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Y yvomy docniosicenni enepuie 30iticneno cnpoby deghiniyii [[po2obuybkoi 80KanbHO-NE0a202UHOI UKoY, NPOCMENCY-
104U i 3apo0drceHHss ma po3eumox 8i0 ocHosononoxcrhuka Muxonu Konwnina i 00HuX i3 11020 YUCIEHHUX YUHIE-NOCTIO0BHUKIG
bozcoana Basunuxyma ma Oneea LJueunuka, 00 AcKkpagoi i camobymuvoi npedcmasHuyi yici wKonu cbo2o0ents — €eeenii
Llyneeuy ma 6uxo8anux i cQOPMOBAHUX HEIO BUCOKONPOMECIUHUX BOKANICMIE — BUKOHABYIE, Nedazo2is, HAYKOBYIS, KL
bepymob akmueHy yuacms y pO36UMKY CyHACHO20 MY3UUHO-AKA0eMIuHo20 Mucmeymea Yipainu ma 3apyoigicoics. J{ano eu-
3HAYEHHST NOHSAMIMIO «UWIKOIAY», 30KPeMa WKON a8MOPCHKIll, NPOAHANI308aAHO K0408i Momenmu meopyocmi M. Konuina
0p020OUYbKO20 Nepiody, 1020 Memoou pobomu HAO NOCHAHOBKOK 2010CY, PO3SIAHYMO 8UKOHABCHKI MA Ne0d202iuHI 6eK-
mopu disinenocmi b. basunuxyma, O. Lueunuxa, y3a2anbHeHo iXHili 611U8 Ha cmaHoseienHsa meopuoi nocmami €. Llynesuy.

binvw oemanvno nodacmoca ingopmayis wooo sxcummesoco ma meopyoco winaxy €. [lynesuu: 30iticneno 020
i1 HayKkos0l, MemOOUUHOL, KOHYEPMHO-BUKOHABCLKOL (CONbHOL, V' CKIA0I MYHIYUNAIbHO20 KAMEPHO20 Xopy «Jlecenoay,
a maxodic GonvbKIopHo2o ancambmio «/ocepenoy) ma nedazociyHoi npayi; npoaHAIi308aH0 KOHYEPMHY Md KOHKYDCHY
(vuacms i 1aypeamcmeo y pecioHaNbHUX, BCEYKPAITHCLKUX, MIJCHAPOOHUX KOHKYPCAX GOKanicmig) disnvhicmb ii yuHie,
BU3HAYEHO OCHOBHI Memoou pobomu, a maxodc penepmyapni mendenyii y xkaaci «llocmanosku eonocy». Okpecneno
OCHOBHI HANPAMY, 30 AKUMU npayloioms euxoganyi kaacy €. Lllyneeuy, ma 3nayenna ix 6UKOHABCLKOI i HAYKOBO-Nedazo-
2IUHOT OIANLHOCMI Y CYUACHOMY COYIOKYIbMYPHOMY NPOCMOPI. CONICMU ONEPHUX MA MY3UYHO-OPAMAMUYHUX Meampis,
ancambnis, meopuux xonexmueie (Map sna Mazyp, Hazap Tayuwun, Hamanisi Kpucokis, Onvea Jlyyux, Mapis Tpowuino,
Bacuns Illynesuy), naykosyi ma neoazozu (6oxanvhuil 0yem cecmep Juyvo — Ceimnana Kuwaxesuu, I'anuna Cmeyy),
BUKAAOAY] 3A2AIbHOOCGIMHIX T MY3UUHUX WKL, wikin mucmeyme (Onvea Topoa, Mazoanuna [laceuna, Cogia bapna) ma
in. Jlosedeno, wo nocmame €. [Llyneguy ioenmuixyemscs y 3a€mM00ii nedazo2iuHo-meopyoco po3euUmKy 0CooUuCmocmi
31 CNeKMPATbHO-AHATIMUYHOIO NAPAOULMOT0 THOUBIOYYMA 8 COYIYMI CbO2OOEHHS.

Knrwouosi cnoea: [Jpocobuyvka soxkanvro-nedazoeiuna wikona, €. Llyneeuy, nocmanogka 2o10cy, KOHKypCU 6oKaic-
mis, 60KANbHULL penepmyap.
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THE PHENOMENON OF YEVGENIIA SHUNEVICH’S CREATIVE FIGURE
IN THE CONTEXT OF DROHOBYCH VOCAL-PEDAGOGICAL SCHOOL ACTIVITY

In this study, an attempt was first made to define the Drohobych vocal-pedagogical school, tracing its origin and
development from the founder of Mykola Kopnin and one of his many followers, Bohdan Basilikut and Oleh Cyhylyk, to a
vivid and distinctive representative of this school Eygenia Shunevich and her students vocalists — performers, pedagogues,
scientists, who take an active part in the development of contemporary music and academic art in Ukraine and abroad. The
definition of the term “school”, in particular the school of copyright, key moments of M. Kopnin's creativity of the Drohobych
period, his methods of work on voice production are analyzed, the performance and pedagogical vectors of activity of
B. Basilikut, O. Cyhylyk; their influence on becoming a creative figure of E. Shunevich is generalized are considered.

