purpose of the article is to present in the
examples of piano works of Transcarpathian compos-
ers of the second half of the 20th century the algo-
rithms of formation and development of such profes-
sionally structured phenomenon as “Transcarpathian
school of composers”.



...............................................................................

Presenting the main material. Under such cir-
cumstances, it becomes obvious that researchers
generally neglect modern culture logical analysis
algorithms and therefore do not reach a generaliza-
tion of the Transcarpathian composers’ level of pro-
fessional abilities in the context of such an “identity
of differences” (the expression of K. Jaspers) as the
world musical culture of the XXth century — with all
its diversity of stylistic orientations. In particular, it
is also important to understand that in Transcarpathia
(as in Halitsiya), mastering the academic principles
of musical thinking occurred not only in the chas-
ing syndrome mode (by R. Stelmashchuk), but also
in “outracing”, which sometimes gave rise for judg-
ments about the “oncoming” character of the creative
process (V. Vytvytskyi’s definition, 1996: 13) — when
one-time coexistence of historically different types
of style systems is observed. Therefore, it means that
the experience of thinking about the peculiarities of
comprehending the processes of formation and devel-
opment of the Transcarpathian school of composition
now needs a radical renewal of the categorical appa-
ratus taking into account the postmodernist intentions
of comprehension the style of creative initiatives
that over the past decades of the XX th century have
determined the procedural nature of cultural creation.
As is known, in the newest musical works the vec-
tor of style formation from the old dynamic nature
of self-realization — when iambic (in the broad sense
of the word) direction was a priority — changed quite
dramatically into an extensive (expansive) mode
with significant artistic and stylistic preferences. All
this is the basis for the search for specific analytical
algorithms based on ontological comparisons with
the musical practice of previous artistic eras. Indeed,
today it is fact that the available analytical techniques
that have grown in the bosom of the classical scien-
tific picture of the world and classical music theory
are not capable of explaining the conceptual modality
of the latest creative concepts (described in detail by
N. Herasymova-Persydska, 1998: 32—47; O Opana-
siuk, 2018: 271-286; B. Siuta, 2010: 35-42). More-
over, the until recently recognized priority of the
so-called holistic analysis loses its universality and
requires the involvement of “discourse analysis”
approaches — when the position of clarifying certain
regularities of cultural development loses its meaning
and therefore there are no grounds for macro-general-
ization of relatively qualitatively new positions of the
future development of culture . Actually, the reason
for this is the extension (expansion, distribution) of
the procedural formation and development of a new
musical art — the basis of its intentional conditionality
and the specific character of cultural meanings. So,

MucTenTBO3HABCTBO
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only taking into account the purely procedural and
structural aspects in their Intentional accentuation
(focus on certain meanings) opens the way to an ade-
quate comprehension of the creative concept — in the
sense of the “intentional definition function» or more
generally the «constructive function” (according to
R. Inharden, 1962: 455-456). Thus, only the fixation
of the intentional aspects of the phenomena, which,
in fact, perform the function of intentional definition,
have the right to exist in the aspects of the semantic
components of certain phenomena and the semantic
signs of the whole and thereby ensure such analysis
practice as Intentional Reflection — against the ten-
dencies of conservatism, who hunted down nothing
but the formation of culture.

For example, traditionally, the study of the
“microworld” of a musical work is usually taken first
on the stylistic «mega level», and then on the contex-
tual «meta level», although the analysis of “figura-
tive” level is of the main importance (without omis-
sion the so-called intonational level of semantic logic
of musical thinking and reaching the most important
“conceptual” level). However, the integrative nature
of such concepts as the “intonation model” (defined by
V. Moskalenko, 1998: 50) and the “intonational relief
of thematic material” (defined by K. Ruchievska,
1977: 160) invariably leads to the observation of the
so-called genetic sources of musical thematism and
its holistic hermeneutical reinterpretation putting for-
ward specific analytical accents. That is, we are talk-
ing about updating the methodological parameters of
musicological analytics, especially with regard to the
projective possibilities for the development of mod-
ern musical work, when you have to use the method
of so-called “conceptual analysis” (A. Demchenko’s
definition) — “identifying figurative content as a basic
position on the basis of which is the inductive ascent
from the specifically musical to the broader cultural
and sociological categories, and through them to the
realization of human quality, inherent in the work”
(cited by: Konson, 2010: 145). Indeed, in a cultur-
al-historical context every musical work deserves to
be perceived as an artistic document of the era, which
confirms the historically relevant image of the world
and “historical” man, which at the same time creates
general (epistemologically approved) knowledge of
the world and man by means of the figurative and
semantic nature of art.

So, first of all, it should be noted that the regional
specificity of the development of professional musi-
cal creativity in Transcarpathia is determined by
purely historical factors of the life forms of ethnic
communities: the idea of ethno-national identifica-
tion turned out to be decisive for this region — in the
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form of folklorist activity, independence of the choral
tradition as a nationally characteristic and educational
direction of musical creativity (clerks-teachers, pri-
vate music schools, popular print publications with
musical material, etc.). Moreover, on this background
the emergence of piano compositions actually for the
first time declared purely academic roots of profes-
sional musical creativity in Transcarpathia, and not
only: at the same time, a historically logical process
of its stylistic specialization took place — like the his-
torically composed stylistic panorama of European
music. Though, the uniqueness of the very style-mak-
ing process was provided by a special method of cre-
ating style — based on stylisations and allusions (lit-
erally — hint, type of indirect citation), which fully
corresponds to the spirit of modern intentions of cul-
tural formation.

The didactic aspect was not of less importance —
the professional replenishment of the pedagogical rep-
ertoire in the elementary music education of this mul-
ti-ethnic region. The educational component - a real
system of professional music education — is always
a priority, and Zihmund Lendiel (1892-1970)"' was
the first who joined the formation of such a system
in Transcarpathia. In temporal paradigm it should
be noted that this was a special didactic material: its
style was based on post-romantic discourse about
style, based on the thought forms of idealizing eth-
nic folklore traditions and the targeted development
of professional musicalization of academic musical
works. For example, in the “Pastoral” by Z. Lendiel,
this is a dramaturgically meaningful progress of the
compositional form based on signs of poetry (lyrical
digressions, association overtones, etc.), which also
includes exquisite “maneuvers” of variant reinto-
nation and variation processing of the basic intones
of thematic material. Among the latter are the epic
modality of the tune, the flexible transition from can-
tleness to dance, and also (and this is very impor-
tant) the technique of thematic work of a sample of
the Haydn and Mozart symphonies. Characteristic
is that the entire intonation process is shrouded in a
metaphor of reflexive contemplation, which modern-
izes the intonational-dramaturgical perspective of the
thematic of the play. Another example is Z. Lendiel’s
“Little Fantasy” on old Hungarian fantasies: in it
the composer also applies, so to speak, the through
trajectory of the “plot” unfolding, which is iden-
tical according to the principle of poetry, but at the
same time diversifies its characteristic rationalistic

! Thus, a private music school operated under his leadership dur-
ing the years 1920-1944. For the pupils of the piano class of this
school, Z. Lendel, for the first time in Transcarpathia, offered
professional replenishment of the nationally inspired pedagogical
repertoire in elementary music education.
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treatment of classical centers — with the help of the-
matic work when textural and articulatory (stroke and
illogical) changes are primarily indicative. Equally
rich with the expression is his “Song” for the piano:
didactically it is aimed at the mental character of the
Transcarpathian folk song — reflexively engaging in
reflections and hearings. And again, as in the previ-
ously considered plays, the composer is very scrupu-
lously entrusted to the dramatic perspective from the
beginning as conception (Andante), through his own
“soul singing” (Andantino) to the thought form “to
keep your chin up” — chardash.

Instead of it in Desiderius Zadora’s piano works
(1912-1985) we have the opportunity to admire inten-
tions regarding neoclassical style orientations — when
there is an allusion to a certain historically known rep-
resentative. In Scherzo, for example, this is an allu-
sion to the classical models of the genre semermes of
scherzo (jokes) in the rules of the emancipated disso-
nance algorithms and atonal ratios, as well as eccen-
tric articulation techniques in the «Sprechstime»
model as expressive intonational articulation of musi-
cal vocabulary. In turn, the “Fugue” of D. Zador has
the features of a purely «Bach» model of articulating
meanings in a declamatory manner and the “song”
nature of contrapuntal realizations?.

Another significant figure in the accumulation of
pedagogically oriented piano material of the Tran-
scarpathian school of composition is Emil Kobulei
(1929-2004) — a man of universal inclinations in cre-
ating ethnographically oriented musical conscious-
ness and professional foundations of musical edu-
cation. As a student of outstanding music theorists
(A. Kotliarevskyi, S. Paliuchenko, S. Liudkevych),
E. Kobulei was able to reproduce the technologies of
stylistic specialization of the piano repertoire in the
spirit of postromantic traditions at a high professional
level. So, in the “Miniature” it is the pathetic spirit
of Chopin’s piano preludes; in the “Prelude” it is the
courageous-epic spirit of the symphonic preludes,
when the lyrical subject and its mental originality in
the meaning of the “subject of history” are enlarged.
In addition, it is in “Prelude” (pay attention to the
purely “male”, as in the preludes of F. Liszt, the form

2 By the way, it is generally accepted that a professional school
of composition is formed since it is headed by a person who
has received professional musical education just as a composer.
And this is despite the fact that the factuality of the emergence
of such a school is in fact connected with a much larger num-
ber of factors, although among them the criterion of academic
specialization of creativity is really important. In Transcarpathia,
Desiderius Zador (a student of J. Krzicky, V. Novak, A. Haby)
turned out to be such a leader, whose work covered perhaps the
most important foundations of the composer's school: the aca-
demic specialization of the genre system of creativity, the deep
intonation roots of the source base of the region, the flexible inter-
action of style systems like that.
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of articulation of the genre form) E. Kobulei resorts to
the attributes of a free modulation plan — outside the
criterion of close functional relationships within the
basic tone the effect of the “extended diatonic model”
of S. S. Prokofiev and the atonal ratios of the sam-
ple of the head of the Novovensk school named after
A. Schonberg. But all these stylistic “wanderings” the
composer balances with meditative reminiscent in the
style of a “sensual” classical harmonic type of modus.
In the end, E. Kobulei also introduces a “test” for the
well-known variability typical of the folklore Slavic
vocabulary to the didactic tasks: in the play “The
Dance of Mika” (Mika is the composer’s daughter),
the peer and minor branches of the same name and
their kindred varieties are purposefully compared,
which, as an effective reception at the mental level,
indicates the psychotype of Transcarpathians — the
dualism of reflection and zeal.

In turn, the followers of the founders of the Tran-
scarpathian professional school of composition,
among whom the figure of Ishtvan (Stepan) Marton
(1923-1996) occupies a prominent place, are increas-
ingly developing the vector of stylistic and purely sty-
listic diversity of the pedagogical repertoire of novice
pianists. Thus, in his “Elegy " for piano, the composer
found his own correlates of the semantics of this aes-
thetically «romantic» genre form in kind of sadness
for the lost: its focus is the intonemes of emotionally
disturbed reflections of folk origin — the pathetic of
instrumental forms of playing on cymbals. However,
in the composition Play, the composer attains even
greater analogies with the stylistic signs of a new form
of musical “sound-thinking” — the creation of musical
matter by means of an exquisite “sound idea”. There-
fore, in expressive terms, the moment of articulation
is decisive — the intonational underlining of thematic
constructions with the flexible variability of metric
ratios and purely stroke «formulations» in carrying
out a certain intonem (recitation, urbanism, general
forms of movement, etc.). All this, therefore, testifies
to the intellectual workload of thematic processing,
which is a worthy thought form of entering the space
of an already new musical consciousness — in the
spirit of modernity, which is sometimes interpreted
as a type of cultural-creating situation or as the «last
glimpse of romanticism» (according to interpretations
by M. Karalius) or as a special way of the national
style-formation process by means of the semantic
«game» with allusions (by O. Kozarenko, 2000).
That is, in one case, the focus is on the strength of
romantic aesthetics (type of autonomous, homogene-
ous style) and in the other — on innovative implemen-
tations regarding the way the style is created by means
of conscious contamination (borrowing, styling, etc.),
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which are designed to testify about the historically
necessary method of creating a national style in the
spirit of not a micro, but a macro-individualization
process — when resonances occur in the space of their
own kind (national identity) of historical systems in
such a macro-world as world art culture.

In other words, if for the time being there was a
need for consistent labeling of the micro-individuali-
zation process, which consciously relied on the ethnic
form of identity as a fundamentally closed formation,
then the process of mastering the national form of
identity, which is a fundamentally open formation,
was aimed at achieving goals in the form of a syn-
thesized style model, the so-called interpretive type
of style, has a heterogeneous (non-uniform) nature.
In general, this means that the communicative-recep-
tive (as generative) aspects of the Ukrainian musi-
cal modernity contain their own cultural parameters
concerning the development of national traditions by
means of innovative changes in the artistic conscious-
ness and its conceptual sections. The meaning of such
changes is sometimes stipulated in the spirit of the
“Europeanization phase” — the phenomenon which
for Ukrainian culture as a whole arises as a special
appearance in its existence status as a “match” com-
petition to the achievements of Western European
culture by maneuvering outward and manifesting
only selected values (Yarko, 2011: 189—198). Such an
emphasis on the axiological (as well as on commu-
nicative) properties of the style ensures its learning
as a “special” sphere through the prism of the issue
of the «spiritual situation of time» (K. Jaspers), pro-
vides an opportunity to find out nothing more than
a socio-historical genesis and the psychologically
receptive component of the style itself — in the sense
of its widely interpreted “objectivity” and meaning
fields.

However, in relation to the Transcarpathian school
of composition, historically, in the piano composi-
tions of the second half of the twentieth century, there
is actually simultaneous coexistence of both micro-
and macro-individual processes: on the one hand, the
intent of ethnic identity manifests itself as an end in
itself; on the other hand, reinterpretational (non-re-
storative) “movements” are intensively attracted,
corresponding to such a global idea of the modernist
era as the “idea of global cultural synthesis” (Koza-
renko’s, 2000: 250]. For example, Desiderius Zador’s
“Etude” in do minor (1952) is a brightly modern /
secession style model, which is based on the author’s
stylization of a certain historically known characteris-
tic for postromanticism and has a distinctly individual
image-concept. However, the concept of D. Zador’s
“Etude” in do minor has also a slightly different, so
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to speak, spirit — assimilation (conscious one) with
several mentally distinct figurative systems: Chopin’s
dramatic impulses, pathetic of Scriabin’s poems,
volitional tension of Beethoven thematism and even
sound urbanism (as in the music of I. Sravynskyi or
P. Hindemit). But these are only stylistic attributes of
the work. At the same time, the actual stylistic fea-
tures of this “Etude” emerge in a purely conceptual
plane: the listed associations, which are identified by
ear in the measurements of the stylistic characteristic
of historically known themes of theism, are amplified
(with an exaggeration effect) means of “message”
about a certain “something”. And this “something”
is speculatively formed into a spiritual image of a
Human, which is ambivalent in its internal composi-
tion: on the one hand, creativity (pathetic virtuosity),
dramatic and even heroic impulses and powerful will;
on the other, the descending emotions of conquered
lyricism. Moreover, the latter are the key moments of
the compositional form, the dramatic perspective of
which is provided by sharp variations and shifts in the
meaning of image (including even the final «point»
of the work). So, only the dramatic (semantic) per-
spective of D. Zador’s “Etude” directly indicates the
mentally characteristic image-concept in its dynamic
structure — as a subjectivized intonational image of
the world.

In turn, for the continuation and expressiveness
of opinion regarding the idealization of precisely the
romantic traditions in the piano works of Transcar-
pathian composers of the second half of the twentieth
century, we should also turn to the same D. Zador’s
Piano concert with orchestra (written in 1966). In
this work, the composer reproduces the engagement
with postromantic idealisations as much as possible.
Among them there are the thought form “Human and
Nature”, the archetypes of ethnic culture, and most
importantly — a purely classical approach to structur-
ing the concept, when there are acutely actual colli-
sions of opposites (dialectical type). Such a concept
always requires a particularly dynamic develop-
ment — as “striving for the highest point of tension,
for extreme instability” in order to “unleash” in a
statement, in a strong-willed victory fixed over the
stability of the “last” point: again and again the tonic
with all the power of a powerful orchestra. This is
the dominance of iambism in the broad sense of the
word. The dynamic flow process itself has a con-
trasting curve — with sharp ups and deep lows. The
musical time is brightly vector, although, moreover, it
establishes a balance between all three characteristics
of time (the past — the present and the future)» (Her-
asymova-Persydska, 1998: 34). The quoted judgment
of N. Herasymova-Persydska, which the researcher
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cites with the aim of comparing the concepts of
classical and non-classical art, makes it possible to
describe the essence of the concept of D. Zador’s
concert as such a post-romantic project, which also
contains spiritual and ethical attempts of postmodern
epochs: the essence of these efforts is in the ideali-
zation of the classical traditions of symphonism as a
method of creative thinking in their transparent rec-
ognition. These include, for example, the classical
norms of the compositional plan (sonata, concentric
form, rondo-sonata form) and the grammatical struc-
ture of the classical cyclic form (I part is «Actiony,
II part — “lyrical center”; I1I part combines “scherzo”
and the “final”’). However, in the dramaturgic plan of
the D. Zador’s concert the listed representatives of
idealization (resolution and clarity of compositional
structuring) were synthesized with a lyric-epic modus.
That is, if the classic type of sonatism and symphon-
ism is understood as a specific system of musical
thinking based on causal relationships and logical /
rational laws of human thinking with an expressively
tuned modus structure (conflict-dramatic type of seg-
ment correlation according to the laws of dialectics),
then interfering these systems of the epic kind of art (a
combination of comparison and contrast) introduces
a maneuver of avoiding conflict and its replacement
by a means of introducing an additional meaning. In
Piano Concert of D. Zador it is a total idealization
and re-interpretation of the romantic modality of
amazement by folk sources and imaginative associa-
tions about the native land — its landscapes, symbolic
images and scenes — and the inclusion of elements of
the «gamey with style allusions.

At the same time, with the intentions of moderniz-
ing musical creativity, the question of its connection
with academic (classical) experience always arises
in a special way. And this is despite the fact that the
main principle of the formation of a new musical
consciousness was, above all, distancing from all that
is, in fact, «traditional». However, the challenges of
modernity are not so much the rejection of tradition,
but its continuation in new and new transformational
versions, because the stability of the communicative
connection with the tradition itself does not cease to
exist. In particular, the problem of the manifestation
and interpretation of compositional and dramatic
principles of structuring a fully specific musical work
is perhaps the most compelling reason for judgments
regarding the individual-style features of its author.
In this case it will be about one of D. Zador’s early
creative projects — his piano “Sonata” (1960), in
which the composer rather unusually embodies
the idea of sonata as the semantic basis of sonata
as a structure-forming principle. Hence there is the
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question of the neoclassical line of piano crea-
tive work of Transcarpathian composers in its links
with academic experience; namely, its reinterpre-
tation or neo-restoration. Actually the D. Zador’s
piano “Sonata” is perceived as a neoclassical crea-
tive project in which the structure-forming principle
of sonarity that was born in the bosom of a homo-
phonic-harmonious system of musical thinking is
combined with the linear principle of the polyphonic
system of thinking: the latter, since it is the leading
means of “movement” of music matter, as if from
the inside, saturated with illustrative meaning by
the effects of folk origin (according to M. Lysenko
it is the principle of “national illumination”) that is
an instrumental type of music playing on cymbals;
but at the same time, these «flashes» of expression
manifest the identity of the declamatory nature of the
musical thematism of the sample of the New Vienna
school. That is, D. Zador’s “Sonata” is a typically
modernistic “will to style” guide, which synthesized
postromantic experience with the latest technologies
of creating musical matter, which significantly influ-
enced the nature and structure of artistic imagery in
the modality of «sonatas» with its specific shifts in
expression: the genre form of the sonata in D. Zador’s
version has far from classical roots — the usual (like
perfect / classical) causal principle of figurative-se-
mantic structuring is not involved in it, which, as a
way of organizing the image of the world in the twen-
tieth century, was often replaced by the so-called fab-
ulistic principle of plot composition. However, the
semantics of the genre form of the sonata did take
place: it was provided with a parabolic type of cor-
relation of concept segments — with sharp shifts in
the values of the image. There is a trace of plot logic
(linear projection of deployment) and even mosaic —a
motley mixture of pictures, the totality of which cre-
ates a «description» of a certain mythically composed
picture of the world. And at the same time, the author
clearly follows the dramatic formula inito: motus: ter-
minus», where: the first dramatic segment is imple-
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mented on a large scale briefly — it is an intonational
formula of an epigraphic theme that has the meaning
of an acoustic thematism code, which is like a tone
plot in intonemes the declamatory type of question-
ing embodies the semanteme like the rhetorical “Cvo
wadis? / Where are you going?”’; the second is imple-
mented in the multi-order modalities of “movement”
and “contemplation”; the latter is translated into mean-
ingful semantic attribution of three points. Therefore,
on the one hand, this Sonata is saturated with expres-
sive sonata proper tone story, which, through the con-
tinuous acoustic presence of a certain kind of interval
ratios with their specific modal context, stably keeps
the eventful contrast against the ostinat form of the
prelude specimen; on the other hand, the actual image
of the sonata, which has a powerful dramatic move-
ment with “ledges” in a tirade manner (literally — pull)
with long-term emotionally saturated in elevated tone
“phases” that literally interfere with only the stream-
lined movement model. The result of all this is an indi-
vidual-style, consciously concluded paradigm of the
“sonare” semanteme — in the acquired symbiosis of the
meaningful code of the actual sonata (event factor) and
quasi-improvisation maneuver, which at the same time
originally outlines the structural-semantic progression
of the “open” compositional form.

Conclusions. Thus, the creative concepts of
piano compositions by Transcarpathian composers in
the modernist model show not only the historically
necessary intention to “compare2 in the academic
practice of arranging and mastering the latest stylis-
tic models of creativity, but also purposefully resort
to the method of its style specialization in terms of
comprehending the spiritual integrity of the national
musical culture in the context of stylistic initiatives of
the intentional period of musical culture — such «the
initial intention that maintains itself for ... formation,
performs the function of semantic software, proce-
durally and structurally expanded and accordingly
determines the level of development of culture and
art” (according to O. Opanasiuk, 2018: 284).
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XVYIOKXECTBEHHBIN SI3bIK B KUTAUCKOM NEN3AKHOM )KUBOIIMCH
KOHIIA XIX - XX cr.: 3AITAJTHASI UCCJIEJJOBATEJIBCKASI TPA WIS
(1940-2010-e rr.)

Kumatickoe uzobpasumensroe uckyccmeo cmanosumcs npeomemom ucciedo8anus 3anaonsix yuenvix 6 1940-x — nep-
6ot nonosune 1950-x 20006. dmom npoyecc OvlI C843aH HEe MOJBLKO ¢ 0OUUMU MEHOEHYUAMY NONYAAPUIAYUU UCKYCCMBA
Bocmoka ¢ cmpanax 3anaoa, no u ¢ nosenienuem 0ocmyna K npousge0eHuUsiM mpaouyuoHHOU KUMAUCKoOU 2paguxu Kax 6
sude pomoepaghureckux KoLIeKyull, max u 6 kauecmee Hebonvuux wacmusix coopanuii (Conep, 1941).

B konye 1960-x — nauane 1970-x 20006 6 3anadHOM UCKYCCMBOGEOEHUL OOMUHUPYIOM ROUCKU CIPYKMYPHO20 U (op-
MAnbHO 00PA3HO20 ONUCAHUA XYO0IICECMBEHHO20 A3bIKA KUMatickoeo uckyccmea (@oue, 1969).

K nauany 1980-x 20006 ucciedoganue Kumaiicko2o UCKyccmed npusooum K NONbIMKAM CPABHUMENIbHO20 AHAIU3A
COBPEMEHHBIX KUMALCKUX pabom U Nep8omy CepbesHOMY UCCTIe008AHUI0 83AUMOCEA3U HOB020 XYOOHCECBEHHO20 A3bIKA C
mpaouyuonnou scmemuxou opesnezco Kumas (Cunvbepeenvo, 1987).

B konye 1990-x — nauane 2000-x 20006 naxoniennwlil 3a 6onee uem NoacmoLemus ONnblim UCC1e008aHUsl KUMAtCKoU
JHCUBONUCU 8 JICAMPeE Neti3adNca NPUSOOUN K NOCMeNneHHol Konyenmyaiuzayuu obpasa. B 3anaonom uckyccmeogedenuu
dopmupyemces c6oeco poda «anarumuyeckoe s0poy, KOmopoe blpajicaemcst KaK 8 Memoooi0euiecKoM UHCIMpPYMEeHma-
puU UCCredo8anus (CmpyKmypanusm u nOCmMCmpyKmypaiusm), maxk u 8 npeomMemuol cgepe uccie008aHus ICMemuKy
arcanpa (MaxMaxon, 2003).

Onupasco na npoananuzuposanmuvle Hamu pabomol 1940-x — 2010-x 20008, Mbl MOdCEM YMBEPIHCOAND, U0 8 YELOM
UCMOKU HCUBONUCHOCIU BOCXOO0SIN K MPEM KIIOUEBbIM (POPMAM XY OO0HCECMBEHHO20 MbIULEHUSL:

1) yepemonuanvhot, 6 npedenax Komopotu npeoboradaenm 2eparbOuteckull U HAYUOHAIbHO BbIPANCEHHBLI CUMBONUIM,

2) penueuo3no OYyX0B8HOI, UCCAedYIouell BHYMPEHHE COOEPICAHUE NPOU3BEOeHUS Yepes (PopMY, KOMROZUYUIO U Cule-
8ble 83aUMOCEA3U;

3) npupooHo cumgoUUecKol, A1AOULelica Haubolee «3anaoHOU» NO C80ell CYUWHOCMU, OOHAKO COOEPHCUNT MHONHCECHB0
BHYMPEHHUX MPAOUYUOHHBIX CUCMeEM, bepyuux ceoe meopyeckoe Hauauo om mpaouyutl OUHACMULECKO20 UCKYCCMEd.

Knrouesvie cnosa: xyoosicecmeentulil A3blK, KUMALCKUL NE3AiC, 3aNna0nble UCCe008AHUs, ICTNEMUKA NPOU3EEOEHUs.
uckyccmaa.
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XVIOXHSI MOBA KUHTAUCHBKOTO NEM3AKHOI'O )KUBOIIUCY
KIHIIA XIX — XX cr.: SAXIJTHA JTJOCJIJHUIIBKA TPAJTUIIIS (1940-2010-Ti pp.)

Kumaiicvke obpazomeopue mucmeymeo cmac npeomenmom 00CaiodiceHus 3axionux euenux 6 1940-x — nepwiti nonosu-
ui 1950-x poxis. Leii npoyec 6y6 nog sazanuti ne MminbKu i3 3a2aibHumu menoenyiamu nonyasapusayii mucmeymea Cxody
6 kpainax 3axooy, ane i 3 nosi6o docmyny 00 Mmeopié MpaouyitiHol KUMAaUcyKol epapixu sk y eueisioi pomoepagiunux
KOLeKYIll, Max i K HeGeluKux npusamnux 3iopans (Soper, 1941).

Hanpuxinyi 1960-x — nouamky 1970-x pokie y 3axXiOHOMY MUCEYMBO3ZHABCME] OOMIHYIOMb NOULYKU CIMPYKIMYPHO2O
Ul hopManbHO-00Pa3HO20 ONUCY XYOOIUCHBOI MOGU Kumaticbko2o mucmeymesa (Fong, 1969).

o nouamxy 1980-x pokie 00CaiOHUKU KUMATICbKO20 MUCTNEYMBA 80AI0OMbCSL 00 CNPOO NOPIGHANbHO20 AHANIZY CYUAC-
HUX KUMAaticokux pooim. Jpykyomocs neputi cepio3ni 00CHIOHNCeH S, SKI AHAIZYIOMb 83AEMO36 SI3KU HOBOL XYOO0ACHbOIL
MOBU 3 MPAOUYitiHo ecmemuxoio cmapooasuboeo Kumaro (Silbergeld, 1987).

Hanpuxinyi 1990-x — nouamxy 2000-x pokie Hakonuuenul 3a OLIb HIdC NIGCMONIMML 00CEI0 OOCTIONCEHHsL KUMAati-
CbKO20 JICUBONUCY 8 JHCAHPT NEU3AANCY NPUBOOUMb 00 NOCMYROBOI Konyenmyanizayii obpazy. V 3axionomy mucmeymeos-
HABCmEi hopmMyemucsi c6020 pody «anamimuune s0poy», sike MA€ GUPAICEHHS K Y MEMOOONIO0IYHOMY THCIMpPYMeHmapii
00CHIOMNHCeHHST (CMPYKMYPANizmM i NOCIMCMPYKMYPALizm), max i 6 npeoMemuill cghepi 00CAIOHNCeHHS eCMEemUKU HCAHPY
neuzaxcy (MacMahon, 2003).
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Cnuparouucey Ha npoananizosani Hamu 0ocaioxcenns 1940-x — 2010-x pokis, mu modcemo cmeepoxicysamu, wo 6 yi-
JIoMY Odicepena mpaouyiiHoi 06pazomeopuocmi Maoms mpu Kio4o8i opmu Xy00HCHb020 MUCTICHHSL:

1) yepemonianvhy, 6 medicax kol nepesadicac 2eparbOUYHULL i HAYIOHAIbHO GUPAICEHUL CUMBOTIZM,

2) peniciuno-0yX08HY, AKA OO0CHIONCYE SHYMPIWHIL 3Micm mMEopy uepe3 opmy, KOMRO3UYII0 Ma CMULbOSI

830EMO036 "S3KU;

3) npupoOHo cumeoniuny, KA € HAUOLIbW «3AXIOHOI0» 3d CE0EH CYMHICMIO, NPOMe MICmumy 0esniy GHYMpPIUHIX
MPAOUYITIHUX eeMeHMIB XYOOICHbO2O MUCTEHHS, WO JUHYMb 8I0 MPaouyitl OUHACMUYHO20 MUCTEYMEA.
Knrouosi cnosa: xy0ooichs moea, KumatlCbKull neti3atc, 3axiOHi 00CIIONCEeHHs, eCMemuKa meopy Mucmeyms.

Van VEIKIE,
orcid.org/0000-0002-0286-3833

PhD Student of the Department of Theory and History of Art

of Kharkov State Academy of Design and Arts
(Kharkov, Ukraine) van_vei@ukr.net

THE ARTISTIC LANGUAGE IN CHINESE LANDSCAPE PAINTING
OF THE LATE XIX-XX CENTURIES:
WESTERN RESEARCH TRADITION (1940-2010)

Chinese fine art was the subject of research by Western scholars in the 1940s and the first half of the 1950s. This
process was associated with general trends in the popularization of Oriental art in Western countries. In addition, an
important factor was the availability of access to Chinese collections of graphics and paintings (Soper, 1941).

In the late 1960s and early 1970s, research by Western scholars was dominated by searches for the structure,
morphology, and stylistic features of Chinese art (Fong, 1969).

By the beginning of the 1980s, the stage of comparative analysis of contemporary Chinese works began in the study
of Chinese art. The first serious studies of the relationship of the new artistic language with the traditional aesthetics of

ancient China are published (Silbergeld, 1987).

In the late 1990s and early 2000s, the conceptual period begins. It is based on the experience of previous studies.
In Western art, a kind of “analytical core” is being formed. At the same time, methodological studies are developing
(within the framework of structuralism and post-structuralism), and the study of the artistic properties of the new Chinese

landscape aesthetics (MacMahon, 2003).

Thus, I distinguish three forms of artistic thinking of Chinese artists in the landscape genre. In this case, [ am based
on a preliminary analysis of articles and materials of Western scientists in the 1940s — 2010s:

1) ceremonial form: within its limits heraldic and nationally expressed symbolism prevails,

2) religious-spiritual form: it explores the internal content of a work using morphology, composition, and stylistic

features,

3) the natural-symbolic form, which is the most “western” in nature; this form contains many internal traditional
Seatures that take their creative start from the traditions of dynastic art.
Key words: art language, Chinese landscape, Western studies, aesthetics of works of art.

IocTranoBka npodaembl. Kuraiickoe n3zodpasu-
TEbHOE MCKYCCTBO CTAaHOBUTCS TPEIMETOM HCCe-
JIOBaHUs 3alaHbIX yuyeHbIX B 1940-Xx — nepBoi nmomno-
BruHE 1950-x rT. DTOT mporecc ObLT CBSI3aH HE TOIBKO
¢ OOIIMMH TEHICHIMSMH MOMY/ISPU3ALMK HUCKYCCTBa
Bocroka B cTpanax 3anasa, HO M C HATMYHUEM J0CTyTa
K TPOU3BEICHUSAM TPAJULUOHHON KHMTAMCKON TIpa-
(ukn, kax B Buze (hoTorpaduuecKux KOJIJIEKIHH, TaK
1 B BHJIC HEOOJIBIINX YaCTHBIX COOpaHUH.

Kax ormeuan B Hauane 1950-X rr. amepuKaHCKUN
nccnenosarens J. Jln IllepMaH, KOTOPOro OTHOCAT
K depene HawOojee IMOCIIEA0BATEILHBIX YUYCHBIX B
00JIacTH KHTAHCKOTO HCKYCCTBa B IIOCIIEBOCHHOE
BpeMsi, 0COOEHHO OCTPO BCTAJ BOIIPOC O MOy pH3a-
LUM KUTAlCKOIO NCKYCCTBA M3-3a AOCTaTOYHO OOJIb-
LIOr0 KOJIM4YecTBa MH(OB M HMCKPUBICHHBIX Npel-
CTaBJIEHUH O €ro CyTH W 3HaueHHH. B ToM cMbicie
clelyeT Ha3BaTh B KayecTBE IE€PBOr0 3HAYMMOIO

COOBITHSI KPYITHYHO BBICTABKY BOCTOYHOI'O UCKYCCTBa
B 1951-52 rT. B Mmy3ee KnmBienma, kotopast Ha Tep-
putopuu CIIA 3aBepraia UK SKCITO3UIIAN HCIIaM-
CKOTO M BOCTOYHOTO HcKyccTBa (Sherman, 1954:
199). AmepukaHCKUE HCCIEIOBATENbCKHA  (HOHIT
OCYIIECTBHII 3aKyIKy OPHUTHMHAJIOB MPOU3BEIACHUI
KHATacKol TpaduKud B CTHIIMCTHKE «TOPBI-BOIBD»,
YTO TTOPOMIUIIO BCIIECK MHTEpECa K HCKycCcTBY Kutas
Y BIIEPBbIC aKTyaJM3UPOBAIIO BOIPOC O XapakTepe
XYIIO’KECTBEHHOT'O SI3bIKa, B TIEPBYIO OYEPElb HA MPU-
Mepe Nei3axHOoM KUBOIUCH.

AHaIn3 WucCaeI0BAHMII, KOTOPBIC TOJIOKUIH
HAyaja0 IUCKYCCUU 00 «OTKPBITUM» KUTANCKOHN Iei-
3KHOW JKWBOMHCH, IIO3BOJISICT YTBEPXKIAaTh, YTO
OITHUM W3 €€ OOIMX acIeKTOB cTaja MpoOIeMaTHKa
WICHTH(HUKAIIUN TIPOU3BeACHUH. B 11emoM, momsiTku
3ala/IHBIX KCCIIEIOBATeNIe aTpuOyTHpOBaTh U IPO-
BECTH MCKYCCTBOBEIUYCCKHIA aHAIN3 PA0OT KUTAHCKUX
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MacTepoB Mei3axka HaTaJKUBAINCh HA JIBE OCHOBHbIC
poOIeMbl, KOTOPbIE TaK MM HHAYE CBS3aHbI C BOIPO-
coM (POPMHPOBAHUS XY/I0)KECTBEHHOTO SI3bIKa B KaHPE
neiizaxka. Bo-miepBeIX, npoodnema oamuposku — Kak
OCHOBHAsI TIpoOJyieMa JJIsl aTpUOYIIMH TIPOU3BEICHMI
U UX PaHXHPOBaHWE B Ipeiesiax IIKOJI, HalpaBlie-
HUIi; ONpeeieHne X MeCTa B HCTOPHYECKOM XYIO-
KeCcTBeHHOM Hacieauu Kuras. Bo-Bropbix, npotiema
asmopcmed U OCMbICIeHUs: MpaouyuoHHOCMY TIPO-
W3BENICHUI B YCJOBHSX TOTO MJIM WHOTO KYJIBTYPHO-
HCTOPUYECKOTO KOHTEKCTa (COIMaIbHOTO, PETUTHO3-
HOTO, TyXOBHO (prmtocodckoro).

Hanpumep, 3. JIn lllepman ormeuan Bo BTOpOH
nonoBuHe 1950-x rr, YTO ycmexu aMepUKaHCKOTO
HCKYCCTBO3HAHHMS B JTOW 00JacTH B OCHOBHOM
OCHOBBIBaIOTCS Ha (ororpaduueckoM BOCHPHUSTHH
KUTAUCKUX MNEeH3aKe, YTO TMOPOKIAET IEIbIA PsI
OUYEBHIHBIX CloxkHOCTEH (Sherman, 1957: 471). Tax,
B MOJOOHOM BOCHIPHUSTHH HECKOJIBKO B MHOM BHJE
MPEACTABISACTCS B3aMMOCBSI3b MEXKIY TpPaAHLUOH-
HBIM SI3BIKOM TIPOM3BEICHUH KaHpa «TOPBI-BOJIBI» U,
COOCTBEHHO, MPOM3BECHUSIMH, HATUCAHHBIMU Mac-
JIOM ¥ HACIIEAYIOIINMH €BPOTIEHCKYIO XYIOKECTBEH-
Hyto Tpamuiuio. Poto (0coOeHHO YepHOo-0enoe) He
JlaeT BO3MOKHOCTH MPOHUKHYTH B T€ SJIEMEHTHI XyZI0-
KECTBEHHOTO $I3bIKa, KOTOpBIE KUTalCKHE MacTepa
MIPOJIOJKANIM MCIIOIh30BaTh B MpejesiaX HeTpaIHIv-
OHHBIX XYyIOXKECTBEHHBIX MpakTtuk (Sherman, 1957:
471). Uaeimu cioBamu, 3. JIu lllepman npemraraet
paccMmarpuBaTth MPOOIEMY BOCHPHATHS KHUTAMCKOTO
nei3aka Kak NpoOseMy, IMpexkae BCEero, aHajiu3a
aBTOPCTBA U ayTEHTUYHOCTH MPOU3BEACHUSL.

[MapannensHO ¢ 9TUM HCCIENOBATElIb CTaBUT
BOIpoc 00 aHalM3e TEXHUKU PUCYHKA M «XYIOXKe-
CTBEHHOTO ITMCHMay, OT/ICITHHO OTOBapHBas podIeMy
HEOOXOAMMOCTH JIJIsl JIFOOOTO THIA HCCIIEIOBAHMA,
KOTOPOE COAEPIKUT MPOOIEMATHKY XyI0KECTBEHHOTO
SI3bIKA KUBOTIHCH, «XOTs Obl TPUONMU3UTENBHO MPO-
YHUTHIBATh IPUKOCHOBEHUE XYJIOKHUKA» K IIOCKOCTH
m3o0pakenns. Takum oOpa3om, mpoOiema aBTOp-
CKOTO Maska («IIPHUKOCHOBEHUE XYIOKHHKA»), €T0
TEKCTYPHBIX U (PAKTYPHO KOJIOPHCTUYECKUX TPEIIO-
YTEHUW BBIBOJIUTCS YYCHBIM Ha IEPBBIN IUIaH, CTa-
HOBACH HanOoJiee BaKHBIM 3JEMEHTOM 0OwIei mpo-
0JIeMbI TBOPYECKOM MATUTPBl KOHKPETHOTO MacTepa.
B xawectBe mpumepa O. Jlu lllepman mpuBoauT
COTIOCTABIICHHE «HEAJIeKBAaTHBIX PETPOAYKIHIA» W3
anpOoma KimBIEHACKOTO My3esi ¢ MaKpOChEeMKON
JeTajell Mpou3BeIeHUH, KOTOpasi AaeT BO3MOXKHOCTb
OIICHUTh «HACTOSIIMIA IIApM OPUTHHAJA», YBUJIETh
ABTOPCKUI 3HAK XyJO)KHHKA, a TAKXKe CONOCTaBUTbH
«HeoObIYaliHOe pa3HooOpasue TOHKO auddepeH-
MPOBAHHON TEKCTYPBD» XyA0)KECTBEHHOTO THCHMa
(Sherman, 1957: 471).

BaxkHO MOTYEepKHYTh, YTO yXE B ITOT MEPUOL]
BpPEMEHH 3arajHble UCCIEI0BaTeIN CTaparoTCs BOC-
[IPUHUMATh XYJOKECTBEHHBIN SI3bIK KHUTAWCKOIO
nei3axa Kak «4yxyto tepputopuio». 3. Jlu Hlep-
MaH Ha CIEAYIOIIEM HpuMepe IEeMOHCTPUPYET TO,
KaK UIMEHHO IPOHUCXOAMIIO PACIIO3HAHUE KUTAHCKOTO
XyAOKECTBEHHOTO KOHTEKCTA U UTO SBJSIETCS HanOo-
Jiee Ba)KHBIMU KOMIIOHEHTaMH B aHAIIU3€ MPOOICMBI
XyJAOKECTBEHHO s3bIKa >kuBomnucH. Ilo ero cimosam,
CKUTANIBI CUNUTAIOT «TOPHI M BOJBD» Ba)KHEHIINMU
3JIEeMEHTaMM NeH3aKHOM kuBonucH. <...> [Ipu sTom
«0e3 KOHIa» — 03HauaeT OECKOHEYHOCTb, & HE OJHO-
oOpasue. ITo HEe MPOCTO MOHUMAaHHUE TOTO, YTO OOBIY-
HBI CpPEJHUI 3allaJHbI 3pUTENIb MOXKET YBUIETH B
OECKOHEYHOM KOJHMYECTBE KOJIMYECTBO TOP M BOI.
OH make MOKET HANTH 3TO HECKOJBKO CTPAaHHBIM,
[IOKa HE BCIOMHHMT IIPO HallM COOCTBEHHBIE OECKO-
HEYHbIE HATIOPMOPTSHI U s10510KH. <...> Pa3zHoobOpasue
JCTETUKH, UHTEJUIEKTyaJIbHasl YECTHOCTh U AMOLMO-
HaJIbHasI ITyOHHA — 9TO «OPY>KHE», C TOMOLIBIO KOTO-
POro XyIOKHHK MOOEKAAET 4acTO MOBTOPSIFOIIUECS
npenMeTsl. Kuraiickas neizaxHasi KapTUHA SIBISIETCS
PE3yJIbTaTOM OCO3HAHUSI IPUPOIBI, KOTOpOE Hada-
jocsk ewe B IV Beke 10 Haiei 3pbl, 4TO MNPUBEIO K
panroOHaTbHOMY M BCEOOBEMIIIOLIEMY B3IVISILYy Ha
MPUPOAY KaK BOIUIOLIEHHE «BEYHOIO MPUHIUIIA»
(Sherman, 1954: 199).

Eme B nagane 1940-x romoB 3anaaHble MCCIIEAO-
BaTelIM KHUTAHCKOTO M300pa3UTENbHOIO HCKYCCTBA
OTMeYaJId 0COOYI0 3HAUUMOCTb MEH3a’KHOTO KaHpa
JUTSI 9BOJIIOLIMY KMTAlCKOro UcKyccTBa. B wactHocTH,
A. Comnep B 1941 ., onupasch Ha Marepuan KuTail-
CKOH TpaJMIIMOHHON TpaQUKH M POCIIUCH TT0 KaMHIO
(He(pHTY), MPEIIONIOKII, YTO BIUSHHE HPUPOJIBI
Kak 00bekTa HAOMIOMEHUs W TpeaIMeTa JjIs TBOpUe-
CTBa HaNpsIMyIO CBSI3aHO ¢ (JOPMHPOBAHHEM CIICLIU-
(UKH Xy10KECTBEHHOTO S3bIKa )KUBOMHUCH. Tak, c ero
TOYKH 3PEHUS, KIIOBCEHEBHBIN A3BIK» KaK S3bIK MeEil-
3aka BO3HUK B pPE3yJIbTaTe B3aMMOJEUCTBUS LiEepe-
MOHHMAJILHOTO CHMBOJIM3Ma MPHUIBOPHOTO MCKYCCTBA
(CeKyIsIpHOTO W HEIOCTYITHOTO MaccaMm) ¢ Ooiee
obmmmu popmMamMu TpauKu U KUBomUCH. ViIMeHHO
OHM, BBIXOJS 32 MpPEIENbl CTPOrol periaMeHTalun
1 OpHAMEHTAaJbHOCTH, /1aBaJIM BO3MOXKHOCTb MacTe-
paM BbIpa3uTh COOCTBEHHOE OTHOLICHHUE K MPEIMETY
cozepuanusi. B cBoro ouepenp 3TO oboramano xyao-
’KECTBEHHBIH SI3bIK HOBBIMHU ()OPMAMHU ICTETHUECKOTO
B3auMmopencTBud. Tak, «crapas» Tpaguuus LepeMo-
HUAJIBHOTO MCKYCCTBa Ipearonaraia o0s3arenbHoe
«oOIIeHNEe» aBTOpa C YCTOSBIIMMHUCS U MOBTOPSIO-
HIMMHUCST HabopamMu «300MOP(HBIX U aOCTPaKTHBIX
AIIEMEHTOBY», YTO CTAHOBWJIOCH WMJIM BOOOIIE HEBO3-
MOXKHBIM, WJIM KpaiHe 3aTpyIHUTEIbHBIM B IOCTPOE-
HHUM XYIO0KECTBEHHOTO BUIACHHUS JangmadTa. Takum
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00pa3oM, UMEHHO «IOBCEIHEBHBIN S3BIK» MPUPOJIBI
CTaJl TeM aKLEHTOM HOBOI'O, KOTOPBI Ha ypOBHE
BHYTPEHHETO COJepKaHUA MPOU3BEACHUS II03BO-
JIUIT «OTAETUTH Ce0sl OT y30pPOB IPEBHETO PHUTYyaja»
(Soper, 1941: 141).

B xonie 1960-x u Haugasne 1970-x IT. B 3amraiHOM
HCKYCCTBOBEIEHUN JTOMMHHUPYIOT TIOUCKH CTPYKTYp-
HOro U (opMasbHO OOpa3HOTO OMUCAHMS XyHdOXKe-
CTBEHHOT'O s3blKa KHTAWCKOTO HCKycCTBa. Xapak-
TEPHO, YTO U B 3TOT NEPUOJ] BPEMEHH HCCIIE0BATENN
elle He CKJIOHHBI K aHaJN3y COOCTBEHHO MacsHON
skuBonucu B Kurae. XoTst oTenbHbIE JIEMEHThI BHU-
MaHHUS K TAKOMY acCIEKTy TBOPUECTBA YKE HAUUHAIOT
ObITh 3aMeTHBIMU. Hampumep, amepuKaHCKHUN yde-
HbI KUTANUCKOTO MPOUCXOXKAECHUSA, Kyparop Myzes
uckycctB u mpogeccop [IprcToHCKOTO yHHBEpCH-
tera Benp Y. ®oHT B OCHOBATEILHOHN ITyOTMKAITAH
1969 r. mpeanaraeT uccien0BaTh NPoOOIEMy XyIoXKe-
CTBEHHOTI'O SI3bIKa Yepe3 BOMPOCHI CTUIEBOTO H (op-
MaJbHOIO T€HEe31Cca KUTaCKOro UCKYCCTBA. YUeHBIN
CTaBHT BOIIPOC KaK CBOETO POJia pUTOPUUECKYIO (op-
MYJIUPOBKY, YTBEpXkAas, 4TO Pa3BUTHE KHUTANCKON
YKUBOITMCH O0BENNHACTCS IBYMS ITapaIJIeNIbHO CyIIe-
CTBYIOIIMMHU ITOUCKAMU:

1) oOmell u300pa3sUTENbHON CTPYKTYpHl Kak
«(pOPMBI-OTHOIICHUSY,;

2) MHAUBUAYAJIbHOM MaHEpHI MMChMa U aBTOPCKHUX
BBIpa3uTenbHBIX KauecTB (Fong, 1969: 392).

C ero TOYKM 3peHHs, CAaMO TIOHATHE «CTHIIb TIepH-
0Jla»y B Cllydyae MCCIEAOBAHUS KUTAWCKOTO HCKYC-
CTBa JOJDKHO OBITh OCHOBAHO Ha M3BECTHOM TE3HCE
I. Bénpguna 0 TOM, 9TO Kbl XYIOKHUK HaXo-
JUT OIIpeJIe]IeHHOe BU3yalbHbIE BO3MOYKHOCTH, C
KOTOPBIMH OH CBSI3aH; OJHAKO IPU ITOM HX COIH-
ATBHO-MCTOPUYECKUE KadecTBa OyIyT OMIpeAessiTh
nousitue ctuis u crumuctuku (Fong, 1969: 390).
B psine cmyuaes oO1uiee HacTpoeHHE, 3CTETHKA U Xy0-
’KECTBEHHAs MpOorpaMma MPOU3BEACHHUS KUTAHCKHUX
MacTepOB ABJISIOTCS MPOU3BOAHBIMH OT Habopa Tex-
HUYECKUX TMPUEMOB. VIMEHHO 3TH MpUEMBI U BBIpa-
JKAIOT ONPEICICHHBIC BPEMEHHBIE PAMKH B Pa3BUTUU
HCKYCCTBa M IO3BOJISIIOT OTHOCHTH MaHEpy padOThI
MacTepa K OIPENEIEHHOMY «THITY» >KHBOIHCH.
B Gonee mMpOKOM KOHTEKCTE 3TO MOXHO IMpeicTa-
BUTH, KaK 3BOJIIOLINIO CTHIIMCTUKU TIPOU3BEICHUH.

OtMmeuasi He0OXOAMMOCTh BBIPAOOTKH OOJiee YeT-
KOTO MHCTPYMEHTAapus aHajau3a MpousBeacHus, BeHb
Y. ®onr cceuiaercsa Ha xoHuenmnuioo Jlu Jlun Ians
(Hammonaneneiii LlenTpanbHblii my3eit TaiiBans),
KOTOpBI BO BTOpo#l mosjoBuHe 1960-x ronoB mpea-
JIOXKWJI IPOrpaMMy «3HAKOMCTBA C KUTAWCKON KHUBO-
nuceio». OHa BKIIIOYAeT HA0Op IMOCIEq0BATENbHBIX
NEHCTBUI 110 aTpUOYIINN TTPOU3BEACHUS, KOTOPHIC B
(bvHae BBIBOASAT MCCIIEOBATElNs Ha pacliO3HABaHUE

XYIIO’)KECTBEHHOTO s3bIKa. Tak, HAa MEpPBOM CTaauu
MIPOUCXOANUT U3YUYCHUE Marepuaia, TeXHUKU, CTUISL
SIIOXH, MEPCOHAIBHOTO CTHJIS aBTOpa, €ro aBTOp-
CKOTO 3HaKa ¥ TOMY 1moo0Hoe. 1 TopKo TIociie 3Toro
BO3MOXHO TMOTPYKEHHE B 00IaCTh TPUEMOB TIHCHMA,
TEXHUKH «OKUBOIMCAHUS», WUCCIIEOBaHUS MPHEMOB
u MetonoB mpopaborku ¢dopmbel u npyroe (Fong,
1969: 388). IIpu sToM HEe MEHEee BaKHBIMU SBIISIOTCS
U «YHUKaJIbHBIC BBIPA3UTEIHHBIC KA4ECTBA», KOTO-
pBhI€ OUEpPUMBAIOT ABTOPCKHI YPOBEHb TBOPYECTBA.
OHu CyOBEKTHBHBI M BBIPAKAIOT KOHKPETHBIN XyI0-
JKECTBEHHBII MOWCK KOHKPETHOTO macrepa. B aTtom
cMmbicne, noguepkuBaetr Benb Y. Downr, «<...> xorga
MBI ITBITAEMCS KIIACCH(DHUIIUPOBATh CTUIIb, MbI HHTEP-
MPETUPYEM CTHIMCTHYECKUE OCOOCHHOCTH WHJIMBH-
IyaIbHOH pabOThl KaK KOHKPETHBIC PEIICHUS IS
obmeit cTpykrypHOU nmpobiemsn» (Fong, 1969: 389).
B mpousBenennn 3Ta 0COOEHHOCTH BBIpa)aeT ceds
yepe3 TEXHUUECKUE MPHUEMbl M CPEICTBA XyIdOXKe-
CTBEHHOHN BBIPA3UTEIBHOCTU, KOTOPHIE HCIIONIb3YyEeT
mactep. Hampumep, nmpakrudecku jiro0asi Tpaauiiu-
OHHAs KATaWcKas «JIaHAma]THAsD) KUBOTHUCH SBIIS-
€TCSl OTHOBPEMEHHO TMPECTaBIEHUEM O MPUPOTHOM
SIBIICHUH, JEKOPAIUeH U TIO9TUYECKOTO BIOXHOBE-
HUS ¥ a0CTpaKIMen, KOTOpasi CONEPKUT BHYTPECHHUN
¢dunocodcekuit cMbici. Takoe MUPOKOE TOJE pernpe-
3CHTAIN CTAHOBHUTCS BO3MOXKHBIM UCKIIOUHTEIHEHO
yepe3 chOpMUPOBAHHBINA TEXHUUECKUI MHCTPYMEH-
Tapuii xuBonmcia. IMEHHO 0COOCHHOCTH TEXHHUKO-
TEXHOJIOTUYECKOTO PEIeHUs] TPOU3BENEHUsI 00y-
CIIaBIUBAIOT €ro (hOpMasbHBIE, KOMITO3UIIMOHHBIC
u crunessie pemenus (Fong, 1969: 389).

BaxxHO OTMETHTH, UTO B KauecTBE IMOATBEPIKIC-
HUSI IPaBOTHI cBoeil koHuenuu Beup Y. @oHT cym-
TaeT caMmy 0COOCHHOCTD IBOJIOIINN KUTAHCKOM JKHBO-
nucu B XX B. IlockoibKy, ¢ TOUKH 3pEHHs aHAIHU3a
CTPYKTYPBI TIPOU3BE/ICHUS, JTIOO0W 3IIEMEHT (hOPMBI,
XYJI0’KECTBCHHBI MOTHB WJIM TEXHUKA MOTYT TIOTCH-
[AAJBFHO BBIPAXKATHh OIPEACICHHYIO ICTETHUYCCKYIO
¢bunocopuo UM MEHTAJIBHOE MHUPOBO33PEHHUE, 3TO
JTA€T OCHOBAHHWE IS TOWCKA CTOWKHX, THITHYHBIX,
MTOBTOPSIONIUXCS MOTHUBOB  («IOJO0MI  (OPMBI»).
N 510 HECMOTpS HA TO, YTO B KUTANCKON KUBOIUCH,
1o OO0IIeMy yTBEPKICHUIO HCCIIEI0OBATENICH, OTCYT-
CTBYEeT HHTEpPEC K MPOCTOMY KOMHPOBAHHUIO TMPHU-
pozbl Kak (hopMbl Oe3 00sI3aTEIPHOIO BhIPAKECHUS €€
BHYTPEHHETO COMEP)KaHUS WM OTHOIICHHS aBTOpa
K 3TOMY. XOTS 3TOT (aKT U HE TOMeIaj] KUTalCKUM
MacTepaM yCIEIIHO OCBOUTh MPUHLIUIIBI TIOCTPOCHUS
«WJUTFO3UU B )KUBOITHCI.

Takum o0pa3om, 3amajHasi HCCIIEAOBaTEIbCKas
TPAIUITAS YACIAET ONpeneJIeCHHOE BHUMAaHHUE TTpo0ITe-
MaM XyJO’K€CTBEHHOI'O SI3bIKa B NEH3aKHOWU >KUBO-
nucu Kuras, mpu sToM nepeHocs: (oKyc BHUMAaHUS
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C TPaJMIMOHHOTO TOHHWMAaHUS JaHIIMA(PTHOCTH W
(unocodpun 1300pa3UTEITHLHOTO KIIOUYESPKA» MACTEPOB
Ha HOBBIE TEHJICHIIMH, BO3HUKIIIUE YEPE3 BOCIIPUSITUE
3aMaHo- U BOCTOUHOEBPOIIEHCKOMN KUBOIHCH.

Heab crarbu. IlpoaHanu3upoBaTh OCHOBHBIE
OCOOCHHOCTH  (POPMHPOBAaHUS  XYIOKECTBEHHOTO
SI3bIKA KUTAMCKOM JKMBOIIMCH TaK Ha3bIBAEMOI'O
MEPEIOMHOTO BPEMEHM B paMKax 3amaJHON uccie-
JIOBATEILCKOM TPaauiuU (B paMKaxX aHIIIOSI3BIYHOTO
HCCIIEIOBATEIIHCKOTO TIPOCTPAHCTRA).

H3noxkenne ocHOBHOT0 MaTepuaja. OueBHIIHO,
YTO CPEAU BCEX TUIIOB XYI0’KECTBEHHOI'O «KOHTEHTa»
nei3ax sBIseTCsl Hauboliee MOMYJISIPHBIM MOTHBOM
B TPaJWLMOHHOW KHUTAWCKOM >XMBONUCU. B orim-
YUE€ OT PEATMCTUYHON MaCSHOM MEeW3aXHON KUBO-
MHCH, €€ LEJIbIO SBJSETCS HE TOYHOE BOCIPOU3BE/IE-
HHUE TPUPOBI, a, CKOpEE, BOIUIOIICHUE IMOIMH WU
armMocdepsl, BEIpaxkaromiei ee «putm». To ecth, OHO
TepeaeT OLlyIeHHE «OBITUS B IPUPOE», a HE KU30-
OpakeHue MPUPOIbD». TpaJUIMOHHBIE KUTAHCKUE
XYJIOKHHUKH YJICIISIOT OOJIBIIOEC BHUMAHKE JIYXOBHBIM
Ka4eCTBaM JKUBOITUCH U €€ CTIOCOOHOCTH PACKPHIBAThH
BHYTPEHHIOIO TapMOHMIO YEJIOBEUECTBA U MPUPOJIBI,
KAaK 3TO BOCHPUHUMAETCA B COOTBETCTBUU C JAa0C-
CKHAMHU ¥ OyIMICKIMH KOHLICTIITUSMH.

TpaIuLMOHHBIE KUTANCKHUE TEW3aXKHU 10 CpaBHE-
HUIO C KapTUHAMH, HAlIUCAHHBIMU MaciioM, KOTOpbIE
OOBIYHO CONMEp)KaT HACHIMICHHBIE W SIPKUE IIBETA,
YETKO OTpe/eIcHHbIe (JOPMBI M HAIOTHEHBI B COOT-
BETCTBUH C 3aMaIHON «KapTUHHOW» TpaauLueH IBHO
[IOBECTBOBATEIbHBIMU JETATSIMU, HUMEIOT CJEIyIo-
IUe OTIMYUTEIbHBIC YepThl. Bo-mepBBIX, KOHIIEM-
LUS «IyCTOTO PHCYHKa» («eii-0aii»), onpenenéHHo
BaKHasi Kak JJIsl XyJOXKHUKOB, TaK U JUIsl LIEHUTE-
Jei / 3puTeneit KUTAWCKOTO TPaIUIIMOHHOTO IICH-
3aka. Hampumep, Tak Ha3piBaemasi «3aroToBKa s
pUCOBaHUS» — METOJ B TPAAULMOHHOM KHUTalCKON
’KABOIIMCH, UCITOJIE30BABIINNA 0COOBIN HAXKUM KUCTH,
B PE3YJIBTATE YEro MIOTHOCTh Ma3Ka IO3BOJISIET OCTa-
BHTH IOJIOCHI OEJIOTO TPOCTpaHCTBA. BO-BTOPHIX, Tpa-
HHUIIBI B TPATUITMOHHBIX KUTAHCKUX TeH3akax Oojee
Pa3MBbIThL, YEM B MEH3aKax, CO3JaHHbIX B 3alaJHON
TpaAUIMKU B TEXHUKE MACISHOU >kuBomnucu. Mccie-
JIOBAaTEU B 9TOM aCIEKTE YKa3bIBAIOT HA TaK HA3bIBA-
€MbI€ MSTKHE U JKECTKUE Kpasi Ma3Ka, KOTOpbIE Tiepe-
JAI0T Pa3InyHble CHUIYITHBIE U MOP(OIOrHUECKHUE
Jerand. B-TpeTbux, Mo CpaBHEHUIO C TMeH3aKamu,
HaIlMCaHHBIMU MACIIOM, B TPAIULUOHHBIX KHTAHCKUX
nei3zaxax OOBIYHO OTpaHHYCHHAsI [IBETOBAs IaJIH-
Tpa. TpanuuoHHasi KUTalcKas Mel3a)kHas TEXHHUKa
OCHOBBIBAETCSl Ha aKLUEHTHBIX Ma3KaxX W Pa3IndHOU
CTENEeHU MHTEHCUBHOCTH TylIW. M3-3a BbllIEyHOMSI-
HYTBIX XapaKTEPUCTUK TPAJAUIIMOHHBIE KHUTaHCKUE
Mel3aXu BOBJICKAIOT AK€ COBPEMEHHBIX LIEHUTE-

nelt / 3puTeneil KUTaCcKoW Mei3aKHON JKUBOTIHCU B
HEOOXOMMOCTh «CO3/1aTh» CIOHTAHHBIA, «MBICICH-
HbIN 00pa3» neizaxa (Tingting, etc., 2015).

K »TOoMy ke mepuomy BpEeMEHH OTHOCSTCS H
MEPBbIC JTUCKYCCUU O TEPMHHOJIOIMU B HCKYCCTBE
Kurae, koTOpble TaK e CTAHOBSATCS AKTyaJlbHBIMHU
B CBETE 3amajHoro BiusHus. [Ipexnae Bcero, BCnom-
HUM TIONBITKH TIEPEOCMBICICHUS IICHTPAJIBLHOTO
MOHATHUSI B KOHTEKCTE HAIIeH MpoOIeMbl — TepPMHUHA
«nenszax». Kak ormeuaer JI. MelHur, 1Jis1 onucanus
JKaHpa «Ier3ax» B 3alMaJHOW TPajuIlMd HCIOJIb3Y-
ercsi Habop HECKOJIbKO MHBIX TOYEK 3pEHHs, CKopee
OPUEHTHPOBAHHBIX Ha MECTO KaK (PH3UYECKYIO JaH-
HOCTh (WIaHAmapT», «y4acTOK TEPPUTOPHUHU, KOTO-
pBIli HAONFOJACTCS C OJIHOM TOYKH 3PECHUS», KaK 3TO
oTpeseNsieT TUITWYHBIHN CIoBaph). B 1o ke Bpems, ans
KUTAUCKOM Xy0KECTBEHHOM TPaIUIIUU TIEH3aXK — 3TO
COCTOSIHHE BOCIIPHSTHS. YUYCHBI OOBSCHSIET 3TO HE
CTOJIBKO PA3IMYMSIMH B MaHEpe HarucaHusi (hOPMBI,
CKOJIbKO WMHBIM OCMBICIICHHEM CYTH (OpMbL: «MBbI,
KOHEYHO, MOXKEM COTJIACUTHCS C TEM, YTO MBI BUIUM
MHOYXECTBO OJIMTHAKOBBIX 3JIEMEHTOB — JIOMOB, JOPOT,
JIEPEBHEB, XOIMOB — C TOYKH 3peHHUs (OPMBI, pas-
MEPHOCTH U LIBETA, OJIHAKO BCE 3TO CTAHOBUTCS 3HA-
YUMBIM JIUIIb Y€Pe3 aCCOLMALIMH, KOTOPbIC JTOJKHBI
OBITH COTJIACOBAHBI B COOTBETCTBUU C HEKOH CBSI3HOU
COBOKYITHOCTBIO mjei» (Meinig, 1979: 2). Nubimu
CJIOBaMH, JUId KATAHCKON HM300pa3WTEIbHON Tpaau-
LIMH «JTF00O0M Iei3ak COCTOUT HE TOJBKO U3 TOTO, YTO
JICKUT MEepel HAllMMH [JIa3aMH, HO U U3 TOIO, 4TO
JISKUT B Hamux royoBax» (Meinig, 1979: 2).

K nauamy 1980-x rr. uccnenoBaHue KHTaHCKOTO
MCKYCCTBa B 3alaJHOM MHpPE IOJy4aeT MHOXECTBO
HOBBIX HMITYJIHCOB, CBSI3aHHBIX C AKTHBHBIM pPa3BU-
THEM KUTANUCKOW SKOHOMHUKH, a TAKKE MOCTEIICHHBIM
YCHIIGHHEM HWHTepeca K TpaHchopMamusaM Tpau-
LUOHHOTO KHUTAMCKOro HCKyccTBa. Ero wusyueHue
MPUBOIUT K TIOMBITKAM CPABHUTEIHHOTO aHalIMu3a
COBPEMEHHBIX KUTAHCKUX pabOT U MEPBBIM CEepbhe3-
HBIM HCCJIEIOBAHWEM B3aMMOCBS3H HOBOTO XYJOXKE-
CTBEHHOTO fA3bIKa C TPAAUIIMOHHOM dcTeThKoM Kuras.
C npyroif CTOpOHBI, YCUJICHUE 3al1aJHOTO BIUSHUS U
HOBBIM 3Tanm OTKpeITOCTH KuTas mpuBOAUT K MOSIB-
JICHUIO CMEIIaHHBIX, THOPUIHBIX (POPM B HCKYCCTBE,
KOTOpBIE OCHOBBIBAIOTCSI HAa 3aMMCTBOBAHUM WJIH
TBOPYECKOM JHAJNOTe C JKABOIMUCHBIM HaCJIECIUEM
3amanHoit EBpotBI.

B uccnenoBanuu 1987 r. Bemymuii aMepuKaHCKHIA
«xuTanucty», npodeccop [lpucranckoro yHuBepcurera
JIx. CunmbOeprenb1 OCYIIECTBISIET HEKOTOPhIC TIPOMe-
’KyTOYHBIC BBIBOJBI MPOIIECCA MCCIICAOBAHUS KUTAM-
ckorom3o0pazuTenpbHOroncKyccrpana3anazne. [Ipexae
BCETr0, OTMETUM €0 TE€3UC O JOMUHUPOBAHNUH B OLIEHKE
XYJOXKECTBEHHBIX CPEJICTB KHUTAWCKOW IKUBOIUCHU
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(bakTOpa «KYIBTYpHOTO IIEHTPa» WU, IPYTUMH CIIO-
BaMU, reorpauecKoro 1 KyJIbTypHO-HCTOPHYESCKOTO
CTEPEOTHIIa, KOTOPBIH BBICTyMHaeT IuaropMon Juis
OIICHKH KHTaMCKOM SCTETUKHU. B 3TOM cMbIcie, IO
MHEHHIO yYEHOTO, CIIeyeT OTIANYaTh MHEHHUS «Mare-
pukoBoro Kuras, TaiiBansi, [onkoHra, fInonun wiu
3araiay, MOCKOIbKY OCYIIECTBISTh «IIUPOKUE 0000-
LICHUSD) O COCTOSIHMM HCKYCCTBA B I1I€JIOM JTOBOJBHO
ciokHo. JIx. CuiibOepreiib COBEPIICHHO CITPaBel-
JIUBO OTMEYAET, UYTO XYyIOKCCTBEHHBIC HHHOBAIIHIH,
KOTOpBIE TIPUIIUTA B KUTAHCKOE MCKYCCTBO TIPEHMY-
[IECTBEHHO Yepe3 MapKCUCTCKOE BIUSHHE (HEMOCPE/-
CTBEHHO 4Yepe3 COBETCKOE HCKYCCTBO), MPUBHECIH
AKIIEHT Ha COLMANBHBIX ACMEKTaX XYI0XKECTBCHHOTO
BBICKa3bIBaHUs (B TOM YHCIE U B nieiizaxe). OnHako B
TO e BpeMs Ha 3amaje, e OOMBIITIMHCTBO U3 TEX, KTO
M3y4JaeT KATAHCKYIO JKUBOITUCH, HE BCETAA SBISFOTCS
XyIAOKHUKaMH, JTJOMHHUPYET UHTEpPEC K KaJuurpaun
1 rparke Kak OCHOBHBIM (B TIOHUMAaHUH 3amaia) s
KHTalCcKOro n300pasurelibHOro uckyccrsa (Silbergeld,
1987: 848).

B nenom, paznudHble TOYKH 3peHus U reorpadu-
YecKre MO3UINH HAISIHO MOATBEPKAAIOT HEOOX0-
JTIUMOCTB KPOCC-KYJIBTYPHOTO O0BSICHEHHUS BOIIOIIAN
XY[IO’)KECTBEHHOI'O SI3bIKa KHUTANCKOIO HCKYCCTBa,
B KOTOPOM «HETPATUIIMOHHOMY» IHCHMY MAaclIOM
Tenephb MPUHAISKUT 0c00ast poiib. B 3TOM KOHTEK-
CT€ UMEHHO «3aIlaJIHBIN MOaXom» (KaK ero Ha3bIBacT
YUCHBIH) K aHANMHM3y OaeT HanOojiee OOIIyIo Ipo-
rpaMMy HCCIIEIOBAaHHUS XYIOKECTBEHHBIX (POpM,
FeHEe31Ca KOMIO3UIIMOHHBIX CXEM U CTUJIEBBIX pellie-
HUH Kak «0ojiee 00bEKTUBHYIO OCHOBY ISl U3YYCHUS
TEOPUH, COACPKAHUS U COIUOKYIBTYPHOH OCHOBBI
kuTarckoi xuonucu» (Silbergeld, 1987: 849).

OrmernM, dro wucchnenoBanne JIx. Cubbep-
renbja 3aTparuBaeT MeJbld CIEeKTp MpodieM, cpenn
KOTOPBIX HEMOCPEACTBEHHOE OTHOILICHUE K Hallen
po0iieMe UMEET, MPEkKIE BCEro, BOMPOC TpaHchop-
MalliY 3aMa{HOTO MPEACTABICHUS O BIMSHUHN KaJTd-
rpaguu U TPATAIIMOHHOW KUBOIHICH HA COBPEMEH-
HBIN XyJI0)KECTBEHHBIN A3BIK. Y UEHBIN CUUTAET, YTO B
teuenue 1970-x — mayana 1980-x rr. uccienoBareiu
B EBpone n CIIA «pacmmpmin cBOO HOBaTOPCKYIO
cucreMy u3ydeHus kamurpadumn» (Silbergeld, 1987:
849), npITasch NPUMEHATh U TPaJIUIIUOHHBIE KUTaM-
CKHe, W 3armaiHble MeTobl aHann3a. Kak ciencraue,
IOCTEIEHHO CJIOKMIICS OOILIMH CUCTEMHBIN IOIXOI,
B Ipejieax KOTOPOro €CTh MECTO M JIJISl IPUBBIYHBIX
g Kuras paccykJeHuil 0 BHyTpEHHEH CyLIHOCTH
Ma3Ka, ITPUXa WK AIeMeHTa ()OPMBI, U JIJIsI TAITHYHO
3aMalHOTO BOCHPUATHS TEH3aka KaK IEIOCTHOTO
XYIIO’)KECTBEHHOTO O0BEKTa, CaMOIOCTATOYHOTO B
CBOEM TIpaBe ObITh HOCUTENEM «BHEITHEH» KPacOTHI.
WHTepecHbIM, Ha HAIl B3MIISA, SBISIETCS MPEATIOINO-

JKEHUE YYEHOT0 0 HeOOXOANMOCTH MOHCKa B paboTax
KHTalCKAX MacTepOB Mei3axka «KaLTUrpapuuecKux
(bopMyIT» — IEMEHTOB TEXHUKU HAIKCAHHUS (POPMBI,
KOTOpasi BOCXOIUT K TPAJIUIUAM KUTANCKOM TrpaduKn
M TIPOJIOJDKAET CBOE CYIIECTBOBAHWE B TIpeaesax
HOBOTO SI3bIKA KUBOIIHCH.

B pasmbiimienunsix u quanorax Jx. CunbOepremnbua
BaYKHBIM SIBIISICTCSI TPEATONIOKECHHUE, YTO «KaJUIUTpa-
(GuuecKkuil CTWIb XYIOKHUKA» HMEET TEHICHIUIO
OBITH OOJIee YCTOWYHBBIM, YEM €T0 CTHIIb JKUBOITUCH,
TTOCKOJIBKY BO BTOPOM CIIy4ae MacTep MOXET Tofpa-
JKaTh JIFOOOMY KOJIMYECTBY Pa3HBIX XYIOKHHUKOB B pa3-
HBIX PEKHUMaX, OTHAKO Ha YPOBHE aBTOPCKOT'O XyI0XKe-
CTBEHHOTO «TI0YepKa» MacTep BCerJja OCTAeTCs CaMUM
cobOoti (Silbergeld, 1987: 855).

B xonne 1990-x n naganme 2000-x IT. HaKOIUIEH-
HBI 32 OoJiee YeM MOJICTOJIETHS OIBIT HMCCIEI0BaA-
HUSl KUTAMCKOM MEeW3aXHOW >KUBOMMCH MPUBOIUT K
MOCTENEHHOW KOHLeNTyaau3auuu oOpasza. B 3aman-
HOM HCKYCCTBOBEICHHH (POPMHUPYETCSI CBOETO poAa
«aHAIUTHYECKOE SPO», KOTOPOE BhIpaKaeT ceOsl Kak
B METO/IOJIOTUYECKOM HMHCTPYMEHTApUH HCCIEI0BA-
HUSA (CTPYKTYPaIU3M U ITOCTCTPYKTYPAIU3M ), TaK U B
MIPEIMETHOM cepe HCCIeI0BaHus ICTETUKH KaHPa.

B »T011 rpynne marepuanos, Npexae BCEro, OTMe-
THUM pa3BEpHYTYIO CTaThlO0 HBIHENIHEro npodeccopa
Texacckoro ynmBepcurera K. MaxMaxona, KoTo-
pasi TOCBsIIEHa aHAJN3y CEMHOTHYECKOW CHCTEMBI
KHUTaANUCKOTO TIeiizaxka. VceiemoBarenns OTMEUAET, UTO
JUTSL TIPABWJIBHOTO TTOHMMAHUS CYTH XYIOXKECTBEH-
HOTO $13bIKa KUTANUCKOro Teif3a)ka BaKHO 0CO3HABATh
HECKOJIbKO KIIIOYEBBIX TPUHIUIOB TPaAUIIMOHHON
ICTETUKH, KOTOPBIC, KaK MPAaBHUJIO, MPOSBISIIOT ceOst
Jlake B HanOoJee COBPEMEHHBIX BapHaIUsaX Pa3BH-
Ths kaHpa. [Ipexae Bcero, peub UAeT O JAByX NMPHUH-
[IUTIaX: OHTOJIOTHYECKOM TOPSIKE BEIIeH, KOTOPBIN
CBsi3aH ¢ OOpbHOOW M €TUHCTBOM IPOTHBOIOJIOKHO-
CTe; W MPUHIIUIIOM KPyTrOBOPOTA >KU3HHU Kak Ipa-
BUJIBHOTO ycTpemienus: k «Mannary HeGec» (koH-
(byraHCKUil TPUHIIMI: «BBICIIHI YeJIOBEK CEPhe3eH
B TOM, YTO JISKUT B ce0e M HE KeJIaeT TOTo, YTO
MIPUXOUT ¢ Hebec; HU3IINHI YeloBeK IpeHedperaeT
TeM, 4TO B cebe, M >KelaeT TOro, YTO MCXOIUT OT
Heb6a») (McMahon, 2003: 66). C Takoii TOUYKH 3pe-
Hus K. MakMaxoH nmomgyepkuBaeT, 4To B KUTalCKOM
MCKYCCTBE CYIIECTBYET MHOMKECTBO XYIO0KECTBEH-
HBIX (popM OBITHA, KOTOpPbIE HE TTOHATHBI 3alaJTHOMY
3pUTENI0 W HuccienoBartento. Hampumep, «cBon»
(hOopMBI MENAHXOIUH, HOCTABI Y, HPOHUHU H FOMOPA,
KOTOPBIC «3araIHbI HAOIOIaTeIh HE MOXKET MOJTHO-
CTBIO TOHATHY». [Ipyu ATOM Ba)KHO MOAYEPKHYTH, UTO
BO MHOTHX CHUTYaIlUsIX HIOQHCHI OTHOIIEHHS K 3Ha-
KOBO-CHMBOJIBHOM CTPYKType H300pakeHus Tmepe-
JTAIOTCS IMEHHO «Pa3JIMYHBIMH BHJIAMH Ma3Ka» WA
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WHBIMH  XyIO)KECTBEHHBIMA TEXHUYECKUMH IIPH-
emamu. Takum 0o0pas3om, 3a NMPOU3BEICHUEM CTOHUT
CHCTEMa 3HAKOB, KOTOpasi MPOAYIHPYET OINpeleIeH-
HBIC YYBCTBA, HAKAIUIMBACT M IEepPeacT BH3yalbHbIH
OTIBIT, YTBEPXKAACT OTHOIIIEHUE K OOBEKTY H300pake-
aus (McMahon, 2003: 74).

B 1menoM, meiTasch MpoaHaIM3UPOBATH CHUCTEMY
3HAKOB KaK CEMHUOTHYECKYH) KOHCTPYKIIHIO, YUEHBIN
MpejyiaraeT 3arajHoMy HCCIEeI0BaTeI0 MpPeCcTaB-
JIATh KUTAWCKUN MeN3aXK KaK «HUCTOYHUK IPOU3BE-
JICHVsI, HAIPaBIIEHHOTO HE Ha (OPMAaTUCTHUYECKOE
COBEpIIICHCTBO, a CKOpPee Ha «OTKpPHIBAHHE JIBEPED»
B cdepy sMounil, GuIocohCKuX pasMBILUICHUN H
ACTETUKO-3THYECKUX HOpM». [Ipu 3TOM, Kak TOj-
gepkuBaeT K. MakMaxoH, 3amagHblii HCKYCCTBOBET
JOJDKEH oOpamarh BHUMaHWE Ha CIIEAYIOIIHE OCO-
OCHHOCTH TIei3a)ka KaK DIIEMEHTHI TPaJIUIIMOHHOMN
CEMHUOTHUKH:

1) 3HaKOBBIE CHMBOJIBI «HHB-STHCKOTO» TIO/IXO0JIa,
KOTOpBIE C TOYKH 3peHHs 3amaja UMEIOT MepBoove-
pelHoe OTHOIICHHE K MOJSPHOCTH YeJIOBEYECKOTO
OBITHS (MyXYMHA-)KCHIIMHA), OMHAKO B KHUTaWCKOM
ACTETHKE PeajM3yloTCs, B TOM YHUCIe, H Yepe3 XyII0-
JKECTBCHHBIE BH3yaJIbHbIC 3HAKH (HAIpUMeEp, TOPHI-
BOJIBI);

2) oulylmeHHEe MEHSIOUICHCs TMPHPOABY Kak
LHUKIMYECKOTO U TOBTOPSIEMOTO U3MEHEHHUSI, KOTOPOE
«JIBUTAET» MPHUPOJION, MEHSIET BpeMeHa To/ia, CE30HBI
1 (a3l KIPUPOTHOTO BPEMEHN», a TAKKE MPOTYIIH-
pyeT 1BeTt, GakTypy ¥ pUTMHUKY B H300paKCHUH KaXK-
JIOTO MEPUoJa;

3) HamMuYue ONpeieIeHHOr0 OOIIEero IHUKIIA MPH-
POIbI, KOTOPBIi 00bENUHACT HEOO U 3EMIIIO B OOIIYIO
KaTeropuro (B 3amaJJHOCBPOTICHCKON ICTETHKE TaKOH
KOHIICTIT IPUHSATO Ha3bIBaTh MAKPOKOCMOM);

4) ocwmpbicienne (GOpMBI TPUPOIBI Kak Habopa
YHHUBEPCAJIMH; OCO3HAaHUE TOTO, YTO 33 BCEMH YHU-
BepCaIbHBIMH (JOpMaMHU B TMPHUPOJIE CTOUT HEKas
«iorotunooOpasHas  ¢opma (Gopm», MpHUAAIONIAST
Ka)XJIOMY SIBJICHUIO TIPUPOJBI YHHKATbHOCTD;

5) mocTpoeHne TPABWIBHONW MEpapXHH BO B3aW-
MOJICHCTBHH M300PKEHHSI DIIEMEHTOB ITPUPOJIBI KaK
Habopa CUMBOJIOB;

6) MOTUB TIOJIETa W JIETKOCTH, KOTOPBIA HUMEET
3HaUCHHE HE TOJBKO KaK 3MOIMOHAJIBHOE PElICHHUE
B Iei3axe, HO U KaK 2JIeMEHT ()OPMabHOTO U KOMIIO-
3UITHOHHOTO CTPOST pabOTHI;

7) KOHIeNIHs WCIIOJNBb30BaHUS MHpa PaCTEHUI
Y JKUBOTHBIX IS PACKPBITUS HJEH MOPAIH 4Yello-
BEKa, €ro J0OPOAETEeNN U MPABUIBHOCTH MOBEACHUS,
KOTOpBIE PACKPBIBAIOTCS UYEPe3 «S3bIK pacCTCHHH |
LIBETOBY» (TaKWX, Kak 0aMOyK, CITUBa, OpXHUAEs, XpH-
3aHTEMa, COCHA), a TAKXKE KUBBIX CYMIECTB (TIpeKIe
BCETO, IITHUIIBI U JIOIIA]H);

8) B mei3axHOM kaHpe, kak orMeyaer K. MakMa-
XOH, MPUCYTCTBYET CHUMBOJMKA «HEBUAUMOIO Jpa-
KOHa» — OOXKeCTBa, KOTOPOE «CO3/IACT, OOBEAMHSCT
M THUXO CIYXXHT BCEM CYIIECTBaM», NMPHUIAET BCEMY
CyIeMy «Kn3HeHHYT0 crty» (McMahon, 2003: 74-75).

Cuntaem HEOOXOMMBIM OTMETHTh, YTO BBIJICJICH-
HbIE YYEHBIM CEMHOTHUYECKHE OCOOCHHOCTH KHTali-
CKOTO TpPAJUWLIMOHHOTO TOHHMMAHUA Tei3axa Kak
CUCTEMBI M300paKCHUSI UMEIOT MPSIMOE OTHOIICHHUE
K TpoOiieMaThke XyJd0KeCTBEHHOTOo s3blka. Hecmo-
TpS Ha TO, YTO JKUBOMHCH MAacjiOM B TEXHHYECKOM
CMBICTIE, @ TaKXe B IIEJIOM E€BpOIEHCKas Tpajuiius
BHU3YaJbHOTO TMPEACTABICHUS JCTETUKUA MPHUPOIBI
MPUBHECIN B KHUTaHCKOE HCKYCCTBO MHOXECTBO
HOBAalIMi, OPOCTPAHCTBO TPAAUIIMOHHON CEMUOTHUKU
HEU3MEHHO OCTaBUJIO CBOM CJel B COBPEMEHHOM
XyJI0’KECTBEHHOM MBIIIUICHUH.

B momoOHOM KOHTEKCTE HaM KaKeTCS BaXKHBIM
OTMETHUTH B UCTOpHOTpapuIecKoM 0030pe U Te HccIle-
JTIOBAHUs, KOTOPbIC HAIICJICHBI HA TIOUCK U BBISIBICHUE
pasnuuuii 1 O0IMIMX YepT B XYAOKECTBEHHOM SI3bIKE
neizaxHoi xuBonvcu B Kurtae n 3anmagnoit EBporre.
Hanpumep, ¢ mosuimm aHanmm3a BH3yaJbHOCTH Kak
COLIMOKYJIBTYPHOTO TIPOIecca TMOIXOIUT K HCCIENO-
BaHUIO XYJOKECTBEHHOTO SI3bIKa KUTAMCKOM Men3ax-
Holi xuBonucH C. Cak-maH Jloy. C ee Touku 3peHus,
Ba)KHBIM TIEPHOIOM B NapajlIeIbHOM Pa3BUTHH 3arlajl-
HOEBPOIEUCKOr0 M KUTAHCKOro MCKYCCTBA SIBIISIETCS
XVII cr., xorma, Kak CUMATAET yUeHas, 00a Xymoxke-
CTBEHHBIX IPOCTPAHCTBA WCCIIENOBATIH MPUPOLY Kak
Ha0OP 3CTETUUECKHUX B3aUMOCBS3EH, OTHAKO TIPH 3TOM
BOCIIPUHMMAI U 0000IIanu ee «AByMsl OYeHb pas-
nyHbIMU criocobamm» (Suk-mun Law, 2011: 373).
IIpexne Bcero, C. Cak-MaH Jloy oTMedaerT, 94To B OTIIH-
9He OT MeH3aXHOM KUBOITHCH Ha 3araje, KoTopas BO3-
HUKJIA TIOJIHOCTHIO KaK HE3aBHCHUMBIN MPEIMET XYJI0-
JKECTBEHHOI'O HCCIIEIOBAHUSI TOJBKO B CEMHA/ALIATOM
BeKe, Men3axxHas xuBonuch B Kurae mocturna cpo-
€ro MMKa ropasJio paHblile, B AECATOM CTOJIETHUH (XOT
HanOoJee paHHEee YIMOMHUHAHUE O KHBOIHCH «IIaHb-
Iy BOCXOMUT K YETBEPTOMY BEKY). DTOT paHHUI
(«apxandeckuii») 3Tall HAJOKUII CBOM OTIIEYaTOK Ha
XyIAOKECTBEHHOE BOCIIPHATHE I€i3aka, MOCKOIBbKY
(dopMupoBaics B Iepeenax LepeMOHUAIBHOTO, PUTY-
aIM3UPOBAHOTIO HCKyCcCTBA. B 3TOM cMbIciie aBTop pexo-
MEH/IyeT 00paTuTh BHUMAaHHE Ha CIIEIYIOIINE YepPTHI
KHTaHUCKOTO «TaHIIMIa(THOTO» SI3BIKa, KOTOPhIC HEO0O-
XOJIUMBI JUTSI OCMBICIICHUS PA3IHYUi MEXTY eBpPOIICH-
CKUM U KUTaHCKUM TIOAXOIaMH K (opMe, KOMITO3UITUN
u cruuctuke. Hanpumep, uccrnenoBarenbHUNa Ipu-
BOJI KOHIICTIT «SIPKOTO YYBCTBA MOHYMEHTAIILHOCTI
MEeU3aKHOT0 KaHpa B KUTaCKOM MCKYCCTBE, Ha3bIBast
€ro TIEPBOHM CYIECTBEHHONH OCOOCHHOCTBIO, Xapak-
TEPHOMW TSI «KIIACCHYECKOTO IIaHb-ITyi». B padorax
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n3BeCTHBIX MacTepoB meizaxka (I[3ua Xo, /[xy Pen,
JIu Ysna u apyrux) mIaBHOM 0COOCHHOCTBIO XyIOXKe-
CTBCHHOTO MBIIUICHUS BBICTYIIAET «IIAHOPAMHOCTh
KOMIO3HITUI». B MOJO00HBIX MTPOM3BENIEHHSX, 110 CIIO-
BaM HCCIIEIOBATENFHUIIBI, «TOPBI, 3aHIMAIOIINE 00ITh-
Y0 YacTh MNPOCTPAHCTBA KUBOIMCH, BBIPOBHEHBI
[0 LUEHTPY U MOAHATHI BEPTUKAIBHO, KaK MaMSATHUK,
CTOSIIIIMKA TBEPAO U MOIIHO MEepe]] HaMu. 3a MoTpsica-
IOLIMMU TOPaMH BHJIHBI JTAJICKUE Pa3MbIThIC OOJiaKa,
a BTOPOI1 IJ1aH 00pa3oBaH JPyro JWHKUEH Top, HAITU-
CaHHBIX BBIIBETIIUMH pa3mbiBaMu. [lomoOHOE coemm-
HEHUE CO3/1AET SIPKOE UYBCTBO IIPOCTPAHCTBA, PACIIPO-
cTpaHsroreecss B OecKOHEYHOCTE» (Suk-mun Law,
2011: 373). B ommune oT KHTAMCKOTO TIOMCKa «Mac-
mTaOHOCTH B POCTPAHCTBE OECKOHEYHOCTHY, 3aria/i-
Has «TaHamadTHAsS TPaAUINsD) IIIa 10 HHOMY IIyTH,
9TO, 110 00IIEeMy MHEHHIO HCCIIeIoBaTeNel, ObITO CBSI-
3aHO C aKTUBHBIM BOCHPUATUEM TEXHUUYECKUX U HAyU-
HBIX OTKPBITUH B CEMHAIIATOM CTOJICTHH.