Information about E. Shunevich s life and career is presented in more detail: an overview of her scientific, methodical,
concert-performing (solo, as part of the municipal chamber choir “Legend”, as well as the folklore ensemble “Dzherelo”’) and
pedagogical work; analyzed the concert and competition (participation and laureate in regional, All-Ukrainian, International
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competitions of vocalists) activities of her students, the basic methods of work as well as the repertoire tendencies in the class
“Voice Statements’are defined. The main directions in which the students of the class E. Shunevych work and the importance
of their performing and scientific-pedagogical activity in the contemporary socio-cultural space are outlined: soloists of
opera and musical-dramatic theaters, ensembles, creative collectives (Mariana Mazur, Nazar Tatsyshyn Nataliia Kryskiv,
Olga Lutsyk, Maria Troschylo, Vasyl Shunevych), scholars and educators (vocal duet of the Sisters of Dytcio — Svetlana
Kyshakevych, Galina Stets), teachers of secondary and music schools, art schools (Olga Gorda, Magdalena Pasechna, Sofia
Barna) and others. Proved, the figure of E. Shunevych, identified in the interaction of pedagogical and creative development
of personality with the spectral-analytical paradigm of the individual in today s society.

Key words: Drohobych vocal-pedagogical school, E. Shunevych, voice production, vocalists’ competitions, vocal

repertoire.

IlocTtanoBka mpoOaemu. Y 3araJbHOMY KOH-
TEKCTI HAIlIOHAIBHOTO  MUCTEIbKO-KYJIbTYPHOTO
Hag0aHHS IIKOJU SK aKageMidYHOTO MY3WYHOTO
oCepeKy i3 MpUTaMaHHUMHU TPATUIISIMHU Ta TOCITI-
JOBHUKAMH BHpPI3HAETBCI came JlporoOuiibka
MY3WYHO-TIEJJaTOTi9HA IIKOJIA, KA 3alo4YaTKOBaHa
Ha 6a3i yHiBepcuTeTy iMeHi [Bana ®@panka, Ta ii cro-
IBKHUKH. KOJEKTUBHUI XapaKTep KON HE O3Ha-
Yyae HiBEJIFOBAHHS POJII TBOPYOi 1HIUBIMYaJIbHOCTI.
Bynp-sika mIkoila iCHye Ta aKTyali3yeThCs JUIIE
3aBIAKH MisUTBHOCTI 1i mpenctaBHHUKIB. CaMe BOHHU
€ He Jume HociaMu i1 (IIKONM) TpaaWiii, ame ix
TBOPISIMHU, aBTOpaMH (3BiJICH TOHSITTS «aBTOPChKa
mkosia»). Cepen Takux IOCTaTeil BapTo 3BEpHY-
THCs 10 ocobuctocti €Brewii lllyneBny — crmiBaukwy,
mefarora, JOIeHTa Kadeapu HAPOTHUX MY3UIHHX
inctpymenTiB Ta Bokawy JJII1Y im. . ®dpanka, anit
BHECOK Yy MOMYJISIPU3AINIO IIKOIH 3arajioM i aBTop-
CBhKOI 30KpeMa € 0ararorpaHHuM.

AHajniz gociaimkenb. Illogo  Bu3HaYEHHS
MOHSITTSL «IIKOJIa», TO 1I¢ TIMTaHHS PO3MVISIAI0Th Ta
TIyMadaTh 3 TO3UIl MeTaroriku Ta BHUKOHABCHKOT
MalcTepHOCTI Taki MpoBiaHI HaykoBIi, Kk O. Camo-
rnenko, XK. enycenko, M. aBunos, B. Cymapo-
koBa (Oenomen mkomu, 2005: 7-9), A. HymHui,
B. 3aens, I. [Taganka Ta iH., OIKOIY PO3MIANAIOTH
SIK OCOOJIMBUH THIT KOMYHIKAIlii, 10 3MIHCHIOETHCS
3aBJISIKU ABOETMHOMY TIPOIIECY, SIKUH BKITFOYAE B cebe
TBOpUicTh 1 HaB4aHHA. Jochigauk B. 3aenp Buo-
KPEMIIIOE€ TIOHATTSA IKONMH aémopcbkoi. «CydacHa
BHKOHAaBCbKa IIKOJNAa — M€ OararocneKTpaibHe
SIBUINE MY3MYHOTO MHCTEITBA, SIKE KOHIICHTPYE B
c001 BUCOKHI piBeHb MNpodeciiiHoi MalCTepHOCTI
Ta 3aTHICTh 10 ($iT0CO(PCHKOTO TEOPETHYHO-ECTE-
TUYHOTO CIPUUHATTS HABKOJHIIHBOTO CBIiTY, HOTO
YCBIJTOMJICHHSI 1 Ha Iiii OCHOBI SIKICHOTO BHJI03Mi-
HEHHS, 1 BOJJHOYAC Ma€ CBOI 1HJMBIIyalbHO-SKICHI
XapaKTepUCTUKH, IO ¥ XapakTepusye ii o CyTi sIK
asmopcwkyy (3aenp, 2013). Iomo mociimkeHb
cthepu BokaiabHOI, Bimomumu € mipati JI. MapturiBa
(MapruHis, 2011), I. OxonoBuua (Oxonosu4, 2012).
HismpHicTs JporoOumbKoi My3WYHO-NEAAroriyHol
LIKOJIM, 30KpeMa il BOKaJbHUH BEKTOpP, MpPEACTaB-
neHo y rpyHToBHi# npani K. Caremnpkoro, b. [Iuma,

A. dymnoro (Syatetskiy, Pyts Ta in., 2019), Te3ax
H. Croponcekoi (Ctoponceka, 2020). XKurreBuii Ta
tBopunii nursix €. lllyHeBrd 4acTKOBO BUCBITICHO
A. dyuraum ta b. [Tunem (Aymanit, [um, 2011: 24,
25; 42, 43; 47, 49).

Merta cTaTTi — 31IHCHUTH aHaJi3 0COOIUBOCTEH
Jporo6uibkoi BOKaJIbHO-TICAArOTiYHOT KON SIK
(dheHOMEHa Ha TIPUKIIANI IT'ATH MOKOJIIHL MYy3WKaH-
TiB, Bi1 3acHOBHHKA (1960-1) H0 sickpaBux mocraren
ceoroneHHs (2020-1), 30cepeIuBIIN yBary Ha BUKO-
HaBChKO-Tienaroriyniil aisuibHOCTI €. lllyHeBuy.