Takum 00pa3zoMm, (GOpMHPOBaHUE XyHOKECTBCH-
HOTO s13bIKa B paMKax 0apouHON IMen3axHON Tpaiu-
LIMU ONHPAJIOCh HA TEOMETPUIECKOE OCBOEHHUE TPO-
CTPaHCTBA, HA UCIIOJIb30BAHUE 3aKOHOB MEPCIIEKTUBBI
" «49yBcTBa MacmrTada u paccrosaus». C. Cak-Man
Jloy npuBOAMT B KauecTBE MpuMepa KapTuny «Betpsi-
Has menpHuNA» SIHa Ban [oliena: «<...> CBeT, BO3HHU-
KaloIUil Ha paCCTOSIHUM HU3-3a TOPU30HTA MOpS, CO3-
naeT 6eCKOHEYHOE YyBCTBO ITPOCTPAHCTBA HA XOJICTE.
CkarpiBaromuecs o0maka B HeOe ITpeIBeNIaloT HacTy-
IJICHUE JIMBHA, WUIIOCTPUPYST TOYHOCTh BPEMEHHU.
3emils Ha TiepeHeM IUIaHe 3aTeHeHa O00JIakaMu, B TO
BpeMs Kak BETpsHasi MEJbHUIIA HEMOABUKHO CTOUT
MEXJ1y CBETOM M ThMOU. M300pakeHre 3aCThIBAcT B
MOMEHT THIIIUHEI, KOTOPAs SBISETCS MPEABECTHUTICH
oypm» (Suk-mun Law, 2011: 377). IIpu 3TOoM Hcce-
JIOBaTeJIbHUIIA TIOAYEPKUBACT, 4TO Oe3 IMO3HAHUS B
00JIacTH «MEXaHUKW» BPEMEHH, a Takxke 0e3 mccie-
JIOBaHUS XyJ0)KECTBEHHBIMH CPEJICTBAMH MaciiTada
MPOCTPAHCTBA U TOYHOCTH MOMEHTa OBLIO ObI HEBO-
00pa3uMO CJIOKHO CO3[aTh Takoi A(PQeKT peanu-
CTUYHOCTH.

[lomoOHBIE BBIBOIBI UCCIIEAOBATENCH B IIEIOM TOJI-
JEpKUBAIOT YUEHbIC KaK B 3ananHoil EBporie, Tak u B
Kurae. Hanpumep, kuTaiickuii uccienonarens SHIUHT
['ao, pa3MpIIUIAs O cHCTEME pa3IUYUil MEXIy Tpa-
JIMITUOHHON KWUTaNWCKOW M €BPOIEHUCKON KUBOIMCHIO,
MIPUXOAUT K MBICIH, YTO TpodieMa XyHdo)KeCTBEH-
HOTO sI3bIKa TPEeOBIBACT, CKOpee, B CUCTEME XapakTepa
[TOHUMAaHUS MUPA, & HE TOJIBKO B MPOCTOM «IIOTpeOIie-
HUM» PAIMOHAIBHBIX CXEM HW300paKCHUSI MPHPOJIBL.
Tak, ¢ ero TOYKH 3pEHUS, KUTAUCKUE XYIOKHHUKH
HE THITATUCh TOCTHYHh PAMOHATHFHOE TIOHUMAHUE
«O0KECTBEHHOTO» MHpa C TIOMOIIBI0 MareMaTHKA W
FEOMETPHUH, IOCKOJIbKY OHHU HE MPEICTAaBISUIA IPU-

pomy 4epe3 NomoOHbIe Kareropuu. ABTOP MOAYEPKU-
BAaCT, YTO TAKOW XY/IO)KECTBEHHBIN SI3BIK CIIOXKHICS B
Kurae He moromy, 4rto Tam «He ObuI1o [ludaropa mmm
[Inarona, a, ckopee, MOTOMY, YTO KUTAlCKHUE TBOPIIHI
CO3HATENBHO MEePEKITIOYMIIN KUTAHCKYIO JKUBOTIHCH Ha
JIPYTOM Iy Th, PEIONaratoni pa3BUTHE TaK HAa3bIBa-
eMOi1 IuTepaTypHoii xuBoncH» (Jianping, 2012: 114).
Takum 00pa3oM, KHTAUCKUE XYJOKHUKH «CO3HATEIILHO
n30erajgm» HHCTPYMCHTApUS paIlMOHAIM3AIUA H30-
OpakeHus1, MPUBEIICHUS €0 K HEKOEMY MPaBUIILHOMY
TEOMETPU3MY, & TaK)Ke «UCKYIICHHIO T€OMETPUIECKU
BU3YaIM3UPOBaTh (DUTYPHI B CBOMX KapTuHax». Mccie-
JIOBaTeNlb yKa3bIBAaeT, YTO JUIS KHUTAHCKUX MAaCTEpOB,
c(OPMHUPOBABIIMX ATOT JPEBHUN XyIOKESCTBECHHBIN
SI3BIK, «MHpP ObLI HE MECTOM TaiiH, KOTOpPbIE MOXKHO
OTKPBITH C MIOMOIIIbI0 MATEMATHKH, @ MECTOM, T7Ie OHU
caMU CyIIECTBYIOT 1 TBopAT» (Jianping, 2012: 114).

Crnemyer OTMETUTh, YTO TOJ00HAs YepTa KUTai-
CKOTO TIOHMMaHWsI Iel3axa KaK CamoI0CTaTOuYHOTO
KOMITOHCHTA B XYJOXKECTBEHHOW IEJIOCTHOCTH IPO-
W3BEJICHUSI MMEET W €IlIe OJHY BaKHYIO T'paHb, CBS-
3aHHYIO C MPOOJIEMAaTUKON HAIlero HWCCIeOBaHMUS.
Kak nomuepkusaet E. Ilanka, B kuTalickoM MoHHMa-
HUY TTeH3a)KHas JKUBOIIHUCH HOCUT, CKOpee, PEIUTHO3-
HBI xapaktep U umeeT ¢uinocopckoe 3HaueHue. B
3TOM aCIeKTe BaKHO OTMETHUTh, UTO JUJISI KUTAWCKHUX
XyJOKHUKOB TIEi3aK HUKOI/Ia HE BBICTYIIA] KaK (OH
JUTST 9EeJIOBEYECKOM MesATeNbHOCTH (KaK 3TO YacTo
OBIBacT B 3amaJHON JKWBOMHUCH). B BOoCTOWHOH Tpa-
JTUTTAH JTFOJTY TTIOTYUHSIOTCS HEOOBATHOCTH TIPUPOJIBI,
MIPEJCTaBICHHON B TIpeeNiaX XyJd0KeCTBEHHOTO Jei-
ctus (Palka, 1995: 63).

BoiBoabl. TakuM 00pa3oMm, aHaIM3UPYysS Xapak-
TE€p W TOCIIEIOBATENEHOCTh HM3YYEHHS KHTAWCKOTO
M300pa3UTENEHOTO UCKYCCTBA, MBI MO)KEM OTMETHTH
CIIeTYIOIINE 0COOCHHOCTH, KOTOPBIE XapaKTEPHBI AJIs
COBPEMEHHOI'0 dTara U3y4YeHHs MpoOIeMbl XyI0xKe-
CTBEHHOTO SI3bIKA YKUBOITUCH B JKaHPE MEH3aK.

Bo-niepBeIX, ciemyer OTMETUTh, dYTO DIy0o-
Kast u Oorarass Ha COOBITHS Tpamuius (hopMEpoBa-
HUSl KATAaWCKOM 3CTETUKU B 3HAUUTEIBHOW CTEICHU
oTpesieNiiia HOPMAaTUBHOE II0JIE XyHA0KECTBEHHOTO
WHCTPYMEHTApHs, KOTOPBIH HCHOIB3YIOT COBPEMEH-
Hble MacTepa. Onupasich Ha TPOAHATU3UPOBAHHBIC
Hamu ucciaegoBanus 1940-x — 2010-X IT., MbI MOXKEM
YTBEPXk/1aTh, YTO B LIEJIOM HCTOKH XHBOIMCHOCTHU
BOCXOISIT K TPEM KITFOUEBBIM (popMaM XyI0/KECTBEH-
HOTO MBIITUICHUS:

1) uepeMoHHMANLHOM, B TIpeiesiaX KOTOPOW mpeod-
JIaIaeT TepaibIMYCCKUl U HAIMOHAIBHO BBIPAKCH-
HBIA CUMBOJIU3M;

2) PpeTUTHO3HO-AYXOBHOH, KOTOpas WCCIETyeT
BHYTpEHHE Cofiep KaHne MTPOU3BEIeHNS uepe3 hopmy,
KOMITO3UIIVIO M CTHJIEBBIE B3aMOCBS3H;
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3) IpHUPOAHO-CHMBOJIMYECKON, KOTOPAst SBISETCS
HauOoJee «3arafHoW» M0 CBOEH CYIIHOCTH, OJIHAKO
COJICPKUT MHOXKECTBO BHYTPEHHHUX TPaJUIIHOHHBIX
CUCTEM, OEpYyIIUX BOE TBOPUECKOE HAYAIO OT TPaIH-
WA THHACTHYECKOTO MCKYCCTBA.

B niennom, Bce Tpu BhIZieNIeHHBIE HAMU (POPMBI CTa-
HOBWJIMCH OOBEKTaMH UCCIICOBAHUS 3allaHbIX yde-
HBIX, OJIHAKO B KOMILUIEKCE MPAKTUYECKH HE paccMma-
TpuBaiguch. OCOOCHHO ATO KaCaeTCs WCCIICIOBAHUMN
MACJISTHOM MeN3aKHOM )KUBOMUCH XX B.

Bo-BTOpBIX, BaXXHBIM KOMITOHEHTOM XyIOXKe-
CTBEHHOTO $13bIKa, O YeM HEOJHOKPATHO YITOMHHAIOT
BOCTOYHOEBPOIECHCKUE U 3alaiHble UCCIEeI0BaTEeNy,
BBICTYNAIOT TaK Ha3blBa€MbIe CHHTE3UPYIOIINE

MucrenTBo3HaABCTBO

...............................................................................

TEXHUKH, KOTOPBIC CBSI3bIBACT OTHCJIbHBIC KAHPbI
HCKYCCTB HE TOJIBKO KOMIIO3UIIMOHHO, HO U Ha OoJee
BBICOKOM YPOBHE B3aHMOI[€fICTBHﬂ — KOHICHTYyaJb-
HOM H CTHUJICBOM.

IlepcnekTHBBLI AajbHEHIIUX HCCIIETOBAHUIA.
[Ipoananu3upoBaHHBI HaMHU KpPYT HCCIIEAOBaTe-
JIel OXBaThIBaET HAWOOJIEE OCTPHIE M AaKTyallbHbIC
BOTIPOCHI TpaHC(hoOpMAIMK TEH3aKHOTO  XYJ0XKe-
CTBCHHOTI'O sA3bIKa, KOTOPBIC, HA HAIIl B3IVIAJA, HY>XOa-
I0TCSI B IalibHEHIIIEM OoJiee yrimyOIeHHOM Hccie0Ba-
HuH. Tak e 0TMeTHM HEOOXOIMMOCTh PACCMOTPEHUS
BOCTOYHOEBPONEHCKON HCCIe0BaTENbCKON TpaaH-
LMY, KOTOpasi IPUBHECA B T€HE3UC KUTANCKOro nei-
3a)Ka HE MEHEe SIPKUC U BaKHBIC OCOOCHHOCTH.
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®ECTHUBAJIb SIK ®OPMA KYJIbTYPHO-I03BLIJIEBOI JIAJTbHOCTI
B MICTI XMEJIBHUIIBKOMY

Y emammi oocnioacyromecs ponv ma micye pecmusanvHux npakmux y scummeoisnvbHocmi coyiymy. Ocoonusuti
axkyenm 3pobieHo Ha noxzquyuxmoyazzbuocml qbecmueaﬂle Iiokpecnoemocsa, wo opeanizayis gecmusanie cnpusie
sUpitenHI0 NPodIeM MINCKYILMYPHOT KOMYHIKAYIT, NOOONAHHIO Kpu3u OYXOSHUX YIHHOCMEl, eCINeMUYHOMY SUXOBAHHIO
mowjo. 3HaKoeum € me, WO MaKa NPAKMUKa CMEOpPIE E€OHANbHUL OUCKYPC HABKOLO AKMYANbHUX Npodiem, wjo €
HeoOXiOHOI0 YMOBOIO PO3GUMKY CYYACHO20 CYCRINbCMEA.

He3ssaoicaiouu na axmyanvHicms yiei memamuxu, npakmuxa gecmueanis, wo 6iodysaiomvca 8 Yipainui, € seuuem
MAN000CHIONCeHUM, nompedye OilbUl pemenbHo20 SuueHHs U ananizy. Jocniodcenns ecmusanis, wo € mpaouyitiHumu
ons micma Xmenvruybkoeo, Hamenep € Hedocmamuim. Inghopmayis npo yi 3axo0u 3a36udall HAAGHA JUWe HA CAUmax mux
opeaHizayitl, ujo Oe3nocepeoHbO BIONOBIOANb 34 IX NPOBEOEHH, MA 8 NYOIIYUCTIUYHUX 2azemHux cmammsx. [Ipome mooicHa
cmeepodIcy8amu, ujo pecmueanbHa NPAKmuka Cmana YacmuHolo Ky1bmypHo-0036iII€6020 JCUumms micma. 3pewmoro, i came
Micmo XmenbHuybKuil Hamenep MOXCHA 86axcamu Micmom ghecmueanis. Y cmammi npoananizosano pecmusansviy npaKmuxy
maxux pecmusanie: “Rock & Buh”, “Respublica FEST”, “Hlushenkov Folkfest”, «Cnogo eonac!y, “Art Major Show”.

Tiokpecnroemocs, wjo, He38axcaroull HA ix GIOMIHHY HCAHPOBY HANEHCHICIIY, (DYHKYIOHATbHA NAPAOUSMA O3HAYEHUX 3aX0016 €
UM YUHHUKOM, SIKULL 00 '€OnYe iX. A0tce ananiz yux pecmueauibHux nPakmuK noKa3aes, wjo i yCcim npumamanii KOMyHIKamueHd,
NAmpiomuyHa, NPOCEIMHUYbKA, HAYKOBO-AHANIMUYHA, NONYIAPU3AMOPCHKA, HABYUANbHA, eCMemuiHd, eKOHOMIYHA U IHUii
@yuryii. Ocobnusuil akyenm 3pooneno Ha €OHANbHIL MICH hecmusanie, a maxodic Ha poni hecmusanie y nonynapuzayii
KVIbIYPHO-MUCTEYbKO20 HaobanHsa Xmenvruyyunu. ITiokpecaroemvcs, wjo ghecmusaibHa RPAKMuKa € He0OXiOHO CKI1A0080I0
YACMUHOIO KYILIMYPHO20 JCUMMS MICIA, addice GION0Gioaec akmyanibHuM nompedam cy4acHo20 cycniibCmeq.

Knrouosi cnosa: pecmusanv, @ynxyii, nonighpynkyionanvricmo, KyibmypHO-0036LI1€6A OULIbHICIb, KYJIbIMYPHO-
MucmeybKe dHCUMms.
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FESTIVAL AS A FORM OF CULTURAL AND LEISURE ACTIVITIES
IN THE CITY OF KHMELNYTSKYI

The article deals with the research of the role and place of festival practices in the society life. Special emphasis is placed
on the multifunctionality of festivals. It is underlined that the festival organization helps to solve problems of intercultural
communication, overcoming the crisis of spiritual values, aesthetic education, etc. It is significant that such practice creates
a unifying discourse around current issues as it is a necessary condition for the modern society development.

Despite the relevance of this topic, the practice of festivals that take place in Ukraine is a little-studied phenomenon,
so it requires more careful study and analysis. Research on festivals, which are traditional for the city of Khmelnytskyi,
is currently insufficient. As a rule, information about these events is available only on the websites of those organizations
that are directly responsible for holding these festivals and in newspaper articles. However, it can be affirmed that the
festival practice has become a part of the cultural and leisure life of the city. Eventually, the city of Khmelnytskyi can be
considered as a city of festivals today. The article analyses the festival practice of the following festivals: “Rock & Buh”,
“Respublica FEST”, “Hlushenkov Folkfest”, “The word unites!”, “Art Major Show”.

1t is emphasized that despite their distinct genre affiliation, the functional paradigm of these events is the factor that unites
them. As the analysis of these festival practices has shown they all have communicative, patriotic, educational, scientific-
analytical, promotional, aesthetic, economic and other functions. Particular attention is drawn to the unifying mission of festivals
as well as to their role in popularization of the cultural and artistic heritage of Khmelnytskyi region. It is underlined that the
festival practice is a necessary component of the city cultural life, because it meets the current requirements of modern society.

Key words: festival, functions, multifunctionality, cultural and leisure activities, cultural and artistic life.

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 75



MucTenTBO3HABCTBO

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

IMocranoBka mnpodiemMu. Y KylIbTypHOMY IIpoO-
cTopi cydacHoi Ykpainu aeaaii OiMbIIOro MOMIHPEHHS
HaOyBatoTh (pecTUBAN, y Halpi3HOMaHITHINIMX (op-
Max 1 MacmTabax. | 1e sBHIIe € MiTKOM 3aKOHOMIPHUM,
a/pKke HaJe)KHaA opraHizarlis (ecTHBATIB Ja€ MOXKITH-
BiCTh BUKOPHCTATH iXHIW ITOTEHINa IJIsi BUPIICHHS
npoOneM MDKKYJIBTYPHOT KOMYHIKallii, MOXOJIaHHS
KPH3H IyXOBHHUX LIHHOCTEH, €CTETHYHOTO BUXOBaHHS,
oprasizanii 1038t Tolo. PecTuBai cpsMOBaHi Ha
CTBOPEHHSI TIO3UTHBHOT TBOPYOi aTMOC(epH, €THAHHS
HAaBKOJIO aKTyaJbHHX TIpoOieM cydacHOCTi. DyHKIIIT
(becTHBaiB: OCBITHS, BUXOBHA, ariTalliiiHa, KOMyHiKa-
TUBHa, iH(opMarliliHa, akcionoriuyHa Toro. Cimig Bui-
JIUTH ETHKO-COLIAILHUN acmlekT (ecTuBaio, SKUii
MoJiArae B rymMaHizalii cycriibcTBa, HOro MopaibHO-
eTUYHOMY BHXOBaHHI Ta (opmysanHi. DecruBai
CIIPSIMOBaHI 1 Ha 3MiHy KOHAHTHBHOI (TTOBEIIHKOBA)
MOJIETIi CYCIITBLCTBA, a/KE CYCITLIbHE KUTTS HACHUYCHE
KOH(IIIKTHUMHU CUTYalisIMHU, SIKi MOTPeOyIOTh ypery-
JroBaHHS 4M xo4a O kopekuii. Tomy iXHBOIO METOIO
€ TaKoXX 3MiHa CTaBJICHHS JIIOZIEH 10 Pi3HUX CYyCHib-
HUX sBUIN. BomHowac 3ayBakuMo, MO (ecTHBaNbHA
TIpaKTHKa B YKpaiHi HaTerep MaJOMOCIiHKEHA, TOMY
BHUBYCHHS (PECTHBAIIIB OKpeMoro periony (y naHiit
cTarTi — Micta XMENBHHUIIBKOTO), iXHBOTO (DYHKIIIO-
HAJILHOTO MOTEHIIANTy € aKTyalbHUM ITUTaHHSM.

AHaui3 nocaimkensn. JlocnimkeHns sBuima dec-
TUBAJIIB, 30KpeMa MHUCTEI[bKUX, 3HAXOJIMMO B €BPO-
MMeWchbkuX (axiBIiB — YYACHHUKIB TIPOEKTY “‘Arts
Festivals and European Public Culture” (L. Giorgi,
M. Sassatelli, G. Delanty, J. Chalcraft). Ha noctpa-
JSTHCBKOMY TIPOCTOpP1 TeMaTHKa (ecTUBalliB BHCBIT-
JMOEThCSL 'y Tpansx MmucrenrsoszHaBnis K. JlaBu-
nmoBcekoro (MaBummoBcpkuit, 2011), I. Cikopcekoi
(Cixopcebka, 2003), I Xpomu (Xpoma, 2003) Ta iH.

Bapto 3a3naumty, 1m0 TpakTyBaHHSA (pecTUBAIIO
SIK COIAJIbHOTO (2 HEe JIUIIEe MHCTEILKOTO) SBHUIIA
3’SBUJIOCSI HE TaK AAaBHO: 3 TOSBOIO Ta IMOMYJSpH-
3alli€l0  PI3HOIUIAHOBUX MacITaOHUX (ECTHBATIB
open-air. 3a3Buuail iH(opMaIlio Mpo Taki 3aXoiu
HaJaloTh 3aco0M MacoBoi iH(popMaIii KyJIsTypHOTO
CIpSMYBaHHs, TPUYOMY B OCHOBHOMY (DaKTHYHY:
AQHATITUYHUNA EJIEMEHT MICTATh JIMIIE MOOANHOKI
CTaTTi ¥ IHTEPB’I0 AKTUBICTIB (PECTUBAIBLHOTO PYXY,
nesiky iHdopmalio 1moa0 (eCcTUBaNIB 1 CTUCITHN
OTJISAT TIOMIH, 10 BimOyBaIWCs, MOKHA OTPUMATH 13
COTNAIbHIX Mepek, Ha o(ImifHuX caiiTax opraHiB
MICIIEBOTO CaMOBPSIyBaHHSI.

Meta crarTi — BUCBITJICHHS] HA OCHOBI HasIBHUX
JOKyMEHTAJIBHUX JaHUX 1 CIIOCTEPEKEHHS OCHO-
BHUX OCOOJIMBOCTEH PO3BUTKY (PECTUBAIBLHOTO PYXY
B MicTi XMenbHHALIBKOMY y 2019 p.

®dectuBans (y mepekiai i3 GpaHIry3bKo1 — «CBSIT-
KOBHI1») — IIe MacoBe CBSTO, TOKa3, OIVIS JIOCST-

HEHb MY3HYHOTO, TearpajbHOro, €CTPagHOro, LHp-
KOBOTO 4M KiHomHmcTenrsa. IIpore 3azHaummo, 1110
Harernep po3yMiHHS (DEeCTHBAIIO K MacOBOTO CBSITa,
SIKe JIEMOHCTPYE JIOCSTHEHHS B Taly3i My3HKH, Tea-
TPy, KiHO, €CTpajau, KOHLEHTPYIOUHUCh HA MHUCTELb-
Kiif CKJIaJIOBiii YaCTHWHI, HE OXOIUIIOE BCi€l Pi3HO-
MaHiTHOCTI cyyacHuX (ectuBaiis. [IpukMeTHo, 1110
natuHCbKI moHATTa “‘feast” 1 “festival” cmouarky
OyJM CHHOHIMIYHMMH ¥ O3HAYAJIU «CBSITO». 3TO0M
nmoHATTs “feast” 3akpinmmiocss 3a peniriiHIMH CBA-
Tamu, a “festival” HaOymo cyJacHOTO 3HAYCHHS, 3a
30epekeHHsI 000B’S3KOBOTO €JIEMEHTa CBSITKOBOCTI
i ypounctocti. OgHak ¢ecTuBanb BiIPI3HIAETHCS
BiJl CBsITa SIK TAKOTO TepenyciM 000B’I3KOBOIO HasIB-
HICTIO TEMaTHUKH, a TaKOX Cy0’ €KTa-opraHizaropa,
3araJiom, IiiIr0TOBKa (heCTUBAIIO TIepe10auac BEIUKY
opra”izamiiiHy po0oTy, SKy BHUKOHYE OPTKOMITET.
Bapro 3aznHauntun, mo ¢ectuBajgeM 3a3BUYall OXO-
TUTIOIOTHCST 0araTo y4acHUKIB i 3axofiB. TpuBaicTb
(ectuBaito — Bix 1-3 AHIB 10 KibKOX MicsiliB. bes-
nocepeiHe MPOBeIeHHS (PeCTUBAIIIO 3a3BHYAl Tepe-
Oagae: ypodmcTe BIAKPUTTS, HU3KY PI3ZHOMaHITHHX
3aX0/liB (KOHKYPCH, KOHIICPTH, IOy, 3yCTPidi TOIIO),
3akputTs pectuBamo. Jlocuts 4acto B podoTi dec-
TUBAIIO Oepe y4yacTh xypi. OTxe, PpecTuBaIb MOKHA
BU3HAYHTH SIK 10Ope OpraHizoBaHUH 3axij 3 eJeMeH-
TOM CBSITKOBOCTI, 1110 Ma€ BU3HAUEHY TEMATHKY (OAHY
a0o JieKinpKa). 3a3HAYUMO, IO MiJ] Yac (ecTUBATIB
MOXKYTh TIPOBOJUTHCS JEsAKi aKimii i3 OmaromiitHoro
METOI0, & TaKOX MOXKYTh OpraHi3oByBaTHCsl Onaro-
nivHi dhectuBam. Y cBoemy nocmimkenni H. Kyuynna
3a3Hauae: «CyvyacHuil GpecTuBanb — ABUIIE MOTIPYHK-
[iOHANBHE, OTXKE, Pealli3yeThCs B KYJIbTYPOTBOPUHX,
pEKpeaTuBHUX, OCBITHIX, KYJIBTYPOOXOPOHHHX Ta
KOMYHIKaTUBHUX TEXHOJIOTIAX COIliaJbHO-KYIIETYP-
Hoi mistitbHOCTY (KyunHa, 2019: 66).

3a3HauynricTio pectruBaii OyBaroTh MiCIIeBi, HaIli-
OHaJIbHI, MIKHApOAHI, 32 JKAaHPOM HOAIISIOTHCS Ha
MY3HWYHI, MICEHHI, TeaTpajbHi, HAPOJHOT TBOPUYOCTI,
JiTeparypHi, KiHodecTtuBam TOIIO. ICHYE TaKoXK
ToMiaT (peCTUBAIB 3a CIEIiaji3aliero: TearpanabHi
¢dectuBam (MikHapogHHUll TeaTpaibHH (pecTHBaIb
«/lpabuna», M. JIpBiB (VYkpaiHa)), autsaui Qectu-
Bami, (ectuBani cim’i, my3uuni ¢ecrusani (Decru-
BaJIb CUM(OHIYHUX OPKECTPIB CBITY H iH.), €THIYHO]
MY3UKH, JEHI-apTy, CTPIT-apTy, KHWXKKOBI (Dectn-
BaJlb KHUTH), KiHO(ecTuBami (PecTtrBams KiHOMHC-
TenTBa), PeCcTUBAN CTYACHTIB i MOIOMI, (ecThBai
(eepBepkiB, GecTUBaNl KOMIT FOTEPHOTO MUCTEIITBA,
OectuBasnp 0apoko, ¢ecTuBami pekiaMH, ETHIYHI
¢decruBami (Lopiunuii MiXKHApOAHUI (ecTHBaIb
«Enepris xutTst i armocdepa koxanHs»), DecTuBaib
TaHIIO TOILO. | Xoua hopMu IpoBEeICHHS Ta TeMaTHKa
(decTuBaNiB PI3HATHCA, yCi BOHM CIIPSIMOBaHHI Ha
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BUSIBJIEHHS TAJIAHTIB 1 310HOCTEN Ta LI AHAN A1aJ10T
KOJICKTUBIB 1 rpomaz, (QopMyBaHHsS NaTPiOTUYHUX
MOYYTTIiB 1 PO3BHTOK APYXKHIX CTOCYHKIB y periosi
Ta 3arajoM y KpaiHi Ta 3a il MeKaMH TOIIIO. 3aMOB-
HAKaMH (ECTUBAJIIB Ta MPOBEICHHS HA HUX aKIiH
MOXYTh OyTH: Jlep)KaBa, HEKOMEPIIiiHI a00 TpoMaj-
CBbKi OpraHizailii, Oi3Hec, MONMITUYHI MapTii.
@ectuBani B YkpaiHi — HaI[lOHaJbHI Ta MiXHa-
POIHI MacoOBI 3ax0J{, MPHUCBSIYCHI OMISAY IEBHOTO
BHJIy MHCTENTBAa a00 KUTBKOX BHIIIB MHCTEIITBA.
Cepen My3wdHHX (ECTHUBAJIB, IO TPOBOIITHCS
Ha TepeHax YKpaiHu, J00pe BiIOoMi Taki: BETUKUN
My3uuHuid ectuBanb “Atlas Weekend”, mo pery-
nsipHO BinOyBaeTbest B Kuesi, mounnaroun i3 2015 p.,
Mixnaponuuii mkazouil ¢pectuBanpy “ART JAZZ”,
110 MPOXOANTH Y MicTi PiBHOMY abo x y Jlyubky i3
cepras 2007 p., hectuBanp Baxxkoro Metany ‘Black
Sea Metal Festival”, mo opranizoByerbcs B YopHo-
MOpchKy i3 2014 p. (3a3Haunmo, mo y 2019 p. uepes
HU3KY OO0 ’€KTMBHUX YHMHHHUKIB el QecTuBaib He
npoBoauBcsi), Carpathian Alliance Metal Festival
(bmex/onk/maran-meran  ¢ecruBans) y  Cnas-
ceky, Folk Pagan Fest — dectuBambs BaXkkoi My3WKH
(maran-meran, Onek-meran, Qonk-meran) y Kuesi,
Tpiym¢p-Fest — Bceykpaincekuii  (ecTruBanb-KoH-
Kypc 1HCTPYMEHTAJILHOTO, BOKAJBHOIO, XOpeorpa-
(biuHOTO, TEaTPaJILHOIO MHCTEITB 1 TeaTpPiB MO/, 110
mpoBoauThes 13 2013 p. B pi3HHX MicTax YKpaiHw,
Fort.Missia — JiTepaTypHO-My3UYHHH (eCTHBATHL
y M. llonoBuui JIpBiBChKOI oOmacti, Global East
Festival — ¢ectuBans Bakkoi My3uku (M. KuiB), Jazz
Koktebel — ¢ecruBans mxazoBoi my3uku (Kpum),
Joker Fest — decTuBamb ENEKTPOHHOT MY3UKH
(m.Ianpk), LesiaGrand Fest—dectuBanb, mpucBsyeHii
tBOpuocCTi Jleci Ykpainku (M. HoBorpan-BonwHchkni,
JKuromupceka obmacte), Respublica — decTuBans
My3uKkd Ta cTpit-aprty (M. Kam’sieup-Ilominbchkui,
XMenpHHIIBKUH), Mo npoBoauThest i3 2011 p., Stare
Misto — ¢ectuBanb pok-my3uku y JIbBoBi, Terroraiser
Metal Fest — ¢ectrBais Bakkol My3uku y Binnwii,
The Best City.UA — dectuBanb pok-my3uku (JHimpo-
nieTpoBchbka obmacte), Woodstock Ukraine — Benukunit
MDKHapoIHUH My3W4HHH ¢ectuBasib (M. [oponok,
JIbBiBcbKa 00JIACTh), MY3WYHO-MUCTEUBKUH (ecTu-
Basib «ApT-Iloey», 110 MPOXOAUTH y PI3HUX MicTax
VYkpainu, ¢pectuBanb cTuiabHOI My3ukn «bapPoxkKo»
(M. bap, Binnureka oomacts), [oronsfest — my3udaHo-
tearpanpanii  pectuBans (M. KwuiB), «Immpesa
M0-CaMYHKIBCbKI» — MY3WYHO-JITEpPaTypHE CBSTO
(ITananoBo-mapkoBuii ancamOIb «CaMuukm», ¢. Cam-
YUKH, XMEJIbHHIIbKA 00JIaCcTh), 10 MPOBOAMTHCS 13
2014 p., ®ectuBans eTHIYHOI My3ukH «Kpaina Mpiii»
(M. Kuis, i3 2004 p.), «TaBpiiichKi irpm» — Mi>KHapOI-
HUH My3n4uH#i GectuBaib (M. KaxoBka XepcoHCHKOT

obnacti), «YepBoHa pyTra» — (ecTHBAIb-KOHKYPC
PI3HOXKaHPOBOT YKpaiHCBKOI MY3HMKH, MPOBOAUTHCS
3 1989 p. B pisHux Mictax Ykpainu, «HopHOMOpPCHKi
irpu» — OmaroMidiHUi AUTAYME (ECTHBAJb, 110 Bij-
OyBaetncst y CkamoBChbKy, Mi>kHapoaHUil pecTUBaTH
MucTenTB «CIOB’ SHChKHIA 0a3ap» — My3UIHHAHN 1 MHC-
TeUbKkui (ecTuBanb, SIKMA MOPIYHO MPOBOAUTHCS
y Bitebcbky 3 1992 p. Tomo.

Cepen MUCTELBKHUX (PECTHBAJIIB, IO TPOBOIATHCS
B YKpaiHi, JOPEUYHO BUIUIUTH TaKi, sSK: MUCTEIbKII
(dectuBanp mucaHok y JIbBoBi, Mi>xkHapOIHUH CaIOH-
¢dectuBanp aBTOpchKOi JsuibkM «KwuiBchbka Kaska»
(M. KuiB), @ectuBanb xoBanbcTBa «3amizHuii JIeB»
(M. JIbBiB), MixkHaponHU#l (ecTHBaNb BUIIYKaHUX
nojpapyHkiB «®panko dDect», “ART-Iliknik CnaBu
®postoBoi» — JNITHIH (ecTuBanb 3 OS3TIUUI0 Maii-
crep-kimaciB (M. KuiB), mopiuanii decTuBaIbh-KOH-
Kypc ronuapHoro mucrenrsa «Kymanens» (M. MeHa,
UYepHiriBcbkoi obOmacti). OKpeMo TakoK BUIIISIOTH
iCTOpUYHI (ecTHBai, sIKi BU3HAYAIOTHCSl BilICHKOBO-
ICTOPUYHOI peKoHCTpyKItieto. Ile «butBa Harii»,
«JIpBiB CTapomaBHiit», «l €eHye3bKHil IOIOMY TOIIIO.
[MomymsipHi  Takok KiHOodecTnBami: «MoIOmiCThY,
«Bigkpura Hiuy, «Kopona Kaprmary», «Bedopu ¢dpan-
I{y3bKOTO KiHO» TOLIO.

VY Micti XMETbHULBKOMY LIOPOKY HPOXOISAThH
JICCATKU KYJIBTYPHO-MHUCTELBKUX (PECTHBAJIB, SKi
30MparoTh COTHI, @ TO i TUCAY] YYAaCHUKIB HE TIJIbKU
13 XMENBHUIIBKOTO, a 31 BCi€T TepuTopii YKpainu i He
muie. [TpukmeTHo, 110 B MIiCTI aKTHBHO OpTraHi3oBY-
I0TbCS 1 TIPOBOISATHCS PI3HOMAHITHI 3a CHpsSMYBaH-
M QectuBaini. Lle, 30kpema, My3nuHi (ecTuBaii,
JiTepaTypHi, TaHIIOBaJbHI (HapoaHOI Xopeorpadii),
KiHodecTuBali, (ecTuBadi BYJIMYHOTO MHUCTEIITBA,
Moto-pectuBani (“Wer Wolf 2019 — VIKING”),
cimeliHi gectuBaii, GpecTuBai ByJTUIHOI 1Ki TOIIO.

My3uuni  ¢ecTHBaNi, M0 OPraHi30BYIOTHCS
B MICTi, MaiOTh pI3HOMaHITHE >KaHPOBE CIPSIMY-
BaHHS: TYT MOKHA BiJ[Bi/IaTH SK pOK-(heCTHBAJb, TAK
1 ¢ectuBanp mKka3oBoi My3ukHu. Tak, i3 25 TpaBHS
mo27 TpaBHsA 2019 p. y XMeTbHHUIIBKOMY BimzOyBCs
¢ectuBaie  “Rock & Buh”. Haspa decruanro
noB’si3aHa 3 Ha3Boto piuku [liBnennuii byr, sxa mpo-
Tikae depe3 XMEIbHUIBKHH, caMe Ha 11 y30epeski
BUHMKJIH TIEPII MOCEIeHHs Ha il TepuTopii. Moro
icTOpist po3moyanacs 11e TPY POKU TOMY, KO MiChKa
BlIaga W MICIEBI TypTH BUPIMIWIN 00 €THATH CBOI
3YCHIIJIS i CTBOPHUTH B MICTi BETTMKHUI POK-(hecTHBab,
IO HE MMOCTYMAEThCs MOMIOHUM He JHIIe B YKpaiHi,
a 1 3a kopaoHoM. Haremep MokHa TOBOPUTH PO T€,
110 KOPIHHUH XMENbHHIBKUH (pecTUBalb 1Mo MpaBy
3aCIyrOBY€ 3BaHHS MIKHAPOTHOTO, aJKE TYT BUCTY-
Ty He TUTBKY BITUM3HIHI pOKEpH, a i ryptH 3 ITamii
ta llIBemii Tomo. 3a MOBiAOMIIEHHSM MpecCIy)Ou
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MICBKOT paju, el GecTuBaib CTaBUTh Mepes cO00r0
amOiTHE 3aBAaHHS — MOMYISAPHU3ALII0 YKPaTHCHKOI
pok-My3ukHu. MeToro ¢ectuBano sk GOpMH Kyllb-
TYpHO-AO03BUIIIEBOT  MISITBHOCTI € TIOMYJSApU3aIlis
CydJacHOT SKICHOI pOK-MY3WKH 1 BOJHOYAC PO3BUTOK
y MiCTi momieBoro TypusMy. Mojoai BUKOHaBII 3
yCiX KyTOUKiB YKpaiHH 1 HE JIMIIE [TOJalu 3asBKU Ha
yuactb. Y 2019 p. Oyno nomano 176 3asBok, mpote
Janeko He Bci mpoinu BifOip. [onoBoro komicii
BiOopy OyB Jiziep XMeIbHUIBKOTO TYpTy «Uymalib-
kuit Ilmsax» Cepriit CTpostH, HaTerep BOKAJICT
HOMYJISIPHOTO  YKpaiHchkoro rypry «Taprak». dec-
TUBaJb MPOXOAMB HAa TPHOX CIEHAX, Y HHOMY B3SUIH
y4acTb MaiiKe COPOK BUKOHABIIIB. YIPOAOBK TPHOX
JIHIB Ha TPbOX clieHaX (pecTuBasto (TOJOBHA, JApyra
U eJNeKTPOHHA) BHUCTYNWIH 37 BUKOHABIIIB, 3 HHUX
ciM — XMENBbHHUIIBKUX. Ha meprriii crieHi BUCTyIaIn
CYTO POK-TYpPTH, Ha APYTii — NPEeICTaBHUKHU aJIbTEp-
HATUBHOI # 1HIIOI MYy3HMKH, Ha TPETii TocTell po3Ba-
xanu pipkei. Xemrainepu “Rock & Buh — 20197 —
Bigomi ryptu «Ckait», «Tanok Ha Maiinani Konro»,
“O.Torvald”. V nepumii ieHs GpectuBaitio 24 TpaBHs
Ha TOJIOBHIH ciieHi Buctymmd: “Gerollds” (M. Kuis),
“Navkolo Kola” (M. KuiB), “Gapochka” (m. Kuis),
“Wake Up Call” (Itamis), «CKAM» (M. Kui), Ha
apyriit cueni — “Dot Gain” (M. XMeNbHUIBKHIA),
«Wrtyyne auxanus» (M. XMenpHHIBKUR), “Vovk”
(M.  KuiB), XMenpHUIBKMH  MyHIIUNAIBHUN
eCTpagHO-IYXOBHI OPKECTpP, Ha SICKTPOHHIN CIICHI —
Beeo Walian, Boyar Lincer. Y apyruii nens ¢ectu-
BaIO 25 TpaBHS BHUCTYNHJIM: HA TOJOBHIM CHEHI —
«Manam Trocco» (M. Opeca), “Toys & Hammers”
(M. KuiB), “Auditoria” (M. KuiB), «'yyn Kamninco»
(M. Yepnismi), «Pommix’c» (M. Xepcon), « THMK»;
npyra cueHa — ZABAVKA (M. XMeTbHHUITBKAN),
“The Wine Philosophy” (M. XMeJIbHHUIIbKHIA),
“VINOK” (M. KuiB); enekrpoHHa ClieHa — My3UYHa
naboparopist Bin Muztorg.ua (MalicTep-Kiacu i3 TpH
Ha My3u4HuX iHCTpyMeHTax), FTBT. ¥V Tperiii neHb
(hectuBaro 27 TpaBHA BiAOYIMCS BUCTYIIN TaKUX TYp-
TiB: TOJIOBHA cIieHa — “Zerno” (M. XXutomup), «LBsx»
(m. KuiB), “Rideau” (IlIBemis), “Space of Variations”
(m. KuiB), “O.Torvald” (m. KuiB); npyra ciena — «Patb»
(M. Xmenpaunpkui), “Too Fat To Fly” (M. XmensHHIB-
kuit), “CLOUDLESS” (m. KwuiB), “The Elephants”
(M. KuiB); eekTpoHHa CIIeHa — My3U9HA Jaboparopist
Bim Muztorg.ua (MalicTep-KJIacH i3 Tpu Ha My3UIHHUX
iHCTpyMeHTax), Muztorg party (Xto? Jle?).

LikaBo, mo Ha ¢ecTi mpawioBana My3udHa J1a0o-
paropis, a pi3sosp i3 PiBHoro Onekcannp Kozauyk
npocto Heba BUNIIIOBAB (hEeCTHBAJIbHUN JIOTOTHUI
(cxeneT pubn). Taxkoxx Ha TepuTOpii hecTBaIO OyIH
(hyakopt, HameToBe MicTeuko. [TokazoBo, 1Mo BXig Ha
(ectuBanp OyB OE3KOIITOBHHW, OCKIIBKH BUTPATH

MOKPUBAIOTh OIODKET MicTa Ta mapTrHepu (ecTu-
B0, SIKI XOYYTh PO3BHBATH XMEJIbHUIBKUHI MOMIi-
€BUH TYpU3M Ta MiATPUMYIOTH SIKICHY YKPaiHCBKY
My3uKy. Bapro 0co0iamBO MiAKpEeCTUTH, IO Opra-
Hizaropu (ecTuBaNIO — XMETHHUIIbKA MiChbKa paja
Ta Micbke yNpaBIiHHA KYJIBTYPH 1 TypU3My MO3H-
[IOHYBaJIM MOTO came sK CiMeiHui (ecTtuBanmb As
Jrofel pizHoro Biky. | me cmpaBai Tak, HampuKIan,
MaJia CIeHa, Jie 3Bydaja ajJbTepHaTHBHA MY3UKa Pi3-
HUX CTHJIIB, Oysia ORI CIOKIWHOIO, aHIK TOJIOBHA,
JIe 3ByYaB <CKECTKAY» POKY 1 MM KOO BimOyBajacs
000B’s13K0Ba YaCTHHA POKOBOTO (hECTUBANIIO — CIIEM,
TOOTO iMiTalis 61K NPUXUWIBHUKIB Pi3HUX POKOBUX
KOJIEKTUBIB. binsg Manoi cuenu myOmika Oyna Oimbir
BPIBHOBKEHOIO 1 CKPOMHIIIOIO, aHX Ha TOJOBHIH
CIICHI, 3By4aJiu (OJIKOBI, J1’KA30Bi, MOMCOBI KOMIIO3H-
uii. Oco6nuBoO cr1og06aBcst XMeIbHIYaHaM MiCLIEBUH
rypT “The Wine Philosophy”. My3ukanTu mmoegHanmm
pok i3 mmicHsamu y ctmii Jlxxo Kokepa. 3posymisio, o
iXHii BHCTYN OCOOJHMBO MpUMIAB A0 AYIIi JTOPOCTIii
yacThHi myOnmiku. Aprem PoMaciokoB — OdiIbHHK
VYrpaBniHHSA KYIBTYpH 1 TypU3My XMEIbHHUIBKOI
MICBKOI pajiii, y BIAMOBIIAIX Ha 3aITUTAHHS XUTCITIB
MicTa migKpeciuB: «/lo Toro x € OCBiA 3 €Bpomeii-
CBKHUX MICT: 51 0cO0HCTO OyB HE Ha OTHOMY (heCTHBaI
3a KOPJIOHOM 1 TaM B3araji j0 3—4 HO4i MPOBOJATH
¢ectu, IIOC TaM BCE MICTO BUXOJUTh HA iX CBATKY-
BaHHS: 1 CTapIIi, 1 MOJIOMIII, 1 JIFOMU 3 OOMEKCHIUMH
MOKITHBOCTSIMHU — 1 BCi TepeOyBaroTh Y BHpI IIHCTBA.
MoxnuBo i3 yacoM y XMETbHULBKOMY 3MIHHUTBCS
craBneHHs 10 ¢ectusaniBy (Tpeda nmpoBoauTH), 1110
CBIAYUTD PO HAMIip MiCHKOI BIaJH LIOO MOMYJSISIpH-
3aiii (heCTUBAIBHOT MisUIbHOCTI B MicTi. | 11e 1iikoM
3aKOHOMIpPHO, a/uke mopiunuil (ectuBanp “Rock &
Buh” e momidyHKITiOHaTEHAM 1 BUKOHYE TaKi QYHKIIIT
KyJIBTYypHO-JI03BLIIJIEBOI JiSUTBHOCTI: KOMYHIKaTUBHY,
EKOHOMIUHY, HayKOBO-aHATITUYHY, MOIMYJISIPU3aTOp-
CBbKY, BUXOBHY TOILIO.

®decruBainb “Respublica”, sikuit y 2020 p. cBsITKye
cBili toBisedt — 10 pokiB, 700pe 3HAHUU K B YKpa-
mi, Tak i 3a i mexamu. “Respublica FEST” — cra-
poxun Ha (ectuBanbHIM TUIaThopmi Ykpainu. Ha
(ecTrBani 3Bydarb poK, IOM Ta €IEKTPOHHA MY3HKa,
NpoTe OCOOMMBE Miclle HANEKHTh CaMe eJEKTPo-
HHIA My3ulli, 60 B MicTi XMEJIbHUIIBKUH € OKPEeMO
¢decruBanp pok-my3uku (“Rock & Buh”). 3anouar-
koBaHUH pecTuBans OyB y Kam’sHii-IlonimscekoMy.
Y 2018 p. “Respublica FEST” nepeixas i3 Kam’ stH11:-
[Mominbcbkoro 0 XMENBHUIIBKOTO i yTiepIie OyB Ipo-
Be/IcHNH Ha TepuTopii Mononi>KHOro mapky MicTa.
3a3Buyaii (ecTHBaNb Bi0OYBAECTHCS HANPUKIHII JIiTa
i B mepmi ani BepecHs. Lle “Respublica FAMILY
FEST” y Kawm’sami-IlominmscbkoMy XMeTbHUIIEKOT
obmacti i “Respublica FEST” y XwmensHutpromy.
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VY 2019 p. ¢ectuBans y XMeIbHUIBKOMY TPHUBAB 13
30 cepms o 1 BepecHs i, 10 peyi, OyB O€3KOLITOB-
HUM Jyid BijiBiyBauiB. Ha tepuropii pecty aisuio tpu
crieHu: ronoBHa, Mana (YK®) i enekTponHa, a Xen-
nmaiinepamMu Oynmu per-BukoHaBuis Alyona Alyona,
rypru «be3 oOmexeHb» 1 «Kaman ta codbakm». 3ara-
JI0M, Ha y4acTb y (ecti Hagiinuio nonax 400 3asBok
BiJl My3HMUYHHX KOJIEKTHUBIB 3 yciel kpainu. Buctynumm
SIK MaJIOBIJIOMi TYpTH, TaK i XeJJlaifHepH, opraHiza-
TOpH (PECTHBAIIO MMOCTABUIIA TAKOXK 32 METYy MpPOCY-
BaHHS HOBHX 1 MEPCIEKTHBHUX TypTiB. IIpukmeTHO,
0 Xe[ulaifHepiB oOpanu He BHUMAIKOBO, a BiJIO-
BiIHO 70 Yymomo0aHb XMeEJNbHUYAaH (MOHITOPHIN
colliaibHI Mepexi). 3a3HauuMo U Te, 10 OJHIEI0 3
¢yHKuil ¢pecruBamo Oyna MPOCBITHUIIBKO-EKOJIO-
TidHa, HAMPUKIAL, SJIEKTpOHa CIleHa Oyna moOymo-
BaHA 3 BEJIIMKUX TUTACTHKOBUX KyOiB. TakuM dmHOM
MParHyiy 3aKIUKaTA MOJIO/b COPTYBAaTH IUIACTHK Ta
noatu npo ekosnorito. decTUBanb TAKOXK MOCIPHSIB
OTPUMaHHIO TPAKTUYHOTO JIOCBILy MOJIOAI MIOMO
BOJIOHTEPCHKOT AisuibHOCTI. Tak, Ha ¢ecTuBaii mpa-
LIOBAJI OUTBIIE BICIMIECATH BOJOHTEPIB i3 PI3HHUX
KyTOUYKiB YKpaiHW, sKi Tpowmniu Bimbip (ycboro
3asBoK Haminnuio 107). «OcHOBHI JoKarlii, Ha SKHX
MPaLOBaTUMYTh BOJOHTEPH, — L€ iHKIIO3is, cop-
tyBaHHs cwmitTs, “Hard Work”, ne OymyTts 3amistHi
nie xJonii, Ta “Backstage” (3ipkoBuil cynpoBig Ta
opranizaiist po6oTH 3a Kyiicamu). Takok BOJTOHTEPH
MIPaIfiOBaTUMYTh B «iH(OIEHTpi». [Jo HHUX i3 Oymb-
SIKUX (DECTUBAIBHUAX IMUTAaHb MOXYTh 3BEPHYTHCS
npucyTHi Ha QecTi. IM Gyae BCTaHOBIEHO OKpeMy
MajaTKy HemoJAMiK Bijl BXOAY», — 3a3aajeriapb indop-
MyBaJja Micuesa razera «Bcim» (AKoroinb, BUTbHUI
BXi). 3HauyIui 1 ToM (aKT, 110 mijg yac opraHizarii
(dhectuBaio “Respublica” Oymu BpaxoBaHi i iHTEpecH
Mrofeil 3 iHBaMimHicTIO. IM npuaisiacs ocoOnrBa
yBara. J{7st Hux Oyze BCTaHOBIJICHO /IBi CIIGHH: OJ{HA —
HEMOJAIIK BEJIMKOI CLIEHH, 1HIIIa — 01711 Matoi. Takox
JUIs. HUX TIpanoBaTHMe cypporepekianad. «Takox
y Hac Oyrae (decTtuBajgbHE IHKIHO3MBHE MHCTEITRO.
Jlronm 3 iHBaUTI THICTIO BUKOHYBATUMYTh Pi3HOMaHITHI
IICHI, TaHIl, TakoK Oy/e IHKIIO3WBHHIA CIIOPT», —
nosiciniia Auna JleBrryH (AJIKOrosb, BUTBHUAN BXif).
OTxe, YiTKO MPOCTEKYETHCS CIPSIMOBaHICTh (hecTH-
BJIIO 1 Ha PO3BUTOK IMOTEHI[Ialy MUTIIB 3 iHBaJIi/-
HICTIO, aKTHBHE iX 3aJy4eHHS 10 KYJIbTypHO-MHC-
TEIILKOTO JKUTTS B MICTi Ta TIPOMOIIiIO iHKITFO3UBHOTO
MUCTEITBA B CYCITLIBCTBI.

Ho mpoBeneHHst ¢ecTuBa0 OyIM TaKOXK 3aiy-
YeHHI MOJIOJIKHI T'POMaJChKi opraHizamiii 3 yciei
VYkpainu, siKi IpOoJIeMOHCTPYBaJIM PI3HOMAHITHI Maid-
CTep-KJIacH Ta MPUBE3NIM YHIKaJIbHI BUPOOH PYydHOT
pobOTH, AKI XapaKTepH3YIOTh KYIBTYPY OKPEMOTO
periony.

OTxe, MO’KHA TOBOPUTH 1 TIPO BHPa3HHUH E€THKO-
colLianbHUI acTekT (ecTHBAIIO, IKU CIpHsie TyMa-
Hi3alii CycHijbCTBa, MOro MOpPaibHO-CTUYHOMY
BHUXOBaHHIO Ta ()OPMYBAHHIO TOJEPAHTHOCTI, Ipar-
HEHHS JI0 TIOPO3YMIHHS 1 B3a€EMOIOTTIOMOTH.

3aranom, My3u4Hi (hecTUBaIl CTAIOTh Bi3UTIBKOIO
MicTa XMEIbHHULBKOTO, aJKe, OKpPIM BHILE3a3Haue-
HUX mUpokoBinoMux ¢ectuBaniB “Rock & Buh” ta
“Respublica”, mpoBoasThes i iHII hecTHBaI TaKOTo
cupssmyBaHHs. Tak, y >xoBtHi 2019 p. apyruit pik
MOCTILTh BimOyBest Binkputnii o0macHuil eCcTHBATD-
KOHKYpPC ecTpaHO1 TicHI iMeHi Mukomu Mo3roBoro.
Yeporo Oyno Bigiopano 150 yuyacHukis, y cynepdi-
HaJIi B3SUIM y4yacTh 19 CONBHMX YYacHHKIB Ta IIICTh
rypriB. Mucrenpkuii poekT «l'paif, My3uKo Mos!»
€ JAaHWHOIO TaM’sITi Ta BU3HAHHSM IIIHHOCTI TBOP-
9OT0 JTOpOOKY KOMITO3MTOpA, TOETa, My3WKaHTa 1
CriBaka, HapoJIHOTO apTucTa Ykpainun Muxomu Mos-
roBoro, sikuii Hapoauscs B ¢. CapHiB Bonouncekoro
paifony Ha XMmenpHHY4uHI. Y nunHi 2019 p. BKOTpe
Ha [Toainuti BinOyBcs MaTpioTHYHO-MY3HUYHHN (ecTu-
BaJIb, IPUCBSYCHUH YPOKEHITIO PETiOHY, BUIATHOMY
nepkaBHOMY mistaeBi  SlkoBy [ampbueBchbkomy, 1e,
OKpIM JIiTepaTypHUX YUTaHb i Mpe3eHTamii (mpars
«Muxkona Bynnuk i xo03apcTBo», kHHra «barbkam
CKakelll, Mo OyB YEeCHUM»), KIHOTIOKa3iB (CTPIUKH
«Ki6opru» ta «J1o6poBosbili boxoi yotny), mparto-
BaJia CIICHa aBTOPCHKOT MiCHI, a TAKOXK BiZIOYBCS pOK-
KOHIIepT: Xemraitaepu — ryptu «KopaJlJli» 3 IBaHO-
O®pankisebka Ta « Tine Conist» 3 Kuena.

Mixnaponguuii (ectuBansy TanmiB ‘“‘Hlushenkov
Folkfest”, sixkmii TpuBaB mpotsirom 13—16 uyepBHS
2019 p., 3i0paB y micTi XMEJIbHUIILKOMY apTUCTIB
13 mecTu kpain cBity. Konextusu 3 [lonwimi, JIuTewy,
Bipwmenii, Typeaunnu, Ynmi i Ykpaiau B3sTH y4acThb
y ¢ectuBani. lleli pecTuBanp — KOHKypC HapOIHOI
xopeorpadii BinOyBcs Bcbome, came y 2019 p. kinb-
KiCTh 1HO3EMHHUX TYypTiB Oyna HaWOIIBIIOIO 3a BCi
poKH. XMeNbHHYaHU Ta TOCTI MicTa Majld YyJIOBY
Haroay O3HaMOMHTHCA 3 KyJIbTypaMmH IHIIMX KpaiH,
SIKI TIPEACTABISUIA YYaCHUKH (HDeCTHBAIIIO, 30KpeMa
3 IXHIMM MY3WYHUMM Ta TaHLUIOBAJbHUMH Tpaau-
uissmu. OnuH 3 eNeMeHTIB (ecTHBAII0 — KapHaBaJIH
Kyl1bTyp. UynepHaubKi KOCTIOMH, €THIYHI MOTHUBH,
TaHIl Pi3HUX KpaiH CBITYy 3a4apoByBaJlM IJISIAYiB.
Yci oxoui B3N y4acTh y MalcTep-Kiacax 1 HaB4YH-
JUCs pyxam Tiel uu iHmoi kpaiau. Takox po3moBima-
JIOCSI TIPO ICTOPIir0, 3BUYAi, TPAAMIIii KOXKXHOI KpaiHH,
3 sikol npuOynu yyacHUKU. byna cTBopeHa 0cobnnBo
3axoIuIIoYa aTMocdepa, sika crpusiia GopMyBaHHIO
3al[iKaBJICHOCTI 1HIIOK KYJBTYPOIO, TOJIEPAHTHOCTI,
MparHeHHIO JI0 MTOPO3yMiHHS. [[bOMy CHpHsUIN TaKkoX
IHTeTpaIiifHi BeTipKH, Ha SKUX JIiKel Tpajid CydacHy
MY3MKy LMX wecTd Kpaid. [IpukmerHo i Te, 110
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B NEpIIU JeHb (EecTHBAIIO Iepel HOro BiIKpHT-
TsM KonekTuBH-ydacHuku ‘‘Hlushenkov Folk Fest”
BUCTYNWIM B COLIAJILHUX 3aKjiajax Micra, 3alyda-
I0YM TaKUM YMHOM JIO CBSITa JIIOJICH 3 OOMEXEeHUMH
MokuBoCcTIMA. OTXKe, (ecTUBaB-KOHKYPC HApOII-
Hoi xopeorpadii “Hlushenkov Folk Fest” ctBoptoe
HEOoOXiH1 yMOBH /JIs1 KOMYHiKalii MOMiX MpeacTas-
HUKaMU Pi3HUX HAllIOHAJILHUX Ta €THIYHHUX CITUTLHOT
1 KyJlbTyp, Y Tpoleci KOl BiOyBaeThCsl aKTUBHHM
0OMiH TBOPYHUM, COIIATLHUM 1 JTyXOBHUM JIOCBIIOM,
CTBOPIOIOTHCS HOBI TPOAYKTH CITITBHOI TBOPYOCTI.
Moro 3 yHeBHEHICTIO MOXHA HA3BaTH HAIHALIO-
HaJbHUM, aJike, K 3a3Haudae 11. HikomaeBa, «Hari-
OoHanbHI (ecTHBaN TependavaroTh CIIKYBaHHS B
MeXax €JIMHOI CIIBHOCTI, X04a 1 CKJIa/Iat0ThCs 3 Pi3-
HUX CTHIYHHX, KOH(ECIHHMX, COMialbHUX 1 Oe3midi
IHITUX KYJIBTYP 1 CYOKYIBTYp, aje OIoCepeaKOBaHOT
3arajpHOl JAepkaBHOCTI. HanHarmionanbHi ¢ecTu-
BaJli OPraHi3yloTh CHIUIKYBaHHS JOKAJIBHUX KYIBTYD,
HE3aJIeKHO BiJl CTYNEHS PO3BHHEHOCTI IXHIX MIX-
KyJIbTYpHUX KOHTakTiB» (Hukonaesa, 2010: 13—14).

Ilpukmetrno, mo came Yy XMEJIbHUIBKOMY
10—11 TpaBus 2019 p. BigOyBcs ®DecTtuBamb Opke-
CTpOBUX mOy-niporpam “Art Major Show” — epmmit
B Ykpaini ¢ectuBanp Takoro cmpsmysanHs. Opra-
HizaTopamu QectuBamio €: XMEIbHUIbKA TUTYa
LIKOJIa MHCTEITB, MYHIIMIIAIBHUI ecTpaHO-1yXO0-
BUM OpKECTp Ta HAPOIHUN KOJEKTUB MAaKOPETOK
«Anpday. Y «llomoxkenHni mpo ¢decTuBamb OpKe-
CTpoBUX mIoy-miporpaMm “Art Major Show™” 3a3Ha-
4yeHo: «l'0710BHOI0 MeTor0 DecTUBAIIIO €: 3pOCTAHHS
CYCHIUJIBHOTO 1HTEpecy 10 MAyXOBOI OpKECTPOBOi
MY3HKH, HacaMIepe]| JiTel Ta MOJIOAI, MoMmysipu3a-
i B YKpaiHi €BporeichKoro MUCTEITBA MaKOPETOK
IUISIXOM 3aIpOBaPKEHHS HOBOTO (opMaTy 3axojiB,
CTBOPEHHSI HOBOTO KYJIBTYPHOI'O IPOAYKTY — TeaTpy
opkecTpiB «MiCTO HE CITUTDHY, IO SIBJISIE COOOIO ClIe-
HiYHE 10y Ha OCHOBI MOEAHAHHS TYXOBOT MY3UKH 3
xopeorpadier, TearpajbHUM Ta KiIHOMHCTCIITBOMY
(ITomoxennst). IlpukMeTHO, MO Take ITOETHAHHS
OPKECTPOBUX BUCTYIIIB 1 BUCTYIIIB KOJIEKTHBIB MaskoO-
PETOK MiA yYac BUKOHAHHS OPKECTPOBUX IMpOrpam
€ HOBAaTOPCHKUM: «YBEICHHS TeaTpajbHO-CLEHIYHOT
CKJIaJI0BOi y MY3HUKY, 1[0 HE € BJIACHE TeaTPalbHOIO,
MO€HAaHHSI MY3MKYBaHHS 3 HOBITHIMH IHTCHLISIMH
y kaHpax performance Ta happening, BUKOHaHHSA
OpKEeCTpaMH SIK PO3BaXKaJIbHUX, TaK 1 CEPHO3HUX TBO-
piB y Ayci cydacHHUX MY3WYHHX LIOY-BHCTaB, 3aCTO-
CyBaHHS I1HTEPAKTUBHHX IPUHOMIB CIIJIKYBaHHS
apTHCTIB 13 DsiIayaMHM 3yMOBHUTH HApOKCHHS B
CY4aCHOMY MY3HYHO-KYJIBTYpPHOMY MPOCTOPI HOBOTO
CIICHIYHOTO JKaHPYy, TPOJAMKTOBAHOTO 3aITUTOM ChOTO-
JIEHHS Ta TEMIIOPUTMOM CyYacHOT MUCTEITLKOT Tedii»
(ITommoxkeHHs).

VY xaHpoBOMY Hiepeliky (ecTuBaiiB, 10 BigOyBa-
I0ThCS Y XMEJIbHUIIBKOMY, YlIbHE Miclle HaJIeXKHTh i
jiteparypaomy ¢ectuBaino «CiaoBo eHae!», y4actb
y skoMy OepyTh MaicCTpu mepa 3 ycieli YkpaiHw.
3a3Buuail BiH BiOYBAa€ThCA y BEPECHI, KOIH JKUATENI
MicTa CBATKYIOTh Jlenp XMenpHHUIIbKOTO. OleKcaHap
CuMYMIIMH 3a3Havae: «3arajoM LIOPOKY 1O IbOTO
TBOPUOTO TMPOLECY JONYyYalOTbCsS TIOHAJ THUCIUY
MOIIIHOBYBa4iB XY0XHbOI'O CJIOBA, KHHTOBU/IABI[IB
MmicTa i obnacti, razera Michbkoi pajau «IIpockypiBy,
myHimunaiasHa TPK «MicTtoy, iHmI 3acobn MacoBoi
iH(hopmarii. /lo Hac Ha CBATO MPHIKIPKAIOTH BiTOMi
MUCbMEHHMKH 31 CBITOBUM 1M 5IM, 30MParOThCS COTHI
aBTOPIB Ta TBOPUYMX KOJEKTUBIB MicTa XMEJIbHHUIb-
KOro, Hamoi 00jacTi Ta iHIIKUX objacted YkpaiHu.
Bce me cBimunTh Mpo HEOOXIAHICTh Ta CBOEYACHICTH
®decrtuBaio <...> HuHi 11e BeMHKUH KPOK 10 CYCITih-
HOT'O B3a€EMOPO3YMIHHS Ta KyJBTYPHOIO B3aeMo30a-
rageHHs. Tyt CnoBo knude 1 €qHae xMenbHu4YaH. TyT
CnoBo enHae 1 cnaButh Ykpainy» (Kosuupka, Mixa-
neBcbkuid, 2018: 4). Yuacth y ¢ectuBani OepyTbh
BiJIOMI MTUCbMEHHUKH YKpainu. Tak, y 2017 p. cemi-
aTpHUMU ToCTIMH (pecTuBamio Oy Bacums [Ikisp
(M. KwuiB), Oparu Kampanosu (M. KwuiB), Mapis
Yymapna (M. JIbBiB), Jlopa Iliaripna (M. Kam’siHews-
[Moxineebkmii), Haranka Muxuo (M. TepeGoss,
Tepuominbebkoi obnacti), Mukona ta Ipuna Cuuosi
(M. Crapobinbcek), I'puropiii IlomoBunka (M. Jly-
TaHCBK), SIKI B3SUTH YIacTh Y MPECKOH(EPEHITil, TTPo-
BEJIM HU3KY TBOPYMX 3YCTpideid, BUCTYIIWIIN Ha raja-
koHuepti. Y 2019 p. decrtuBanp Takoxk BigBigaiu
Mupocnas [lounnens (M. MykaueBo), Jlrogmmuna
Pomen (M. Cymu), Map’sna Jlenuk (M. KuiB), Onena
OcmonoBcbka (M. KuiB), Ipuna @enopuyk, Oner Par-
HikoB, Cepriii [onoBariok i3 BinHHI Ta 6110pyCh-
knii moer Mixace Ckobma. Y pamkax QecTuBaiio
BinOyBanucs 3ycTpiui 3 JiTeparopaMu, Xya0KHUKaM,
kamirpagamu. 3ayBakuMo, M0 OyJlO MPE3eHTOBAHO
KHUTY, aJarToBaHy JJIs JIIOIeH 13 BaJlaMu CIIyXY, SIKY
Hamucasa BOJoHTepKa i3 XMenpHunaunan (M. Ctapo-
koctanTuHiB) OkcaHna PagymmHchKa.

AxkTuBHY yuacTh y ¢ectuBayi «ClOBO €IHAE»
OepyTb YM HE BCl KyJbTYPOJIOTi4HI, TPOMAJChKi Ta
JiTepaTypHi oprasizauii Ta o0’ e JHaHHSI MicTa: XMellb-
HUI[bKA MiChKa IIEHTpaIi30BaHa CHCTEMa, XMEJb-
HUIIbKa MIChKa oprasizamis HarioHaipHOI CHiIKH
MMICEMEHHUKIB YKpainu, XMeIbHUIIbKa MichbKa JIiTe-
parypHa cminka «llomimrss», XMenpbHHUIIBKE MiChKe
TOBapHUCTBO YKpaiHchkoi MOBH iM. Tapaca IlleBuenka
«IIpocsitay, Hapomguuii mim «IIpocBitny, Xmenb-
HUIBKUK Mickkuit MoHOTearp «Kyt», razera «Ilpo-
CKypiB», CTYAEHTCBHKHUI jiTeparypHuil tearp «lo-
pisp» XMETHHUIILKOTO HAIIOHATLHOTO YHIBEPCHUTETY,
XMeNpHULIbKE O0JlacHe 00’€AHAaHHS TOBAapPHUCTBA
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«IIpocsita» im. Tapaca llleBuenka, XMelbHHUIIbKA
obnmacHa opranizauiss HamioHanpHOT CHUIKM NHCH-
MEHHHUKIB YKpaiHu, XMeNbHUIbKa 00JacHa OpraHi-
3amis HamioHanbHOT CHiNKH >KypHAJIiCcTIB YKpainw,
XMempHUTIEKII 00acHui ocepenok Beeykpaincbkol
TBOpUOi cminku «KoHrpec mitepaTopiB YkpaiHu»,
XMenpHULBKANA O0ONacHUN JITEepaTypHUil My3eH,
JyHaeBenpKe JiTepaTypHO-MUCTELbKE 00’ €IHAHHS
«Consix», Tsopumit xmy0 «Jlipay Kam’suenp-
[TominbChKOTO MICHKOTO OYIWHKY KYJIBTYPH. 3a CJIO-
BaMH JUPEKTOPKH XMEITbHUIIBKOT MiCHKOi TICHTpaITi-
3oBaHOi OiOmiorednoi cucremun Tamapu Kozuipkoi,
y 2019 p. mo mpoBeaeHHs (ECTHBATIO AOIYYHIUCH
HE TUILKH MICEKI 010/TIOTEKH, a i 0araTo MIKiji, Koje-
JUKiB, yHiBepcuTeTiB (CIOBO €1HAE).

Otxe, ectuBanb «CIIOBO €qHAE», SIKUA CTaB
TPATUIIIHHUM 711 M. XMETbHHUIIBKOTO, € TTO(PYHK-
[IOHAJTHHUM 1 BUKOHYE IMEpEeAyCiM KOMYHIKaTHBHY
(yHKIIiFO, SIKa € OCHOBHOIO IIiJI 4ac TPOBEICHHS
(ecTuBaNiB, OCKUIBKH CIIPHSIE CIUIKYBaHHIO ONN3b-
KHX 3a JYyXOM JIIOICH, HaJlaro/)KeHHIO KOHTAaKTiB,
TBOPYUX 3B’ A3KIB; MPOCBITHUIBKY — MOMKJIHMBICTD
pO3IIUPUTH CBOT 3HAHHS B TIEBHIM cdepi TiTeparyp-
HOT JisIbHOCTI (HAMPUKIIAJ, BiJOMHIA MHCHhMEHHHUK
Bacunp Lknsp y cBoeMy BUCTYHi 3poOHB aKIEHT
Ha ICTOpHYHY JiTeparypy, aJpke YKpaiHLi MaroTh
OyTH 0013HAHUMHU L[O/I0 TEPOTYHOTO MUHYJIOTO CBOET
icTopii, mo6u 3BiATH Yepmaru HacHAry, po3yMiTH
cydJacHe i mbaru nmpo MaiOyTHE); eKOHOMIYHY (CTH-
MYITIOE€ PO3BHUTOK Typu3My, Oi3Hecy, cepu mocayr

...............................................................................

TOILIO); HAyKOBO-aHANITHYHY (KpyIJli CTOJH, IO
npoBogmincs y crinax L[BC); momynsipuzaropcbKy
(BIAKpUTTS HOBHX IMEH Ta MHUCTCUBKHX TBOPIB);
ecTeTHUHy ((pOpMyBaHHS TapHOTO «MHCTEILKOTO
CMaKy»); HaBUallbHy (MalcTep-KJIacw BiJ BU3Ha-
HUX TMUCHhMEHHUKIB, 110 BinOyBaiucs mmia 4ac ¢ec-
tuBaio). [IpoTe OCHOBHUII akLEHT BapTO 3pOOUTH
came Ha marpioTuuHild QyHKHIl HpOro (hectuBaio,
KU €JTHAE JIITepaTopiB i3 pi3HUX KYTOYKIB YKpa-
{HM, aKIEHTYIOYM yBary BCiX yYacHHUKIB 3aXOAy Ha
JIepKaBOTBOPUIA Micil XyJ0KHBOTO CJIOBA, IO 0CO-
OJIMBO BHPa3HO 3BY4asl0 3 BYCT TUX NHCbMEHHUKIB
1 TOeTiB, SKi MalOTh BIACHHH JOCBiA OOpOTHOM 3a
HE3aJIeKHICTh Ta €AHICTh Hamoi KpaiHu. 3a3Ha-
YHMO, 1110 1IeH pecTuBaib, sK i Bei iHmi dhectua,
10 TIPOBOJSATHCS B MiCTi XMEIBbHHUIILKOMY, CIIPHSIE
MOMyJISIpU3allii MicTa Ha Mali KyJIbTypHO-MUACTEIh-
KHX 3aX0JiB YKpaiHu.

BucnoBku. Otxe, M. XMEIbHUIBKUN HaTenep
MOXE IO TpaBy BBaKaTHCS MiCTOM (ECTHBANIB.
Y MicTi HOpiYHO NPOBOISATHCS AECATKH (pecTUBAIB,
SK1 PI3HATHCS TIOMIXK COO0I0 )KaHPOBOIO Ta TeMaTHd-
HOIO crlpsiMoBaHicTiO. [IpoTe aHami3 decTuBaTbHUX
MPAaKTHK MicTa, 30KpeMa OCHOBHUX (pecTHBaIiB, SKi
TPagULIHHO 1 PErylIapHO MPOBOASTHCS Yy XMeJlb-
HUIIBKOMY, 3aCBiYMB, IO IIMpOKa (PyHKIiOHAJIbHA
napajurMa € €HAJIbHUM YMHHUKOM TaKHX 3aXOJiB,
a (hecTHBANIbHA MPAKTHKA € HEOOXITHUM CKJIaJHUKOM
KYJIBTYPHO-MHCTEIILKOTO JKUATTS MICTa, OCKLTBKH Bifl-
MIOBiJla€ HaraJJbLHUM BUMOT'aM CY4aCHOCTI.
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CHUHTE3 BHJIIB TBOPUYOI JISIJTbHOCTI BAHAYPUCTIB
YKPATHCBKOI JJIACIIOPH: TPAJTUIIII I HOBATOPCTBO

Aemopka cmammi posenadae nocmami mumyie-oanoypucmis ykpaitncovkoi diacnopu XX — nouamky XXI cmonimms
¥y 83aemo0ii 8udig ixnvoi meopuoi disnvrocmi. IIpiopumemuum Kpumepiem 8ubpaHo cunmes mpaouyiiHux i Ho8amop-
cbKux puc y meopuocmi 6andypucmis. Pozenanymo maxi nanpsamu meopuoi OisibHocmi 6andypucmis: KOMno3umopcyKa,
BUKOHABCHKA (CONbHA, aHcamOnesa, OUPU2eHmcbKa), 36VKO3anicCHd, HaguaIbHO-Ne0a202iyna, KOHCMPYKMOopcoKa, nyoni-
YUCTUYHO-JICYPHANICTNCLKA, MEHeONCepCbKa, NPOoCEIMHUYbKO-OP2aHi3ayiting, pomaocvka, suoasnuda i in. Ocobaugy
yeazy npudinleHo npeoCcmasieHHio MUCmeybKux 3000ymKie 6anoypucmis Oiacnopu 6 iHmepHem-cepedosuui, omoice,
Nn08 A3aHOMY i3 YUM HOBOMY 8UQY IXHbOI MEOPUOI disnibHOCHI — OI0NCUMAni3ayii.

ITiokpecneno, wjo dianbHicms 6aHOYPUCIIG 8 YMOBAX IHOEMHIUHO20 OMOYeHHA (Y KPAiHaX ix emiepayii uu npoxcusan-
HA) 3yMO6TI08ANA OpIEHMAayiio Ha mpaouyiiini ghopmu i 3Micm YKpaiHCbKO20 MY3UUHO20 MUCTIEYmM8d, 30KpeMd Kob3ap-
cmea, xoua Ui 8 pexoncmpytioganux gopmax. Hamomicms neobxionicms adanmayii 00 H08020 cOYIOKYIbHIYPHOO cepedo-
BUWA OUKMYBANLA HOBI YMOBU NPeOCMAB/IeHHs MEOPYOCmi OaHOYPUCMIS, iT akmyanizayii 0Jist HEYKPAIHCbKO20 CRONCUBAYA,
WO 8UMA2ANO NOWLYKY HOBUX MOOEPHUX UKOHABCLKUX (opm ma penepmyapy. [lonynapuszayito 6andypro2o mucmeymed
diacnopu 3abe3neuysas cunmes Ui Meopuoi OiAIbHOCMI IT NPeOCMAHUKIS, WO OYIU CNPAMOBAHI HA penpe3eHmayio
VKPAiHCbKOI KyIbmypu y C8imi.

Y cmammi ax sacxkpasi npuxnaou cunmesysanms pizHux 6udie meopuoi OisibHoCmi 6aHOYPUCmis YyKpaincoyKkoi diacno-
pu npoananizogaro 3006ymxu Bacuns €mys, Muxaiina Tenieu, I pueopis Kumacmoeo, 3inosis [llmoxkanxa, Borooumupa
Jlyyiea, Ilempa /lepsioicnoeo, Bikmopa Miwanoea, FOniana Kumacmoeo, Onveu I'epacumenko-Onitinux, FOpis @edun-
cbkoeo, bozoana Llymku i in. Cunepeis 6udis 0isibHOCHi 6aHOYPUCIIE 3apyOidiCIICs 0emaibHO NPedCmasiena meopyic-
mro cyuacHux mumyie — B. Miwanosa, FO. Kumacmoezo, 0. @eduncokoeo.

Ilposedene docniocennsn cnpuamume aHaizy NPOGIOHUX MeHOeHYIll PO3BUMKY MUCMeYmad YKpaincoKoi oiacnopu 6
€oHocmi il CKIAOHUKIB, 83AEMOOTT MpaouyiuHuxX i HOBAMOPCLKUX PUC, THMESPATbHINL EOHOCTT 3 THUMUMU KOMNOHEHMAMU
VKPAIHCbKOI KYIbMYpU.

Knrouosi cnosa: xoo3a-6andypa, ykpaincoka diacnopa, 6andypHe Mucmeymeo 0iacnopu, nepcoHigpikayis OisibHOC-
mi, cunmes 8uoie meopuocmi, mpaouyii i HOBAMOPCMEO.
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SYNTHESIS OF CREATIVE ACTIVITIES TYPES AMONG THE BANDURISTS
OF THE UKRAINIAN DIASPORA: TRADITIONS AND INNOVATION

The author examines the figures of Ukrainian diaspora bandura artists of the XX — the beginning of the XXI century in
the interaction of their creative activities. The priority criterion is the synthesis of traditional and innovative features in
bandura players work. The following areas of bandura players creative activity are considered.: composing, performing
(solo, ensemble, conducting), sound recording, educational and pedagogical, design, journalistic, journalistic,
managerial, enlightening and organizational, public, publishing, etc. Particular attention was paid to presenting the
artistic achievements of diaspora bandura players in the online environment and, accordingly, a new kind of creative
activity related to them — digitalization.

1t is emphasized that the bandurists activities in the conditions of innoethnic environment (in the countries of their
emigration or residence) predetermined the orientation to the traditional forms and content of Ukrainian musical art, in
particular kobzarstvo, though in the reconstructed forms. Instead, the need to adapt to the new socio-cultural environment
dictated new conditions for the presentation of bandura players creativity, its actualization for the non-Ukrainian
consumer, which required the search for new modern performing forms and repertoire. Promoting the diaspora bandura
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art provided a synthesis of the creative activities of its representatives, which were aimed at representing Ukrainian
culture in the world.

In the article, as striking examples of synthesizing different types of creative activities of the Ukrainian diaspora
bandura players, the achievements of Vasyl Yemets, Mykhailo Teliga, Hryhoriy Kytasty, Zinovy Shtokalko, Volodymyr
Lutsiv, Petro Deriazhny, Victor Mishalow, Julian Kytasty, Olga Herasymenko-Oliynyk, Yury Fedynsky, Bohdan Shutka
and others. The synergy of bandurists activities abroad is presented in detail by the works of contemporary artists —

V. Mishalow, J. Kytasty, Y. Fedynsky.

The conducted research will help to analyze the leading tendencies of Ukrainian diaspora art development in unity of its
components, interaction of traditional and innovative features, integral unity with other components of Ukrainian culture.
Key words: kobza-bandura, Ukrainian diaspora, bandura art of diaspora, personification of activity, synthesis of

creativity types, traditions and innovation.

IHocTanoBka mpobjaemMn. banaypHe MUCTENTBO
SIK CKJIaJIOBa 4YacTHHA YKPaTHCHKOI HaIllOHAJIBHOL
KyJABTYpH B YMOBax emirpaiii, a mi3uime ¢opmy-
BaHHS JIaCIIOPHOTO CEPEOBHINA YIPOMOBK XX —
moyarky XXI CT., CTAaHOBMIJIO Baromy MPOTH/IIFO acH-
MUIALIRHUM OpolecaM, aJpke HOro HpeacTaBHUKH
CTIPUSUIM BHUPIIIEHHIO MpobneMu 30epekeHHs] MOBH
1 Tpaauuiii, 30KpeMa KOHCepBalii HOro MHUTOMHUX
03HaK, MY3UYHHUX Takox. be3lepedyHo, OCHOBOIO
TaKUX TPAAWII cTala oropa Ha K003apcTBo, imei i
O3HAKHU SIKOTO BU3HAYMIIM 1 Oararo B 4OMy 3yMOBMJIM
crneundiky po3BUTKY OaHIypHOIO MUCTELTBA 3a KOP-
noHoM. Ictopist cnpuiHATTS 1 moIMpeHHs iael koOo-
3apChKOTO MUCTELTBA B eMirpailii — HepiBHOMIpHE i
HEOJIHOPI/IHE SIBHIIE SIK Y YaCOBOMY, TaK 1 B reorpa-
(higaomy BuMipax. «Lle 3ymMOBIeHO, 3 OMHOTO OOKY,
COIIaJIbHUM 1 TIONITHYHUM XapaKTepOM eMirpaini-
HUX XBHWJIb 1 BIIMIOBIIHUM CTaTyCOM iX MpPEICTaBHH-
KiB, 3 1HIIOTO, yMOBaMH B THX KpaiHaX MpPOKUBaHHS,
Ky[AH [IECIPSIMOBAHO HAMPABISUINCS OCHOBHI CHIIH
eMIrpaHTiB, a TaKoK (aXOBUMH MOXKIMBOCTSIMU —
BUPOOHHIITBA IHCTPYMEHTIB JJII HaBYAHHS 1 BHKO-
HaBCTBA, HASIBHICTIO BIJMNOBIIHOIO METOIUYHOIO
3abesrieyenHst i nenmaroriBy (yrtuak, 2017: 130).
[Ipote B iHOHAL[IOHAIEHOMY CEPEIOBHILI MPEACTAB-
HUKHU 0aHTypHOTO MHUCTEITBA BUSBIISUIA OUIBIIY BiJl-
KPHUTICTh JI0 EKCIICPUMEHTIB, HOBALIIH, IMIIPOBI3aLlii.

AHami3 nociaigxkens. [IpomoHoBana cTaTTs mpo-
JIOBXYE€ TIOTIEPE/IHI TOCIHipKeHHsT aBTOpKH (JlyTuak,
2011; Hytuak, 2013; Hdyrtuak, 2017-2019). Ilpote,
y3arajbHIOIOUN TPAHCMICII0 Tpaauuii OaHIypHOTo
BHUKOHABCTBA, CJIi/I BIJ3HAYMTH 1 HOBATOPCHKIi MOIITYKH
MUTIB 3apyOiXIKs, 3 ypaxyBaHHSIM CBITOBOTO MHC-
TenbKkoro mocBimy. Lli i iHmi mpoOnmemMu akTyaizy-
BaJIM y CBOIX HAyKOBUX JOCHIUKEHHSIX A. [opHsTKe-
By, B. Jlyruak, 1. 3inkiB, I. Kapacs, B. Mimanos,
K. Yepemcrkuii, siKi BU3BHAUYUIIM OCOOIMBOCTI 3100y T-
KiB OKpeMHX TepCOHalil, KOJEKTHBIB, KT y OaH-
nypHOMY MUCTenTBi niactiopu. Jocmimanku B. Homn
i H. KoHoHEeHKO CBOIMU aHTIIOMOBHUMH PO3BiIKAMH
CIPUSUIM MOLUIMPEHHIO BIIOMOCTEH Npo TpaauLiiiHe
yKpaiHChKe K003apcTBO 3a koproHoM. KobG3apcTso 3
MOIVISILy BHSIBY IIEPBHHHHUX» 1 «BTOPMHHHX» (HOPM

BuBuae C. I'puua, 3ByKo3amucHi TpaguLii emigyHOro
penepryapy C. Makcumiok Ta iH. Etanu i cnenudiky
PO3BHUTKY HAaIlIOHAIBHOI TpajuIii peiriiHoro mmc-
TeITBa YKpaiHChKOI miacriopu posrsiaae T. [Tpokormo-
BMY, ICTOPUYHI I MUCTENTBO3HABUI aCMEKTH PO3BH-
TKY MY3HYHOI KyJIbTypH Jiacriopu — I. Kapace.

[Tpore mix yac po3msiay pisHuUX popMm TpaHCs-
uii ko03apchKoi Tpajuiii, MposiBiB iHHOBAMIN, pi3-
HUX BU/IB PEriOHaJbHUX BIAMIHHOCTCH BaXKIIMBUMHU
3QJIAIIAIOTHECS OCOOIMBOCTI 11 30€peKEHHS B YMOBax
OTOYEHHS! IHOHALIOHAJIBHUX KYJBTYp, 32 YMOB TEpH-
TOpiaJbHOI BiIIPBAHOCTI BiJ] MaTepUKOBOI Hailii. Bif-
MOBiTHO BUHUKAIOTh HOBi ITapaMeTpH B pO3IIIsiAL Tpa-
i — 11 TpaHcsmis (mepeHeceHHs), 30epeKeHHS,
PEKOHCTPYKIIiSl Ta PO3BUTOK B yMOBAax CIIiBICHY-
BaHHS pi3HUX KynbTyp. Lle 3abe3meuyBanocs Oara-
TOTPAHHOIO 1 PI3HOBEKTOPHOKO [iSUTHHICTIO CaMHX
0aHIYpHUCTIB — KOMIIO3UTOPCHKOIO, BHKOHABCHKOIO
(compHa, aHcamOneBa, TUPUTEHTCHKA), 3BYKO3AITHC-
HOI0, HAaBYAJIbHO-TIEJArOT1YHOI0, KOHCTPYKTOPCHKOIO,
MyOMIIMCTHYHO-KYPHAIIICTCHKOI0, MEHEKEPCHKOIO,
MIPOCBITHUITLKO-OPTaHi3aIlifHOTO, TPOMACHKOIO,
BHJIABHUYOIO Ta iH., SIKi IIIIBHO TIOEHYBAINCS OTHA
3 OJHOIO.

MeTta crarTi — 3poOUTH aHali3 MPOBIAHUX TEH-
JCHIIIH PO3BUTKY OaHIypHOTO MHUCTELTBa YKpaiH-
CBKOT JllacTiopy Ha MPHKIIAJi CHHEPTii BUIB TBOPUYOi
TISITBHOCTI OAHIYPHUCTIB, B3a€MOIIi TPAaTUIIHHUX 1
HOBATOPCHKUX PHC, IHTETPaJIHHOI €THOCTI 3 IHIIMMHU
MHUCTCLLKUMH KOMIIOHEHTaMH YKPaiHCBKOI KyJib-
TYpH.

Bukgax ocHoBHOro wmarepiamy. 3miHH, 1110
MO3HAUWIMCS Ha (YHKIIOHYBaHHI TPaJHLIHHOTO
KoO3apcTBa Ha Movarky XX CT., 3yMOBHJIH CIICITH-
¢iky WOro TOHANBINOI TPAHCIALII 1 CHPHIHATTS
B CEepE/IOBUIIII POTPECHBHOI YKPATHCHKOT IHTEIIreH-
uii 3 HEOOXigHICTIO TOMYJISIPU3YBATH, HACIiAyBaTH,
posBuBaru. CaMe 1€l YMHHHMK CTaB BH3HAYAJILHUM
1 JUIsi TIOAAJbIIOrO KYJIBTHBYBaHHS, PEKOHCTPYIO-
BaHHS TPaguIliii K0O3apcTBa OAHIYPUCTAMH B CEPE/I-
OBMIIII YKPAiHCHKOI JiacIiopy.

OpHO3HAuHO, yci Tpamulii ¥ iHHOBamii K0063ap-
CTBa W akaJeMiyHOro OaHIypPHOTO MHUCTELTBA Mare-
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PHUKOBOI YKpaiHM HE MOIJIM HE €KCTPAIONIOBAaTHCS B
eMirpaliiHoMy CepeloBHIl YKpaiHCBHKOI JiacriopH.
BinipBaHicTh Biji IPUPOJHOTO HAILIIOHATIBHOTO Cepe/l-
oBuIa (YHKIIOHYBaHHS YKpPAiHCBKOI KYJIBTypH
3yMOBJTIOBaIA MPOIECH KOHCEPBaIlii, 3aKPUTOCTI 10
HOBUX BIUIMBIB, POTE MapaJieIbHO 1 BUTHHI, He3aize-
OJIOT130BaHi MOYKJIMBOCTI PO3BUTKY IHCTPYMEHTApIlO,
BHUKOHABCTBA, perepTyapy.

YHponoBk yciX 4OTHPHOX XBWIJIb €Mirparii cro-
CTepiraroTbes Pi3Hi TEHACHIII PO3BUTKY OaHAypH 3a
KOPJIOHOM, IIIO TPEACTABICHI TPAAUIiHUMU, 1HHO-
BalliiHUMH, TpaHCHOpMaILiHHUMU ToKa3HUKamH. Lli
TEHJICHII1 3HAYHOIO0 MipOI0 3yMOBIIOBAJIHCS Oararo-
($yHKIITHOIO Ta 0araTOBEKTOPHOIO AisUIbHICTIO OaH-
JYPHCTIB.

Tpaouyitina mendenyis Moxe OyTH BU3HAYCHA SIK
HacKpi3Ha, 10 XapaKTepHa i I MIXKBOEHHOTO JeCsI-
THIITTS, 1 IS0 HACTYITHUX TOBOEHHUX POKiB (50-60,
70-80 pp.), ax morenep (90-ti pp. — mouarok XXI
ct.). Ans Hei xapakTepHE JOMIHYIOYE CIPHHHATTA
K003u-0anaypu (I BUKOHABISIMH, 1 CIlyXadaMu) SIK
HaI[lOHAJILHOTO yKpaiHChKoro cumBony. Came 1e
3yMOBHJIO aKTHBHE BUKOPUCTAHHS 1 KyJIBTUBYBaHHS
TPaIUIIHHUX KOO3apChKHUX JKaHPiB (3aiKcoBaHMX
CBOTO 4acy y (hombKIopHO-eTHOrpadidyHuX MmyOsika-
LisiX 1 aygiozamucax) — JAyMH, TICaJbMH, iCTOPUYHOL
IiCHI, MTOOYTOBUX TaHIIIB TOIIO; YOJIOBIYMIA XapaKTep
BHKOHABCTBA; 30€pEKCHHSI TICBHUX TPATUIIIN 1HCTPY-
MEHTapito (TEepPeBaKHO MiaTOHIYHOTO), CTHUIIICTHKH,
CHOCO0IB TPH, XapaKTePHHUX LISl OKPEMUX PETiOHIB
VYkpainu (30kpema, XapKiBCbKOT0), a 0COOINBO cepe
TUX OaHAYpHUCTIB, SKi CHOpPMYyBaIUCS SK COJICTHU-
BUKOHAaBIII 11e B Ykpaini (yTtuak, 2017: 140).

Haiibararmmii 3a >kaHpamMu K003apChbKUN perep-
Tyap IpeACTaBICHO Y TBOpUoCcTi Bacuis €mirsg (Opan-
uis — Cnonyveni Llratn Amepuxu (mam — CILIA)),
[TaBna Kononnenxo-3anopoxus (Kanana), I'puropis
Kuracroro (CLHA), FOmiama Kwuractoro (CILA),
Bonogumupa Jlynia (BenukoOpuranisi), Biktopa
Mimanosa (ABctpanis — Kanana), Muxaina Texirn
(YexocnoBauunna — Ilomemia), Opis dennHCHEKOTO
(CIIA — VYxpaina), 3inosisg Llltokanka (Himeuunna —
CIIA) ra in. [lepeBaskHO Lie TBOPH €MIYHOTO Xapak-
Tepy, AyMH W ICTOpUYHI MiCHI, JyXOBHI TBOPH Ta
noOyToBa nipuka. [IpiopureTHo 1ei penepryap Oys
MIPEICTABICHUN Y BUKOHABCHKIH MISIIEHOCTI MUTIIIB,
MpoTe Woro OIIBITICTh Oyna 3adikcoBaHa i B aymio-
3amucax pi3HHX ICTOPHUYHUX MepiogiB: B. €wmenp,
M. Tenira — 30-ti pp., B. €mens, . Kuractwii,
I1. Konoruenko-3amopoxens, B. Jlynis, 3. Illrto-
kanko — 50-70-11 pp., FO. Kuracruii, B. Mimanos —
80-90-Ti pp., FO. ®enuncekuii — 2000-Hi pp. Bapto
3ayBOXUTH, IO OUTBIIICTh BHINE3TaJaHUX BHUKO-
HaBIIIB CHHTE3yBaJll Y CBOIM JisSUIBHOCTI i MPOCBIT-

HUIBKY MiCito, 3aiimManucs negaroridaoro (B. €mernp,
I'. Kuracruii, FO. Kuracruii, B. Mimanos, M. Terira)
Ta HOTHO-BUJaBHMUYOI HisuibHICTIO (FO. Kuracruii,
B. MimanoB). Takox y 1opoOKy MUTIIB MpeCTaB-
JieHa 1 KOMIIO3UTOPCBbKAa TBOPYICTH — SIK BIIACHE
KOMITOHYBaHHS, TaK i apaHKyBaHHS, 0OpOOKH, iMII-
posizamii (B. €mens, [T Kuracruii, FO. Kuracruii,
B. Mimanos, M. Texnira). Oxpemi 3 OaHaypuCTiB
BUKOPHUCTOBYBAJIM 1 BUKOPUCTOBYIOTH BJIaCHOPYY
BUTOTOBNEHI iHCTpyMeHTH (B. €menp, 10. deaun-
CBKHIA).

Kpim Toro, miast uporo HampsiMy XapakTepHa
CHPSIMOBAHICTh Ha PEKOHCTPYKLIIO COJBHOIO KOO-
3apCbKOI0 BHMKOHABCTBa SIK 3aco0y HaI[iOHAJIBHOI
camoiieHTUdIKaIil, BiIPOIKCHHS  YKPaiHCHKOTO
MY3WYHOTO TPAIUIIHHOTO MHUCTEITBA SIK PEaKIIis
Ha HOTO HUIIEHHS PSKUMOM B MaTepUKOBIN YKpaiHi
(ocobmmBo y 30-x pp.).

InHosayiiina menoenyis BU3HAYAETHCS CUHTE30M
TpaauLiid K003apChbKOTO MY3MKYyBaHHS B eMirpamii 3
JIOCSITHEHHSIMU CYy4YacHOI MY3HMKH, SIK YKPaiHCBKOI,
Tak 1 cBitoBoi. [l Hel XapakrepHUM OyB TaKOX
IIUTPHUHN 3B’S30K OaHAYpHOTO MHCTEITBA 13 3aca-
JaMH COJILHOTO BOKAJIBHOIO 1 XOPOBOTO. 3BHUYAIHO,
Ul pO3YMIHHSI M PEKOHCTPYKLii koO3apcTBa B jia-
Cropi i MpeACTaBHUKK OPIEHTYBAJIUCS Ha 3pa3KH SIK
TPaaULiiHOI KOO3apChKOT KYJIBTYpH, 3 SKOIO OyiH
no0pe 3Hakiomi e 3 YKpaiHH, Tak 1 Ha BKE MOJep-
Hi30BaHI — akageMidHoro Tuiry. IIpoTe B OimbIIOCTI
COJIICTIB-BUKOHABIIIB 3apyOiNOKs CIIOCTEPIraeMo ciie-
HIYHUI aKaleMIYHUHI CTUIIb, IEPEOCMHUCIIEHHS 1HTEp-
npetainii k003apCchKOro ernocy HUISIXOM KOHIIEPTHOT
cruiizanii.

[Teprri o3HaKM 1i€l TEHACHITIT BUSBISIOTHCS TTapa-
JIEBHO TIpollecaM akaaemizallii 0aHIypHOTO MHCTE-
1TBa B YKpaiHi Ta giacniopi — GopMyBaHHSIM CUCTEMHU
MY3UYHOI OCBITH OaHIypHCTIB, OpraHi3ali€0 KOH-
KypciB i dectuBaini, npodecionanizamiero aHcamo-
JIEBOIO 1 COJIBHOI'O BHKOHABCTBA, aKTUBI3ALICIO
KOMITO3UTOPCHKOi TBOPUYOCTi. SICKpaBi TPOSIBU PHC
MY3WYHOTO CHHTE3YBaHHS B KOO03apcCTBi miacmiopu
MIPHITAIA0Th Ha epiof Apyroi momoBruHU XX cT. Tomi
K CIIOCTEPIraeMO TMEPEOCMHCICHHS TPAAULIHHUX
JKaHPiB (lyMa, TaHellb), HOBY CHeUU(iKy BUKOHAHHS
CTapOAaBHIX KaHPiB (OMIMHHM, TICATBMH) Y TBOPYOCTI
SIK CONICTIB, Tak i ancamOimiB (dyrtuak, 2017: 140).
Cawme B 11€#i Iiepion po3MIUPIOIOTECS GOpMHU aHCaAMO-
JeBOro OaHAYpHOTO MY3HMKYBaHHS, aKTHUBI3YIOThCS
MOUIYKA MaicTpaMu HampsMiB YIOCKOHAJICHHS
MozepHizauii OaHIypH A PO3MMUPEHHS KOMITO3H-
TOPCHKOT TBOPUOCTi 1 BAKOHABCHKUX MOXKIIHBOCTEH.

3BUYAliHO, KOMITO3UTOPChKA TBOPUICTH OaHITy-
puctiB miactopu (opMyBajiacsi B PIUMII 3araib-
HUX KYJBTYPOJIOTIYHUX IPOIECIB, MO BigOyBajmcs
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B YKPaiHCBKOMY CEPEIOBHIII 3a KOPIOHOM, 1 MPOIO-
BKyBaja OUIBIIOI0 MIpOI0 TPaaMIii HAPOIHOTrO KoO-
3apChKOTO BUKOHABCTBA B MIMUTAHHSX 1HCTPYMEHTAPIIO
Ta perepryapy, Ha MPOTHBATY «IHCTIiH» akajgemizarlii
OaHIypHOTO TIpollecy B YKpaiHi, MPEICTaBHUKU SKOT
CTaBHJIM 32 METY CIIPUUAHATTS OaHIypH Ha PiBHI Kia-
CHYHMX MY3HYHUX 1HCTpYMeHTiB (yTuak, 2013: 246).

[Ipore mMOCTYNOBO B CEpPEAOBHUIN JiSUTBHOCTI
MUTIIB J[IaClOpU XapaKTEpPHUM CTa€ CHHTE3 yKpa-
THCBKOI MY3MKH 3 MY3HMKOI HaBKOJUUIHBOTO OTO-
YEHHS, 110 Bele J0 IMOSBU HOBUX YW NEPEBTUICHHS
BIJIOMHX XaHPIB (HAPHUKIIAL, MY3HYHOI aCHUMUIAIIi
B KOMIIO3UTOPCHKIH TBOPYOCTI OaHIypHOTO TeMOpYy
TaNIaTHHO-aMEPUKAHCHKUX JKaHPOBUX 1 CHHTAKCHY-
Hux enemeHTiB (Okcana l'epacuMeHKo), B 1HCTpY-
MEHTaJbHUX KOHIEPTaX — YKPaiHCHKOTO MEJOAN3MY
1 adpo-amepukaHchkoi TapMoHiuHOi MoBH (FOpiit
OnifiHuK).

Tpancgopmyioua menoenyisi B MUCTELTBI OaHITy-
PUCTIB 1iaciopy «HaWMOJIOIIAY» Y YACOBOMY BUMIpI.
[i excnepumenTaTopchki, MOJAEpHi pucH 3HAHILIM
cBoe BimoOpakeHHs 3 90-x pp. XX cT. 1 po3paxo-
BaHI Ha IMOLIYKU NEPCIEKTUBU B PO3BUTKY, [10JaJIb-
moMy nOOyTyBaHHIO OaHIypu SIK YKpaiHCBKOTO
IHCTpyMEeHTa B iHOHaUiOHAJbHOMY OTOoueHHi. lle,
Hanpukinaa, ctuinb World Music — noeanaHHs Tpa-
JUIIHOTO HApPOJHOrO JIIaTOHIYHOIO IHCTPYMEHTA
3 apUKAHCHKUMH YIAPHUMHU — MPOEKT YKPATHCHKOT
my3uku «3 [lapmxka mo Kuesay 3 0. Kuractim, abo
XK My3UYHUH cTHib Disco — cuHTe3 3BydaHHs pi3-
HUX TUNIB OaHIypH Ta KOMIT FOTEPHUX TeMOpiB — Ha
aymionuckax B. MimanoBa «Mariuna GaHgypa» Ta
«3auapoBaHa Pizupsina Oanmypa» ([lyruax, 2017:
141). Po3mmproroTbCsi MOXKIUBOCTI BHKOPHCTAHHS
OaHaypH 1 AK IHCTpyMEHTa IJIsi MYy3WJHOI Teparrii
(TBOpuicTh P. SIBHOT), HaNpsIMiB MOITYSIPHOT MY3UKH
(O. ®puz). SfckpaBi MHCTEUBKI MOLIYKH SBIISIE
co00I0 TakoX TBOpYa AisUTbHICTH ExcriepuMeHTasb-
HOro OaHIypHOro Tpio, OaHAYPUCTIB HOBOTO TOKO-
ninasg — b. llyTtku (ABctpis), b. Ocram’enka, kBap-
TeTy «3-1mo3a mex» (Kanama) ta iH.

[Ipote BapTO 3ayBa’kKUTH, 1110 HA CyYaCHOMY €Tari
Taki TBOPYi E€KCIEPUMEHTH 3yMOBIIOIOTHCS PO3LIHU-
PEHHSIMH >KaHPOBO-CTHJILOBOTO CIIEKTPa BHUKOHYBa-
HOT MY3HKH, B3a€MOJII€I0 3 TOMYJISIPHOIO MY3UYHOIO
KyJIBTYpOIO # iH.

PosrnmsHeMo 3pa3ku CHHTE3yBaHHS Pi3HUX BHIIB
TBOPYOI MiSTIBHOCTI Cy4acHUX OaHIypucTiB. TBOp-
4icTh KaHaJcbKoro OaHmypucra Bikmopa Miwanosa
(1. 1960 p., Cinneii, ABCTpaiis) — sICKpaBoOro BipTy-
03a, 3aCIIy’KCHOTO apTHCTa YKpaiHH, ONMUPAETHCS Ha
BHKOPUCTAHHS PI3HUX TUIIB (CTApOBUHHA JIIaTOHIYHA
Oanmypa if cydacHi XpoMaTHdHI KHiBCHKOTO i XapKiB-
CHKOTO THITIB) IHCTPYMEHTIB 1 BiZIIOBITHIX CIIOCOOIB

rpu Ha HUX. BoHa oxomioe, y OibII0CTi, CTapoaaB-
Hil eroc Ta cyyacHi aBTOPCHKi CTHIII30BaHi ICTOPHYHI
MICHI, pEKOHCTPYKIiIO i 00pOOKY IHCTpYMEHTAIbHUX
koO3apchkux TaHIiB ([yruax, 2018: 67).

B. MimanoB — mpodeciiinuii 6aHIypucT 1 TUPH-
TeHT, KUK 3100yB KOMIUIEKCHY OCBITY B ABCTpaii,
CIUA, Kanani, Ykpaini. IIpuuomy npiopureramu
JUISL HBOTO TEPBUHHO Oy iHCTPYMEHTaJIbHI TBOPH
aKaJIeMiYHOTO 3pa3ka, ajieé 3HAHOMCTBO 3 BIJIOMHUMH
b6anmypuctamu niactiopu I. baxymowm, I1. Jlepsoxanm,
I Kutactum, B. €miiem, JI. Ialiramakoro, a mizHiiie B
VYkpaini — i3 I. TkaueHKOM, 3HAHOMCTBO 3 IXHIM TBOP-
YUM JA0pOOKOM, YTBEPIUKYIOTh HOro B HEOOXiAHOCTI
BiZIPO/PKEHHS 11aTOHIYHOTO OaHAYPHOTO 1HCTPYMEH-
Tapito, OMOPH HA CTAPOBHHHUI XapKiBCHKH CTHIOCIO
Tpy, BTpaueHuil B YKpaiHi.

Cepen TpagWIiifHUX JKaHPIB Yy pemepryapi
B. Mimanosa — nymu «IIpo Gimny BHOBY», «Mapycs
Borycnaskay, «byps nHa YopHomy Mopi», «yma mpo
CMEepTh Ko3aKa-O0aHIypHCTay», a TAKOXK CyJacHi CTHIIi-
30BaHi MiJI er0C 3pa3ku, BUKOHYBaHI Ha PEKOHCTPYHO-
BaHii XapKiBChKii OaHIypi, — aBTOpCchKi TBOpHU «llicHs
mpo Maseny» (cm. M. Crenanenka), «Ilicas mpo
Caraiigaunoro» (ci. B. Onydpienka), «lIpo romom»
(cn. A. Beperenuenka), «bpomm» (ci. M. Muxai-
noBa), «Cuinmi» (cn. O. Onecs), «IlicHs Ha cMepTh
C. ermopu» (ci. 1 my3. I1. lamenka # [. Kyuyrypu-
Kyuepenka, C. [lacroru, o6p. I. Kuracroro), «Iloema
PO THCSTYA IEBATCOT TPUIIATH TPeTii» (ci1. A. Bepe-
TeHueHkKa, My3. JI. ['aiinamakwn) Ta iH.

TpanuniiiHi iHCTpYMEHTaJbHI I1'€CH KOO3apCh-
BOTO perepTyapy TaKoX BXOAATH JO BUKOHABCHKOI
tBopyocti B. Mimanosa: «[aiayk», «[lomsHkay,
«Kozauox», «Koxanoukay, «[opmumsi» Ta iH. (y Biac-
Hilf 00po0O1Ii # B 00po6iti [. XoTkesuua, 3. [llTokanka,
I1. T'onuapenka). Ane TpajuliiHi KOO3apChbKi MeJo-
Iii cTany i OCHOBOIO ISl My3HUYHHX E€KCIIEPHUMEHTIB
BUKOHaBIA. Tak, 30kpema, B aynioanbOomi «Maridna
Oanmypa» (1997 p.) ans 3anucy Oyl BUKOPHCTaHI
JIeKiJIbKa THUIIIB 1HCTPYMEHTIB XpOMAaTWYHHX 1 Jia-
TOHIYHHX JUTSI BIITBOPEHHS Pi3HHUX 32 XapakTEpoM i
MY3UYHHMMHU JpKepesiamu TBopiB. Cepen HUX HapoHi
MEJIOIl — MEeTeNuLls, TONakK, raiayk, napyOooLbKUi
TaHelp, 3anucani Big ko03aps O. Bepecas, 6anay-
puctie K. Mucesuua, I XoTkeBuua i BIiAMOBITHO
apamkoBaHi. J|OMOBHMIM HapOAHI 3pa3Ku aBTOPCHKI
kommo3umii B. MimanoBa Ta mepekiagd Kiracud-
HUX TIOMYJISIPHUX TBOPIB 3apyOI’KHUX KOMIIO3UTOPIB.
IIpore Bcix ix 00’€qHy€E OpHUTriHATBHA IHTEPIPETALis
BIITBOPEHHsI TeMOPY IHCTPYMEHTa SIK YKPaiHCBKOTO
ETHIYHOTO 3BYKOiJeally Kpi3b NPU3MY CHHTE3Y 3BY-
YaHHS PI3HUX THIIB OaHAypH W IHCTPYMEHTIB Ha
CHHTE3aTOpi, My3UIHHH CYTPOBIT Y CTHIII «ITHUCKOY (3
BiT4yTHO MiJKPECICHUM PUTMOM Oac-TiTapu i ymap-
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HUX), IO HaJa€ il MoJepHOBOrO Xapakrepy (yTyaxk,
2018: 68).

SIK mupUTeHT 1 Xy/I0XKHIl KepiBHUK Bikrop Mima-
JIOB aKTHUBHO TiparroBaB (ynpomaosx 1991-2014 pp.)
3 KaHamachkoro 4OJIOBIYOI0 KaIleJIor OaHIypHUCTIB Y
TopoHTo, sika 00’€qHAIa XOPHUCTIB 1 OaHIYpPHUCTIB,
MiATOTYBAB i3 HUMH HU3KY COJIbHUX KOHLIEPTiB, BUaB
2 aynioansbomu (2004, 2009 pp.), Kyau yBIiHILIH
TBOPH TPAAULIIHOTO penepTyapy, 30KpemMa icTOpryHi
micHi «O# y my3i yepBoHa kamuHay (00p. b. Kympuka
i I. Kutactoro), «IxaB crpinens Ha BiffHOHBEKY» (00p.
I Kuracroro), ko3aipKi, CTpiJIelbKi, MOBCTAHCHKI
MiCHI, a TaKoX aBTOPCHKI I1CTOPUYHI KOMITO3HUILI{
B. MimanoBa «Kapmeniok», «Mazenay» (ytyaxk,
2013: 151).

Came 3aBmsku B. MimanoBy Oynu BigHaineHi,
YITOpSIIKOBaHI, BiipeaaroBani i mepeBumani B YKpa-
{HI HayKOBi Ta My3u4Hi TBopH [ 'HaTta XoTKkeBHYa CTO-
COBHO OaHmypHOro mMucrenTsa. B. Mimanos sik Hay-
KOBEIb-JIOCTIIHUK (KaHAWAAT MHUCTEHTBO3HABCTBA)
4acTo BHUCTYIIAE i3 MPOCBITHUIIBKOIO METOKO — JOTIO-
BIISIMH Ha KOH(EPEHIISIX, CTATTAMH B TEPIOIHUIT
VYkpaianm # 3apyOiKXKsS, TEMAaTUIHUMH JICKITiIMU-
koHnepramu B Mictax Kanmamm, CIIA, Apcrpauii,
Vkpainu. Tak, 30kpema, y 2010 p. BiH ractpoio-
BaB i3 conpHOI0O Tporpamoro «lllmsxamu ko03apiB»
(«Ko03apchKUMH CTEKKAMMUY), € TIPEICTABHUB Pi3HO-
XapakTepHy BOKaJIbHO-IHCTPYMEHTANbHY W 1HCTPY-
MEHTAJIbHY TTaHOpaMy TPATUIIHHOTO KOO3apChKOTO
penepryapy.

B. Mimanos nepeOyBae B aBaHTrapi MOMINUPEHHS
iHpopMalii npo OaHAypy SK IHCTPYMEHT y Mepexi
[arepHet. Bin po3poOuB i BIPOIOBK 3HAYHOTO TEpi-
oy miATpuMyBaB BeOcailT «BipryampHuili My3ei
Oanmypw», MO MICTHB 3HAYHHUH OiorpadidHmii MaTe-
pian mpo GaHaypucTiB (IIpO BUKOHABIIIB, TIE/IaroriB,
MaiicTpiB) YkpaiHu i 3apyOixoks, mpo aHcamOieBi
KOJICKTHBH, 1X ICTOPiI0, JOBIJKOBI JOKYMEHTH IIPO
CTpifl PI3HMX THIIIB IHCTPYMEHTIB, TXHI TEXHIYHI Ta
XyI0KHI MOKIMBOCTI. B. MimmanoB Takox € aBTopomM
OLTBIIOCTI cTaTel mpo ko03apcTBO 1 OaHIypHE MUC-
TENTBO Aiacriopu y Bikinenii.

fOnian  Kumacmuii (n. 1958 p., Hempoum,
CIlIA4) — xoMTo3UTOp, OAHIYPHCT, AUPUTCHT, MPEA-
CTaBHUK Bifjomoi poauHu Kuractux. Bin BuBuaB rpy
Ha Oauaypi B 6aThka — [leTpa Kutactoro, 6pas yuacTth
y Kameni 6anaypuctis iM. T. [lleBueHka 1mig KepiBHH-
urBoM [puropis Kuractoro. 3 1980 p. BiH — BukIia-
nau Illkonu ko63apcpKoro muctenTsa B Hpro-Hopky
(CIIA), kepiBHUK aHcaMOITt0 1KoK «[ OMiH CTemiBy
(1981-1985 pp.). Y 1987 p. 0. Kuracrtuii 3anucas
mwiatiBky «banmgypuct» (pipma «Epman», Kanana),
JI0 K01 YBIMIIIM TpamuIliiiHi KoO3apchKi TCHI Ta
nymu (Hdyrtaak, 2018: 48). [Iporsrom 1989-1990 pp.

IOmian Kuractuii y cknani Tpio, pasom i3 Biktopom
MimanoBum 1 IlaBnom IlucapeHkom, racTpoiroBaB
VYkpainoro, BUKoHyBaB ictopuysi michi. FO. Kurac-
THHA JOCKOHAJIO BOJIOJI€ KiTbKOMa BUAAMH OaHIYpP —
IHCTPYMEHTaMH KHiBCHKOTO 1 XapKiBCHKOTO THITY, Jia-
TOHIYHOI Ta XpomarudyHuMu (podotu I. Ckisipa,
B. Benamna, B. I'epacumenka). Skmo y 80-x — Ha
noyarky 90-x pp. HO. Kuracruii 6yB nociioBHUKOM
TPaJULIHHOTO TPAKTYyBaHHS OaHIypH SIK IHCTpyMEHTa
K003apCHKOTO HAIPSIMY 13 BIACTUBUM HOMY penepry-
apoM, To Bke 3 KiHIg 90-X pp. BiH mapajeinpbHO eKC-
NEPUMEHTYE, PO3IVIsiIalouu OaHIypy K IHCTPYMEHT
HE TUIBKHA IIUPOKHX BHUKOHABCHKUX MOJIJIMBOCTEH,
ajne i yHiBepcalabHOTO 3MICTY, KM, OHAK, 30epirae
CBill yHIKaJbHUU TeMOD 1 penepTyap HalioHaJIbLHOTO
xapaktepy (Aytuak, 2018: 69).

Hampuxkinami 90-x pp. F0. Kuractuii opranizysas
KOHIIEpTHY cepiro “Bandura-downtown”, MeToro sikoi
CTa€ BBEIEHHA OaHAypU B KyJabTypHE >KUTTA Hbro-
Mopka B yciX MOMIMBHX KaHpaX i BUMipaX — Bin
ABTEHTHKH JI0 aBaHTap.Iy.

Cgi#t mocBin immpogizaropa FO. Kuractuii 3akpi-
MUB y CHIJIFHOMY TPOEKTI i3 (PpaHITy3bKOIO CITiBay-
KOO yKpaiHCchKoro noxomkeHHs Anekcic Koxan «Bin
[Mapmxy no Kuesa». Ha nucky «Bapiauii» Bukopuc-
TaHi Ko03apchki TBopH 3 penepryapy Ocrama Bepe-
cas, aJjie B MOEJHAHHI 3 EK30TUYHUMH YJapHUMHU, 1110
BUpI3HAE TeMOp OaHIYpH AK YKPaTHCHKHUI 3BYKOBHUI
MTOKa3HHK, a KOO3apChKUM penepTyap — K eTHITHUI
namoBuit (Ayrtuak, 2013: 307, 437).

IMpotsrom 1998-2003 pp. HOmian Kwuracrtuit
pasoMm i3 Muxainom Annpeuem i FOpiem deaun-
cekuM opranizyBaB “Experimental Bandura Trio”,
YYaCHUKH SIKOTO Tpaii Ha OaHIypax i3 BUKOPUCTaH-
HSIM 1HIUBIAyaJbHOT CUCTEMH MEPEMHUKAHHS TOHAJIb-
HOCTEH, 0 3a0e3neuyBaiia He TiJIbKA MOXIIUBICTh
BUKOPHUCTAHHS T. 3B. «KOO3apCHKHUX», «JICOIHCHKUX)
JaiB, XapakTepHUX AJISl eMIYHUX TBOPIB, a H IITYyY-
HUX (YTBOPEHHX 3a JIOTIOMOIOI0 TEPECTPOIOBAHHS
abo TmepeMUKaHHS IHAWBIAyallbHUX BaXKeliB). 3a
OCHOBY CBOiX IMITPOBi3aIliif BOHH 00paIy TpaauIiiiHi
ko03apchKi TBOpH 3 perepryapy O. Bepecas, 3adik-
coBaHni M. Jlucenkom (/lyrtuak, 2013: 173).

Y 2002 p. FOnian Kutacruit y Helo-Hopky 3amu-
Cye COJNIbHUH anb0OM TPaJMIIHHOT K0O3apChKOT
My3ukn «YopHomopceki Bitpu». Jlo Hel yBiAmum
mymu «Mapycs borycnaskay, «IIpo cectpy u Oparay,
«Imau HeBombHUKIBY, «IIpo BAOBY i TphOX CHHIBY,
«®Denip be3poanuity, ykpaiHChKi iCTOpHYHI MiCHI.

1O. Kutactuii craB iHiliaropom cTBOpeHHsI Mixk-
HApOJHOTO iHTEepHET-paaio «banmypucran», Ha
XBHIISIX SIKOTO 3BYYaHM CYyTO KOO3apChKi TpaauIliiiHi
3aIHCH, TK BUKOHABIIIB MOYaTKy XX CT., TaK i CyJacHi
pexoHCTpyKIii. Sk 6aHgypuct-immposizarop FOmian
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Kuractuii y cBoili BUKOHABCBKill TBOPUOCTi 00’ €THAB
TpaauiiliHe Ko03apcTBO 1 HOBI CTHIJIBOBI HampsIMH,
3okpema World Music.

Kanpu TpaguriitHoro penepryapy mpeacTaBieHi
1 B oHOMY 3 OocTaHHIX aymiomuckiB FOmiana Kurac-
toro «IlicHi mpaBau — Menonii # micHI k003apchKOi
Tpaguuii». Jlo TucKy BBIMIIIN Pi3HOKAHPOBI TBOPH,
0 PENpe3eHTYIOTh Pi3HI CKJIaJOBI YaCTHHU Tpa-
JUILIHHOTO penepTyapy Ko03apiB 1 JIPHUKIB: TyMH
(«HeBinpHunpkuit miau»), Oamamau («IIpo Bbonma-
piBHY»), KauTH 1 icainbmu («IIpo mpaBmy», «Ilotomy,
«IIpo CrpamnHuii cya»), peririiHo-Mopaii3arop-
ChKi TicHI («AHTren-xpaHutenby, «CBatuii boxey,
«MHOXECTBO a3 COTPilINX» ), )KaPTiBINBO-CAaTUPUYHI
(«Bopstnka», «Kucine», «IIpo Xomy i Spemy»,
«Bcskomy ropoay HpaB i mpaBa» ), iIHCTpYMEHTAIbHI
(«CaBpagumy, «Metenuts», «Kozadok»).

ImmposizariitHuii XxapakTep k003apChbKOTo pernep-
Tyapy 3HAHIIOB BifOOpakKeHHsS B LIE€ OJHOMY aynli-
omucky lO. Kuractoro «Houi B bBangypucrani».
IHCTpyMEeHTaJIbHI KOMIIO3MIIT OyIyrThCs Ha Tpa-
TUIIAHAX KOO3apChKUX JIaaxX, CTBOPIOIOTH CITCIH-
(hiunuit 3ByKkOoBUI TipocTopoBuil JanmmadTt. Oxpemi
TBOPHU-IMIPOBi3allii MAaIOTh KOHKPETHY HAPOJIHY 1HTO-
Hauiiiny ocHoBY («['aiBku», «Bapianii Ha 4ymMalbKuX
MEJIOJTISIXY).

[le OinbIl eKCHEPUMEHTAILHUM € HACTYITHHH
muck FO. Kuracroro «30ypeni moms» (“Disturbance
fields”), cTBOpeHHiI y CHIBAPYKHOCTI 3 BiJOMOIO
YKPaiHCHKOK KOMIIO3UTOPKOIO AJIIOI0 3arailkeBUY
(aBTOpKOIO MY3HKH 10 KiHO(inEMY «IloBOIuMp»). Tpu
aymioTpeku amcky (mig HasBamu “Field” I, 11, III)
CTaHOBISITH ~ NOEJAHAHHA TeMOpy Oanmypu W
KOMIT TOTEpHOI MY3UKH Yy TBOPHYii CHIIBHIN IMITPOBi-
3arii. J[yst 3anmcy BuKoprcTaHa XapKiBcbka OaHIypa,
a U OJTHOTO 13 TPEKiB MpernapoBaHUil iHCTPYMEHT,
L0 BUSIBIISIE HOBATOPCHKUH €KCIIEPUMEHTANbHUH i JI-
Xix aBropiB 10 komnoHyBaHHs ([yTuak, 2018: 70).

Mosoguii ~ Gaunypuct  FOpiu  @eduncvkuii
(1. 1975 p. CIIA) — cydacHUi KOJICKTHBHHH TOITY-
JIIPU3ATOP CTAPOBUHHUX CIMYHUX >KaHPIB Ta BiIIO-
BiJIOTO IHCTpYMEHTapit0 (BepecaeBa Ko03a, CTapo-
CBITCbKa OaHIypa, TOpOaH — «IaHChKa» OaHaypa).
3n00yBIIM TepBHHHY My3u4Hy oOcBiTy y CIIA,
30kpema Oannypuy — B KO. Kutactoro, 10. ®enun-
CHKUH TIPOJIOBKUB HABYAHHS B YKpaiHi, CTaBIIN 4Je-
HOM KwWiBChKOTO K003apChKOTO TIIEXY, CaMOCTIHHO
BHBYaB CTAPOBHHHI JKaHPU, BUTOTOBIISIB TPAJAMIIIHHI
iHCTpyMeHTH. Yke monan 10 pokiB BiH wuBe i mpa-
I0€ B YKpaiHi, 4acTO BUCTyNa€ Ha €THO(PECTHBAIIAX,
KOHIEPTax, 3aMaeThCsl BYITUYHUM MY3HKYBaHHSM,
a TaKOX MPEJCTaBIsIE CBOT JIOCATHEHHS 3a KOPJIO-
HOM, TIepe]] YKpaiHISIMH miactiopu. Y HOTo perep-
Tyapi PpEKOHCTPYKIis YKpaiHCBKHX KO03apChKHX

IyM, 310panux i 3adikcoBanux @. Koneccoro, Jlecero
VYkpainkoto, M. JIucenkom y ko63apiB M. KpaBueHka,
O.Bepecasi tal’. [onuapenka. Yci ;yMu BUKOHYIOTBCSE
TaKOXK Ha PEKOHCTPYHOBAHMX HUM OCOOWCTO IHCTPY-
MEeHTax X ko03apis. Bukonanus 0. dennHCEKOTO
BUWNUIM Ha aymionucky «Tpum Opartu piaHEHBKI»
(2009 p.). Takox BiH cepen y4acHHUKIB aHcamOIiB B
VYkpaini — «Xopes Ko3albka» (aHCaMOIb, SKHH BUKO-
HY€ CTapOBHHHY YKpaiHChKy MY3HKY enoxu Bimpo-
JokeHHsT 1 Oapoko) 1 «Kapmartistany» Hanpsmy World
Music (dytuak,2018: 71).

0. ®eauHCHKMIT TakoK opraHi3yBaB B YKpaiHi
K003apchKuil MonoaikHuil Tabip «CBsATO TOpOaHay,
Jie TMOMYJISIpU3Y€ CTApPOBHUHHHUM IHCTpYMEHTapiil Ta
penepryap. B ocranni poku (2015-2019 pp.) HuM
3aro4yaTKOBaHO KOO3apChKyii JiTHIN Tadip y ¢. Kpsu-
kiBka [lonTaBchkoi oOmacTi, y pamkax sKOTO BimOy-
BAE€THCSl BUTOTOBJICHHS TPAJULIHHOIO KOO3apChKOIO
IHCTPYMEHTapil0, MY3HKyBaHHS Ha BiIKPHUTOMY
MPOCTOPI.

BucnoBku. OTxe, aHaii3 po3BUTKY OaHIIypHOTO
MHCTEITBA I1aClIOPH B YACOBOMY PO3ropTaHHi XX —
mouaTky XXI CT. T03BOJIsIE BUSHAYUTH B3aEMOIIFO Pi3-
HMX BHJIB OCOOMCTOI IISUIBHOCTI MUTIIB, CHHTE3
TpaJUIiHHUX Ta IHHOBALIWHUX (TpaHCHOPMAIIIITHUX )
TEHJICHIIIH PO3BUTKY.

YacTo iHIIIaTUBHICTH Ta 1HHOBALlis OyJIH 3yMOB-
JIeHI OOMEXEHICTIO MOXJIMBOCTEH uid OaHIypHC-
TiB y giacmopi 1 TOINIYKOM BapiaHTIB BHPIMICHHS
0araTbOX MOTOYHUX MPOONEM uIs (YHKIIOHYBaHHS
0aHIypHOTO MUCTELTBA, 30KpeMa HasiBHOCTI 1HCTPY-
MEHTapi0, HOTHOTO 1 METOJUYHOTO 3a0e3MedeHHs,
MIE/IaroriuHuX KaJpiB TOIIO. SIK pe3ynbrar CrocTe-
piraroTbcsi cuHeprisi, 6araToBEKTOPHICTh iSIIBHOCTI
MUTLIB, a caMe IIO€JHAHHSI KOHCTPYKTOPCHKOIO
i BukonaBcbkoro (B. €wmens, C. JlactoBuu-Uymis-
cbkuii, 0. ®enuHChKHit), COIBHOTO i aHCaMOJIEBOTO
(. Kuracruit, FO. Kuracruii, M. Tenira, Oun. I'epacu-
MEHKO), BUKOHABCHKOTO 1 tupurenTcbkoro (I Kurac-
i, FO. Kurtactuit, B. Mimanos, I1. [depsokamii),
BHKOHABCHKOTO 1 KoMmo3uTopchkoro (B. €wmerrp,
JI. l'afigamaka, B. MimaiioB), BHKOHaBCHKOTO i opra-
HizaniHo-MeHemkepcerkoro (I Kurtactwi, B. Jlymis)
BUJIIB TBOPUYOCTI.

JisubHiCTh OaHAYpUCTIB B 1HOHAIIOHATLHOMY
cepenoBuI yrnpoaoBxk XX — Ha moyarky XXI ct.
3YMOBITIOBaja CIPSMOBAHICTh SIK Ha KOHCEPBAIIO
TPaJUUIHHUX pHUC, NPUTAMaHHUX KOO3apCTBY, TaK
1 Ha TIOLIYKH HOBaWil Ui MPUCTOCYBAHHA OaHIyp-
HOTO MHCTENTBa A0 MIMPIIOrO (YHKIIOHYBAaHHS i
JKAaHPOBO-CTHIILOBOTO TIPE/ICTABICHHS, 30KpeMa B
HOro mMoe€JHaHI 3 XOPOBUM, BOKAIBHHUM, Tearpalib-
HAM MHCTEITBOM, Y JKaHpaxX 1 ¢opMax MOMYISIpHOT
My3uku, Harpsmi World Music. CuHTe3 TBOpUOi
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JisTIBHOCTI cyyacHUX OaHaypuctiB — B. MimanoBa, Ha npomnarany OaHIypHOTO MHCTELTBA B cydac-
1O. Kuracroro, 0. ®equncbkoro, o NOETHYE BUKO-  HOMY MY3UYHOMY CBIiTi, OIIYK HOBUX MOXIIUBOCTEH
HaBCBKY, M1E/IarOri4Hy, HABYAIbHO-METOJMYHY, KOMIIO- ~ Ha OCHOBI CHHTE3y TPAIMIIHHOIO i HOBATOPCHKOTO
3UTOPCHKY, JAUPUTEHTCHKY, HAyKOBY, MPOCBITHHIIBKY, HANpsIMiB, 0 3a0€3MeUyr0Th MEPCIEKTUBY IO/IaNb-
30KpeMa i B IHTEPHET-CEPENOBHII, CIPSMOBAHWH  MIOTO (DYHKIIIOHYBAHHS ITHOTO BHIY MHUCTEIITBA.
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CTUJICTUKA XOPOBOI'O TBOPY /1. BOUAPOBA
«IIPOIIAT, CBITE»: IPAMATYPTTYHI ®YHKIIi ®PAKTYPH

Y ecmammi poszenanymo cmunicmuxy xoposoeo meopy «Ilpowail, ceime» J{. bouaposa sk naciiook inOugioyanbHo2o
MucienHs komnoumopa. Beedeno y nayxosuil 06ie 6imuusHsAHOL My3uKON02Il YiKAGUI XOPOBGULL MEIP, SKULL 8I003ePKANIOE
nampiomudny memy — OCHigy8anHs 3a2ubnux 2epois cyuacroi icmopii' Yxpainu sacobamu xoposozo nucoma. O6rpynmo-
8aHO HAYIOHALHO-NAMpPIOMUYHI YyiHHocmi my3uku. Bemanoeéneno, wo meip «llpowai, ceimey /. Bouaposa 3acnyeogye
Ha NONYIApU3ayilo ceped 8UKOHABCHKUX KONEKMUBI6 i suK1a0ayie xoposeoi cnpasu. Ilpoananizoeano xoposuti meip Kom-
no3umopa 3 no2nady OpamamypeiuHo20 po3eumxy, QyHKYit hpaxmypu, popmomeopuol cK1adosoi Yacmunu ma KOMRO3U-
MOPCbKO20 MUCTIEHHA 3a2anoM. Bussneno, wjo xopose nucoMo € 6apianmno-nonighoniune i ckeposame Ha HCaup 2oN0CiHHA
SK XapakxmepHuu HayiOHANbHULL YKPAIHCoKULL apxemun iHMoHayitiHoi Mo6u. I pomadsancyKa mema xopoeozo meopy ymi-
Wye 00Csi0 €6pPONEUCLKOI ma GIMUUSHAHOT KyIbmypu. ¥ meopi eusaeieno 6apokosi ma KiacuuHi 3HaKu y NOEOHAHHI i3 cy-
YACHUM XOPOBUM NUCLMOM, 0e KOMNO3UMOP 3ACMOCO8YE NONioHIuHI Ninii ma eapianmuuil cnocid pozsumky. O3naueHo
CymHicme asaneapoHoi cmunicmuky meopy, wjo 6a3ycmvca Ha mexHikax cepiiinocmi ma po3cnigy mexcmy Sprechgesang.
Jpamamypeis meopy okpecnioe po3eumox opmu Ha 3acadax memamusmy ma paxkmypu. Posensnymo ocobnusocmi ¢op-
MOMBOPeHHsl, sike Mae 08I ninii nodyoosu. Tax, y nepwiti 1iHii HACKPI3HULL PO3BUMOK MeMamuyHoi opeanizayii ¢popmu
NOOLIAEMbCS HA WiCMb eni300i8, 0A3yI04UCy HA CMPOPIUHITL OCHOGI NOCMUYHO20 MEeKCmY; V Opyeil — Ha [PYHMI eapi-
AHMHO-NONIPOHIYHO2O PO320pMAHHI BUOYOOBYEMBCS CIMPYKMYpA cOHamHoi popmu. Busueno nayxkosi pobomu 3 numans
X0pogoi' haxmypu, aKi oonomoanu yzazanvhumu ii cneyudixy y npogecitinomy cepedosuiyi ma 8 Xy00HCHbOMY YILOMY
meopy. Busnaueno snauenna Qynxyii hakmypu y eiomeopenni Opamanypeii meopy ma KOMnO3umopcoKo20 MUCieHHs..

Kniouoei cnosa: cmunicmuxa, opamamypeis, pyuxyii pakmypu, xopose nucomo, KOMRO3UMOPCbKe MUCTEHHSL.
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THE “FAREWELL, O WORLD” BY D. BOCHAROV CHORAL WORK’S
STYLISTICS: THE TEXTURE’S DRAMATIC FUNCTIONS

The “Farewell, o world” by D. Bocharov choral work's stylistics as a result of the composer s individual thinking is
considered in the article. An interesting choral work reflecting the patriotic theme of fallen heroes of Ukraine modern
history chanting by means of choral writing has been introduced into the scientific practice of a national musicology. The
national-patriotic values of music have been substantiated. It has been established that the work “Farewell, o world” by
D. Bocharov deserves to be popularized among performing bands and choral art professors. The composer s choral work
has been analyzed in terms of dramatic development, texture functions, formative component and compositional thinking
in general. It has been revealed that choral writing is a variant polyphonic and aimed at the genre of lamentation as a
characteristic national Ukrainian archetype of the intonation language. It has been found out that the civic theme of the
choral work contains the experience of European and national culture. Baroque and classical signs combined with modern
choral writing have been revealed in the work where the composer uses polyphonic lines and an alternative method
of development. The essence of avant-garde stylistics of the work based on seriality techniques and the Sprechgesang
text singing has been outlined. It has been revealed that the work'’s dramaturgy outlines the form’s development on
the thematicism and texture basis. The features of shaping which has two lines of construction have been considered.
Thus, in the first line the form’s thematic organization through development based on the strophic basis of the poetic
text is divided into six episodes; in the second line the structure of sonata form is constructed on the basis of variant-
polyphonic deployment. Scientific works on choral texture had been studied which helped to summarize its specificity
in the professional environment and in the whole artistic work. The importance of the texture functions in the work's
dramaturgy reproduction and in the composer s thinking have been determined.

Key words: stylistics, dramaturgy, texture functions, choral writing, composer s thinking.
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IlocranoBka mpoOaemu. CyuyacHa Xoposa
MY3HKa BiIpi3HIE€THCSI BAHATKOBUM PO3MaiTTsIM CTHU-
JILOBHX TI1JIXOJIIB 1 )KAHPOBHX PIIIICHb, J1aMa30H SIKUX
OXOILTIOE PETPOCHEKINI0 Bif 0apOKOBO-KIIACHUHUX
(opM XOpPOBOTO THCHMa IO HOBAIIMHUX 3BYKOBH-
coTHUX 1 (hakTypHO-TeMOpoBHX 3ac00iB. OmHaK y
LBOMY >KaHPOBO-CTHJILOBOMY CYTOJIOCCI YBHUPa3HU-
JINCS B «IHTOHAILWHUN CIIOBHUK» IIE€BHI CTUIICTHYHI
KOMILIEKCH (MOJIeNi), 3a SIKUMH 3aKpiljieHa ycTaleHa
My3u4Ha ceMaHTuka (Xomnonosa, 1979). Bonu Bu3Ha-
YJaIOThCS 3a YKAaHPOBOIO, HAIIOHATHHOIO a00 iHIUBI-
JyaJIbHO-KOMIIO3UTOPCHKOIO ~ CTHJIICTHKOIO, ~CIIYTY-
04U CBOEPIIHUM «MiCTKOM» MIX aHPOM 1 CTHIIEM,
SIKMH 3I1MCHIOE B3a€EMOJII0 MOBH 1 (hOpMH, Pi3HHX
3ac00iB My3U4HOTO BUpaxeHHs. DakTypa HaJlCKUThH
JI0 JIOMiHAaHTHUX 3ac00IB XOPOBOI BUPA3HOCTI: came
gepe3 11 peanizalliro TBip HaYe «OKUBAEY, a (pakTypHA
OpraHizailisi yBUPa3HIOE I[UIICHICTh KOHIICTIIi TBOPY
Ta CTHJIb MHCJCHHS KOMIIO3MTOPA, PO3KPUBAIOYH
cilyxadaM TaiHy HOTro JyXOBHOTO YHIBEpCYMY.

Xoposwii TBip «IIpomaii, cite» J{. Bouaposa' Ha
tekcT T. llleBueHka MPUCBSYEHUH CBITIIH mam’ATi
3arnOnmmx B Ykpaincekiit Pesomroriii 2014 p. Ilx
KOMIIO3MLSl YBUPA3HIOE SIK TUIOBI O3HAKMU Cydac-
HOTO XOPOBOTO MHCHbMa, TaK 1 aBTOPCHKY CTHIIICTHKY.
HocmigHuka LiKaBUTh aBTOPCBKUH 3alyM: sIK came
IrpoOMaJITHChKa TeMa JIt00O0B1 10 0aThKIBIIMHH, JKEp-
TOBHOCTI JIFONWHM, 11 3MATHOCTI JO TIOABUTY 3apaau
VYKpaiHu HaJuXHYyl1a KOMIIO3UTOpa Ha CTBOPEHHS
HaTXHEHHOTO MY3HUYHOTO TBOPY?

Xopose mucemo JI. BoudapoBa, Oe3ymoBHO, €
MOTI(OHIYHUM 1 KAaHPOBO 30pPIEHTOBAaHUM Ha TOJO-
CIHHS SIK )KaHPOBHI TIPOTOTHIT iIHTOHALIIHHOT MOBH. B
yKpalHCbKOMY MHCTEITBI Be Oyinu cripobu BimoOpa-
JKEHHS TpareJifHuX CTOPIHOK )KUTTS HAPOY 3a IOTIO0-
MOTOIO IIBOTO KaHpy: HaiOubII Bimomi KoHniept amst
opkectpy «lomocinns» IBana Kapadbuus ta Llocra
cumonist Banentuna bibika «lymu moi, tymm» Ha
noesito T. lleBuenka. Monoauii KOMITIO3UTOpP BHUSIB-
JISI€E CMUTHBICTE XYIOKHBOI KOHIICTIINT: 11€ CTOCYETHCS
HacamIiepei OpUTiHAIRHOI XKaHPOBOI POPMHU TBODY,
0 € JIOCHTh BUIBHOK; MO-JpPYyre, CHaJKOEMHOCTI
3acaj XOpPOBOIO MHUCbMAa Ta 3arajoM MHCICHHS 3
€BPOTICHCHKOIO Ta BITYM3HAHOIO Tpaauiieto. OTxe,

! lenuc BouapoB — cy4acHHi YKpaiHCbKHI KOMITO3UTOP 1 MiaHicr,
aBTOP TBOPIB 11 CUM(OHIYHOTO Ta KAMEPHOT'0 OPKECTPiB, Kamep-
HUX aHcaMOJIiB, IHCTPYMEHTIB CoJI0, Xopy Ta ronocy. ¥ 2011 p.
3a TBip «My3HuKa maM’sTi BEIMKOTO MaliCTpa» BiH OTPUMAaB CTH-
neHailo Ha BarnepiBcekuil onepHumit ¢ecruBasns y baiipoiiti
(Himeuunna). Y 2013 p. Bix BarnepiBcbkoro ToBapuctsa y Xap-
KOBI OTPHMaB 3aMOBIICHHS JUISl HAIIMCAHHS TBOPY, IPUCBIIECHOTO
200-piunomy roBisiero Bix aHs HapomkeHHs P. Barnepa. 32015 p. €
wieHoMm HartionaneHoi Criiiku koMiio3utopis Ykpaiau. Y 2016 p.—
crunenaiar nporpamu Gaude Polonia MinicTpa KyasTypH 1
Hanionansnoi cnaguuan pecrryomixu [Tonbmi, raypear neprroi
npeMii Mi>KHapOAHOTO KOHKYPCY KOMIO3UTOpiB y JIbBoBi. TBOpH
J. BouapoBa BUKOHYIOTHCS HA KOHLIEPTaX i pecTHBAIIIX CydacHOl
mysukn y Hero-Uopky, Bapmasi, Kuesi, JIbBoBi, Xapkosi.

KOHLEMLII0 TBOPY 3YMOBIIOE CHHTE3 KOHLIEPTHOI
I’ ecu s XOpy @ cappella i XopoBOi MoeMU 3 prucaMu
KOHIIEPTHOCTI Ta CUM(OHI3MY.

AHani3 npocaimkenb. I3 10CTaTHBROI KITBKOCTI
pOOIT, TPUCBIYCHUX TpoOIIeMaM CHEIU(IKH XOpo-
BO1 (pakTypw, BUILTUBAE ii y3araibHEHA XapaKTepHC-
THKa, 10 MICTUTb SIK OCHOBHI O3HaKU «TOJIOCOBY
OpraHi3alfiro BepTHKaJli, 10 TKIE O Pi3HOMAHIT-
HUX JIIHEapHUX a00 MOHOJIMHO-TAPMOHIYHMX BHUJIIB
BUKJIQNy, Ta TIAJOTI4HY MPHUPOMY, TOYATKOBO BIIac-
TUBY XOpy, J€ 3IIHCHIOETBCS «3MaraHHs-yroia
(Acad’eB, 1977) ydvacHUKIB XOpOBOTO JIiliCTBa.
Tpanuuiiini GopMOTBOpUYI NPUHLUUNM (HATPUKIAL,
TOHANBHICTH) BiAXOAATH HA JIPYTUil IUIaH, a Ha mep-
mmi BucTynae (aktypa sIK «IHTOHAIIMHUE pesep-
Byap My3uKkn» (Xomomosa, 1979). 3nauenns pyHkii
(bakTypu K IUTICHOI opraHi3allii TOJIOCIB y XyI0XK-
HBOMY LIJIOMY MiATBEPIKYETHCS — 3ayBa)KCHHIM
€. Hazaiikincpkoro: «XynoKHbO IOLIIbHA TPUBH-
MipHa MY3UYHO-IIPOCTOPOBa KOHQITyparisi 3ByKOBOi
TKaHUHU JTUQEpeHIioe i 00 €IHye M0 BEpTHKAII,
TOPHU30HTAJI Ta TNIMOWHI BCIO CYKYITHICTh KOMITOHEH-
TiB» (Hazaiikincekwmii, 1982: 73).

MeTa gocaiisKeHHsl — BU3HAYUTU aBTOPCHKY KOH-
uenuito HoBoro TBopy /. Bouaposa y cBitTmi BuKO-
HaBChbKOI mpobnemu peanizanii QyHKUiH dakTypu y
Jpamaryprii TBOpy.

Bukiaan ocHoBHoro Marepiaay. /s cBoro
tBOpy Jl. BoyapoB oOmpae moetndyHMil hparMeHT i3
5 crpod xomenii T. Illepuenka «Con» (3kaHp «KOMe-
Iis» TpaktyeThcsi aBTopoM y ayci ante («boxe-
CTBEHHa KoMeis» ). HaBeaeMo mouaTtkoBi psiAKH KOXK-
Hol crpodu: 1 crpoda «lIpowai, ceime, npowat,
semney; / 2 ctpoda «A mu, mos Yrpainow, / 3 ctpoda
«Ha po3moBy THX0-CyMHY...»; / 4 ctpoda «llopadu-
Mocw, nocymyem; | 5 crpoda «IIpomaii sxe T, Most
HEHE...».

OO0pa3Ha i CHHTaKCHYHa TIOETHYHA OCHOBA TEKCTY
T. IlleBueHka a/ileKBaTHO BiJOMTa B XOPOBIH KOMIIO-
3umii /[. bouapoBa i BogHOYaC HUM TIEPEOCMHUCIICHA.
®dopma TBOpy — BapianTHO-momidoniuyHa. BTim, 11
6 po3miiB MaloTh YiTKi Apamarypriddi (QyHKII,
peanizyoun 4yepe3 TeMmaTu3M 1 (akTypy, CHHTaK-
cUC 00Pa3HO-CIOJKETHOI JIOTIKH T€HIaJIbHOTO TEKCTY
T. ITleBueHka:

— excnosuuis: A — Tema-a1po (i) — B, — 3Bep-
HEHHs 10 YKpaiHu;

— po3spobka (motus): A; 3 — C 4 (i3 Tpariuxoro
KyIbMiHaliew) — B, 5 («Tuxa» KyabMiHaLis);

— 3aKIIOYHMU po3aii-Karapcuc — A, (t).

VY tBOpi «lIpoinaii, cBire» € MoHorpama B-A-C-H,
IO CHMBOIII3y€: TMO-TIepIe, JKUTTEAARHY CHITy TOe-
TryHOro cnosa T. IlleBdyeHKa, IO OTOTOXKHIOETHCS
3 My3uuHnM cioBom M. C. baxa; BiumicTh IpHHIIH-

R AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



BaBepyxa O. Cruaictuka xopoBoro TBOpy A. Bouapoa dIpomam, CBiTe».
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IiB My3UYHOT'O MUCTELTBA B HOTO 3B’3KY 3 MOE3i€I0
(ennicTh croBo- 1 3ByKooOpasy). Ilo-npyre, y BHKO-
pUCTaHOMY MY3UYHOMY CUMBOJII aBTOPOM 3aKJIaJICHO
e OaUH IMHOOKMI ceHc: teMa B-A-C-H MUCIUTBCS
SK BTUTICHHS CHMBOJIIKH XpecTa (XPEeCHOTO INLIAXY
repoi). Jinst M. C. Baxa MOTHB cakpasbHOI KepTBH
Xpucta OyB LEHTPAJIILHUM y HOTO TBOPUOCTI, SIKY BiH
MOBHICTIO MPHUCBAYyBaB TBOPILEBI.

[I1s1XOM HACKPI3HOTO PO3BUTKY (hopMH BUOYIO-
BYIOTECS 6 €Mi30/diB (TEKCT 5-TO PEIPU3HOTO PO3ILTY
TIOPIBHIOE 2-MY ), KOYKEH 13 IKFMX MUCITUTECS SIK TIPOI0-
BXXCHHS BUCXITHOI eiTinToHamii (B-4-C-H) i nepen-
0aveHHs] HACTYMHOIO, OYiKyBaHOTO MPOCBITICHHS
(nanii ma bora). MoHOrpamMa MHUCIHUTBCS SIK «KepiB-
Huit MoTuB» (PuMcbkuii-Kopcakos, 1935: 198), axwit,
MO-TIEpIIe, BUCBITIIIOE 3MICT aBTOPCHKOTO 3a7yMy,
MO-JIPyTe, CTAa€ OCHOBOIO PI3HUX (PAKTYypHUX TIepe-
TBOpPEHB. 3arajoM opraxizamis GopMu 3AiHCHIOETHCS
3a IMPUHLMIOM HACKPI3HOTO OHOBICHHS TEMaTU3MYy
(crimpatounch Ha cTpodiuHy GPopMy TOETHYHOTO TEK-
cTy). BonHowac aHani3 XopoBOro nuchbMa BUSIBHB THIT
MoJTiOHIYHO-BAPIaHTHOTO TPOPOCTAHHS, B SKOMY
YiTKO TIPOCTEXYETHCS COHATHUN KOHQIIIKT B €KCIIO-
3uii (Tema Xxpecra i YkpaiHa).

OTtxe, xoposuid TBip M. bouaposa «IIpormai,
CBITE» € CTPYHKO BHOYJOBaHOIO COHATHOIO (OPMOIO,
PO IO CBIJYUTH 1 JACTaIbHO-PO3pO0JIEcHA MOTHBHA
texHika. Tak, y posaimi A BigOyBa€eTbCs €KCTIOHY-
BaHHs JiedtremMu (TT.1-11): ii ToHM TepemaroThCs 3
TOJIOCY B TOJIOC y TIapTii TeHopiB divisi. 1lle 3 mouarky
TBOPY MOTHUB APOOHUTHCS HA CKJIAZ0B1 HOTO EIEMEHTH.
V pi3HHUX Toj0cax 3By4yarh Maja CeKyHAa i Maja Tep-
wist (BeNMKa TEpIist 3yCTPIUaeThCsl SIK IMOXiJHA IO
BEPTHKAJIl); BOJHOYAC Y METPOPUTMI BiIOyBaeThCs
3MCHIIICHHS IMX €JIEMEHTIB, MPUTAJaloud Ha Pi3Hi
JIOJT1 TaKkTy B po3mipi 4/4.

Temarnunuii BuKknazg 6a3yeTbcsi Ha CEpiHIN Tex-
HIlli: TOJIOCH MO TOPU3OHTAJ CKJIAJalTh cepil i3
HETIOBTOPIOBAHKX JICB’ITH 3BYKiB 31 3MiHHOIO PUTMO-
(dopmynoro. Taka OHOBIIOBAJIbHA PUTMOCTPYKTYpA,
TO-TIepIIie, BJIACTHBA CTPOTHM BapiamisiM EMoXH
0apoko, MO-Apyre, «IaMaHWW» PUTM CHUMBOJI3YE
CTpaXJaHHA Ta cibo3u. 1licis Toro, sk MpoBEIEHHS
TEMHU 3aBEpIICHO, TOYMHAIOTHCS ii Moxuikaiii,
MpeACTaBIeHl B PI3HUX TeMOpPOBO-(PaKTypHHUX Bep-
CIX TepeMiIeHHs 1Mo rojocax. Tak, iHBepcii TemMu
B-A-C-H 306epiratots iHTepBaNbHY OymoBy. IIpoTm-
CTaBJICHHS JI0 TEMHU NPUBHOCHUTH Yy TE€MAaTH3M iHTO-
HEMY KBIHTY (T. 5), 110 CTaHEe BaKJIMBUM CETMEHTOM
y TMOJanblIid po3poOli TEeMaTHYHOTO Marepiaiy.
Kommo3uTop BHKOPHCTOBY€E IMIiTAlliHHUI NPUHLUI
1o0OY/I0BH TBOPY, SIKHiA 30€pira€ThbCs 10 HOro KiHI.

Temarusm Ha cioBa 3-1 Ta 4-1 ctpod «Moi myku»
(m. 1) € BapiaHTOM ITOYATKOBOi TE€MH, KOTpa TaKOK

MPOBOAUTHCS B YCIX MapTisiX Xopy (B MOCTIIOBHOCTI
«TEHOPH-AJIBTIY, & MiCHIs X BUKITIOUEHHS — «COMPaHO-
Oacu»). Kommnosurtop 306epirae npo3opicts Gaxrypw,
110 JI03BOJISIE IOHECTH JI0 CyXaua MOCTHYHHUNA TEKCT
T. llleBueHka, HAMIOBHIOOYM 3BYy4YaHHS JIEUTMOTHBY
«IHTOHALSIMU YKpaiHCBKOI MOBH», SIKy HE BHUIA[-
KOBO Ha3MBAIOTh «cOJIOB iHOIO». Lle BimoOpaxkyeThCs
HE TIABKH 3aBISIKM IMITAlllHHOMY BHKJany, aie i
YHCIEHHAM BHYTPIiNIHBO-CKIAOBHM PO3CHiBaM. IX
CEMaHTHKa OPraHiuHO 30Ira€ThbCs K 13 TOJOCIHHSIM,
Tak 1 MOJIMTOBHMM 3MICTOM, BH3Hadarouu ix abco-
JIIOTHY €JTHICTb.

VY po3aini B (1. 2 napTUTypH) MiCTUTBCS 0Opa3HO-
TEMaTHYHUHA KOHTpAcT, L0 TIOB’S3aHO 3 iHTOHAa-
L€ «3BEPHEHHS» N0 YKpaiHu (KJIHOUOBE CIIOBO
noernyHoro Tekcty T. IlleBuenka). OmHak moxia-
HUM TE€MaTH3M 3BYYMTh SIK HOBHUH 3a paxyHOK HOro
IHTEpBaJIbHO-BapiaHTHOI Ta PUTMIYHOI 1epeOyIoBH:
BEJIMKA CeNTHMa € OOEPHEHHSIM Majioi CeKyHIH,
3akiazneHoi y temi xpecta (TT. 22-23). ¥V cayxaib-
KOMY CHPHUUHSATTI — L€ IHIIA «CHJIa BHPA3HOCTI»
(Xomomoga, 2002), mo ¢opMye XymoKHI ySIBICHHS
i1 006pasm XOpPOBOTO TBOPY 5K CTPYKTYPHO-(DYHKITIO-
HaJIBHOTO 1ijoro. Meno-popmyna «Vkpainuy» (quasi
noOiuHa MapTisl) BiAPI3HAETHCS TEIUIO, XKIHOUOIO
EKCIIPEeCi€lo, IMICEHHOK TUIACTHKON, HAaBITh HIXK-
nictio. i crarycma pomb y sarambHiil apamaryp-
rii TBOpPY BIJOKpEMJIEHA YIOBIILHEHHAM TEMILY
(M.M. = 50 tempo subito) BigZ OCHOBHOTO
(M.M. = 60) six 3ynuHKa y 4aci, BIYHHI CUMBOJI TIIH-
OMHHOT JIF00OBI IO PiAHOTO Kparto.

VY npyriii TeMi eKCIO3HUIlii JIOCSATAEThCS XOPOBE
tutti (Ha po3sciiBax ciliB «Ykpaino, st 0o mebe nima-
mumy» TT. 33-35). Beptukans MicTUTh 9-THTOIOCCS
3a paxyHOK divisi y BCiX TapTisx (TEHOpOBa IMapTis
JIATHCS Ha 4 TOIIOCH, pelTa — Ha 2). 3BepTae yBary
CTPETHUH NPUHLUI BCTYIy TOJIOCIB — iX pyX A0 Hep-
mroi IpaMatuvHoOi KyJabMiHaLil (HaBHINA TOYKa —
T. 37). HosoBiua rpymna xopy noOy/1oBaHa 3a IpUHIHI-
MIOM HaIlapyBaHHS JIHIN Ha CIIOBO «imamumy», 1o
BIITBOPIOE €(EKT IMONBOTY. TyT HOCATAETHCS TECH-
TypHa BepiinHa y TeHOpiB (a,). DakrypHe yIIiiah-
HEHHS OJHAK HE CYIPOBOMKYETbCA B KyJIbMiHamii
IHTEHCHBHOIO TYYHICTIO (p — mf), 1O BIANOBiAaE
JPUKO-TICUXOJNOTIYHIN aypi APYroi, «oKiHOUOo» TeMH
XOPOBOI KOMITO3HITI1.

I3 mactymuoro posmimy (m. 3; Ha cxemi A))
MOYMHAETBCSL  €Tall  IpaMaTypriyHoro  pPO3BUTKY.
3 oaHOro OOKY, MOBEPTAETHCS BUXITHUN JIEHTMOTHB,
3 1HIIOTO — BiAOYBa€THCS HOTO MOAANbIIE BapiaHTHO-
nojihoHiuHEe po3ropranHs. HasBemo HOro yMOBHO
PO3pOOKOT0, OCKITEKH BBAKAEMO OCHOBHUM METOAOM
00pa3HOTO MUCJICHHS B IIOMY XOPOBOMY TBOPi came
cuMoOHi3M, 10 0a3yeThCsI HA JABOX KOHTPACTHHX
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TeMax, 00’€HaH1 B HACKPI3HOMY PO3ropTaHHi MOJiH,
o0 y 3aKIIOYHIA YacTWHI CIOKETY BiTHAWTH HOBY
SKicTh (NIPOCBITJICHHS, Hajilo, abo Karapcuc, 3a
Apucroresnem).

YomoBivi TOIOCH Hade CYIMpPOBOMKYIOTH KiHOMI,
SIKi TIPOBOJISITH OCHOBHY MENIONNYHY JiHit0 «Ha po3-
MO8y MUXO-CYMHY, HA pady 3 moHoioy, WO MOCTYIIOBO
npeoOpa3zoBaHa B iHTOHAIT Tiauy (T. 46). Y Mexax
LBOTO PO3JITy BUHUKAE HOBHH TeMaTH3M (Ha CJIOBa
«OnisHoui nadamumy pACHOIO pOcoio», O € MEJIOo-
JEeKJIaMaIlifHOI0 BEpCI€l0 BUCXIIHOTO siapa (aBTOp-
ChKa pemapka Sprechgesang)). XopoBe MHCbMO Mic-
TUTh 3BYKOBI Tiefaii, MoOyaoBaHI Ha JOTPUMaHHI
3BYKIB bocca chiusa (3aKpUTHM POTOM), Ha TIIi SKUX
BiOyBaeThCsl pyX B iHIIMX rosocax (HIOM mpouu-
TaHHS).

ITokas HOBOI miHIi 00pa3y (depe3 paxTypy it apTu-
KYJSIIIF0) 3MIHIOETHCSI BBEICHHSM JOCHUTH KOHTp-
actHoro marepiany (u. 4). Ilo-mepuie, 3MiHIOETBCS
TeMII — BiOyBa€TbCs TNPHUCKOPEHHS (aBTOPCHKa
pemapka accel.). Tlo-gpyre, Ha 3MiHYy JeKJIamarlii-
HOCTI i3 PO3CHIBHUMHU CKJIaAaMH MPUXOIUTH OUTBIIT
qiTKa MeJO-pUTMIYHA oOpraHizamis. MemonudaHi
(hpa3u 3 TEKCTOM, JOpydYEHI HOIOBIYMM MapTisiM,
IPYHTYIOTHCSI Ha IPU3UBHUX IHTOHALISX. Y >KIHOUMX
MapTisiX — BUTYKU-TOJIOCIHHS Ha TOJIOCHY «ay, sIKi pi3-
HOMaHITHO PUTMIYHO (IrypyroTh i mepeMillyIOThCs
10 3BYKOBHCOTHHX IIBTOHAX 1 TEPILiAX — IHTEpBaIax,
B3STHX 13 BUXITHOTO JICHTMOTHBY.

XapakTep MYy3UKH BIIIOBIJHO [0 HOETHYHOIO
TEKCTy MOCTYIOBO 3MiHIOEThCA. Lle BimoOpaxaeTbes
yepe3 yeprose (hakTypHE HACHYCHHSI, 110 TPU3BOAUTD
JI0 TeHepaJibHOI KyJIbMiHallii Ha ciioBax «Ha eopoea
cmanyms...» (T1.69-71). KynpMiHalis npuragae Ha
30HY 30JIOTOTO TIEPETHHY 1 Ma€ TUIIOBI O3HAKH TIPY-
roi «IpaMaTu4HOi XBWIII»: HacudeHy Qaxrypy tutti,
BUCOKHH piBeHb I'y4HOCTI (f ff), BUCOTHI TeCHTYypHI
TOUKH («@»,). JKaHpOBMM MiAIPYHTSAM TEMaTU3My
LIbOTO PO3IIY € TOJIOCIHHS — THIIOBUI apXETHIT Halli-
OHAJILHOI TPaauUIlil K063apiB. Y KOXKHIN XOpOBii map-
Tii BimOyBa€THCS 3MIIICHHS aKIIEHTIB Ha pi3HI mabi
BiCIMOK y TPiOJIsiX, IO MOCTYIIOBO PUTMIYHO 3BYXKY-
1oTeest (TT. 69-71). Kynpminauiiinuii 3met, 3ymoBiie-
HUI BHYTPILIHBOIO JIOTIKOIO (PaKTYpHOTO KPEHICHIO,
Crajae A0 BUCXiTHOT TOUKH.

«Tuxay xyapMmiHaIisg (1. 5) HACTAE BiApa3y IMicCIs
Tpariunoi (m. 4) 0e3 momepemHbOol IMATOTOBKU: Ha
subito CIHiBalOTh MO TPH XOPUCTHU-COJO B KOXKHIH
naprii C, A, b, siki BUKOHYIOTb iIMIIPOBi3aliifHui 3a
XapakTepoMm Iuiad (aBTOpCbKa pemapka — lamento)
0e3 TEeKCTy y BHUINISAI BOKaJi3allii TOJOCHOT «a».
Jlo HUX TIPUETHYIOTHCS COJIIOIOYI TEHOp, allbT, Oac,
AKi THTOHYIOTH «A mu mos Yxpaino, desmananno
800860, 51 00 mebe TIMamumy, 3 XMapu Ha po3mMo8y».

Hanpukinni npogoBxyeTbcsi 0e3TEKCTOBE 3BYUaHHS,
y SIKOMY HO€IHYIOTHCS JIGKCHUYHI CETMEHTH (TepLis,
BEJIMKI Ta Maji CEKyHIH), XapaKTepHi Ui yKpaiH-
cbkoro menocy. Lle#t emizonm — 1urad 3a 3aruOIMMU
coiaTaMH — € KIIIOUOBHM, TaK caMmo SIK y PexBiemi
B. A. Mouapra «Lacrimosay.

3aBepuryeThcs TBip emijorom (L. 6), y SKOMY
BIITBOPEHO OCHOBHY 3aKJIWYHy TeMy, B OiJbuI
MiCEHHOMY BapiaHTi, IO BiANOBiAa€ MOCTHUYHOMY
tekcty T. llleBuenka «lIpowai e mu, mos HeHe,
Y0060 Heb020». BHUCXiTHHH IEUTMOTHB, TpeI-
CTaBJICHUH y MAEKIIBKOX BapiaHTax, NOPYYECHHH
Ipyrum rosocaMm xopy. Ilepmi compano, ajabTh
Ta TEHOPHU YTPUMYIOTH OCTHHATO Ha TOHI «JIs»,
AKI TIepelaroThCsl 3 OJAHIET maprii B iHIIY, CUM-
BOJII3yIound JBa MOMEHTH. llepmmit 1moB’s3aHwmit
i3 TeMOPOBHM KOJOPYBAaHHSIM TOJIOCIB SK 3MIHH
3a0apBJICHHS, 1110 TPOXOANUTH Y CONIPAHO — aJIbTa —
TEHOpa — ajbTa — CONpaHo; Apyruil — oOpa3Ho mif-
KpeCIIIoe IpollaHHs 3 YkpaiHow. HamapyBaHHs
TOJIOCIB 3MIHIOETHCSI pPa30M 3 YUIUTbHEHHSIM (ak-
TYpH Ha CIOBaxX «ocusa npagoa y locnooa bozay»
(TT. 92-101), OKpecTIOETHCS MiACYMKOBHM 1 CTBEP-
JOKyBalbHUM pestoMe (TT. 102-104).

XopoBe 3By4YaHHS 3aKIIOYHUX TAaKTiB CIYTYye
(OpPMOYTBOPIOIOUOIO apKOIO 3 TEMOIO-SIIPOM BCHOTO
TBOpY: MoHOTpama B-A-C-H BUKIIageHa y JBOKpAT-
HOMY BapiaHTHOMY IPOBEJCHHI (3aKPHUTUM POTOM)
13 11 3aBepIICHHSIM Ha TOHI b Majoi OKTaBH, 3 SKOTO
MOYMHAETHCS TBIP.

BucnoBkun. CTuinbOBI mapaMeTpud  XOpOBOTO
MUCbMa, BUSBICHI NpU aHami3i (akTypu B My3Hy-
Hill npamaryprii TBopy «IIpomai, cite» /. Boua-
pOBa, CBiMYAaTh MPO CHUHTE3 PI3HUX TPATUII XOpo-
BOTO CITIBY: $IK €BPOIEHCHKMX 1 BITYM3HSIHUX,
JKQaHPOBO CIIPSIMOBaHMX Ha rosiocinus. Cepexn e€Bpo-
NEeHChKUX O3HAaK HacaMIlepes BiadyBaloTbes Oapo-
koBi (tema BACH, aBropchka pemapka lamento),
KJIACHYHI («THXa» KyJIbMIiHAIiS Y yci MOIIAPTiBCHKOT
«Lacrimosa») Ta OiNbpII Mi3HSA aBaHTapAHA CTHIIC-
THKa (cepiifHa TexHika Ta Sprechgesang). JIpamaryp-
rivei QyHKIT TBOPY BHU3HAYAIOTh TUHAMIKY PO3TOp-
TaHHsSI BUKOHABCHbKOi ()OPMM Ha TPYHTI TeMaru3amii
daxrypu:

— BUKJIaJ OCHOBHOI TeMHU Ta ii BapitoBaHHS B Pi3-
HUX (haKTypHUX BapiaHTax;

— MOHOIMHO-TapMOHIYHA a0 IiajoriyHa opra-
Hi3allis BEPTHUKaJi BAKOHABCHKUX TOJIOCIB;

— BapiaHTHO-MOJI(OHIUHA TEXHIKa SK HACIiJOK
CEpIHHOCTI.

THIOB1 O3HAKH JIIPHKO-TICHXOJIOTIYHOT IpaMaryp-
rii B yMOBax XOpOBOTO THCHhMa Ha 3acajgax cepiii-
HOCTI TIOCWJICHI CHUMQOHIYHUM aJTOPHUTMOM TeMa-
TUYHOTO PO3BUTKY. DaKTypa Bifirpae BasKIMBY pOJb

94 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



BaBepyxa O. Cruaictuka xopoBoro TBOpy A. Bouapoa dIpomam, CBiTe».

..............................................................................................................................................................

y IpaMaTypriyHomMy pO3BUTKY TBOpY: BuKiaj rojo-  «llpomaii, cite» Jl. BouapoBa, i3 mpuramaHHOIO
CiB MICTUTB 300pa)KeHHS XpeCTa K CHMBOJI XPECHOTO ~ aBTOPCHKOMY 3a{yMy TparidHiii cCeMaHTHUIIi, TIO IPaBy
LUISIXYy 3aruOJIMX repoiB, iX CTpayKAaHHS Ta CMEPTi.  MOYKHA BBaXKaTH PekBieMOM.
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COIMAJIBHO-XYIOXECTBEHHASA ®YHKIIUA BAJIBHOI'O KOCTIOMA

Lenv uccnedosanuss — dokazams, ymo O6ANLHLIL KOCMIOM 0011A0a]l C80e00PA3HOU NOIMUKOL, 8 OCHO8e KOMOPOU —
onpeoeneHHblll Xy00XHCceCmeeHHbIIL 00pa3, AGIAGUUILCS Pe3VIbIMAMOM COBMECIHO20 MEOPYECBA XYOOHCHUKA U 81d0eb-
ya kocmioma.

IIpobnema uccnedosanus — uzyuenue xy0oxcecmeeHHbIX CROco608 0QopMIeHUs BHEWHOCMU KAK BAJICHBIX CUSHATIOB,
3HAKO8 TUYHOCMU, KOMOPbLE CBUOCMENTbCNBYIOM HEe MONbKO O XYOONCECMBEHHOM BKYCe, HO U O COYUATLHOM CIMAnmyce
JUYHOCTIL.

Hcmopus danvroeo yepemonuana bepem ceoe Hauano ¢ opesnocmu. B nauane XI 6. ynomunanus o 6anax ecmpeua-
JOMCs 8 ONUCAHUAX (PPAHYYICKUX MYPHUPOS, KOMOPble 3a8epuldnuct 06aibHblM yepemonuaiom. Bo epemsa ¢axenvroco
uecmaust Kaxncowlil Y4acmuux, npoxoost neped X035UHoM npuemd, 0eMOHCMPUPO8aA ceds U 80U KOCMIOM.

Kynemypa Cpeonegexogbs noOYUuHsIACL mpaouyusm, KOmMopwvle, 8 Omiuyue om MoObl, OepiHCAmCst CMoLemus-
mu. Kocmiom bapokko cknadviéancs ucxoos us uoearusupo8anublx npeocmasienuil 0 Kpacome u 8eiuduu IUYHOCHU.
Ipocsewennviii abcontomusm co30a8ai Oisl KAHCO020 COCIO0BUSL CBOCODPAZHYIO CUCIEMY KOOPOUHAM 00pa3a JHCUZHU.
3axonooamenem mMoovl CMaHOBUMCSL MOHADX.

B pacnpocmpanenuu moowi 6onvuiyto ponv uepana nOpmMpemuds HCUBONUCL. DCMemuuecKutl uoeanr u KOCHIOM
XVIII 6. ompasicenvt 8 nopmpemmnoui scueonucu A. Il. Anmponosa, U. I1. Apeynosa, ®@. C. Poxomosa, /[. I Jlesuyrozo,
B. JI. boposukoeckozo.

Lenviit pso eocydapcmeennvix ykazos XVIII-XIX cm., pecnamenmupyrowux ¢opmuvl 00exicovl, 2060psim 0 Mom 3HA-
YeHUU, KOMopoe NPUOasaiIOCs KOCMIOMY KAK 8bIPA3UMEN0 COCIOGHbIX U MOPAIbHLIX Udell 08opsiHcmea. B mo e epems
banvroe niamve 061a0aN0 U HCUBONUCHOU PYHKYUEL.

Buisgneno, umo ucmopusa uckyceme XIX 6. nosmopsem 38011040 Xy00HCeCm8eHHOU KYIbmypbl 0m AHMUYHOCMU 00
POKOKO GKIOUUmMeNnbHo. Jlaemcs onucanue OAIbHbIX Mydanemos, onyonuKko8aHHblx 6 MOOHbIX dcypHanax XIX cm. Ilpu-
B00SMCSL BbICKAZLIBANUS BENUKUX XYOO0IICHUKO8 U nucamenetl XIX cm. o kocmiome Kax uoeiHom sblpasumene 3Mmuteckux
yeHHocmerl SNOXU.

Pabcroe noopasicanue mode, max gice, Kax u npeHeopedcerue ee 3aKoHaMu, cuumanocs gynveapuvim. Crnedosano
HaUmuy HeKy 3010MyK cepeoury — COCMAsunb KOCMIOM MAaKum o0pazom, 4mobsl, Omeeuds cem npasuidam Xopoule2o
MOHA, OH NOOYEPKUBATL UHOUBUOYATLHOCMb 81A0eIbYd, ObLI 2APMOHUYEH, 001A0AT 0OPAZHO-CMBICTOBbIM COOEPHCAHUEM.

Kniouesvie cnosa: 6anvuviil yepemonua, UCmopusl, 61dcmv, MOOd, Xy00iCeCmEeHHbll 00pas3.

Oxcana 3AXAPOBA,

orcid.org/0000-0002-2143-7020

OOKMOp ICMOPUYHUX HAYK, Npodecop,

He3aneHCHUL OOCTIOHUK

(IIpunyxu, Yepuiciscoxka oonacme, Yrpaina) irinamak67@ukr.net

COUIAJIBHO-XYIOXHSA ®YHKIIA BAJIBHOT'O KOCTIOMY

Mema Odocnioscenns — dogecmu, wo OAIbHUL KOCIIOM MA8 CE0EPIOHY NOCMUKY, 8 OCHOBL SIKOI — NeGHULL XYOONCHIL
06pas, wo 6y pe3yIbmamom CniibHOi MEoPUOCHi XYOOXUCHUKA | 61ACHUKA KOCHIOMA.

IIpobnema docniodxcenns — 8UBYEHHA XYOOICHIX CROCOOI8 OPOPMAEHHS 306HIUHOCTI AK 8ANCTUBUX CUSHANIG, 3HAKIG
ocobucmocmi, sIKi c8i0yame He MINbKU NPO XYOONUCHIN CMAK, djle | PO COYIANbHULL CIAmYyc 0COOUCIOCHIL.

Iemopis banvrozo yepemoniany bepe cgitl nouamox y oagnuny. Ha nouamxy XI cm. 3eadxku npo 6anu 3ycmpivaromscs
6 onucax gpanyy3vKux mypHipis, AKi 3aeeputysanuca barvhum yepemonianom. 11io uac gpaxenvroi xoou Koxcen yuacHux,
npoxXoosuU neped 20Cnooapem nPUomy, OeMOHCMpPY6aes cebe i C8Ill KOCMIOM.

Kynomypa Cepednvogiuus nionopsokosysaniacs mpaouyisim, wo, Ha 6IOMIHY 6i0 MOOU, MPUMarOmocsi CIOAIMmsMIU.
Kocmiom bapoko ckaadascst, suxodauu 3 i0eanizo8anux yagienb npo Kkpacy i eenuy ocooucmocmi. Ocsivenuti abcomomusm
CMBOPI0BAS 015l KOJICHO2O CIAHY C80EPIOHY CUCIEMY KOOPOUHAM CROCOOY dicumms. 3aKOHOO0asyem MOOU CMA€E MOHAPX.