Buxaan ocHoBHOro marepiany. M. Konuina BBa-
’KarTh OCHOBOIOJIOKHHKOM aKaJ[eMi4HOT BOKAJIBHO-
memarorigaoi mionu Ha J[poroowuumHi. Paxosi
OCHOBH BOKaJbHOI miaroroBku y 60-x—70-x pp.
XX ct. y BokanbHill ctynii M. Konnina otpumanu
BiJIoOMI HUHI B YKpaiHi Ta AaJieko 3a i1 MexaMu CITi-
BaKH, TaKi SIK HAPOJAHHUI apTUCT YKpaiHu, npodecop
b. ba3mukyT, 3acayXeHui if4 MUCTEUTB, pode-
cop O. llurunuk, 3aciyXeHUH TpaIliBHUK OCBITH
VYkpaian, npodecop K. Carenpkuii, 3acioyxeHi mpa-
HiBHUKK KyneTypu Ykpainu, npodecop C. Jlariok,
noueHt b. lllypuk ta Gararo iH., SIKi CBOEIO Aisib-
HICTIO HECYTh Y MacH BUCOKY 1Koy ciiBy M. Kon-
HiHa. OCHOBHUMH TPHHLUIIAMH, SKUMHU KEepyBaBCS
M. KormHiH, HaB9aroun y4HiB, OyJI0 HOTO parHeHHs
MPUINETTUTA YCBIIOMIIGHHS CKJIaaHHUX (Di3ioyorid-
HUX MPOLECIB 3BYKOYTBOPEHHSI, a TAKOXK NMPUHIIHUIIIB
BOKaJIbHOT MalCTEpHOCTI, AKi Oynmu oOTpyHTOBaHi
HayKoBO. ABTOpH IpyHTOBHOI myOmikamii “Mykola
Kopnin’s vocal and pedagogical school” mpo-
BEJIM JO0BOJI 00’€MHE MOCIIIKEHHS, 3I1MCHHUBIIN
HU3KY IHTEpB’I0 3 YUHSIMH Ta KOJETraMu IeAarora,
Ha OCHOBI AKHX BHUBEIU (OPMYIY CEKpETy YCHiXy
Horo memaroriunoi makicteprocrti: «[lepir 3a Bce —
B YMIHHI «BUTSATHYTH» 3BYK, OCOONHMBO y TOYATKYy-
FOUUX CIIBaKiB, B YMiHHI «3aTOCTPHTHY, «3BY3UTH,
«CKOHIIEHTPYBATW», IPUOIM3UTH» HOTO Tak, mo0
y HBbOMY 3’SBHBCS «METa» — MOJBOTHICTH, JeEr-
KicTh. MaecTpo, K JOCBIIUCHUN OICPHUIA CITiBaK,
NparHyB MPHUIIEIUTH CBOIM YYHSIM 3BY4YaHHS, SIKE
MOTJIO OM TPOHECTUCH Yepe3 OPKECTp, 3alOBHHIIO
0 3ByKOoM OyIb-sIKy ayaIuTOpit0, 3BydaHHA OaraTte Ha
XyJOXHbO-00epTOHOBE 3a0apBicHHA» (CATenbKuH,
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Hymauii 1 id., 2019: 452). Bapto 3a3Haumtu, 1110
BOKaJIbHO-IIeAaroriuda AisuibHicth M. Komnina B
Jporo6uui Oysa HaA3BHYAKHO TUTIIHOIO 1 ICKPABOIO,
TOMY 3aBISIKH TOTYXKHOMY TBOPYOMY IOTCHIIIATY
HUM OyJI0 BHXOBAHO HE JIUIIE TPOHO MpodeciiHux
CIiBaKiB, a i BAAIOCs Ha PeTiOHAJIBLHOMY PiBHI IpH-
LICTIUTH CMaK JI0 BUCOKOXYAOKHBOTO aKaJIeMiqHOTO
CHiBY, SIKHI HOTO TIOCIIAOBHUKH PO3BUBAIOTH 1 ChO-
TOJIHI SIK Y JKaHPI CIIBY COIbHO20, TAK 1 XOP0OBO2O.

ITo3asik KIIOYOBMM MOMEHTOM ILIBOTO JOCIIi-
JoKeHHsT € BHCBiTIIeHHs nocrtari €. lllyneBnu Tta i
BOKaIIbHO-TIE/IATOT1YHOT TisTBHOCTI, sTKa MOXKE TPaK-
TYBaTUCh CIIOJyYHOIO JIAHKOIO MK HAacCTaBHHUKaMH
Ta MOCIIJOBHUKaMH y cepi pO3BUTKY aKaaemid-
HOTO BOKasry JIporoOuIbKOi My3HYHO-TIENaroriyHol
ITKOJIH, TIOJAEMO i1 ITUTATY, IKa KPaCHOMOBHO 1 9iTKO
OKpecITroe ii mprHANeXHICTh 1o mrkoiau M. KonHiHa,
yBiOpaBLIK B cebe HaliBaroMimIi ¢paxoBi AKOCTi HOTO
kpamux yuHiB: «IIpo cebe 3a3Hauy, MO CIiBauKy-
BOKaJIiCTKY BinKkpuB y MeHi Oner Lurunuk, Hapya-
JIaCh BOKaJTy Y HApOJAHOIO apTUCTa YKpaiHu, mpode-
copa bormana bazmmmkyTa, mam nmpodeciitny ocBiTy
3m00yna y JIbBiBCHKill nmepikaBHI My3W4YHIN aka-
nemii iM. M. Jlucenka (kiac 3aciyXeHOI apTHCTKH
VYkpainu, npodecopa B. Yaiiku). [IpiopureTHum
HamnpsIMOM y CBOIH TMenaroriyHiii poOOTi BBa)aro
HaBUAHHS aKaJeMIYHOI MaHEpPH CITiBY, IO BigOMBa-
€ThCS 1 Ha MOi BHKOHaBChKil mpaktumi» (Illyne-
Bud4, 2005: 68). BukopucToBytoun aneropiro, MoKHa
ckaszaty, o negaroru O. [ueunux ta b. bazunuxkym
(yuni M. Konnina) — Haue nBa Kpuia, SKi IMiTHSIHA
€. lllyHeBud 10 BepIIMH BUKOHABCHKO-TIEAArOT14HOT
MalCTEpPHOCTI BOKIHHOTO MHCTENTBA, 3BUYANHO,
3aBASIKM 11 TalaHTy, HEHMOBIpHIN Mpare3gaTHocCTi,
JKEPTOBHIN BiIaHOCTI yiroOieHiil cipaBi — crpasi
BCHOTO ii KUTT:!