YV nowupenni moou eenuxy ponwv gidiepasas nopmpemmuil scugonuc. Ecmemuunuii ioean i kocmiom XVIII cm. 8ioo-
opaoiceni 6 nopmpemuomy scusonuci A. I1. Aumponosa, I. I1. Apeynosa, @. C. Poxomosa, /[. I Jlesuyvroeo, B. JI. bopo-
BUKOBCHKOZO.
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Linuu psio oepoicasrux yraszie XVIII-XIX cm., wo peenamernmyroms ¢opmu 0052y, 2060psims Npo me 3HAYEHHS, siKe
HAOABANOCS KOCIIOMY 5K GUPAZHUKY CIMAHOBUX I MOPALbHUX 0etl 0gopsHcmed. Boonouac 6anvie niamms Mano i Ma-

JIbOBHUYY YHKYITO.

Buseneno, wo icmopis mucmeyms XIX cm. nodmopioc egonoyito Xy00x#CHb0i Kyibmypu 8i0 aHmu4HOCmi 00 pOKOKO
6KII0UHO. Jlaembcest onuc 6anbhux myanemis, onyonikosanux y MooHux sxcypuaiax XIX cm. Hasoosamucs 6uciosnioganms
BENUKUX XYOOICHUKIS | nucbMeHHuKie XIX cm. npo kocmiom K i0etiHull 6UpasHUK emuyHUX YiHHoCmell enoxu.

Pabcvke nacnioysanms Mooi, max camo, sK i HEXMy8anus ii 3aKOHAMU, 68AICATLOCS 8YIbeapHUM. Bapmo Oyno suatimu
SAKYCb 30710MY cepeOuny — CKAACIU KOCIIOM MAKUM YUHOM, W00, 8i0n06i0aryu 6Cim npasuidam Xopouo2o moty, 6iH nio-
Kpecito8as inougioyanbHicmy 81ACHUKA, OY8 2apMOHIUHUL, MA8 0OPA3HO-CMUCLOBUL 3MICT.

Knrouogi cnosa: oanvnuil yepemonian, icmopis, 61a0a, mMood, Xy00xCHitl 0opas.
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SOCIAL AND ARTISTIC FUNCTION OF THE BALLROOM SUIT

The purpose of the study is to prove the ballroom suit had a peculiar poetics, based on a specific artistic image, which
was the result of the joint creative work of the artist and the suit owner.

The research problem is the study of artistic methods of designing of appearance as important signals, personality
signs, which indicate not only the artistic taste, but also the social status of the individual.

The history of ballroom ceremonial originates in antiquity. At the beginning of the 11th century references to balls
are found in descriptions of French tournaments, which culminated in a ballroom ceremonial. During the torchlight
procession, each participant, passing in front of the host of the reception, demonstrated himself and his suit.

The culture of the Middle Ages was subject to traditions, which unlike fashion, have been kept for centuries. The
baroque suit was formed on the basis of idealized ideas about the beauty and greatness of a personality. Enlightened
absolutism created for each estate a peculiar coordinate system of the way of life. Monarch became a trendsetter.

In the fashion spread portrait painting played an important role. The aesthetic ideal and suit of the 18th century are
reflected in the portraiture of A. P. Antropov, I. P. Argunov, F. S. Rokotov, D. G. Levitsky, V. L. Borovikovsky.

A number of state decrees of the 18th—19th centuries regulating the forms of clothing declare the importance attached
to the suit as an expressor of the estate and moral ideas of the nobility. At the same time the ball gown also had a

picturesque function.

1t is revealed the history of art of the 19th century repeats the evolution of artistic culture from antiquity to Rococo inclusive.
This study describes ballroom habiliment published in fashion magazines of the 19th century. Sayings of great artists and
writers of the 19th century about the costume as an ideological exponent of ethical values of the age are given here.

Slave imitation of fashion, as well as neglect of its laws, were considered vulgar. It was necessary to find a certain
golden mean — to make a suit in such a way that, meeting all the rules of good taste, it emphasized the individuality of its
owner, was harmonious and had a figurative and semantic content.

Key words: ballroom ceremonial, history, governance, fashion, artistic image.

IlocTanoBka mpoOiaeMbl. CBeTCKHE pPUTYaJbl,
K YHCITY KOTOPBIX OTHOCATCS U Oaibl, OBUIM CBOEO-
Opa3HBIM aKTOM OOIIIECTBEHHOTO MPEACTABUTEIIHCTBA
JBOPSIHUHA.

B Poccuiickoii umrmiepun He OBbIIIO TTAPIIaMEHTCKON
WM MHOTO BU/IA TIOJIEMHUKH, B KOTOPOH BBICKA3bIBAJIH
CBOM B3IVISIIBI MPEACTABUTEIHM Pa3IMUHBIX O0O0IIe-
CTBEHHBIX TPYII. Y3HaTh O TOM, YTO IPOMCXOJUIIO
B CTpaHe, 0 HACTPOCHUX B o0IecTBe U npu JlBope,
MOYHO OBIJIO TOJIBKO B CTOJIMYHBIX CAJIOHAX U TOCTHU-
HBIX Ha PHEMax, TAHIEBAJIbHBIX Beuepax U Oaax.

[Ipobnema uccienoBaHus — M3y4YECHHE XyIOXKe-
CTBEHHBIX CIIOCO00B O(GOPMIICHUSI BHEIIHOCTH Kak
BaXHBIX CHUTHAJIOB, 3HAKOB JIMYHOCTH, CBHJIETEIb-
CTBYIOILIMX HE TOJIBKO O XYJO)KECTBEHHOM BKYCE, HO
1 COLMAJIBHOM CTaTyCce JIMYHOCTH, SBJISBILUXCS CBO-
€00pa3HbIM BBIPA3UTENIEM COCIOBHBIX M MOPaJbHBIX

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

uzaeit nBopsiHcTBa. OTHCIBHBIC ACHEKThI MPOOJIEMbI
U3IIOKEHBI B IICJIOM PSJIC TPYIOB, IOCBSIICHHBIX
HUCTOPUHU KOCTIOMa. B ATO# CBS3M 0COOBIA MHTEpEC
¥ HayYHYIO IIEHHOCTH MPEICTABIISIFOT UCCIIEOBAHUS
H. M. TapaOykuna (Tapabyxun, 1994) u JI. M. T'op-
baueBoii ([opbOauesa, 1996). U3 sHIMKIIONEIMUECKIX
W3IaHUN cleayeT BbIAENIUTh «UIocTpupoBaHHYIO
SHIUKJIONIEANIO MOJIBD», N3AaHHYI0 B [Ipare B 1967 1.

eas uccieqoBaHus — J0Ka3arh, YTO OajabHBIN
KOCTIOM 00J1a/1aJT CBO€0Opa3HOH MOITHKOMH, B OCHOBE
KOTOpOW — OTpeAeNeHHBIN XyI0)KeCTBEHHBI 00pas3,
pe3yabTaT COBMECTHOIO TBOPUECTBA XYAOKHHKA U
BJaJleNblla KOCTIOMA.

N3no:xxenne ocHoBHOro Mmarepmaja. Vcropus
0abHOTO IIepeMOHMAaIa OepeT CBOE Havajao B JIPEB-
HocTH. B Havane XI B. ymoMmuHaHus 0 Oanax BCTpe-
YalOTCS B ONHCAHUAX (PPAHI[Y3CKUX TYPHHUPOB.
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B XII-XIII BB. mpuaBopHas xkus3Hb JloTapuHruu u
Tiopunrun omin4anach 0CO0OH HM3BICKAHHOCTBIO.
BeicTpo pacnpocrtpanssack no @panuuu u 'epmanumy,
OaJTel cTa M JFOOMMBIM pa3BiIedyeHHEM €BPOIIEHCKOTO
JIBOPSIHCTBA, JOITOE BpPEMsl COXpaHss SIUTAPHBIN
XapakTep.

CpenHeBeKOBbIE pHIJAPCKHE TYpHUPHI 3aBeplia-
nuch Oanamu. Bo Bpems TaHna ¢ Qakenamu B Iep-
BOI I1ape [IeCTBOBAJ PhILIaph — MOOEUTENb TYPHHPA,
3Ta Mapa BeJla KOJIOHHY, B KOTOPOM KaxKIbli TaHLOP,
MIPOXOJS TIEpE XO35IMHOM TpUeMa, 1EMOHCTPHPOBAI
ce0st ¥ CBOH KOCTIOM.

KocTiom B mepByro odepenp NMPUBIEKAET B30PHI
OKpY’KaIOLINX, BbI3bIBas COOTBETCTBYIOIINE IMOLIUU
U, KaK CIlieICTBHEe, (GOpMUpYET onpeesieHHbIe OTHO-
HICHMS.

Kynerypa CpenHeBexkoBbs MNOAYMHSIIACH Tpa-
JULHSIM, KOTOpBIE, B OTIMYHE OT MOJBI, JepikKarcs
cronetussMu. Mopa Obictpoteuna. Ensa mm Jleo-
Hapao na Bunum, HaOpaceiBas Ha IUIEUH KOPOT-
KW TIang v HajJeBast Oeper, CIpaBisuics O TOM, Kak
oJleT ero MuiaHckuil BiactenuH JlrogoBuko Mopo.
«B TO Bpems, kak BblpakeHHE «(paHIy3cKasi Moza
BpeMeH JlromoBuka XIV» mnpeacraBisercs BIOJHE
€CTECTBEHHBIM, COYETAHUE TMOHATHH «MOJBI 3MOXHU

IOctuHnana» kaxercs HeNENbIM», — OTMEYAeT B
cBoeM uccienoBannu H. M. TapaOykun (TapaGykuH,
1994: 80).

KocTrom 0apokko CKIIafbIBaICsS UCXOIS U3 Hjea-
JIN3UPOBAHHBIX MPEACTABICHUN O KPACOTE U BEIUYUU
JUYHOCTH, HE KOCTIOM MPHUCIIOCAOIMBAJICS K Yello-
BEKY, a UeJIOBEK ObLIT 00513aH MOJUYUHUTHCS KOCTIOMY.
[IpocBeliieHHBIN a0COTFOTU3M CO3/IaBal IS KaXKI0TO
COCJIOBHSI CBOCOOPa3HyIO CHCTEMY KOOPAMHAT 00pa3a
JKU3HU. Bce — OT MaHephl AepKaThCsl U TOBOPUTH 10
croco0a BhIE3KATh U3 JIOMY — JOJDKHO COOTBETCTBO-
BaTh MMOJIOKEHHIO JIBOPSIHUHA B OOIIIECTRBE.

3akoHOMATEeIeM MOJBI CTAHOBUTCS CaM MOHapX.
BBITh OmeThIM Kak MOHApX O3HAYAIO MPOSBUTH CBOIO
BEPHOTIOATAHHUYECKYIO TIOKOPHOCTb.

HNmneparpunia EnuzaBera IlerpoBHa cuuTaniach
OJTHOM M3 JEraHTHEUIINX KEHIIIMH CBOETO BPEMEHU.
Ee tyanerbl, KaXaplif UX KOTOPHIX HE TMOBTOPSIICS
JIBXKIbI, ObLTH 00pa3oM ISl TOJpaXKkaHusi, CBOCO-
Opa3HbIM 3TAJIOHOM MOJIbI cBOero BpemeHu. C BOp-
oBEIMH HHTEphepamu Llenens, Mebnena, MuHeTTH,
BpayHiuTeiina rapMOHUPOBAIA KOCTEOMBI, YKPAILICH-
HBIE M030J0TON U OTOPOUCHHBIE KPY>KEBAMHU.

B pacnipocTpaneHuu MOIBI OOJIBIITYIO POJTh UTpalIa
[OPTPETHAs KUBOMKCH. Bhinatonuecs: hpaniry3ckue
JKUBONUCLBl Puro, JIapkuibep B CBOMX IOPTPETax C
TOYHOW AeTaymM3areil mepenaBaiy MBIITHBINA, 0ora-
ThII KOCTIOM 3HAaTU. B Takux mpowusBeAcHMSIX, KaK
«IToprperJlronosuka XIV» Puro, «[lopTper Dnu3abder

Borapue» Jlapxxmibepa B 3QQeKTHBIX MM03aX KaHO-
HU3MPOBAHHOTO MapaHOr0 MOPTPEeTa MPeCTaBICHBI
OrecTsIIre KOCTIOMbI 0apOKKO.

Ocrernueckuii unean u koctiom XVIII B. oTpa-
KEHbl B TIOPTPETHOW JKMBONMCH IEJOTO psja
3aMeuaTeNbHbIX XyIOoKHUKOB: A. II. AHTpomosa,
H. 1. Aprynosa, @. C. Pokorosa, [I. I'. JIeBuukoro,
B. JI. boposukosckoro. Ha u3BecTHOM mnoprpere
B. JI. bopoBukosckoro kus3b Kypakun n3zobpaxeH
Ha (hOHE MBIITHON JTBOPIIOBONH OOCTAHOBKM B OCIie-
MTATEIBHO-IPKOM TTapagHoM KocTiome. Oobmeraro-
mwii (paK U KIOJIOTHl M3 30J0THCTOM mapyu, Oora-
Tas BBIIIMBKA KaM30J1a, JOPOro€ KPYXEBO MaHKET
JIENAl0T KOCTIOM «OpMIIJTMAHTOBOTO KHS35D» HEOOBI-
YallHO HapsHBIM.

Henbiit psin rocynapcTBeHHBIX ykazoB XVIII-
XIX cT., peTIaMeHTHPYIOMHIX (POPMBI OJICHKIBI, TOBO-
PUT O TOM 3HAUYEHUH, KOTOPOE MTPHJIABATOCH KOCTIOMY
KaK BBIPA3UTENI0 COCJIOBHBIX W MOpPANbHBIX HICH
JBOPSIHCTBA B ATOT nepuoj. B To xe Bpemst 6anbpHOE
I1aThe 00J1a/1aJ10 U )KUBOIUCHON (PyHKIUCH.

banpHas kapThHa Hadana CTOJIETHS] HAIlOMHHAJA
npeBHUE Oapenbedbl WM dTpycckue Basbl. LIBeTo-
Bas ramMMa OaJbHBIX W BEYEPHHX TyaJeTOB Hadala
XIX ct. Becpma pasHooOpasHa. B 1801 . Ha Gary
MOXHO OBUIO YBUJETH JaMy B CBETIO-KEITOM LIEI-
KOBOM IUIAaThe, MOJOJ KOTOPOTO BBIIMIUT 3€JI€HBIMU
MaJbMOBBIMH JIUCThIMU. Wnm mamy B Hapsae u3
roay0oro amraca ¢ OTACIKOW M3 BHIIHEBOTO Oap-
xara. Ba)XHBIM 2JIEMEHTOM KOCTIOMa ObLT TIOpOaH U3
CBETJIO-KOPUYHEBOTO IIEJIKA C 30JI0TBIMHA MYIIIKaMH U
TEMHO-KOPUYHEBAs 1Iaib. Ty(uid K TakoMy TyalleTy
TMoJIarajych royoble aTjacHbIE.

Benvie nmnarbsa ObUTH B HaYasle BeKa BCE €Ile MOITy-
JISIPHBI, HO UX CIIE0BAJIO «OKWBUTHY MANBIO, K MPH-
Mepy, M3 IIelKa KPacHOBATO-OPAH)KEBOTO IIBETA C
30JI0TOH KaliMOW W MaJeHBKHM TIOPOAHOM M3 30JI0-
TOTO KpyXKeBa, Ty(hu — Oenble aTiacHbIe.

Crporuii KOCTIOM OJIOXM aMIIHp CMEHSTCS B
MEepUosl POMAHTH3MA SKHBOIHMCHO-IEKOPATUBHBIM,
MHOTOIBETHBIM. [ [11aThe CTAaHOBHUTCS MOTUXPOMHBIM,
CaM¥ TKaHU BbIPa0aThIBAIOTCS MHOTOIIBETHBIMHU.

Hctopust uckycers XIX B. MOBTOpSET HBOIIIO-
LIUIO Xy/I0KECTBEHHON KyJIBTYphl OT aHTUYHOCTH JI0
POKOKO BKJIFOUMTENBHO; MeOelb, yTBaph, KEHCKHUIM
KOCTIOM ITPETEPIEBAIOT CEPhE3HBIE N3MEHEHNS.

B 30-40-x . XIX B. >K€HCKHUi1 KOCTIOM HAYHMHAET
MOXO/INTh Ha OAeXKAy OapodHoro mokpos. «OmaHO
TaKXe IMJaThe MOsBUIOCH Ha OonbLIoM Oane Ha mpe-
KpacHOM JlaMe, C pa3pe3oM CIepeind U BHIKPOSHHBIMU
OBaJIbHBIMH 3yOllaMH, OOIIUTHIMH 30JI0THIM KpYyKe-
BoM. Hazmeemcsi, 94TO TBIIITHEE 3TOTO HE HAPSKAINCH
u nipu [[Bope JlromoBuka XIV! Ha npyroii meHs aBe
TBHICSIYH IIETOJINX CTPAIAH ClIa3MaMH 3aBHCTH; BECh
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[Mapmx OblT B cMsATeHHN», — coobman B 1834 r. u3
Opanuuu obo3peBarens xKypHana «budianoreka s
yrenus» (bubnuorexa st urenust, 1834: 76-77).

[Tpu BBIOOpE GaMBHOTO TyasieTa JaMbl HE TOJBKO
PYKOBOJCTBOBAJIMCH BKYCOM U HAIIPAaBICHUEM MOIBI,
HO M CTPEMWINCh CO34aTh C IIOMOILBIO KOCTIOMa
OIIpeeNICHHBINH 00pas3.

B cepenune 30-x rr. XIX B. B IlerepOypre oco-
OBIM BEJIMKOJICIIMEM OTIMYAJIHCh Oalbl BO JBOPIIC
kas3eit FOcynoBeix Ha Moiike.

Ha omHoM mn3 Takux OaJioB 3MMHETO Ce30Ha
X03sliiKa JoMa KHITruHg 3uHauja VIBaHOBHA HE TaH-
uesaina. Karasicep ¢ geqsH0# ropsl, oHa ymunoiaa HOry
U npuxpambiBana. Ho gaxe 5Ty HEeNpUsTHYIO CUTya-
LMIO0 KHSATUHS CMOTIJIAa MCIIOJIb30BaTh C IOJIb30M IS
cebs, mpesicTaB Tepesi TOCTSIMH B 00pase mpeKpacHon
(den. Y n6a KHATHHU cHsUTa OONBIIas OpHUIUTHAHTO-
Bas 3B€3/1a, C3a1 NPUUECKY YKPALIAIH J1Ba Ta30BBIX
mapda — rory0ooi ¢ cepeOpsIHBIMH 3Be31aMU U Oeblii
C 30JI0TBIMH, 00a mapga CTPyHIUCh A0 CaMOro MoJia.
Kusiruns rpanmos3Ho omupainach Ha yCHITAHHYIO
OpWITHaHTaMH TPOCTH U3 YEPHOTO JIepeBa, Ka3aBIIy-
focs Ha (poHEe TOyOOTO TUIAThS U3 TSAKEIIOTO mToda
BOJILICOHBIM IIOCOXOM.

B cBoeil «Teopun kpacuBOil KU3HM», HANHMCAH-
Hoit B 1853 r., banp3ak HameTnn mpaBuia Juisl BCEX,
KTO OTHOCHUTCSI K BBICIIEMY CBETY IO IPOMCXOXKIe-
HUIO WU XOUET CPABHUTHCSI C HUMH 10 BOCTIMTAHHIO
U YMEHHUIO ofeBarhbcs: «MHOXECTBO KpacoK Bceria
yKa3bIBaeT Ha IUIOXOW BKyC. YMEHHUIO HOCUTD IJIaThe
Ha/J0 Y4YHUThCS. Pa3opBaHHBIA KOCTIOM — 3TO Hecda-
CThE€, MATHO Ha OJIeXKJIe — 3TO rpeX. TONbKO KUBOT-
HO€ BHCIIHUM TPUKPHITHEM 3alIMIIACTCS, TIyIell
C TIOMOIIBIO OEKIBl pa3pspKAaeTcs, U TOJBKO dJie-
TaHTHBII 4YeJIOBEK — ofieBaeTcs <...> yMEHHE ofe-
BaTbCsl — 3TO Cephe3Hasl HayKa, HAps MMEET MaJlo
00ILIEro C OTIEILHBIMHU YaCTSAMHU OJEKAbI, 3TO CIIOCO0
ee HomeHus» (MmmrocTpupoBaHHAs SHIUKIONEIHS
monbl, 1987: 268).

Ja mpencraBUTENs BBICIIETO CBETAa TMOHSATHS
MOpaJIi U BKyca ObUIM B3aUMOAOIOJIHAIOMINMH.
Kak 3asBiser omna u3 repouns B. A. Comoryo0a:
«$1 yxacHo 0010CH NPOBHHLUHM U BOOOpakaio cede
4T0-TO ykacHoe. Kakwe, s aymaro, Tam demnubl H
LUIANKA HOCAT — IMPOCTO HAJ0 YMEPETh CO CMEXY,
Y KaKWe INEeroyid, BCe K pydKe TOIXOIAT, U KaKue
KEHIIMHBI, HO O4YE€Hb CMEMHO <...>. CMoOTpHTE Xe€,
C Ballleli CTOPOHBI, HE BIIOOUTECH B KaKylO-HUOYAb
KEHY 3TUX MOHCTPOB, KOTOPHIX 51 Buzena B «PeBu-
3ope» (Conory0, 1988: 182).

Jluteparypa XIX B. mocsaer LeNble CTpa-
HUIIBI XapaKTePUCTHKE KOCTIOMOB repoeB. B moBectn
H. B. Torons «MepTBble AylIn» OJexa — BaKHEH-
MK Marepual Uil XapaKTePUCTUKU JeHCTBYIOIINX

mun. CobakeBu4 moKazancs YHUMKOBY IOXOKUM
Ha memBens. «/lms noBepieHust cxoncTBa Qpak Ha
HEeM OBbUT COBEPIICHHO MEIBEKLEro IIBETa, pyKasa
JUIMHHBI, [MaHTAJIOHBI JUIMHHBI, CTYIHSIMH CTYyIal
OH ¥ BKPUBB M BKOCh M HACTyIajJ OecrpecTaHHO Ha
gyxue Horm» (I'oroms, 1983: 81).

Cam YuuukoB JTHOOMI 1IBETAa OJIMBKOBBIC HITU
OyTBUIOYHBIE «C HCKPOIO, MPUOIMKAIOUICHCs, Tak
cKaszath, K OpycHuke». OH MMen KuieThl Oapxar-
HBIE W aTJacHbIEe, Cepble MaHTAJIOHBI, CIOPTYK, (hpak
«OpYCHHYHOTO IIBETA C MCKPOI», KOTOPHIH OH 3aTeM
CMEHMII Ha (hpaK «IBETy HABAPUHCKOTO JIBIMY C TIa-
MEHEM.

OT couuanpHOrOo W (PUHAHCOBOTO COCTOSHHS
CeMbH 3aBHUCell BBIOOp mopTHOro. Kak m3BectHo, Ha
Oane y rybepHaTopa MOsIBICHHE UWYIHKOBa «IIPOM3-
BEJI0 HEOOBIKHOBEHHOE JCHCTBHUEY.

«J1aMBbI TYT ke 00CTYIHIIH ero OJIMCTAIOMICO THP-
TsHI0M0 <...>. B Hapszax ux BKycy ObLJIO IPONAacCTb:
MYCIIUHBI, aTJIAChI, KUCCH OBLIM TAaKUX OJICTHBIX MOJI-
HBIX [IBETOB, KaKUM JIa)KE€ M Ha3BaHbsl HENb3sl OBLIO
puOpaTh (10 TAaKOW CTETeHU Oblila TOHKOCTh BKyCa).
JlenTouHble OAHTHI W IBETOYHBIE OYKETHI MOPXaNN
TaM W TaM IO TUIaThsIM B CaMOM KapTHHHOM Oec-
MOPSIZIKE, XOTS HajJ 3TUM OECHOpsAKOM TPYIHIIach
MHOTO TOpsiioyHas royioBa <...>. Bce ObUIO0 y HUX
NPUAYMaHO M TPEILyCMOTPEHO C HEOOBIKHOBEHHOM
ocmotpurenbHocTHIO» (I'orome, 1983: 141).

B npoussenenusix JI. H. Toncroro omnucanuto
BHEIIHETO OOJIMKA TepOeB, BILIOTH JI0 METBYaNIINX
NoApOOHOCTEH, OTBOAMTCS ocoboe MecTo. Benu-
KU XYIOKHUK CTapareibHO BBIITUCHIBACT KaXIYIO
JIeTallb KOCTIOMa CBOWX NEPCOHAXKEH, JJIsl Hero HeT
MeJIo4eii, OH CO3MaeT B HAIIEeM BOOOPAKCHHUH XYIO-
YKECTBEHHBIN 00pa3, 3a0bITh KOTOPHII HEBO3MOXKHO.

«HecmoTps Ha TO, YTO TyalleT, MpUYEcKa U BCE
MIPUTOTOBJICHUS K Oany crown Kutu Oonbmux tpy-
JIOB M COOOpakeHHI, OHA TETePb, B CBOEM CIIOKHOM
TIOJIEBOM IIIaThe Ha PO30BOM YeXJIe, BCTyIMaja Ha 0a
TaK CBOOOJIHO M MPOCTO, KaK OYJTO BCE ITH PO3ETKH,
KpY>KeBa, BCE TIOIPOOHOCTH TyajieTa He CTOMIIN i 1
ee JIOMaIlTHUM HA MUHYTHI BHUMaHUs, KaKk OyATO OHa
pOAMIIACH B 3TOM THOJIE, KPY’KEBaX, C 3TOI0 BBICOKOIO
MPUYECKON, C PO30M M JByMs JTUCTKAMH HaBEPXY»
(Toncroi, 1976: 93).

B TroneBo-kpy:xeBHOM TONNE JaM KuTu He Toabko
HE pacTepsuiach, €€ 00pa3 Mpuaaj el yBepeHHOCTh B
cBoeM Morymectse. [t Toncroro kocTioM sBiseTcs
BHEIIHUM MPOIOJIKEHUEM IICUXOJIOTHYECKOTO COCTO-
SIHUSL YEJIOBEKa.

B MupoBoii iuTeparype OAHON U3 CaMblX AJIEraHT-
HBIX TeponHb cunTaetcsi AnHa Kapenwmna. B criene
b6ama Kutu BUANT AHHY B HOBOM M HEOXHIAaHHOM
qutst cebst oOpase: «Ee mpenecTs cocTosia IMEHHO B
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TOM, YTO OHA BCEIJa BHICTyIAja U3 CBOETO TyalleTa,
YTO TyaJIeT HUKOTJa He MOT ObITh BWJICH Ha Heil. U
YEPHOE IUIaThe C IBIIMIHBIMUA KPY)KE€BaMHU HE ObLIO
BH/THO Ha HEl: 3TO ObljIa TOJILKO paMKa, U Oblia BUIHA
TOJILKO OHA, TIPOCTAasi, ECTECTBEHHAS, M3SIIIHAS 1 BMe-
cte Becenas u oxuBieHHas» (Tonctoi, 1976: 95).

Jlambl BEICIIIETO CBETA OTIMYAINCH 0CO00I MaHe-
POl HOCUTD IIJIAThE; CIUIIKOM JOPOrO€ IJIaThe CBU-
JIETEIBCTBOBAJIO O TOM, UTO «JdaMa CIIETKa U3 BBICKO-
yex» (Mocomos, 1992: 196).

L{BeT — BaxxHAast XapaKTEPUCTHUKA CTHITUCTHYECKOTO
oOpa3a BpeMeHH. B smoxy pokoko B EBpone Bo3HH-
KaeT BJICYEHUE KO BCeMy ecTecTBeHHOMY. KocTiom
MpeClieAyeT 1eNib ObITh TPEXKJIC BCETO H3SIIHBIM; B
MOy BXOIST MPHUDIYIICHHBbIE OTTEHKU. KpacHbIi
IIBET CMEHSETCSI PO30BBIM, CHHUN — TOIYOBIM, 3€Ie-
HEIH — (DHOJIETOBBIM.

®dunocod moxmer nenau lapne bomnep BO3BHI-
CHJI YEPHBIN KOCTIOM B PaHT OJI€Kbl «COBPEMEHHOTO
repost». UepHbIll OalbHBIN TyaneT ObUT TPOSBICHUEM
CTHWJISI ICHAM CPEIU CBETCKUX J1aM, 3HAKOM HCKITIOYH-
TEJTHLHOTO TTOJIOKCHUS B OOIIIECTRBE.

«YepHbIl 1BET IJIaThsi, B KOTOPOM IIOSBWJIACH
Ha Oany OaMHIIOBA, MOAYEPKUBAI €€ OIaropoIHbIC
maneps» (Typrenes, 1975: 220-221), B ominune ot
«MaHcune» KyKimHo, 1eMOHCTpUPOBABIIIEH CBOIO
OpUTHHATBHOCTh TPS3HBIMU TIEpUYATKAMH. | epouHs
. C. Typrenesa He cTpeMUIach Ka3aThCs HE3aBUCH-
MOM, OHa OblIa €10 Ha CaMOM Jelle.

Takum 00pazoM, B XyIOXKECTBEHHOH JIUTEPAType
YEPHBIN I[BET KOCTIOMA SIBIIAETCS SJIEMEHTOM Xapak-
TEPUCTUKHU MIEPCOHANKA.

Jlureparypa XIX B. BIusuIa He TOJIBKO Ha 00pa3
MBITIUICHNSI, HO W HA MaHEpy IIOBEACHHSI COBpE-
MEHHHMKOB, NX BHEIIHUH oOnuk. Hauunas ¢ 30-x T
XIX B. MHOTHE CBETCKHE JaMbl IPEANIOYUTAIIN TO3U-
poBaTh XyJOXKHUKAM B TyaJleTaX TEMHBIX, CIIOKOM-
HbIX TOHOB («IlopTpet Momomoit sxeHmuub Kpuna;
«I'pacduns O. C. Hapoikunay C. ®pocre; «[loprper

E. Bapstunckoit» ®. Buntepransrepa; «lloprper
A. K. Boposmogoii-Jlamkosoit» K. Jlarra).

Ha GanbHbIC IUIaThsl YEPHOTO IIBETA PEKOMEHIYIOT
0o0paTuTh BHUMaHHE XYpHAJ I CBETCKUX JOfIEH
«Moma» B 1851 1. (Moma, 1851: 31-32), xypHan
«Monnpiii Marasua» B 1862 r. (MonmHBIH MarasuH,
1862: 510) u B 1866 1. (MonHsIit Marasus, 1866: 56).

B Havane Beka uepHBIE IUIAThS, «HHUCMAAIO-
IMe ¢ Iied OS3HAJCKHO MEeYAIbHBIMUA CKIIAIKAMID)
(MnmroctpupoBanHast SHIMKIONEAUS MoAbl, 1987:
302), CcMEHHUJTUCH OJIECTAIITUMH, CBEPKAIOITUMH Kpa-
ckamu osuctoB. B 1900-x rT. mectpeie kpacku Boc-
ToKa oBnaaenatoT [lapmwkem. B 310 ke Bpems 3aech
BeicTynaer Oaner Ceprest JlsruieBa, KOCTIOMBI U
JIeKopaluuu Juisi KoToporo co3znaet JleB bakcr.

B 1914 . bakct mmcan: «B kaxmom 1Bete cyiie-
CTBYIOT OTTEHKH, BRIPAYKAIOIIHE WHOT/IA HICKPEHHOCTD 1
HEeNIOMY/IpHe, HHOT/Ia 9yBCTBEHHOCTH U JIaXKe 3BEPCTBO,
MHOTAa TOPIOCTh, MHOTZIA OTYASIHUEY. A €Ille paHblle, B
1885 1., IToaes T'oren 3aMeTHII B OTHOM M3 CBOHMX ITHCEM:
«EcTh TOHA OMaroponHbIe U MOIUIBIC, €CTh CIIOKOWHBIE,
YTEIINTEIbHBIC TAPMOHUU U TaKUE, KOTOPbIE BO30YXK-
JTAroT Bac cBoeH cMenocthio» (I'opbauera, 1996: 7).

BeiBoabl. Kaxxmas smoxa MmopokaaeT THITUYHBIE
(hOpMBI KOCTFOMA, KOTOPBIC U BBITIONHSIOT IPaKTHYe-
CKO€ Ha3HAYCHHUE, U 00JIaJ]at0T 00Pa3HO-CMBICIIOBBIM
COJIepKAHHUEM.

CornacHo mpaBuiIaM CBETCKOIO AITHKETa, 0alib-
HBI TyaJleT JOJDKEH OBIT OTIHYaThCS HM3BICKAaHHO-
cTh10. [1o/1 CTTOBOM «HM3BICKaHHBIN TOPa3yMeBaeTCs
KOCTIOM «B BBICILIEH CTENEHU COMIACHBIM ¢ MOJIOM,
COBEPILICHHO UAYILIUI K JUILy U HETIPEMEHHO COBCEM
HOBBII».

Pabckoe mompaskanmne Moje, Tak ke, KaKk M Ipe-
HeOpe)XeHHe ee 3aKOHAMH, CUHTAJIOCh BYJIbIapHBIM.
CrnemoBasio HAWTH HEKYHO 30JIO0TYIO CEpeluHy —
COCTaBHUTh KOCTIOM TaKMM 00pa3oM, YTOOBI, OTBeYast
BCEM IMpaBUJIAM XOPOILIETO TOHA, OH IMOMYEPKUBAI
WHJIMBH]IyaJIbHOCTb BJIaJIeNblia, ObLT FApMOHHUYCH.
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O®OPMYBAHHA KYJIBTYPU PECTOPAHHOI'O OBCJIYIT'OBYBAHHA

Cmamms npuceauena npobremam opmMySanHs KyIbmypu pecmopanHozo 00ciyeo8y8ants. 30Kkpema toemsvcsi npo
me, wo Kyivmypa o0ciy208y8aHHsA 8 PeCIOPAHHOMY 3aKAA0I CNPAMOBAHA HA OP2AHI3AYII0 HAOAHHA AKICHUX NOCIYe md
3a008071eHHA NOMpeb 20CMmA.

Ak ysadicaroms agmopu, nioxio 00 GopmysanHs Kyibmypu peCmopasHozo 00CIy208y68ants noisede 8 HeoOXiOHocmi
CMBOPenHs MA 600CKOHAIEHHS HABUAILHOIL KYIbMYpU, KA OU cnpusiia 6e3nepepeHomy HAGUAHHIO HA NIONPUEMCE] ma
oyna cmabinizyrouor GYHKYIE w000 Habymux 3HAHb, YMIHb MAd HABUYOK NEPCOHATY pecmopaHy. B ocnosi HasuanbHol
KVIbMypu Maroms OVmu APUHYUNU, WO OPIEHMYIONMb KOLTeKMU8 PeCmopany Hd IHMeLeKmyaibHull po3eumoK ma iHmeH-
cugHe NOWUPEHHAM 3HAHL V' cepedosunyi nionpuemcmed. Boonouac 0606 ’a3x06010 ymosor sucmynaiome inmeepayis
NPAYiBHUKIB Y HCUMMSL PECTNOPAHHO20 NIONPUEMCTNGA, MOMUBAYIS MBOPUOCTI MOWO.

Baoicausum acnekmom Kynomypu pecmopannHozo 00CIy208Y6aHHs. € NCUXONO02is Ul emuKa pecmopanno2o cepsicy.
Cepeo 3a80anb ncuxono2ii pecmopaHHozo cepsicy po3pooienHs Memooie 6NaUBY Ha 20CML OJis CIMUMYIIOB8AHHS 30TUCHEH-
Hsl 3AMOGIICHHS, 8UGHUEHHS NOmpeDd 20cmell, AKUMU B0HU KepYIOMbCsl Ni0 4ac 8i068I0Y68aAHHs PeCMOPAHY, UGHEHHS NONUNY
Ha PI3HI cCMpasu 8 3anedxicHocmi 8i0 cmami, 6iKy U IHOUBIOYAIbHUX 0CODIUBOCHEl 20CTell.

Oxpemi acnekmu opeanizayiiHoi Kyibmypu pecmopanHo2o 3akiady mpeba peanizogysamu mak, ujob, 3 00H020 60Ky,
3A00801bHAMU eKOHOMIYHI iHmepecyu NIONPUEMCMEa, d 3 iHUW020 OOKY, Ypaxo8ysamu 3anumu CROXCUBAYI8 Yux nociye,
VOOCKOHAIO8AMU KYJIbMypy 00C1y208Y6ants 6i0610y6auis, 3a6e3newysamu 6i08I0Y8auis 300P08UM XAPUYEAHHIM, QOMpU-
MYBAMUCH NPUTHAMHUX YIH HA PECMOPANHI NOCAYel, Oimu 8 Melcax mpyoo8o2o npasd ujooo NepcoHAy pecmopamy,
YOOCKOHAMO8amu nPUCmoCy8ants Oist 00CIy208y6aAnHSA M00eU I3 QIZUYHUMU 6A0AMU.

1 po38 a3aHHs HAYKOBUX 3A60AHb, WO CIMOCYIOMbCA AHANIZY Npodiem OpMYyBaHHS KYIbMYpU PeCmOpaHHo2o 00-
CY208Y8AHHS, 3ACTNOCOBAHO 3A2ANbHOHAYKOBI Memoou, 30Kpema: N02I4HULL | AHATTMUYHUL, Memoo Y3a2albHeHHs, Memoo
cucmemamuzayii ma kiacughikayii, memoo 0edykyii ma iHOyKyii, Memoo cunmesy i aHali3y, Memoo NOPIGHIHHS MOWO.

Knrwowuosi cnosa: pecmopan, Kyivmypa pecmopaniozo 00ciy208y68anHsi, pecmopaniull 3aKiao, NCUxoiois i emukd
PecmopanHozo cepsicy.
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FORMATION OF CULTURE OF RESTAURANT SERVICE

The article is devoted to the problems of forming the culture of restaurant service. In particular, it is said that the culture
of service in the restaurant is aimed at organizing the provision of quality services and meeting the needs of the guest.

According to the authors, the approach to the formation of organizational culture of the restaurant is the need to create
and improve the training culture, which would promote the phenomena of lifelong learning in the enterprise and would
be a stabilizing function of the acquired knowledge, skills and abilities of restaurant staff.

The basis of educational culture should be the principles that guide the restaurant staff to intellectual development
and intensive dissemination of knowledge in the enterprise. The integration of employees into the life of the restaurant

company, motivation for creativity, etc. are a prerequisite.

An important aspect of the culture of restaurant service is the psychology and ethics of restaurant service. Tasks of
restaurant service psychology include developing methods of influencing the guest to stimulate the order, studying the
needs of guests, which they are guided by when visiting the restaurant, studying the demand for different dishes depending

on gender, age and individual characteristics of guests.

Some aspects of the organizational culture of the restaurant should be implemented so that, on the one hand, meet the
economic interests of the enterprise, and on the other hand, take into account the demands of consumers of these services,
in particular, improve the culture of customer service, provide healthy food, to act within the labor law in relation to the
restaurant staff, to improve the facilities for the service of people with physical disabilities.

General scientific methods were used to solve scientific problems related to the analysis of problems of restaurant
service culture formation, in particular: logical and analytical, generalization method, systematization and classification
method, deduction and induction method, synthesis and analysis method, comparison method, etc.

Key words: restaurant, culture of restaurant service, restaurant establishment, psychology and ethics of restaurant

service.

IMocranoBka mnpob6aemu. Hwuni opranizamiiina
KyJbTYpa BITUM3HSHUX PECTOPAaHHUX 3aKJajiB HaLli-
JIeHa Ha PHUHOK pEeCTOpaHHMX Nociyr. BomHouac
PUHOK BHM3Haua€ BUPOOHHYHUI TpOILEC PECTOpPaHY.
Pectopan, y cBor0 uepry, HaJlae MOXKJIMBICTh BIUIU-
BaTH Ha PHUHOK CBOEID BUPOOHUIO-KOMEPITIHHOIO
JOISUIBHICTIO Ta pekyaMolo. PHHOK pecTropaHHHX
MOCIYT HacamIlepel] BU3HAYAETHCSl HASBHICTIO CIO-
KHUBadiB pecTopany. bescymMHiBHO, ycmix pecTtopany
3aJIeKUTh HE CTUIBKM BiJl BUPOOHUYMX IOTYKHOC-
TEH, CKUIBKM BiJl KIJILKOCTI TOCTEH. 3BiiCH JIOTIYHO
BUILIMBAE, IO 3a BIACYTHOCTI BiBiIyBadiB PeCcTO-
paHHOMY TOCTIOIAapCTBY HE TMOTPiOHI OyayTh HaBIiTH
Hal10CKOHAIM BUPOOHUYI MOTYKHOCTI. YBaO)XKa€EMO,
IO B [IEHTPi PHUHKY OpraHi3aliiiHoi KyJIbTypH pecTo-
pPaHHUX MOCIYT MOBHHHI OyTH BiABiqyBaui 3 IXHIMH
PI3HOMaHITHUMH MOTpedaMu, CMakaMH Ta 1MobakaH-
HaMH. ToMy B OCHOBI JisSUTBHOCTI pECTOpaHiB Mae
JIeKaTy IPUHLINT €()EeKTUBHOTO 00CITyTOBYBaHHS CIIO-
XKHUBadiB. [HaKIIe KayKy4yH, HEOOXiJHO 3HATH NOTPEOH
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CMIOXXHMBAYa, JOTIOMAaraTd HOMY BiTUYTH €CTETHYHE
3aJIOBOJICHHS BiJl TPOIIOHOBAHWX CTpaB 1 HAaIoOiB,
HamaraTucss 3pOOUTH ¥MOro TOCTIHHUM TOCTEM.
JismpHICTE yCIX MiAPO3ALTIB pecTopaHy MOBHHHA
MaTH OfHYy MeTy — TypOoTy mpo rocts. OTxe, opra-
Hi3arliifHa KyJIbTypa peCTOPaHHOTO 3aKIay mepenoa-
yae HAUBUIINN CYy4acHUH piBEHb PO3BUTKY MPOIECY
00CIIyroByBaHHS BiJIBilyBauiB pecTOpaHy.

AHaJsi3 AociigKeHb. 3a3Ha4uMoO, 10 TPoOIeMHu
noKpaieHHs (OpPMYBaHHSI KYJIBTYpH PECTOPAHHOTO
00CITyroByBaHHSHE JIOCHTHh IIUPOKO PO3MISHYTI
y BITYH3HSAHIA miTepaTypi. OKpemi acIeKTH, IIo
CTOCYIOThCSI HAQJaHHA DPECTOPAHHUX TIOCIYT, PO3-
msiHyTo A. YciHowo (Ycina, 2014). B3aemo3B’s130k
PECTOPAHHOTO TOCMOAAPCTBA 31 CPEpor0 TypU3My Ta
npoOIeMH PO3BUTKY PECTOPAHHUX MEPEXK J0CITIJIKY-
10Tbest A. ABeticoBoto (ABeticoBa, 2002; ABericoBa,
2005). KoHKypeHTOCIIPOMOXHICTh PECTOPAHHUX
3aKIajiB po3rsinacThest B. AHTOHOBOIO (AHTOHOBA,
2007). Cepen mpaiib, SKi KOMIUIEKCHO PO3IVISIAI0Th
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pi3HI acmekTH PO3BUTKY PECTOPAHHOIO TocCronap-
CTBa, HEOOXIMHO BHUIIIUTH BITUM3HSHI MOCIOHUKH,
30kpeMa B. Apxinoa (Apxinos, 2007; Apxinos,
Pycagscrka, 2009), iH.

Merta cTarTi — KOMITJIEKCHO TOCIHIIUTH TUISXA
(hopMyBaHHS KYJNBTYpH PECTOPAHHOTO OOCIyTro-
ByBaHHs. [ peanizauii Metm Hamu Oyno BH3Ha-
YCHO TaKi 3aBIaHHS: JOCIHIAUTUA TCOPETUYHY 0azy
KyJABTYPH PECTOPAHHOTO OOCIYrOBYBaHHs, 3pOOUTH
OOIpYHTOBaHI BUCHOBKH IIOJO MPOBEACHOI pOOOTH,
MPOaHaIi3yBaTH BITYM3HSIHI Ta 3aKOPIOHHI HAyKOBI
JDKepena 3 J1aHO1 MPOOIIEMaTHKH.

Buknaag ocHoBHOro marepiany. Y BH3HauY€HHI
TepMiHa «KYJIBTypa PECTOPAHHOTO OOCITYTOBYBaHHSD)
MIPOCTEKYETHCS Te, IO MiJl yac ii popMyBaHH B pec-
TOpaHHOMY 3aKkjaji [ii MepcoHanmy MOBHHHI OyTH
CripsIMOBaHi Ha 3abe3mnedeHHs KoM(pOpTy BiIBiTyBa-
4iB, OTPUMaHHS HUMH SKICHUX ITOCIIYT XapuyBaHHS.

Jlo y3araqbHEHOTO TOHSTTS KKYJIBTYPa PeCTOpaH-
HOTO 00CITYTOBYBaHHS BXOJSTH TaKi CKIIaJHUKH:

— Oesmieka BiJBi1yBaviB;

— €KOJIOTIYHICTH MiJ 9Yac 00CITyroByBaHHS;

— 3HAHHS CTAHIAPTIB MO0 ITO/Iavi CTPAB i HATIOIB;

— 3HAHHS CTaHJAPTIB CEePBIpyBaHHs CTOJIYy TOIIO
(Tipnsik, 2018: 50-55).

Kynerypa o0ciayroByBaHHSI B pecTopaHi cCpsimMo-
BaHa Ha OpraHi3aiilo SKiICHUX MOCIYT 1 3a/I0BOJICHHS
norped rocts. Ha Ham momisa, miaxiax no Gopmy-
BaHHS OpTaHi3allifHOI KYJIBTYpH PECTOpaHy IOJIs-
rac B HEOOXiJIHOCTI CTBOpEHHS Ta BJIOCKOHAJICHHS
HaBYAJIBHOI KyJIBTYpH, sika O crpusia Oesmepeps-
HOMY HaBYaHHIO Ha TiANPUEMCTBI Ta Oynaa cradifi-
3yI040I0 (DYHKII€IO 11070 HAaOyTHX 3HaHb, yMiHb Ta
HABUYOK [EPCOHATY 3a3HAYCHOTO PECTOPaHY.

B ocHOBI HaBYAITBHOI KyJIBTYpH MarOTh OyTH TIPUH-
LIUITH, IO OPIEHTYIOTH KOJISKTUB PECTOPaHY Ha IHTEINeK-
TyaJIbHUH PO3BHUTOK Ta iHTEHCHBHE MOLIMPEHHS 3HAHD
y CepeIOBUILI TTiIprueMcTBa. BomHOUac 000B’AI3KOBOIO
YMOBOIO BHCTYIIAIOTh 1HTETPAIlisi PAI[IBHHUKIB Y YKUTTSI
pecTopaHy, MOTHBAIIisl TBOPYOCTI TOIIO.

st opranizamiifHOi KyJIBTYpH 0OCITyTOBYBaHHS
PECTOPaHHOTO 3aKJIa/ly XapakTepHa CYKyTHICTh HOPM
MOBEIIHKM Ta LIHHOCTEM, 10 € CHIILHUMH IJI BCIX
CHIBpOOITHHKIB 3aKnany. 3a3HayeHe MiABHIIYE KOH-
KypEHTOCIIPOMOXKHICTh pecTopaHy. B opranizamiid-
Hil KyJbTypl pECTOPaHHOTO CEPBICY BHOKPEMITIOIOTh
TaKi ;pKepena ii GopMyBaHHS:

— cHCTeMY OCOOMCTHX I[IHHOCTEH;

— MWiOXoAW JO OpraHizamii misTbHOCTI, IO
00’€KTUBHO BTUIIOIOTH IEBHI IWIHHICHI NPHHIUIH
PECTOPaHHOTO 3aKJIaly;

— YSIBIICHHSI TIPO ONTHMAJIbHY TIOBEIIHKY KOJIEK-
THBY peCTOpaHy, IO BilOOpa)arOTh CHCTEMY BHY-
TpimHiX miHHOCTEH (AHTOHOBA, 2007: 54-57).

OpranizauiiiHa KyJIsTypa TICHO [I0OB’si3aHa 3 KyJIb-
TYpOIO OOCITyTOBYBaHHS B PECTOpPaHHIN AiSIIBHOCTI
Ta Gopmye ii. OLIHIOBaHHS PiBHS Ta SIKOCTI B Opra-
Hi3alidHIA KyJapTypi, Ha Hall TMOMISA, CIPHITHME
BIOCKOHAJICHHIO KYJIBTYpH OOCITyTOBYBAaHHS B OY/Ib-
SKOMY pecTOpaHHOMY 3akiyiaji. BusHauanbny poinb y
¢dopMyBaHHI opraHizaliiiHOT KyJAbTYpH B PECTOpaH-
HOMY 3aKJiaJii BiAirparoTh Taki YNHHUKU:

— mig0ip nepcoHany. YBakaemo, 110 BUpIIIaib-
HUAM TIPUHITATIOM BiZOOpY KaHAWIaTa Ha TMOCany B
pecTopaHi MalOTh OYTH piBEHb HOTO 0COOMCTOI KYITb-
TypH, WOTo OadeHHs CHIiBIpalli 3 KOJIeraMH B PECTO-
paHHOMY 3aKJai;

— STBHICTH KePiBHUIITBA PECTOPaHY, L0 Mependadae
BIJINIOBI/THE HABYAHHSI TIEPCOHAITY, CITLIKYBaHHS TOIIIO;

— KyJAbTypHa ajanTamis Ta ii OCHOBHI CTajii.
JIoIbHO TIEPIOAMYHO OIIHIOBAaTH PIBEHb Ta IPO-
Onmemu afjanrailii B XUTTI PECTOPAHHOTO ITiIITPH-
€MCTBA, IUYKAaTH LUIAXH BHUPIMIEHHS NpoOieM
(ABericoa, 2005: 117-123).

3a3HaunMo, 0 Ha (JOPMYBaHHS SIKOCTI 00CIYTo-
BYBaHHS B PECTOPAHHOMY 3aKiaji BIUIMBAIOTH TakKi
YMHHUKU!

a) 30BHIIIHI:

— eKOHOMIYHA CTa0IIbHICTh;

— CTPYKTYpa peCTOpPaHHOTO 3aKIaay;

— HayKOBO-TEXHIYHMU TIpOrpec y cdepi pecTopaH-
HOTO 00CITYyrOBYBaHHS TOIIIO;

0) BHYTpITITHI:

— KaJIpoBa IMOJITHKA PECTOPAHY;

— TIepPCOHAJ PECTOPAHY.

3a3HauuMo, 110 B PECTOpaHi AKICTh MOCIYT Mae
Taky cnenngiky GopMyBaHHS:

— CIIO)KMBAHHS PECTOPAHHUX IMOCIYT MEPEBasKHO
30iraeThes 3 iX BUpOOHHUIITBOM;

— OILIHIOBAaHHS SIKOCTI MOCIYI MOXJIMBE JIUIIE Y
npolieci HalaHHS Ta CIIOKUBaHHS,;

— pecTopaHHI MOCIYTM HE MiJUISATaroTh HAKOIH-
4yeHHIo uu 30epexennto (lipusik, 2017: 226-227).

s opranizanii KyneTypu 00CITyrOByBaHHS B pec-
TOpaHi iICHYIOTH pi3Hi migxomu. OgHUM i3 CyJacHHX
YBa)Ka€ThCH YIpPaBIiHHA sKicTiO. BiH mependavae
BIIPOBAKEHHSI TAKUX NPUHIIMITIB!

— BTUICHHS JisUTBHOCTI peCcTOpaHy, IO CHpPSIMO-
BaHWW Ha MOCTIHHHI MPOLEC YIOCKOHAJCHHS BCiX
CTPYKTYpHHX OJIMHHIIb PECTOPaHy, & TaKOX IOJIiM-
IIIEHHS SKOCTI MOCTYT;

— IPOBEACHHS PErySIPHOrO HaBUYAHHSI IEPCOHATY
3 METOK BIOCKOHAJIEHHS HOro KaamigikariiHux
HaBHYOK;

— (hopMyBaHHSI MO3UTHUBHOIO MKy pecTOpaH-
HOTO 3aKJIaY;

— BimkpuTicTh A0 inHOBarii (II’aranumbka, Kosa-
nenko, 2004: 76-82).
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Ha namy nymky, okpeMi aclieKTu oprasizatiitHol
KyJABTYPH PECTOPaHHOTO 3aKiagy Tpeba peamizoBy-
BaTH TaK, U100, 3 OJJHOTO OOKY, 3a7J0BOJIBHATH CKOHO-
MiYHI IHTEPECH MIATPUEMCTBA, a 3 IHIIIOTO 00Ky, ypa-
XOBYBATH 3aIIUTH CIIOKUBAYIB LIUX HOCIYT, 30KpeMa:

— YIAOCKOHAJIIOBAaTH KYJBTYpY OOCIYrOBYyBaHHS
BiJIBi/TyBaviB;

— 3a0e3meuyBard BiBilyBadiB 3J0pPOBUM Xapuy-
BaHHSM;

— IOTPUMYBATHCh MPUHHATHHX IiH HA PECTOPAHHI
MIOCITYTH;

— JiATH B MEXax TPYHAOBOIO IpaBa MIONO0 MEepco-
HaJly pecTopaHy;

— YIOCKOHAJIFOBATH MPHUCTOCYBaHHS IS 00CIyro-
BYBaHHS JIIO/ICH 13 QI3UUHIMH BaJlaMH;

— HAQJIaBaTW CYTTEBI 3HW)KKH Ha TOCIYTH PECTO-
PaHHOTO 3aKiIany A Mano3a0e3eueHux rpyIl Hace-
JICHHS;

— CTBOPIOBAaTH MOXJIUBICTD AJIS CIIEL1ali30BaHOTO
XapuyBaHHsI (CIIOPTHBHE, TIETUYHE, TUTIYE TOLIO);

— CYMJIIHHO CIUTIauyBaTH MOAATKHY;

— 3a0e3meuyBary Mpo30py MiSTTBHICTE MIOA0 Opra-
Hi3aI[ifHO1 KYJIETYpH PECTOPAHHOTO OOCITYyTOBYBaHHS
yepe3 comianbHi iHTepHeT-Mepexi ([ipask, 2018:
50-55).

BaxnuBuM acnekToM ympaBliHHS Oprasizamiidi-
HOIO KYJIBTYPOIO PECTOPaHHOTO TOCTIONAPCTBA € TICH-
XOJIOTis ¥ eThKa pecTopaHHOro cepaicy. [lcuxomoris
PECTOPaHHOTO CEPBICY — OZlHA 3 rally3el NPUKIATHOT
TICUXOJIOTI.

3aBaaHHs MCUXOJIOTII PeCTOPaHHOTO CEpPBiCy TaKi:

— PO3pO0IICHHS METO/IIB BIUIMBY HA TOCTS AJIS CTH-
MYJTIOBaHHS 3/[1ICHEHHSI 3aMOBIICHHSI;

— BUBYCHHS TOTPeO TOCTEH, SIKHMH BOHU Kepy-
FOTHCSI IT1JT 9ac BiJBITyBaHHS pECTOPAHY;

— BUBUCHHS IONUTY Ha Pi3HI CTPaBU B 3aJEXK-
HOCTI BiJ cTari, BiKy ¥ IHAMBiAyaIbHUX 0COOINBOC-
TEU roCTen.

OTxe, MOJKHA JIaTH Take BH3HAUCHHS IICUXOJIO-
il pecTopaHHOTO CEpBICY: MiJ MCUXOJOTIEI0 PecTo-
pPaHHOTO CEpBICY CIIJI PO3YMITH rajay3b HAayKH, sKa
BHBYA€E SK OCOOJMBOCTI 1 pONb TICHXIYHHUX SIBHII B
00CITyrOBYIOUiil IisSIBHOCTI MPaLiBHUKIB PECTOPAHY,
TaK 1 0COOJIUBOCTI MOBEIIHKYA TOCTEH PECTOPAHY.

3HaHHS TICHXOJIOTI] PECTOPAHHOTO CEPBICY JIOTO-
MOKe oQilliaHTaM PECTOPaHy:

— 3pO3YMITH HOBEAIHKY TOCTed JUIsi BUOOpY Haii-
Kparoro Bapianra ix 00CIyroByBaHHS;

— Mi3HATH CBili BHYTPINIHIN CBIT i3 METOIO CBiJIO-
MOTO PETyJIIOBaHHS CBOET MOBEIIHKH;

— po3ibparvcs B TOBEMIHIN KOJET IS HaTaHHS
iM, 3a HEOOXIZHOCTI, IICMXOJOTIYHOI JOIIOMOI'H
ta miarpumku (AHToHOBa, 2007: 54-57; T'ipHsk,
2018: 50-55).

Ha Hamry nymKy, 3HaHHS TICHXOJIOTIl KYJIBTYpH
pECTOpaHHOTO OOCIYTOBYBaHHS BKpail HEOOXimHI
nepenyciM  odimiaHToBi, OapMeHy, METPAOTEINIO,
OCKIJIbKM 1XHS JiSUTBHICTH XapaKTePU3YEThCS BaXK-
JIMBUM TICUXOJOTiYHUM 3MicToM. CripaBni, ycmimrHe
00CITyroByBaHHsI 0araro B 4OMY 3aJIC)KHTh, HaIpH-
KJal, Bil yMiHHS odimiaHTa 3po3yMiTH iHIUBiIY-
aJBHO-TICUXOJIOTIYHI OCOOMMBOCTI Ta pO3Mi3HATH
HacTpiit BimBimyBada. Takuit miaxim momomoke odi-
[[IaHTOBI BUOpaTH HAalKpaIlly TAKTUKY HOT0o 00CITyro-
BYBaHH.

3ayBa)KUMO, IO JFOMU BiJPI3HSIOTHCS OJIUH BiJ
OJTHOTO DI3HHMM CTHJIEM JKHUTTS, 30KpeMa W TUM, 5K
BOHHM TIPOBOAATH 1 OPraHi3OBYIOTH CBO€ JTO3BLIIS.
CTuims KUTTS XapaKTepu3ye TaKOXK iXHI IHTEpecH,
yHom00aHHS Ta TOINISIN, a TAKOX Te, SAKi MOCITYTH 1
TOBapH BOHM OyIyTh KyIyBaTH. 3HAHHS CTHIIIO KHUTTS
JIO3BOJISIE 3pO3YMITH 1 3MOACIIOBATH CIIOKHUBYY MOBE-
JIHKY pi3HUX BiJBiJyBayiB, AONIOMara€ po3poOiisiTH
OpHTIHANBFHI KOHIIETIII{ pECTOPaHiB.

BucnoBkm. [Tinxin mo popMyBaHHS KYJIETYpH pec-
TOPAHHOTO O0OCITyTOBYBaHHS IOJISATAE€ B HEOOX1THOCTI
CTBOPEHHSI Ta BIOCKOHAJICHHSI HABYAJILHOT KYJIBTYpH.
TakoX B OCHOBI KyJBTYpH PECTOPAHHOTO OOCIYro-
BYBaHHsSI MalOTh OyTH TPWHIMIK, IO OPIEHTYIOThH
KOJIGKTUB PECTOpaHy Ha 1HTEJIEeKTyalbHUH PO3BHTOK
Ta IHTEHCHWBHE TOIIMPEHHSIM 3HAaHb y CEPEIOBHIITI
nianpuemcTsa. BonHouac 000B’SA3KOBUMU YMOBaMH
BUCTYNAIOTh IHTErpaLlisi MPaLiBHUKIB Y )KUTTS PECTO-
paHy, MOTHBALlisl TBOPYOCTI TOLIO.

OTxe, OLIHIOBaHHS PIBHS Ta SIKOCTI B OpraHi3a-
HiAHIA KynbTypi, HAa Hall OIS, CHOPUSTHME BIO-
CKOHAJICHHIO KYJIBTYpH OOCIIyTOBYBaHHS y BITUM3HSI-
HHUX pecTopaHax. YBaKaeMmo, 110 BU3HAYAJIbHY POJIb
y (opmyBaHHI OpraHizauiiiHOT KyJabTypH B pPECTO-
paHHOMY 3aKJaji BiIirparoTh Taki YHHHHUKH: Mig0ip
MepCOHaIy, AisUIbHICTh KEPIBHUITBA PECTOpaHy Ta
KyJIbTypHA aJlanTaris.
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B MY3UYHOMY MUCTENTBI XXI CTOJITTA

Mema cmammi — OocniodcenHs nposigie AGUWA BUKOHABCLKOL iHMepMeOialbHoCmi Yy npoyecax CmpyKmypHO-
KOHYenmyanbHo20 MOOent08ants 2i0puOHUX MAKPOKOMNO3UYIL, o 30TUCHIOEMbCS HA Mamepianax ancamonesoi meop-
yocmi Vrpainu XXI cmonimms. Ha cyuacnomy emani (pyHKYIOHY8aHHS MeOiaKyIbmypu K cneyupiunozo cepedosuuyd,
0e 8i00Y8aIOMbCsl 2eHepPY8aANHS, MPANCAAYIA, IHmepnpemayis ma NOCMIUHUL 0OMIH CeMiOMUYHOI0 IHPOPMAYIEIO, OeMOH-
CMPYE NPOOYKYBAHHSL PO3LATYHCEHUX THMepMedianbHUX 36 3Ki6. Excnepumenmu 3 NOEOHAHHSA XYOO0IHCHbO-3HAKOBUX KOOI8
PI3HUX 8U0I68 MUCEYMS, d MAKONC XYOOHCHIX I HEXYOOHCHIX 3HAKOBUX CUCTNeM MA NepMAHEeHMHUU 61118 MEeXHON02Il
Ha MY3UdHe MUCMEYMEO CIUMYIIOE NOSGY MYTbMUCEMIOMUYHUX KOMNO3UYIL, W0 BUMALAE 60 MY3UKAHMIG-IHCIPYMEH-
manicmie cmeopeHHs1 0COOIUB020 KOMYHIKAMUBHO-IZPOBO20 NPOCMOPY MA, HePIOKo, nompedye 000amKOSUX XYOO0NHCHbO-
OpeaHiz3ayitiHux 3ycuis i3 tioeo ecmemusayii. Y npoyeci 00cniodceHHs: OKpecieHo mpanc@opmayii coyioKyn1bmypHuXx,
XYOOIICHbO-ECMEMUYHUX, CEMIOMUKO-KOMYHIKAMUGHUX SUMIDI6 (DYHKYIOHY8ANHSI MY3UYHO-BUKOHABCLKO2O MUCMEYMEd
Vrpainu. 3’scoeano, wo peanizayis 6aecamokoMnoHeHmMHUX i NOAIPYHKYIOHATbHUX i3 KOMNO3ZUYIUHO-CEMIOMUYHO20 Md
MEeXHIKO-8UKOHABCHKO20 NO2TAOI8 MAKPONPOCHOPOBUX NPOEKMIE UGOOUMDb IX ABMOPI6-8UKOHABYIE HA OLlblU GUCOKULL
piseHb po3skpumms AK NONIMOOANbHUX APMUCHUYHUX, MAK [ PeNCUCePCbKO-0P2AHI3AYIIHUX NPOsEI8 BUKOHABCHKOI iH-
mepmedianvhocmi. Ilocmitina Ounamizayis npoyecié 3HAKOBO-CUMBONIUHOL, THMepMedianbHol 83acMo0ii Mucmeymaea
i yugposux mexnonozii, 2ibpuone NOEOHAHHI MY3UUHUX A eKCMPAMY3UYHUX CEMIOMUKO-KOMYHIKAMUBHUX MOOYCIG 6U-
KOHABCLKO20 MOBJICHHSL OKPECIIOI0Mb HOBULL CHYNIHb XY O0ICHbO-MEXHONL02IUHO20 YHIBEPCANI3MY 8 MY3UUHO-8UKOHABCHKO-
My Mucmeymei nHoCmmoOepHoi 000U, o 3aK1A0A€E OCHOBU 11020 HOBIMHbOI eCemuKo-2epMeHesmuyHol KOHYenyii.

Knrouosi cnosa: mysuune 8uKOHABCMB0, MAKPOKOMNOZUYIA, 2IOPUOHULL MeKCm, MediaKyIbmypa, UKOHABCLKA iHmep-
Mmedianvricmo.
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PERFORMING INTERMEDIALITY: DISCOURSE OF ARTISTIC AND
TECHNOLOGICAL CREATIVITY IN THE MUSICAL ART OF THE XXI CENTURY

The aim of the article is to study the specifics of the phenomenon of performing intermediality in the processes of structural
and conceptual modeling of hybrid macro-compositions, which is studied on the basis of ensemble creativity of Ukraine of
the 21° century. At the present stage, the functioning of the media culture as a specific environment where the generation,
translation, interpretation and constant exchange of semiotic information takes place, demonstrates the formation of
branched intermedial relationships. Experiments on the combination of artistic and symbolic codes of various types of art,
as well as artistic and non-artistic symbolic systems and the permanent impact of technology on musical art stimulate the
appearance of multisemiotic compositions, which require musicians to create a special communicative space and, often,
require additional artistic and organizational efforts to aesthetize it. The study outlines the transformations of sociocultural,
artistic, aesthetic, semiotic, communicative aspects of the functioning of musical performing art of Ukraine. It was revealed
that from a compositional, semiotic, technical and performance point of view, the implementation of multicomponent and
multifunctional macro-spatial projects brings their authors and performers to a higher level of disclosure of both multimodal
artistic and directorial, organizational features of performing intermediality. The constant dynamization of the processes
of sign and symbolic, intermedial interaction of art and digital technologies, a hybrid combination of musical and extra-
musical semiotic-communicative modes of performing speech defines a new stage of artistic, technological universalism in
the musical performing arts of the post-modern era, which lays the foundation for its new aesthetic-hermeneutical concept.
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IlocTanoBka npoodJIeMH.
XX — mna mouarky XXI cT. cmocrepiraemo
TpaHchopMalii  COLIOKYJABTYPHUX,  XYyJIOKHBO-
€CTEeTHYHUX, CEMIOTHKO-KOMYHIKaTUBHHUX BHMIpPIB
(hyHKITIOHYBaHHS MY3HUYHO-BUKOHABCHKOTO
MUCTEITBa — «PO3TOPTAETHCA I[iJIa TaHOpaMa HOBHX
MOXKJIMBOCTEH 1 3ac00iB, JOCSATa€ CBOIO AaIorero
CTpIMKE OCBO€HHS IHIIMX 3MICTOBHUX cdep 1, y
3B’S3Ky 13 LM, HaJ3BHYAHE PO3IIUPEHHS CaMOro
moHATT  «My3ukan»  (I'epacumosa-llepcuacobka,
2015: 4). OcranHe, Ha HAIMIy TyMKY, TOB’SI3aHO 3
KyJbTHBYBAaHHAM Y KOMIIO3UTOPCHKIM TBOPYOCTI
3arajabHOXY0AKHBOT cTparerii iHTEepQepenuii
MHUCTEITB, 10 CIOHYKa€ BUKOHABI[IB-IHCTPY-
MEHTAJICTIB [0 MYJIBTHMOJAIBLHOTO PO3IIUPEHHS
CBOTO AapTHUCTUYHOTO JIEKCHKOHY B Oik i#oro
ekcTpamMy3udHoi  momidyHkmionaasHOCTI.  OTXe,
yce Ounpmioi Barm B ChOTOYACHIA MY3WYHIN
MPaKTHIll HaOyBarOTh TEHJCHINI BUKOHABCHKOI
IHTepMEIiaTbHOCTI, M0 TOTPeOYIOTh YyCceOIYHOTrO
HAayKOBOTO BHUCBITJICHHS 3 MDKAMCHUIUTIHAPHUX
KYJIBTYPHO-CEMIOIOTIYHHUX TTO3HIIIH.

AHami3 gocaimkeHb. Y Tporieci aHaizy Ta CHuc-
TeMaru3allii HasBHUX JOCIiIKEHb Ma€EMO 3a3HAYUTH,
10 mpoOeMaTHKa BUKOHABCHKOI IHTEpMeNiaabHOCTI
€ CKJIaJIOBOIO YacCTHHOIO KOHIenTochepu iHTepMme-
JianbHOT Teopii, sika B OCTaHHI JECATHIIITTS BUKJIH-
Ka€ HeaOMsIKy 3aIliKaBJICHICTh 3aKOPJOHHOI Ta YKpa-
THCHKOI HayKOBOi CHUTBHOTH. Ha mymKy Oarathox
ABTOPUTETHUX YUYEHUX, «IHTEPMEMialbHUH ITOTIIST
JI03BOJISIE CHCTEMHO PENpEe3eHTYBAaTH CKJIAIHI IMpO-
LIECH MIKCEMIOTUYHHX KOPEJIAIiH, ajke KOHIICHTPYE
yBary He TiJIbKM Ha y4acHUKaX KoMyHikaii (Oynb-To
MHCTEIITBO, Hayka a0o0 KyJIbTypa B IUIOMY), ane ¥
Ha MeXaHi3Max IX B3aeMoOIil, a TakoXK 11 HacIigKax»
(Xaminona, 2015: 81).

Topytoun cBifi HUIAX y CydacHiil rymanitapuc-
THIIi, KOHIIEIIIiSl iIHTepPMEeialIbHOCTI TPOHIILIa KiTbKa
cTajiil Big MeTa)OPUUHOrO YKHUTKY HOHSTH JO iX
KaTeropu3allii, a TakoX BHIOTUIIOIOTIYHOT audepeH-
Iiamii BIacHOTo MpeaMeTHOTO mous. Jlo pedi, My3uka
B HBOTO YBIWIIUIAa HE BiJpasy, OCKUIEKH PO3pOOICHHS
Teopii «Memia Sk nosimomieHHs» (Maxmoen, 2003:
9) Oynmo Hacammepen CHpsiMOBaHE Ha PO3B’SI3aHHSA
pobJieM IUPPOBOT KYJIBTYpPH Ta MAaCOBHX KOMYHi-
kamil. OmHak mi3Hime, Ha 0a3i CeMIOTHIHOTO PO3y-
MIiHHSI TIPUPOIHM MY3WKH SK HOCIS MOBHO-3HAKOBOT
iH(opMarlii, 3aCTOCYyBaHHS TEPMiHA «MeJia» CTaJo
MOJKJIMBHM 1 IIIOJI0 MY3HKH (TaK camo, SIK i 10 MOB
iHmmx BuAiB muctents). [lonanpini MemianbHI miep-
CICKTHBH MY3WYHOIO MHCTEITBA BiJIKpWJIA TIOsBA
YUCIICHHUX XyIOKHbO-MY3UYHHX TEKCTIB TIeTepO-
TeHHOI CTPYKTYypH, IO JEMOHCTPYBall OpraHidHe
«MOEMHAHHS PpI3HUX THIIB iH(OpMaIii (TEKCT,

Hanpukinii

300paxxeHHs, aHiMmarlis, rpadika, 3ByK)» (Denorona,
2018: 3).

3 POBIOBCIOMKCHHSIM ~MHUCTELBKHAX CTpaTerii
«rekcroBoi TiOpuamzanii» (Jlixagos, 2018: 53) Ha
Mexki XX—XXI cT. BigOym0Cs TOBHOIIIHHE BXOIKCHHS
MY3HMKH A0 1HTEpMeIiaJbHOro IUCKypcy. Boanouac
y CBITJI KIIOYOBUX MY3WYHUX TEUild 1 TEXHOJOTiH
nocrcyvacHoi «MmeniakynsTypu» (3a H. Kipinnooro)
HaOylia HOBOT apTUKYIIALIT i Bigoma Te3a Ipo Te, 1110
«MUCTEITBO — II¢ HE TUIBKHU irpOBa aKTUBHICTh, ajie
1 pO3IMIUPEHHS JIONCHKOI CBIIOMOCTI B XUTPOMYZIPi
KOHBEHIIOHANBHI maTTepHm» (MakitoeH, 2003: 122).
HeoOxinnum ctamo BBeneHHS U OOIpyHTYBaHHS
TIOHSITTS «BUKOHABCHKA IHTEepMETiaTbHICThY
(Kattenbelt, 2010: 29) o0 MYyJIBTUMOIAIBHOT
NPaKTUKH CIICHIYHOTO MOBJICHHS — apTUCTHYHOTO
MO€THAHHSI PI3HOBUAOBUX MOAYCIB K MY3HYHOI, TaK
1 eKCTpaMy3W4YHOI CEeMiOTHKO-KOMYHIKaTHBHOI TpH-
pPOAM B 3arajlbHOMY KOHTEKCTI TBOPEHHSI XyHZO>KHBO-
€CTETUYHOI LITICHOCTI TIOPUAHUX TEKCTiB KYJIBTYpH.

MeTow CTATTi € JOCIIDKCHHS TPOSIBIB SIBHIIA
BHKOHABCHKOI IHTEPMEIIaIbHOCTI y MPOLecax CTPyK-
TYPHO-KOHIICTITYaJIbHOTO MOJICITIOBAaHHS TiOpHIHIX
MaKpOKOMITO3UIlili (Ha Marepianax aHcamOIeBoi
TBOpUOcCTi Ykpainu XXI cT.).

Bukaan ocnoBHoro marepiany. Ha cydacHomy
eTari (yHKIIOHYBaHHS MEI1aKyIbTypH SIK crierudiy-
HOTO CEepenoBHUINa, J¢ BimOyBarOThCS TCHEPYBaHHS,
TPAHCIIAIISA, IHTEpIpeTaIis Ta TOCTIHHHA OoO0MIH
CEMIOTUYHOIO 1H(POPMAIII€I0, IEMOHCTPYE MPOLYKY-
BaHHS PO3ray’KEHUX IHTEpMeIialbHUX 3B SI3KIB MK
XyAOKHBO-3HAKOBUMH KOJAMH PI3HUX BHJIIB MHC-
TentB. Jlo TOro X «HEMHHYYUM HACHIJJKOM TEXHO-
JIOTIYHOTO MesianmoBopoTy» (3arimymiina, 2017: 63)
MOKHA BBa)KaTH CKCIIEPUMEHTH 3 IOEIHAHHSA XYIOXK-
HiX 1 HEXyJIOXXHIX 3HAKOBHX CHCTEM Ta TMEPMaHEHT-
HUM BIUIMB TEXHOJOTIM Ha My3WYHE MHCTELTBO.
O3HavyeHi TEHJCHIII CTUMYJIIOIOTh MOSIBY MYJIbTHCE-
MIOTUYHHMX KOMITO3HUI[IH, 1110 BUMarae BijJi My3HKaH-
TiB-IHCTPYMEHTAJIICTIB CTBOPEHHS 0COOIMBOTO KOMY-
HIKaTHBHO-ITPOBOTO TTPOCTOPY Ta, HEPIKO, TOTpeOye
JTOJIATKOBUX XYyJIOKHBO-OpraHi3allifHuX 3yCcHib i3
fioro ecreTusarii.

VY 1poMy 3B’SI3KY «y CBITI KaMepHOi iHCTpyMEH-
TaJbHI My3UKH BHHUKAE NOTpeda B TUII aHCaMOITIO,
IO 32 CBOEIO CYTTIO € YHIBEpCAIBHOI KOHIIEPTHOO
OIMHUIICIO: TIpoeCitHUM, THYUKHUM Y TIIaHi CIIpHH-
HATTS Cy4acHUX TEHJACHLIH, 13 IIUPOKUM CIIEKTPOM
TEXHIYHUX 1 My3UYHUX MOXKIIMBOCTEH, 31aTHUM OyTH
uikaBuMm myomnini» (Ipymmna, 2014: 60). Cepen Takux
KOJIGKTUBIB BiJI3HAUUMO YyKpaiHcbkuil “Ensemble
Nostri Temporis” (“ENT”), skunii cremiamizyeTbes
Ha BUKOHAHHI CyJacHOT aKaaeMiTHOI My3UKH Ta TBO-
PEHHI BIIACHUX IHTEPMETiaIbHUX MAKPO-KOMITO3HIIIH.
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30KkpeMa, BEJIMKE 3alliKaBJICHHS 3 HAayKOBOTO Ta
XyJ0KHBO-CCTETUYHOTO IOy BHKJIUKAOTH TaKi
noixyaoxHi npoektu “Nostri Temporis”, sik: «3By-
kolzomsmis — I» Tta «3Bykolzomsamis — II: outside”.
OO6uaBa Oyny peali3oBaHi Ha TEPUTOPii TOKHHYTOTO
3aBoay «I3omsmisp» (M. Honenpk, 2011, 2012 pp. Bia-
noBinHO). Tyt mpotsirom 2010-2014 pp. ¢yHKmio-
HYBaB HEKOMEPUIHHUH apT-QOoHA 3 OIHOWMEHHOIO
Ha3Bow — «[Bomsuis. Ilnardopma KynbTypHHX iHi-
LiaTHBY», SIKUH OIIKyBaBCs IMiITPUMKOIO BCEyKpaiH-
CHKHX 1 MDKHAPOJTHUX KYJIBTYPHO-OCBITHIX IpOTpam,
OJTHAK BHUMYIICHWH OyB TEPMIHOBO €BaKyFOBATHCS
3 HE3HaYHOI0 YAaCTHHOIO BPSITOBAHOTO MaiHa Ta
XyAOKHIX ekcroHariB a0 KueBa (mupexTopka i
3acHOBHUI (GoHay — JlroOoB Muxaitioa). Came
3a CIPUSHHS 1OT0 apT-(HOHIY TINBKH Ha MOYaTKO-
BHX €TamaxX WOro misuTbHOCTI B JIOHEUBKY Oyiio 30p-
ra"izoBano npuoOIM3HO 20 KyJIbTYpHO-MHUCTEIBKHIX
3axomiB. Cepen HuX 1 Bumesranadi npoektu “ENT”,
sKi Oynmu 00’€HaHI CIINTBHOIO 1€€l0 MPOEKTYBAHHS
HOBHX MHCTEHBKHUX (OPM 1 «3BYKOBHX JIaHAIIA(TIBY»
(P. llIacep) choronenHs 1 MaitOyTHHOTO.

3a HAIIIMU CITOCTEPESKEHHAMH, TIPOEKTH «3BYKOI-
3ot — I» ta «3Bykolzomsmis — I1: outside” memon-
CTPYIOTh OpHUTiHAIILHE TIOEIHAHHS ayJ[iOBi3yaJbHOI Ta
THIyCTpiabHO-ypOaHICTHYHOT KYJIBTYPH, €CTETHKH
XyZOKHBOT'O MUCTEITBA 1 TEXHILIU3MY, TMHAMIKH 3By KO-
CBITJIO-BI3yalIbHUX «XBWJIb» Ta CTATUKH MPOMHCIIO-
BUX 00’€kTiB. KpiM TOTO, MpyTrHii MPOEKT — «3BYKO-
I3omsmis — II: outside”, mo po3misimaBcs SK MPOJIO-
BXKEHHS TIEPILIOro, XOoua 1 3aJIMIIMBCSA «B 130JIAII»
MIPOM3OHH, OJJHAK PO3LINPUB MPOCTOPOBO-CEMIOTHYHI
TOPU30HTH OCTaHHBOTO Ta BUHIIOB 3a MEXi 3aBOJI-
cpKoro mexy No 2 B 30BHIIIHIM HpOCTIp pO3MAiTHX
TIPOMUCIIOBHUX JoKaIlii. TyT my0miri OyIto 3ampormoHo-
BaHO B3ATH Y4aCTh Y CBOEPITHOMY KBECTi — JIiCTaTHCS
JI0 OCHOBHOI «3am» NaOipuHTaMH 3BYKY, Bi3yaJbHUX
THCTAISIIN Ta 3aBOJICHKHX Taliepeid, pyXalouuch iHTY-
iTMBHO, 1HOJII HAaBMaHHsS, 3a MEBHUMH <«JIOPOTOBKa-
3aMu»: aydialbHUMHU CHTHaJlaMH (SIKi, TTOAEKYIH, TO
3’ SIBJISUTHCS, TO TIE3aJIH ), TPOTO CBITIA ¥ TiHi, CTICITiaTb-
HUMH 00’ €KTHO-TIPEIIMETHUMH OpPIEHTUPAMU W apXi-
TEKTYPHUMH «MasikaMi» (SK-OT 3aBOJIChKa 0aITa).

3aBasiku aOCTPaKTHIN JUHAMIYHIN TUIACTHIIL BiJle-
onuzaiiny (Mupocnas Baiina — criiBaBTOp IpOEKTY B
YacTHHI WOTO Bi3yaJbHOTrO O(OpMIICHHS) IHAYCTpi-
ajgpHI OyImiBII Ta TPUMIIICHHSI HEMOBOW OXXHBAJH
1 BHJO3MIHIOBINCS, 3BUIBHSIOUHACH BiJl «TATaps»
CBOTO IMEPBHHHOIO NPU3HAYEHHS Ta HaOyBarouu
HOBOTO €CTETHKO-CUMBOJIIYHOrO 3HaueHHA. OTxe,
MaTepiajbHO-IIPOCTOPOBE  «TiO» «3BYKOI30JIAIIIT»
HeHaue rnepeOyBajio B MOCTIHHIN TpaHchopMariil.

My3udHa CKJIagoBa YacTWHA TIPOEKTY TaKOXK
JEMOHCTpYBaJla HaMaraHHS 3aHypUTH CIyXadiB B

1HIIy 3BYKOBY PpEalbHICTh, aJKe 3BYyYaHHS axaje-
MIYHUX MY3UYHHX IHCTPYMEHTIB, Yy OyKBaJbHOMY
CEHCI, MOEAHYBANOCS 31 3BYYaHHSM YacTHH 3aBOJ-
CBKUX KOHCTPYKIIIH, T. 3B. «MY3HUKOIO IPOMHUCIOBUX
BepcrariB» (boxko, I'oruapenxo, 2011). Kpim Toro,
3a MPUHLUIIOM IKOHHOI KOMIIO3ULIl BECh 3BYKOBHH
YVHIBEpCYM Marepiaiy, LI0 pO3rOopTaBcsi B OCHO-
BHIIl YacCTHHI MPOEKTY, OyB «3i0paHuii BOEAMHO» Ha
MOYATKy Ta HANpPHKIHII Y NPOTSHKHUE Kiactep (1o
aCoOIIIIOBABCS 13 3aBOICBKUM TyAKOM). TakuM 9HHOM,
My3W4YHa apXiTEKTOHIKAa BCi€l KOMITO3HUIIIi PO3KpUBa-
JIacs HeHaye OJTHOMOMEHTHO B cuM01031 Beix Ti ckiia-
JIOBHMX YaCTHH — OyJia HaJaHa SK IKOHIYHHN 3HAK, 110
OXOILTIOE BeCh 00pa3 Bijpasy.

Tak, Hanmpukiaj, CIHCI[iaJIbHO HalUCcaHl s
«3Bykolzomamii — I» xommosurii bormana Cerina
(«laTpomykis. Iarepmentis»), Onekcis IlImypaka
(«Kpuxkictb») Ta Makcuma Komowmiitmst («Xomomae
MOJTyM s1») TIPE3EHTYBald MIKC TOJISIPHUX MY3HY-
HUX CTWJIB 1 TEXHIK MUCbMa (KJacHuKa, aBaHTap/,
JDKa3, TaHK), 3BYKIB IHCTPYMEHTaJbHOI Ta KOH-
KPETHOI MYy3WKH (IIIyM, CKpETIT, 3ByKH MPHPOIH),
CBOTO Ta YY)KOTO MY3WYHOTO Marepiamy (muTar i
ajro3ii Ha (parMeHTH 3 (OpTEMmiaHHUX KOHIEPTiB
B. A. Mouapra, tBopiB fAnica Kcenaxica ta ['esb-
myTa Jlaxenmana).

Taki eKCIepHMMEHTH OJUH 13 BHUIICHA3BAHUX
aBTOPIB (SKi CTHONYyYad KOMITO3UTOPCHKE amIulya 3
MY3UYHO-BUKOHABCbKUM, K YYAaCHUKH aHCaMOIIO
“Nostri Temporis”) mpokomeHTyBaB Tak: «Mos dac-
TUHAa Ha3uBaeTbcsi «KpHUXKICTB», 1€ g MOCTaBUB
3aBAaHHs MPOJEMOHCTPYBATH KPUXKICTh 1 THYUKICTb
3MiHM PI3HHX TeMOpiB, IIapiB Ta HaBITh KPUXKICTh
cnpuiHATTA. TIIBKU-HO CiTyXad MOYMHAE 70 YOTOCh
3BUKATH, K Bpa3 el Marepian pyHHYyeThCS 1 Haaxo-
muTh HOBUI (bokko, ['onuapenko, 2011). OgeBunHO,
110 ONPHJTIOAHEH] 11€HHI CTUMYITH 1 3yMOBUIIN JOCUTD
EKJICKTUYHY MAOOIpKY 3aAiIHUX TYT CEMiIOTHYHHX
pecypciB — eKCTpaopAMHAPHOTO, HEKOHBEHIIHHOTO
MMOETHAHHS «yCHOTO 3 yCiM», IO MICIIIMU CTBOPIOE
eexT Oe3magHOro HarPOMaKEHHS 3BYKY, BPAKCHHS
anoeo3y 3ByKOBOTO HATHUCKY, HABITh JI€CTPYKIIii.

SIK110 3BEpHYTHUCS 1O MUTAHHS BUKOHABCHKO-TEX-
HiyHOi peanizamii HBOro Pi3HOIIAHOBOTO 32 CBOEIO
CTHJIICTUKOIO Marepiaily, BiH, Oe3lepeyHo, BUMAaran
BiJl aHCaMOJIICTIB BUKOPUCTAHHS K TPAIHIIIHOT, TaK
1 HETpaguIlifHOT BHKOHABCHKOI TEXHIKH (30KpeMma,
MepKyCiiiHe 3BYKOBHI00YBaHHS 10 TIOBEPXHI 3aBOJI-
CHKMX METAJICBUX KOHCTPYKIiH), a TakoX MOJIMO-
JAJIBHOTO apTHCTU3MY W IMIIPOBI3AL[ifHOTO XHUCTY
(merit, KpUK, EPEeBASTaHHs, CKYJIbIITYpyBaHHS Tija,
CIEHIYHUH PyX, 3aCTOCYBAaHHS PEKBI3UTY TOIIO).