Haponuuit apruct VYkpaiHu, OIEpHHMI Ta KOH-
LIePTHO-KaMepHU# cmiBak (TeHop), comicT JIbBiB-
CBKOTO TeaTpy omepu Ta Oanety, mpodecop JIHMA
iMm. M. Jlucenka b. basunmkyt, sikuii BHKOHYBaB
naprtii Jlencekoro («E€Brenit Onerin» I1. Yaiikos-
cekoro), I'epuora («Piromerto» Jx. Bepmi), Ilin-
keproHa («Yio-Uio-Can» [Ix. [lyuuini) nepenasas
CBOIM YHCIICHHHUM YYHSM, y Tomy ducdi i €. lllyne-
BUY, 3HAHHS 1 BMIiHHS BOKaJIbHOI MaMCTEPHOCTI,
3aCTOCOBYIOUM HAyKOBUW MiAXiJ 13 MPaBUILHUM
BUKOPUCTaHHSIM METOJUYHOI JIITEpaTypH, SIKOTO
rioro HaBuuB M. Komnin. 3acimyxeHud Iisd MuUc-
TenTB Ykpainu, npodecop IHMA im. M. Jlucenka,
XOpOBUIl IUPUIEHT, CIIBaK, II€Narol, MYy3W4HO-
TPOMAJICBKHUH Mdis9, 3aCHOBHUK 1 KEPiBHHK XOPO-
Boi Kanenu «Jlerennay, 4onoBivoro xopy «loMiny,
TOJIOBHUI IUPUTEHT 1 XyAOXKHIH KEepiBHUK 3aciy-
xeHoi xopoBoi kamenu «TpemOitay O. Llurunuk,

Oynyun npodeciiHuM XOpMEHCTEpOM, a TaKOXK
MeIaroroM y KJiaci BOKairy, caM 3aiiMaBcsl irOTOB-
KOO Ta BUXOBaHHSM COJIICTIB, 30KpeMa, i KaMmep-
Horo Xopy «Jlerenna», ajske comicramu OyinM Kparii
yuHi HOro BoKambpHOTO Kiacy. HMoro BumMoru crocy-
BaJIMCh HE JIUIIIE SKOCTI 3By4aHHS COJICTa, OKPEMOi
naprii, ane i xopy 3arasoMm. CBO€O HiSUTBHICTIO
HEIEepeBePIICHOI0 XOpMeHcTepa Ta AWPHUIEHTA,
SAKUH OTpUMaB SIKICHY (paxoBy BOKaJbHY OCBITY Y
M. Konnina, O. Llurunuk cnpocToBye AyMKy mena-
TOTiB-BOKAJIICTIB NP0 Te€, M0 XOPOBUH CHIB MOXKE
3imcyBaru cmiBaka. AJKE B yciX HOro XOpOBHX
KOJICKTHBAxX 3AiHCHIOBaIach po0OTa 3 BOKAJIHHOTO
BUXOBAHHS, a BOXKJIIMBUM IIPIOPUTETOM i THPUTCHT-
CHKOIO METOI0 Oy BOKaJibHa AKICTh 1 ()aXxOBICTh.
[Tpo ue cBiAYuTH AOTPUMAHHS BCiX 3acajl BOKaJbHOT
METO/AMKH, BiJIOMOCTI MPO MPHUPOLY KOKHOTO THUITY
roJyiocy, BOKai3allis XOPOBUX MapTii, JOMaraHHs
BHCOKOITO3HITIHHOTO 3By4aHHs, HE (OpCOBAHOTO, a
OTIepTOTO 3BYKY. Y Takidi TBOpUii aTMocdepi i 370-
OyBaJsia CBOIO BOKaJIbHY OCBiTy €. [llyHeguy — KOH-
LEepTHO-KaMepHa CIliBavka (COmpaHo), TOLEeHT Kade-
JIpYU HapOAHUX MY3MYHUX IHCTPYMEHTIB Ta BOKaIly
JAITY im. 1. ®dpanka, cmiB3acHOBHUIS (pa3oM i3
K. Carernpkum) perioHAIBHOTO KOHKYPCY MOJIOIUX
BokamicTiB iMeri M. Komnina (2003, 2005, 2009).
ABrop noHan 30 craTeil y HayKOBUX BHJAHHSAX Ta
yaconmucax 3 MUTaHb KyJNBTYpH, NOpodeciiiHoro
BOKQJILHOTO BHKOHABCTBA, BOKAJbHOI IEIAaroriku;
HaBYAJIbHUX MMOCIOHUKIB' Ta MPOrpam 3 TUCHUILTIHA
«lTocTaHoBKka rojocy» IS MiATOTOBKH (axiBIliB
OKP «bakanaBp» ta «Marictp». Cepennro cme-
1iaJbHy OCBITY 3700yna B Jlporoounbkomy JIMY
(1983, kmac dopremiano O. MyHASIK), TPOTATOM
yciel TBOpUYOi Kap’€pu UyJOBO BOJIOAIE IHCTPYMEH-
TOM, 1110 HECE CB1il MO3UTUBHMI B1IOUTOK Ha II€1aro-
riuHii gisapHOCTI. SK Oyno 3a3HaueHo, €. lllyneBny
MPOIOBXKUIA CBOE HaBYaHHS HAa MY3HYHO-TIENIAro-
riunomy (¢akynsreti (HUHI HaBuanbHO-HAYKOBHIA
IHCTHTYT MY3WYHOTO MHCTEITBa Ipu [[porobuiis-
komy JITY im. I. ®panka), ge megaroru 3 BOKaIy
BIIKpHIIM Yy HIiHi cmiBoumii TamaHT. Yomy came
b. basunmukyt Ta O. Llurmivk € 3HaKoBUMHU Qiry-
pamu y cranorienni €. lllyneBuu sk BokamicTku?
ITosicHEHHsT KPUETHCSI Yy TOMY, 110 HPOTITOM CBOEI
BHKOHABCHKOI HisuTbHOCTI €. [IlyHEeBHY po3BHUBaAIAChH
1 SIK COJIbHA CTTiBauKa (AKTUBHO KOHIIEPTYE — OJIM3BKO
200 adimoBanux BUCTymiB mpoTsirom 1987-2020 pp.