BogHouac BapTro 3a3HauMTH, L0 CYMIILEHHS
MY3UYHHX 1 H03aMy3UYHHUX €JIEMEHTIB BUKOHABCHKOT
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IHTepMeIiaTbHOCTI, SIK 1 3aranbHHUN Tepedir po3rop-
TaHHS BCi€l MyJBTUMEIIHHOT BUCTaBH, IiJIaBaBCs
peTenbHili KoopAMHAILil (K Ipolec BUPOOHHIITBA
3a3BUYall € BUCOKOOpTraHi3oBaHnM). Tomy Hacmpasni
el 3maBajgocs O CyImTbHANA 3BYKOBHUI Xaoc OyB Mak-
CUMAIIHO DAaIliOHANII30BaHUM 1 BKJIAJaBCS y BU3HA-
YeHY CTPYKTYpHY (IIOJEKYIH aJieaTOpPUYHy) CITKY.
OcTaHHsI OXOILTIOBaJIa HAMAPIOHIIII JIeTalli IPOTIOHO-
BAHOTO MyOJIi1li BUIOBHIIA, /IC My3UKa ITOEIHYBAIACS
B MENialbHOMY CHHTE31 3 Bi3yaJIJbHUMH TEXHOJIOTI-
MU Ta, 3Ba)KalOuM Ha 1X OOOIJIbHE BKIIIOYEHHS JI0
IHAYCTPiaIbHO-IIPOCTOPOBOTO KOHTEKCTY, HAIITOBXY-
BaJjia ayAUTOPIIO Ha MEBHI PO3AYMHU.

Tak, 3pemroro, SIKMH BiH, «IyX» EHEPri3My i
TEXHOJIOTI3MY Cy4YaCHOCTI — KOHCTPYKTHBHHMH YU
JNECTPYKTHUBHHUI? XTO HACTpaBiai Kepye — IJOAWHA
TEXHIKOI0 (MamnHOI0) ab0 HaBMaKU? SIKUM YHHOM
Cy4acHi TeXHOJOTi1 (ITPOMHCIIOBI, comiabHi, iH(Op-
MaIlifiHi, MACTEIIbKi TaKOXK) BIUIMBAIOTh HA CYCIIiIb-
CTBO, KOJICKTHBHY M IHAMBiZyanbHY CBIJIOMICTb,
JIFOJICBKY TICUXIKYy? Y SKOMY OTOYCHHI MH ChOTOJIHI
repedyBaEMO — €CTETHKH TEXHOJIOTi4HOi Kpacu abo
roTBopHOCTI? CamMe HaJl IIMH TTPOOTIEMHIMH MTHTAH-
HSIMH, Ha HAIlly TyMKY, 3alIpOIIOHYBaB YKOTPE 3aMHC-

nuTucs coilt aynutopii “Ensemble Nostri Temporis™.
Sk 6aunMO Ha TIPUKIAIl MPOEKTIB «3BYKOI30IsIIist
I» Ta «3Bykolzomsimist — II: outside”, kpeaTHBHICTH
BHUKOHABIIIB, IO Oyia MOMMpeHa 1 Ha 30BHIIMIHIN
CEMIOTHKO-TIPOCTOPOBHI aCIIeKT 1HHOBAIH, 3po-
Ouia OCTaHHIM HE MEHII BarOMOIO B KOHLIENTYaJIbHO-
CMHCJIOBOMY 3HA4CHHI CKJIaJ0BOI0 YAaCTHHOIO, HIX
BHYTPILIHS ayJioBi3yajbHa il

BucHoBku. V miJICYMKy 3a3Ha4UMO, 1110 peatizalis
TaKUX OaraTOKOMITIOHEHTHUX 1 TONi(YyHKIIOHATEHHUX
13 KOMIIO3ULIHHO-CEMIOTUYHOTO TA TEXHIKO-BUKOHAB-
CBHKOTO MOIVIIIIB MAaKPOIIPOCTOPOBUX IPOEKTIB BUBO-
JIUTH TX aBTOPiB-BHUKOHABIIIB Ha OLJIbIIl BUCOKHUI PIBEHBb
PO3KPUTTSL K TOTIMOAAJBHUX APTHCTUYHUX, TaK
1 PpeXHCEPChKO-OpraHizalliiHiX TPOSBIB BUKOHAB-
chKoi iHTepMemianbHOCTI. [locTiliHa muHAMI3aITis TPo-
IIeCiB  3HAKOBO-CHMBOJIIYHOI, 1HTEpMEIianbHOI B3a-
€MOoIii MHCTENTBa i IU(PPOBUX TEXHOJIOTIH, TiOpUIHE
MOETHAHHS MY3MYHHX Ta EKCTpaMy3HMYHHX CeMio-
THUKO-KOMYHIKaTUBHHX MOJYCIB BUKOHABCHKOT'O MOB-
JICHHSI OKPECITIOIOTh HOBHUM CTYIiHb Xy/I0KHbO-TEXHO-
JIOTIYHOTO YHIBEpCaNi3My B My3UYHO-BUKOHABCHKOMY
MUCTEITBI TIOCTMOJICPHOI 10O, IO 3aKJIaa€ OCHOBH
HOro HOBITHBOI €CTETUKO-T€PMEHEBTUYHOI KOHLETILI].
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BOKAJIbHBIA IIUKJ YU JIOPESA «TPU IECHU BACKOB»
HA CTUXHU KAHA KOKTO B KOHTEKCTE PAHHETI'O IEPHOJA
TBOPYECTBA KOMIIO3UTOPA

Tpugneuenue manousyyenHvix npouszgedenuti gpanyysckoco modepuusma 20-x 20006 XX-20 éexa — akmyanvbHas
3a0a4a omeuecmeenHo20 UCKYCCNBOBe0eHUs U MY3bIKAIbHOU NPAKMUKY, NOCKOIbKY MU Xy0oxcecmseeHHble 00pasybl
80 MHO20M Npeoonpedenuy passumile 8ce20 UCKYCCMEa Npouilo2o eekda. B pabome paccmompervl MooepHucmcKue
meuenusi @ aumepamype, onpeoenusuiue evloop J1. /llopeem 6 xauecmee numepamypHuix nepeoUCTOUYHUKO8 MEOPEHUs
I Anonnunepa, JK. Kokmo, Cen-Kona Ilepca, komopwie s181510mcst anoio2emamit (ppanyy3cKoll no33u 9moeo nepuood.

B ocnose uccnedosarnust nescum uzyuenue sokanvHo-uHcmpymeHmanvHoeo yuxkia J1. JJropes « Tpu nechu 6ackoe» 6 Kow-
mekcme e2o panHe2o nepuoda meopuecmsa. Llenv nyonuxayuu — packpvimue udeu COYUHeHUs, 8biasleHUe e20 KOHYenyuu
u ucmopuu cosoauus. B pabome paccmompen ucmopuueckuil acnekm «npoodnemvl Hezagucumocmu backonuuy, obycio-
BUBLUULL Ot COYUHEHUs KaK cmuxomeoperuti K. Kokmo, max u 60KanbHO-UHCMPYMEHMANbHO20 YUKIA A8MOPA MY3bIKU.

Bo epems uccnedosanus 6w nposeden cemMaHmudecKull aHaiu3 6epoaIbHO20 U MY3bIKAIbHO20 MEKCMO8, dHd-
au3 3eyxonucu cmuxomeopenuil K. Kokmo, umo nozeonuno doiee o0beKmMusHO NpoaHaiu3uposams UHMOHAYUOHHYIO
opamamypauio 80KAbHO-UHCIPYMEHMATbHO20 YUKId. B pesyibmame Ovln GvlAgNieH pi0 KOMROZUMOPCKUX NPUEMOS
JI. [Tropes, yenyonarowux nOHUMAHUE CMbICI000PA308, 3ANI0HNCEHHBIX 8 NOIMUYECKOM MeKCHe: ONopa HA JHCAHP XOpaad
6 Ne I («Monumeay), esedenue memol “Lebe vohl” 6 No 2 («Ilonvkay), ¢hueypel basso ostinato u peuumayuu Ha 0OHOM
38YKe, JHCAHPOBbIE Uepmbl NACCaKaIuu, «omrpvimas gpopmar 6 Ne 3 (« Vnpsiockar).

ObHapysicen KOHMPANYHKM CMbICI000paz06 «kpyea cmepmuy (*“circulation”), npedcmagnenuviii Ha Pa3HbIX YPOGHSX
KAK 6 NOIMUYECKOM, MAK U 8 MY3bIKAIbHOM MeKCmax. dmo ucciedoganue noomeepoicoaem akm iusHus Ha Cmilb
pannezo meopuecmea JI. Jiopes «Heaxmyanvrnozo cmunsy 3. Camu. B pady obpaszyos pannezo meopuecmsa JI. [fiopes
«Tpu necrnu backos» omauuaem Macmepcmeo MeoPUEcKo2o NOYepKa KOMNOZUMOPA, €20 ApKas UHOUBUOYALLHOCHb, AK-
MUBHAS HCUSHEHHAS, NO3UYUSL, O YeM C8UOemenbCmayem Konyenyus coyunenus. Komnosumopckuii cmuis oonapyscusaem
UHMENTeKMYAbHYI0 HANPABIEeHHOCMb, MOHKOe AopUCMUYHOe MbliUleHUe, CIpeMieHue K TAKOHUYHOCTNU U3N0HCeHUS,
umo coomeemcmeyem uoeam «Hoeoii npocmomuiy, 3asa6nennvix K. Kokmo ¢ mpaxmame «Ilemyx u Aprexuny.

Knroueswie cnosa: mooeprusm, Kan Koxmo, Jlyu [Jopeil, 6okanibHo-uHcmpymenmanvHolil yuri, backonus, unmona-
YuonHas Opamamypeaus, (PoHema, aghopusm, CeMaHmuKd.
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KAHOUOAam MUucmeymeo3Hascmad,

suxaaoau kageopu ghopmeniato,

KOoHYyepmmelicmep Kagpeopu OKAIbHO-XOPOGOT Ni020MOGKY UUMEs]

K3 «Xapxiscora eymanimapno-nedacociuna akademisy Xapkiecokoi 0dracHoi paou
(Xapxis, Yxpaina) katryn4444@gmail.com

BOKAJIbBHUM IIUKJI JIYI JIOPES «TPH IIICHI BACKIB»
HA BIPIII ’KAHA KOKTO B KOHTEKCTI
PAHHBOT' O TEPIOAY TBOPUYOCTI KOMIIO3UTOPA

3anyuenns manrosusuenux meopie @panyysvko2o mooeprismy 20-x poxie XX-eo cmonimmsa — akmyanvhe 3a60aHHs
BIMYUZHAHO20 MUCMEYMBOZHABCMEA | MY3UUHOT NPAKMUKU, OCKIIbKU Yi XYOOIUCHT 3pa3Ku 0A2amo 8 YoMy 6U3HAYUTU PO3-
BUMOK 8CHO20 MUCMEYMBA MUHYIO20 CIOIMMA.

Y pobomi posenanymi mooepricmceoki meuii 6 nimepamypi, Axi eusnayunu euobip J1. /lropes oopamu é axocmi nimepa-
mypHux neputodxcepen meopinns I Anonninepa, K. Kokmo, Cen-Kona Ilepca, sxi € anonocemamu (ppanyy3zokoi noesii
Yb0o20 nepiody. B ocnosi docniodxncenna nexcums 8USUEeHHs 0KANbHO-IHCmMpyMenmanvhozo yukay JI. [iopes « Tpu nicui
0ackiey y KOHMeKCmi 11020 PaHHbLO20 NEPiody MEOPUOCHIL.
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Kpacaomek FE. Bokaapabiit muka Aym Ajopest <I'pm mecan sackor» Ha cruxu Kana Kokro..
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Mema nybnixayii — poskpumms ioei meopy, 8us61eHHsA 1020 Konyenyii ma icmopii cmeopents. Y pobomi posensinymo
icmopuunuti acnekm «npobiemu nezanexcnocmi Backoniiy, axuil 3ymoeue ioeio cmeopenns ax eipuiie K. Koxmo, max i
BOKAbHO-IHCMpYyMenmanbHozo yukay J1. /fropes. B x00i docnioocents OVi0 npogedeHo cemManmudnull anaiz 6epoaibHo-
20 Ma My3Uu4HO20 meKcmia, ananiz sgykonucy sipuie K. Kokmo, wjo 0ossonuno 6invut 06’ ekmusHo npoananizyeamu im-
MOHAYitIHY Opamamypeilo 6OKaANbHO-IHCIMPYMEHMAIbHO20 YUKIY. B pezynbmami 6yn0 6uaeneno Hu3Ky KOMHOZUMOPCbKUX
nputiomie J1. [fiopes, sAKi no2nubnoiomes po3ymMints ceHcoobpasis, 3aKk1a0eHux y NOemuyHoMy meKCmi: onopa Ha HCaup
xopany ¢ Ne 1 («Monumeay), séedenns memu “Lebe vohl” y Ne 2 («Ilonvka»), gpicypu basso ostinato i peuumayii na 00HO-
MY 36YYi, dHcanposi pucu nacaxauii, «giokpuma gopma» 6 Ne 3 («Ynpsockay).

Buseneno xonmpanynxm cmucnoobpasis «kona cmepmiy (“circulation”), akuii npedcmagnenui Ha pisHUX PIBHAX AK Y
nOemuYHOMY, Max i @ My3uunomy mekcmax. Lle 0ocniodcenns niomeepodicye paxm 6naugy Ha Cmuilb panHboi meopuoCcmi
JI. Tiopes «neaxmyanvrnozo cmunoy E. Cami. B nuzyi spasxie paunvoi meopuocmi JI. /fiopes «Tpu nicni 6ackie», ujo
8I0pI3HAE MALICMEPHICMb MEOPUO20 NOUEPKY KOMHO3UMOPA, 1020 ACKPABY THOUBIOYANbHICTG, AKMUSHY HCUMMERY NO-
3uyito, npo wjo ceIouUmMsb KoHyenyis meopy. Komnosumopcokuii cmuiio UAGNAE iIHMENEKMYAIbHY CNPAMOGAHICIYb, MOHKE
agopucmuyne MUCIeHHs, NPASHEHHs 00 JAKOHIYHOCII BUKIAOEHHSA MY3UUHO20 Mamepiany, wo eionogioac ioeam «Hoesoi
npocmomuy, axi 3aaeneni K. Kokmo y mpakmami «llieens i Apnexiny.

Knrouoei cnosa: mooepnizm, Kan Kokmo, JIyi' [iopeil, oxkanvho-incmpymenmanoHuil yuki, bBackouis, inmonayitina
Opamamypeis, ponema, agopusm, ceManmuxa.
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THE VOICE CYCLE OF LOUIS DUREY “THREE SONGS OF THE BASQUES”
ON THE VERSES OF JEAN COCOTO IN THE CONTEXT
OF THE EARLY PERIOD OF THE COMPOSER CREATIVITY

Attracting of the insufficiently explored French modernism works at the 20s of the XX century is an actual task of
native art criticism and musical practice, because these art samples predetermined the development of all kinds of art
of the last century largely. The article describes the modernist trends in literature, which determined L. Durey’s choice
as the literary primary sources of creations of G. Apollinaire, J. Cocteau, Saint-John Perse, who are the French poetry
apologists of this period. The research is based on study of the vocal and instrumental cycle of L. Durey “Three Basque
Songs” in the context of his early creativity period.

The purpose of this publication is to open up the idea of the composition, identificate its concept and history of its creation.
The paper considers the historical aspect of “the independence problem of Basque Country”, which determined the idea of
composing both poems by J. Cocteau and the vocal and instrumental cycle of the author of music. In the course of the research
the semantic analysis of verbal and musical texts, an analysis of the sound recording of the poems by J. Cocteau were made and
it gave the possibility to analyze the intonational dramaturgy of the vocal and instrumental cycle more objectively.

As a result, a number of L. Dureys composer tricks were revealed that make deeper the understanding of the
meanings that were embodied in the poetic text. Specifically it was the reliance on the chorale genre Ne 1 (“Prayer”),
the introduction of the theme “Lebe vohl” Ne 2 (“Polka”), basso ostinato figures and recitations on one sound, the genre

features of passacalia, “the open form” in Ne 3 (“Team”). A counterpoint of the semantic images of the “circle of death”
(“circulation”) was found and presented at the different levels in both poetic and musical texts.

This work confirms the fact that it influenced on L. Durey's early work style as called “Irrelevant style” of E. Sati.
Among the early works of L. Durey is “Three Basque Songs”, it is distinguished by the skill of the composer s creative style,
his bright personality, active life position, which is the evidence of the composition concept. The composer style reveals
an intellectual orientation, subtle aphoristic thinking, the desire for conciseness of presentation, which corresponds to the
ideas of “New Simplicity” stated by J. Cocteau in the treatise “Rooster and Harlequin”.

Key words: modernism, Jean Cocteau, Louis Duray, vocal and instrumental cycle, Basque country, intonational
dramaturgy, phoneme, aphorism, semantics.

IocranoBka mpobuaembl. llenwiii Bexk oTme- MaHU(ECTHI HOBOM 3CTETHUKH, a XYIOKHHUKH, TOITHI
JII€T COBPEMEHHOIO YEJIOBEKAa OT 3MOXM CTaHOB- M MY3BIKaHTBI, OTBEPras MOCTYJIAaThl POMAHTH3Ma U
JeHus QpaHIy3ckoro wmozaepHusMma 20-Xx TOJOB  HMMIIPECCHOHM3Ma, UCKalIM HOBBIE CPEACTBa XyHO-
XX-ro Beka — Iepuoja, Korjaa JHAephl aBaHrapjA- KECTBEHHOH BbIpazuTenbHOCTH «MckyccTBa No 2»
HOTO JIBU)KEHUS B HCKYCCTBE co31aBanu Tpakratel 1 (JIudmmr).
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VYke  OomyONMKOBaHO  HEMajo0  HHTEPECHBIX
COZIepIKaTeNbHBIX HCCIIEI0OBaHUM MO 3TOMY BOIIPOCY.
OnHako faneko He BCe TPOU3BEICHUS (paHIly3CKUX
KOMITO3UTOPOB 3moxu 20-x TofoB XX-To Beka 0
KOHITa M3y4YeHbl, a MHOTHE KpaifHe pelKo MCIOTHSAIOT
Ha CIleHe. DTO CBSI3aHO HE TOJIBKO ¢ TeM, 4uTto PpaH-
sl JIONIT0€ BpeMsl MPaKTUKOBajla 3aKpbITYIO CHC-
TeMy OHMOJIMOTEK, a U C SI3bIKOBBIM OapbepoM, Bejib
10331 MOJEPHHUCTCKOTO HAalpaBieHHs HaroJHeHa
MHOI'OYPOBHEBBIMU CMBICJIOBBIMU JIMHUSMH, B HEH
MIPHUCYTCTBYET METOJ] HTPBI CO CMBICIIAMH 1 (DOHEMaMH.

TekcThl ppaHIly3CKHX OITOB, TBOPUBIINX B ATOT
MEepPHOJI, COEP)KaT MHOTOYMCIIEHHBIE aJIJIFO31H, 3Ha-
YCHHE KOTOPBIX MOXKHO TTOHSTH JIUIIIb IETAITBHO yIITY-
OMBILKCH B METAQOPUUECKYIO KaHBY JIMTEPATYPHOIO
MepPBOMCTOYHMKA. K TAKMM MaJION3BECTHBIM ITPOU3BE-
JEHHUSIM OTHOCHTCS M BOKAJIbHO-HHCTPYMEHTAIBHBIN
uukn JI. [{ropes «Tpu mecHn OackoB». AKTyanbHas
3ajlaya WCCIICAOBATeNsl — TOCTHIKEHUE TITyOMHHBIX
CMBICJIOB Ha YPOBHE MO3THYECKOTO psifia, BO MHOTOM
oTpeneNsIoNias HHTOHAMOHHYIO IpaMaTyprulo mpo-
H3BENCHUMN.

Crunms  kommosutopoB  «Ipymmer  [lectm»,
KOTOpBIM OTHOCcUTCA U JI. Jltopei, JocTaTouHo UHIU-
BUyaJIeH, HECMOTPS Ha €MHBIC TBOPUYECCKHE UACAIbI,
KOTOpbIC OBUIM PErIAMEHTHUPOBAHBI UX JIHJIECPOM W
BroxHoButeneM JKanom Kokro B manugecte «Iletyx
1 ApJieKuH»: HOBOH MPOCTOTHI, HCTHHHO (paH-
Iy3CKUX TPaguluid, a(pOpUCTUIHOCTH MBIIUICHUS
B JIOCTH)KEHUHM KPacoThl W 3JIETAaHTHOCTH. MHOTHe
TBOPYECKHE «HAXOAKH» KOMIIO3UTOPOB B IPOU3BE-
JCHUSX 3TOTO IMEpUofa CTajJd OTIPABHOH TOYKOW B
pa3BUTHHU BCero uckyccrBa X X-ro Beka. Takum oOpa-
30M U3y4eHHUE CTICHU UK TPOU3BEICHUN STIOXU CTa-
HOBIIEHUS (DPAHITy3CKOTO MOJIEPHHU3MA — aKTyallbHAs
3aJlaua COBPEMEHHOTO MY3BbIKOBEICHUSI.

Ananu3 ucciaenoBanmii. Hauano XXI Beka orme-
YEHO HOBBIM BCIJIECKOM HMHTEpeca K MEepHOoAy CTa-
HOBJICHUS (PPaHILy3CKOTO MojiepHr3Ma. OO 3TOM CBH-
JETENTBCTBYET TOSBIIEHHE psAga JHUCCEPTAIlMOHHBIX
uccienoBanuit: auccepranua M. IlerpoBa «SI3bik
WCKYCCTBa M KAaPTHHBI MHUpa (U3 HUCTOPHH XYJIOXKE-
CTBEHHOH KynbTypbl @panimu Hauana XX B.)» (2002),
nuccepranus A. BenkoBo#t «Kynerypa monepHusma
1 MOCTMOJIEPHHU3MA: YWTATelIb W 3pHUTEIh B aBTOP-
ckoit kaptuae mupay» (2001), muccepramus A. Pac-
TopryeBa «Jctetnka [. AmommnHepa B HCKYCCTBE
kyommay» (2003), amuccepramus E. ['mezgmmoBoit
«Mugd 06 Opdee B nuTeparype NepBOi IMOIOBHHBI
XX-ro Beka» (2006), nuccepramus O. 3eeHUHOU
«K. KoxTo: acTeTHUecKre B3MISAAB U XyT0KECTBCH-
Has mpaktuka» (2011), O. llkapnerkuroit «Munmo-
npama JKana Kokro «FOHoma n cMepTh» 1 €e 3Haue-
HUE B COBPEMEHHOI xopeorpadum» (2011).

B oTeuecTBEHHOM HCKYCCTBOBEACHUH  OBLIH
Hanucanbl nucceptranuu O. MuxaitnoBoit «Iloatuka
KaMEpHO-BOKAJIbHON Jupuku Ppancuca IlyneHka»
(2009), E. Kpacnomek «Kommo3utopckasi HHTEPII-
peTanus  XymIoKeCTBEHHO-DCTETHIECKOTO HAaCIenus
K. Kokto B TBOpUecTBE (PpaHIly3CKUX MOICpPHUC-
ToB» (2012) U psig APYTHX.

B 2011 roay Bemuta xxura 0. Xanona «Boc-
MOMHUHAHUS 3aJHUM YuciioM. Dpuk Catm», KoTopas
COJIEPXKUT TMIEPEBOJIBI paOOT KOMIIO3UTOPA, MEMYaPOB,
3aMETOK, OUYEpKOB M mrceM. KoMMeHTapun U HILTIO-
CTpAaIlMU UCCIEIOBATEIS TIPOIUBAIOT CBET HE TOJIBKO
Ha TBOPYECTBO «ApKEHCKOTO OTIIEIbHHUKA», Kak
Ha3bIBAIM COBpeMeHHUKHU J. CaTu, HO ¥ Ha COOBITHS,
COITYTCTBYIOIIME€ BCEMY aBaHTAPJHOMY IBH)KEHHUIO
(GpaHIy3CKUX XYIOXKHHKOB M MY3bIKAHTOB XX-T0O
BeKa.

Bonbmioe 3HaueHWe B MOCTIKEHUH — XyZO-
JKECTBEHHO-3CTETHUECKUX METONOB M  MPUHIU-
noB XK. Kokro n «[pynner [lectu» umeror uzna-
HUS TIEPEBOAOB MY3BIKAJIbHO-TIOITHYECKUX TEeK-
ctoB K. Kokro moxm penmakumeii M. CamoHosa,
CHaO)KEHHBIC MTOAPOOHBEIMH KOMMEHTAPHSIMHU HCCIIe-
nmosarenst (2000).

HemanoBa)XxHBIM aCIEKTOM SIBIISIETCA OIIPEEIIEHUE
MIOHSATHST «MOJIEPHU3M» U UCTOpHS ero (HopMHPOBa-
HUs. OTOMy TocBsiieHa padota K. AxorsiHa «XX Bek
B KOHTEKCTE UCKyccTBa. MicTopus 601e3HH Kak TOBOJ
s pasMeruieHnin»y  (2006). Kax mowsarue ¢uno-
CO(CKOTO TOpsAKA XYIOXKECTBEHHOE HAIpaBICHUE
MozaepHu3M Obu1o m3ydeHo M. Jludumn («Ilouemy
s He monepruct? (2009). 10. Xabepmac B «Duiio-
CcO()CKOM JMCKypce 0 MoziepHe. J{BeHaaaTh JSKIHi»
(2008) paccmarpuBaeT mapagurMy «MOJIEPH-TIOCTMO-
nepa». CremyeT yka3aTh W Ha (pyHIaMCHTAIBHBIN
TPYZlL HCKYCCTBOBEIOB bproccenbckoro yHHBEpCH-
TeTa — KOJJIEKTUBHYI0 MoHorpaduio «XKan Koxroy,
OCBELIAMOIIYIO KU3Hb M TBOPUECTBO (PPAHILy3CKOTO
TeHUsI, COCTaBIICHHYIO AJbOepTOM MHUHTEIbIPIOHE-
HOM (1989).

Heap uccienoBaHusi — OMpPEIEIUTh 3HAYCHUE
BOKaJIbHO-MHCTPYMEHTAJIBHOTO nukKia « Tpu mecHu
OackoB» JI. [ltopest B KOHTEKCTE paHHETO MepHOAa
€ro TBOPYECTBA; BBISIBUTH HACI0 COUMHEHUS U €ro
KOHIIETIINIO; U3YyYNUTh JUTEPAaTYpPHBIA MEPBOUCTOU-
HUK ctuxorBopeHuil JX. Kokro, cnpenarb cemal-
THYECKU aHaMu3 BepOaTbHOTO M MY3BIKAIHHOTO
TEKCTOB, a TaK)XK€ aHaJu3 WHTOHAIIMOHHOW Ipama-
TypruH.

N3i0:xeHne 0CHOBHOTO MaTepHAaJia

Cmuxomeopenue — 3mo epuluna U3blCKaHHOCMU,

Mo ecmb COepHCaAHHOCMU,

KaKogasi ecib NPOMUBONOI0HCHOCTIb CKAPEOHOCU

K. Kokmo
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Opanuus. «30710Tble IBaaUaTbie oAby XX-ro
Beka (JKan-ITons Kpecnens). Mup nobemun [TepBytro
MHUPOBYIO BOIHY, U BCE HYKIAJIOCh B OOHOBJICHUH:
ObIT, MOa, GHIIOCO(PHST M UCKYCCTBO. DTOT MEPUONT
CTaJl OTHPABHON TOUKON B MOSIBIICHUN HOBBIX T€HICH-
LU ¥ HampaBiICHUH, CTaBIIMX CBOETO poJa BEKTO-
POM BCETO Pa3BUTHs KYJIBTYPBI MIPOILLIOTO CTOJETHSL.
[TockonbKy 3TOT mepuoj ObLT EPEXOAHBIM, OOTbLIAs
pOJb B TIOMCKE HOBBIX CPEJCTB BBIPA3UTEIBHOCTU
yAessIach IKCIIEPUMEHTaM B TOM WIJIM MHOW cdepe
KYJIBTYPHOM JKW3HHU, TMOPOM KapJUHAIBHO MEHSS
JCTETUUECKUE OPUCHTHUPBI.

B aBanrapae «MckycctBa Ne 2»  (JIudpmm),
KOTOpBIM Ha3bIBaJICSl MOJEPHU3MOM, IUIM TOJTHI
I'mitom Anomnunep, cozfgaBmmid nosmy «bectua-
puii, wmu Koprex Opdes» (1911), cTostn y UCTOKOB
opdmsma, a Takke, mo MHeHHIO A. PacTopryesa, ObLT
«reopetukoM kybOmsmay. B 1917 romy XKan Koxto
omyonukoBai Tpakrtar «lletyx u Apiekun», CTaBIINiA
Manudectom HoBoro mckyccrBa (NMOHSITHE «HOBOE
uckyccTBo» A. PactopryeB Tpakryer Kak «(ppaHirys-
ckoe» (16: 6). B 1924 rogy Anpu bperon mamucan
«Manudecrt croppeanmsmay (1924). B ato ke Bpemst
TBOPHWJIM TaKHe BblAAlOMIKEcs (QPaHIy3CKUE MO3ThI-
MoziepHUCTHI Kak JIyn Aparos, [lons Omroap, AHape
XKun, Podep Hecnoc, @pancuc [Mukabua, AHTOHEH
Aprto, XKax IIpesep.

[IpencraBuTenu pasHBIX BHAOB HCKYCCTB TECHO
o0mamuch MeXay CcoOOMH, COCTaBiIssl yHHUKAhb-
HOe OparcTBO TBOpPUECKOH OoreMbl. XyIO)KHHUKH,
MO3Thl M MY3bIKAHTBl B3aWMOOOMEHMBAINCH HJIE-
SIMM 1 HOBBIMHM TBOPYECKMMH HAXOJKAaMHU, CIIOPUIIH,
pasBuBaiM  yxkKe C(HOPMHPOBABIINECS METOABI |
XyJI0KECTBEHHBIE MPUHIIUIIBI B OJHOM BHJE HCKYC-
CTBa M 3a4acTyIO BOIUIOIIAJM UX B APYIOM B HOBOM
TparncGOpMHUPOBaHHOH (hopMme.

OpHMM W3 TPUMEPOB TaKOro TBOPYECKOTO
«OTBETa» Ha MOATHYECKHE 00pa3Ibl paHHETO MOAEP-
HU3Ma MOTYT TOCIY)XHTh KaMepHO-BOKaJbHBIE
umkisl JIyn ropes (1888-1979), nanmcannsie B 20-¢
rojpl XX-ro Beka. KoMno3utop sipkoil TBOpYECKOH
unauBuayansHoctu JI. Jlropeil Bcerma orcTaumBai
AKTUBHYIO JKU3HEHHYIO MO3ULMI0. Bymyum kommy-
nuctom, ¢ 1938 rona JI. dropeit Bosrnasinsin Hapon-
HYI0O My3bIKaJbHYyIO (enepanuio Ppanuum, mnociue
BTopoii MUpOBOil BOIHBI KOMIIO3UTOP CTaJl YWICHOM
(hpaHITy3CKOTO KOMHUTETA 3aIIUTH MUpa, a ¢ 1950 1. —
MY3BIKQJIbHBIM KPUTUKOM ra3eThl PPaHIy3CKUX KOM-
myHuctoB «tOmanute». B 1951 romy xommosutop
Ob11 ynocroeH (paniysckoii npemun SACEM (aBrop-
ckoro obmecrsa @pannun). Kaun Kokro B cOopHuKe
«Hucrerit muct» (1919) naer takyro XapakTepuCTHKY
TBOpueckoit ymunoctu JI. Mropes: «OnH wm3beraer
TPYIHBIX 00IeHu, n3beraet mKynrieil. CBoe napo-

BaHUE OH HEYKOCHUTEJILHO Pa3BHUBAET, CTaBsl €0 Ha
ciy>x0y npekpacHoi ayme» [7, c. 61].

B paHHUX COYMHEHMAX KOMIIO3UTOpA MCCIIEA0BA-
Tenu oTMedaroT BausHue ApHonpaa lllen6epra, Ben-
caHa a’DHaH, uaeH rpynmsl «Momombrx». OmHaKo
HauOOJIbIIYI0 OOIIHOCTh XyHO)KCCTBEHHBIX HpPUH-
munoB JI. Hdropeit obperaer B maeanax K. Koxro,
9. Caru n xommnosuropoB «I'pymnmsr Hlectu». Ha
dbopmupoBanue TBOpuYeckux wuaeano JI. Jlropes
oka3zan Bozzeiicteue u 3. Caru. Ilog ero BimstHEEM
JI. Tropeii oTkazajicsi OT CBOMCTBEHHOM €ro paHHUM
MPOU3BEICHHUSM TOHAJIBHO-TAPMOHUYECKOH OCHOBBI,
00paTHBIIMCH K TOHKOM «(paHIly3CKOW» aTOHalb-
HOW cHucTeMe W JMHeapHoMYy nuckMy. HecMoTps Ha
10, uTO JI. Jlropesa npuuncisnu k «lpynne lectn»,
OH BCerna COXpaHsJI He3aBUCHMOCTH B MOWCKE COO-
CTBEHHOTO KOMITO3UTOPCKOTO CTHJISL.

WuTepec x coBpeMeHHON (paHIly3CKOH IOI3UU
20-x romoB XX-ro Beka MOCIEIOBATEIbHO OTpa-
3UJICSL B TPEX BOKAJIBHO-MHCTPYMEHTAIBHBIX IIUKIaX
JI. Mropes: «O6pasbr Kpyszo» (1918) nHa Texcr
moambl Cen-XXona Ilepca, «bectuapwmii, mimun Koprex
Opdes» (1919) mo oqHOMMEHHOMY ITOATHICCKOMY
nukay 1. Anomnmmaepa, «Tpu mecHm OackoB» Ha
ctuxu K. Kokro (1919). Bece Tpu aBTOpa, n30paHHbIe
KOMITO3UTOPOM, SIBIISIIOTCS IPKUMH TPEICTAaBUTENIEM
MOZEPHHUCTCKOTO JBIKEHHUSI BO (DPAHITY3CKOM UCKYC-
crBe. I. Anommunep u XK. Kokto enie npu xu3sHU
Obuln mpu3HaHBl TeopeTnkamu HoBoro mckyccrsa.
Cen-Xon Ilepc (Anekcuc Cennexe Jlexe) 3a moctu-
JKEHMsI Ha JIMTepaTrypHoM nonpuuie B 1960-m rogy
o1 ymoctoen HoOeneBckoit mpemun (A. Bperon
cYMTal M03Ta OJHUM M3 MPEIIECTBEHHUKOB CIOppe-
AJMCTUYECKOTO JIBUKEHNS).

[Tepeuucnennbie 1ukiabl JI. [{ropess paHHEro
NepUOa TBOPUECTBA Pa3HATHCS MEXy coOoi. Ecnu
«O6pa3bl Kpyso» u «bectuapuit, unu Koprex Opdes»
M0 COAEPKAHMI0O M KOJIMYECTBY 3a/leCTBOBAHHBIX
cruxotBopenuit Cen-Xou Ilepca u I. Amomnmunepa
JIOCTUTAIOT YPOBHS 1MO3M, TO « TpH rmecHn 0ackoB» Ha
ctuxu JK. KokTo ciararorcs Bcero u3 Tpex HOMEpOB.
Kaxxnas 3 neceH MUHUATIOPHA; UX OTJIMYUTEIIbHBIMU
YepTaMHU SABJISIFOTCS JJAKOHU3M U AeKJIapupyeMasi KOM-
MO3UTOPOM TIPOCTOTA XYJOKECTBEHHBIX CPEACTB —
MO3TUYECKUX U MY3bIKATbHBIX.

[TosBnenne BokanbpHOTO ITHKIA « Tpu mecHu Gac-
KOBY» compspkeHo ¢ mpedpiBanueM JI. Jlropest Ha rore
®paHIuu, TEPPUTOPHUS KOTOPOH MPEICTABISAET COOOH
YyacTb Tak Ha3bIBaeMoi backonuu. Tam cBOM KaHUKYJIbI
npoBoamin 1 K. KokTo — aBTOp MO3THYECKUX TEK-
CTOB 1MKJIA, ¥ Opar kommno3urtopa [Ieep [dropeit (emy
MTOCBAIIECHO ATO COYMHEHHE). UeM ke 00yCIOBIECHO
obpareHue k «Teme 6ackoB» B TBopuecTBe JK. Kokto
u JI. [lropes? BepositHO, BHUMaHuE (hpaHITy3CKOTO
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KOMIIO3UTOpa K 3TOM TeME BBI3BAHO MOJIUTHYECKOH
armoc(epoli, CIIOKUBIIelcs B 3To Bpems. Eme 10
BO3HHKHOBeHUs pammusma B [epmannn XK. Kokro u
JI. JTropeii oOparmiy cBOe BHUMAHHUE Ha «0ACKCKYIO»
mpo0eMy, CBI3aHHYIO ¢ (OPMUPOBAHHEM OACKCKOTO
HauuoHanusma. Ornomenue JI. Jlropes k atomy mpo-
reccy ObII0 a0CONOTHO HEIBYCMBICIIEHHBIM: KOMITO-
3UTOp HE IPUHUMAJT HAIIU3M HU B OJJHOM U3 (hopM ero
MIPOSIBIICHUS.

ITomMmuMO ATOTO XyHOXKHUKOB, MPEOBIBAIOIINX B
backoHnn, He MOr He 3aMHTEPECOBaTb MECTHBIN
(donmpkop. B HEM «KHBYT KpacWBBIE JIET€HIBI 00
AliTope — mpeaTede 3yCKaJIIyHaK, OT KOTOPOro, IO
MpeJlaHuio, W TIOIIeN poj OackoB». DTa JereHua
MOCTYXXUJIa BOZHUKHOBCHHUIO U YTBEPKIACHUIO UJCU
M30paHHOCTH 0ACKCKOTO Hapoja, cTajla «UICOIOTH-
YeCKOM mpeaTeuei BOSHUKHOBEHUS (harmmu3Mma.

[loarBepxaeHnueM Toro, 4ro OACKCKUH (POIBKIIOP
BbI3bIBA HemocpeacTBeHHblid uHTepec K. KokTo,
SIBJISIFOTCSI CTPOKU U3 ero Tpakrara «lIpodeccnonais-
Hast TaiiHa» (1922). IlodT, pasMpIIuIAs O CYIIHOCTH
0OOpPBOBI 32 TBOPUECKYIO HHANBUIYATLHOCTL H HHTEPEC
Ty OJTUKY, B MEeTaQOpPHICCKOM MaHEpE OTIMCHIBACT OACK-
CKYIO HAIIHOHATLHYIO UTPY B Ms (T1enoty) (6: 660).

[Tonutuueckue M XynoKECTBEHHbIE TEHICHIIUH,
CBOMCTBEHHBIC OAacCKCKOW KylbType, 00pa3oBasin
TO CBOeOOpa3HOE EJAMHCTBO, YTO 00ECIeunBajIo
CBOMCTBEHHBIE € HUCKITIOYUTEIBHOCTD, IPKOCTh, CBO-
eo0pasue, BOOTYIIEBUBIIIHE TI09Ta M KOMITO3UTOpa Ha
CO3JIaHUE MY3BIKAJILHO-TTOITUYECKOTO COYMHEHNUs. B
«Ilecusx 6ackoB» XK. Kokto u JI. [ropeit ctpemu-
JIUCh PACKPBITh KPacoTy AYIIU HApoja, HE 3HABILETO
rpexa Halu3Ma, TSATOTEIOIIETro K 00IICYeIIOBEUCCKUM
nerHocTsM (bor, MonuTBa, 1F000BE, KU3HB).

JIBa mepBBIX cTEXOoTBOpeHMS M3 «IleceH OackoBy
HE BXOJISIT B COOPHUKH OITyOJIMKOBaHHBIX CTHXOTBOPE-
Huit XK. Kokro. OHu ObUTH IpeTHA3HAYEHBI UCKITFOYH-
TEJBHO I BOKAJBLHOTO IUKIA. [IpeAnoaoKuTeNnbHo,
MOAT B35 3[E€Ch 32 OCHOBY CTHXHU-TEKCTHI OACKCKHUX
HapogHBIX meceH. CHenualbHO I BOKAJIBHOTO
mukia K. KokTo Hamucan U TpeTbe CTUXOTBOpE-
nue. Opnaxo JI. Jlropeil mocuuTan ero «Hemocra-
TOYHO MpavHbIM». B uTOTE B KauecTBe (pUHAILHOTO
MO3TUYECKOTO TEKCTa BokajabHOro nukna JI. {ropei
oroOpan cruxorBopenue K. Kokro «VYmpsokkay,
HalMCaHHOE paHee W ONyOJIMKOBaHHOE B COOPHHKE
«IToa3msy («CruxorBoperms») 1916-1923 rr. 3axo-
aupoBaHHoe B cBoicTBeHHbIX K. KokTo cumBomax
TparuuecKkoe COAEp>KaHUE CTUXOTBOPEHHUS COOTBET-
CTBOBAJIO 3aMbBICTY KOMIIO3UTOpa, HaMEpHUBIIIE-
rOCsl BOCIIPOM3BECTU B IMKJIE ATAIbl YEIIOBEUCCKOMN
JKU3HH, 3aBEPIIAEMOI CMEPTBIO.

Coneprxanue epBoro HoMepa Iukia — « MomuTBay
(“Priere”) obycnoBieno armocdepoii [lepBoit Mmupo-

Boii BolHBI. [lepBas u mocnennss ¢paspl BepOab-
Horo Tekcra JK. Kokro comepikaT TpaanIMOHHBIH
TeKCT MONIUTBBI O mommioBanuu («Ceamas /lesa
Mapus, cocarves nHad a00bmuy). AHAIU3 3BYKO-
MMUACH TIO3TUYECKOTO TEKCTa BBISIBISET HECKOIBKO

CO3BYYHBIX  LEMOYEK CJIOB, IOITBEPIKIAIOIINX
UX CMBICJIOBYIO JIOTHKY. TakoB ceMaHTHYec-
KMHA psf cleAyroumx cios: “Priere” — “Marie” —

“d’argent” — “‘guerre” («MomutBay — «Mapus» —
«JIEHBIM» — «BOMHAY» ). DOHETHYECKH CIIOBA CBSI3aHBI
ACCOHAHTHO-AJUINTEPALIMOHHBIM COYETaHHEM  3BY-
kOB [er] u [ar]. CMBICIOBO 3TOT Psifi PUCYET YCJIOB-
HOE «I1aJIeHHe» W3 BO3BBIIICHHOW cepbl B IpyOblit
Mup rpexa u Hacuiaus. Eme ogHa cemaHTHueckas
Hernoyka o0beIMHeHA TIPU TIOMOIIM COYETaHHMsI CIIOB-
oMohoHOB: “des gens” — “d’argenty («momm» —
«30110TO, IeHBT» ). [To MEHEHMTO XK. KOkTO, UenoBeue-
CTBO HAaXOIUTCS B HEIOCPEACTBCHHOM 3aBUCHUMOCTH
OT JIeHeT ¥ OpEeHHOTO MeTajIa.

Jns uckyccrBa mnepBoil monoBuHbl XX Beka
XapaKTepHO MOsIBJIeHHuEe 00pa3a MpOoCTOTo YeJoBeKa-
MOJIUTBEHHHKA (TIPUMEPAMU MOTYT CITYXHUTb [V cuM-
¢donms I. Manepa, «Bormmek» A. bepra). Jlupudec-
KUl repoit nepBoit necHu nukia JI. J{ropes oauHOK.
OH XHBET B MHpE T'Pexa, ’KaJyeTcs Ha CBOIO CyAbOY,
OJTHaKO B €ro ayie HeT rHeBa. HecmoTps Ha mpo-
CTOTY HO3THYECKOTO CJIOBa M MY3bIK&JIBHOTO MaTe-
puana «MONWTBB», 3Ta MHHHATIOpa OTOOpa)kaer
BCEOOBEMITIONTYIO 0O0Jb, «MHPOBYIO CKOPOB», HTO
MPOH3AEeT €ro AyIIy.

B coorBeTcTBMM C MOATHYECKUM TEKCTOM
My3bIKQJIbHOE  (OpMOOOpa3oBaHHE M CpENCTBa
MY3BIKaJIbHOW BBIPA3UTEIBHOCTH OTJINYAIOT TaKHe
KadecTBa KaK SICHOCTb, BBICOKas MPOCTOTA, JIEMO-
kpartu3M. CKOJIb HE3aMbICJIOBATBl CJIOBA M YIIOBa-
Hbsl, 3aKJIIOYCHHbIE B BEpOAJIbHOM TEKCTE, CTOJb
K€ HEMPUTA3ATEIbHBl M «OECXUTPOCTHBD) Cpel-
CTBa MY3BIKaJbHON BbIpa3uTenbHOCTH. Kommosu-
sl TIECHH OOYCIIOBJICHA 3ajladeil BOCCO3/aHHS ec
MOATHUYECKON CTPYKTYpHI (JIAaKOHHYHOE (opTernuaH-
HOE€ BCTYIUIEHHE, ABa IIEPUOAA, BTOPOH U3 KOTOPBIX
NPEACTaBIICH B CXKATOM BUJIC).

Kaxnast crpoda CTUXOTBOPEHHUSI COOTBETCTBYET
MY3BIKQIBHOMY TPEJIOKEHUI0, OyIydd OTIeNIeH-
HOW JIpyT OT Jipyra riyOookoit gpepmaroii. ToHaIbHBIN
wian (F-dur — d-moll — C-dur — F-dur) oGycosnex
JBIDKEHHEM I10 TOHAJIBHOCTSIM IIEPBOI CTENEHU POJI-
ctBa. ToHasbHAs apKa, CONPSKEHHAs! CO 3BYYaHUEM
nactopainsHoro F-dur, oOpamiser moBecTBOBaHHE O
Oelax W medasix «MaJIeHbKOTO 4YelloBeKay, oOparia-
IOILIET0 CBOM B30pbI U HaAex1bl K JleBe Mapuu.

IlepBoil ecHe CBOMCTBEHHBI YEPThI IECEHHOCTH
U XOPaJbHOCTU. XOPAJIbHOCTh O0YCIIOBJICHA KaHPO-
Bo#l mpuponoi 1-ro HOoMepa («MonuTBay), MmeceH-
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HOCTh MPOSIBJIGHHEM TAaKOTO CBOMCTBa 0acKCKOro
Hapo/a KaK «Iokomiast Ty1ay.

Bropoii HOMeEp BOKalIbHO-UHCTPYMEHTAJIbHOTO
mukina «llompka» (“Polka”) ocHOBaH Ha TpeIOM-
JICHUU JKaHPOBBIX YEPT 3TOr0 IOJBMKHOTO TaHLA.
CruxorBopenue XK. Kokro Boccosmaer armocdepy
JpllIaled skapkuMmu BeTpamMu backonun. Bsene-
HUEe o0pa3a rops4yero Cpein3eMHOMOPCKOIO BeTpa
CHPOKKO OOYCIIOBIICHO XYyJIOKECTBEHHOW 3ajadei
MIPOBEACHUS TTAPAJUIETH MEXIYy BEYHO HEYIOBHUMBIM
BO3JIYILIHBIM IMMOTOKOM M CTPACTHOM MEYTOW HOHOH
JEBYILIKH, cTpemsuieiics nymoi B panekuil Ilapuxk
B TIOMCKaX MyXa U HE OIACAIOLIEHCS pasIyKu ¢
porHbIM ToMoM. Crenys 3a MO3THYECKUM TEKCTOM,
JI. Jlropeit Haznenser A3blK U CTPYKTYpy IIECHU BHJIU-
MOH nipocToTol. «IlosbKay Morpy»aer B MUpP YyBCTB
1 SMOIIMI TepOMHU U3 HAPOJIa.

dopma mnecHM TNPenCTaBIsieT Cco00M mepuox
MOBTOPHOM CTPYKTYpbl ¢ (HOpTENIMaHHBIM BCTY-
IJIEHWEM W 3aKiloueHueM. B ocHoBe kaxaoro us
YeThIpeX MPEJIOKCHUI — YeThIPEXTAKTHI, TPOOSIIIHU-
ecsl Ha JIByXTaKTOBBIE CTPYKTYpHI. [IpuHIHT moBTOp-
HOCTH, B3SITBIM KOMIIO3UTOPOM 33 OCHOBY IE€CEHHOU
CTPYKTYPBI, HPEAONIpPENENsIeT HEKYl «(HOpMyiib-
HOCTb», CBOMCTBEHHYIO0 BTOpOMY HOMepy. TeMmoBoe
obo3nauenue “Vif et trés rythmique” («OXUBIEHHO U
O4YEeHb PUTMUYHOY ) IPUOIMKAET BOKAJIBHYIO TAPTHIO
K CKOPOTOBOPKE.

[lonoxxeHHass B OCHOBY II€CHU PUTMO-MHTOHALIU-
oHHasi (popMyIia, OXBaThIBAIOILIAS 1BA TAKTA, OCHOBAHA
Ha BOCXOJAIIEM JBUKEHHH MO 3ByKaM TOHMYECKOTO
Tpe3Byuusi (C-dur) B MyHKTHPHOM pHTME, IOCTHU-
skeHuU VI cTyneHu u BO3BpalleHUM K V CTYIEHH.
OpHako >KaHPOBOCTh HE SABJSAETCS €IMHCTBEHHBIM
aCIIEKTOM CMBICJIIO00pa30BaHUsI BO BTOPOW IIECHE.
JBIKeHne napajuleIbHbBIMU CEKCTaMH B COIPOBOXK-
JICHUH BBI3BIBAET accoluanuio ¢ Temoi “Lebe wohl”
coHatbl berxoBena Ne 26. Tak B My3bIKanbHOE peliie-
HUE TIECHU MPOHHMKAET HEKas CeMaHTHYecKas JIBO-
CTBEHHOCTh: 06€33a00THOCThH «IIOJIEYHOTO» MOTHBA B
MEJIOOUM B3aUMOJEHCTBYET C IpPOBEICHHUEM 3aBya-
JIMPOBAaHHOHN «TEMbI IPOLIAHUS) B HIKHUX TOJI0CAX.
B pesynprate B My3blkaidbHOE O(OpMIICHHE MECHH
MIPOHMKAIOT YePThl OTCYTCTBYIOLICH B BepOaIbHOM
TEKCTe MCUXOJIOTU3AIIH, CONPSKEHHON C BBEJICHUEM
CMBICI000pa3a MPOLIaHus, YTO MPHUIAET €l OTTEHOK
HEKOTOPOH POMAHTHUYECKON «TOCKH IO JIOMY».

Tpetnii HoMep nukia — «Yrupspkkay (“Attelage”™)
OTMEYEH >KaHPOBBIMHU UEPTaMHU MACCAKAIUHU, O YeM
CBUJIETEIBCTBYET HAJIMUUE TaKUX CBOMCTBEHHBIX €M
4yepT Kak MeuieHHbIH Temn (lento), TpexmonbHBIH
pasmep, basso ostinato, peMapka pesant, nepenaro-
IIMHA BCIO TSDKECTb M HETOPOIJIMBOCTH TPaypHOIO
miara.

TpeTbst mecHb BOCCO3/1a€T KAPTHHY MOXOPOHHOTO
Oackckoro o0Opsina. TeKCT CTUXOTBOPEHUS HATIOJIHEH
xapaktepHbiM 11 JK. KokTo oTHOIIEHHEM K CMEpPTH
KaK K BOIUIOUICHWIO BEIHYHUS, O YE€M CBHJIETENb-
CTBYET 3ale4yaTiieHHOE MOJTOM TBIIITHOE YOPaHCTBO
TpaypHOIi TTPOIECCHH.

Pa3MplieHns o cMepTH 3aHMMAlOT OAHO W3
neHTpangbHbIX MecT no3tuku XK. Kokro. IToareepik-
JIEHHEeM TOMY CIIy’)KaT MHOTHE H3pEYeHHs I03Ta.
OmHO W3 HUX COAEPKUTCS yXKe B paHHHUX padoTax, K
KOTOpPbIM OTHOCHUTCS ouepk «BargiaB HuxuHCKuMin
(1914): «MHe KaXeTcsl, UTO U BBl TOKE B KOHCUHOM
cYeTe TAHIyeTe CO CMEPTHIO, B TO BPEMs, KaK MBI C
HEH MporyauBaeMcsl, CrieluM 1 0e3 0co00il MpBITH
cnuM ¢ Hei» (86: 42). OTHOLIEHHEe K CMEpPTH Kak
K HEM30€XHOCTH CONpATaeTCs ¢ yOeXKIEHUSIMH U
nmodTHIecKuMu obpasamu IIsepa me Poncapa. DtoT
o0pa3 Oymer moBropeH K. Kokto B smmiore KuHO-
¢unpma «Yxkacuele pomurenn» (1948), B xoTopom
3ameyariieH oOpa3 TpaypHoWl kubutku («Kubumxa
nPOOOIdICACTN CEOUL NYMbY).

Baxuennimm MHTOHAIIMOHHBIM CHUMBOJIOM
«YTIpsSKKW» ~ SIBIIIETCST  MHOTOMEPHO — MPEJICTaB-
JIEHHOE BpallCHUE IO KPYyry, CHUMBOJIM3UPYIOLICE

HEOTCTYNMHOCTb cMepTH. M aucconupytomee basso
ostinato, W MeJjoxuveckass JUHUS (POPTEITMAHHOTO
COIIPOBOKACHHA, W BOKaJIbHAsd IapTUsA OCHOBAHbLI
Ha pa3jJIn4YHbIX HWHTOHAOMOHHBIX BapHaHTax ITOM
obmeit maen. He paBHBI MO CBOCH MPOTSHKEHHOCTH
ONMCHIBAEMbIE B PA3HBIX T0JOCAX MY3bIKaJIbHOM
TKQaHH HWHTOHAIMOHHBIE CHMBOJBI Kpyra. HawmGo-
Jee MUHMMaJIeH M3 HHUX KOMIUIEKC basso ostinato
(oxBarbIBaeT Tpex3ByKoBOH MoTHB). KoHburypanms
o0pa3za «kpyra cmepTi» — “circulatio” (o6pa3 kpyro-
BpaICHHs) B MEJIOIUICCKON JTHHUU TapTHH (GopTe-
MUAHO COACPXKUT HECKOJIBKO CTaIUui 0(OPMIICHUSL.
IlepBeIii TakT — BCTyIuieHHE basso ostinato; nBa
MOCTEeAYIOUIMX TakTa — 0(hOpMIICHHE Kpyra B MeJo-
I[I/I‘-ICCKOﬁ JIMHUM, 3aKJIIOYUTCIIBHBIC TPU TaKTa —
nBe (asel 3amblkanus. Cragun GopMooOpa3zoBaHUs
MIEPBOTO KPyra CMEPTH OXBATBIBAIOT ILECTb TAKTOB.
Bropoii paszmen ocHOBaH Ha NMPHHLUIIE HECOBHAJeE-
HUSI KOHQUTYpaLuil «KpyroB CMEpTH», OUYePUECHHBIX
B (QoprennaHHOi W BOKanbHOU maprusx. Ecim B
¢doprenranHol mapTuu 00pa3 «Kpyra CMepTH» B
€ro TOJHOM O0BbEME OXBaThIBAET BOCEMb TAKTOB,
TO B BOKAJbHOHM NApTHUM BO3HHMKAET uyepela MajlbIX
(IBYXTaKTOBBIX) «KPYI'OB CMEpPTH», 3aMbIKaCMbIX
3aBEPILIAIOIIUM TPEXTAKTOBBIM «KPYTOM).
doprenuaHHOE  «IOCIECIoBHE»  (pemnpusa)
COIIPSDKEHO C BO3BpAIICHUEM K HCXOIHOW CTpPYK-
Type odopmieHHus «kpyra cMmeprn». Menonndec-
Kasi JTUHUS TPETheW IMEeCHW TyrooOpas3Ha, Mmomo0Ha
PasBUTHIO YEJIOBEUECKOW >KU3HH, OOpBIBAIOIIEHCS

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

n7



MucrenTBo3HaABCTBO

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

cMmeptblo. Cuemsromuecs: Mexay coOoi 3BYKoO-
00pasbl, CHUMBOJIMZUPYIOIIUE «KPYTH CMEPTI»,
00pa3yloT TYro 3aKpy4eHHYIO CHHpallb, YCTPEM-
JSIIOILYROCS K OeckoHeuHOCTH. Bmecre ¢ TeM 31ech
BO3HHMKAET M CMBICIIO00pa3 IOPOrM — CKBO3HOH B
tBOpuecTBe K. KOKTO, CUMBOIM3UPYIONIUI BEUHOE
JBUKEHUE M BO3BpAIllCHNUE.

B 3akmountensHol necHe nukia JI. J{ropeit ocyie-
CTBWJI TAKOM KOMIIO3UTOPCKUM IIPUEM TKAK COUYETaHUE
B (hopTenraHHON MapTHH HEM3MEHHOTO basso ostinato
1 CBOOOAHOTO (CKBO3HOTO) MOMH(OHHYECKOTO pa3BU-
THsI C YePTaMU MMHTALMOHHOCTH. YeThIpeX3ByUHbIH
MOTHUB, OCHOBaHHBII Ha TPHOJIU, TOMEIEHHBIH B MEJIO-
JMYECKON JIMHUU TapTHH (HOPTENHaHO, KOMIIO3UTOP
Hajieua (pyHKIMeH CKBO3HOW MHTOHEMbI. biaronaps
MHTOHALIMOHHOW «BS3W» JIOCTUTAETCSI CMBICIIOBOE
€IMHCTBO MY3bIKaJIbHON TKAaHU TPETHETO HOMEpA.

Eme omHa CkBO3Has  HMHTOHEMa  IECHHU
«YTpsbKKa» — peuuTanus Ha OJHOM 3BYKeE, KOTOPBIN
MIPOHM3BIBACT KaK MapTHio (oprenuaHo, Tak U map-
THUIO COJINCTA W CHMBOJIM3MPYET HEU3MEHHOCTb
3aKOHOB OBITHS M CMEpPTH, OyAy4dHr OJHHM H3 BapH-
AHTOB MY3bIKaJIbHOT'O BOIUIOILEHHS «TEMbI CyIbOBD».
B umcie Tex npuHLIMIIOB, KOTOPBIE CIIYKAaT OCYIIECT-
BJICHUIO IIpoliecca HuKIoo0pa3oBanus B « Tpex mec-
Hsix 6ackoBy» XK. Kokro —JI. [{ropest — KoHTpacT, onopa
Ha >KaHPOBOCTh, ONEPHUPOBAHME HHTOHEMAaMH, YbU
3HAYEHUSI YTBEP)KICHBI B UCTOPUU MY3BIKH, a TaKXKe
yIIyOJIeHHEe COMepKaHUs MTOATHUYECKOTO TeKCTa Oma-
roziapsi BBEJCHUIO Psizia B3aUMOACHCTBYIOIIUX MEXKLY
co00Ol HMHTOHEM (My3BIKaJIbHBIX CMBICIO00Pa30B).
[IposiBieHne 3aMKHYTOCTH M Pa3OMKHYTOCTH OOHa-
pY)XHUBaeTcs W Ha ypoBHE Bceil (opmbl, SBISIO-
miecss «OTKPBITOI» (OTCYTCTBHE KaJaHCa, 3aMef-
JICHUSI, 3aKIIFOUUTEIbHBIH MHTEPBAJ COBMAZAET CO
BerymenneM). CormacHo E. Kyxenesoii, «henomen
OTKPBITOl (QopMBI cTaHOBUTCA MeTadopoil Beu-
noctu» (10: 6).

BeiBoabI. BOKaabHO-MHCTPYMEHTANIBHBIM LUK
JI. Mropest «Tpu necuu GackoB» Ha Teket K. KokTo
(1927) — emte oguH 00Opa3elr KaHpa «CTUXOTBOPCHUS
Ha My3bIKy». My3blkanbHas koHuenuus JI. ropes
yKa3bIBaeT Ha IIyOOKOE MOCTHKEHUE TOATHKU amo-
norera (paniysckoro mozxepuusma K. Kokro. O6o-
CTPEHHIO TPAarHuecKOro CoAep KaHus, 3aJ0)KEHHOTO
aBTOPOM CTHUXOTBOPEHHH, CHOCOOCTBYIOT —TaKHe
IpUEMbl MY3BIKQJIBHOW CEMaHTUKH Kak OIOpa Ha
kaHp xopana B Ne 1 («MoauTBay), BBEICHHE TEMBI
“Lebe vohl” B Ne 2 («llonbka»), KOHTpamyHKT
CMBICII000pa3oB  «kpyra cmeptu» (“circulation”),
¢urypsl basso ostinato u peqrTanu Ha OHOM 3BYKE,
JKAaHPOBBIC YEPTHI MACCAKAINHU, OTKPHITas (opMay B
No 3 («Yrpspxkay).

B uwmkne BokampHbix MuHHaTiop JI.  Jlropes
«Tpu mecHn GackoB» BBIABICHBI 3aKOHOMEPHOCTH
«HOBOM MPOCTOTBI»; MY3bIKIbHAs JApamaTyprus
TICHXOJIOTU3UPYET COJIEp)KAHUE TOATHYECKOTO TeK-
cTa Onarojapsi ’KaHPOBOCTH, aJUTFO3MBHOMY METOJY,
CMBICIIOO0pa3y «Kpyra CMepTW», IPEACTaBIICH-
HOMY Ha HECKOJbKMX ypoBHAX. Llukia oOHapyxu-
BaeT BIMSHHUE TBOpUECKOro mouepka J. Cath, 0 yem
CBHUJICTENILCTBYET HAJIMYME AaTOHAJIBHOIO IHChMa,
JMHEAPHOCTH, NPUMEHEHHUE JAMUJapHBIX CPEICTB
MY3BIKQILHOW BBIPA3UTEILHOCTH, Pa3OMKHYTOCTb
dopmbl, xapaxrepHele 4epTel «HeaxryanasHOrO
ctuiispy O. CaTu U «mapajoKcalbHOW MPOTrpaMMm-
Hoctm» (E. Kyxxenesa).

Hecmotpss Ha TO, uto «Tpm mecHu OackoB»
JI. lropest sIBISI€TCS paHHUM IIPOMU3BEACHUEM KOM-
MO3UTOPa, MAaCTEPCTBO KOMITO3UTOPCKOM TEXHUKH,
oOpa3Hasi W WHTOHALMOHHAS [paMaTyprusi IpOus3-
BE/ICHUsI CBHUIETEIbCTBYET OO0 OCMBICICHUN KaXk-
JOTO CHUMBOJIA, KaXIOW JeTald MO3THYECKOTO
NEPBOMCTOYHUKA, BCICICTBHE YEro BOKAJbHO-
WHCTPYMEHTAIBHBIN IIUKJI JOCTUTAET YPOBHS «COLIBE-
THUS» MY3bIKaJIbHBIX a)OPU3MOB.
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BOKAJIbHA TBOPYICTb MUXAMJIA 3ABAJICBKOI'O HA HIJIAXY
®OPMYBAHHS «YKPATHCBHKOI IIKOJIW» Y MY3HUIII XIX CTOJITTS

Y emammi 30itlicneno my3ukosnaguuil ananiz 60KAIbHOL CNAOWUHU YKPATHCHKO20 KOMNO3UMOpA, neddzoed i nianicma
XIX cmonimmsa nonvcokoeo noxooocenns Muxaiina 3a8a0cvko2o, OKpecieHo il 3HAYeHHs Y CMAHOBIeHHI YKPAiHCbKOl
WKOUY Y MBOPYIL CNAOWUHT YKPATHCHKO-NOAbCOKUX KoMno3umopie XIX cmonimmsi.

Kamepro-eoxansha meopuicms Muxaiina 3asadceko2o npedcmaeiena nichami ma poMancamu, cepeo SKUX 6iOHatoeHi 6 ap-
Xigax 30IpKu nicekv OJist OOMAUHLO20 MY3UKYEaHHS, euoani gipmoro Jleona 103ikoecokoeo nio nazeoro “Spiewy i piosnki Michala
Zawadzkiego. Spiewnik Domowy”, nanucani y mpaduyisx domawmix cniganuxis; pomancu na cnoéa HAna Ilpycinoscuiozo,
Anmona I pozu, Anmina Lllawxesuua, /lionicis bonkoecbkoeo il inuux YKpainCbKo-noibCoKux nOemis — CyuacHuKie KoMnoumopa.

YV sokanvniu meopuocmi Muxaiina 3asaocvkozo cnocmepizacmuscs 3p0Cmanis npogecitinozo iHmepecy 00 YKpaiHcokoi
memamuku, sIKa 0)1a aKMyaIbHoI0 HA MOU YacC 6 CepedosULlYl NONbCLKO-YKPAIHCOKUX NOemi6, MY3UKAHMI6 ma nampiomuyHo
HACMPOEHUX 6epCME HaceneHHs. SIcKkpasum ceiOueHHAM Ybo2o € 36epHeHHs Komnozumopa 00 noemu «Mapis. Ykpaincoka no-
sicmby (1886 pix) nonvcvroeo noema, 3aCHOBHUKA «YKPATHCHKOL WKOAUY Y ROMbCHKIU timepamypi Anmonis Manvuescokozo.

YV 0osiokosiii nimepamypi naszea meopy «Mapisy nooacmucs AK «He3aKinuena onepay, 0OHAK 8IOHAUOEHUL HOMHUTL
mamepian 0a€ niOCmMasy Mpakmysamu yetl Onyc sik My3uKy 00 meampaibHOi 6UCmMasu i3 npoio2om, eniioeom ma po3soi-
AaMU, WO CRIOYIOMb 3a CIOHCEMHOIO KAHBOI0 hoemMU. Bubip Komno3umopom noemuunux mexkcmie 003601u6 30cepeoumu
yeazy Ha 6I0MEOPEHH] MUNOBO POMAHTNUYHUX YKPATHCOKUX KPACBUDTB, PO3KPUMU GHYMPIUUHT KOHDIIKMU 2epois.

besnepeuno, Muxatino 3asadcvkuil 3a31a8 6NIUEY «VKPATHCLKOI WKOMUY Y NOTLCLKIL imepamypi, a npoananizoeani meopu €
He8i0 '€EMHOIO CKIA0080I0 YACTNUHOIO KAMEPHO-60KATLHOT CHAOWUHI KOMNO3UMOPA MA ACKPAGUMU 3pA3KaMu iHmepnpemayii po-
MAHMUYHOI noesii Oisui6 «YKPAiHCHKOL KoMUY SIK (heHOMEHY NOTbCLKO2O POMAHIMUIMY, WO CHOPMYBABCS HA YKPATHCOKUX 3eMISIX.

Knrouoei cnosa: Muxaiino 3a6aocekuil, «yKpaiHcbKa wWKoia», B0KAIbHA MEOPUICb, pOMAHCU, onepa «Mapisy.

Tatiana KRULIKOVSKA,
orcid.org/0000-0001-5997-158X

Applicant at the Department of Music History
of Lviv National Music Akademy named after Mykola Lysenko
(Lviv, Ukraine) t.krul@i.ua

VOCAL CREATIVITY OF MIKHAIL ZAVADSKY ON THE WAY OF FORMING
THE “UKRAINIAN SCHOOL” IN THE MUSIC OF THE XIX CENTURY

The article deals with the musicological analysis of the vocal heritage of the Ukrainian composer, teacher and pianist
of the XIX century polish origin of Mikhail Zavadsky and outline its importance in the formation of the “Ukrainian
school” in the creative heritage of Ukrainian-Polish composers of the nineteenth century.

The chamber-vocal work of Mikhail Zavadsky is represented by songs and romances, among which are archives
of collections of songs for home music, published by Leon ldzikowski called “Spiewy i piosnki Michala Zawadzkiego.
Spiewnik Domowy”, written in the tradition of domestic singers, romances on the words of Jan Prusinowski, Anton
Groza, Antin Shashkevych, Dionysius Bonkovsky and other Ukrainian-Polish poets — contemporaries of the composer.

The vocal work of Mikhail Zavadsky shows an increase in professional interest in Ukrainian subjects, which was
relevant at that time in the environment of Polish-Ukrainian poets, musicians and patriotic people. A clear testimony
to this is the composer's appeal to the poem “Mary. The Ukrainian Story” (1886) by the Polish poet, founder of the
“Ukrainian School” in Polish literature by Antoni Malczewski.

In the reference literature, the title of the work “Mary” is referred to as “unfinished opera”, but the found material
of music gives reason to interpret this opus as music for a theatrical performance with a prologue, epilogue and sections
following the storyline of the poem. The choice of the composer of poetic texts made it possible to focus on the reproduction
of the typically romantic Ukrainian landscapes, to reveal the internal conflicts of the characters.

Undoubtedly, Mikhail Zavadsky was influenced by the “Ukrainian school” in Polish literature, and the analyzed
works are an integral part of the composers chamber-vocal heritage and vivid examples of interpreting the romantic
poetry of the figures of “Ukrainian school” as a phenomenon of Polish Romanticism.

Key words: Mikhail Zavadsky, “Ukrainian school”, vocal creativity, romances, opera “Maria’.
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[ocTranoBka mpodaemu. [lo icTopii moabChKOI
Ta YKpaiHChKOT My3U4YHOI KynbTypH XIX CT. yBilILIH
KIJIbKa JECATKIB MUTIIIB, IOJISKIB 3a ITOXOMKEHHSIM,
AK1 HApOJIWINCH, KWW 1 TIpaloBadu B YKpaiHi, y
TBOPYOCTI SIKUX SICKPaBO MPOCTEIKYETHCS 3allikaBIie-
HICTh YKPATHCHKOIO TEMATHKOIO.

«YKpalHChKa ILIKONa» — TEPMiH, MOIIUPEHHH B
YKpaiHCHbKOMY JIITEpaTypO3HAaBCTBI Ha O3HAUCHHS
IPYIIM  TIOJBCHKOMOBHUX TMOETIiB 1 MHUCbMEHHHKIB
00U POMaHTH3MY, SIKi y CBOIH TBOPUOCTI 3BepTAIINCS
JI0 YKPATHCHKOI iCTOPUIHOT TEMATHKH, OTACIB TTOOYTY
1 ipupoan, GOIBKIOPY TOIIO.

TBopuicTs kommno3utopiB XIX CT. MOJBCHKOTO
MOXO/DKEHHS Ta 1XHS 3alliKaBJICHICTh YKPaiHCHKOIO
TEMaTHUKO, 32 Bu3HaueHHsM JI. KusHoBchbKO1, (op-
MYIOTh «IIOJIbCBKY IIKOJy B YKPAiHCBKIHA MY3HUII»,
a00 «yKpalHCHKY IIKOIY B MONMBCHKINM My3uti» (Kus-
HOBChbKa, 2013: 26), ogHUM i3 TpPEACTaBHUKIB SKOi
€ TOIUIbCBKUI KOMIIO3UTOP, MY3MYHHH MeEIaror,
nianicT Muxaiino 3aBajcekuii (1828—1887 pp.).

AHani3 BOKaJIbHOI coaguuHu Muxaiiia 3aBaj-
CBKOTO Ja€ MOXKJIMBICTH O3HAHOMHTHCEH 13 MOBHO-
CTHJIBOBHMH OCOOTHMBOCTSIMH HOTO TBOPYOCTI, TIPO-
CTeXKUTH TOTIIMONCHHS 1HTEpecy KOMITO3UTOpa JI0
YKpPaiHCHKOI TEMAaTHKH BiJl paHHIX BOKaJIbHUX OIYCiB
1o «Mapii».

AHaJi3 gocaigxKenb. Y My3UKO3HABUMUX Ta CHITH-
KJIOTIEIMYHUX JDKEPEIIax MoJaHo y3araabHeHy iHpOop-
MAIIifO PO KUTTEBUH 1 TBOPUUH TIUIAX KOMITO3UTOPA,
y sIKifl, pa3oM i3 mepernikoM (opTermiaHHUuX TBOPIB,
MICTHTBCS 3rajika Mpo He3aKiHdeHy omnepy «Mapis»
Ta Ha3BH JACKUIBKOX MiCEHb KOMIIO3UTOPA.

AHanizy miceHb Muxaina 3aBajicbKOro y Tpa-
TUIISIX JTOMAIHIX CIIBAaHUKIB TMPUCBSIYCHA CTATTS
JI. KustHOBCBKOI, OMHAK y My3WKO3HABYIH JTiTepaTypi
HEMa€ TPYHTOBHHX JOCII/DKEHb BOKAJIBHOI CIa-
LIMHU KOMITO3UTOpA.

Mera crarri — 30IHCHUTH aHAN3 BOKAJIBHOI
cnaamuan Muxaiina 3aBaJchKOro, OKPECIUTH 11 3Ha-
YEHHSI Y CTAHOBJIEHH] YKPaTHCHKOT BOKAIBHOT MY3UKH
XIX c1. Ta QopMyBaHHI «yKpaiHCHKOi IIKOJIH» Y
TBOPYOCTI YKPaiHCHKHX KOMIIO3HUTOPIB ITOJBCHKOTO
MTOXO/PKEHHS.

Buxaax ocHoBHoro marepiany. [lutaHHsS KOH-
TaKTIB MK HOJbCHKOI W YKPaiHCHKOIO KYJIBTYpaMu
MoYajuo MpPUBEPTAaTH CHUCTEMATHUYHY yBary BKe Ha
rouatky XIX cT., Hacammepes yHACTI 0K iCHyBaHHS
«YKpaTHCBhKOI MIKOJNIM» Y IOJNBCHKIH POMaHTHYHIN
JiTeparypi.

Leit repmin yxwutuii ynepiue B 1837 p. HOIbCbKUM
MUCbMEHHUKOM A. THUIIMHCHKHM 1 MOIIMPEHUH Ti3-
Hillle TaKO)X B YKPaiHCHKOMY JIITepaTypO3HaBCTBI Ha
O3HAUCHHS TPYIH ITOJIbCBKOMOBHHUX ITOCTIB 1 THCH-
MEHHUKIB JJOOM pOMaHTH3MY, SIKi y CBOIH TBOPYOCTI

3BEpTANIHMCA A0 YKPaiHCBKOI 1CTOPHYHOI TEMaTHKH,
onuciB MoOyTy 1 MPUPOAH, POTBKIOPY TOLIO.

OnHicro 3 HaWIIKaBIIAX 1 HAWOUIBII 00’ €MHUX
y il MyJIbTHHAIlIOHANBHIN MaHOpaMi, Ha IyMKY
JI. KustHOBCBHKO1, BUAAETHCS MiSUIBHICTD «IIOJIBCHKOI
IITKOJIM B YKPaTHChKI A My3HUII» (TaKoK ITMOKHAHA3BATH
«YKpaiHCBKOIO ILIKOJIOIO B MOJBCHKiM My3umi») (Kus-
HOBCbKa, 2013: 26), ogHUM i3 MPEICTABHUKIB SIKOT
€ YKpalHCBKUI KOMITO3UTOP, My3UUHHIA MIE/1aror, Mia-
HICT MOJIBCHLKOTO MTOXO0UKEHHS Muxaiino 3aBaachbKui
(1828-1887 pp.).

Kamepno-BokanpHa TBOpYicTh Muxaiina 3aBa-
CBKOTO IIPECTaBICHA MICHIMH Ta pOMaHCaMH, CEPex
AKMX BiHalAeHI B apxiBax: 30ipKd IMiCEHb JUIS
JIOMAIHBOTO MY3HMKYBaHHS, BUAaHi ¢ipmoro Jleona
[13iKOBCBKOTO iz Ha3BOKO “Spiewy i piosnki Michala
Zawadzkiego. Spiewnik Domowy”, Hammcami y Tpa-
JIUIISIX JIOMAIHIX CHIBaHHKIB; «JBa criBU 3 My3H-
koto» — “Wiara” Ha cnoBa fIna IIpyciHoBchKOTO Ta
“Piosnka” Ha cnoBa AHTOHa [po3u BUJIaBHUIITBA
Anrtona Komimincekoro; micHst «lIporyssuiocs, npo-
XKUIock!» Ha cioBa Anrtina [llamkeBuda ta «3amo-
poersy» Ha cioBa JlioHiciss boHkoBCHKOTO.

VY 36ipkax “Spiewnik Domowy” Muxaiino 3aBaj-
CBbKHI1 3BepTaeThes A0 BipiuiB Oinbi HiX 20 aBTOPIB.
Tak, cepes1 HalOUTBIIT BiJOMUX MOETIB — OJIUH 3 OCHO-
BOIIOJIOKHUKIB «YKPaiHCHKOT HIKOIM» Y IMOJBCHKIH
nmoe3ii AHToHiit MansaeBchkuii (17931828 pp.), Ha
TEKCT SKOTO HamucaHo micHi “Moje mtode pachole”
ta “W szarej chwastow zaro$li”’; monbchkuii moer,
3aCHOBHUK POMAaHTU3MY B TIIOJIBCBHKiM JiTeparypi,
Jlis'9  HAI[IOHAJBLHO-BU3BOJILHOTO pyXy Apam Mill-
keBud (1798-1855 pp.) — “Danaidy sonet”; mosb-
cekuit moert, reorpad i erHorpad Binument Iloib
(1802—1872 pp.) — “Do stepowa”; a Takox Jleon
[oroupkuit  (1799-1864  pp.) “Dziewcze”,
“Piosenka”; Bnanucnas Cupoxomist (1823-1962pp.)—
“Pie$n gminna”, “Klosek”, “Pie$n Zniwiarska”; SIn
[pycinoBebkuii (1818-1892 pp.) — “Wiara”; Teo-
¢in  JlenaproBuu (1822-1893 pp.) — “Konik™;
Anonbd MoctoBerkmit (1839-1904 pp.) — “Milosc”,
“Kto winien”; Jan Checinski (1826-1874 pp.) —
“Dotrzymaj!”.

ABTOPIB MOETUYHUX TEKCTIiB, A0 SIKUX 3BEPTABCS
Muxaiino 3aBajicbkuii, 00’ €JHY€ JeKiJIbKa XapaKTep-
HUX PHC: yCi BOHHM — TOJILCHKI MOETH; OLIBIIICTD i3
HUX Oy/M CyyaCHHKaMM KOMIIO3UTOpA, MaJlld yKpaiH-
CbKE IOXOKEHHsI, OyJIM HapOKEHI UM NEBHHUH 4ac
NpalioBaii B YKpaiHi Ta 3aXOIUTIOBAINCH YKpaiH-
CBKOIO TEMaTHKOIO.

Takox 36ipku  “Spiewnik Domowy”  mic-
TaTh TicHI Ha cnoBa J. Grejnerta, J. Checinskiego,
Of. Chwalibog, P. Bykowskiego, Ant. Groza, St.
Lutynskiej, Ant. Kolankowskiego, J. Koscielskiego,
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F. Nowosielskiego, omnak BizomocTelt npo ixHi apy-
KOBaHi OETHYHI 30ipKU YM TEKCTH HeMae, iHpopma-
List PO KUTTEBUH 1 TBOPYHMI LUISIX MOTpeOye OCTi-
JUKEHHS. [3 IbOTO BUHHMKAE MUTAHHS: 3 SIKUX JDKEpe
00MpaB KOMITO3UTOP TEKCTH IS CBOIX MICEHB?

3 oAy Ha icTopuuHui KOHTEKCT XIX cT. MOXkHa
3pOOHUTH NPHUIYLICHHS, IO TMOe3is MOJIbCHKUX aBTO-
piB — OiNTbII BiIOMUX, 1 THX, YHsl TBOPUICTH HE HaOyna
3arajbHOBIZIOMOIO 3HAYCHHS 1 4YacTo Oyia HariB-
aMaToOpChKOI0, — PO3MOBCIOKYBAIACH Y BY3bKOMY
KOJIi MHTIB, il MOXHa Oyl0 TMOYYyTH HA TAEMHHX
310paHHSX Ta 3aciJaHHsX, SKI OPTaHi30BYBaIH M-
CTaBHUKHU TOJBCHKOI IHTENITeHINT B PI3HUX MicTax
Vkpainu. Ampke OUIBIIICTD 13 3rafjaHuX aBTOPiB OyiH
DIMOOKUMU NaTpioTaMu, Opalid y4acTh y TOJIbChKUX
MOBCTaHHSAX Ta 3a3HAJM MEPECilyBaHb, CEKPETHUX
HaIISAIB 13 OOKY MO UM yB’ I3HEHbD.

Baprto naramatu, mo Kawm’saeus-Iloginschkui,
Je JeSIKHi 4Yac KHB 1 mpamtoBaB Muxaitno 3aBaj-
CbKUH, OyB TOII OJAHMM 3 OCEPEIKIB IMOJbCHKOIO
KyJBTYPHO-TIPOCBITHUIIBKOTO  pyxy Ha [lomimi.
Binomo, o B 1860-1i — Ha mouatky 1890-x pp. mime-
poM ToTsCchKo1 iHTemirentii Kam’ samga-Iloainscpkoro
OyB MemkaHenp Micta lO3ed Amnronit Pomre
(1830-1894 pp.), Bigomuil NHCBMEHHUK «yKpaiH-
CBKOT ILIKOJINY y MOJIBbCHKIM JTiTepaTypi, iCTOPHK, Kpa-
€3HaBelb, JokTop Meauimuu (baxenosa, 2015: 60).
Sk 3a3Hauae C. baxeHOBa, «i0ro OyJAMHOK OYB CBO-
€PITHUM IHTENCKTYaIbHUM IIEHTPOM, KITyOOM-calo-
HOM IHTENIreHIii micta ta kpato. TyT IIomicsgHO,
a OyBaJo i yacrimle, Beuopamu 30upanucsi Ha 3aca-
JlaX B3a€EMOIIOBATH, TOJICPAHTHOCTI 1 criBIpai, 0e3
ONNIsiZly HAa HAIIOHAIBHICTh, MPEACTABHUKU IHTEI-
reHuii perioHy: Jikapi, JiTeparopu, Meaarory, Hay-
KOBIII, KpPa€3HABIl, MUTII, apTUCTH, MPEICTABHUKH
JlyXOBEHCTBA Ta IHII W JUCKYTYBalld Ta OOTOBOPIO-
BaJIM TOJIOBHUM YMHOM CBOI TBOPUYi IUIaHHU, CTBOPEHI
PYKOITUCH, CITyXaJi JIOTMOBi/l i HOBUHH, BiJ3HAYaIn
toBiiei Tomo» (baxenora, 2000: 74).

Takoxx y BraacHomMy Oymuaky B Kam sHii-
[TomimbcbKOMY MY3HWKaHT, eTHOTpad Ta HOTOBHU-
masenb AdtoH KomimiHChKHN «<...> MIOHEII]
BJIALITOBYE JIOMAIlHi KOHLIEPTH 3 BUKOHAHHSAM yKpa-
THCBKHX 1 TIOJIBCBKHX IMiCEHB, [0 MAJIK YCIIiX B OIO-
3ULIAHO HACTPOEHOTO CTyneHCTBay (My3bIKaibHas
sunkionenus, 1973: 384). MoxJIMBO, 3 OKpEMUMHU
noeramu Muxaiino 3aBaacbKuil MaB OCOOMCTI 3Ha-
roMmcrBa Ta KoHTakTH B Kam’sHi-Ilopinschromy un
Kuesi, moxnBo, HaBiTh y ToBapucTBi AHTOHa Koi-
MHCBKOTO, IKUI OyB BUAABIIEM OKPEMHX TBOPiB KOM-
MO3HUTOpA.

KoxkHa i3 TphOX mpoaHasizoBaHux 36ipok “Spiewy
i piosnki Michala Zawadzkiego. Spiewnik Domowy”
Hajiuye Big 12 mo 20 BOKambHUX MiHIaTop, cepen

AKX sickpasi nipuuHi («Cipo3ay», «Moloa IiBYMHaY,
«/[o 3ipox», «Coner», «Tu MeHe nmokunyia», «IIpo-
HIaHHS») Ta MoOyTOBI 3amMaiboBKH (<OKHMBapchbka
micH», «Hanm xommckoroy, «Kpakossk 3 Iligrammsy,
«MUTH BECeNocCTi»), a TaKoX KapTUHU TIPUPOIH
(«bepizkar, «Jlo cremy», «Bomnomkay», «[opodersy).

Iicni 3i 36ipox “Spiewnik Domowy” Hamucani
y TpPaAMLisX CaJOHHOTO MY3HMKYBaHHS, HPOCTi 3a
baxkTyporo Ta Jago-rapMOHIYHOI MOBOW. Dopma
MiCeHb KyIUIETHA, MEJIOJIUKA IMEepEeBaKHO HACIIBHA,
XBUJICTIONIOHA, MICTUTh JIIPUYIHI CEKCTOBI IHTOHAIIT
Ta M’SIKi 3aBEpIICHHS, MAa€ ONIOPY Ha FAPMOHIUHUM Ta
MEJIOJMYHHUNA BUIU MiHOPY, MICTUTb JIaZOBY IIEPEMiH-
HicTb. L{upicTh yKpaiHCHKOI HACHIBHOCTI KOMITO3H-
TOp MANCTEPHO IMOETHYE 3 ONOPOI0 Ha €BPOICHCHKI
TaHIIOBaJIbHI KaHpH. Tak, micHa «bepizka» mMae pucu
cuninnianay; «Komocoky, mpoiHATHI TaTPiOTHIHIMH
MOTHBAaMH, HAITUCAHUH Yy XaHpi OpaBypHOT Ma3ypKu;
«Konnky, 1110 3MalIbOBy€ KapTHHY BiABaXHOTO 0010,
NPOHM3aHUI PUTMaMH MIOJIOHE3Y.

Omxe, micHi 3i 36ipox “Spiewnik Domowy”
XapakTepru3yoTh Muxaiina 3aBaJChbKOTO SIK OJHOTO 3
HaHOTBII ICKPABUX KOMIIO3UTOPIB MOJECHKUX ITOMi-
MUIBKUX caioHiB XIX CT., 10 CIPUYUHUBCS 10 PO3-
BUTKY 1XHBOT MPOCBITHULLKO-OCBITHBOI Ta BUXOBHOI
¢byHKLIH, hopMyBaHHS My3HYHO-ECTETHYHUX CMAKiB,
CAJIOHHOTO pernepryapy, OJHAaK ¢ HE MPHCBITHUBCS
YKpaiHChKiil My3ulli 3 11 HalllOHAIEHUMH pUCAaMH Ta
(ONBKIIOPHUMHE TPATUITIIMHU.