! «BoxkaspHuit penepryap. Conpanoy, «BokalibHi TBOPH Ha CIIOBa
Onekcangpa Onecs», «llleneBpu MuHynux cromitey, «IIpode-
ciifHe BOKaJIbHE BUKOHABCTBO 3axinHol Ykpainm», « CIIOBHHK CIIi-
BakiB 3axigHoi YkpaiHu», «BokanbHO-TIenaroriunuii penepryap
JUIsL compaHo. Apii Ta cOJOCHIBH yKpaiHCHKHX Ta 3apyOiKHHX
KOMIIO3UTOPIB» 1 iH.
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B YKpaiHi Ta 3a 11 MexaMu)?, 1 IK y4aCHHIIS XOPOBUX
KOJICKTHBIB, 30KpeMa KaMepHOro xopy «Jlerenma»
(monan 30 pokiB cojiicTka), SIKUK OyJ0 CTBOPEHO
i opynoro O. Llurunuka, 3 SIKUM BHKOHAJIA COMBHI
apTii i gac 3amucy 1BoX aymioansoomis (1999) ta
JIBOX KOMIIaKT-IHUCKiB, BUCTYITMIA HAa Mi>KHAPOIHHUX
X0poBUX KoHKypcax: Himeuunna (1993, 1996, 1997,
2000), Yropmuua (1993, 1995), [Honsma (1992, y
2002 — orpumaina J[uriaoM Kpamoi CONICTKH KOH-
KypCy IyXOBHOI My3uwku y M. ['aifHyBKa). 3romom,
BHUPIMIUBIIN BAOCKOHAJIUTH CBOIO BHKOHABCHKY
MalCTepHICTh, PO3MIUPUTH pENepTyapHi Ta Kyib-
TypHO-cBiTOmIsiAHI pamku, €. IllyHeBuu BcTymae
10 JIbBIBCbKOT My3U4HOI akajemii iMm. M. Jlucenka,
ne uutidye yMiHHS Ta HAaBUYKH Y Kjaci HapOJHOI
ApPTUCTKH YKpaiHW, OMEpPHOi CIIBaYKH, BOJOMAPKH
JPUKO-KOIOPAaTypHOTO  COMpaHo, mpodecopku
Bononumupu Yaiiku.

3 ycim Oaraxkem 3HaHb €. [llyHeBuy, mpogoBKy-
I0YH COJIbHI BUCTYIIH Ha PI3HOMaHITHUX KOHIIEpTaX
Ta iMIpe3ax Ta OyLydH y9acHHUIIEI0 XOPOBHUX KOJEK-
THBIB, CTAa€ IO TIpali Ha IemaroriyHiii HuBi. 3a
noHay 30-MiTHIN mepio]] menaroriyHoil MisTbHOCTI
y KJIaci BOKajly mopsz i3 6araTopivHo0 HE3MiHHOIO
KOJIErot0, KoHIepTMelicTepkoro Tamaporw Kozii
(2012-2020 Takox 1 Haramieto CTOpPOHCBHKOIO),
Oyio BUX0BaHO i chopMOBaHO OaraTo mpodeCiiHNX
BOKAJIICTIB, fIKi MPOJOBKYIOTH OJArOPOJIHY CIIPaBy
cBo€i BunTenbku (a 0TKe, HECYYH Y CBIT Tpaaumii
JporoOuiibkoi BOKaJIBHO-IIEJATOTIYHOT IIKOJIN),
a caMme (aHATMYHO BiiJaHE CIYXiHHS BHUCOKOMY
MHCTEITBY K BUKOHABI[I, HAYKOBIIi, TIEIarory pi3-
HUX JIaHOK MHUCTeNbkoi ocBitu’. [ToMixk ydHIB —
JaypeaTd MDKHApPOJHHUX Ta BCEYKPAiHCHKUX KOH-
kypciB: C. bapua, C. KumrakeBud (coi0), Takox
i B ckirani nyety cectep Juupbo (C. Kumakesuy,
Y penepryapi: omepni apii Jliy, Jlaypertn, Mimi
(om. «Typaunmor», «Jxanui Ckikki» «borema» JDx. Ilyuini);
Bionertn (om. «Tpasiaray Jx. Bepxai); «Koraa moOuMerii psaom»
(om. «JIxyctino»), «Ilan cynpyr» (om. «®apraue» A. BiBanbni);
Hopobemu, I'paduni (om. «Tak 9uHATH BCi XiHKHY, «Becimmsa
®irapo» B. Mouapra), Jlakme (on. «Jlakme» JI. [leni6a), Bamni
(on. «Bammi» A. Karamani); Arronigun (om. «IBan Cycanin»
M. I'minkn), lonanTtu (on. «lomanra» I1. YaiikoBcbkoro), Mapdu
(om. «LlapeBa HapeueHa» M. PumMcrkoro-Kopcakosa), Mapuibiii
(on. «Tapac bymsb6a» M. Jlucenka), Omapku (om. «Kynamo»
A. Baxnusamna); Singe Seele «Gott zun Preise» («Concerto
vocale» I.®. I'ennens); «Animys» (Morer «Exultate, jubilatey
B. Momapra); BokanpHi muknn JI. [uuxo, b. ®inbr; pomancu
ta micui E. Ipira, ®. Jlicra, ®. UlyGepra, ®. Menzuenbcona,
K. [Hebrocci, I dope, U. Ilrpayca, II. YaiikoBchKoro,

M. Pumcekoro-Kopcakosa, C. PaxmaniHoBa, M. Jlucenka,
C. JIionkesuua, SI. CremoBoro, B. Kocenka, K. Cremuenka,
s
B.

2

Jlonaruncekoro, JI.  CiumHcbkoro, M.  Ckopuka,
Ksacuescrroro, M. Xepbina, P. Cop’sika, K. JlomiHueHa,
@. Hamenenka; 00poOKH yKpaiHCHKHX HAPOJHUX ITiCEHB.

3 BUCBITJIEHHSI ILOTO MIUTAHHS MTOTPEOY€E OKPEMOTO TOCITiIXKEHHSL.
VY KoHTEKCTi Iii€l cTarTi 30CepeKeHO yBary Ha HaHOLIbII
yCHiHUX Ta BuAaTHUX y4yHsx €. lllyHeBud, sSiKi IPOZOBKYIOTh
11 cnpaBy i npocnasisitors @panxosuit B30 B Vkpaini ta 3a 1i
MEKaMH.

I. Creuwn), O. Jlyuuk, H. Kpucekis, H. TanumuHs,
A. ymHa, O. T'opma, M. Tpomuno, B. [llynesuu,
M. Ma3syp ta iH. [IponoHyeMo OCHOBHI 37100yTKH
yuHiB €. Ulynesnu: H. Tayuwun (Tenop) — I'pan-
npi Mi>kHApOIHOTO (eCTUBANIO YKPAaiHCHKOI MiCHI
«3o010Ti TpemOiTHY (MopmuH, 2004), mepemMoxens
MiXXHapOAHOTO KOHKYPCY BOKAJICTIB «YCMIIIKH
mops» (bonrapist — banuik, 2004), cboroaHi 3acHo-
BHUK Ta KepiBHHK I'ypTy TeHOPiB «LeonVociy, skuii
racTpoiitoe B Ykpaini ta €Bpormi; C. Kuwaxesuy
(luyvo, compano) — nepeMoxuuns 11 perionanb-
HOTO KOHKYPCY MOJoauX BokaiictiB iMm. M. Kor-
HiHa ([Iporoouy, 2005), nurniom I ct. [ koHKYpCY iM.
M. Konnina ([Iporoouu, 2003) y ckianai nyety cec-
mep quyvo (3 I Cmeyb, MEIO-COMPAHO) AUIIIIOM
IIT ct. T BceykpaiHChKOTO KOHKYPCY KaMEpHHUX
ancam6miB iM. . [lagepeBchKkoro, y4acTs y BeNUKil
KUIBKOCTI PI3HOMAaHITHUX KOHLEPTHUX IPOTpaM, y
ToMy uucii cono ta B ayeti. C. Kumakesud, ogHa
i3 Hebararpox yuHiB €. lllyHeBuu, sika, HaclimIy-
I0YM CBOKO HACTABHUIIO, TAKOX TMPUCTYIHIA JO
MeIaroTivHol qiIsUTFHOCTI 1 TOTYBaja CBOiX CTYICH-
TiB JI0 BCEYKPATHCHKUX Ta MIXKHAPOJHUX KOHKYPCiB
(Imona PeyTt — i’ ate mokoninHs npogeciiiHuX Boka-
mictiB [poro6unekoi BokanbHOi mkonu M. Kom-
HiHa — Jaypearka KoHKypcy «Kpumranesuit Tpyc-
kaBenb» (Tpyckasens, 2013) ta «3om0Ta TpOIHIA»
(JIsBiB, 2013; 2014)). Bu3znaunum € Toii (HaxT, 1o
C. KumakeBuu i I'. Crenp, OKpiM BHKOHABCHKOI i
MeJaroriyHol MisSUIbHOCTI, MalOTh Baromi HayKOBi
JIOCSATHECHHS — HUMU OYyJIO 3aXHUINEHO KaHIUaTChKi
JqucepTarii Ha 3BaHHs JokTopa dinocodii B ramysi
nemaroriku’; O. Topoa (compaHo) — CHOTOAHI
Bukiagad muctents y 301 (bpomm) i M. Tpo-
wuno (MEIo-compaHo) — TETep COJICTKA 3aciyXKe-
Horo [Ipukapnarcekoro aHcaMOIIO IICHI 1 TaHITIO
Vkpainn «BepxoBuna» ([porobuu), naypearka
«3onotoi Tpostuam» (JIeBiB, 2013; 2014; 2015),
VI, VII International Music Competition (Serbia —
Belgrade, 2015; 2016); O. Jlyyuxk (compaHo) — BOJIO-
napka ['pan-tipi Il MiskHapogHOTO KOHKYPCY MOJIO-
nux BokamicTiB «Kpumceka BecHay (Snra, 2002);
H. Kpucwvxie (compano) — naypeatrka | mpewii
III BceykpalHCBKOTO KOHKYPCY COJICTiB-BOKaJiC-
tiB iM. O. Ilerpycenko (Xepcon, 2008), cboroaHi
cosictka JIbBIBCBKOTO OOJIACHOTO aKalIEeMIYHOTO
My3U4YHO-ApaMaTtudyHoro tearpy im. lOpis Hporo-
ouua; B. [llynesuu (6ac) — HaropoJKeHU 3010TOI0
Meaann Ta gumiomoMm I crynens ma XII mono-