Cepen BokasibHEX TBOPiB M. 3aBa/ICKOTO, 1110 371€-
OLIIBIIOTO MPOMHATI YKPaiHCBKUMHM JIIPUYHUMH MOTH-
BamH, Bupi3HAEThCs «Ilicas» 3 moemu “Hry¢” AHT.
I'posu (18071875 pp.), sika MICTUTBCS y BHAAHHI
Anrona KormimiHcekoro «/[Ba cmiBH 3 MY3HKOIO
Muxaitna 3aBagcekoro». O4eBUIHO, LEH MOETHYHHUI
TEKCT NPUBAOKB KOMIIO3UTOPA YKPaiHCHKOIO TE€MAaTH-
KOIO, a CaMe 3MaJIFOBaHHSM TeMHU KOXaHHS Ha T yKpa-
THCBKOTO TIeH3aKYy, SIKMI HATMCAHUH TOSTOM Iijl BILIH-
BOM TPaIMIIIHOTO MICEHHOTO (POJILKIOPY YKpaiHu.

Onena Txauyk 3a3Havae: «YyTTeBe CTaBIEHHS
0 YKpaiHCBKOI 3eMJIi, SIK 0 CBO€l baThKiBIMIWHM,
Oyno xapakTepHe /Uil THX TOJSKIB, SIKi Oyau poaoM
i3 wmiel TepuTopii, Ha SKiM ManM BIACHI MAa€TKH
<...>. Buxiaui 31 nusxercekux poaus 3 [ogims ta
Bonuni, oeTH-pOMaHTHKH TPEACTABISUIN KyKpaiH-
CBKY IIKOJIY» TOJILCHKOTO POMAHTU3MY, CHPUIMAIH
VYkpaiHy sSK CBOIO BIIACHY «Majiy BiTum3Hy», cTaBU-
JMCh 110 Hel sSIK 70 eJeriiHoro paro Ha 3emil, 3 Horo
KBITYyYMMH BHIIHEBUMH CaJKaMd, MaJbOBHUUYHUMH
CTETaMH Ta JIiCaMU, MY>KHIMHU KO3aKaMH, €)EeKTHUMU
JliBYaTaMM Ta CYMHHMH ITICHSIMH, II0 XallarmTh 3a
cepre» (Tkauyk, 2016: 94).

300paskeHHS BITpY, IO TIO AiOpPOBI TOBiBaE,
oOpazy niBumHM KanuHu Ta MaHepa IOETHYHOIO
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KpyaikoBceka T. BokaapHa TBOpuicte Mmuxamaa 3aBaACBKOTO Ha MIASIXY QOPMYBAHHS..
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BUCIIOBIIIOBAaHHA € ONM3bKMMHU [0 YKpaiHCBKUX
nmipuyHuX miceHb. L{i HACTpOi KOMMO3WUTOpP BiATBO-
pIO€ B My3HIll 3a JIOTIOMOIOK IIMPOKOI HACHIBHOL
MeJoaii B TOBUTFHOMY TEMIIi, Pi3HOBH/IIB TAPMOHIY-
HOTO, MEJIONUYHOTO Ta JIBi4i TapMOHIYHOTO MIiHOPY 3
XapaKTEPHUMHU aJIbTEPALiIMHU, JIaZ0BOI IEPEMIHHOCTI
(d-moll — F-dur). ®akrypa doprenianHoro cympo-
BOJY TOE€NHYE TOMO()OHHO-TAPMOHIYHHMH BUKIAJ 3
eJIEMEHTAMU ITiAr0JI0CKOBOCTI. Y il micHi M. 3aBaj-
CBKHH Aocsirae 00pa3HO-eMOIIIIHOT €THOCTI TOeTHY-
HOTO Ta MY3UYHOT'O TEKCTY, BATPUMAHUX y TPAAULIAX
YKpaiHCBKOI JIPUYHOI ITICEHHOCTI, BUSBISE iHTEpeC
JI0 YKpaTHChKOi TeMaTUKU i 00pa3HOCTI.

Cepen BiJHAWJICHUX TBOPIB BHUPI3HSIOTHCS MICHI
Ha CJIOBA IIOALIBCHKHUX IIOETIB MOJIBLCHKOIO I10XO-
JoKeHHS: Oypnanpka «[Iporymsuioch, TPOXKHIOCH)
Ha cmoBa AmntiHa IllamkeBuwa (1813-1880 pp.),
«3anopoxenb» Ha cioBa JlioHicis BOHKOBCHKOTO
(1816—-1881 pp.). OcobnuBicTiO XHIX MOETHYHUX
TEKCTIB € BUKJIAJl YKPaiHCHKOIO MOBOIO B POCIHCHKIM
Tpanciitepanii. [Ipuunan Ha 1e HiIKOM 00’ €KTUBHI.
Bapro maramatm, mo 1ei yac BiI3HAYWUBCA TIEpe-
CITiTyBaHHAM 13 OOKYy ypsmy yKpaiHCBKOI MOBH Ta
KynbTypu. BanyeBcbkuil ykaz 1863 p., EMcbkuii akt
1876 p. mepecnigyBanu Ta 3a00pOHSIN BBI3 y Mexi
iMmepii 6e3 okpeMoro Ha Te a03BoJdy [omoBHOTO
yhpaBiiHHS OyAb-SIKUX KHUT i Opouryp, 110 BUaaBa-
JUCS 32 KOPAOHOM YKPaiHCHKOIO MOBOIO, HE JI03BO-
TSI Pi3HI CIIEHIYHI BHCTAaBU Ta YHUTAHHS, a TaKOXK
JPYKyBaHHS TEKCTIB JI0 HOT Li€I0 MOBOIO.

ABrop Tekcty micHi «llporymsmocs, mpoxu-
noce» — noet 3 [oxinmst, cyyacHuk Muxaiina 3aBan-
CbKOTO, aKTHBHHI YYaCHHK IOJbCHKOTO MOBCTaHHS
1830-1831 pp., sixoro OyIr0 3aapemToBaHO Ta BiAMpaB-
neHo 1o KueBa, — Anrtin IllamkeBuy, sIKMil € TaKoXK
aBTOpoM cIiB ycim Bimomoi micHi «Tam, ne Stpanp
KPYTO B’€TbCS», IO CTaja HapoxHoro. CBoi Bipiii
MOET MUCaB, HACTIIYIOUHM YKpaiHChKI HAPOJIHI MiCHI.

Jlitreparypuuii kputuk M. ['paGoBchbkHii y cTATTI
PO YKpaiHCHKUN €NeMEHT y TOJIbCHKIH JiTeparypi
3a3HauaB: «Harmr HaifHOBINI TTOCTH, SIKI HAPOIUITUCS
Ha YKpaiHi, TOKOXaJH MICHI AaBHIX i MUHYJIUX CTO-
JIiTh, 110 3ByYajy MPH iX KOJKCII, i BHECIHU iX 3amax
i 6apBy B HapoaHy noesito» (Grabowski, 1837: 102).

Micust «IIporynsuioch, MPOXKHUIOCE) BIATBOPIOE
JyMKH OypIiaka, sSskui 3rajly€e MOJIOII JIiTa, TPOBEICHI
Y 3MHIHAX 1 TIpalli, ajie CIIOBHEHI 30POBOTO BECEIOTO
ryMOpY Ta KOXaHHs. MOXKJIMBO, Ha TEKCT IiCHI HAaKJIaB
BinOuTOK OiorpadiuHuii GakT i3 KHUTTS MOETa, amTkKe
BiH yBa)XaBcs «KOPOJIeM OayaryiiBy — pyxy IUIIXeT-
ChKOi MoJjIoai, 110 mommpuBcs Ha [loxiut, Bomuni
Ta mpaBobOepekHii KuiBmuHi: i yac cBOiX OeHKe-
TiB MOJIOJ TIAaHWYi HACNITyBaJIH CEJTHCHKI MaHEPH,
MOBY, OISI' TOLIO, BHUCJOBJIIOBAJIM NPOTECT IMPOTH

BUKJIIOYHOT «(QpaHIyIIU3HN» Y MAHCBKUX O0Max i
CIHMPAJIUCh Ha 30epeKeHHs HAlllOHAIbHUX TPaJNIiil.

®dopma micHi KymuieTHa. He3paxaroun Ha minOoOKy
MIHOPHY TOHAJIbHICTH (€s-moll rapMoHIYHOTO BHIY),
MEJIOJisl NMPONHATAa TAHLUIOBAJbHUMH PUTMAaMH Ta
3aBEepUIYETHCS MOCTIIONIEI0 B Xapakrepi (opremian-
HUX yabapamok Muxaiina 3aBaacbKoro.

ABTOp TekcTy micHi «3amopoxeup» — JlioHiciit
bonkosebkuii (1816—1881 pp.), yKpaiHChKUI TOET,
nepeKiIagad i KOMIIO3UTOP TOJILCHKOTO MTOXO/KEHHS
3 Tomimmss. Momy manexuts crarts «I[Ipo Mysuky
HaponHuX miceHby» (1869 p.), y sKiil moer oxapak-
TEpU3yBaB OCOOIMBOCTI YKpPaiHCHKOTO MY3HYHOIO
¢bonbKIIOpYy.

VY micHi «3anopokerb» 3ManbOBaHO OO KO3aKa-
CHPOTH, KU TOBOPUTH TMPO cebe: «<...> He 3HaB
0aTbKa, HEe 3HaB HEHLKU. Mos xaTa — CBIT OlJIEHBb-
KH», Ta 1oro Mpii po KoxXaHy AiBUHHY, KOHSI, LLIAIKY,
CBUTKY, KO3aIlbKy BOIIO Ta CB0OO Y. Muxaiino 3aBaj-
CBKMIl BTLIIOE OMOBiAb MPO JOTIO Ko3aka y ¢opmi
POH/10, /ie pedpeH, SIKUi TPOBOJUTHCS TPUYi 3 HE3HA-
YHUMH 3MiHaMH, BiJTBOPIOE peajbHI KapTUHHU i3
KUTTS kKo3aka (g-moll), a 1Ba emi3oau CIIoBHEHI TyM
PO Kpaile Mail0yTHE Ta KOHTPACTYIOTh TOHAJIBHO Ta
nanoBo (B-dur). 3aBepiryerscs micHs GpopTeniaHHOO
MOCTIIIONIEI0, XapaKTeP KO MOCHITIOETHCSI PUTMIKOIO
YKpaiHCHKUX TaHLIB, MEJTI3MaTHYHHUMHU TPUKPACAMH
(oprutaru, MOpPIEHTH) Ta Ma€ SICKPABO BUPAKCHHIA
HapOJHUM KOJIOPHUT.

BonHouac i3 uncia npoaHalizoBaHUX TBOPIiB came
B micHsX «lIporymsnock, mpoxuiaoce» Ta «3amopo-
JKelb», SIKi OLTBIIOI0 MIpOIO BiAPI3HSIOTBCS SICKpa-
BICTIO TEMAaTUYHOTrO Marepiajly, MEJOAIMHICTIO Ta
HApOIHICTIO, HAWOLIBII BIAYYTHUM € 3B 530K 13 (hop-
TEITIaHHOI0 TBOPUiCTI0O Mwuxaiina 3aBajchKoro Ta il
HApOJHOI0 TAHLIOBAJIBHICTIO, sIKa Oyjla IPYHTOBHO
PO3BHHEHA Ta MpeACTaBieHA y (OpTEHmiaHHUX TyM-
Kax, IIyMKax, yadapaikax, ko3adkax. TeMy Ko3aiTsa
KOMIIO3UTOP TaKOX PO3BHBaB y (hOpTEriaHHUX TBO-
pax, cepen axux Taki: “Kozak”. Staccato-Etude de
Genre: pour le piano: op. 101; “Marsz Zaporozki’:
op. 340 (Ne 1-3); op. 400 Ne 4.

TBopumnii nopobox Muxaiina 3aBaicbkoro B
KaMepHO-BOKaJIbHOMY JKaHpi IomoBHIOE «CmiB» 110
npamu “Urodzenie” (1860 p.) Ilerpa fAxcu-bukos-
cekoro (1823—-1889 pp.), 3acCHOBHUKA Ta MEPIIOTO
KepiBHMKa Tearpy B  Kam’ suri-lIlomiaschkoMy
(1859 p.), HanmcaHmid y Xapakrepi JIpPUIHOTO
pomaHcy, Ta My3uka 10 noemu «Mapis. Ykpaincbka
noBicTe» (1886 p.) MONbCHKOTO TIOETa, 3aCHOBHUKA
«YKpaiHCBKOT IIKOJIN» Y TOJIBCHKIH JliTeparypi AHTO-
Hig MansaeBcekoro (1793—1826 pp.).

[lInpoxaTtakoxxreorpadisBuaanb: Bapmasa,J/IbBiB,
Jlonnon, Aaxen, Ilo3nanp, Jleiinmur, IletepOypr,
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Bpounas, T'me3no, Canok, bpomu, Kwuis, Opgeca,
Yukaro, [lapmwx, €pycanmum tomo. «Mapis» Oyna
NePeKIIaJIcHa aHIIINChKOI, OLJIOPYChKOI, YECHKOIO,
(hpaHITy3pKO00, YKPATHCHKOIO, JATBIHCHKOI0, HIMEIlh-
KOI0, POCIHCHKOI0, CepOOXOPBATCHKOIO, ITAJIHCHKOTO,
ecnepanTo. Oxoue noemMy HPEACTaBISUIM B ONEPHii
Bepcii: y 1850 p. y JIbBoBi (My3uka Xoddmana), y
1859 p. y Bapmagi (my3uka ['poccmana), ynpoaosx
1904—1910 pp. BinOysI0CH IIe TPU OINEPHI IpeM’epU
«IToBicti ykpaincekoi» (Kordalska, 1980: 23).

«Mapiss» Ak ykpaiHChbKa IOBICTH ymepiie Oyia
BujaHa y Bapmasi B 1825 p. Ta 6araropazoBo mepe-
BUAaBajiacs, Oyna MepekiageHa pi3HUMHU MOBaMH,
HUHI € Tpubnu3Ho 120 BWAaHb, MO CBITYHUTH IPO
BEJIMKY TMOIYJISAPHICTH TBOPY.

TonoBHMIA croket ii OB’ s3aHMH 13 PaMOIO CiMei-
HUX BITHOCHH YKpaiHKH Mapii (IMUIIXTSHKA 3 Heapuc-
TokparuaHoro poxy) i ®emikca Ilortorpkoro (cuna
BO€BO/IN KHiBCHKOTO 1 BonmuHcbkoro ®pannucka Cae-
3is [loTonpkoro) Ta 0OpOTHOOIO 3 HamagamMy Tarap Ha
Vkpainy. Y TBopi Brepliie BBEACHO B MOJIbCHKY JIiTEpa-
Typy 00pa3 Ykpainu sk 0coOMUBOi Kpainw, 3 ii mpupo-
JTIOY0, ICTOPI€r0, COMIaTFHIMH TTPOOTICMAMH.

«llimr mepom A. Manp4eBCbKOTO I HEXHTpa
OMOBiNb PO 3aru0enb 3BUYAWHOI JKIHKM TpaHC-
(dbopmyeThcsi 'y BenuuHy Tparemiro 3arubemi Peui
[Tocnonuroi, a curyarii i JifioBi 0coOu, KpiM CBOTO
0e3nocepenHpOr0 3HAYeHHs, HaOyBalOTh IIE 1 TNH-
OOKOTO CHMBOITIKO-aJIETOPHIHOTO 3MicTy. Ha mpomy
TMOWHHOMY pIiBHI HE TITBKM PO3KPHUBAIOTHCS
icTuHHI puarHA 3arubeni [lombii, ane i MiCTUTBCS
MOCTIaHHs A0 HapOAy, SKe Aa€ MiJICTaBH Jisl Bipu y i1
MaiiOyTHe Biapomkenns» (Illama, 2015: 137).

Tpariuai momii poO3ropraroThCs B JaBHBOMY
bpamnmaBcekoMy BoeBomcTBi, Hamx byrom, Ha Tl
YKpaiHCBKOro  mei3axy. «Yci mocrari moemu
«Mapis» — Tpariuti, a TOTaIbHUI ECUMi3M OXOILIIOE
HaBiTh NPUPOIY, a TIEpeayCiM repoiB — IXHi BHCIOB-
JIIOBAaHHS, TICUXIYHUN CTaH, MOYYTTS Ta MOBEIIHKY
(Macnsnka, 2013: 240).

Y nmoBigKOBi# JiTepaTypi HazBa TBopy «Mapis»
MOJA€THCS K «HE3aKiHUYeHa Omepay, OfHAK BigHAM-
JCHUH HOTHUH Matepiayl Aae MiACTaBH TPAaKTyBaTH
el omyc sIK My3uKy IO TeaTpajbHOI BHCTaBH 13
[IPOJIOrOM, €IILJIOrOM Ta PO3JiJIaMH, IO CIIIIYTh 3a
CIOKETHOIO KaHBOIO IToeMH AHTOHis1 MabueBChKOTO.

Bubip KoMImo3uTopoM MOSTHIHUX TEKCTIiB JT03BO-
JUB 30CEpPEIUTH yBary Ha BiATBOPEHHI THUIIOBO
POMAaHTHYHUX YKPATHCHKHX KpPA€BHUIIB, PO3KPUTH
BHYTpilIHI KOH(IIKTH — 11000B 1 migcTymHe BOWB-
CTBO, BTUIMTH peaibHI MOCTATi 3 iXHIM BHYTPILIHIM
CTaHOM, 3MaJlOBAaTH OCi0, 10 mepedyBaroTh Ha KOp-
JIOHI peayIbHOTO Ta HEPEabHOTO CBITIB Ta € MPOBI-
cankamu HermacTs (I[Taxonwk, Mackn).

ITpo pomancu Ne Ne 5, 6 Ha ciioBa AHTOHIsI Maib-
YEeBCHKOTO BHIIEC WIIIOCA SIK MPO TaKi, U0 YBIAIIIH
710 36ipku “Spiewnik Domowy” Ta MaiM TO4aTKOBE
MPU3HAYCHHS JUIsl IOMalIHbOTO MY3HKyBaHHs. Oue-
BHHO, IIMOOKA 3alliKaBJIEHICTh IMOeMOor A. Maib-
YEBCHKOTO JIO3BOJIMJIA KOMIIO3UTOPY PO3IIUPHUTH
CBill TBOpYMH 3aAyM Ta CKOMIIOHYBaTH MY3HKY IO
TearpaqbHOro BUKOHaHHS «Mapii». [Ipo me Takox
CBiuaTh HasBHICTH MpoJiory U emiiory. IMoBipHO,
1’ eca AHTOHISI MasueBChKOTO 3 My3HUKOI0 Muxaiina
3aBa/ICKKOTO MOTJIa BUKOHYBATHUCh Y TTOJBCHKUX Tea-
Tpax Ha [lomimmi Ta BonuHi, siki akTHBHO (yHKIIIO-
HyBatu B XIX — Ha mod. XX CT., a MOXXJIMBO, HaBiTh
y Kam’suui-IToxninecbkomy, 3 omisiay Ha 0coOUCTi
TBOPYI KOHTAKTH KOMIIO3UTOPA i3 32CHOBHHKOM Tea-
Tpy Ilerpom SAkcoro-bUKOBCHKHUM.

[Iporor, Hammcanwii y TpUYACTHUHHIN ¢dopMmi 3
KOJIOI0, YBOAMTH B aTMOC(epy HalpyKEHOTO XBHIIIO-
BaHHS 1 HECIIOKOIO, SIKMI aKTHBHO HATHITAETHCS 3Mi-
Hamu JuHaMikd (Big p go ff ) ra remny (Moderato —
Allegro vivace — Presto con fuoco) Ta nependauae
Tpariuny po3’si3ky noxid. Minopauii nan (f-moll),
aKOPJOBHH BUKJIA (aKTypH B ITOETHAHHI 3 MEJIOIHY-
HUMH TEPIi€EBUMH BTOPAaMH, BUKOPUCTAHHS IIHPO-
KOTO OPKECTPOBOrO Jiama3oHy (opTerniaHo MOKIIH-
KaHi MPUBEPHYTH yBary ciiyxada Ta 3aHypHTH HOTO y
CKJIQJIHUH CBIT TepoiB A. MaibueBchkoro. CepenHii
po3aii nposnory B As-dur CHMBOJII3Y€ CBITIIC TOYYTTS
koxaHHs Mapii Ta BaryraBa, sike Bif caMOro 1MoJaTky
Oyno mpupedeHe Ha )KOPCTOKE MPUTYIIICHHS.

Cepen onucy yKpaiHCBKHX CLICH IIPUBEPTAE yBary
0o0pa3 BUILHOTO KO3aKa Ha KOHIi, [yX CBOOOJH, JUKOT
HEMPUOOPKAHOCTI, & TaKOXK KapTHHHU YKPaiHCBKOTO
cremy Ta ctuxii Bitpy (Ne 2 “Ej! Ty na szybkim koniu
gdzie pedzisz, kozacze?”).

Komrosurop yHuKae 300paskeHHs BINCHKOBHX CIIEH,
TIOXOJ1iB, OJTHAK 13 ITIMOOKOO TICHUXOJIOTTYHOK0 MaiCTep-
HICTIO PO3KpHBA€E CHITy ModyTTiB Mapii Ta Barmasa B
yactuHax Ne 3 “Mario czyz to nie chora” ta Ne 4 “Padta
w drogie objecie”. MakopHHUii J1a1, MEPEXTINBE Tpe-
MOJIO B TIapTii (popTemiaHo, BUpa3Ha pOMaHCOBA MEJIO-
JIMKa, HACHYEHa CTPHOKaMH, XpOMaTH3MaMH, 3a0KpY-
IICHHMH 1HTOHALISIMH, 3MaJIbOBYIOTH 00pa3 CBITJIOL
MOCTaTi 3aKOXaHo1, aje cTpaxaarouoi Mapii.

Tpariunoro kynbMiHamielo € Ne 6 “W  szarej
chwastéw zarosli” («¥Y cipux 3apoctsax Oyp sHIBY),
o 300pakye KapTHHY YTOILICHHS Mapii psimke-
HUMH Mackamu, Ky cniorsinae i nepenae [laxonuk.
Hanpyxeni cekyHnoBi inToHauii y ¢oprenianHoMmy
BCTYIIi, JIAHIIOT CIOB3al0YMX 3MEHIICHUX TapMOHiH
CTBOPIOIOTh BIAUYTTS OOJIFO Ta INIMOOKOrO HEMHUHY-
4oro cMyTKy. | sk (aranpHHI BHCHOBOK 3BYYHTH
¢pa3a [laxomuka: “A kto raz ludzi porzuci, Nigdy juz
do nich nie powroci” («A xTo pas ironeit 3anendas,
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KpyaikoBceka T. BokaapHa TBOpuicte Mmuxamaa 3aBaACBKOTO Ha MIASIXY QOPMYBAHHS..

...............................................................................

TOW 710 HUX HIKOJM HE ITOBEPHETHCS») Y TPIOIBHOMY
PUTMIYHOMY BHKJIa/IeHHI (poco a poco lacrimoso).
JlBa ocTtaHHI HOMEpPU — KapTHHA TPAypHHUX Iepe-
JI3BOHIB B YKPAiHCBHKIA IEPKBi, /1€ BUTHO «IOPHUH
karadaik i TpyHy» 3 TiToM Mapii, mBUHTap, Ta 3yXBa-
i «Tanens Macok» — CTaHOBJISITh TUIIOBO POMAH-
TUYHUW KOHTPACT, HA TIIi SIKOTO TOTTHONFOETHCS Tpa-
refis Ta MOCHITIOETHCS CHMBOJIIYHE 3HAYCHHSI TePOiB.
BucHoBku. Y BokajbHIM TBOpuOCTI Muxaitna
3aBaJICBKOTO CIIOCTEPIraeThCsl 3pocTaHHs npodeciii-
HOTO iHTEepecy M0 YKpaiHChKOI TeMaTHKH, sSka Oyia

...............................................................................

aKTyaJIbHOI0O Ha TOH 4Yac y CEpeNOBHIIl MOJIBCHKO-
YKpaiHCBKMX TMOETiB, MY3UMKaHTIB 1 MaTpiOTHYHO
HACTPOEHHUX BEPCTB HACEIICHHS.

besnepeuno, Muxaiino 3aBaAcbKkuil  3a3HaB
BIUTUBY «yKpaiHCHKOI IIKOJNW» Y TOJNBCBKIH JiTepa-
Typi, a IpoaHaIi30BaHi TBOPH € HEBiJ €MHOIO CKJIa-
JOBOI0 YaCTHHOIO KaMEpPHO-BOKAJbHOI CHaIIINHH
KOMIIO3UTOPA Ta SICKPaBUMH 3pa3kaMH iHTepHpeTanii
POMaHTHYHOI 1OE3i1 AiA4iB «yKPaTHCHKOT KON K
(eHOMEHY MOJIBCHKOTO POMAHTU3MY, L0 ChopMmy-
BaBCS HA YKPAiHCHKHX 3EMIISIX.
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HNPOBJEMA CHEHIYHOTI'O XBUJIIOBAHHA CTYAEHTIB-IIIAHICTIB

Y cmammi npoananizosano pizni cmaoii i 6udu cyeniuno2o xeuntosants. Koncmamosano, wo cyeHiune xeuno8aHHs;
Mooice SIK NOKPAWumuL, max i no2ipuumu 6UKOHAHHs MY3U4HO20 MEOPY 8 NPOYeCi BUKOHABCLKOT OIsLIbHOCE CIy0eHmig-
nianicmie. Oxapaxmepuzo8ano CKIAOHUKYU Opyeoi cmaoii CYeHIuHO20 XBUNIOBAHHS «(XBUTIOBAHHA-NIOUOMY, «XGUNIOBAHHS
6 00pasziy. Bonu eusnaueni ax cyeniune XGUIIOBAHHI NO3UMUBHO2O MUNY.

Jlosedeno, wo cmaodia CYeHiuHO20 XBUNIOBAHHA «XBUNIOBAHHA-NAHIKAY», «XBUNIOBAHHA-ANAMIAY € HE2AMUBHUM MU-
NOM X8UIOBAHHA MA MOXCe SHUSUMU AKICMb 2pu nianicma. Xapaxmep cyeHiuHo20 X6UN08AHH HAVKO8YI pO321A0aioms
V NpSAMILL 3a1eHCHOCHI 80 BIKOBUX 0COONUBOCMEN BUKOHABYSL, 11020 memnepamenmy, nagyanus i euxoeanns. Cyeniyne
XGUNIOBANHS € MUNOBUM (PYHKYIOHATLHUM CIMAHOM, 3YMOBILEHUM 00 EKMUBHUMU XAPAKMEPUCTIUKAMYU Cumyayii nyoniuno-
20 8UCMYNY GUKOHABYS MY3UUHO20 TNEODY.

Mema cmammi — npoananizyeamu npoodiemy CYeHiuH020 XEUNIOBAHHS Y CHYOEHMIG-NIAHICMI8 8 npoyeci ni02omosKu
00 NPUIIOOHUX 8UCTNYNIB (Penemuyill) i ni0 Yac BUKOHAHHA MY3UYHUX ME0PIe (Ha ecmpadi).

Hayxosa nosusna: xapaxmepucmuxa CyeniuHoeo X6UNOBaHHsL 8 NPOYECi BUKOHABCHLKOI OISIbHOCIT CHYOeHMIG-NIaHicmie i
BUBHAUEHHS CIAOIll CYEHIYHO20 XBUTIOBAHHS, WO NOKPAULYIOMb eMOYIHULL CIAH BUKOHABYIE NIO 4AC KOHYEPMHUX 8UCMYNIE.

s popmysarts 6UKOHABCHKOL OISAILHOCMI Yy CIYOeHMIG-NIAHICMIE 3aK1a0i68 GUWOI 0C8IMU 68 Npoyeci 3aC80EHH
My3uuH020 Mamepiany euxknaoaui 3BO euxopucmogyoms memooudHi nputiomu: 3a2aibMy68ants He2camusHoi eMoyii no-
3UMUBHOIO eMOYIEID (3AXONIEHICIb 38YUAHHAM MBOPY); CAMOHABIIOBAHHSA (CIAH MEOPUO20 CEAMKOB020 XBUNIOBAHHS),
YOOCKOHAeHHA pieHa maticmeprocmi 2pu nianicma. Heobxiono cnpuamu gpakmopam emoyitino2o niugy Ha BUKOHABCHKY
QisIbHiCMb CIMYOEHMIG-NIAHICMIB.

Baoicnuso ananizysamu npobnemu ma mpyonowli, siki 6UHUKAIOMb Y CHYOEHMIG-NIAHICMIE 8 Nepiod CYEHIYHUX BU-
cmynig [ nideomosku 00 nux. Cmyoenmu-nianicmu nompeoyroms Oiibt pemeibHol ni020MosKU 8 KIACI 3A2albHO20 Md
cneyianizogarnozo ¢opmeniano. Cnio Haconocumu, Wo NOCIAONEHHIO CYECHIYHO20 XGUNIIOBAHHS 3HAUHO 00ONOMA2AE NPoYec
ni02omosKu 00 NPUIOOHUX 8UCTIYNIE (Denemuyill) i BUKOHAHHA MY3UYHUX MB0PI8 HA eCpaoi.

Knrouogi cnosa: cyeniune x8uno8anus, cmyoenmu-nianicmu, cmaoii CyeHiuHo20 X8Un08AHHS, XEUTIOB8AHHA-NIOUOM,
XGUNIOBAHHA-NAHIKA, XGUNIOBAHHA-ANAMNIAL.
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THE PROBLEM OF STAGE EXCITEMENT OF STUDENT PIANISTS

The article analyzes different stages and types of stage excitement. It is stated that stage excitement can both improve
and worsen the performance of a musical work in the process of performing activities of pianist students. The component
of the stage of stage excitement “excitement-rise”, “excitement in the image” is characterized. They are defined as stage
excitement of a positive type.

1t is proved that the stage of stage excitement “excitement-panic”, “excitement-apathy” is a negative type of excitement
and can reduce the quality of the pianist s performance. The nature of stage excitement scientists consider in direct dependence
on age features of the executor, his temperament, training and education. Stage excitement is a typical functional state, due
to the objective characteristics of the situation of public performance of a performer of a musical work.

The purpose of the article is to analyze the problem of stage excitement in pianist students in the process of preparation
for public performances (rehearsals) and during the performance of musical works (on stage).

Scientific novelty: characterization of stage excitement in the process of performing activities of pianist students and
determination of stages of stage excitement that improve the emotional state of performers during concert performances.

For the formation of performance activities in students-pianists of higher education institutions in the process of
mastering musical material and stage, freelance teachers use methodological techniques: inhibition of negative emotion
by positive emotion (enthusiasm for the sound of the work), self-suggestion (state of creative holiday excitement);
improving the skill of the pianist.

It is necessary to promote the factors of emotional influence on the performance of pianist students. It is important to
analyze the problems and difficulties that arise in pianist students during stage performances and preparation for them.
Piano students need more thorough preparation in the general and specialized piano class. It should be emphasized
that the process of preparation for public performances (rehearsals) and performance of musical works on the stage
significantly helps to reduce stage excitement.

Key words: stage excitement, pianist students, stages of stage excitement, excitement-rise, excitement-panic,

excitement-apathy.

IocTanoBka npo6aemu. [Ipobiema crieHiYHOTO
XBUJIIOBAHHS CTYACHTIB-TIAHICTIB JOCHTH TOCTPO
moctana mepea (paxoBOO TENAroTiYHOI HAayKOIO
B Iepioj] 3aHenajy My3MYHOTO MHCTEITBA 1 OypX-
JUBOTO PO3BUTKY BHKOHAaHHS MY3WYHUX TBOPIB
mig ¢onorpamy. Ha BigMiHy BiJ «KHBOTO» BHKO-
HaHHS MY3UYHOTO TBOPY, peaii3aiis 3BYKO3aIHCy
a0COJTIOTHO 3aXMWINEHa Bill BIIUBY cTpec-(haKTopiB.
JlocTmiaHUKY TOBOJSTH, IO peai3allisi 3ByKO3aIlucy
HE BUKJIMKAE CIICHIYHOTO XBWJIFOBAHHS y Oy/Ib-SKOTO
BUKOHABIIS-I11aHICTA.

Pi3HI BUM CIEHIYHOTO XBWIIOBAHHS MOXYTh SIK
MOKPAIIUTH, TaK 1 TOTIPIIMTH BUKOHAHHS My3WY-
HOTO TBOPY B IPOIIECI BUKOHABCHKOI AISUTHHOCTI CTY-
JICHTIB-aHICTiB. Ba)KITMBUM CKIIaTHUKOM MY3HYHOI
TBOPUYOCTI € «XBHJIFOBAHHS-ITITHOMY, «XBUIIIOBaHHS B
00pa3i» (CueHiuHe XBUJIIOBAaHHS MO3UTUBHOTO THILY).
HayxoBii 3a3Ha4aroTh, MO CIICHIYHE XBHIIOBAHHSL:
«XBUJIIOBAaHHS-TIAHIKA», «XBUJIFOBAHHA-amaris (Hera-
THUBHOTO THITY) MOXKE 3HU3UTH SIKICTh TpH TTiaHiCTa.

Ananiz pocaimkens. [Ipobmema creHigyHOTO
XBWIIOBAHHS BHCBITJICHA Yy MYy3WYHO-TIEAroriv-
Hill HayKOBil cHaJMIMHI BITYM3HSHHX 1 3apyOiKHUX
nociigaukiB. Cepen 3apyOiKHUX HAYKOBIIIB HAlB110-
MiII TIparti, sSIKi OKPEeCIHIN CYTHICTh TOHSITTS «CIie-
HivHe xBmwroBaHHSY (JI. MakkiHHOH); BHUSBICHHS
creriunoro xsumoBaHHs (JI. boukapes, I. Koran);
ectpanne xpumoBanHs (JI. bBapen6oiim, JI. Bouka-
pBOB); eTamnu XBHIItoBaHHS Ha cueHi (JI. bapenOoiim
Ta iHI1). BiTYN3HIHI HAYKOBIII TAKOX JIOCIIKY BN
Pi3HI acleKTH CHEHIYHOTO XBIJIIOBAHHS MY3HKaHTIB

(B. T'ycak, M. Haninimmn, O. 3inyenko, H. KOxina).
Haromomryemo Ha BiICyTHOCTI y3arajJbHIOIOUO1 Iparti
3 i€l mpobIemu.

MeTta crarTi — npoaHanizyBaTH npoOieMy cle-
HIYHOTO XBHWJIIOBaHHS Yy CTYJCHTIiB-NIaHICTIB B MpO-
Heci MArOTOBKH JI0 MPHIIOMHUX BHUCTYMIB (pere-
THUIIH) 1 il Yac BUKOHAHHS MY3WYHUX TBOPIB (Ha
ectpanmi).

Hayxoea HoeusHa. XapaKTEPUCTHKA CLIEHIYHOTO
XBWJIFOBAHHS B TIPOIECI BHKOHABCHKOI isTTBHOCTI
CTYJICHTIB-T1aHICTIB 1 BU3HAYEHHS CTaii CIICHIYHOTO
XBHJIIOBaHHS, SIKI MOKpAILyIOTh EMOIIMHUI CcTaH
BUKOHABIIIB I1i]] 4aC KOHI[CPTHUX BUCTYIIIB.

Bukian ocHoBHOro marepiany. AHamni3z nena-
TOTIYHOI JIiTepaTypH 3acBidye, IO MOHATTS «XBH-
JIIOBaHHSA» — 1€ €MOLIMHUH CcTaH, KU BHHUKAE
B CUTYaIlisIX HeOe3NeKu, HemoBHOI iH(opMaii, y Bia-
MOBIIAJIbHUX CHUTYAIlisIX 3 HeBU3HAYCHUMHU TOJIISIMU.
XBUIIOBaHHS THPOPMY€E cyO’e€KTa MIONO MOMKIHUBOI
HeOe3IeKH, CIIOHYKAae HOro 0 aKTUBHOIO IIOLIYKY
i koHkperm3arii 1iei HebOesmexu (Ilemaroriuamii
cioBHUK, 2001: 476).

CyuacHi [JOCHiAHMKM KOHLEPTHHX BHUCTYIIIB
MY3HKaHTIB 1 CTYIEHTiB-IHCTPYMEHTAIICTIB JIOBO-
JIITh BOXKJIMBICTh 1 CKJIAQJIHICTh BUCTYIIIB Y TBOPYOMY
KUTTI BUKOHABINB. Sk 3apyOikHi (JI. MakkiHHOH),
TaK 1 BITYM3HSHI HAyKOBIIl BBaXKAIOTh HEOOXiTHUM
BUBUCHHS CLEHIYHOTO XBHJIIOBAHHS MY3HKAaHTIB.
CueHiuHe XBWIIOBAaHHA SIK ICUXIYHUH CTaH «CTY-
JeHTa-manicTa mae micte craaid (da3)» (Iycaxk,
2012: 114).
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[TpunrogHi BUCTYNM BHKOHABIIB-IIIAHICTIB MpU-
PIBHIOIOTBCS 10 EKCTPEMaJIbHAX YMOB 33 EMOLIHHOIO
Hanpyrow. BUKOHABCHKI 3aBJaHHS MY3HKAHTIB ITiJ{
Yac KOHIIEPTHOTO BUCTYITY 3MYIIYIOTh 3HAXOAUTHCS B
ocoOmmBOMY TCHX0(]i310JIOTIYHOMY Ta MOPaJTBHOMY
crani. JlociaimHUKaMu MOBENIEHO, IO «MY3HKAaHTH
BUKOHYIOTh JEKiUJIbKa 3aBlIaHb: JOCATHEHHS MakcH-
MaJIbHOI TOYHOCTI Ta BUPA3HOCTI PyXiB, TOBHOIIIHHE,
mIMOOKe BTUIGHHS XyAokHIX ixei» (Boukapbos,
1997; Houmosa, 2006).

Maemo 3a3HaYUTH, MO0 MY3HUKaHT B MOMEHT
BHCTYIly Ha CIIEHI OJHOYACHO «IIOBHHEH Tiepesa-
BaTH CBili €MOLIMHUI BHYTPIIIHINA CBIT 1 BOJHOYAC
KOHTPOJIIOBaTH BIACHY AiSUTBHICTH, HE JaBaTH €MO-
LisSIM 3aXOMUTHU ceOe 1 BTPATUTH SKICTh BUCTYITY», 110
€ OJHOYaCHO 1 CTPUMYBaHHSIM CIIEHIYHOTO XBHUIIO-
Banus (FOmina, 2016: 236).

BusiBu cuieHigyHOTO XBUJTIOBaHHS OyBalOTh Pi3HO-
MaHITHUMH. [HOJI XBUJIFOBAHHS MPHUTHOOIIOE, 3aBa-
Kae BIOpATHCs 3 COOOI0 Ha CIEHI MiJ Yyac BUCTYILY,
B JIEIKAX BUIIAJKaX — HAAMXac Ha OLIbLI €MOLii-
HUH BUCTym. JlOCHIKEeHHS My3W4YHOI IICHXOJIOTIi
JOBOZIATH, IO «XapaKTep CIIEHIYHOTO XBIUTIOBAHHS
TICUXOJIOTH PO3NIANAIOTh Y TPSAMIN 3aJI€KHOCTI BiJl
BIKOBHX OCOONMBOCTEH BUKOHABLS, HOro TemIiepa-
MEHTY, HaBYaHHS W BHXOBaHHS. B roHaupkomy Bili
CIIOCTEpIraeThcsl Taka KapThHA: copMOBaHUWH 3a
Tepio/l HABYAHHS B JUTSIIM My3WUIHIN KO TOCBIT
KOHIIEPTHUX BHCTYMIB, piBEHb HamaraHb, JKUTTEBA
MO3UILis, SKa CKIanacs, i BUOip My3udHOI mpodecii
€ (oHOM I KOMIUIEKCY €CTPaJHHUX IMEPEKUBAHB
(ITerpymun, 1997; KOxina, 2016: 236).

BubIIicTh CTYJACHTIB-IIIAHICTIB SIK 1 BHUKJIaJladiB-
MY3UKaHTIB BBXKAIOTh, 110 ITyOJIi4YHE BUKOHAHHS CTY-
JIEHTAaMHU TIPOTPaM TIO CITeIialbHOCTI — 00OB’sI3KOBA
yMOBa OCBITHBOTO TIporiecy. Lle no3Boisic BUSBUTH
PiBEeHb BHKOHABCBHKOT TEXHIKH 1 MOJAJIbIII MEPCIeK-
TUBH PO3BUTKY CTyAeHTa-mianicta (AHTtinosa, 1993).

[TyGniunuii KOHLEPTHUH BUCTYN CTYJCHTa-Iia-
HICTa — II€ pe3yibTaT JOBrOTPUBAJIOI MiATOTOBYOI
pob6otu. CrieHIYHHMIA BHCTYN CTyACHTA-IMaHICTa Mae
JEKIJIbKA KOMIIOHEHTIB. HalBaKIMBIIINWHT 13 HUX — 1€
KOHUEPTHUH BUCTYII IK «(hOpMa )KUBOTO CITIJIKYBaHHS
BUKOHABISI W MyONiKM 3a JONOMOTOI MY3WYHHX
TBOpIB. 3HAYYNIICTh KOHIEPTY 37e0iIbIIOr0 BH3HA-
YAEThCS MOTO CYTHICHAM 3MICTOM, JTWHAMIYHOIO
CTPYKTYpOto, TPOPECIHHUMH SKOCTSIMH apTHCTa.
3ayBa)KUMO, MIO CIICHIYHE XBWJIIOBAaHHS B IOMY
MIPOIIECi BiIirpae poib BAXKIUBOI PO eCiiiHOI IKOCTI
(boiiko, 1976).

CueHIYHMI BUCTYN 3J€OUIBIIOI0 Mae B OCHOBI
HECTIpUSTIMBUH  (YHKIIOHANBHUN  CTaH, SIKHH
«BU3HAYAETHCS K CICHIYHUN CTpEC, CIEHIYHE XBH-
moBaHHs. CIIeHIYHEe XBWJIFOBAHHS € TUTIOBUM (DyHK-

LIOHAIBHUM CTaHOM, 3yMOBICHMM 00 €KTHBHUMH
XapaKTepUCTUKAMU CUTYyalii MyONiYHOTO BHCTYILY»
(EcTpanne xBuiaroBaHHS).

BaxMBUM CKJIaHHUKOM CIIGHIYHOTO BHUCTYITY
€ KICTh BUKOHAHHS My3HYHOTO JOOYTKY. Sk 3a3Ha4a-
I0Th 3apyOiKHI HAyKOBITi, «ITiJl BILTHBOM TPHUBOYXXHHIX
NepeXUBaHb SKICTh BUKOHAHHS MY3UYHOTO JTOOYTKY
PI3KO TOTIpIIYETHCS, TOMY HEOOXiTHO CHOpMyBaTH
y CTYICHTIB-TIaHICTIB MPOTATOM HAaBYAaHHS BMiHHS
pPETYIIIOBaTH CBid EMOIIMHWA TCHUXIYHUA CTaH ¥y
BUKOHABCHKIN MisUTBHOCTI». Lle € BakamBOIO TIPOO-
JIEMOIO JUTS TIOAAIIBIIOI BUKOHABCHKOI JiSUTBHOCTI Ta
JIO3BOJISIE TIOKPALUTU SIK CIPUHAHATTS CLEHIYHOTO
BUCTYILY, Tak i Buctyn B3arani (FOpuenko, 2007).

[Ipouiec po3yMiHHS BUKOHABCHKOI JIsUIBHOCTI Ta
CIICHIYHOTO BHCTYITY 3QJIC)KHUTh BiJ] BU3HAYCHHS CTa-
I 1IHOTO TIporiecy. Po3riistHEMO OCHOBHI 3 HUX.

[lepma cramiss — TpuBanmuii TMepeIKOHIEPTHUI
CTaH — HEMa€ YITKMX YacOBUX MEX, TOMY IO BiH
PO3MOYMHAETHCS TOAI, K TUIBKH MY3HUKAaHTY CTa€
BIZIOMOIO Jarta MmyONiYHOro BHUCTYIY. JlOCIiTHUKH
BKa3yIOTh Ha HEOOX1IHICTh 11 aKTHBI3allil Ta MOTPeOy
«TIO3UTHUBHO 3a0apBJIECHOrO CLEHIYHOTO XBUJIFOBAHHS
JUTSE MOYKJTMBOCTI JIOMOTTHCS BUCOKHX PE3YJBTaTIB Y
BUKOHaBcbkoMy MucteuTsi» (Cmynpka, 2003: 12).
3a3HauuMoO, MI0 CTYACHTHU-IIIAHICTH MaroTh OyTH
BUMOIVIMBUMH 1O CBO€l BHKOHABCBHLKOI IIJATOTOBKH
(I'ycax, 2012: 116).

Hpyra cramis — Oe3mocepenHiit mepeaIKOHIICPT-
HUll ctaH. Hacammepen y My3WKaHTIB 3MiHIOETHCS
TUCK, MEP3HYTb 1 CIa0IIAIOTh PYKH, MiJBUILYETHCS
TEeMIIepaTypa, BiAYYBAE€ThCS CHUJIBHE HE3Iy)KaHHS,
apTUCT CKap>KUTHCS, IO 3aXBOPIB 1 BUCTYyHAaTH He
Mac 3Moru. OmHaK BKa3aHi HEraTUBHI O3HAKH CIIEHIY-
HOT'O XBUJIIOBaHHS HEOOXIAHO IOJ0JATH BHACIHIJOK
aKTHUBI3alii BiMOBIIHOI IICUXONOTIYHOI 1 mpodeciii-
HOI IATOTOBKHU. SIKIIO HE mojosiaTé LIEd €MOILN-
HUH 1 Qi3nyHMN cTaH, BiH 3aJUIIUTH TTUOOKHHA CITij
y mcuxini 1 Oyae 3aBkIu CYNpPOBOMKYBATH MYy3HU-
KaHTa B KOHIIEPTHIH AisTEHOCTI IPOTATOM BCI€T BUKO-
HaBCHKOI JISUIBHOCTI.

Ha wiii cramii BUSBISAIOTHCSA TaKi BUIU CIIEHIYHOTO
XBHJTIOBAHHS:

1. XBUIIOBaHHS-IIIHAOM, SKE MAa€ ONTHUMAILHUI
piBeHb eMOLIHHOTO 30Yy/KEHHSI 1 BHCOKHH CTYIiHb
3aBagocriiikocti (Llarapemm, 1989: 284). Xsuro-
BaHHA B 00pa3i TAKOX BBA)KAETHCS TAKUM, IO MO3H-
THUBHO BILTUBAE Ha BUKOHABCHKY JTiSTTbHICT CTY/IEHTAa-
mianicta. lled BuA XBIIIOBaHHS A€ MOXIIUBICTh
BUKOHABIIIO TIEPEBEPILUTH caMmoro cede (MakkiHHOM,
1967: 123).

2. XBWIIOBaHHS-TIaHIKA, SIKE ITOB’sI3aHE 3 HE3BUU-
HOIO OOCTaHOBKOIO, «OOS3HIO MPOBAIY». XBHIIO-
BaHHS BiJl CTpaxy mepea MmyOlliKoK «IPHU3BOAMUTH 10
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MOBHOTO Tapaiivy ycix TBopuux cuim» (MakkiHHOM,
1967: 123) ta «yOuBae BUKOHaBCHKY TBOpUicTH». Ha
HaIlly JTyMKY, Iei BUJI XBUITIOBaHHSI CIIOTBOPIOE BUKO-
HaHHA My3u4dHoro TBopy (bapenboiim, 1979: 57).

3. XBWIIOBaHHS-amarisl — MPUTHIYCHUH 1 TOIaB-
JICHUH TICUXIYHHUN cTaH My3uKaHTa. [lepeaxoHnepTaa
amatisi  XapakTEPU3YETHCS «3aHMKEHOIO  30yIKe-
HICTIO, sIKA BHSBIISIETBCS B OCIAOJCHHI MCUXIYHHX
MPOIIECiB, PO3BUBAETHCS ACTCHIYHE BINUyTTsI, HeOa-
KaHHS BHCTymatd B KoHIepTi» (I'ycak, 2012: 117;
Harapemmi, 1989: 284).

Tpets cTazis CIEHIYHOTO XBWIIIOBAHHS 3/€01Tb-
LIOTO BiZOYyBa€THCSI HEMOB «y TyMaHi» 1 piko 3aiu-
LIA€THCA B [1aM’ATi BUCTYNAIOYOT0, alie ii BayKIHUBICTb
BAXKO Tmepeowinutu. Ll cramis 31e0UIbIIOr0 He
3amam’aToByeThes BukoHaBieMm (['ycak, 2012: 118;
Harapemti, 1989: 247-248).

Ha Tperiii crazii OimbII aKTUBHO BUSBISIETHCS
CIICHIYHE XBUJIIOBaHHS BHKOHABII. 3a3HAUMMO, IO
CIICHIYHUH CTaH Ma€ BU3HAYATHCS TBOPYHMH SIKOC-
TSIMU BUKOHaBIIS. Lle 3axuinae Bij 3ryOHUX HACIIKIB
HIKITHBUX (OPM CIICHIYHOTO XBHIIFOBAHHS Ta TTOJIsI-
ra€ B «OCMHCJICHHI BEWYi MY3WKH, B TIOIYTTI TIIH-
Ookoi momanu 10 kommno3utopay (biaroi, 1972: 64).
Tox creHiYHe XBHJIIOBaHHS HE 3BUIBHSE BiJ CTpaxy
nepes MOXJIMBUMH TIOMUJIKAMH B BHKOHABCHKIH
JISUTBHOCTI My3UKaHTIB.

UeTBepTOIO CTaNi€l0 CIICHIYHOTO XBUJIIOBAHHS
€ IOYaTOK BMKOHAHHsA. 3a wi€l cranii «cBigOMICTb
CHPSIMOBYETbCS HAa BH3HAYEHHS MOMEHTY OCTaTO4Y-
HO{ FOTOBHOCTI 10 1o4yaTKy BukoHaHHs» (Llarapesi,
1989: 248). BaxiuBUM MOMEHTOM JIJIsl CTYJCHTa-
IHCTpyMEHTalmicTa € «BHOIp TEeMIly, eMOLIHHMHA
¢don sK mepemymoBa (OpMYyBaHHS CTaHy TBOPYOTO
HaTXHEHHSI, JIOTiKa CMUCJIOBOTO MIKPOCTPYKTYPHOTO
IHTOHYBaHHS 1 SIKICTh 3BY4YaHHs — HaWBpa3JMBiIIi
aCMeKTH MOYaTKy BHMKOHABCBKOTO BTIIEHHS MY3H4Y-
Horo TBopy (Bimuucekuii, 1992: 190-191).

[T’sita cTazist CIIEHIYHOTO XBUJIFOBAHHS € pealib-
HUM <OKUBHUM» BUKOHAHHSM Ha €CTPai i KOHTaKTOM-
CIIIKYBaHHAM 13 ITyOJIiKOT0, 3 aIanTaIlie€ro CTyaeHTa
JI0 YMOB CIIeHU 1 myOniyHoro BukoHaHHs. Lle mosc-
HIOETBCS THM, IO HEPEBIPUTH ceOe MOXKIMBO JIUIIE
Ha ectpani (. Minbpnmreiin), a myOniuHa rpa Jae
TOYHY OLIIHKY HaIKX 3i0HOCTEH 1 HEJJOMIKIB y BUKO-
HaBchKil fisutbHOCTI (1. Todman).

XBWIOBaHHS-TIAHIKA ITiJT 9ac BUCTYITY € CIIPaB-
JKHIM HETraTMBOM OUTBIIOCTI CTYIACHTIB-IIIAHICTIB 1
HABITH 0AraThoX 3PiTHX APTHCTIB-BUKOHABLIB. Moro
BUSIBU — JIe30praHizamis i HampyKeHHs «amapary
NepekuBaHHs» Ta «amaparty BrienHs» (JI. bapen-
00iiM); TTOBEpXHEBICTH 1 HEPIBHICTh AMXaHHS, THi-
TIOYE BimuyTTs HeBNeBHEHOCTI (A. CTossHOB). bimbmt
KPaCHOMOBHO BKAa3aHHMH BHJ XBUJIIOBAHHS OITUCY€

I'. Koras: «I1iz BILTMBOM TaKOTO XBIITIOBaHHS HEPIIKO
fijie HaHIBeIb JIeJBE HE BCSI MiJroToBYa po0OTa, siKa
crapanHo mpopoOnena BukoHaBuem» (I'ycak, 2012:
119; Koran, 1977: 90).

[Hocra crafist CIEHIYHOTO XBWIIIOBAHHS € TIICIIS-
KOHIIEPTHAM IICUXO0(]1310JIOTTYHUM CTAHOM MY3HUKaHTA.
OzHaku mi€l crafii: pajicHUN eMOLIHHWHA ITiaioM
MICIISL BIAJIOTO BUCTYITY, BUIYYTTS BTOMH, HE33J[0BO-
JIeHHsI cO00I0 4M 3ami3HeHe OakKaHHsS «OChb Terep s
3irpaB OW IMo-CripaBKHBOMYY». B 11eit nepion st cry-
JICHTIB-TIaHICTIB BaXKJIMBOIO aJ€KBATHOIO OIIIHKOIO €
MiATPUMKA TIeJ[arora Ta KOJIer-My3uKaHTiB.

Bitunsnsna nocmigauns M. JlaHiTinInH 3a3Ha4dae,
IO «ICHYIOTb TPH IOMiHYI0UMX (akTOpH i Ha BUOIp-
KOBICTB TPOIIECY MY3UYHO-BUKOHABCHKOI JIsIIBHOCTI
BHUKOHABIA-TIIaHICTA: a) TIABIATHICTE TICUXIYHUX
TIPOIIECIB TiaHiCTa BIUIUBY €MOIIIH BHCOKOTO PiBHS
IHTEHCHBHOCTI «BHOYXOBOTO» (CTaH «adekTy») abo
MIPOJIOHTOBAHOTO XapakTepy; 0) Iisl iHAMBiTyanbHUX
pHCc 0cOOMCTOCTI (THUNI TEeMIIEpaMEHTy) y BHOIpKO-
BOMY BIUIMBI €MOILIIi Ha BHUKOHABCHbKY HaIIiHICTh
IHCTpyMEHTaNICTa; B) MIABIAAHICTD TICUXIYHUX TMPO-
IIeCiB TTiaHiCTa BILUTUBY €MOIIIH 3a7I€KHO Bill CTYTICHS
CTPYKTYPYBaHHS TEKCTOBHX 1 BHUKOHABCHKHX KOM-
MOHEHTIB Ta yCBIJIOMIJIEHOTO BOJIOAIHHA HUMIY». Lle
TBEPJKCHHS JIOBOJIUTh HEOOXIIHICTh OLIIBII PEeTEIh-
HOTO BUBUYCHHSI CIICHIYHOTO XBUJIFOBaHHS Y CTYJICH-
TiB-manicTiB (Janimimmun, 2015: 20).

HeoOxigHo mam’sgTaTd, IO BHKJIagadaM HeE
MOTPIOHO Bifpazy Iicis BUCTYITY JETajlbHO OOrOBO-
pIOBaTH 31 CTyJIeHTaMH-TIIaHICTAMH BUKOHAHHS KOH-
neptHoi mporpamu. OcoOIUBO BaKIUBUM 1ie Oyne
npu HeBaajaomy Buctyti. [loTpiOHO mpoaHanizyBaTH
Ta po3kputu npuunHy Hesmaui (I'ycak, 2012: 120;
MakxkinaoH, 1967: 127).

[Ipobiema CIEHIYHOTO XBWIIIOBAaHHS € OIHIEIO 3
aKTyaJIbHUX JUI MY3WKaHTiB-BUKOHABIIIB, OCOOIMBO
IIe MOXKHA BIJJTHECTH JI0 TIEpIOJy HAaBYAHHs B 3aKja-
nax BHUINOI ocBiTH. DPEHOMEH CLEHIYHOIO XBUIIIO-
BaHHA a Priori He MOkKe MaTH OAHO3HAYHOI TPAKTOBKH.
[ToTpiOHO mOCHIKYyBaTH TaKOXK HOTO TICHXO(i310710-
TiYHY IPUPOJTY Ta BAXKIMBICTh Y My3WYHIH IT€1aroriit,
TICHIXOJIOT1 1 TeOpil BUKOHABCHKOTO MY3UYHOTO MUCTE-
1TBa. BUSBIICHHS CIICHIYHOTO XBUJIFOBAHHS BUKJIA1adi
3BO MOxyTh 3/11HCHIOBATH TIiJ1 YaC BUCTYIIIB CTY/CH-
TiB-MiaHICTiB. JIsT JOCATHEHHS TBOPYOTIO ONTUMYMY
B MOMEHT BHCTYIIB My3WKaHTIB BukIagadam 3BO
HEOOXI1THO He TUTbKY BUSBIIATH CIICHIYHE XBHIIFOBAHHS
Ha OAHIN i3 craniil, aje ¥ momoMaratd My3HWKaHTam
CHPSIMOBYBATH CIICHIYHE XBUIIFOBAHHS Ha TIO3UTUBHUN
eMoliiHui cTaH. BBakaemo, 110 1ieli mporec 3HaYHO
MOKPAIIUTh BUCTYTI CTyACHTa-TTiaHicTa.

BucnoBkn. Jlns GopMmyBaHHS BHUKOHABCHKOI
JUSUTBHOCTI Y CTY/ICEHTIB-MY3HKAHTIB 3aKJIa/IiB BUIIO1
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OCBITH B TMpPOIIECI 3aCBOEHHS MY3WYHOTO Marepi-
aiy Ta cueHiYHuX BuKIanadi 3BO BUKOPUCTOBYIOTh
METOJIMYHI TaKi MPUIOMHU: 3arajJbMyBaHHs HETaTHB-
HOI eMOIIii MO3UTHBHOIO E€MOIli€l0 (3aXOIIICHICTh
3By4aHHSIM TBOpY); CaMOHAaBiIOBaHHS (CTaH TBOP-
YOro CBSITKOBOTO XBHIIFOBAaHHS); YIOCKOHAJICHHS
piBH: MalicTepHOCTI Tpu miaHicTa. HeoOxinHo cnpu-
st (haKToOpaM €MOIIIITHOTO BIUIMBY Ha BUKOHABCHKY
JUSUTBHICTD CTYJCHTIB-11aHICTIB.

BaxnmBo anamizyBaté mpoOinemMu Ta TPYIHOIII,
SIKi BUHUKAIOTh y CTYACHTIB-TIIAHICTIB B TIEPiOA CITe-

MucrenTBo3HaABCTBO

...............................................................................

HIYHUX BUCTYHIB 1 MiATOTOBKH 10 HHUX. CTyaeHTH-
miaHicTH NOTPeOYIOTh OLTBII PETENBHOI MiATOTOBKY B
KJIaci 3arajJbHOTO Ta CIIEIialli3oBaHOro (OpTEMiaHo.
Cnig HaroJoCHUTH, IO IOCHA0JEHHIO CIEHIYHOTO
XBWJIIOBaHHS 3HAYHO J0IOMAarae Mpouec MiJAroToBKH
JI0 TIPWJIIOHUX BUCTYIIB (peneTHIliid) i BUKOHAHHS
MY3UYHHX TBOPIiB Ha €CTPai.

Ilepcnexmugamu noOANLUWUX HAYKOBUX PO3GIOOK
BB2)KAEMO EMOIIOTeHHI YMOBH, SKi CIPUSTHMYTb
MOJIOJIAHHIO HETaTUBHUX (OPM CIEHIYHOTO XBHIIIO-
BaHHS.
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NTPOTOBUIIBKA ®LIISI BMI IM. M. IUCEHKA SIK ®AKTOP
MPO®ECIOHAJIIBALII MY3UUYHOTO )KUTTS YKPATHCHKOI TPOMAJIN

Y emammi oxapaxmepuzoeano cneyuixy npogpecionanizayii my3uuHoi oceimu ma mMy3uuHo20 6UXOBAHHI 8 Cepeo-
o8uwi yKpaincokoi epomadu [poeobuyyunu, GopmyeanHs ii onmumanibHoi MoOeni Y MIHCBOEHHUU Nepiod, 8uxo0auu 3
KOHKPEMHUX OepHCABHO-NOTTMULHUX YMO8 MA KYIbMYPHOT c(hopMOBaHOCmi HAYIOHATbHO20 cepedosuud.

Icmopioepagia npogecionanizayii ¢paxosoi my3uunoi oceimu, HAYIOHATLHUX MPAOUYTT MY3UYHO20 GUXOBAHHS MA
NJIeKAHHA Ne0azo2iyHuxX Kaopie € HeoOXIOHUM CKIAOHUKOM OOCHIONHCeHHs 3acad (opmMyB8anHs CNpUAMIUBO20 CYXAYbKO-
20 cepedosuwya, KyIbmypHO-MUCHEYbKUX 3anumie i nomenyiany y40606020 KOHmMuHzenny ¢haxosux mysuxanmie. L{inicna
Kapmuma yux npoyecis ne mModxicauea 6e3 00KIa0H020 AHANI3Y KOHKPEMHUX PeLiOHANbHUX ACNEeKMIE NPOMACOM 3HAKOBUX
nepiodis 6 icmopii HayioHAIbLHOT KYIbMypU.

AK nokazosutl npukiad modice Oymu UKOpUCmMana OisibHicme Qinii Buwjo2o mysuunoeo incmumymy im. M. Jlucenka
6 /[pocobuui ma eudinosux knacig y bopucnasi sik cenepanvruil YuHHUK NPO@eCcionanizayii BUKOHABCLKO20, NedA202IUHO-
20, CYCNINbHO-KYIbMYPHO20 HANPAMIE MY3UUHO20 MUCMEYMBA YKPAIHCLKOI 2pomadu pe2iotny.

Kntouosi cnosa: caxosa mysuuna oceima, mpaouyii KOHYepmMHO20 BUKOHABCMBA, MY3UUHA pelionanicmuxa,
CYCNINbHO-KYIbMYPHI 3aNUMU.
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BRANCH OF THE MUSICAL LYSENKO MUSIC INSTITUTE IN DROGOBYCH
AS A FACTOR OF THE MUSICAL LIFE OF THE UKRAINIAN COMMUNITY

The article describes the specifics of professionalization of music education and music education in the environment
of the Ukrainian community of Drohobych region, the formation of its optimal model in the interwar period, based on
specific state-political conditions and cultural formation of the national environment.

The historiography of professionalization of professional music education, national traditions of music education and
nurturing of pedagogical staff is a necessary component of the study of the principles of forming a favorable listening
environment, cultural and artistic inquiries and the potential of the educational contingent of professional musicians. A
holistic picture of these processes is impossible without a thorough analysis of specific regional aspects during landmark
periods in the history of national culture.

An example of this is the activity of the branch of the Higher Music Institute. M. Lysenko in Drohobych and the classes
in Boryslav, as a general factor in the professionalization of the performing, pedagogical, social and cultural trends in
the musical arts of the Ukrainian community of the region.
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inquiries.
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[ocTranoBka mpobduaemu. Icropiorpadist mpode-
cionamizanii ¢axoBoi My3U4HOI OCBiTH, HalliOHAJb-
HUX TPaAMLild My3UYHOTO BHXOBAHHS Ta IUICKaHHS
MeJaroTiuHuX KaJapiB € HEOoOXiMHUM CKJIATHIKOM
TMOCITIMKEHHST 3acan (OpMyBaHHS CIPHATINBOTO
CJIyXalbKOIO CEPEelOBHIIA, KYJIbTYPHO-MUCTELBKUX
3aUTIB 1 MOTEeHLialy y400BOro KOHTHHIECHTY (haxo-
BUX My3HWKaHTIB. LliicHa KapTHHA IIMX MPOIECIiB HE
MOXIIMBa 0€3 JOKJIaJHOTO aHali3y KOHKPETHUX peri-
OHAJILHUX AaCIIEeKTIB MPOTATOM 3HAKOBUX MEPIOJiB B
icTopii HaIioHANBHOI KyIbTypH. [l0ka30BUM MTpUKIIa-
JIOM MO>Ke OyTH JisutbHICTh (istii Bumoro my3uaHoro
iHcTUTYTY iM. M. Jlucenka (mani — BMUI) B [Ipo-
roduyi sIK TeHepalbHUI YMHHHK Tpodecionamizamii
BUKOHABCHKOTO, TIEJJarOT1YHOT0, CYCIIbHO-KYIBTYP-
HOTO HampsMiB MY3WYHOTO MHCTENTBA YKpPAiHCBHKOI
TpOMaI¥ PETioHY.

AHani3 gociaizxkens. [IpoOremarnky My3udHOTO
LIKUIBHULTBA Pi3HUX PiBHIB y ['anuuuHi, eTamHicTh
ii ¢opmyBaHHS 1 po30yOBM BHCBITIIEHO B Tpari
JI. 1 T. Mazen (Masena JI., Mazena T., 2003: 228).
3HAUYHUN KOPIYyC IOCIHIKEHh MY3WYHUX TPATUITIH
JporoouyuuHY NPUCBSYCHO XOPOBOMY PYXY SIK KITIO-
YOBi TeMi NEHTpani3yrdoi (yHKII YKpaiHCHKOI
rpOMaaU KParo Ta 1 KyIbTYPHOI'O KUTTS.

My3HU4HO-0OCBITHI aCIEeKTH HaWKpalle pO3KpPHBAE
npaust 1. Bepmec «Xopoe xuttst JporoouudynHu
MepIIoi MOTOBHHE XX CT. B KOHTEKCTI JYXOBHOTO
po3Butky [ammuamam» (bepmec, 2006), B skiii meH-
TpaJIbHy YBary MPHUIIJICHO isSUTBHOCTI CHIBOYHX 1
KYJBTYPHO-IIPOCBITHULIBKUX TOBAPHCTB KParo B KOH-
TEKCTi My3UYHO-OCBITHIX mpoleciB. Baromum gomo-
BHEHHSIM CITyTYIOTh MOHOTpadiuHi pO3BiAKH, TPUCBSI-
YeHi 3HAKOBUM TIOCTaTsIM y cdepi (paxoBoi My3udIHOT
niegaroriku (O. @enopkis i €. JIazapeud, mpobiaemHi
ece, anoHcH 1 penensii C. Canpyna, b. BaxasaunHa,
C. JlronkeBuua, B. bapBiHcbkoro) y npeci Mi>KBO€H-
HOTO TIEPioNy.

Meta crarTi — po3msiHyTH crienudiky npodeci-
OHaJIi3allii My3UYHOTO JKUTTS B CEPEIOBHUII yKpaiH-
cbKoi rpomaan Jlporoonadamau, (hopMyBaHHS i1 ONITH-
MaJbHOI MOJIeNIi B MDDKBOEHHUH TEepioJ], BUXOASUHN 3
KOHKPETHUX Jep)KaBHO-MIONITHYHUX YMOB Ta KyJlb-
TYpHOT c(hOPMOBAHOCTI HAIIIOHAIFHOTO CEPEAOBHILA.

Buknaxg ocnoBHoro wmarepiany. [IpuHnmmosi
3MIHH B SKOCTI MY3W4YHOI OCBiTH 1 (paxoBoi mia-
TOTOBKM BHWKOHABIIIB IIOB’S3aHi 13 3aCHyBaHHSIM ¥
perioHi ¢hinii Buwgoeo myzuunoeo incmumymy im.
M. Jlucenxa y Hpozobuui (1923 poxy, BKIIOYaO4n
HWKYMH 1 cepe/iHif piBHI HaBYaHHS) 1 iAMOPsIIKOBa-
HUX 10 excnonosanux kaacie y Bopucnasi (1924 pik,
Ha TI0YaTKy ICHYBaHHA iX HEPIIKO HA3WBaJH MYy3Wd-
HOIO TIKONO0 iM. M. JIMCeHKa, OCKUIBKH CIIOYaTKy
TYT BHKJIQIaBCS JIUILIE HUKIUNA KypC).

[IpoTrsirom Mi>KBOEHHOTO JBAJISTUIITTS BOHA Bijli-
rpaBajia poJib HaHOUIBLI PEHOMOBAHOTO MY3HYHO-
OCBITHBOTO OCEPEAKY 000X MICT, TIOPSII 13 SIKUM 3aKJIa
IHIMX Tpomaj B OQIMIHHUX IOKYMEHTax HaBiTh HE
3raayroThes. JlupekrtopoM (yrpaBHTENIEM) i€l mapHOl
CHCTeMH HaBYAIbHUX 3aKiaiB cTaB 0. C. CanpyH. Oro-
JIOILIEHHSI LIOJ0 KOHKYPCHOrO HAOOpy BHKJIAJALBKHX
CHJI, TOfIaHe B Tpecy y jmunHi 1924 poky, BKazye Ha
noTpeOr KOMIUIEKTalli KiaciB (opreniaHo, CKpUIIKH,
BIOJIOHYE, COJIBHOTO CIiBY, MYXOBHX IHCTPYMEHTIB.
Hesnogs3i 3akmamu Mamm 10 145 0cid yIHIBCHKOTO KOH-
TuHrenty. Cepen QUCIMILIIH, SIKI BXOAMIN 10 HaBYaJIb-
HOI IIpOrpamH, 3TiTHO aHOHCY Oynm: «1) CombOCHiB,
2) rpa Ha (oprersHi, 3) rpa Ha CKpHIL, 4) XOpaJIbHUHA
CIiB, 5) TEOPist My3HUKH, 6) iCTOpist My3HKH, 7) TapMOHist
my3ukm» (Hino, 1934: 4).

3a ¢QaxoBuMm piBHEeM Ha dYac 3acHYBaHHS IIi
HaBYaJIbHI 1HCTHTYMI{ BIAMOBIgANIA MYy3WYHHM IIIKO-
JlaM, TIONAJbIIi €Talmyd OCBITH (BHINUN 1 KOHIIEPT-
HUH Kypcu) HeoOXigHo Oyno 3100yBaTH B IEHTpali
(ronmoBHoMmy JIbBIBCHKOMY oOcepenKy). 30epexeHi
JMIOKyMEHTAJIbHI CBITYCHHSI JAaOTh 3MOTY CKJIACTH
VSBJICHHS TIOAO0 0a30BOTO TENArOTiYHOTO CKJIAY.
C. CamnpyH BiB KJac CKpPHUIIKH, IPyTUM HeIarorom
nporo iHcTpymeHty OyB mpodecop C. I'aBpuimyk,
¢doprenianHuil BiAAiN croyaTKy MaB 3-X I€laroriB
(H. Kynuupka, 1. Ky3emoBuuesa, I. Jlaromunceka'),
3roJoM iX Tepelnik gonoBHWIH iMeHa [IIHainepoBoi
Ta Kusarunuipkoi, a Takoxx M. I'epacumoBuy, /1. Ko3-
JIOBCBKOI.

Knac Bokany Bena ykpaiHCbKa OllepHa i KOHLIIEpTHA
cmiBauka (compano), cectpa C. KpymenbHuis-
koi A. KpymenbHauipka, sixka 10 Toro (B 1921 pori)
npamtoBana y JIbBiBChKii 1eHTpani. B mi pokn BoHa
aKTHBHO KoHIepTyBasa y JIbBOBi, [[porodudi i I'pe-
OCHOBI SIK KaMepHa CITiBauKa, BUKOHYIOYH POMaHCH
M. Jlucenka, JI. Ciuymncekoro ta O. HmkaHKiB-
CBKOTO, COJIOCTIBU Ta (POJIBKIOPHI OOpOOKH IiCEHb
CBOIX CYYacHHUKIB. Y4HI Ta MPOQecopH 4acTo JI0Jy-
YaJnuCs 0 KOHIEPTHUX 3aXOjiB, SIKI BiIOyBaiucs
B MICTi, 31e0iIBIIIOTO 3a y9acTio «J[poroOHIEKOTO
Bosnay (HuM xepyBaB nupekrop ¢imii o. C. CanpyH)
i «bopucnascekoro bostHay (3 HUM SIK KOHLEPTMEHi-
crep Buctynana H. Kynauupka).

BopucnaBcbkuil migpo3ai moYrnHaB cBOE (DyHK-
[IOHYBaHHS SK OKpeMui 3akman (dopremniaHHAN

1

I JlaroguHchka-3amechbka — IaHICTKA, ITHUChMEHHUILIS,
MY3UYHO-TPOMaJIChKa Jisiuka, pyxuna O. 3anecbkoro. Y4eHus
C. duictpsHcbkoi 1 bam-Marnepa y Binni, Erona [letpi. Iopsn
13 ITe1aroriqHo0 poOOTOI0 BOHA BHCTYIIANA SIK KOHIIEpTMelicTep i
3 COJTBHUMH KOHIIEPTaMHU sIK miaHicTka. Bena dopremnianni knacu
y CranucnasiBeskiit (1923-1929, 1941-1844), JIporoOuibKiii
(1929-1931) 1 Konomuiicekiii (1930-1941) dinissx BMI. Baitky
1944 emirpysasa 1o Ascrtpii, HiMeuunnn, ApreHTHHHU (BHKIIA-
Jlana B My3W4Hil mkomi npu Bacumiancekomy MoHactupi y bye-
Hoc-Aflipoci). Big 1955 — kepiBHHK Bigainty 1 BUKIaga4 YKpaiH-
CHKOTO MY3UYHOTrO iHCTHTYTY B Byddarro.
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knac H. Kymunpkoi B kinmbkocti 16 oci6 y 3ami
Haponnoro npomy, ne mopsa 31 creniajJbHICTIO
BUBYABCA OJIOK TEOPETHYHUX AUCHHUILTIH). I3 3acHy-
BanHsM Qimii BMI im. M. Jlucenka y JlporoOuui 3
iHimiaTUBH 0aTHKIB IIEH OcepeoK YBIHIIIOB 0 HoTo
CHUCTEMH, OCKUIBKM TPUBATHI JIEKIii HE OyiH Crpo-
MOKHI CKJIaJlaTH KOHKYPEHLii CHCTeMHIH My3uy-
Hili ociti. [Ipu Bcili ckpoMHOCTI 3aco0iB mIKOIa
BUTIJTHO BIJPI3HSJIACS BiJl HMPUBATHOI MEAAroriyHol
MPAaKTHKK CaMe HAasBHICTIO KOMIUIEKCY MY3HUYHUX
TUCIHILIIH, CIPIMOBAHUX Ha Pi3HOCTOPOHHIN po3-
BHTOK i PO3KPUTTS MY3UYHHX 37[I0HOCTEH.

VYnpasurenbkoro kiaciB y bopucnasi (0nu3bko
50 y4HIB KOHTHHICHTY) CTajla 3aCHOBHHIS OCe-
penky — Bukiagadka ¢opremiano H. Kymuieka,
CKpHUTIKY 1 TeopetrnyHi npeameT BiB C. I'opHuIs-
kuit (Hino, 1934: 4). Tlogpy#oKs meaaroriB-cTpyH-
HUKiB (A. Orponnik i C. OrpoJHiK) HE JHIIE MTOTO-
BHUJIO CKJIaJ MeNaroris, aje i 30araTuio My3uyHe
XKUTTS MiCT€YKa KaMEpPHMMHU NPOrpaMaMiu y BHKO-
HaHHI TPio (CHIIIBHO 3 YNPaBUTEIBKOIO €KCIIOHOBA-
HHX KJIACiB).

3rofoM y IIbOMY OCEPEAKY BUKJIANAIHCS COJIb-
HUAW 1 XOpOBWI CHiBU, TMPU HBOMY IiSTH TaKOK
XOpOBi KOJEKTHBH. EKCIOHOBaHI Kiacu Iisnu 3a
MiATPUMKH 1HCIIEKTOPiB LEHTpaji, BUCOKOOCBiue-
Hux ¢daxisuis (C. JlronkeBnua, H. HuxkankiBcbkoro,
3. Jluceka, A. Pynuunekoro, B. bapsincekoro), siki
HE JUINE 3IIACHIOBAIM KOHTPOJH 3a SIKICTIO TIifI-
TOTOBKHM, ajie¢ i HaJaBaJd OpraHizauiliHy Ta MeTo-
JUYHY TOTIOMOTY.

Cunamu  BuxoBaHIiB BMI JlporoOuua i
Bopucnasa (O. Jlposzmoscbkoi, K. Benbrymrisamy,
M. KyssmoBuu, C. l'aBpumiykiBam, A. Ilamias-
cekoro, 1. Butsuipkoro, Kymuunuisawm?, Ilarpras-
cekoi, l'epnakiBHoi, Ilommepcbaxa) Oyio minro-
TOBaHO KOHLEPT 13 (OpTEemiaHHUX, CKPUIKOBUX
i BokanpbHMX TBOpiB JI. BerxoBena (2 uyepBHA
1927 poxy y Jporobudi, 4 uepsHst — y bopucmnasi)
(dimo, 1927: 4), a BukIagayaMu — Bedip KaMepHOI
My3ukn. Lle 3acBimuye HOBI TEHICHINI y BEICHHI
KOHIIEPTHOI MPAaKTUKU PEerioHy — BiaXia Bix Tpa-
Uil BUKIIOUYHO TpaAMLIHHUX 30ipHUX akaaemii,
3arpoBa/PKEHHS aKaJeMiYHUX KaMEpPHHX MPOrpam i
TEMaTUYHHUX CTYICHTCHKHX KOHIEPTIB.

[legarorm He nuIIEe TOTYBadW CBOIX YYHIB JI0
MyOIYHIX BHUCTYIIIB Ha MICISIX, alle W Kpammx i3
HUX CKEpPOBYBAJIM Ha MacIITaOHI 3BiTHI KOHIEPTH Y
JIbBoBi. Lli MucTenpki mofii Oyau BaroMuM JOMOBHE-
HHSIM KOHIIEPTHOTO JKUTTA Kpalo i CTaBUJIM BCE BHIII
TBOpYI 3aBJIaHHS IEpe] IejaroraMu i iX BHUXOBaH-
ISIMH. YCTaJICHUM SIBUILEM, SIKe ITMPOKO BHCBITIIO-
BaJIOCs B TIpeci, OyJla y9acTh B KOHIIEPTHUX TOIISIX

2 YacTrHa iMEH MOJAEThCs B IOKYMEHTaxX 0e3 iHimiais.

perioHy camMHX IearoriB. 3aBIsSKU LIbOMY PErepTy-
apHi MOXXJIMBOCTI BUKOHABIIIB 3aCBiUyIOTh MpPUH-
UIIOBO HOBHH piBeHb npodecionanizamii. Lli momii
PETYIISIPHO PElEH3YBAIUCS Y Tpeci, CTaBalld Baro-
MHUMH MOIISIMH MUCTELIBKOTO XKUTTS YKPAiHCHKOI IPo-
Maiu, OyIH CBiTYEHHSIM TBOPYOTO POCTY 1 HAWBHIITNX
3100y TKIB Kpalux MpeacTaBHUKIB. KpiM KoHLIEpTHO-
BUKOHABCHKOI MiSITBHOCTI, XOpPOBI TOBapUCTBa Ta
Gbinis OmiKyBaJUCS BHJABHUYOI CIPaBor i ¢op-
MYBaHHSIM HEOOX1THUX JIJIsl y900BOi i BUKOHABCHKOT
TisITEHOCTI 010i0TeTHNX (HOH/IB.

B 1924-1925 poxkax LEHTpaJbHUN OCEPEIOK
BMUI y JIpBOBI cnisibHO 3 KEpiBHULITBOM PO3pi3HE-
HUX JOYipHIX OCEPEeIKiB PO3MovaB PO3pOOKY MpPUH-
LUIIB KOOPAMHAIT JISUIBHOCTI YHUCICHHUX (Il
1 KJIaciB Ha MiACTaBl €QHOCTI HaBYaJbHUX ILIAHIB,
3ar09aTKyBaB CITUIbHI PiYHI TIOMMHMCH €JIeBiB (3BITHI
KOHIIEPTHU CTYJCHTIB) CTAPIINX i KOHIIEPTHUX KypCiB,
aki npoBoaunucs y JIbBoBi. Iloka3zoBum siBHIEM €
nornuc Ginii 1926 poxy, B IKOMY YCHIIIHO IPE3EHTY-
eTbest JIporoduy: «Ilepmmii pa3 nboro poky ymiajxe-
HUI OKpEeMUil momuc eneBiB QinianbHuX [HCTUTYTIB
(Crpus, JIporobuua, Ilepemumns i CTaHHCIaBOBA)
[IOKa3aBCsl BEJIbMM IIACIMBUM IIOMHUCIIOM, SIKHH
BUSIBUB y JIbBOBI HOBY CBIXKY TE€4il0 >KUBYYHX CHII,
10 JIOTEeTep ApiMaiy Ha MPOBiHIlii. DUTISsIBHI elleBr
30yauan y JIbBOBI iHTEpec 1 BUUILUIH 13 TPYIHOT KOH-
KypeHIlii 000OpOHHOI0 PYKOIO, HaBiTh JEKyIH MO0i-
JIOHOCHO. 3 Jay)K€ MaJuMH BHIMKaMHU BCi TTPOMYKIIil
¢doprensiny (nepeBaxHo i3 [V — V poky) aeprkanucs
Ha BHCOTI HaBiTh MopiBHsHO 31 JIbBoBOM; Ha VII pomi
SBUJIOCS HAaBITh YK€ U «KOHIEPTOBa» MPOLYKIIis
Bansaa h-moll Jlicra y BUKOHaHHI Jy’Ke TaJIaHOBUTOT
yuenutii M. CTpoHCBKOT, 17151 IKOT BKe KpalHs 1mopa
MTONIYKATH TITHICTUYHOI OCBITH Ha IMUPIIIA apeHi,
Hix y Jporoouui» (JIronkeBud, 1926: 4).

Cepen noaiii 1926 poky BUIUISETHCS penpe3eH-
TaTUBHUI KaMepHHUIl Bedwip, nie mpo3Bydasno Tpio
®. Mengenbcona c-moll y BHKOHaHHI I€aroris
iHCTHTYTY: «OCOONMMBO TapHO BUBS3AJIHCH 31 CBOTO
3aBmanfs 0. CanpyH i pod. IlIHainepona, sxoi Opa-
BypoBa TexXHiKa (oprernsHoBa i IITHOOKE BiAUYTTS
TBOPY «KOPOJISL KAMEPAIBHOT My3UKH», IKHM JI0 HUHI
octaBcsi MeHJIeNIbCOH, MapKaHTHO BUOWBANNCEH; PiB-
HOX TIpenu3iiiHa, HiKHA 1 3 TMOBHUM 3PO3yMiHHIM
BimmaHa dYenboBa maptis m. Kipocs BuMarae cimiB
oKpemoi TmoxBaiu. B o0cazi € 3aMiTHI HEPIBHOCTI sK
II0/I0 TEXHIKH I'PH, TaK 1 MO0 AKOCT1 IHCTPYMEHTIB»
(Yuacuuk, 1926: 4).

18 KBITHA BUCTYIIWJIM MilIaHUN XOp (IUPHUTEHT —
aaBokat B. IlannaBchkuit), 40JI0BiUHiA XOp TOBapH-
ctBa «30ps» (g opymoro mpodecopa C. ['aBpurniyka)
Ta ne0TyBaB 3 OOIMPHOIO IPOTPAMOIO CTPYH-
HUW opkecTp ¢inii IHCTHTYTY, SKUM TUPHUTYBaB
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o. C. Canpyn. Bix 1926 poxy B ¢inii npamioBas
opkecTpoBUi 1 TearpanbHuil nupurent T. BapHuu
(bpar kommno3uTopa i qupurenta f. bapauya), skuii
BOJIHOYAC OPTaHi3yBaB Ta OYOJIUB [yXOBUH OPKECTP
3aBony «llompMmiE» (3romoM — HadTOmEepepoOHUH
3aBox Ne 2).

[Ipore nmnsa sikicHOl 3maromykeHoi poOOTH, BUBI-
pPEHOi eTamHOCTi 1 JIOTIKM HaBYAJIBLHOTO IMPOIECY
OyJ1i HEOOXI1JIHI 1Mo/ajIbllli KPOKU B OIK KOOpAMHAILI,
yHigiKkaIii 3acaa qisUIBHOCTI Ta 3BITHOCTI, cUCTEMa-
Tr3amii podorn. 3 1miero meroro came o. C. CampyH
SK O4UTbHUK JlporoGumpkoro migposairy BMIJI,
iHiiroBaB 3’131 kepiBHUKIB Qimii (O. LlimaHoBchKOT
i B. boxeiikiBnoi (Ilepemumus), E. ®Dopoctunn
(Crpmii) i O. 3anecbkoro (CraHucnapiB) i meHTpai
(incriexropa mokrtopa C. JlronkeBHdYa Ta TUpPEKTOpa
B. BapBiHCBHKOTO) Y IPUCYTHOCTI TOJIOBH My3HUYHOTO
ToBapucTa iM. M. Jlucenka M. Jlpumannka, sxuit
BinOyBcs B uepBHi 1927 poky.

Bin BuctynuB i3 pedepatom, B sikomMy cop-
MYJTIOBaB HaOONIi MpobieMu aaMiHICTpyBaHHS,
IHCTIEKTYBaHHs, 3BITHOCTi, HEOOXiAHOCTI OpraHi-
3ariitHoi poOOTH Ha MICIAX 1 JpKepen iX (iHaHCy-
BaHHs. 3aBISIKU LIbOMY OyJ10 NPUIHATO HU3KY Bax-
JIMBHX yXBaJl: yHi(piKoBaHO Ha3BH Giniil («My3nuHuit
Incruryr ToBapuctBa im. M. Jlucenka y JIbBOBI,
(s B ... »), 3B€ICHO IO €AMHOTO CHIJIBHOTO B3ipIs
JOKYMEHTH [IIJIOBOJICTBA, BBEICHO >KypHAJIH 3 00i-
KOM JICKIIiH, (hiKcaIli€ro KITBKOCTI 1 IKOCTI TIpopooITe-
HOTO (JISKIIMHUX IMIOJCHHUKIB) TOIIO. Boke Tomi Oyio
MiAHATO MUTaHHS Npo noTpedy 3acHyBaHHsA CHiNKH
YKpaiHChKHX My3UKaHTiB (Maii0yTHhOro CYIIpoMy?)
(bapBincbkwid, 1927: 4).