*T. Creup «TeHaeHUii pO3BUTKY METOAUKH BHKJIAAaHHS MY3UKH
y 3araJIbHOOCBITHIX IIKOJax YKpainu (apyra monoBuHa XX —
novyatok XXI cromitrs)» (2015); C. KumakeBuu (JIunpo)
«MeTtoauka peanizarii 0COOMCTICHO OPIEHTOBAaHHUX TEXHOJOTiH
MY3WYHOTO HABYaHHS YYHIB IIOYAaTKOBOI IIKOJM HA OCHOBI
HapOIHO-NEearoriyHux Tpaguuiin» (2012).
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nixHOMYy MiXHapoAHOMY MY3WYHOMY (ecTuBai
iM. Icumopa Bumepa «3omorta Tposiga» (JIbBiB,
2015), VI, VII International Music Competition
(Serbia — Belgrade, 2015; 2016), croromHi CcOJiCT
MYHIIMIAJIBHOTO KaMepHOro xopy «Jlerennma»,
a Takox (oJbKIOpHOTO aHcamOmo «J[xepeno»;
M. Masyp (compaHo) — naypearka | mpewmii
VI BceykpaiHCBKOTO KOHKYPCY COJiCTiB-BOKajic-
tiB iMm. O. Ilerpycenko (Xepcon, 2011), «Kuis-
cbkuit komoput» — I mpemis (Kuis, 2012), “World,
Art and Sea” — I mpemis (boarapis — Codist, 2012),
Jaypearka KOHKypcy BokaiictiB “Bel Canto”
(Kuis, 2013), «3omota Tposuna» — I mpemis (JIbBis,
2012; 2013), BceykpailHChKOTO KOHKYPCY MOJIOIUX
BoKaticTiB iM. Ipunu Manantok — I'pan-npi (IBaHo-
®pankiBesk, 2013), III, IV International Music
Competition (Serbia — Belgrade, 2012; 2013),
Bonoaapka ['pan-npi V MixHapOogHOrOo KOHKYpCY
omepHux cmiBakiB iM. Comomii KpymenbHuib-
koi (JIsBiB, 2019), crorogui M. Ma3zyp — comicTka
JIsBiBCBHKOT HamionaasHOT omepu®.

VY cBoeMy kiaci y pobori 3 yuasmu €. [llyne-
BUY 3aBXIU JOTPUMYETHCS BIANOBIIHUX KpHUTE-
piiB: CONBHMWIA CIiB BHMarae HaWIMOBHIIIOTO PO3-
KPUTTS BCiX SIKOCTEH BOKAJBHOTO TOJIOCY, eI 3a
BCE XapaKTEpHOTo iHJWBINyallbHOTO, HEMOBTOP-
HOTO TeMOpy, CHJIHM 3BYKY, BIACHOI BHKOHAaBCBHKOI
MaHepH; BaXXJIWBUM €TamoM y poOOTi HajJ TBO-
paMH € iHTepIpeTamis, sKka BUMarae XyJ0>KHbOTO
OCMUCIICHHSI MY3WYHOTO 00pa3y KOMMO3WIIii, BTi-
JIeHHS 3aJyMy KOMIIO3UTOpPa B peajibHE 3ByYaHHS.
Oco0nuBa yBara NMpUIUISETbCS YUCTOTI IHTOHA-
1ii, peryaoBaHHIO TPAaBWJIBHOCTI JMXaHHS, Bij
SIKOTO 3aJIEKUTh JUHAMiKa 3BYKY, CITIB «Ha OIOPi»
niapparmMu. 3BakalO4W Ha OIUPOKY 1 pi3HOILIA-
HOBY pemnepTyapHy NalliTpy, HajJ 30aradeHHsAM i
OHOBJICHHSIM $SIKOI MPOBOAMTHCS MOCTiHA MOIIY-
KOBO-TBOpYa po0O0Ta, 3aCTOCOBYETHCS BOKAJIHHUIA,
BUKOHABCHKHUW, MY3WYHUHA Ta KUTTEBHU IOCBIf,
MY3WYHO-TCOPCTHYHI 3HAHHSA, a ACKOJIH — 1HTY-
iTUBHI BIgYYTTA TpaKTyBaHHS COJIbHOI MapTii
3aJIEKHO BiA KaHPY, CTHIIIO, EMOXH BUKOHYBAHOTO
TBOPY (CBIIYCHHSIM LBOTO € YHUCJICHHA KiTbKICTh
aimr 3 MPOBEJACHUX 3BITHUX, TEMAaTUYHUX 1 iH.
KOHIEepTiB). €BreHis BikTopiBHa Bpakae CBOIM
YMIHHSIM BJIYYHO TiIOUpaTH pernepryap KOHKpET-
HOMY BUKOHABIIO, I[0 BiANOBiZae HE JHUIIE THILY
HOTO XapakTepy YW TEMIIEpaMEHTy, aje W PO3BH-
Ba€ rojoc 1 BUKOHAaBCHKY MalCTEpPHICTH 3arajiom

B ii penepryapi npoBiaHi i conpHi naprii B onepax: Harasnka —
«Haranka nonraska» M. Jlucenka, Okcana — «3amopoxens 3a
Hynaem» C. I'ynaka-ApremoBcbKoro, Jxanerra — «JIro00BHMIA

Hamiity I. [omimerti, Mepcenec — «Kapmen» X. Bbise,
[Mamarena — «Yapisua ¢uetitay K.-B. I'mox, Mimi — «boremay
k. Iyydini.