Uepe3 Tpu poKd Bim MmodaTky 3acHyBaHHS Jlpo-
roourskoro ocepenky BMI im. M Jlucenka BinOy-
BAlOTbCA KOHLIEPTU 3a y4YacTIO CTPYHHOIO i JyXo-
BOTO OpKECTpiB, KaMEpHUX aHCaMOJiB pi3HUX
cknaniB — kBaprer (I-ma ckpunka — o. C. Campys,
II-ra ckpunka — n. 5. Kamincekuii, ajasT — mpod.
C. I'aBpumyk, Bionondens — A. Kiboch), Tepuer (o.
C. CampyH, C. I'aBpumyk i A. Kiiboch), KOHIIEpTMEH-
crepamu Oynu menaroru Qopremniano [lIHaiineposa
ta KHArMHULBKA. «...CIIOBHIOIOTH BOHU BEIHUYE3HY
KyJBTYPHO-BUXOBYIOUY (YHKIIiIO Ha 3aIyCTiJIiM JIpO-
rOOMIIBKIM TEpeHi, 10 He 3BUK OyB JIOHEJAaBHA JIO
TIOIIIAHM JIJTSI HeMaTepialbHUX MIHHOCTEH» (Y JacHUK,
1926: 4). O6umBa KOJEKTUBH MPEICTABIISIIN Ha CIle-
HaX perioHy €BPONEHCBHKY Ta YKpaiHCBKY KaMepHY
MY3HKY.

B 1930 poui 3BiTHI koHuepTH ¢inii y JIbBOBI
HaOyBalOTh MacHITa0HOTO XapakTepy. SIcKkpaBoro
JMEMOHCTPAIIEI0 YCHIXiB MIsIIbHOCTI Qimiid YkpaiH-
cekoro MyswgHoro IacTutyTy iM. M. JlnceHka craB

3 Cor03 YKpaiHCHKUX MPOPECiiiHIX My3HK.

nornuc enesiB 19 tpasus 1930 poxy y JIsBoBi. [po-
roOuIpKy Qiito mpeacTaBisia HalCHIIBHINIA ydac-
auug uporo 3Bity Tonparamep(isua) (VIII p., yue-
Hut npod. I JlaromuHCHKO1).

JismpHICTE CUMGPOHITHOTO OpKecTpy il Tmia
kepiBHULTBOM 0. C. CanpyHa BiKpuiia IPUHLUIIOBO
HOBI1 OOIIMPH MY3UYHO-KOHLIEPTHOT'O KHUTTS PETiOHY,
Jie TpaAMLIiHHO OLIbII PO3BUHEHOIO Oyila XOpoBa Tpa-
TS, Y4acTh B OPKEeCTPl CTBOPIOBAa HOBI MOKIIU-
BOCTI JIJIs1 HAOYTTSI JOCBIAY CIIEHIYHOT IPAKTUKHU IS
BHUXOBAHIIIB IHCTPYMEHTAILHUX KJaciB. Pemeptyap
KOJIGKTUBY CKJIaJajli HacaMiepel TBOPH 3aXigHO-
eBporneiicbkux MuTUiB (B. Momapra, @. Illybepra,
®. Mennenbcona, E. Ipira ta iHmmux).

3 meroro npodecioHanizamii XOpoBOro pyxy B
1935 pomi JlporoOWIBKUIT OCEpeoK TOBApUCTBA
«IIpocsiTay, «/Iporodourskmii bosmy 1 aaMiHicTparis
¢irii BMI im. M. Jlucenka y Jlporoowui 3amodvar-
KyBaJI JAisIbHICTH XOPOBOI MOpPaaHi (KOHCYJBbTALT)
y nmpuMimenni ¢inii incturyty. Ii Qynkuismu Gyau
JoroMora y (GopMyBaHHI perepryapy 3ajieKHO Bij
TUTYy 1 BUKOHABCHKOTO PIBHS KOJIEKTHBY, 3a0e3re-
YEHHS1 HOTHUM MaTepiaoM i BeIeHHsI JUPUTCHTChKUX
KypcCiB, TPOBITHUMH TI€aroraMu sIKux OyJIH BUCOKO-
npodeciiiHi My3UKaHTH, AUPUTEHT JporoOHIBKOro
Bosina, nupekrop ¢inii BMI b. [T’ topko Ta Bukmagaq
ckpuniku C. Orpopnik. [Iporpama kypciB nependa-
YJaja BUBYCHHS KOMIUICKCY MUCIUTLIIH, HEOOX1THHIX
TS TIOMAJIBITION OpTaHi3allii podoTH, (haxoBoi epymu-
i, BIOCKOHAJICHHS MY3WYHHX JaHUX 1 MPaKTUYHUX
HaBUYOK OYIJIbHUKIB CUTLCHKHX XOPOBUX KOJICKTHBIB
y NPOCBITSHCBKUX OCEpPeIKax periony”.

Baxxnuporo e no3wuiiisi kepipauirea BMI 1 1mono
MIJCHICHHS TEJaroriuHoTO CKJIATy pEeriOHaTbHUX
ocepenkiB KpamuMmu (axoBUMU CHJIaMHU Hacamiie-
pen i3 yhcaa THX, XTO BIOCKOHAJIIOBAB OTPUMaHy Ha
barpkiBIIuHI cremiagbHy MiITOTOBKY 3a KOPAOHOM
(y IIpasi, bepnini, Bigni, Bapmasi Tomo). 3 inimia-
tuBU B. BapBinchkoro A. PymHunbkuii (BUILyCKHHK
koHcepBaropii [IMT y JIsBoBi B kiacax dopreri-
ano €. Jlamesiua ta B. Kypma 1922 poky, Bumoi
My3u4HOI mkonu B bepriHi y dopTemianaux Kiacax
A. IlIna6ens ta E. Iletpi, ®. Ulpekepa 3 koMno3uiii,
O. Ilproepa 3 mupuryBanns, 1926 poky) ta bornan
[T’'ropko (Bumyckauk BMI im. M. Jlucenka y kmaci
¢dopreniano B. bapeincekoro ta [Ipasbkoi koHCEp-
Batopii 3 (opTemano i TUPUTYBAHHS, 1€ 3aBEPIIHB
HaByanHs B 1930 poui’) Oynu ckeposani 0 Jlporo-

4 Jlo niepestiky JAMCHUILIIH, SKi TPUBAJIH 31€01IBIIOr0 TPU MiCsII,
BXOJIJIH IMPUTYBAHHS, iCTOPis yKpaTHCHKOT MY3HKH, JITEpaTypa,
€THKa, TEOpis MY3UKH, CONb(PEKIO, OCHOBH T'PHU Ha CKPHIIII,
icTopis 1 reorpadis Ykpainu.

5 Ha ewmirpauii B Himeyunni — opranizatop i KepiBHHK
«Ykpaincekoro OnepoBoro Ancam6mio». B Jlerpoiiti 1 mrororo
1953 poky ininitoBaB nepmuid y CIIA cumdoniunMi KOHIEPT
YKpaiHCbKOT MY3HKH.
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ounpkoi ¢inii. Cepen nenaroris AporoOunpkoi ¢inii
A. Pyauuiskuii sragye P. Cimouua®, M. TTokoTHIIO.

HactynHoro naByasnbHOTO poKy A. PynHUIBKHI
cTaB aupekropom-ynpasureieM ¢inii BMUI y [Ipo-
rooudi ([imo, 1931: 6). Jlo mpor0 BiH MaB TOCBIT
pobotu xopmeiicrepom JIbBIBCHKOTO ONEPHOrO Tea-
TPy, OUPUTECHTOM OINEPHUX TeaTpiB y XapKoBi Ta
Kuesi, cumdoniunoro opkectpy Kuiscrkoi dimapmo-
Hii Ta menarorom xadeapu AMPUTYBaHHsS B KOHCEp-
BaTOpIii, TACTPOIIOBAB MicTaMu €BPOMH SIK IMAHICT 1
KOHILIEpTMENCTep.

b. IT’ropKko 115010 K POKY BBIHMIIIOB /10 BUKJIAAAIlb-
KOTO CKJIaly SIK MeAaror opTeniaHo i TeOPETUYHUX
npeaMeTiB. Bigpasy x BiH mouyaB QirypyBaru K KOH-
LIEPTMEHCTEp HA PIYHUX MOMHUCAX 13 KpalIUMU CTY-
nertamu ¢inii y JIeBoBi (11 motoro 1932 poky y
Benukiit 3ami My3uanoro ToBapuctsa iM. M. JIncenka
y JIpBOBi BHKOHaB (hOpTeNiaHHY MapTii0 KOHIEPTY
st ckpunku 3 opkectpoM K. T'ompamapka a-moll
op. 28 3 eJeBOM KOHIIEPTHOTO KypCy Kiacy mpod.
O. Mocksuuera C. Orponnikom). «Lero cripai mac-
JINBOIO PO3B’A3KOI0 MUHYJIOPIYHOTO CKPYTHOTO TI0JI0-
JKEHHST ApOTOOMIbKNH My3udHnii [HCTUTYT 3aifHSB
BiJIpa3y OHO 3 MEPIINX MICIh TOMiX HAIIMMHU TIPO-
BiHIIOHAEHUMU (imismu. Hacmigku 1iei po3s’s3ku
3aMiTHI Bke Tenep: 1o MysuuHoro [HcTuTyTY 3amu-
CYETBCSl UMMAJIO €JIeBiB He-YKpaiHLiB, sKi JOCi BUH-
JUCS Y MICHEBUX IMOJBCHKMX MY3HMYHHMX IIKOJIAX 1
HOBUH MIKITEHUN PIK MIPEICTABISETHCS SKHAKpAIIE.
Moxemo aporoounbkiii ¢imii My3uunoro T-a im.
JIucenka TIIbKM MmoOa)karu Hamaial SKHAHOUIBIIAX
yemixis!» (ino, 1931: 5).

HernoB3i 3 TOBHOIO KOHIIEPTHOIO MPOTPaMOI0 TBO-
piB A. Kopemi, JI. betoena, E. I'pira, A. [IBopxaka
31 BCTYITHUM KOMEHTapeM-TloscHeHHsSM b. II’ropka
BOHHM BUCTYNWIM y CBOEMY OCEPEIKY: «27 JIIOTOro
1932 poky y JdporoOudi BigOyBCs piIKiCHHUIA SIK IS
MPOBIHIIMHOTO MicTeuKka KOHLEPT — «Beuip kamep-
HOI MY3WMKW», BIamITOBaHWH Tpodecopamu ¢imii
My3uuHoro iHCTUTYTY iM. M. Jlucenka — ckpuma-
meMm C. OrpomHikoM (aOcombBeHTOM I[HCTHUTYTY iM.
M. Jlucenka y JIpBoBi, kiac mpod. O. MockBu4eBa)
ta mianicrom b. II'topkoM (abCcoiabBEHTOM TOro X
IacrutyTy, knmac npod. B. bapsincekoro)» (bepmec,
2003: 61).

SIk1o 3BiTHI piuHi onmcu enesiB (iiit y JIbBoBI
B 1930-x pokax Oyiu BKpail MacIITaOHUMH 1 TPUBAITH
JI0 MI3HBOTO BEUOpa, TO XapakTep MY3UYHHUX 3aXOAiB
Jporobuyuunu 31e0inb11oro MaB 30ipHUN XapakTep,
00’€IHYIOYM KOJIEKTUBH Pi3HHX Miaposainie BMI ta
iHIIUX 1HCTUTYLIH. Lle 3yMOoBIIOBaoCs opranizaiiii-

©3 1936 no 1939 pp. Oys BukiIazayeM QopreniaHo i TeopeTHy-
Hux pucuumuiid BMI im. M. Jlucenka y J{poroGudi; BUITyCKHUK
IIpa3broi koHcepBaropii 3 Gopreniano (1934) ta maiictep-Kypcy
3 komno3uii y kinaci B. Hosaka (1936).

HUMHM TiepeBaramu (OCBiUeHi My3HKaHTH Oynu 3afi-
SHI PAaKTUYHO B YCiX KOJIEKTHBAX PETiOHY aMaTop-
CBKO1, TyXOBHOT1, OCBITHBOT 1 (paxoBoi cdep), a Takox
UM 3a0e3nedyBaiacs npodopieHTalliss Ta BEPTHKAIb
(haxoBUX 3acaj Ha MICIISIX.

TUnoBMM TPHUKIAZOM MOXKE CIYyTyBaTH IIpo-
rpama cBATKyBaHb piunuui M. Jlucenka, iHinifiosa-
Horo cwiiamu MicueBoi ¢inii BMI ta «poroouiis-
koro bositHay, sika BigOynacs 4 uepus 1933 poky y
Jporo6udi. OkpiM MiCIIEBUX MY3HUKAHTIB 13 KOJEK-
TuBiB («/porobunpkuit 6ostH», M. IBaHEHKO, CKpH-
nanp C. OrpoaHik, koHneprmerictepu H. Kymnibka,
10. ConeBuupkuii, b. II’10pko) 10 cBsiTa HOMyYHIUCS
amaropcbkuii xop i3 TycranoBud, «BopucnaBchkuii
Bostn» (mupurent FO. aBpuiiB), criiBauka — MeIIIo-
conpano O. Jlenkoa’, H. HumxaHKiBCbKUi (BUCTYTTHB
i3 pedeparom) 3 JIHBIBCHBKOTO OCEPENKYy Ta IiaHICT
P. CaBunpkuii (Ha TO¥ uac Bukiamad CamOipchKoi
¢imii).

Ha okpemy yBary 3aciiyroBy€ iHCTpyMEHTaJIbHUH
CKJIaJHHK TEPEeBAXHO BOKAJIHHO-XOPOBOI MPOrpamMu
(T’ATH XOpiB 1 I’SATHh COJIOCHIBIB), KWW BKa3ye Ha
mporiec mpodecioHami3ailii KOHIepTHOI MPaKTUKH:
y BukonanHi C. Orpoanika npo3Bydana /[pyra ykpa-
iHChKa panconis (JyMka-mymka) y TpaHCKPUIILIT 1St
ckpunik i ¢popreniano M. Cikapaa, a P. CaBunpkuii
noroBHuB nporpamy Ckepuuno G-dur op. 11 1 koH-
HepTHUM TI0JIoHe30M As-dur, siKi Ha JlyMKy pelieH-
3enTa noxii o. C. CanpyHa cTajau «KOpPOHOIO ITiI0TO
Bevopay (Carpyn, 1933: 5).

[TocnigoBHa mpans Haj 3POCTAHHSAM MHUCTEIb-
KOTO 1 TeXHIYHOTO piBHA MY3WYHHX MpOTrpaM, ixX
30aradeHHsl IHCTPYMEHTAJIbHUM CKJIaJHUKOM, BEIH-
KHMH OPKECTPOBO-XOPOBUMH (HhopMamMH 3yMOBHUIIH
MIPUHIIUIIOBI 3MIHM B COIIIOKYJIBTYPHHUX 3aIUTax
1 TpaaWIlisix KOHIEPTyBaHHsA Ha JIporoOW4uuHi.
B mpeci Toro vacy umrtaemo: «3 pamicTIO MOXKHa
CTBEPJUTH, IO MY3WYHE KUTTS HAIIOTO Kparo Hie
MOCTiiHO Briepen. ... [Iporpamu KoHIEPTIB, fK 1 iX
BUKOHAHHS, CTOSATH HAa MOXKJIMBO HaWKpamoMy piBHI
B 1ux oOcraBmHax. lle Hacminku npiOHOI, MIOACH-
HO{, ajie HeBCUILYIO1 Ipawi HamuX (HaxoBUX MYy3UK
Ha micisx. He Bci miciist oO6camkeHi GpaxiBIpsMu, ae
W IpOBIAHUKK-aMaTOPH BYaThCS Bif ¢axiBuiB. | Tak
BiI0yBa€ThCS Mpalls B OAHOMY HarpsiMi IOBaYKHOTO,
COJIITHOTO TIJIEKaHHS HAmIoi My3uku. Bemndesny
3aciayry MaroTh (imii My3wgHoro IHCTHTYTY iMm.
Jlucenka. Bunrteni mux Hamumx OperapHUX My3Hu-
HUX IIKIJT He 0OMEXYIOThCS MEAaroriyHoI0 Mparero
B IIKOJI1. BOoHM HITyTh 31 CBOEIO POOOTOIO MiXK rpoma-
JSTHCTBO 1 TIOKa3yIOTh CBOIM YYHSIM IIUISIX, sIK TpeOa

"Ounbra Jlenkosa (SIctpemcbka), BumyckHuIs kiacie M. Cokii,
JI. VYnyxanosoi i A. Hdixypa y JIbBoBi, aumiomanTka MixHa-
pormnoro CmiBoworo Konkypcy y Binmni, emirpysana mo CIIA
B 1938 pomi, koHueprysana B Kanani.
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MpUKJIAJaTd NpuadaHe B IIKOJII 3HAHHSA Ha CIykOy
Hapojosi» ([ino, 1933:5).

[TokazoBum Moxke OyTH «ICTOPUYHUN KOHIEPT»,
akuil BimOyBcst 2 yepBHS 1935 poky TpamuiiiHO
crniTpHUMHU cwiaMu Jlporoouriekoi ¢imii BMI im.
M. Jlucenka Ta «/[porobunskoro bosHay. «lle OyB
KOHLIEPT Ha €BPOINEHCHKY Mipy... [onuTbes miakpec-
JUTH maciauBy ayMKy npod. [I’topka BiramroByBaTti
B Takiil (opMi KOHLEPTH €BPOIEHCHKOI MY3UKH, 00
BOHH CIIPaBIi MOXYTh NPHYUHUTHCS 10 MY3UYHOL
OCBITH 3aHEI0AHOTO ITi T IIUM OTJISIOM HAIIIOTO 3arairy
1 BUKJIMKATH JKHBIIIE 3aIliKaBICHHS MY3UKOIO, SKa B
XKHUTTI KyJABTYPHUX HapoAiB Bifirpa€ ChOTOIHI TaKy
Ba)KHY POIIIO», — 3a3HA4YaJIOCs B PO3JIOTiH pereHsii Ha
ro nofito (I1. K., 1935: 7).

[HmuM acriektoM mpodecioHanmizamnii My3udHO-
MHCTEIIBKOTO KUTTS Oynu pi3HOMaHITHI (popMHu
CmiBmpali 3 KOJEKTHMBAMH Ta TPOBIIHUMHU Tie/a-
roramu JIpBiBcbkoro ocepeaky BMI, ractponbhi
BUCTYIH HOTO KOJIUIIHIX BUITYCKHHKIB, SIKi BKE 3710~
Oynu BU3HaHHs B €BpOIIi K IHCTPYMEHTaICTH-KOH-
uepranTH (manicTiB B. bapsiacekoro, T. lllyxeBuya,

...............................................................................

P. CaBumbkoro, Biononyenicta b. bepexHuipbkoro,
criBauk# 1 manicTku I. llImepukoBchKoi-TIIpuiiMoBoi)
YH OTIEPHUX 1 KaMepHHX criBakiB M. MeHIIMHCHKOTO,
M. Tonmuuacbkoro, C. deauukiBchkoi, B. Tucska.

BucnoBku. [loerarmna po30OymoBa B Mekax Aecs-
ittt 1924-1939 pokiB cucremu GaxoBoi My3UIHOT
OCBITH 3yMOBHJIa IOMITHY €BOJIFOLIIIO B IKICHOMY PiBHI
1 3MICTOBOMY HAarOBHEHHI My3M4YHOTO XuTTs Jlpo-
ro6uyuMHy. [i CKIaJHUKAMH € My3MYHE BHXOBAHHS
MOJIOJIOTO TIOKOJIIHHS, 3TyYCHHSI JI0 BUKJIaHHS CIie-
IMiaTiCTiB i3 OaratorpaHHOIO €BPOIEHCHKOIO OCBITOIO
1 JOCBiZIOM KOHLIEPTHOTO BHUKOHABCTBA, IIiJJTOTOBKA
MIOMOBHEHHSI MEJaroriqHOro CKJIaay 1 KepiBHUKIB ama-
TOPCHKUX KOJEKTHBIB PETIOHY 3 YMCIa BHITYCKHHKIB
MICLIEBHX OCBITHIX OCEpE/IKiB, PO3BHTOK 1HCTPYMEH-
TaJbHOI KyNbTypH (CONBHOI, KAMEPHOi, OPKECTPOBOI),
30aradcHHs 1 PO3IMIMPEHHS PAMOK YCTAJICHUX TPaIv-
il KOHIIEPTYBaHHS, BUXOBAHHS CIIyXallbKUX 3allUTiB
NPOCBITHUILKMMHU TporpamMamu 3 pedeparamu Ta
BIIYMTAMH, BIOCKOHANEHHS (GopM (YHKIIOHYBaHHS
1 aJMIHICTPYBaHHS HaBYaJIbHOTO MpOIECy, po3podKa
HOro METOIMYHOTO 3a0e3MeYeHHSL.

CIIUCOK BUKOPUCTAHHUX JIKEPEJI
1. I-mif 3’31 HamWMX CKpUNKOBHX Texaaroris. Jino. 1938. Ne 220. 05.10. C. 8.
2. [A. I'] Beuip xamepnoi My3uku B [Iporoouui. [Jino. 1932. Ne 65. 25.03. C. 6.
3. Bepwmec L. EBomtortist xopoBoro pyxy Ha JIporo0mydnHi B KOHTEKCTI PO3BUTKY KyJIbTypH [ aqmdanHu (Bix «BECHH HApO-
niB» 1o 1942 p.). Bua. 2-e, nonmoBHeHe, nepepobnere : miapy4yauk. poroomy : Komo, 2003. 198 c.
4. BeroeniBchbKi cBATa B JIporoduui i bopucnagi. Jino. 1927. Ne 128. 11.06. C. 4.
Bacwuis bapgincekuit. 3’31 aupexropis ¢uniit Mysuusnoro inctutyty y JIbBoBi. [Jino. 1927. Y. 152. 12 numnus. C. 4.

[Ticts] 3 My3nuHorO *)HTTs. [Tonuc enesis mkomu im. JIncenka B bopucnasi. [Jino. 1934. Ne 69. 16.03. C. 7.

5
6. Baxusuun b. [IpocBitsHcbki Xopu i opkectpu. [Ipocsima. 1939. 4. 3. C. 4.
7
8

[Tictp] Cambip. Kormept cmuakoBoro kBaptety. Jizo. 1938. Ne 113. 26.05. C. 8.
9. JIBo- i miBMiCAYHUN ANPUTEHTCHKIN Kypc. Jino. 1935. Ne 261. 01.10. C. 6.

10. Himo. 1931. Ne 150. 09.07. C. 6.
11. Jimo. 1934. Ne 147. 05.07. C. 4.

12. 3 my3uunoro xurts y Jporoouui. Jiro. 1931. Ne 203. 11.09. C. 5.

13. JlazapeBuu €. Awnrin Pymgnunekuit (y 110-Ty piuHMMIO Big AHS HAapopKeHHN). Vipaincexa mysuxa. 2012.
Yucmo 1. C. 80-86. URL: http://nbuv.gov.ua/UJRN/Ukrmuzyka 2012 1 13 (ocranne 3BepHenHs: 02.11.2018).

14. Jronkesua C. 3 mHamoi My3wuHO-mKimpHOI AimsHkw. (@imii B. My3. Iactutyry im. Jlucenka). [Jino. 1932.

Ne 257.19.11. C. 3.

15. [JTronkeBnu C.] B. Y. [Tonucu enesiB Buioro My3uunoro Iuctutyty iM. Jlncenka. [Jino. 1926. Ne 151. 11.07. C. 4.

16. Masemna JI. 3., Mazena T. JI. llnsax no my3uunoi Akaznemii y JIsBoBi [B 2-x T.]. JIeBiB : CIIOJIOM, 2003. T. 1. 288 c.

17. [11. K.] 3 xoHueproBoi cani. [cropuunnii konuept y Jporoondi. dino. 1935. Ne 156. 15.06. C. 7.

18. Canpyn C. Jommcu. Iporobnu. Cesro Jlucenka. /[ino. 1933. Ne 165. 28.06. C. 5.

19. [Vuacuuk]. 3 [Iporoomuanuan. Kamepansauit Bewip. Akagemis ykpaiHchKoi TiMHa3ii B yecTh [1leBuenka. [lleBuenkoBe
CBSITO IPOTrOOUIBKOTO rpoMasHCTBA. [ino. 1926. Ne 99. 08.05. C. 4.

20. ®enopkis O. I1. disutpricts B. bapBincbkoro y npoueci npodecionanizanii ykpaiHchbKkoi My3ndHoOT ocBiTH [annunau
niepioi mogoBuHU XX cTomiTTs. Mysuune mucmeymeo. Hayxosi 3anucku. Cepist: MucrenrosnaBcto. 2012, No 3. C. 19-27.

REFERENCES
1. I-shyi zizd nashykh skrypkovykh pedahohiv. [The 1st Congress of our violin educators]. Dilo. 1938. Ne 220. 05.10.

S. 8.

2. [A. G.] Vechir kamernoyi muzyky v Drogobychi [Chamber Music Evening in Drohobych]. Dilo. 1932. Ne 65. 25.03.

S. 6 [in Ukrainian].

3. Bermes 1. Evolyuciya xorovogo ruxu na Drogobychchyni v konteksti rozvytku kultury Galychyny (vid “vesny

narodiv”’ do 1942 r.). [The evolution of the choral movement in Drohobych region in the context of the development of
Galicia’s culture (from the “Spring of the Peoples” to 1942]. Vyd. 2-e, dopovnene, pereroblene : pidruchnyk. Drogobych :
Kolo, 2003. 198 s. [in Ukrainian].

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)



MucrenTBo3HaABCTBO

..............................................................................................................................................................

4. Betovenivski svyata v Drogobychi i Boryslavi. [Beethoven holidays in Drohobych and Boryslav] Dilo. 1927. Ne 128.
11.06. S. 4 [in Ukrainian].

5. Vasyl Barvinskyj. Z’yizd dyrektoriv filij Muzychnogo instytutu u Lvovi. [Congress of Directors of Branches of the
Music Institute in Lviv.] Dilo. 1927. Ch. 152. 12 lyp. C. 4 [in Ukrainian].

6. Vaxnyanyn B. Prosvityanski xory j orkestry. [Choirs and orchestras of the Prosvita Society]. Prosvita. 1939. Ch. 3.
S. 4 [in Ukrainian].

7. [Gist] Z muzychnogo zhyttya. Popys eleviv shkolyim. Lysenka v Boryslavi. [From music life. Report of students of
the Lysenko School in Boryslav] Dilo. 1934. Ne 69. 16.03. S. 7 [in Ukrainian].

8. [Gist] Sambir. Koncert smychkovogo kvartetu. [Sambir. String Quartet Concert] Dilo. 1938. Ne 113. 26.05. S. 8 [in
Ukrainian].

9. Dvo i piv-misyachnyj dyrgentskyj kurs. [Two and a half months conductor course] Dilo. 1935. Ne 261. 01.10. S. 6.

10. Dilo. 1931. Ne 150. 09.07. S. 6 [in Ukrainian].

11. Dilo. 1934. Ne 147. 05.07. S. 4 [in Ukrainian].

12. Z muzychnogo zhyttya v Drogobychi. [From music life in Drohobych]. Dilo. 1931. Ne 203. 11.09. C. 5 [in Ukrainian].

13. Lazarevych Ye. Antin Rudnyczkyj (u 110-tu richnycyu vid dnya narodzhennya). [Antin Rudnitsky (on the
110th anniversary of his birthday)]. Ukrayinska muzyka. 2012. Chyslo 1. S. 80-86. URL: http://nbuv.gov.ua/UJRN/
Ukrmuzyka 2012 1 13 (ostannye zvernennya: 02.11.2018) [in Ukrainian].

14. Lyudkevych S. Z nashoyi muzychno-shkilnoyi dilyanky. (Filiyi V. Muz. Instytutu im. Lysenka). [From our music
school section. (Affiliates of the Lysenko Higher Music Institute)]. Dilo. 1932. Ne 257. 19.11. S. 3 [in Ukrainian].

15. [Lyudkevych S.] V. Ch. Popysy eleviv Vyshhogo Muzychnogo Instytutu im. Lysenka. [Reports of students of the
Lysenko Higher Music Institute]. Dilo. 1926. 151. 11.07. S. 4 [in Ukrainian].

16. Mazepa L. Z., Mazepa T. L. Shlyax do muzychnoyi Akademiyi u Lvovi [The path to the Academy of Music in Lviv]
[u2-x tt.]. Lviv : SPOLOM, 2003. T. 1. 288 s. [in Ukrainian].

17. [P.K.]Zkoncertovoyi sali. Istorychnyj koncert u Drogobychi. [From the concert hall. Historical concert in Drohobych]
Dilo. 1935. Ne 156. 15.06. S. 7 [in Ukrainian].

18. Saprun S. Dopysy. Drogobych. Svyato Lysenka. [Posts. Drogobych. Holiday of Lysenko]. Dilo. 1933. Ne 165. 28.06.
S. 5.

19. [Uchasnyk]. Z Drogobychchyny. Kameralnyj vechir. Akademiya ukrayinskoyi gimnaziyi v chest Shevchenka.
Shevchenkove svyato drogobyczkogo gromadyanstva. [From Drohobychyna. Chamber evening. Academy of Ukrainian high
school in honor of Shevchenko. Shevchenko holiday of Drohobych citizenship]. Dilo. 1926. Ne 99. 08.05. S. 4.

20. Fedorkiv O. P. Diyalnist V. Barvinskogo u procesi profesionalizaciyi ukrayinskoyi muzychnoyi osvity Galychyny
pershoyi polovyny XX stolittya. [V. Barvinsky’s Activity in the Process of Professionalization of Ukrainian Music Education
in Galicia in the First Half of the Twentieth Century]. Muzychne mystecztvo. Naukovi zapysky. Seriya: Mystecztvoznavstvo.
2012. Ne 3. S. 19-27.

138 AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



Mapuunkiscbkuii O. MoaoAufi chmiBak 1 CTyAist S8ByKOsamHCy: NeAaroriyHi mnopaaun

..............................................................................................................................................................

YK 784.087.61:378.091.33-027.21
DOI https://doi.org/10.24919/2308-4863.5/29.209720

Onez MAPITHHKIBChKHH,
orcid.org/0000-0002-1635-1820

HapoOonutl apmucm Ykpainu,

npoghecop raghedpu axademiunoeo ma ecmpaono2o 80KALY
ITnemumymy mucmeymsa

Kuiscvroeo ynieepcumemy imeni bopuca I pinuenxa

(Kuis, Yxpaina) o.martsynkivskyi@kubg.edu.ua

MOJIOAUM CHIBAK I CTY/ISA 3BYKO3ANIUCY: MEJATOI'TYHI ITIOPAIA

Axmyanvricms 00ciodceHHs noasieae y noeadi Ha cmyOiluHULL 3anuc 3 H08020 Kyma sopy. Mema pobomu: donomoza
agmopa MoIoOUM CRIBAKAM Y MUCMeymai 3anucy (poHozpam Ha ochosi bazamopiunoi npaxmuku. Ilepepaxogari ocHOBHI
npoobnemu, SIKi Yekaroms Moa00020 Cnisaka 6 yill cgepi disibHocmi, ma cnocobu ix eupiwenns. Cmamms HANUCaAHa y
6uU2NA0I NOPAO MOIOOUM CRIBAKAM [ nepedbauac susueHHs: 00C8idy nposioHux maicmpis cyenu. Onpaybosari npayi npo-
BIOHUX 38YKOpedCUCEDIB | GUKOHABYIB, HABEOCHO V3a2anbHeHni 6ucHosKU. Haykosea nosuzna pobomu nonseac y noanaodi na
CmyOIHULL 3aNUC 3 HOBO20 KYMd 30p)Y.

TIpo monxowi pobomu 38ykopedicucepis Hanucano bazamo cmameil i nyonikayit. Cmyoitina sc poboma cnieaka mauo
suceimiena i nompeoye eugyenHs. Y yiti cmammi po3Kpumi OCHOB8HI emanu pobomu Hao GoHOSPAMOI | NCUXON02is
CNIIKYBAHHA CRIBAKA 3 NpayieHuKkamu cmyoii. L[a cmamms maxodc 0onomodice MoI000My CHiBaKy y 6ubopi cmyoii ma
38yKOpedcucepa, po3iopamucs 6 momy, Wo 6xo0ums 6 On1any npayi, y Cmeopents Hogoi ponozpamu ma 6a2amo iHuo2o.

Koncmamosano, wo saxujo 3gykopedicucep npayroe oinbuie 3 maHyio8aibHOW My3UKOI0, 8iH MOJice He 3Hamu 0coonu-
oCmel 3anuUcy ma 36e0eHHs aKadeMiuHux meopie i Hagnaxu. Tomy, Konu eu nocayxaeme 1020 pobomu y NOMpiOHOMY 6am
cmuni, 8u 6ydeme mamu Kpauje yaeieHHs npo 1020 npoghecionanizm y eawit My3uyril cgpepi. 36epHime ygaezy, uu npu-
POOHO 38YUUMb BOKAIL. 3A3HAUEHO, U0 38VKOpexcucep, AKUL 3aNUCYE 8AC 8nepue, He 3HAE 8all 2010C I Modce OyMamil, Wo
68U 3a82COU cnisacme epxui Homu 3 Hanpyeoio. Kooicna onocpama mae 0obpe 3gyuamu i 8 nobinyi, i Ha eauKitl niouji,
6 asmomobili abo 6 nagywHukax. IIpuuomy pizni ponoecpamu e noGuUHHI BIOPIHAMUCS HI MEeMOPANbHO, HE NO 2YYHOCMIL.

Bci yi emanu cmeopenns ponoepam nanexcamo 00 pobomu cayHo-npoorcepis i 3gykopedcucepis. Poboma ¢ cmyoii
071 CNiBaKa € OOHIEI0 3 HAUBAINCIUBTUIUX DYHKYIN Y 11020 MBOPUIll Kap '€PI, MOC 6KPAU BANHCIUBO OONOMOSIMU UOMY 6 Yill
HO8IU [ He3Hatiomill tomy cnpasi. L[ cgpepa disnvHocmi mano euguena i nompedye nooanibuio2o 8UC8inienHs. Y cmammi
DO3KPUBAIOMBCA AK MEXHIUHI, MAK [ NCUXOLO02TUHI NUMAHHS, SKI NOCAromy nepeo MoI00UMY CRIBAKAMU NI0 4acC Nepuitx
6108i0y6anb cmyoii 36YKO3ANUCY.

Knrouosi cnosa: soxanicm, cnieax, cmyoisi 36yK03anucy, cayHo-npoorcep, 36YKopexcucep, 3anuc y cmyoil.
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YOUNG SINGER AND RECORDING STUDIO: PEDAGOGICAL ADVICE

The topicality of this study is to look at the studio recording from a new angle. The objective of the article is rendering
author s assistance to young singers in the art of recording phonograms, based on many years of practice. The main
problems that await the young singer in this field of activity are listed, and ways to solve them are provided. The article is
written in the form of advice to young singers and involves a study of the experience of leading masters of the stage. The
works of leading sound directors and performers were studied, resulting in the generalization of conclusions.

The scientific novelty of the work is to look at the studio recording from a new angle. Many articles and publications
have been written about the subtleties of sound producers. The singer s studio work is poorly covered and needs to be
studied. This article reveals the main stages of work on the phonogram and the psychology of communication between
the singer and the studio staff. This article will also help the young singer in choosing a studio and sound director, what
is included in the salary in the creation of a new soundtrack, etc.

1t is stated that if a sound director works more with dance music, he may not know the peculiarities of recording and
compiling academic works and vice versa. Therefore, when you listen to his work in the style you want, you will have a
better idea of his professionalism in your field of music. Pay attention to whether the vocals sound natural. It is noted that
the sound producer who records you for the first time does not know your voice and may think that you always sing the
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top notes with tension. Each phonogram should sound good both in the mobile phone and on the big area, in the car, or

in earphones.

Moreover, different phonograms should not differ in timbre or volume. All these stages of creating phonograms are
related to the work of sound producers and sound directors. Working in the studio for the singer is one of the most
important functions in his creative career, so it is extremely important to help him in this new and unfamiliar business.
This area of activity is little studied and needs further coverage. This article reveals both technical and psychological
issues that young singers face during their first visits to a recording studio.

Key words: vocalist, singer, recording studio, sound producer, sound director, recording in the studio.

IMocTtanoBka mpo6jaeMu. AKTYalbHICTh JOCIi-
JUKCHHSI TIOJISATAE y TOMISAI Ha CTyOiMHHUEN 3ammc 3
HOBOTO KyTa 30py. [Ipo ToHKOmII poOOTH 3ByKOpe-
JKUCepiB HamucaHo Oararo crared i myomikariii. Cry-
niliHa )k poOoTa cIiBaka Majio BUCBITIEHA 1 TOTpe-
Oye BUBUCHHS. Y LI CTATTi PO3KPHUTI OCHOBHI €TaIH
pobotu Haja POHOTPAMOIO 1 TICKXOJIOTsI CIIJIKYBaHHS
criiBaka 3 TpamiBHUKaMu CTymii. CTarTs JOMOMOXKe
MOJIOJIOMY CITiBaKy y BHOOpi CTymii Ta 3BYKOpEXKH-
cepa, JAOMOMOXKE pOo3iOpaTvics B TOMY, IO BXOJIUTh
B OIUIaTy Mpali, y CTBOPEHHS HOBOI ()OHOTpaMH Ta
Oararo iHoro.

AHami3 gochaimkeHb. Y KOHTEKCTI MY3HYHO-
MearoriyHoi MiAroTOBKM (paxiBIiB aKTyaJli3ye€ThCs
mpobrmemMa  GopMyBaHHS ~ BOKaJIbHO-TIEATOTIYHOI
MaHCTepHOCTI MaOyTHIX BUUTENIB My3UIHOTO MHC-
TENTBA, sIKa 3yMOBJICHA 3araJlbHOOCBITHIMU TEHACH-
LisiMH iHTerpauii (paxoBUX 3HAHb, YMiHb 1 HABHUOK.
Busnauanenumu Oynu HanpaioBanHs B. . AHTo-
Hoka, B. Jles, JI. M. Bacunenka, H. I'pebenroxa,
1O. Kostopenko, B.C. MankoBcbkoro, O. Tuiienka
(AnToHrok, 2010: 37-40).

[onpy 3Ha4YyIIICTh HAYKOBHUX PO3POOOK y Taiysi
MY3WYHO-TIEAAroriyHoi OCBiTH, mpobnema Qopmy-
BaHHS BOKaJIbHO-TIEAArOriyHOl MakcTepHOCTI Maki-
OyTHHOTO MY3UKH 3aJIMIIAETHCS HEPO3pOOJICHOI0, a
MIPaKTHYHI TTOPaTyd MOJIOMUM CITiBakKaM BiI IPOBIi-
HUX MaiCTpPiB CIEHH MOBHICTIO HE CHCTEMAaTH30BaHI.
OmnpaupoBani mpani NPOBIAHUX 3BYKOPEKHCEPIB 1
BUKOHABIIIB, ITPO 1110 HABE/ICHO y3arajibHEHI BUCHOBKH.

Meta cTarTi — JI0mOMora aBropa MOJIOJHM CITi-
BakaM y MUCTENTBI 3amucy (OHOTpaM Ha OCHOBI
OararopiuHoi mpakTukH. [lepepaxoBaHi 0CHOBHI TIpO-
Onemu, sKi YeKaroTh MOJIOAOTO CITiBaka B il cdepi
JUSUTBHOCTI, Ta CIIOCOOU X BHPIIICHHS.

Metononoris mocmimkenas. Crarrs HamucaHa
y BHUDIAII TOpaj MOJOIUM CIiBakaMm 1 mependa-
Yyae BUBYEHHS JOCBiTy MPOBIIHUX MaWCTpPIB CIICHH.
OmnpanpoBani Tpalli MPOBITHUX 3BYKOPEKHUCEPIB 1
BHKOHABIIIB, HABEJICHO y3araJlbHEHI BUCHOBKH.

Buxaan ocuoBHoro marepiaay. B cyudacHomy
CBITI, SIKIIO y CIliBAKA HEMAa€ CTYJIIHHHX 3aIlUCIB,
oMy OyJie Ty’Ke BayKKO MO3HAHOMHUTH CYCIUIBCTBO 31
CBO€EIO TBOPUICTIO. Pe3ynprar 3anmcy y cTymii — GpoHo-
rpama. Bona moTpiOHa TSI CTBOpPEHHS KMy, IS
pPO3MIIlIEHHST Ha caliTaX Yd B XyAOXKHbOMY (iTbMi.

®doHorpama — 11e pe3yabrar poOoTH clliBaka, B3ipelb
fioro MatictepHocti. Konmm cmiBak ime y BIYHICTB,
TO HE BMHpA€E, a «KHBE» Yy CBOiX (hOHOTpamax
(AnToHtoOK, 2001).

CyuacHa cTynis 3BYKO3alllCy BHMarae Bif CIi-
BaKka YW CIIBaYKH MAaKCUMAaJIbHOI 30CEpeIKEHOCTI
Ta JOCKOHAJIOTO 3HAHHS MY3MYHOTO Marepiaiy, sSIKUi
3ammcyeThes. [1oTpiOHO 3HATH, IO TIEPE]T 3aICOM Hi
B SIKOMY pa3i He MO)KHA BXXHMBATH AJIKOTOJb, HAPKO-
tukd un manuta (Ban Jlew, 2010). He MmoxHa BXXH-
BaTW TaKOX HisIKI 3aCMOKIMIMBI MEMYHI MperaparH.
Lle Bce HEeraTuBHO MOJII€ SIK Ha TOJIOC, TaK 1 HAa TBOPUI
MOYKJIMBOCTI CIiBaka. SIKIO BU BiJYyBa€eTe y TOJIO-
COBOMY arapari SIKHich TUCKOM(OPT, Kparile nepeHe-
CTH 3amuc Ha iHmMH Jac. Ti HEMOMIKH y TOJIOCOBE-
JISHHI, SIKi 3aJIMIIaThCs Ha 3aInCi, BU Oy/IeTe 4y TH I1Ie
Oararo pokKiB i KOkeH pa3 OyaeTe KaJKyBaTH, IO i
Yac 3anucy Oyiau He y hopmi.

Bubip crynii. KokeH 3amuc po3mouuHaeThes 3
miaoopy CTyii Ta 3BYKOpEKHCepa YU CayHI-TTPOIIO-
cepa. Criouatky 3BEpHITH yBary, 4u o0OiajgHaHa CTy-
Jlisl aKyCTHYHUM MarepiasoM. ko y crynii abo B
KIMHATI JIJIs1 3aIKCy TOJi CTiHM, TaM Hi HAKOITUYHUTH
MY3UYHHMI MaTepiall, Hi IPOBECTH MOAAJbINI POOOTH
3 (oHorpamoro mnpodeciitno He MoxMBO. CTiHU
MMOBUHHI OyTH 0OpOONEHI CHemialbHAMH aKyCTHY-
HUMH MaTepiajgaMH, 100 3ByK HE «JTiTaB» BiJl CTiHU
JI0 CTIHH.

YacTo B po3MOBax MK My3MKaHTaMU KPUTEPiEM
npodecioHanizMmy CTyaii € mepemik amaparypu, sKa
B Hil 3HaX0MUThCs. SIKIO B cTymii npodeciiiHa ama-
parypa Ta MikpodoHH — TI¢ uynoBo! Ane Habararto
BOKJIMBIIIAM (DAaKTOPOM € OCOOHCTICTH 1 mpodecio-
HaIi3M 3ByKopexkucepa. Jlyxe Ba)IJIMBO Ha MOYATKY
3HaHOMCTBa 31 3BYKOPEKHCEPOM adcTparyBaThCs Bij
TOTO, IO BiH BaM TOBOPHUTH. 3BYKOpEXkKHcepa BUOUpa-
I0Th HE TI0 TOMY, III0 BiH TOBOPUTH MPO cebe Ta CBOIO
CTymiIo, a 1Mo #Woro pob6orax. [lompocite Horo matu
BaM TIOCTyXaTu (OHOTpaMH, SIKi 3aIUCaHi y TOMY XK
CTHIII MYy3UKH, B SIKOMY CITiBa€Te BU. SIKIIO 3ByKOpe-
JKUCEp TMpalioe OTbIIe 3 TaHIIOBAJILHOIO MY3HKOIO,
BiH MOXX€ HE 3HaTH OCOOJMBOCTEH 3amucy Ta 3Be-
JICHHSI aKaJIeMIYHUX TBOPIB 1 HaBMaKu. ToMy, KOJIM BU
MOCITyXa€eTe HWOoro poboTH y MOTPiOHOMY BaM CTHUIL,
B OyzeTe MaTu OiJbIIie YSIBICHHS PO Horo mpodeci-
OHAJII3M Y Ballliil My3u4Hil cdepi.
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3BepHITH yBary, 4d NPUPOAHO 3BYYHTH BOKAJl.
Baxano, mo0 3Bykopexucep cam OyB CIIBakoM 1
HEOIHOpPa30BO 3amucyBaBcs Ha crynisx. Lle 3HauHO
MTOKPAIIUTh BAIIIe B3a€MOPO3YMIHHS TiJ] 9ac IMOAalhb-
moi podorn. ToMy 10 HEMae HIiYOTO TipIIOTO, HiX
rmopajy HempoQeciiHuX Jofel ImiJl 4Yac 3armucy.
3BepHITH yBary, sk BiH 3 BaMH CIUIKY€Tbcs. SIKIIO
BiH PO3MOBIISIE 3BEPXHBO, «HAyBAETHCS Ta HAOUBae
co0i 1iHy, TO HIMOBIpPHO, IO BU MaETe CHpaBy HE 3
poecioHaIoM 1 IOCTOHHUX 3aIMCiB BiJl HbOTO BH HE
nmouekaetecs. [Tpodi x 3aBKau MOBOAUTHCS TIPOCTO 1
HEBHUMYIIIEHO, PO3MOBIISIE 3 TTOCMIIIIKOO 1 J00pO3nd-
nuBicTio. BiH 3Hae, 110 Bi MaHepu CIiIKyBaHHS 371€-
OLTBIIOTO 3aNIeKUTHh MCHXOJIOTiduHA arMocdepa Mij
4ac poboTH HaJl My3udHUM TBOPOM. CIIiB — 1€ IICHUXO-
¢izionoriunuii nmpouec. Tomy, SIKIIIO BaM YUMOCH HE
To00a€eThCs 3BYKOPEKUCED, ITyKANUTe THITY CTyIifo!

Jyxe BaxJIMBO, YU JAacTh CAayHA-IPOJIOCEP YU
3BYKOpPEXXHCEP BaM TBOPUY cBOOO.Y, UM Oyae AUKTY-
BaTu cBoi ymogoOanHs? Uu mife BiH Ha MOCTYIKH,
SIKII0O BM IIOINPOCHUTE HOTO IEPENUCaTH SIKUICH
HeBaano 3amucanui ¢parment? llle no mouarky
3aMucy MOTPiIOHO TOMOBUTHUCS 3 HAM IIPO TaKe:

1. Ilig gac 3amucy y cTymii He MOBHHHO OyTH
HIKOTO CTOPOHHBOTO, KPiM JIFONIEH, sIKi B Hill Ipario-
10Th. Hisikux apys3iB 3ByKOpexKHcepa i HisSIKUX CTO-
POHHIX PO3MOB.

2. Bci mpucyTHi iz 9ac 3anvcy MOBHHHI BiIKITIO-
9uUTH MOOUTBHI Tenedhonu. Bei po3moBu uepes Tere-
(oH ckacoByrOTHC!

3. Ilicns mepmmx ayONiB BaM IOBUHHI HaJaTH
MOXIIUBICTh MOCIyXaTH 3anuc. Bu moBuHHI mociy-
XaTH Balll TOJIOC Yy 3alKci 1 MepeKoHaTHcs, 0 BiH
3BYYHTh IPUPOAHO 1 MTPaBIUBO. 3BYKOPEKUCED, TKUN
3aIUcy€e Bac BIEpILE, IOBUHEH IOCIyXaTu Ball CIIiB
HE Yepe3 anaparypy, a «KHaXXHBO», 11100 MaTH ysIBY PO
TeMOp roocy. Maso XTo 3i 3ByKOPEKHCEpIB IIe PO3y-
Mi€, TOMY, SIKIIIO BU Yy€Te, IO Balll TOJOC Ha 3aIluci
3ByUUTh HE TaK, K BU HOTO YSBIISETE, TAKTOBHO ITiJI-
KaXiTh oMy, 11100 mociryxaB Bac 0e3 anapaTypu, s
TOTO, 00 BiH MaB ysBY TPO BaIl Tojioc. SKiCTh 3BY-
YaHHS BOKajly — Li¢ TOJOBHE Ha (OHOrpami, mpo me
noTpiOHO 3aBKaM nam’ sitatu!

Etanu ctBopenHst ¢poHorpam. 3anuc ¢poHOrpamMu
PO3MOYMHAETHCS 3 HAKOIMYCHHSI My3HYHOTO Marepi-
airy. Ha ko)kHUM Tpek (TOpIKKY ) 3alTUCYEThCA TKUNHCH
IHCTPYMEHT 4M BOKaJsl. Koiu BCi iHCTpyMEHTH 3amu-
CaHi, PO3MOYMHAETHCS 3BEACHHS, A€ 1HCTPYMEHTH
Ta BOKal1 OOpOOJIAIOTHCS PI3HUMM amapaTHUMU Ta
MporpaMHUMH 3aco0aMu. BOHU po3MilIyIOThCS Y
3BYKOBOMY IPOCTOpI Oyinkde abo jalii, a Takoxk II0
naHopami. Tako BaXJITMBO HAJNAIITYBaTH TYYHICTbH
3By4YaHHS KOXKHOI TOPIKKH Ta 1i TeMOpansHe 3a0apB-
nenHs. [lig gac 3BeneHHsI 3ByKOpEKUCep 3 0ararbox

JIOpiKoK (TpekiB) ¢opmye crepeodoHiuHmit 00pa3
3BYKY.

[Ticnst 3BeieHHSI PO3IIOYMHAETHCS €Tar pOOOTH HaL
Malicrep-TpekoM. MaliCTEpUHT — LIe TIPOLEC, B IKOMY
TBip, BKE 3BEICHN y cTepeo (Ha IBa TPEKH) HaOyBae
KiHIeBoro 3By4yaHHsa. KoxxHa (hoHOTpama mae mo0pe
3ByYaTH i B MOOLIII, i HA BEIHKIH TUIONI, B aBTOMO-
0ini abo B HaBymHuKax. [Ipuuomy pisHi poHOrpamu
HE TIOBUHHI BiJPi3HATHUCS HI TeMOpaibHO, Hi 1O T'yyY-
HOCTi. Bci 111 eranu cTBOpeHHS (pOHOTpaM HaslexKarhb
0 poOOTH CayHI-TIPOAIOCEPIB 1 3BYKOPEIKHUCEPIB.
Bonu He € TeMoro i€l cTarTi, ane criBakam. mpo Ie
TEX NOTPIOHO MaTH ysIBICHHSI.

3 ycix eTamiB CTBOpeHHs ()OHOTPaMU CIiBaK Mae
BiJTHOIIIECHHS TIBKH JIO0 €Tally HAKOIMMYCHHS MY3HY-
Horo Marepiany. Tox Ha IOMY eTami 3yMUHIOCS
OimpIn getanbHO. 3amuc Bokamy. Komw 3ammc e
HE pO3MOYaBcsl, BU MOBHUHHI 3BEpHYTH yBary ILie Ha
JIeSIK] IeTal:

1. Yu xomdoptHO BU cebe mouyBaere? Un cBike
NOBITPsl y puMinieHHi? Y He kapKo, Yl He 3MMHO?

2. Yu Bam nerko cmiBaeTscsi? Un He BaTsHO 3BY-
YUTh Ball TOJIOC y HaBYIIHMKax? SIKmo e Tak, BU
ckopo 3axpurHeTe. [loTpiOHO po3B’s3yBaTH yci mpo-
Onemu 31 3ByKopekucepoM. [1oku BaM He cTaHe KOM-
¢dopTHO criBaTH, 3aNMC HE PO3MOYHHaiTe!

3. SIkmio B aKOMIIAaHEMEHT] Y CBOiX HaBYIIHHUKaX
BU uyeTe Oararo 06aciB, MOMPOCITH BUKIIOUUTH 1X 200
3pobutn THXIIE. bacu NPOBOKYIOTh IO 3HU)KEHHS
IHTOHAII] Y CHiBI.

4. Ilix yac HanamTyBaHHS anapaTypH He CIiBaiTe
Oararo, 0coOMMBO Bropi Ta OPCOBaHUM 3BYKOM, HE
BTpayaiiTe CBIKICTh TOJIOCY.

Ha 3ammc y cTyaito BU MOBUHHI NMPUATH, 3HAIOYU
TBOpH, SKi Oymere 3amuCcyBaTH HamaMm siTh. BoHu
TIOBHHHI OyTH BKe «00OKaTaHi» Ha KOHIEPTHUX Maii-
nmaHuukax. [Ipu co0i HeoOXiTHO MaTH HOTH 1 CIOBa
y IBOX eK3eMIuisipax (oxuH Uit cebe, THIINA — JUIst
3ByKOpexucepa abo cayHa-npojrocepa). Takox Oyze
noTpioeH ojiBelr ado pydka Ui 3arnucy poOodYnx
MoMeHTIB. HeoOXigHO mam’sTaTH, SKIIO BaM aKOM-
MaHye aHcaMOIlb 9 OpKeCTp, A€ € OapadaHHa ycrTa-
HOBKa, IPUTOJIOCH1 3BYKH OTPiOHO CHiBATH ry4HiLIe,
00 BOHM MacKyloThCs yaapHuMu. Ha 3anuc notpiono
MIPUXOJIUTH BXKE PO3CIIIBAHUM, 00 HA 1€ HE BUTpPA-
YaTu CTYIIHHOTO Yacy. 3amucyoun TBip, OaskaHo CITi-
BaTH HOTO BiJ MOYaTKy 10 KiHI (AHTOHIOK, 2001).

SIKI10 BU 1eCh HOMMJIMIIMCS, MOYKHA BITUCATH SIKICh
(bparMeHTH y BKe 3anmicaHuii TBip. Ajle TyT MOJOANX
BUKOHABIIIB YeKae Yyeprose BUNpoOyBaHHs1. Koim Hezo-
CBIIYEHMII CITiBaK 3aIlUIlie «BCTaBKY», TO Oyae 4yTH,
0 Y IIOMY MICIIi 3MiHHBCSI TOJIOC, HOTO HATIOBHEHHS,
TeMOpaJIBHIIA CTIEKTP Ta eMOIliiiHe HanpykeHHs. 1100
[ILOTO HE BiI0OYBAJIOCS, TOTPiIOHO HAIITUM ITOITPAITIOBATH
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me g0 3amucy. 1100 3anmcarm BcTaBHUE (parMeHT
(Bpi3aHHs) MOTPIOHO BiAUYTH Ti K MO, sIKi Oy 1/
yac 3arucy, 1 3acmiBary TUM ke TeMOpom. Lle Hernpo-
cto. Han imm Tpeba mparroBaty.

Po6ora 3 wmikpodonom. Crymitinuit MikpodoH
BiJIpi3HSAETHCS Bif] MiKpodoHa, SKUH BHUKOPUCTOBY-
I0Th Ha cueHi. yHKUisA Horo monsirae B Tomy, 1100
SIKOMOTa SIKICHIIIE 3aycaTy CUTHAM, SIKUH Ha HHOTO
MOJIAEThCS Y KOMIT'toTep. BiH «IOBUTHY HalWMeHIII
HIOAHCH BHKOHAHHS 1 Teperae He TUIbKH BCIO Kpa-
COTy TeMOPIB, aje i yci HeMOJIKH, SKi TPAIUITIOTHCS
ITiJ] 9ac CIIiBY.

3nebinpmoro  mepex  MIiKpoOHOM Ha  CTy-
Iil 3HaXOAWTBCS TOMN-(iABTP, SKUH MOTPiOeH I
3aXUCTY MIKpO(OHA BiJl OPU30K CIIMHH, & TAKOXK JJIs
MOM’SIKIIIEHHST 3BYy4YaHHsI OyKBHU «Im». [lis 4ac cmiBy
Balle OONMYYs MOBHHHO 3HAXOOUTHCS Ha BiACTaHi
5 cM Big mon-QineTpy. SKIIo skuiick GparMeHT TBOPY
BU CIIBA€TE TOJOCHO, L BiACTaHb MOBHUHHA 301JIb-
mryBatucs 1o 10 cm 1 Oinbine. SIKIIo % BU criBaete
TUXIe — HabmkanTecs 110 2 M. [partoiite 3 Mikpo-
(hOHOM TaK, SIK TPAIFOETE HA KOHIIEPTi 3 KOHIIEPTHUM
MikpodoHoM. Ase y cTymii MikpodoH OpaTu 10 pyK
He moxHa (I'pedentok, 2002: 156-165).

Jist monereH sl KOpUryBaHHs 3ByKOM BHCTaBTE
OJIHYy HOTY BIIepe]l 1 MepeHOCkTe Bary Tijlla Ha Iepe-
JTHIO HOT'Y, KOJIM ITOTPIOHO CIIBaTH THXIIE 1 HABIIAKH.
Hackinpkn Onrokde 1 HACKIIBKA Aalli BiJ MikpodoHa
BaM MOTPIOHO CITIBaTH, BH TIOYYETE 1 MIPUCTOCYETECH
no mporo mix gac mpo6. 11lo6 crminkyBarucs 3i 3By-
KOPEXKUCEPOM — roBOpiTH y MikpodoHn. Horo romoc
BU TOUy€eTe y HaByIIHHKax. KokHUH 3amuc posmo-
YHHAETHCS 31 3HAXO/DKEHHSI OalaHCy MiXk 3BYy4YaHHSIM
BaIIIOTO TOJIOCY Y HABYIIHHUKAX 1 TYYHICTIO 3ByYaHHS
aKOMITaHeMEHTy. Tak, SK y pi3HUX JIIOICH pi3HHI
ciiyX. Bu nmoBHHHI miznKazaTH 3BYKOPEXHCEDY, KU
piBEHb T'YYHOCTI MY3HKH Ul Bac € KOM(pOPTHUM
(Kosropenko, 1975).

Bararo Moioiux CriBakiB CIIAKYIOTh 3a TUM, [00
Oyio 1o0pe YyTH B HaBYyIIHUKAX IXHiH royoc, 3a0yBa-
104X [IPO aKoMIlaHeMeHT. [1oTim, Konu Bxe po3nodu-
HA€ETHCS 3aIHC, 3’ ICOBYETHCS, 110 BOHU CIIIBalOTh HE
PUTMIYHO i (hanbLIMBO, 00 HE UYIOTh AKOMITAHEMEHTY.

PesepOepanis. Komu Mu criiBaemo 6e3 mikpogoHa
Ha BYJIMI YM B KIMHATi, KOHLIEPTHI 3aJ1i, HaIll TOJIOC,
B1IOMBAOYUCH BijJ CTEJNI, MiJJIOTH 1 CTiH, MOBEpTa-
€TbCSl 70 HamMX ByX. [loBepTaeThes i3 3aTPUMKOIO.
Tox ycronu, e MU pO3MOBIIsIEMO a00 CHiBaEMO, MU
Yy€eEMO aKyCTHYHUH eeKT — exo. 3aJeKHO Bix npu-
MilIeHHSI €x0 Moxe OyTu Oinmbime abo MeHme. Mu
3BHKIHU J10 11b0T0. KoM MM MOYMHAEMO CITiBaTu y
MIKpOQOH, KW 3HIMAE 3BYK BiApasy Oiis pora, TO
qyeMO CBii TOJOC 03 MPUPOTHOTO aKyCTHIHOTO
o OpMIICHHS 1 BiT9yBa€EMO AUCKOM(DOPT.

Jlesiki criBaku He MOXYTh CIiBaTH, YyHOUH, 110 1X
TOJIOC 3BYYHTh HE3BHYHO. J[JIs1 TOTO, OO0 MU WyiH
CBill TOJIOC SIK Y IPUPOIHOMY CEpEIOBUILI, Ha CTY/ii
icHye pucTpiii — peBepbeparop. Lleii mpuctpiii nonae
IO HAIIIOTO TOJIOCY €X0 a00 00’ €M, KU Ha3UBAETHCS
peBepOepartiero. Jleski 3ByKOpeKHUCEpH 3alUCYIOTh
criBakiB 0e3 peBepOeparlii i T0Ja0Th ii TUTBKH ITiJT
Jac 3BeJieHHs. AJle criiBatu 0e3 peBepOepallii BaXKo.
Hamr cimyx He 3BHK /10 TaKOTO 3By4aHHs royocy. Tomy
€ HeOe3meka, 110, MOCIIBaBIIM TakK 15 XBUJIMH, MU
3axpunHeMo. ToMy, SIKIIIO BU 4ye€Te B HaBYIIHUKAX,
110 Ball ToOJIOC 3ByYUTh HE NPUPOIHO 1 HE 00’ €MHO,
MIOIIPOCITh 3BYKOpEXKHCEpa BKJIIOYMTH peBepOepa-
uito. Toxni Bu Oynere mouyBatu cebe KoM(OPTHO,
a Ball rojoc Oy/e 3By4YaTd y HaBYIIHUKAX TaK, SK BH
3BUKJIM HOT0O 4yTH.

Kommpecop. Skmo Bu, 6epyun BHCOKi 200 TOIOCHI
HOTH, BifuyeTe, 110 BaM iX OpaTu BaXKKO, y Bac Take
BIUYyTTs, 110 BU CHIBAa€Te IX Haue 4epe3 MOAYIIKY,
3BEpHITh yBary CayHI-TPOAIOCEpa YU 3BYKOPEKH-
cepa Ha HaJlalITyBaHHs Kommpecopa. Kommpecop —
1le TaKWi TPUCTPIH, SKUM KOPUCTYIOTHCS 3BYyKOpE-
YKUCEPH 1 ITiJT Yac HAKOMTWICHHS, 1 ITiJT Yac 3BEICHHS,
1 T yac mMaiicrepuHry. Aye He BCi 3ByKOPEKHUCEpU
BMIIOTh JOCKOHAJI0O HUM KOpUCTyBatucs. BiH Moxe
BUKOPHUCTOBYBATHUCS JJIsl O0araTbox IiJieH, ane OCHO-
BHA HOTO ()YHKIIiS — 3BY)KEHHS TUHAMIYHOTO Jiaria-
30Hy. Tuxi 3ByKH, SKi 4epe3 HbOTO MPOXOISATh, BiH
pPOOUTH TOJIOCHIITUMH, a TYYHI 3BYKH — THXIITAMHU.
YacTo 3BYKOpEKHCEPH «IIEPETUCKYIOTh» BoKaj. Toxi
TUXI 3BYKH MOXYTb 3By4aTH 3aHAATO TOJOCHO, a
TOJIOCHI — 3aHA/ITO THXO.

SIkmo BH BimUyaM JIUCKOM(OPT HAa BHCOKHX
HOTaX, MOIPOCITh 3BYKOpekKKcepa, 00 BiH 3BEPHYB
yBary Ha HaJaIUTyBaHHS KOMIIpECOpa. 3BYyKOPEXKHU-
cep, SIKUil 3amucye Bac BIIEpILIe, HE 3HA€ Balll I'OJIOC i
MOXKE JlyMaTH, 110 B 3aBXKIH CIIBA€Te BEPXHI HOTH
3 Hanpyrot. CKaxiTh oMy, 110 Bamli BEpXHI HOTH
3BydasH O Kpaile, SKOH X He «3aTUCKaB) KOMIIPECOp.

Ormurata Ta omiHKa Bamoi pobotu. 3anmuc (HaKo-
MMAYEHHS) 31e01IBINOT0 OIIAuyIOTHCS IO TOAMHAX.
VYV koxHi# cryxii cBoi Tapudu. Kpim 1poro, HeoO-
XiZIHO OKpeMO 3amjiaTHTH 3a 3BEICHHS TPEKiB 1 3a
MaicTepuHr. SIKIIo K BU HE BIIEBHEHI, 0 3alHCaIH
BCI HOTH 4KCTO, 0€3 JETOHAIll, pUTMIYHO, TOTPIOHO
Oyjie 3aMOBUTH PENIAKITII0 BOKAITY, sIKa TIPOBOJIUTHCS B
nmporpamax tumy Selemony Melodyne.

s oniHkM mpoBeeHo1 poOOTH HE HeciTh (poHO-
rpamy 10 inmoi cryaii. [TpaniBauky 0101 CTYAIT 31€-
O1TBIIOTO CTABIISATHCS 0 Takol poOOTH CKENTHUYHO, 1
BOHa iM He cnopobaerbesi. [ToTiM BOHM 3amporoHy-
I0Th CBOI nociyru. l{e o3Haku HeYecHO1 Ta He310po-
BOI KOHKYpEHIIii, sika, Ha *aJb, iCHye. SIKIIO BU HE
BIIEBHEHI B SIKOCTI (pOHOTpaMu, Kpamie MOKaXiTh Ii
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Mapuunkiscbkuii O. MoaoAufi chmiBak 1 CTyAist S8ByKOsamHCy: NeAaroriyHi mnopaaun
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HEeynepeKeHOMY CIeliaicTy, SIKHH caM He IpaLoe
y cryaii. Tomi, MOXIMBO, BU MOYyeETe 0O’ EKTUBHY
OLIIHKY CBO€T HOBOI (POHOTPaMHU.

BucnoBku. Po6ora B cTyii ais criiBaka € OIHi€l0
3 HaWBaXIMBIMINX (YHKITIH y HOTO TBOPUIiH Kap’epi,
TOMY BKpail BaKJIUBO JOMOMOTTH HOMY B Iili HOBii

...............................................................................

1 He3Halomiil Homy cmpasi. s cdepa misiabHOCTI
MaJio BUBYCHA 1 TOTPEOYy€E MOIaIbIIIOTO BUCBITIICHHS.
VY 1iit crtarTi po3KpUBAIOTHCS SIK TEXHIYHI, TaK i ICHU-
XOJIOTiYHI MMUTAHHS, K1 MOCTAIOTh TIEPEl MOJIOTUMHU
CITIBaKaMH| T 9ac MEPIINX BiABIAyBaHb CTYIii 3BY-
KO3AITHCYy.
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TBOPYICTDb TETAHU TEJUYKO B ETHOKYJIBTYPHOMY PO3BUTKY
®OPTEINTAHHOI'O MUCTELTBA 3AKAPIIATTSA
KIHOA XX - ITOYATKY XXI CTOJITTA

Mema po6omu — Ha 0CHO8I 8UBUEHHS MA Y3A2ANbHEHHS HAYKOBUX Odcepeil I3 MUCMeYMBO3HABCMEA I MY3U4HOI neoa-
202IKU 0XApaKxmepuszysamu 0CHO8HI npunyunu nianicmuurnoi disnernocmi T. Tenuyko, susaeumu ix niue Ha emHOKYIbmyp-
HUU po36UmMox npogheciiinozo popmeniannozo mucmeymea 3axapnammsi kinys XX — nouamxy XXI cmonimmsi.

Memooonozis 00CioiceHHA Nosieae y 3acmocy8anti 0ioepapiunoeo, aHalimuyHo20, CUCMEMHO20, [CMOPUYHOZO,
axcionoziunoeo nioxo0ie s 3 scyeanns smicmy npayi 1. Tenuuxo.

Haykoea nosuszna — enepute 6 HayioOHaIbHIU SYMAHIMAPUCIUYT NOOAHO AHANLI3 BUKAAOAYLKOT Ma BUKOHABCLKOT NPAK-
muxku 1. Tenuuxo 6 acnekmi 6UCGIMIEHHSL iX 3HAUEHHS 8 eMHOKYIbMYPHOMY NOCHYNI Pe2iOHY.

Bucnoexu. Teopuicme T. Tenuuxo — eacoma cmopinka 6 egontoyii npogpeciiinoeo mucmeymea 3axapnamms. B neda-
202IUHIl QITbHOCMI MUCKUHT 8i1000pA3ULOCA NOEOHAHHA MPAOUYTLl CXIOHOEBPONEUCHLKUX I 3aXIOHOEBPONEUCHKUX Nid-
Hicmuynux wkin. [letl cunmes 3sHauuios8 ¢80l peanizayiio y GopmyeanHi 61acHoi OuOarmuiHol cucmem, OOMIHYIOY0I0
PUCOI0 AKOT € emHOKYIbmMYpHA cheyugika. Buxosylouu cmydenmie na 3acadax npogioHux ceimogux popmenianHux memo-
OUK, BUKIAOAY PO3KPUBAE IX KPeamMUSHUI NOMEHYIA, KPUCIALIZYE BUCOKY SAKICMb 36VKY, YOOCKOHANIOE THMENeKMYalbHi
Ma MmexHiuHi MONCIUBOCII; BUPODIAE AKCIONO2IUHe CMABLeH sl 00 OYXO8HUX HA0OAHb JII0OCMBA Moujo.

Hanpayrosanuna T. Teruuxo y ukoHascmei npeocmasieHi inmepnpemayiero 6a2amoepanHux Cmuib08Ux i H#aHposux
3paskis. 3 nosuyii memamuxy yb020 OOCAIONCEHHA 0COONUBO YIHHUMU € NONYIAPUIAYIL HA mepeHax Yrpainu 0opooxy
Marcmpis Kpaio, wo 00NoMAa2ae ymeepo#CeHHIo PeLioHalIbHO20 KOMIO3UMOPCbKO20 MUCTNEYMEA 8 HAYIOHANbHOMY COYio-
KVIbMYPHOMY NPOCMOPI; 2Acmpoi 3a KOPOOHOM, SIKI 6NIAUHYIU HA [HMe2payiio 3aKapnamcbko2o KoIopumy 6 €8poneti-
COKULL MY3UYHULL KOHMUHY VM.

Ockinvbku 3aKknadenuti y 3micmi onycie 0opasHull Xxapaxkmep 8i000paxjcae epaui MeHmMaibHOCMi MeWKaHyie neeHol
mepumopii, mo ix mpaxmyeanusa nompebye c80€pioH020 po3yMiHHA. Bono uacmo emintoe ne minvku npogecivini nputiomu
Ghopmeniannoi epu, ane i imimye oabKIOpHI ecmpaoHi NPUHYUNU RPOACUBAIOHUX Y KPAL eMHOCI8 — YKPAIHYLE, Yeopyis,
uexis, croeaxie, pymynie ma inwux. Ilianicmuxa T. Teruuxo demoncmpye 00CKOHANe 80100iHHs 6A2amor naiimpor xy-
002ICHIX 3aC00i8 2pu, U0 Cnpusic OOHECEeHHIO eMHOKYILIYPHUX 0COOIUSOCmell 0baacmi.

Kniwouosi cnosa: emnokynemypa, ghopmenianne mucmeymeo 3axapnamms, neoazo2iyna OisibHiCmb, GUKOHABCLKA
meopuicmo, T. Tenuuxo.
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TETIANA TELYCHKO’S OEUVRE WITHIN THE DOMAIN OF ETHNIC
AND CULTURAL EVOLVEMENT OF PIANOFORTE ART IN ZAKARPATTIA
(THE LATE 20" - EARLY 21 CENTURIES)

The key objective of the research is characterising the key principles of Tetiana Telychko s pianistic activity, revealing
their impact on ethnic and cultural evolvement of professional pianoforte art in Zakarpattia in the late 20" — early 21*
centuries on the basis of studying and generalising Art Criticism and Music Pedagogy theses.

The research methodology presupposes the biographical, analytical, systemic, historical and axiological approaches
implementation for identifying the content of Tetiana Telychko's artistic heritage.

The scientific novelty of the research is as follows: for the first time ever in national Humanitarian Studies domain the
analysis of Tetiana Telychko's teaching and performing practices within the aspect of revealing their significance for the
region's ethnic and cultural progress was put forward.
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Conclusions. Tetiana Telychko's oeuvre is a weighty contribution to the evolvement of Zakarpattia's occupational
art. The art experts teaching activity has reflected the combination of East-European and West-European pianoforte
music schools traditions. This synthesis has sought its implementation via shaping an individual didactic system the
predominant feature of which is ethnic and cultural specifics. While nurturing the students with the world’s leading
pianoforte methodologies basis implementation, the teacher: reveals their creativity potential; crystallizes the high sound
quality; perfects their intellectual and technical abilities; elaborates the axiological attitude to the humanity s mental/
cultural heritage, etc.

Tetiana luriiivna s contributions to the performing artistry are introduced via miscellaneous stylistic and genre patterns
interpretation. From the perspective of the subject area of our research, the most vital issues are as follows: popularising
the regional artists’ works all over Ukraine which, in its turn, contributes to establishing the composers regional art
within the national sociocultural domain; concert tours abroad that enhanced Zakarpattia's identity integration into
European music continuum. As the image-bearing character laid in the opuses’ content reflects the facets of certain
regions inhabitants’ mentality, their interpretation requires peculiar understanding.

1t often embodies not only the professional pianoforte playing techniques but also imitates the pop folklore principles
of the regional ethnic groups, i.e. the Ukrainians, the Hungarians, the Czechs, the Slovaks, the Rumanians and some
others. Thus, Tetiana Telychko's pianistic tradition demonstrates the perfect grasp of the wide range of artistic playing

tools / techniques and this contributes to revealing the regional ethnic and cultural specifics.
Key words: ethnic culture, pianoforte art of Zakarpattia, teaching activity, performing artistry, T. Telychko.

ocranoBka npodiaemu. Kinerps XX —mouarok XXI
CTOJITTS B HAIlIOHAJIbHIM TYMaHITapUCTHLI XapaKTepH-
3y€ThCS TIOSBOIO 3HAYHOI KUTBKOCTI TpaIlb 13 BUBYEHHS
KyJBTYpH TIeBHOI Teputopii Ykpaian (O. AHTOHEHKO,
I'. Hankanuy, 1. Bepmec, JI. KusiHoBcbka, O. JIeoHThEBa,
T. Maprtuniok, JI. Muxynanurens, T. Pocyn, O. Cre-
OenbcbKa Ta iHII). 3a3HaueHi BUIIE MPOLECH CIIPHUSUTH
(hopMyBaHHIO HOBOTO HAYKOBOTO HAIPSIMY — PETiOHIKH.
B i ocHOBY MTOKJIICHO TIPUHITHIT IIUTICHOTO OCSTHEHHS
MarepiajJbHUX 1 JyXOBHUX HaI0aHb KOHKPETHOTO Kparo
Ta BUSIBJICHHS 1X POJIi B yTBOPEHHI €IMHOIO JyXOBHOI'O
BUMIpY KpaiHu. MoXHa 3 yIIeBHEHICTIO CTBEPAXKYBATH,
IO HUHI 3HAHIUT OCMUCTICHHS 3100yTKH Maike BCiX
o0Jacreii HAIIOT JiepKaBH.

3akapnarTs € OfHI€I0 13 HaWOLIbII YHIKAIbHUX
MicmieBocTe Ykpaiam. B cmry cBoro ocoOanBoro
reorpaigyHOTO pO3TAIlyBaHHSA, NPUHAIEKHOCTI B
pi3Hi icropmuHi mepiogn 10 ABCTpO-YTOPILIMHH,
YexocnoBauunHu, Yropcbkoi immepii, PagsHcpkoro
Coro3y KyJbTypa Kparo chopMyBaiacs IiJi 3HAUHUM
BIUIMBOM €THIYHUX YMHHHUKIB 1 TipodeciiHux 3acaj
(YKpaiHCBKHX, YTOPCBbKHMX, CIIOBal[bKUX, PyMYyH-
CBKHUX, YECHKUX, POCIHCHKHUX).

AHasti3 OCTaHHIX AOCJTiZKeHb. YCBiIOMIJICHHIO
cneundikn o0JacTi TPUCBSIUCHO HHU3KY CTaTel
(B. Taiinyk, E. [oOGposoabchka, O. KoposeHko,
B. Mansp-Hosaxk, JI. Mokany, K. Onenny, B. Tenmako
Ta iHmI) Ta Kagaunatceki qucepramii (I Jlankanny,
JI. Mukynanusenp, T. Pocyn). OqHak 3a HasiBHOCTI
IPYHTOBHUX Mpalb i3 BKa3aHOI MpoOiIeMu 3auiia-
€TbCs e 0araTo acrekTiB, sKi MOTpeOyIOTh CHCTEM-
Horo onanyBaHHs. OJHI€IO 3 TAKUX JIAKYH € opre-
MiaHHe MHCTENTBO PErioHy, MisIbHICTh MPOBITHUX
I€/1aroriB TOLIO.

OCKiNbKM TallaHT Mae CcyO’ €eKTHBHHH XapakxTep,
a Maiicrep BU3HA4Ya€ CBITOIVISIIHY MOJIENb HApOLy,
Hallii, Iep>KaBH, TO YaCTO, BUBYAIOUH IIUISAX, SIKUM i/e
KOHKpETHA KpeaTHBHA IIEPCOHA, MU OITMHIEMOCS B Tiil

cdepi, sika po3’SICHIOE HE TITbKU 1HIUBITyalbHY €BO-
JIOIII0, alie ¥ (QyHKIIOHYBaHHS KOHKPETHOTO BUJLY
TBOpYOCTI B meBHy 100y, Came B TakoMy pakypci
BOAuaro akTyanbHICTh Mi3HaHHA octati T. Temmako —
OCOOUCTOCTI, MiaHICTUYHA TPAKTUKA SKOi TO3HAYH-
Jacs Ha HalliOHAJIbHOMY HOCTYIi 00J1acTi, HOAAIbIIIH
€BOJIIONIT 11 eTHOKYNBTYPHHX TPAAMLIH, Ha IHTETpamii
Ta BCTAHOBJICHHI JIyXOBHHUX 3/100yTKIB Kparo B €BPO-
MEeHCHKOMY ITUBUTI3AITHOMY TIPOCTOPI.

Meta cTaTTi — Ha OCHOBI BUBUCHHS Ta y3araib-
HEHHS HAyKOBHX JDKepes 13 MUCTELTBO3HABCTBA 1
MY3MYHOI TEHAarorikKu OXapaKTepu3yBaTH OCHOBHI
MPUHIUIY miaHicTuHol nistmbHOCcTi T. Tenmuko,
BUSIBUTH IX BIUIMB HAa €THOKYJIBTYPHHMH PO3BUTOK
npodeciifiHoro QopTeniaHHOro MHUCTENTBa 3akap-
maTTs KiHI XX — mogatky XXI cTomiTTs.

Buknang ocHoBHoro marepianay. ®opmyBaHHA
npodecioHanizMy B OyXOBHIK cdepi Ha 3akapmarTi
BifOynocst B apyriit monoBuHi XX croiitts. Benuky
POJIb y IIbOMY TIPOLIEC] BiZIrpajo BIAKPUTTSA B YXKro-
poxi yunnutia (1946 pik) Ta cTBOpeHHsI Ha oro 6asi
¢dopremianHoro Bimmiry. OcTaHHIA TPYHTYBaBCS Ha
noeHaHi (axoBHX 3acaj] PI3HUX IIKUT: YTOPCHKOI,
YEeChKOI, ITaJTIMChKOI, POCIHCHKOI Ta YKpaiHCBHKOI.
IX cBoepinHumii CUHTE3 CHPUSB HAPOIKEHHIO CaMO-
OyTHBOTO PErioHaJbHOTO MHUCTEITBA, JI¢ ETHOKYIIb-
TYpHICTh CTalla JOMIHYIOYOI0 O3HaKor. Macmi-
TaOHa MisITEHICTH MPOBITHUX TIENArOTiB 3a3HAYCHOTO
HaBuajbHOTrO 3aknany (. 3amopa, C. XocpoeBoi,
K. Bocku, 3. Jlenaena) cripusisia HOro yTBEpKEHHIO
He nuie B YKpaiHi, aje i 3a i1 Mmexxamu.

Yeprosa XBHJISI PO3KBITY MiaHi3My B 00JacTi Bij-
oymacst y 80-90-Ti poxn XX cromitts. B meit mepion
B YCTaHOBI i€ TUIesa TaJaHOBHUTHX MY3WKAHTIB
(A. Temeon, B. bomnap, M. Bonkosebka, T. XKypxi,
T. Tennuxo, A. Ueprnona, H. IllyTko Ta 6arato iHIImX).
Oco0nuBOIO 3 TO3HUIIT €THOKYIBTYPHOTO PO3BHTKY
kpato € npans T. Tennuxo.
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Tetsina IOpiiBHa Hapoaunacs 6 yepBHs 1954 poky
B poauHi iHTemirentiB. barbko — KOpiit AHTOHOBHY
KusuueHnko — BilichKOBHIA JIbOTUMK. Martip — Ipuna
ITapmiBra Kwusnyenko — Bukmamad (opremiano,
TepIra BUNTENbKa TPy Ha iHCTpyMeHTi T. Temmdxo.
[ani IpunHa 3akingmna J{HITPONIETPOBChKE YUUIIUIIIE,
Je 3aiimManacs 1O CIELiaJbHOCTI y JOCBIIUEHOro
¢axiBus Camyina [laBumoBuya XpamoBa — BHUITYC-
kHuKa [leTepOyp3bkoi koHcepBaropii (kiac mpodeco-
piB O. Meaema ta O. ['mazyHoBa). Uepes nemaroriany
cragkoBicTh IpwHOtO IlaBmiBHOIO Oynau 3acBO€EHI
1 TIepeoCMHCIIeHI TpaauIlii pOCIHCHKOI IMiaHICTHKH,
sKa claBWjacs I'PYHTOBHOIO OCBITOIO, OCOOIMBUM
CTaBJICHHSIM JI0 3BYKY, JOCKOHAJIOIO TEXHIYHOIO Mif-
TOTOBKOIO.

1. Kusnuenko mocTiitHO mpodeciiiHo BIOCKOHA-
moBayiacs i popMmyBana o MoTpedy Y CBOIX BHXO-
BaHIIiB. BoHa perymspHo BijBityBasa MaiicTep-Kiiacu
3HaHUX MaicTpiB MockoBcbkoi, JleHiHrpaacbkoi i
Kuiscpkoi LIMIL. 3aBasku marepi Tersina HOpiiBHa
MoJI00MIIa MHUCTENTBO, YCBIIOMIICHO BHOpana Horo
CIIPaBOIO CBOTO JKUTTSI, HABUMIIACS YUTATH 3 apKylIla,
3axonuiacs MporecoM poOOTH Hal TBOPOM, 3aIydu-
Jacs 10 KaMEPHOTO BUKOHABCTBA.

B 1969 poui Tersana FOpiiBna Bctynae go Uensioin-
cpKoro yumnuia im. I1. 1. Yaitkoseskoro. Ii Bukmamau
13 paxy — bopuc Muxaiiosuu benuipkuii — 3aKiHIUB
y Mockgsi JIMIII im. ['Hecinux Ta acmipaHTypy npu
veomy. CrymiroBaB y mpodecopa T. I'yrmana (yuas
nerengapHoro I. Hefiray3a) — ogHOrO 3 mMpOBiIHUX
apructiB Pagsuceroro Cotrosy. b. benuibkuii B3sB Ha
030pOEHHS 3aca i «HEHray3iBCHKOT IIKOJIN: 3aHATTS
BinOyBasMcsi B MPHUCYTHOCTI BCIX Y4YHIB KJacy,
a TaKOK BUYMTEJTIB MY3UUIHHUX OCBITHIX 3aKJIaJliB MiCTa.
TBopuy manepy b. bermumpkoro Bupi3HsIa Bemue3Ha
epYIMIIisl, BUTbHE BOJIOIIHHS IHCTPYMEHTOM, (yH/Ia-
MeHTaJIbHE 3HAHHA MeToauku. Moro croci6 po6otn
CTIpPUSIB HAKOIMUYCHHIO Y MiaHICTIB YSBICHb MPO Pi3-
HOXKaHPOBUH 1 PI3HOCTUIILOBHI penepTyap; IIIMOUH-
HOMY MPOHUKHEHHIO B aBTOPCHKUI 3a/lyM; PO3BUTKY
iX CIleHIYHUX 3Mi0HOCTEH (OCKITBKU KOKEH YPOK OYB
CBOEPIJHUM KOHLEPTHUM BUcTynoM). [legaror Bupo-
6uB y Teranu FOpiiBHu ecTpasHy BUTPHMKY, HaBH-
YKH MBUAKO 1 TPAMOTHO IPOYMUTYBATH Ta 3aCBOIOBATH
KOMITO3UTOPCHKUI TEKCT, IIIICHO YCBIIOMJIFOBATH U
TIOHOCHUTH (POPMY TBOPY TOIIIO.

[Ticna mepeizmy cim’i B Ykpainy TersHa HOpiiBHa
[POIOBXKMUIIA 3000yBaTH OCBITY B JIHIIPONETPOBCHKOMY
MY3UYHOMY yumiMIi. HacTaBHULICIO CTYAEHTKH cTana
BuryckHuIyl [HetuTyty im. [Hecinnx — Jlinis [BaniBHa
€BCeBCbKa, SIKIM MOTANAHWIO HABYATHCS Yy 3HAKOBHX
JUTSL PAJITHCBKOT KynbTypu nipodecopis. o daxy BoHa
3aiimMaiacst B O. FOporcekoro (yuns O. ['oHmenmbBeii-
3epa), crerudiky GopTerniaHHOro aHcaMOITI0 OTIAHOBY-

Bayia B kiaci A. ['omtiba, Kypc METOIMKH 3aCBOKOBAIA ITiJT
kepiBHAIITBOM O. AJieKceeBa, TEOPSTUYHI JUCIIUTUTIHA
ocsrana y B. Konen, M. Pittux Ta inmmx. [paris 3a3Ha-
YEHHUX MUTIIIB — BATOMUH €Tam B iCTOPii TIOCTYITY €BPO-
TIEHCHKOTO TTiaHi3My Ta MACTEIITBO3HABUOI JyMKH. Tpa-
Tt cBoix BarTeniB JI. €BCceBChKa Tl IHO IPOIOBKYBaIa
i TpUMHOXYBaJia, TepeaBaia CBOIM BUXOBAHILIM.
Tersna FOpiiBHa 3a3Havarna, o ii nearorivHa KOHIer-
ISt IPYHTYEThCSI Ha PUHIIMIAX, SIKi HA €Tarli TBOPYOro
CTaHOBIICHHS TpuIeniia it Jlimis [Banisaa [7].

3 1975 poky Tersina FOpiiBHa — cTymenTka Kuis-
cbKoi KOHCepBaTopii. [if MmomacTuIo BIOCKOHAIIO-
BaTUCSl Y MPEKPAcCHOTO KOHLEPTYIOUOrO MY3HUKaHTa
Haraxnii Mukonaisuu Birre. [Ipodecop H. Bitte pos-
poOuia BIacHy BHKJIQJAlbKy CHCTEMY, pO3BHBaja
3acamu KuiBchkoi opremiannoi mkomm. O3HaKaMu
il cTrimio OyJIo BUXOBaHHS KYJIBTYPH 3BYKY 1 BHKO-
HABCHKOI TEXHIKH; TAPTHEPCHKI B3aEMUHU 3 YYHIMH,
MiATPUMKA IXHBOI iHIIIATWBH; JOTPUMAHHS OITH-
MaJIbHOT perepTyapHOi MOJTITHKU; BMIHHS KPEaTHBHO
IHTEPIPETYBATH 33ayM XyIOKHBOTO 3pasKy; hopmy-
BaHHS €CTPAIHOTO JOCBIAY Uepes3 3aaydeHHs 0 pPi3-
HOMAaHITHUX BHCTYTIB TOIIO [4].

Tersni FOpiiBHI, KpiM IPYHTOBHUX MpodeciitHnx
3HaHb KOMYHIKaLii 3 MpoecopoM, oOTpUMasIa LiHHUH
npukian cy0’ekr-cy0’ekTHOI B3aemonii. [pyxHio
MaHepy koHTakTyBaHHs TetsiHa FOpiiBHa3anpoBaania
1 3 TMIOMYHUMH CBOTO Kjacy. BoHa € 3amopykoro
EeMOITIfHOTO po3cIabiaeHHs, M’ SI30BOI PO3KYTOCTI,
IO JIOTIOMAarae YCIIIIHOCTI TBOPYOTO Tporiecy. AHa-
i3 paxoBUX TpaAMIliid, HA OCHOBI SIKUX BiIOyBasocs
cra"oBiieHHs T. Tenuuko, JEMOHCTpPY€E MEPEOCMUC-
JICHHsI HEHO MIJIBAJIMH POCIHCHKOIO Ta YKPaiHChKOTO
nianismy. Ix cuHTe3 pasoMm i3 epynosanicTIo, 0cOOUC-
TICHOIO KYJIBTYpPOIO, OCBIUCHICTIO MAaHCTPHHI CIIPHUIB
BHAPOOJICHHIO OPUTIHAILHOTO MEJaroriYHOTO Ta BUKO-
HaBCHKOTO TTOUYEPKY.

IMepeizn y 1986 pomi na 3akapmarts po3mo-
4yaB HOBY cTOpiHKYy B Oiorpadii T. Tennuko. Came B
LIbOMY PETi0HI ICKPAaBO BUpa3uIacs 0ararorpaHHiCTh
il TamanTy. Bona 3amydamacs 1o mparii B YKTOpom-
chKOMy My3uuHOMY yumiuini iMm. [l. 3amopa (HuHI
VYKTOpOACHKUI My3WuHUN Kojemxk). JlisuibHicTh
Tersau HOpiiBHM TOMOMOITIa TIOAAJBIIIN EBOJIOIIT
JYXOBHOCTI Kparo B €THOKYJIBTYPHOMY acCIeKTi, 30a-
radeHHIO 3aKaplaTchbKOro MHCTENTBa pricaMmu Moc-
KOBCBKO1, [TeTepOyp3nkoi Ta KHiBCHKOT mIKiIT.

Lentpom Buknamanpkoi mpakrtuku TersHa HOpi-
iBHa € ocoOucticth crymeHTa. Ha po3kputrts ioro
oOnapyBaHHs, (OpMYyBaHHS KOMIUIEKCY (haXxoBUX
KOMIICTEHIIIi, IHTEeJICKTyaIbHUHN Ta JyXOBHHUM MMOCTYII
crpsiIMOBYBaJjiacst po0OoTa B KJ1aci crieriaibHoCTi. BoHa
pearizoByBayiacs 9epe3 €IHICTh TCUXOEMOIIIIHOTO,
TEXHIYHOTO Ta IHTEJIEKTYaJIbHOTO PO3BUTKY BHXO-
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BaHI. Jlns nunaktuanoi cucrtemu Tersna IOpiiBHa
XapaKTepHUM € JIOMIHYBaHHS CXiTHOCJIOB’STHCBKUX
¢dopreniaHHuX NpUHIHKIIB. ToMy BTiIEHHS i€l KOM-
MO3UTOPa, MPHUCKIIUIMBUI A00ip pemepryapy, IIH-
OMHHE TPOHUKHEHHS B IOTO CTHITICTHKY, BUPOOICHHS
0COONIMBOrO Tylle — OCHOBHE 3aBiaHHs. Bipryo3na
MalcTepHICTh MiAKOpeHa peanizamii 3micTy My3Huu-
HOTO OMYCY.

Kpim Ttoro, B VYxropomcekomy xonemxi Tersi-
Hoto FOpiiBHOIO Bena HaBYanbHUH Kypc «MeTtonuka
BHUBUCHHS TPU Ha IHCTPYMEHTI». METOI0 TUCIIATIITIHA
Oyno palioHaJbHE OCMMCIIEHHS Ta OIAHYBaHHS
OCHOBHMMH TpHUHAOMaMH Mpali MpOBIAHUX Hamio-
HaJBHUX 1 3aKOPIOHHUX IEIAroriB, 3aCBOEHHS KOH-
LEMIi pI3HUX BHKOHABCHKUX WIKLJI, BIJIBHE BOJIO-
JIHHS KaTeropiaJbHO-TIOHATIHHIM arapaToM, BMiHHS
BHKOPHUCTOBYBATH MTOTPiOHI HABUYKH JIJIsT BUPITIICHHS
npoeciiHuX mpoodIIeM.

[Tenaroriuna cnpasa T. Tennuko He 0OMEKY€ETHCS
ayAUTOPHUMHU 3aHATTAMHU. Maiouu Bennue3ny (HoHo-
TEKY, BOHA BJIAIITOBYE Ul YYHIB MPOCITYXOBYBaHHSI
1 TIoz1asibllie TUCKycCiiiHe 0OroBOpeHHs OaraTomMaHiT-
HHUX TBOPIB Y BHKOHAHHI TPOBITHUX CBITOBUX MHT-
uiB. Taki 3ycTpidi BIOCKOHAIIOIOTH XYIOXKHIN CMaK,
KOMYHIKaTHBHI BMiHHS 1 KpUTHYHE MHUCJICHHS yUHiB,
($opMyIOTh B HUX MOTpeOy A0 CaMOPO3BUTKY 1 Mi3-
HaHHS HOBUX KYJBTYPHHUX OOPIiB.

3a mepion OCBITHROI MISTILHOCTI Ha 3aKapmarTi
T. Temwaxo Oymo miarororieHo Oinbme 70 MmaHICTIB,
SIKi YCTIIITHO TPAIIOI0Th Y My3WYHHX MIKomax Ta BH3
(B Ykpaini Ta 3a kopaoHoMm). [lonax 20 BuxoBaHIIiB
3aKIHYMJIM HAl[lOHAJIBHI Ta 3apyOiXHI KOHCepBaropii,
CTalli JiaypeaTaMH BCEyKPaiHCHKHMX 1 MIKHAPOIHUX
koHKypciB. Ilepernik iX MOCHUTH 3HAYHMIA, B paMKax
CTaTTi HE MOXXY HaBECTH BECh CITHCOK. 3PO3YMiITHM
€ 1 Te, 10 MalCTEePHICTh BUKIIa[ada BUMIPIOETHCS HE
KUTBKICTIO BUIIYCKHUKIB, a SIKICTIO 1X (paxoBoi mpax-
TUKU. BoHa BUSIBISETHCS Y TaNaHTI NPUILETTUTH TiJI-
OMIYHUM JIOOOB JO MHUCTEUTBA, BUKIMKATH B HHUX
OaykaHHS HOTO OcsTaTH i po3yMiTH. B 11bOMy acmekTi
MOJKHA BH3HATH, 10 auaakTH4Hl 3acanu T. Teanuxo
€ Pe3yJbTaTUBHUMH.

Tersna IOpiiBHa 37iliCHIOE 3HAYHY METOAUYHY
po0OTY, € aBTOPKOIO HU3KH HAyKOBUX PO3pOOOK 13 TIpo-
0JIeM My3UYHOI [1e/1aroriky, 0araTo poKiB YMTAE JISKIT
Ta Be/ie MaiicTep-Kiiacu Ha OOJacHUX Kypcax ITiJBH-
meHdst kBamidikamii paureniB JIMIL. MucTtkuns pea-
JI30By€ MPOCBITHUIIBKY MICiIO: aKTyali3ye, MOsSCHIOE
Ta MOMYJISIPU3YE MOCTYJAaTH 3aXiHO- W CXiIHOEBPO-
MEeHCHKOT MiaHICTHKHY, CIIPUSIIOYH MOAANBIIOMY yTBEp-
JDKEHHIO €THOKYJIBTYPHOI crienn(iky 3akaprarTsi.

3MICTOBHMM € 1 BuKOHaBcTBO T. Temuuko, 1110
MIPOBOAUTRECS B YKpaiHi i 3a 11 Mexamu (CroBau-
ynHa, Himeuunna, [lonpima, Yropmmaa, ABCTpis Ta

inmi). B penepryapi apructku omycu [I. Ckapnari,
1. baxa, B. Mouapra, JI. Berxopena, ®. IllyGepra,
®. Illomena, P. Illymana, M. Bpamca, E. Ipira,
I1. YaiikoBcbkoro, C. PaxmaninoBa, M. Ckopuka Ta
iamux. Ciig 3rajgaTtd 1 mpeM’ epHi iHTepIpeTyBaHHS
tBOpiB B. Temmuka, I. Jlsmenka, €. CrankoBu4a,
I'. Konaposcrkoro, b. bpirrena, €. Ipmai, B. fAuuo,
B. Anmarmi, O. Iienka ta iHImmx.

[leBHuid ecTpagHUU YHIBEpcami3M MOXKIIUBHUIMA
3aBIIKU TOBEpIICHOMY BojoAiHHIO T. Teandko Benn-
kuM (paxoBum apceHanoM. [liamicTka cmiBIparro-
BaJIa 13 3aKOPAOHHUMH Ta YKPaiHCBKUMM MY3HKaH-
tamu: B. Boznsixkom (IlIBeitmapis), X. CimOeprom
(benpris), E. Ta II. TorBoni (CILA), B. ByiimicTe-
poMm, 1O. Bepsenpkum, O. Libnuipkoro, H. Iligro-
poncekoro, B. Ilnockinoto, ®@. Tommuem, B. Illeiiko
(Ykpaina) Ta iHITUMH.

I[pynrosHa npaktuka T. Tenndko orpumana i cyc-
ninbHe BU3HAHHS. BoHa HaropomkeHa 3Ha4YHOIO Killb-
KICTIO MOYECHHUX TPAMOT, € JlaypeaToM 00IacHOi mpeMmii
im. [1. 3ayopa, a 'y 2016 potii 3a pO3BUTOK JTyXOBHOCTI
Kparo oTprMalia TIOuecHe 3BaHHs — 3acily)KeHHH Tpa-
IIBHUK KyITBTYpH YKpaian. OHak HalOTBITIORO 11 Bifl-
3HAKOIO € YCITIIIHA Po0OTa il BUITyCKHHUKIB, SKi TiTHO
NPOAOBXKYIOTH CIIPaBY CBO€1 HACTABHMIIL.

BucnoBku. Teopuicts T. Tenuuko — Baroma cTo-
piHKa B eBomoLii MpodeciiftHoro MucTenTBa 3akap-
naTTs. B memaroriuniit AisUTBHOCTI MECTKHHI BioOpa-
3WIOCS TIOETHAHHS TPATUIH CXiTHOEBPOMEHCHKIX
1 3aXiIHOEBPONEWCHKUX MiaHiCTHYHUX KUl Llen
CHHTE3 3HAMIIOB CBOIO peainizanilo y (opmyBaHHI
BJIACHOI AUJAKTUYHOI CUCTEMH, JIOMIHYIOUOIO PHCOIO
AKOi € eTHOKYNIbTypHa crienudika. BuxoByroun cry-
JICHTIB Ha 3acajiax MPOBITHUX CBITOBHX (oOpTemiaH-
HUX METOAMK, BUKJIAZa4 PO3KPHUBAE 1X KpeaTHBHUM
MOTEHLIA; KPUCTAII3ye€ BHCOKY SIKICTh 3BYKY; yHO-
CKOHAJTIOE 1HTENEKTyalbHI Ta TEXHIYHI MOXKJINBOCTI;
BUPOOJISE aKcioNoTiuHEe CTaBICHHS [0 TYXOBHOCTI
JIFOJICTBA TOIIIO.

HanparroBanus Tersau FOpiiBHU y BUKOHABCTBI
TIpeNICTaBIICHI IHTEpIpeTaIli€lo dararorpaHHUX CTH-
JHOBHUX 1 JKaHPOBUX 3pasKiB. 3 TO3HIIII TEMaTHUKU
LBOTO JOCHIKEHHS 0COOIMBO LIHHUMHU € TOMYJISIpH-
3allisl Ha TepeHax YKpaiHu JOpoOKy MalCTpiB Kparo,
110 J0NOMarae yTBEpPKCHHIO PEriOHAILHOTO KOM-
MO3UTOPCHKOTO MHCTEIITBA B HAIIOHAILHOMY COIIi0-
KyJIBTYPHOMY TIPOCTOPi; TaCTPOJi 3a KOPIAOHOM, SIKi
BIUIMHYJIM Ha iHTErpauiio 3aKaprnarcbKoro KOJOPUTY
B €BPONEHCHKUI My3UYHUIH KOHTUHYYM.

OCKiNbKH 3aKITaJeHUH y 3MICTi OITyciB 0Opa3HUi
XapakTep BijoOpaxkae rpaHi MEHTAJILHOCTI MEIIKaH-
[iB MIEBHOI TEPUTOPIi, TO iX TpakTyBaHHs MOTpedye
CBOEPITHOTO PO3yMiHHA. BOHO dYacTo BTUTIOE HE
TiNBKU TipodeciiiHi npuiiomu GopreniaHHOi TpH, aie
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i iMiTye (QOJBKIOPHI ecTpagHi NMPUHLUMUIHN MPOXKHU- L1s1 cTarTst He BUYEPITY€ BC1 aCIEKTH 3as1BJICHOT IPO-
BAlOUMX Y Kpai €THOCIB — YKpaiHLiB, yropuis, 4exiB, OneMaruku. [IepCreKTHBHUMHU € JOCIHiIKEHHS BHKO-
CJIOBaKiB, pyMyHiB Ta iHmmX. [lianictuka T. Tenuuko  HaBckkoi maHepu T. Tennuko, xapakTeprcTHKa il Hay-
JEMOHCTPY€E JTOCKOHAJIE BOJOJMIHHS 0arator maii-  KOBO-METOJAWYHUX PO3POOOK, KOMIUIEKCHE BHBUCHHS
TPOTO XyHOXKHIX 3aCO0IB I'pH, IO CIIPHSIE JOHSCCHHIO  MpodeciifHOro (hopTemiaHHOTO MUCTEIITBA 3aKapIaTTs
€THOKYJIBTYPHUX OCOOIMBOCTEN 00JIaCTi. Iipyroi monoBuHU XX — nodarky XXI cTomiTTs.
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KAHPOBI OCOBJNBOCTI ®OPTEINTIAHHUX TBOPIB I0JIIOCA ®EJIBIMAHA

Y emammi posensoaromuca ghopmenianni n’ecu ykpaincokozo komnosumopa FOnoca @envomana, axutl mpusanui
yac npayrosas i meopus Ha IIpuxkapnammi. A8BmMop UCBIMIIOE 8iXU HCUMMS MA MUCHEYbKE 3000VMKU KVIbIYPHO-0C8IN-
Hvo2co distua i3 micma Cmpus Jlvsiscoroi oonacmi. Pozenanymo myzuuny disibnicms FOnmoca @envomana ax neoazoza
Cmputicokoi oumsiuoi my3uunoi wkonu, sik uiena Jlimepamypro-mucmeyvko2o 06 conanns «Xeuni Cmpusiy.

Teopuuii 00pobOK Maecmpo CMaHoGIsIMb NICHI, XOpU MA IHCMPYMEHMANbHI 1’ €CU 0I5t POPMENIAHO, CKPUNKU, OAsHA.
Ha oicanv, popmenianna meopuicme neoazoza, npedcmasiena HU3KOW n’e€c OISl IOHAYMeEd, 3068CiM He suguena. Tomy
AKMYATbHUM € PO32TAHYMU Ma 00CAIOUmu opmenianti KOMRO3UYIL MUMYs 8 KOHMEKCMI CY4acHO20 HAYIOHATbHO CNpsi-
MOBAHO20 Nedaz02i4H020 penepmyapy ma oorpynmyeamu ix snauenis 01 npogecilino2o 3poCmanus y4Hie.

FOmoc @envoman nucas popmenianni n’ecu npomsieom 6cvo2o sxeumms (ye nonad 20 meopis). B nux sckpaso 6io-
4yBAEMbCsl NICEHHUL MENOOUIM, MEMAMUYHA GUPAZHICMb, eMoyilina iubuna. Lle nepesasicno n’ecu, sKi € HeGeaUKUMU
3a po3mipamu i OXONJIOMb Pi3HI Jcanpu. Jomenep iHCMPYMEHMANbHI KOMNO3UYii nepedysaiu 6 pyKONUCHOMY GUis0L
ma 36epizanuca y npueamuomy apxisi 0ouxku komnosumopa Jlroomunu @envoman. Haoani asmopy docniodxcenns nommui
MauycKkpunmu enepuie 8iopedazo8aro ma 30IUCHEeHO iX Komn romepHutl Hadip, wo 0acms MONCIUBICIb iX WUPOKO2O
BNPOBAOIICEHHA Y HABHAILHO-KOHYEPMHUL NPOCTIP.

Y nybnixayii npeocmasneno oensno scanposoi nanimpu gopmeniannux meopie FOnoca @envomana. Asmop onucye
3aCMOoCy8anis NiCEeHHO-MAHYIOBANLHUX MY3UYHUX POPM, a came NiCHI, 8a1bCy, MA3YPKU, NoabKu, b6araou. Ilopad i3 yumu
BUOAMU KOMNOZUTNOD BUKOPUCTNOBYE THCIMPYMEHMANbHI PI3HOBUOU — COHAMUHY A emi0O0.

3oiticuioouu my3uuno-ecmemudnull ananiz, O0CIiOHUK NPOHUKAE 8 JICAHPOBI 0cOOIUBOCMI N €C, IX b6azamy Xy00iICHIO
00pasuicme, GaxmypHull GUKIA0, WMPUXo8y ma ounamiuny naiimpu. Ilepeocmucients Xy0odiCHbO-CMUIbLO08020 HANPSL-
My y popmeniannux meopax FOnroca @ervomana, a came HeohonbKIOPUSMY, HEOKIAACUYUIMY, HEOPOMAHMU3MY, 8i000pa-
Jlcae 8 n’ecax Mumys CMuIb08y Naiimpy YKpaincokoi my3uxu 01s dimet nouamxy XX cmonimmsi.

Posenanymo obpazno-kapmunmy ochogy n’ec, 3a2nubnenis 6 aKy 0acmo 3MO02y YUHAM GIIbHO 3ACMOCO8YE8AMU Xy00Jic-
HIO, IHOUBIOYANbHY VA8Y. ABMOP NPOHUKAE 8 MY3UUHY MO8Y MUmMysi i 00800UmMb, Wo 60HA € 0OCMYNHOKW, Oe3n0CePeOHbOIO,
wo cnpusamume NAIONIN inmepnpemayii meopie moiooumu nianicmamu. Y cmammi na2onouyemocs Ha OUOAKMUYHit i
8UX06HIU YinHocmi gpopmeniannux komnoszuyiti FOmoca @envomana ma UKOPUCMAHHI IX 8 CYUACHOMY OUMAYOMY Ha-
8YANLHOMY penepmyapi.

Knrouosi cnosa: [Onioc @envoman, oumsuuil gopmeniannuil penepmyap, iHCMpPyMeHMAlbHA Gakmypa, Heanposi
ocobaugocmi, micmo Cmpuil.
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GENRE FEATURES OF PIANO WORKS BY YULIUS FELDMAN

The article examines the piano pieces of the Ukrainian composer Yulius Feldman, who had worked and created music
in Prykarpattia for a long time. The author highlights the milestones of life and artistic achievements of a cultural and
educational figure from the town of Stryi, Lviv region. There is examined in the research paper the musical activity of
Yulius Feldman as a teacher of the Stryi children's music school and as a member of the Literary and Artistic Association
“Waves of Stryi”".

The maestro’s creative output consists of songs, choirs and instrumental pieces for piano, violin and accordion.
Unfortunately, the piano creative work of the teacher, which is represented by a number of plays for young people, has
not been studied at all. Therefore, it is relevant today to consider and explore the piano compositions of the artist in
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the context of modern nationally oriented pedagogical repertoire and justify their importance in the development of
professional growth of students.

J. Feldman wrote piano pieces throughout his life. This is more than twenty works. They clearly feel the song melody,
thematic expressiveness, emotional depth. These are mostly plays that are small in size and cover different genres. Until
now, the instrumental compositions were in manuscript form and kept in the private archives of the composer's daughter
Lyudmila Feldman. The musical manuscripts provided to the author of the study were edited for the first time and

computer-generated, which will allow for wide introduction into the educational and concert space.
The publication presents an overview of the genre palette of piano works by J. Feldman. The author describes the use
of song and dance musical forms, namely songs, waltzes, mazurkas, polkas, ballads. Along with these types, the composer

uses instrumental varieties such as sonatina and etude.

Carrying out musical and aesthetic analysis, the researcher penetrates into the genre peculiarities of plays, their rich
artistic imagery, textured presentation, dashed and dynamic palette. The rethinking of the artistic and stylistic direction
in the piano works of Yulius Feldman, e.g. neo-folklore, neoclassicism, neo-romanticism, reflects in the artist’s plays the
stylistic palette of Ukrainian music for children of the early twentieth century.

The figurative basis of the plays is considered, the deepening into which will allow students to freely use artistic,
individual imagination. The author penetrates into the musical language of the artist and proves that it is accessible and
direct, which will contribute to the fruitful interpretation of works by young pianists. The article emphasizes the didactic
and educational value of piano compositions by Y. Feldman and their use in modern children s educational repertoire.

Key words: Y. Feldman, children’s piano repertoire, instrumental texture, genre features, Stryi.

IMocTranoBka npo6aemn. CydacHuil crtaH JyXo-
BHOCTI HAaIIOr0 CYCHUILCTBA BUMAara€ IOCTIHHOTO
BIOCKOHAJICHHS PIBHS JYXOBHOI Ta €CTETHYHOT KYJIb-
TypH 0COOUCTOCTI, TOMY B CHCTEMi OCBITH Ipobaema
BHUXOBaHHS Mpo(heciiHuX HABUKIB MOJIOJII HA BUCOKO-
MUCTEIHKOMY Ta MeJarorivyHoMy JTOCBiJIi Cy4acHUKIB
1 IXHiX 3700yTKax HaOyBae 0COOIMBOTO 3HAYCHHSI.

B ymoBax BiJpO/KEHHSI YKPaiHCBKOI KyIBTYypH
Jefali 4acTilme A0 YYHIBCBKHX IPOTpaM BXOISITHh
TBOPH, HANMCaHI IEJaroraMM MHCTELBKUX ILIKIJ.
Came 10 HUX HaJexUTh koMmno3utrop FOmoc Denb-
nmaH. Ha sxanp, ¢oprenianHa TBOpUICTH Ieparora,
SIKMH TpUBAIHMHU yac npaiioBaB y CTpUHCHKiN ANTSUii
MY3HUYHIH KO, SIKa MPEACTaBICHA HU3KOKO 11" €C JIJIsI
IOHAIITBA, € 30BCIM HE BUBUCHOIO. TOMY aKkTyaJlbHUM
€ PO3TISTHYTH Ta JOCHTITATH (OpTEIiaHHI KOMITO3HIIIT
MUTIIS B KOHTEKCTi Cy4acHOTO HAIlOHAIBHO CIIPSMO-
BaHOT'O NEeJaroriyHoro penepryapy Ta oOrpyHTYBaTH
iX 3Ha4YeHHS B PO3BUTKY MpO(EeciiHOro 3pocTaHHs
YUHiB.

Ananiz gocaimkenb. DopremiaHHUNA JOPOOOK
CTPHUICHKOTO KOMIIO3UTOpa HEe OyB 00’€KTOM HAyKO-
BHUX JIOCHIKeHb. KOpOoTKi BiZOMOCTI TpO MHTISA
3aikcoBani B myOmikaumisx Bikrtopa Pomanroxa
(Pomanroxk, 1995; 2006; 2012) Jligii Yaban (YabaH,
2016), Jleci I'ynpuerchkoi (I'ynpueBchbka, 2013).

Mera cTaTTi — 30IHCHUTH MY3UYHO-€CTETUYHUN
1 METOIMYHAN aHai3 (GOpTemiaHHnuX 11’ €C )1 BU3HA-
YEeHHS 1X MUACTEIHKOI Ta JUIAKTUYHOI IIIHHOCTI.

Buxaax ocHoBHoro marepiamy. Im’a lOmroca
®enpamana TicHO MoB’si3aHe 31 Ctpuem, mo Ha [Ipu-
kapmnarti. «Crpuiiceke [liarip’s — kpaii He nuie apa-
MaTH4HOI icTopii i yapiBHOI pupoan. Lle Tpanuriitno
MMCCHHWA Kpail, SKWi ToAapyBaB CBITOBI KOTOPTY
BH3HAYHHUX TBOPYHUX OCOOMCTOCTEH: KOMIIO3HTOPIB,
JUPHUTCHTIB, MY3MKO3HABLiB», — CIIYIIHO 3a3Hayae

CY4aCHUM TONITHUYHO-TPOMAJICBKUM 1 KYJIBTYpHO-
ocBiTHii nistu Bikrop Pomanrox (Pomantok, 2006:
223). My3u4yHOMY PO3BUTKY IIOTO PETiOHY CIIPHSIIN
Taki ykpaiaceki mutii: @imaper Komecca, Ocrar i
Hecrop HmxakiBebki, CranicnaB Jlroakesud, Coo-
mist Kpymensnunpka, Bacune bapsincekuii, 3uHo-
Biit JIuceko, Poman Casuripkuii, ['anmuna JleBuisKa,
Memnanis baiinosa, Ian IToBamsuek, Anaromit Koc-
Anaronscbkuii, Mukona Konecca Ta iHiii.
JliteparypHo-MHUCTEeIbKE 00’ €mHAHHSA  «XBHII
Crpusi» Oyrno 3acHoBaHe B 1964 porti. Bono gisuio npu
CrpuiicbkoMy OyaMHKY npauniBHHUKIB ocBitu (Poma-
HIOK, 1995: 344) i 3rypTyBano HaBKoJIO ceOe Tesi Ly
MY3UKaHTIB, 5IKi CBOEK TBOPYOIO Mpariero 30araTuiim
YKpaiHChKy KynasTypy. Cepen HUX HapOIHI apTUCTH
Vkpaiam Spema Cxubincbkuii, Tapac MwukuTKa,
3acmyxenuii apTuct Ykpainu Jlesko bedemko (JIeBko
Jypxo), 3acmyxeHuil aisd MucteuTB Ykpainu Cre-
naH Llemrox, 3acimyskeHi MpaliBHUKU KyJIbTypH YKpa-
inn Bomogumup ['ymak, Poman Hukudopis, Spoc-
naB boumzsk, Irop MuxaiiniB, 3eHoBiit CHPOTIOK.
B iif koropti #t Muxaitno 3omoryxa, ApteM AHIpIiB,
Muxkomna bpuk, Pozamis IlaykeBuu, Omian 3aro-
pyibko, Poman Casunbkuid, FOmtoc @enbaman.
Mucrenpkuii msx FOmroca ®enbamana mpoit-
0B y IEAarorivyHiii Ta KOMIIO3UTOPCHKIN JiIsSTHKAX.
HapomuBes kynerypHO-OCBiTHIN mista 31 ceprHs
1925 poxky B micti Sccax (Pymynist). Bin 3pocraB y
My3U4HO 00fapoBaHiii cim’i. «batbko, sikoro HOmroc
BTPaTHB 1€ B PAaHHbOMY AMTHHCTBIi, OyB BUHTEIEM
My3uku, — nuie Jligis YabaH, — MaTH — MiaHiCTKOIO,
sKa 3aKiHYMIIa KOHCcepBaTopito B byxapecri, a BiTuum
OyB BanropHicTom KopomiBcskoro opkectpy Pymy-
Hii» (Yaban, 2016: 3). B miii MucCTenmsKiii arMoc-
(epi BUSBWIIHCS Ta PO3BUBAIUCS MY3WYHI 3710HOCTI
foHaka. [lepeixaBum Ha mposkuBaHHS B MicTa benbiu

150

AKTyaApHi THMTaHHA TyMaHiTapHHX Hayk. Bum 29, tom 5, 2020



Moauyko VY. ZKanpoBi ocosamBOCTi @opremianHux TBOpiB Iaoca (Deabamana

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

(becapa0ist), xyonenps onaHOBYBaB Ipy Ha Qopremi-
aHO, 3aKIHYMBILIY HABYAHHS B My3UYHOMY TEXHIKyMi,
BOJIOJIIB TAKOXK 1 aKOPJICOHOM.

[onii [pyroi cBiTOBOI BIHHU TOPKHYIHCS KUTTE-
BOIO IUIAXY MOJIOAOTO MY3MKAaHTA, SIKMH IIIIOB Ha
¢pont. UyrreBa Harypa FOmroca denpamana Bimo-
Opasuiia Li TSHKKI IEPEXUTI POKU Y CBOEMY ITEPILIOMY
TBOpi «ComnoB’iHui pomancy. Ilpoiimosmm aeMo0i-
JIi3a11i10, MUTELb 3pOOUB JI0JICHOCHHI BUOIp — MIIIOB
Ha HaBYaHHS Ha MY3WUYHO-TIEJATOTiYHHUN (PaKyIbTeT
JporoOHuITEKOTO JTep KaBHOTO TIEMATOTIYHOTO I1HCTH-
TyTy iM. . @panka (HuHi 11e [Iporodunibkuii gepxas-
HU neparorivHui yHiBepcuteT iMeHi IBana ®panka).

B 1953 poui HOmoc ®denpaman NpuinioB Ha
poboty B CTpHiiCbKy OUTS9y My3W4HY HIKONy. Teo-
pPeTUYHUI BiIIi, A€ BiH PO3IOYaB CBil Temarorii-
HAW NIIIX, MaB JaBHE Tpodeciiine KOpiHHSI, aKe
«mrkoa Oyma Qiniero Bumoro My3u4HOro iHCTUTYTY
iMm. M. B. Jlucenka i B Hiif TIpaltoBaiay Taki BUAATHI
MeIarory, KOMITO3UTOPH, NMPOQEcopH Ta MY3HKO3-
Haii sk Ocran 1 Hecrop Huwkankisebki, 3. Jluckko,
A. Koc-AHaTonbChKHH, a 1HCTIEKTYBaHHS 371HCHIO-
Banmu B. bapsincekuii Ta C. JIromkeBua», — 3a3Hadae
JI. I'ynpueBchka (I'ympaeBchka, 2013: 81). Buknamaa
BHSIBIISIB 1IKaBICTh JI0 BCHOTO, IO OYyJIO TIOB’s3aHE
i3 My3MYHOIO TBOPUYICTIO, 1 «a0aB, SK JOCTYIHIIIE
JIOHECTH JIO YYHIB HaBITh HANCKJIAHIIIMNA HABYAIb-
HAW MaTepiall, SIK 3alliKaBUTH I1X, HABYUTH PO3Y-
MITH MY3UKY, 30ymuTH iX ysaBy», — mumie JI. Yaban
(Yabamn, 2016: 3).

Yepes wrictb pokiB BiH 3700yB 3HaUHHI aBTOpPU-
TeT cepen koser i 3 1959 mo 1965 pokis 3aBimyBaB
Bigmiiom Teopii my3uku. FOmoc Penbaman posy-
MIB BEeJIMKY Bary IpPOCBITHHUIIBKOI NiSTIHOCTI, caMme
TOMY TPHUBAJIUM Yac OUYOJIOBAB YHIBEPCUTET Kyllb-
TypH, siKuil gisiB ipu CTpHICHKIN NWTAYi My3Wd-
Hii mkomi. [lix yac memaroriyHoi mpalli BiH SICKpaBo
BHSIBIISIB KOMITO3UTOPCBKHI XUCT. Y HOTO JOpOOKY
iCHI, XOpH, 1HCTpyMEHTallbHI 1m’ecu Jyisi (opTeri-
aHO, CKPHIIKH, OastHa.

3 1965 poxy IOmoc @enpaMan CTaB WICHOM JIiTe-
paTypHO-MHUCTEIBKOTO 00’ €qHaHHS «XBWit CTpus.
Came B meil yac 3apO[DKYeThCSl TiCHA CHiBIIpaLs 3
MIOETOM, TOJIOBOIO TOBapucTBa, Bikropom Pomanto-
KOM, sIKa Jlajia YKpaiHChKil KyJIbTypi HU3KY MICEHHUX
rxomrio3utiit: «Crpuit, miit Ctpwmit», «30pe Mos CBi-
TaHkoBay, «CTpusHka» (Bci Ha Bipmii B. Pomanroka),
«3emute most!» Ha cioBa Credanii ['apsaoi.

Mutenp  «JIOCKOHAJO  BOJIOJIB  MICEHHOIO
MOBOIO, — XapakTepu3ye TBOPYICTh Mexarora
JI. YabaH, — xuByun Ha [Ipukapnarti, 3aXonuBcs Mic-
1eBUM (OIBKIOPOM, TIOTI0OMB HaponHi menoxii. Ha
X OCHOBI HamucaB YuMaso TBopiy (Yaban, 2016: 3).
Came TOMY HOTO KOMIO3HIII] 3aiHSIN YijbHE Miclle

y penepryapi Ilpukapnarcekoro ancamobmio «Bep-
XOBHHA», 3aCIyEHOI akaJeMiuHOi XOpOBOi Karesu
«Jlymkay. Ilicui KOntoca ®denbaMana CriBaB HapoJI-
Hull aptuct Ykpainu Jmurtpo I'matiok. Cepen dmc-
JICHHUX BUXOBaHIIB BUKJIaJada — BU3HAYHUN yKpaiH-
cekuid qupureHT Spema CKUOIHCHKHUH. 3aJAIIMBIIN
3HAYHUH TBOPUHUI TOPOOOK, KOMITIO3UTOP BiIMIIOB y
3acBiTH 26 TpaBHs 1988 poky Ta OyB MOXOBaHHI Ha
CrpuiicbKoMy KJIaJOBHILI.

®opremiannuii  gopobok HOmoca denpamana
Hamiuye monan 20 TtBopiB. Kommo3swurii 3axoruio-
IOTh CBOEIO «MEIIOINHICTIO, BUPA3HICTIO, TIIMOMHOIO
nouytTiB» (Haban, 2016: 3). lle nepeBaxkHo I’€ecH,
AK1 € HEBEJIMKHMH 33 PO3MIpaMH 1 OXOIUTIOIOTH Pi3Hi
JKAHPH.

Po3yMiHHST ~ BENTMKOTO  MY3HYHO-ECTETHYHOTO
BUXOBHOTO 3HAYCHHS MMPOCTHX JKAaHPIB, a caMme TIiCHI,
TAHII0, Maplly, CHOHYKajJO MHUTLS 0 CTBOPEHHS
HU3KU T’€C, SIKi ONMUPAIOThCA HA iXHI XapaKTepHi
ocobnmBocTi. Y ¢opreniannomy aopobky HOmroca
®derbiMana 111 JKaHPH MPEJCTABICHI KOMIIO3UIIISIMU
«ITicus», «Ilicas 6e3 chiB», «TaHok», «Ma3zypkay,
«ITonpkay, «Iloapka «IlTamku», «Baabc KBITIBY,
«Banbc-mazypkay», «Banbc «JlronMumay.

Teopu «Ilicas» Ta «IlicHs Oe3 ciiB» € OmHUMHU
i3 paHHiX omyciB. Bonu Oynu HammcaHi y TpaBHi
1956 poky, mpo 110 3a3HaYeHO aBTOPOM y PYKOIIHU-
cax. B ykpaiHChKiii (opTemiaHHIH My3HWII «ITiCHS
MIPONIIIA TIISAX €BONIOIII, — 3a3Hadae B. KmuH, —
BiJl HaWIIPOCTIIIOTO MepeKIaaeHHst (HOIBKIOPHOTO
3pa3ka (3apoakoBa (opma KaHpY) IO BTOPHHHOTO,
MIEBHOTO 32 CBOEIO CIEIU(IKOW KaHPY Hpodecio-
HanpHOTO MHUCTeNTBaY (Kimun, 1980: 9). 3a3nauennm
I’ecaM BJIACTUBUN PO3CIIBHUN MEIOIUYHUN PO3BH-
TOK. Y TeMaTH3Mi MPOCTEKYIOTHCS 1HTOHAINIT JTipHd-
Horo mesocy. lle pyX HEBENTMKUMM KaHTHIJICHHUMH
nocmiBkamu. Hacuuenns ¢opreniannoi Qakrypu
OKTaBHO-aKOPJIOBUM BUKJIaJIOM J0Aa€ iM HACHUEHOTO
3By4YaHHs Ta POMaHTHYHOI T1THECEHOCTI.

«Tanok» aBTOp Oymye Ha po3poOIli TEMATUIHOTO
pUTMOPYXy. BHCXimHi, MBUAKOODKYUI TMacaxi, sSKi
NPOHU3YIOTh I1'€CY, EPEelalOTh TaHLIOBAIBHUI BUP.
CympoBizn, mo OyayeTbCcsi Ha 4YepryBaHHI 0acoBOTO
3BYKY Ta akopAy, A0AI0Th eHepriiiHo1 mynbcalii. Bee
e CHOPITHIOE KOMITO3UIII0 3 TBOPaMHU KOHIEPTHO-
BIPTYO3HOTO IIJIaHy.

XKanp Bambcy mpencrabnenuii HKOmocom Denb-
IMaHOM Yy TpbOX TBOpax: «Bamibc kBiTiBY», «Banbc-
Mazypka», «Banec «Jlronmuna». Ha nymxy B. Knuna,
el My3WyHHH BUJ «MaB OCOONWBY HOMYJISPHICTB,
1110 3yMOBHMJIO (hOPMYBaHHs HOTO IIEBHUX PI3HOBHUIIBY»
(Kmun, 1980: 27). «Banbc kBiTiB» OyB CTBOpeHHUI
6depBHs 1956 poKy i HAJICKHUTH 10 PAHHIX KOMITO3HITIi
MUTLS. Mesonuka m’ecu HacCMYeHa OPHAMEHTHKOIO,
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JaJICKUMH CTPUOKaMH, aKOpJOBO-OKTaBHOIO (hakTy-
poto, 1o Hajgae il ¢oprenianHiid pedi poMaHTHY-
HOT cxBwiboBaHOCTI. ToHanpHiCTh d-moll, metp 3/8,
TPIONBHHUIA PyX, aJbTEPOBaHI XOIW TOTIHOIIOIOTH
JIIPUKO-PaMaTHIHy 00pa3HICTh TBOPY.

Komnosunis «Banbce «Jlrommuiiay Hece aBTo0O10-
rpadiune HarmoBHeHHs. Bin OyB cTBOopeHni 2 KBITHA
1956 poky Ta mpucCBsiUEHHH A0UIl, sKa «Oyma Iuis
0aTbKa-KOMIIO3UTOpa TIEPIIUM CiIyXadem, Topaj-
HuKoM, kputukom» (Haban, 2016: 3). Teip Bpaxkae
CBOIMHM IMAHICTUYHO CKJIAJHHUMHM IOCIIJOBHOCTSIMH,
SIKi CIIOPITHIOIOTh WOTO 3 KOHIEPTHUM DPIi3HOBH-
JIOM Bajibcy. I'pamio3Hi macaxi, sikei «IpoOiraroTb»
MOABIMHUMH 3ByKaMH iHTEpPBAJIOM TEpLii, anbTeparis
TEMaTHYHOTO Marepiany, MyJIbCYIOUHH aKopAOoBHil
CYNPOBIJI CBi4aTh MpO (GaKTypHO-BIPTYO3HY pO3-
POOKY JipHKO-IpaMaTHIHOT 00Pa3HOCTI 11’ €CH.

«Banbc-ma3ypka» moegHye B co0l J1Ba TaHLO-
BaJIbHI PI3HOBHIM, HAJCKUTh A0 I'€C MOIBIHHOIO
aHpy. BHeceHHs 10 BaJbCy €lIEeMEHTIB MOIbCHKOTO
TaHIIO Hajae QopTenianHiil pevi OpUriHaJIbLHOTO 3BY-
yaHHs. [lyHKTHpHUI pUTM, BUCXIIHI MAacaHi JiHIi,
XpOMaTHYHI I1HTOHAIli, SKI HAKIAZarOThCSI Ha PiB-
HOMIpHHUI CYIPOBiZ, 00pa3HO MiAKPECIIOITh IPH-
MXJIMBY BHILYKaHICTb, JOAAIOTH OibIIOI cBOOOIM
MOYYTTIB 1 XymOXKHOI MpuBadbiauBocTi. TBip Hammca-
Huii 4 mororo 1957 poky.

QdopremniaHHUI BapiaHT MOJBCHKOTO TAHIIIO BTi-
nennit muteM y «Maszypii» (d-moll). [TpuMxausuit
1 TOCTpHii KpanmKOBaHWH PHUTM, KOPOTKI MEJIOAMYHI
MOCTIBKH € TPSMHUMH BUPa3HUKaMH ii KaHPOBOI
npuponu. TeMaTWYHUN MaTepiay MiANopsAKOBaHHUMA
METPUYHO OpraHizoBaHOMY cynpoBofy. LlIBuakuii
TEMIT TIOTJTHOJIIOE 3aroCTPEHY EKCIPECilo TaHITIo-
BaJIbHOI CTHXII.

Bom tBopam «llonpka» Ta «Ilonbka «ITamkuy
BJIACTUBHMH PaAiCHO MifAHECEHUH HACTPid. Y mepurii
I’ €Ci e TOCATAETHCS IUISIXOM BEACHHS MEJOANYHUX
[OCHIBOK IMICTHAALUSATKOBUMHU BapTOCTSIMM Ha T
PIBHOMIpHOTO aKOMIaHEMEHTY. B apyriit kommno3wuiii
aBTOp 3aCTOCOBYE SICKPaBO 300pakabHI €IIEMEHTH.
Tpinorinas kpui nramok FOmoc @enpaman nepenae
Oararolo opHaMeHTHKOI0. DopluIard Ta MOPACHTH
PO3IBIYYIOTh TEMAaTUYHHUI MaTEpiall Ta ITiJCHUIIIO0Th
ITMITTYHHUA HACTPIH.

IT’eca «Cnoragm» — AckpaBo pomaHTH4HA. B Hiit
HACTPOEBI 3MIHM TIepenaHi aBTOPOM 3aCTOCYBAaHHSIM
KOHTPacTHOTO My3M4YHOT0 Marepiaiy. TBip HanucaHuii
y 3-uactunHii Qopmi. Temarnanuii marepian neprroi
1 TpeTboi YacTHH € JIPUKO-TIOETUYHUMH TOUYTTAMH,
SIKI KOMITO3UTOP Tepeiae MEJIOAMYHUMHU BUCX1THUMHU
MOTHBaMH 3 IIHPOKUMHU ITHTEPBAILHUMH XOJaMH.
BBemenns anmpTepoBaHUX TIOCIBOK, SIKI 3BydYaTh Ha
TN JOBrOTPHUBAJMX, JaJeKHX OaciB, 3arocTprorOTh

HacTpoeBy emomiiHicTh. ToHanbHicTh d-moll, Temm
Andante 1071at0Th CyMOBHUTOTO BiJITIHKY.

B cepenniit yactuHi 3MiHa ToHaJIbHOCTI Ha G-dur,
temmy Allegretto poco rubato, IpUMXJIUBI TEMaTHYHI
XOIM BBOATH CIIyXada y CBIT 0aIbopoi, Becenol pyx-
muBOoCTi. My3WYHUI Marepiall HACUIYEThCS BEJCH-
HSIM MeJIOAii NOABIHIMHU 3BYKaMH, SIKi 3MIHIOIOTHCS
Ha CHEPrilfHUH TOKaTHUI pyX 1 3arocTpeHi XpoMaru-
30BaHI OKTaBHI MOCIi0BHOCTI. Bce 1ie npusBoauth
IO ApaMaTUIHOI KybMiHaIli. EMoriitHa ekcripecus-
HICTh TIOBOJII CTIaJa€ IIISIXOM BBEJACHHS B MY3UYHY
TKaHWHY MPO30PHUX HHU3XITHUX TMacaxiB. Bce 3acrio-
Koo€eTheA. [1osiBa MOYaTKOBOrO TEMaTHYHOTO MaTepi-
ajry MOBEPTAE JI0 eNEriiHO-CYMOBUTHX CIIOTa/IiB.

[Tecu «Ociuby 1 «BecHsiHI MOTHUBU» HaJIKaTh
IO TBOPIB, SIKi BiJOOpa’karOTh HACTPOEBI IMMOPH POKY.
ABTOPCBKI Ha3BW 33/al0Th TOH iX MPOTPaMHOCTI.
HOmtoc ®denpaMaH 1i My3W4YHI 3aMabOBKH HE 3BO-
JUTD J10 IeH3a)KHOCTI, @ Kpi3b MPU3MY TaHLIOBATBHOI
XapaKTEepHOCTI Mepeiae 3MiHU B TPUPOII.

Kommo3utiisi «Ocinby» HanucaHa B g-moll, skuit
Hamae i cymoBuTOro 3abapmieHHs. Temm Lento
CIIpHUSIE PO3KPUTTIO JIIPUIHOTO 3MicTy. Posmip 3/4,
CYIIPOBiJI, IO OMHMPAETHCA HA 0ac, Ta aKOMITaHYIOUi
AKOPJM HAaJAIOTh I1’€C1 SICKPaBO BAIbCOBUX O3HaK. Ha
IBOMY YCTaJICHOMY TJIi IPOXOIUTH MEOAMYHHUN PO3-
BUTOK. MOMy BIACTHBi 3aTaKkTOBMil 3auMH, KOPOTKi
HU3XI1/IHI Ta BUCX1IHI X0, CTPUOKHU, TIOACKY/IU ITyHK-
THPHUN PUTMIYHANA MaOHOK. TpudacTuHHA dopma
I’ €CH TIepeiae MiHJIMBI TPUPOHI sBUIa. B cepennii
1 3aKIIFOYHI YaCTHHAX — XPOMaTH3aIlisl TeMaTHYHOTO
Marepiaiy, TpiOJILHUN PyX, BBEJCHHS OPHAMECHTUKH,
AK1 JIOAAI0Th JIpUYHOMY TBOpY ekcnpecii. Lumu
3ac00aMu aBTOP MIACHUITIOE CBIH XyIOXKHIHN 3aTyM.

TBip «BecHSHI MOTHBH» TOE€THYE KPYKIITIOTY
BaJIbCOBICTH 13 0apBUCTOIO 300pakaibHICTIO. Memo-
JUYHUHA PO3BUTOK 0a3yeThcs Ha KOPOTKMX MOTHBAX,
y 3aKiHUEHHSAX 3By4aTh KOPOTKI BOCHMi TPHBAJIOCTI,
«mpukpaieHi» ¢opuriaramu. Lle nomoBHeHHs nepe-
Jla€ BECHSHE MBIpIHHKAHHS MTAIIOK, SIKI CITOBIMIAIOTH
PO TIPOOYKEHHS TPUPOIU. 3aCTOCYBaHHS 3BYKIB
BHCOKHUX DETICTpiB Hagae (OPTErmiaHHOMY TBOPOBI
J3BIHKOTO MEPENHBY CIIBY MEPHATHUX. TOHANBHICTDH
D-dur BHsICKpaBIIOE CBITIIy IMEi3aKHY KapTHHHICTb.
BanbcoBuii aKOMITAHEMEHT KOHKPETH3YE 3MiCTOBY
nmporpamHicTe. PamicHi BiA4yTTS 3 TPHUBOLY MpH-
XOAy HOBOI ITOPH POKY aBTOP MIJICUITIOE B CEpeaHii 1
3aKJIFOYHIN YacTHHAX 3MIHOIO TOHAJIFHOCTI Ha Es-dur.

«Eneris» lOnroca denpamana TiCHO TOB’s3aHa 3
POMaHTHYHUM CBITOCHPHHAHATTSIM MUTLSL. ABTOD BAAJIO
MOEJHYE PI3HI BIATIHKK JIPHYHOI YYTTEBOI Cdepu.
B movarkoBoMy TemMaTHYHOMY Marepiaji SICKpaBo Bif-
YyTHO CyMHY MpIHJINBICTD, KA TOCATAETHCS KOMITO-
3UTOPOM TTOEAHAHHSAM BUCXITHUX MEJIOIUYHHX TOCTY-
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MEHEBUX TMOCIMIBOK 13 HU3XIIHUMH, SIKi PyXarOThCS
iHTepBalaMi KBapTH Ta KBIHTU. B cepemuiii yactuni
HOmoc ®enbaMaH KOPHUCTYEThCS YCTAICHUM PUTMid-
HUM MAJIFOHKOM, SIKMH HaOJIMIKa€e 1°e€Cy JI0 eJIeriiHoro
Basbcy. llomidonizarliss METOAUMIHOTO PyXy IIATOJNO-
CKaMH y TIOEJJHAHHI 3 TapMOHIYHOIO 3aroCTPEHHICTIO
HaJalo0Th KOMITO3MLI1 03HAK 30CEPEIKEHNX PO3IYMIB.

Biptyo3na komno3uist « Buxop» Hackpi3b IpoHU-
3aHa MIBUKOODKYYMMH Maca)kaMH 1 Harajye eTHol.
XpomaTnu3oBaHi TaMoOMOmiOHI IOCTIAOBHOCTI, sIKi
[IEPEePUBAOTHCSA IIYHKTUPHUM PUTMIYHUM MaJItOH-
KOM, 300pakatoTb HECTPUMHICTb SBUIA TPUPOIH.

Y dopreniannomy nopobky HOmoca denpamana
€ Tpu TBOopH mix Has3Boio «[I’eca». Kommosumis B
TOHAJIBHOCTI g-moll HacMYeHA MEJIOMYHUMHU 3BOPO-
TaMH TaHIIOBAILHOTO XapakTepy. [IpuBeprae ypary B
MY3W9HIA TKAaHUHI TTapTis JTiBOi PyKH, ICKpaBUil TeMa-
THU3M SIKOi JIEMOHCTPY€E CaMOCTIHHHIA PO3BUTOK. XPO-
MaTrHu3awisi TOJI0OCOBEACHHS IOAA€ JIPHYHOMY TBOPY
3arocTpeHoi Tepnkocti. B koporkux ¢pazax «I[1’ecm»
(d-moll, Andantino) BiguyTHHH MiCEHHUH MEIOAN3M,
BHCX1THUHN PyX SIKUX IPUBOIUTH J0 MiCIISI eMOITIITHOTO
HarpyxeHHs. Lle mocsraeTbes MIISIXOM 3aCTOCYBaHHS
anpTepanii TeMatusMy B MapTisix 000x pyk. Xoda
Tpets xkomnosuuig (d-moll, Moderato) gocuts jiako-
HiYHA 1 OXOIUTIOE Bl JNIHIMKK Ta MPIOHUH PUTMIYHUHA
MaJIFOHOK, XOJW MOABIMHUMM TEpPLIsSIMHU HaJarOTh T
BIPTYO3HOTO BUKJIA/Ty Ta )KBaBOTO XapaKTepy.

JKanp mpenronii mpeACTaBICHWA y TBOPYOCTI
Omoca @enpamana qBoMa KOMIO3HIISIMA. B riepmriit
m’eci (h-moll) akopmoBa ¢axTypa TOBrOTpUBAIUMHU
BapTOCTSIMH CHOPiAHIOE 11 3 XopaynoM. PacHa anbre-
paiis CHiB3BYYb JApamaTH3ye€ HAcTpii MiHiaTIOpH.
Hazporo «IIpemiomisi-ka3zka» MUTEI> HATOJIONIYE Ha
(haHTacTHIHOMY 3MiCTi KoMIto3uitii. TBip po3mounHa-
€THCSl MEJIOANYHUMH XOJaMH Ha TJIi JOBTOTPUBAINX
aKopAiB LiTMMHU BapTocTAMU. [lepexin Temaruzmy B
HU3BKUH pericTp morubioe 300paxkaHHs] Hepeallb-
HOTO CBITY. 3aCTOCYBaHHSI JaJIeKUX TEMOPOBHX 3BY-
YaHb HAAAIOTh (OpTemiaHHId IT’€ci MPOCTOPOBOCTI
Ta 00’eMHOCTI. OpHUTiHaTEHUM € BBemeHHs KOmocom
@denpIMaHOM KIJIACTEPHUX CIIB3BYYb, MiJCHICHUX
TYCTOIO Iefani3ali€lo, SKi BUSICKPaBIIOOTh (aHTac-
MaropuyHy 3MiCTOBY OCHOBY KOMITO3HIIi.

«Conaruna» e-moll € HeckmagHy KOMITO3HIIIO
TpuyacTuHHOI opmu. Temarusm ii IPyHTYETbCS Ha
MOTHUBHINA po3poOiii. [jis Menomuku TBOPY Bjac-
THBI TIOCTYNIEHEBUH HM3XITHUH Ta BUCXITHHN pPyX
BOCbMHUMH, SIKUI 3aBEPLIYETHCS IMOJOBUHHUM Bap-
toctamu. Came 111 TIpocTa HKHO-JIipHYHA 1HTOHA-
LifHICTh CHOPIOHIOE 11 3 HAPOJHO-MICEHHUMH 3pa3-
kamu. [l cynmpoBoay aBTOp BUKOPUCTaB TaK 3BaHi
«AnpOeprieBi Oacn». Takuil ¢axTypHHMil BUKIA, a
came OJIHOTHITHUH PyX 3ByKaMH PO3KIaJICHUX CITiB3-
By4Yb, CHpPHUSE MAOCITHEHHIO IIJIICHOCTI KOMIIO3MIIii.
JlakoHiuHa po3poOKa BiATIHSE TEPIIy i TPETH Yac-
TUHY JAEUI0 AMCOHYIOYMM IHTOHALIMHUM TeMarTu3-
MoM. BBeneHHsS aBTOpOM y MEJOIMYHHUI pyX Xpo-
MaTU3MIB Hajae il emoliiiHoi noernynocti. Ctpora
penbednicTs Gopmu «CoHatuHU» e-moll, HassBHICThH
XapaKTepHUX (PaKTypHUX MPUHOMIB CITIOPITHIOE TBip
13 Cy9acHUMH B3ipISIMH KOMITO3HUIIIHl HEOKJIACHYHOTO
CHPSIMYBaHHS.

Kommnoszunist g-moll (6e3 Ha3BM) 3aXOIJIIOE 3BO-
PYLUIMBHM JipUYHUM HacTpoeM. FOmoc Denbaman
¢ikcye T 4yTTEBY CTOpOHY emirpadoM 3 pomaHy
Jxexa Jlonmora «CepIist TprOX», B SIKOMY WIETHCS
PO HENPOMHUHAJIBHY, OaraToCTOPOHHIO KIHOUY
000B. ABTOp BTIJIIOE €MOLIHHY MPHUCTPACHICTH y
KOMIO3uLii BibHOT (opmu. XapakTepHa MOETHYHA
MiJIHECEHICTh TeMaTH3My HaOJIKae HOro a0 pos-
BUHYTOTO B POMAaHTHUYHIMA My3HWIll >XKaHpy Oanaau.
My3ngauil Marepian mecu 0a3yeThCs Ha IMICEHHHUX
iHTOHAIlisSX. Pi3HOMAaHITHI BIATIHKH JTIPUYHOT 00pa3-
HOCTI PO3rOPTAIOTHCS HUISIXOM 3aCTOCYBaHHS MEJO-
JUYHUX 1 (QaKTypHUX BapiaHTiB, TOHAJILHUX 3MiH, sKi
YTBEPIUKYIOTh POMaHTHYHE CBITOBIAUYBaHHS MUTIIS.

BucnoBku. /Io cTBOpeHHs GopTenianHOl My3HKH
IOmoc ®enpaman 3BepTaBCs MPOTSTOM BChOTO CBOTO
xutTa. Moro KOMITO3UIIil, B SIKHX MHUTEIb BigoOpa-
JKa€ IIUPOKY EMOLIHHY MaliTpy MXHUTTECTBEPAHHUX
MOYYTTIB, CHPHUSIOTH 30araueHHIO SK MeAaroriyHoro
periepryapy, Tak 1 Cy4acHO! yKpaiHCBKOI MY3WKH.
Just popremiaHHUX TBOPIB CTPUHCHKOTO KYJIBTYpPHO-
OCBITHBOTO Jisiua BJIACTMBUM € BTUICHHS CBITOBHX
CTUJILOBUX TEHICHLIH HEO(OIbKIOPU3MY, HEOKIIa-
CHIIM3MY, HEOPOMAHTU3MY, LII0 € TIOMiITHUM BHECKOM
y Cy4acHUH KOHLIEPTHO-TIEAAroriYHu penepTyap.
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BI3YAJIbHU OBPA3 IEPCOHAXKA B NOSACHIOBAJIbHUX
PEKJIAMHHUX POJIMKAX 3A OCTAHHE JECATUPIYYA

Cmammio npucesaueHo NUMAanH0 Po36UMKY GI3Yani3ayii NepCoHaMCa 3a OCMAHHE 0eCAMUPIYYS ) HePO368ANCATLHUX
8i0eo. Haoano eusnauenus nosACHI0BAILHOMY PEKIAMHOMY PONUKY AK KOPOMKOMY AHIMAYIIHOMY 8i0€0, sIKe UKOPUCTNO8)-
€MbCsl 07151 MAPKEMUH208UX Yinell i pO3nosioac npo 0CHOBHI 0COOIUBOCIE MOBAPI8 abO NOCIye 3a805KU NPOCMill epaghiyi
ma 3po3yminiu 8izyanvHiti Mosi. Ocobnusa ysaza 6 pooomi NPUOLIEMbCS NUMAHHAM OU3AUH-NPOCKMYEAHHS NEePCOHAICY
ma 1020 3a1eACHOCMI 8i0 NPOOYKMy ma Yilboeoi ayoumopii.

Brazano, wo conosHumu yunHUKAMU RPU CMBOPEHHI BI3YATILHO20 00PA3ZY NEPCOHAMICA € (POPMOYMBOPEHHSL, KObOPOGEe
ma epaghiune piutenns. 3aznauero, wio cyuachi meHOeHYii pO3BUMKY 8i3YAIbHO20 00pA3) NEPCOHAICA CYIMMEBO BIOPI3HS-
€MbCA BI0 PeanbHO20 C8IMY, 1020 KOIbOpY ma aHMpOnoMop@dHux ¢opm mina 6 Oix cnpoujenns opmu, abCMpaKmHo2o
BU2TIA0Y 3 NEPedINbUUEHHAMU YACTIUHAMU MITA b0 KOTbOpamu, K 6a3y10mucst Ha ipmMosomy cmuii npooyKmy.

3pobneno sucnosku wooo paxmopie, sKi 6NAUEAIOMb HA NPOYEC PO3POOKU OU3AUHY NEPCOHANCA came ) KoMepyili-
HOMY KOHMeKCMi 015l GUKOPUCIAHHS 8 NOSCHIOBAILHUX PEKIAMHUX pOIuKax. /{o Hux, 30Kkpema, Hanrexcams maxi: 1) ons
3ICMABNIEHHs 21510a4a 3 2008HUM 2EPOEM Y NOACHIOBAILHUX POJUKAX SUKOPUCIIOBYIOMb CIMOPIMENUHe, 0e GUHAYEHA
Yinbosa ayoumopis 6yoe npomomunom nepcoHaica, 2) 0ocmynHicms npooyKmie, siKi peKidMyIomsbCs Y 6CbOMY C8imi,
nompebye 8UpasHoi, npome YHIBEPCaIbHOI 8i3YAIbHOI MOSU, WO NPU3BOOUMb 00 0OMEdNHCeHHs MBOPHOI c80600U Y 8UOOPI
CIUNICMUYHO20 HANPAMY 8i0€0.

OnmumanvHum pitleHHIM Y MaKoMy 6UNAOKY € CMBOPEHHS WAOIOHHO20 HAOOPY eneMeHmie mil, sIKi MOICYymb Oymu
3aMiHeHI 011 «HAPOOICEHHSY HUZKU CIMULICMUYHO-NOOIOHUX NEPCOHAICIB, WO MAKONC OAE MOICIUGICMb CKOPOMUMU
sumpamu wacy ma 6roxcemy Ha po3poOKy npoekmy, 3) aniMayiiHuil NepcoHadic Ol NOACHIOBAILHO20 POIUKA MOMICE
Oymiu 2eHOEePHO-HeUMPAIbHUM, 3HeOCOONIeHUM, He Mamu nesHozo 6iky. Lle 8idsooumv nepconasica na Opyautl niau i oae
Moxcaugicms cqhokycysamu yeazy ena0aud Ha 20108HOMY — HA NPOOVKMI abo NOCY3i.

L[i haxmopu enausarome Ha po36UMOK He auue CIMULICMUKU 8 PAMKAX 00H020 NPOEKMY, a Ul Ha IHOYCmpilo animayii-
HO20 QUBAUHY 3a2A]IOM, W0 NPU3BO0UMb 00 NOOALUL020 KOHGIIKMY, 0e 3 00H020 DOKY NOCmae HeoOXIOHICIb PO3POOKU
XapakmepHo20 HeOPOUHAPHO20 NEPCOHANCA, d 3 THUL020 Ye GIOCYMHICIb OPULIHAILHOT CIULICIKU Yepe3 HeoOXIOHICmb
11020 Y3A2ANbHEHHSL.

Knrouoei cnoea: sizyanvruii oopas, mapkemune, NepCoHANC, NOACHIOBATbHUL PEKIAMHULL POTUK, YLTb08A AYOUMOpIs.
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VISUAL IMAGE OF THE CHARACTER
IN EXPLANATORY COMMERCIALS FOR THE LAST DECADE

The article is devoted to the development of character visualization over the past five years in commercial videos. An
explainer commercial was determinate as a short-animated video that is used for marketing purposes, tells about the main
features of products or services, developed with the simple graphics and clear visual language.

Particular attention in the research is paid to the design of the character that dependence on the product's target
audience. The main factors that was indicated in character design process are the shape, color and graphic details. It is
noted that modern trends in the character visualization are significantly different from the real world with its colors and
anthropomorphic body shapes to the way of simple forms, abstract appearance with exaggerated body parts or colors
based on the corporate style of the product.

Conclusions was made regarding the factors that influence the process of character design development in a
commercial explainer video. These, in particular, include the following: 1) to compare the viewer with the protagonist in
the explainer videos uses storytelling, where a certain target audience is a prototype of the character; 2) the availability of
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sharing products’adverts around the world requires a clear but universal visual language, which leads to limited creative
freedom in choosing the stylistic direction of the video. The best solution in this case is to create a template set of body
elements that can be replaced for the needs of creation a number of similar characters, that also reduces the cost of time
and budget for project development; 3) the animated character for the explainer video could be first of all gender-neutral,
impersonal, not have a certain age.

This takes the character to the background and allows the viewer to focus on the main thing — the product or service.
These factors affect not only the style development process in the project, but the animation design industry in general
and cause the further conflict, where on the one hand is a need to develop an extraordinary character, and on the other

hand the style should be neutral.

Key words: visualization, marketing, character design, explainer video, target audience.

IocranoBka mnpodaemu. OcTaHHIMH pOKaMHU
y CBITI BimOynoCS BOPOBADKEHHS IPOAYKTIB
IT-Trexnosnoriit B yci cdepu nisubHOCTI moanHu. Lle
HE TIJIBbKU PO3Ba)KajbHI MOOILIBHI JIOJIATKH, a HacaM-
mepen KOMIT IOTepHI PO3pOOKH, pOOOTOTEXHIKa Ta
nporpamMHe 3abe3neueHHs s MpodeCiifHOTO BUKO-
pUCTaHHA y KOMEpIiWHIA 1 comiampHIl cdepax.
e cTtBOpwiiO HOBMI KOMEpPUiHHMN KOHKYpPEHTHHM
PUHOK, a TOMY KOXHa KOMIaHis-pO3pOOHUK HUHI
BUKOPHCTOBYE MYJIBTHMEIIHHI KaHAIW KOMYHIKaIlii
JUTSI TIpe3eHTAallil TOTeHIIIHHNX Ta iICHYIOUUX ITPOCKTIB
Ha cTafii po3poOKH.

[lepen koMITaHi€10-pPO3POOHUKOM TIOCTAE TTUTAHHS
CTBOPEHHSI ay/1i10-Bi3yaJbHOTO MPOAYKTY, SIKUI Hosic-
HUTh IUILOBIH ayauTopii MOXKIUBOCTI MPOAYKTY.
bepyun n0 yBaru Toil ¢axT, MmO MPOAYKT MOXKE IIe
HE ICHYBaTH B PeabHOCTI, aHIMAIlIiHI pOJTUKH JAI0Th
MOKITUBOCTI CTBOPEHHS KOMIT FOTEPHUMH 3aco0aMu
e HEeiCHYIO4OTO MPOIYKTY, CTBOPHTH Ta PO3MOBi-
CTH 1CTOPIIO, 100 MOSICHUTH TIAa4y CYTh MPOIYKTY.
Haiiuacrimie ais [bOro BUKOPUCTOBYIOTH ICTOPIIO 3
JKHUTTS TIOTEHIIITHOTO KOpHCTYyBaua, IMOKa3aHy depes
Hioro oopa3. Came TOMy BIUTMB Ha KOPHUCTYBada depe3
o0pa3 aHIMaIiifHOTO TepCcoHaXka TIOBUHEH OyTH Mak-
CUMAaIIbHUH 13 MapKeTHHTOBOI TOYKH 30py. [luTanHs
JNOCATHEHHs 11i€i MEeTH 1HCTpyMEHTaMHU JH3aiiHy
BHCBITJIFOE MPOOJIEMATUKY JIOCIIJKCHHS Ta POOHTH
HOro aKTyaJbHUM.

AHami3 gochimkeHb. TeMa aHamizy Bi3yaJlbHOTO
o0pa3y MepcoHaka B TOSCHIOBAIBHUX PEKIaMHIX
ponukax He Oyiia 00’ €KTOM HAyKOBHX JIOCIHIJ[)KEHb.

MerTo10 cTarTi € BU3HaYCHHsI (PaKTOPiB, K1 BILUIU-
BalOTh Ha IMPOEKTYBaHHS Bi3yaJbHOTO 00pasy mep-
COHaXKa, OKPECIICHHS TCHJCHI[IN PO3BUTKY JHM3aliHY
MepCOHaka B MOSCHIOBAILHUX PEKJIAMHHUX POJHKaX
3a OCTaHHE AecATupiuds. B poOoTi mociimkeHo mpu-
KJIaJu POJUKIB PI3HOMaHITHHX CTynid 3 VYKpainw,
Opanuii, CIIA, Ascrpauii, Kananu.

Buknaxg ocnoBHoro marepiaay. Hacammepen
HaBely BH3HAYCHHS TMOSCHIOBABHUX PEKIAMHUX
POJIKIB, SIKI TAKOXK € TIONTUPECHUMH SK CKCIUICHHEp
ponmku (Bin aHTJIiHCBKOTO mieciaoBa “explaine”, 1o
OyKBaJbHO TIEPEKIIATAEThCS 5K «(IIOSICHIOBATHY).
B xomepuiiiHOMy CBiTi 1Ie pEeKIaMHi POJIMKH, METOIO

SKUX € TOSICHeHHS (YHKIIA MPOAYKTY ab0 CcrocoOiB
X BUKOpHCTaHHS.

OCKITbKHM TEPMiH HE € HAYyKOBUM 1 BUKOPHCTOBY-
€ThCSl HacamIiepe]] y npodeciiiHii peknaMHiin cdepi,
TO OIUTFHUM € 3BEPHEHHSI IO BIAMIOBITHUX JKEPET —
pEeKIIaMHUX areHIlii, OJI0TiB i3 MapKEeTHHTY Ta JOTHY-
HUX BuAaHb. Tak, crtymis Imediagroup Hamae Take
BU3HaueHHs: «Ekcruielinep — e KOpOoTKe MapKeTHH-
TOBE BiI€0, sIKE PO3IOBiJa€ KJIiEHTaM PO OCHOBHi 0CO-
OmmBocTi ToBapiB abo mocnyr. Take Bijeo OHOYACHO
HaBYae€, pO3BaXKae MISAAYIB 1 Ja€ M KOPUCHY iH(opMa-
mito (MEDIAGROUP, 2018: 8). Iamme mxepero Takox
CXHJIAETHCS 10 ToAiOHOTO BU3HaueHHs: «Lle kopoTko-
(opmarse BiJzieo, 110 3a3BUYa BAKOPUCTOBY€ETHCS IS
MapKeTHHTOBHX YM 30yTOBHX IJICH, SIKE BUCBITIIOE
MPOAYKT, MOCITYTy 4K Oi3Hec-i/Ier0 KoMIaHii y repe-
KOHJIMBUH Ta eekTuBHU criocio» (Grant, 2018).

3BEPTAIOUHNCEH JI0 i1CTOPIi TOSICHIOBATLHUX PEKIIaM-
HHUX POJIMKIB, 3a3Hady, IIO TOYaTOK 3aKJIaJeHO Y
2007 poui, xonu xommnanist Common Caft cTBopuia
POJIMK 13 IOSICHEHHSIM CIIOCO0Y BUKOPUCTAHHS HOBOI
Ha ToW yac comuianbHoi tuiardopmu Twitter, o Bif-
pasy HaOpaio maibke 10 minpitoniB mepenani. Came
3 TOTO 4acy IIi BiZieo modain HabuparTy MomyJIsIpHOCTI
3aBISIKH TPOCTiil Tpadimi Ta 3po3yminiii MoBi. Born
pO3’SCHIOIOTh TEMH, SKi BaXKKO OIMCATH YIiTKO Ta
ctucio. Lle 3amovyarkyBano ernoxy MosiCHIOBAJIBLHOTO
BiJico. BiaToi THCAY1 BETUKUX 1 MAJTUX TTATPHUEMCTB
BUSIBIJIM, IIO KOPOTKE MEPEKOHJINBE BiJICO TOTIOMO-
110 iM PO3IIMPUTH CBOIO NMPUCYTHICTD HA PUHKY.

biznec-Bumanus Forbes BusHayae momiOHI
PEKJIAMHI POJIUKH SIK «KOPOTKE BiI€0, SIKE MOXKE 3aue-
MUTH BalllUX TEPCICKTUBHUX KIIEHTIB 1 JOIMOMOITH
M 3po3yMiTH Bally HiHHICHY mponosuitito (Harrison,
2018). OxkpiM TOrO, aBTOp BHIAHHS KaTCTOPU3YE
POJIMKH 32 BU3HAYCHUMH TTapaMeTPaMHu:

1. Bigeo npo mepeBaru — BOHH 100pe MPaIO0Th
Ha OOKJIaJMHLI BeOCAWTy 4M Ha LIJIbOBIH CTOPIHI,
IO JI03BOJISIE OTPUMATH OUIBII BUCOKHUH piBEHb
1H(OPMOBAHOCTI MPO MPOAYKT / MIOCITYTY.

2. Bigeo «SIk 11e mpartioe» — I1i BiZico MOSICHIOIOTh
KOHKPETHI TEMH.

3. Biaryku — 1i BiIGOpPOIIMKH BUKOPHCTOBYIOThCS
JUTst TIOOY/IOBU JIOBIpH.
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4. JleM0-BiJie0 — OSCHIOIOTh OLIBII TOYHI JeTali
PO MPOAYKTH / TIOCITYTH.

5. Bizgeo, siki HaIarOTh BiJIOBIJI HA IMOIIMPEHI
3arUTaHHs.

Opna 31 cTymiil HacamIiepen Hamae aHimartii
BH3HAYHE Micle B NOSICHEHH] TepMiHy: «Lle kopoTke
aHiMalliifHe Bijieo, sIKe 3a3BUYall BUKOPUCTOBYETHCS
KOMIaHIIMU U LIBHJKOTO PO3MOBIJaHHS 1cTOPii
cBOIX OpeHnmiB 1 3amam’sitoByeTbes» (Switch Video
Productions, 2018)

[lizcymoByrouM 3a3Ha4Y€HEe BHIIE, 3a3Hauy, IO
MTOSICHIOBAJILHUH PEKIIAMHUHN POJTUK, 200 eKCIUIEHHED
PONMK — 16 KOPOTKE aHiMalliiiHe Bifeo, SKe BUKO-
PHUCTOBY€ETBCS Ul MAPKETUHTOBHX LiJeH 1 pO3MOBi-
Jla€ PO OCHOBHI OCOONMBOCTI TOBapiB abo MoCIyr
3aBJSIKM TPOCTiH Tpadili Ta 3po3yMiniid BiyalibHIH
MoBi. OTke, SKIIO 3aMOBHUK CTBOPIOE TEXHITHO-
CKJIaJJHUH MPOAYKT a00 MOCIyTy, HAaKpaliuM CIoCo-
0oM moscHUTH Horo Oyne Bizeo, sike JeTajJbHO pO3-
KpHE Ta MPOAEMOHCTPYE BCi MepeBaru Ta MPHHIUII
poboTu Ui ayauTopii, sika OyJie BHKOPUCTOBYBATH
ToBap abo mocayru. Taki Bigeo HE TMpU3HAYCHI IS
teneedipy, a OyayTh BUKOPHCTaHI SK TPE3eHTAIlii-
HUHN MaTepian Ha CaiTi, B COIliaIbHUX Mepexax, ITiJ{
Yac npe3eHTauiil Ha KoHpepeHuiax i popymax.

LinpoBa ayauTOpist TAKOTO POJIUKA 33 TOXOMKEH-
HSIM TIO/ILJISIETHCS Ha JIBA THITY — Oe3MocepeiHi Kopuc-
TyBaui MPOAYKTy / Mociyru Ta inBectopu. OcraHHi
B CBOIO 4epry € NEepIIMMH IIsgJadaMu Ta HalBaxiu-
BILIMMH, aJKE€ caMe Ul HUX HacamIepes i po3po-
ONSETHCS IPOTOTHIT TIPOYKTY 200 TIOCIYTH PO3p00-
HUKaMH, 1110 MalOTh NEPBUHHY METY y BUITISAI 300Dy
OIOKEeTy JUIsi TONANbIIOT pO3pOOKM Ta peanizaiii
cBoro BuHaxony. Came iHBecTOpH MarOTh OyTH 00i-
3HaHI PO BCI TepeBaru mpoaykTy. I[Ipore KiTbKiCTh
3BEPHEHb 10 OJHOIO iHBECTOpa MEPEBUILY€E ONU-
HUYHUI BUMAJO0K, a TOMY HOTO Bi3yalbHHUI AOCBiA €
HACUYCHUM PI3HOMAaHITHUMU MPE3CHTAIlISIMHU.

3aBIsSIKM TIOMIMPEHHS PEKJIaMH B YCiX MOOIIBHUX
JOJIaTKaX HUHI CepeHid MOTCHININHUN IIsmad Tak
caMO € TIepeHaCHYCHHM iH(POPMAIIIEI0 Ta BXKE MAae
MeBHUH BidyanbHHU 10CBiA. TomMy MapkeTHHroBe
MUTAaHHS TPHUBAOJCHHS YBaru Ta BPaKCHHS TaKUX
DJISIIa4iB-1HBECTOPIB Ta TOKYIIB TOCTPO IOCTae
SIK TIepe]l pO3POOHHMKOM IMPOLYKTY / MOCIYTH, TaK i
repen KOMaHJOI HU3aiHepiB, BiAMOBIJAIBHUX 3a
Bi3yaJIbHYy «MOBY» POJIHKA.

CTOCOBHO TEXHOJIOIiH CTBOpeHHs Ta Qopmary
POJMKIB MO’KHA BU3HAYMUTH Taki (POPMHU BiICOpOSIHKa:
BiJe0-3i0MKa, aHiMauiiHui rpadiyHui POTUK, Ay
Bijieo (pyka Maioe Ha Oijomy marmepi abo oM
MapKepoM).

VY mocmimKeHHI Tu3aliHy TIepcoHa)ka HacaMIlepe.
yBary 30CepeaKeHo Ha aHiMaliiiHOMY pOJIMKY. 3ara-

JIOM TIOSICHIOBAJIbHI POJTMKH BUKOPUCTOBYIOTH IIEPCO-
HaXiB i3 Oarathox mpuumH. Hacammepesn e oToTox-
HEHHS DIsfadeM ceOe 13 MepCoHaKEM POJIMKaA Yepe3
3iCTaBJICHHS JKUTTEBOI 1CTOPI1, MOKa3aHoi y Bigeo. bo
caMe 3 F'OJIOBHUM T'€PO€EM acollitoe cede Iisaad Hesa-
JISKHO BIJI XapakTepy i BANHKIB Teposl.

CaMe TOMy HaiyacTille CIOXKET POJIHMKAa BUKJIa-
JAETbCA Yy CTHIICTHUII CTOPITEIUIIHTY — TEXHOJO-
rii cTBOpeHHs icTopii Ta mepenadi 3 i JOMOMOTOO
HeoOXiHOi iH(hopMarlii 3 METOI BIUIMBY Ha €MO-
MiifHY, MOTHBAIlIiHY, KOTHITHBHY c(epHu ciryxada
(Meronununuii wHairarop, 2019). Y mnepexmanmi 3
aHDIiichKol “story” o3Hauae ictopis, a “telling” —
posnoBigaru. Haifuactime ¢opmyBaHHS MOTpeOH
BUKOPUCTAHHS MPOAYKTY, TOOTO MAapKETHHIOBOTO
CKJIQJIHUKA, JEMOHCTPYEThCS caMe 4Yepe3 Ipo-
OyleMy TOoTpeOM TOJIOBHOTO TIEpCOHA)Xa, a TMPOAYKT
3’SIBISIETHCS SIK pillleHHs. be3 romoBHOTO repos po3-
MOBI/Ib TAKO1 iCTOPii HE € NTI€BOIO, 1110 € APYTUM YHH-
HUKOM JIOLIJIFHOCTI BUKOPUCTAHHS MEPCOHaXKa B
[MOSICHIOBAJIbHUX B1JIEO.

[Mepconaxk MoXe 3 caMOro Mo4yarky OyTH 4acTu-
HOIO OpeHIy — KOPIIOpaTUBHUM ItepcoHakeM. OcHO-
BHE TpU3HAuEHHS OpeH[-TIePCOHAXa — MPOCYBaHHS
3alpPONIOHOBAaHUX KOMIIAHI€I0 MOCIyr abo TOBapiB.
[Tpu #ioro cTBOpPEHH1 XYJO’KHUKOM BXKE YiTKO C(HOPMO-
BaHO HOTO KOHIICTITYaJIbHA POJIb, sIKa BKIIOYAE B ceOe
iHpopmamiro Tpo OpeHn, HalBaKIUBIMI (KITIOYOBI)
0COOJTMBOCTI TOBApY, ICHYIOUHH a00 IIIaHOBAHUH IS
Openay (ipMoOBHIi CTUIIB, /Ie 1 B AKOMY BUIJISAAL Oyre
PO3MIIIyBaTUCS MEPCOHAX. [HIIMMHU Ba)KIMBUMH
NPUYMHAMHE € MOKJIMBICTB TIPSIMOT IeMOHCTparlii B3a-
€MOJIii IepcoHaxKa Ta MPOIYKTY, BUPA3HICTh Bi3yallb-
HOT MOBH 4Yepe3 aHIMaIliio MePCOHaKa, a TAKOXK TPO-
CTOTa B PO3POOITi PEKITAMHOTO TTPOCKTY.

[Ticnst onuTyBaHHS KITi€HTA Ta BU3HAYCHHS METH
pONMKa SIK MOSCHIOBAIBHOTO BiJICO MPOXOAMTH TaKi
eTanu y mpolieci CTBOpeHHs: 30ip Ta aHaini3 iHpop-
Mallii, CTBOPEHHS CIICHAPII0, OIUC Bi3yaJbHOIO PSLY,
MOIIYK CTHJIICTUYHOTO HArpsiMy, PO3pOOKa apKyIry
MIePCOHaXKa, PO3KaJPOBKA, CTBOPEHHS Bi3yaiizaril
BCIX CIICH, aHiMallis, HaKJIaJaHHs ay/lio Ta 3aTBep-
JoKeHHs mpoekTy. Came 3aiiMalouuch XyAOKHIM
MPOEKTYBaHHSIM Ha eTami IMOIIYKYy CTHJIICTHYHOTO
HarpsiMy, BC1 PECypcH KOMITLTIOIOTHCS, BCi (pakTopu
30MparOThCsl Pa3oM, OO BiATBOPUTHUCS Y CTHITICTHII
poNKa, NIe TOJOBHA yBara MPHUAUIIETHCS PO3POOIT
aHIMaIlIfHOTO MepcoHaXka Ta Tepeaadi icTopii.

Po3poOka Bupa3HOro aHiMaliifHOrO Tmepco-
Ha)ka — JIOCUTh TPYAOMICTKHH TMpouec, 0COOIHBO,
SKIIO HAEThCS MPO TOJIOBHOTO Teposi ad0 3HAYYILy
¢irypy aHiMaIiifHOTO MpoeKkTy. Y Mmporeci NPoeKTy-
BaHHS aHIMAIlIHHOTO MEepCOHa)ka O yBaru OEpyThCs
JIBA TOJIOBHUX YMHHUKH — OPUTIHAJIBHUHA XyTOXKHIN
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o0pa3 Ta BpaxyBaHHs LJILOBOT ayquTOpii, TOOTO Map-
KETHHTOBUH CKJIaTHHK.

BaxiuBuMH BUXITHUMH yMOBaMH 3 OOKy Mapke-
TUHTY TP pO3pOOIIl MEpCOHaXa € BiK MepCoHaka,
CTaTh, PiJ 3aHATH, HAIlIOHATHHICTE, COIIAIBHIN CTa-
Tyc. Bonn maroTe mpsiMuii BIiMB Ha 0o0pas mepco-
Haxka, 100 BigOyBcs MpoLec 3icTaBlIeHHs Isnada 3
TOJIOBHUM TE€POEM, HOTO OTOTOXHEHHSI 3 LIJILOBOIO
aynuropiero. Tak, BHSIBICHHS Ta IEPCOHAI3AIls
MEPCOHAXKa, SKUH Mae KOPUCTYBATHCS IPOIYKTOM
9 TIOCITYTOIO y PeaTbHOMY CBiTi, € METOIO HE TUTBKH
MapKETHHIOBOTO aHali3y, a W 3aBHAaHHSIM [U3aiiHy.
Jnst TapMOHIHHOTO TOETHAHHS TE€POsl Ta MPOLYKTY
B pekiaMHiil icTopii Tpeba BH3HAUUTH COILiabHO-
KYJBTYPHI OCOOJIMBOCTI )KHTTS IepOsi, pedl Ta JIFOJCH,
SIK1 HOTO OTOYYIOTh, HOTO TTOOYT, 3BHUKH, 3aXOTIJICHHS
1 IoTpedu — BCe II¢ BIUTMHE Ha IMOAAJBITY PO3POOKY
XyAOKHBOTO 00pasy.

[Ipu cTBOpEeHHI XymOXKHBOIO 00pa3y BpaxoBy-
IOTBCSI XapakTepHI 30BHIIIHI OCOOJMBOCTI Tepos
(mo3m, xectu, emorii). [Tomyk o0Opa3y nepcoHaxa
JUTsl TIOSICHEOBAJTLHOTO PEKJIAMHOTO POJIMIKA € HaWBiI-
TTOBIJAIBHIIIIAM €TarroM. Y TIPOeKTyBaHHI HE0OXiTHO
BpaxyBaTH HE TIJIBKH OCOOWCTI SKOCTiI reposi, HOro
rapMoHilHE MO€JHAHHS 3 HABKOJHILHIM CBITOM, ajie
i Te, K Horo oOpa3 BiANOBigae MPOAYKTY, MiAKpec-
o€ 1 He KoH(IIiKTYE 3 HUM. B TOI e yac nepcoHax
MMOBUHEH OyTH BHPA3HUM 1 «HE MMOOUTHUMY, BOJIOMITH
[IEBHOIO YacTKOO IapMy. ToMy Ha eTami CTBOPEHHS
[IepPCOHAXKIB HacaMIIEpe]] LTFOCTPYIOTh HalsCKpaBili
emi30u 31 cUeHapilo, po3poOIsIOTh 3arajbHy CTH-
JICTUKY MPOEKTY 1 CTBOPIOIOTH KOHIENITH HAHOiIbII
BpaXXaIOUMX CIIEH 32 y4YacTIO TOJIOBHOTO Treposi, Je
BH3HAYA€ETHCS HOTO (popMa, KOMipHE pIIIeHHs, Maca,
II0CTaBa.

Jauti o mepcoHaka J0Aar0ThCs XapaKTepHi AeTai
(popma 3auicku, akcecyapu, aetaii ogsry). Lle moxo-
JUTh IIe 3 aHIMaIifHuX npuHIMOiB cTymii JlicHein
TaKuX SK NPUBAOIUBICTD 1 MpodeciiHuii MaITIOHOK.
Tak, npuBaOIMBICTH MYJIBTHILTIKAIHHOTO TEPCO-
Haka BiJIITOBIZAE€ TOMY, IO HA3UBAETHCS aKTOPCHKOIO
xapusMoro. [IpuBaOnuBuii mepcoHax He 000B’I3KOBO
€ TTO3UTHBHUM.

€ Kimbka TIPUHAOMIB JUIsl HAJAro/PKCHHS BiJHO-
CHH MK DJIIa4eM 1 TIepCOHaKeM; JUIsl CHMIIAaTHYHUX
MIePCOHAXKIB CHUMETPHYHI ab0 MIIKPECICHO IUTSIU1
obmuuust sk mpaBuio edexTuBHI. [Ipodeciitamit
MaJIIO