Ha BCIX PIBHAX MY3HUYHOTO CHOpHUHATTS. bararo
BHKJIaJladiB BOKaly aKTHBHO 3aCTOCOBYIOTH TE€X-
HIKY HacliJyBaHHs, X04a, SIK IOKa3ye MpaKTHKa,
e He MOBHICTI0O C(hOPMOBAHUH CITIBaK 3BHUKAE /0
IIHOTO, 1 3aJUITUBIINCH HA CAMOTIi, TyOUTHCS, HOMY
Opakye mopyd 3By4YaHHS TOJIOCY CBOTO IEJarora.
€ llyHeBndY HIKONM LKUM HE 3JIOBXKHBAE, M03asK
HaJla€ Y4YHEBi MOBHY i OararorpaHHy iHpopMaliro
po Te, SIK MPABUIBHO B3STH 3BYK, IIAKIIOUAIOYH
BCi WOro My3W4YHI Ta IHTENEKTyalbHI 3HI0HOCTI.
Bonopapka HenepeBepIIeHOro JipUYHOTO CONPAHO
€. lllyneBnu € HaA3BMYAMHO BHUMOITIMBOIO MEPII
3a Bce 20 cebe, a Takoxk i 10 cBoix yuHiB. Komu
3BYYHTb Ii TONOC — OyJb 1Ie yYHIBChKa ayIUTOPis,
KOHIICPTHUH 3all 4M KyJIbTOBA CHOpYyJda — YBECh
MPOCTip HAMMOBHIOETHCS BiOpaIlisiMu, 6araTuMu Ha
TeMOpanbHI 00EpTOHU, SKi MOXYTh OyTH IMOpO-
JUKEHI JIMIIE CIiBaKOM, KUl OaHyBaB MUCTELTBO
bel canto. Y €Brenii BikropiBHH BiIHOIICHHS 10
KOXKHOTO 3BYKY (O TOTO, IIO BXE 3BYYUTh, 1 10
TOTO, SIKMA JUIIE Ma€ 3 SIBUTHCH) € OCOOIMBUM,
BKJIAJIA€ y HHOI'O 3HAYEHHS OOXECTBEHHOTO IT0XO-
JUKCHHSI, BBa)KA€, L0 JIIOACBKHHA ToJIoC — i€ Haid-
01MbII JOCKOHATIHH IHCTPYMEHT, IKUH OTpedye 10
cebe rpaMoTHOTro cTaBieHHS. ToMy Ha Ii 3aHATTAX
y4eHb He Oyne OaraTopa3oBo NepecHiBYBaTH TBIp
YW HaBiTh OKpeMmy (pasy, SKI0 Horo 3By4aHHS
HE BIJINOBiJaTHMMeE NEBHUM BUMOTaM: 3BYK IIOBH-
HeH OyTu 00’€MHHMM, HE «IUIOCKHM», IUXAHHS
BiJIbHE, HE 3aTHCHYTE, YiTKa ApTHKYISLis, Jer-
KICTh, TOJBOTHICTb, MpPAarHEeHHs OO0 BiITBOPEHHS
JUHAMIYHUX BIATIHKIB, Tpajallis SKuX csrae oOara-
TOPIBHEBOI €MOIIHHO-CMHUCIIOBOI Ta IHTOHAIIIHHO-
MICUXOJOTIYHOI 3HauymocTi (Bixg ppp, pp, p Ao f
1 ff) 3amexHO BiJl BAKOHYBaHOTO TBODY.
BucHoBku. Y 1boMy JOCHIIKEHHI 3I1HICHEHO
cripoby nedininii JAporoOuiibkoi BOKaJIbHO-TIEIA-
TOTi9HOI TIKOJIHM, ii 0COOIMBOCTEH, a TaKOX IPO-
aHaTI30BaHO MOisNIBHICTH TBOPYHMX ITIOCTATEH, SKi
CHPUSIOTH IPOJOBKEHHIO Ta PO3BUTKY 3amoyat-
KOBaHHUX y PETiOHI TpaAMLid akaJeMidHOTO CIIiBY.
3 oy Ha Bce 3a3Ha4YeHE, MOJKHA CTBEPAXKYBATH,
o peHomenanbHicTh €Brenii lllyHeBUY sIK BHKO-
HaBUIIi Ta HAJ3BUYANHO LTI THOTO 1 TPOTYKTUBHOTO
Iefarora mojsirae y sKocTi OTpUMaHOI HEO LIKOJIH,
IparHeHHi 10 MOCTIHHOTO PO3BUTKY Ta BIOCKOHA-
JICHHS, BPOI)KEHOMY TajaHTi, HEHMOBipHii mpa-
[E€30aTHOCTI, BHUMOIIMBOCTI, HAIIOJEINIMBOCTI Ta
(aHaTUYHIN BIIIAHOCTI CBOI# CIipaBi — PO3BOIO Ta
HOIINPEHHIO BHUCOKOTO MHUCTELTBA aKaJIEMIUYHOTO
BOKAJIy Y Cy9aCHOMY COIiOKYJIETYpPHOMY IIPOCTOPI.
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