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POJIb MUCTELBKOI ISJIBHOCTI JAHUJIA HAPBYTA
B PO3BUTKY TBOPYUX HIKIJ XYTOKHUKIB YEPKAILIMHU

Y cmammi posensinyma meopua Oisnbnicms 6udamno2o yepkacvko2o xyoodcnuka JJanuna Hapboyma e konmexcmi
PO36UMKY MBOPUUX WKL XY00dcHUKI8 Yepkawjunu Opy2oi nonogunu XX — nouamxy XXI cmonimms, 03HatioMAeHHsA 3 MUC-
meymeom meampaibHO20 ICUBONUCY U NONYIAPUIAYTT MUCmeybKoi JisiibHOCmI Matilcmpa Ha mepenax Yepracvkoi obnac-
mi ma 6 Yxpaini.

Kopomio onucano sxcummesutl wiisix i OCHOBHI ROOIT MEOPHOCMI MeampaibHO20 OeKOPamopd 8 Yacu NOHeGIpsiHy I nepioo
BUHAHHA MATICMPA, BUSHAYEHO OCOONUBT PUCU MBOPYOCMI HENEPECIUHO20 YKPAIHCHKO20 2eHisl ICUBONUCY. 3p0OIEHO HA20NOC HA
BUCOKOMY PIBHI U 3HAUUMOCII KO2OPMU 8YUMEIIB, 8 AKUX HABYABCSA dicugonucHol maticmeprocmi [{anuno I eopeitiosuy Hapoym.

Ipoananizosano menoenyii 3axnadanusn niorpynms Yepkacvkoi Xy00sCHbOI WKOU HA OCHOBI MEOPU020 (eHoMe-
ny Januna Hapbyma, nazonowieno na 6naugi 1020 00pooKy Ha HAYIOHANbHY ABMEHMUYNY HANPAGIEHICMb Y PO3ZGUMKY
XYOOXCHIX WKin Yeprawjunu, 6cmano8ieHo 38 A30K Midc 0eKOPAMUBHUM HCUBONUCOM XYOOICHUKA Ul MeHOeHyiamu gop-
MYBAHHS CyHacHoi 0bpazomeopuoi wikonu Yepracvkozo Kparo.

Busnaueno, wo ycniwni pobomu 6 cyeniunomy sscusonuci lanuna Hapbyma nokianu ocHogy cCmeopeHHio KapmuH
CIMAHKOBO2O JHCUBONUCY: 1020 XYOOXUCHINI MBOPUOCII NPUMAMAHHI 21UOOKA YKPAIHCbKA HAPOOHICMb, AcKkpagicms apo,
CUMBONIUHICD | NePEeKOHIUBICING ICHOPUYHUX 00pa3is.

Ocobaugy ysaey 36epHymo Ha camoOymHicmo i Xy0odicHio eupasuicms kapmun Jjanuna Hapoyma, 36 30k i3 meopuic-
mio M. Toeons, cmeepocenns 2onosHoi memu meopuocmi Benuxoeo maticmpa — nepemo2u 006pa Hao 3710M.

Hasedeno npuknaou nacnioysanus HapOymiecbkoi memamuky y meopuocmi xyoodcnuxie Yepkawunu, 3podneno
BUCHOBOK Npo iT Oe33anepeurull 6116 HA CIMBEPOANCEHHS. CYMHOCMI YKPATHCLKOI CYUaACHOT XY00AICHbOI WUKOU.

Tiobumo niocymok w000 0coonusoi HayioHANLHOI 3HAYYWOCII MEOPUOCHI Ul Oe3YIHHO20 8HECKY MBOPU020 00OPOOKY
Januna Ieopeitiosuua Hapbyma 6 cyuachy Xy0odcHIo 0cgimy i 30epexcenHs HayioHATbHUX MPAOUYil Yy MUCmeyma.

Knrwouosi cnosa: mucmeyvra disinonicms Januna Hapbyma, xy0ooicni wikonu Yepkawjunu, po3eumox meampaibHo20
Mucmeymea, nPoOOSHCeHH HapOYMISCLKUX MPAOUYIL | MeMamuKu.
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THE ROLE OF DANYLO NARBUT’S ART ACTIVITY
IN THE SPHERE OF CHERKASY ART SCHOOLS DEVELOPMENT

This article gives insights into the creative activity of the outstanding Cherkasy artist, Danylo Narbut, in the context
of the development of art schools of Cherkasy artists of the second half of the XX century — the beginning of the
XXI century, theatrical art, and the spread of the master’s art activity in both the Cherkasy region and Ukraine.

The article briefly describes the life path and the milestones of the theatrical decorator s activity in times of both his
unadmittance and public recognition as well as determines special features of the works of the extraordinary Ukrainian
painting genius. It also emphasizes the high level of importance of the masters who taught Danylo Narbut.

In this work, I attempt to analyze the tendencies of laying the foundation of Cherkasy art school on the basis of Danylo
Narbut s creative phenomenon, emphasize the influence of his work on the national authentic orientation in the development
of art schools of the Cherkasy region, and establish the connection between decorative painting and the tendencies
of the formation of modern art school of Cherkasy.

The article defines that the successful stage art works of Danylo Natbut laid the foundation for the creation of easel
paintings, namely because of his works possessing deep Ukrainian national features, bright colors, symbolism, and realistic
historical characters.

Great attention is paid to the originality and artistic expressiveness of Danylo Narbut s paintings, his works’connection
with those of M. Gogol, and the establishment of the main theme of the Great master s creative works — the victory of good
over evil.
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Apart from that, the article gives examples of the imitation of the Narbut theme in the works of other Cherkasy artists
as well as makes a conclusion about its indisputable influence on the establishment of the Ukrainian modern art school.

In my work, I summarize the special national significance of Danylo Narbut's creative activity and his invaluable
contribution to both modern art education in Ukraine and the preservation of national traditions in Ukrainian art.

Key words: art activity of Danylo Narbut, Cherkasy art schools, theatre art development, extension of Narbuts

tradition and theme.

IMocranoBka mnpodaemu. CyuyacHuil mnenaro-
riYHUM npouec BUILOI mKoiu y cdepi 00pa3oTBop-
YOro MUCTELTBA B aCHEKTi HOpMyBaHHS XyI0KHHOTO
HanpsiMy 3Ae0UIbIIOT0 30pi€HTOBaHUI Ha TPOJIO-
BXKCHHSI TPAIUIlN XYIOKHIX IIKUT 3HAHUX MUTIIB.
BiTum3HsHa KOHIIETIIS MACTEITLKOT OCBITH PO3BHUBAE
akaZeMiuyHi MeTonukd (HOpPMyBaHHS TBOPYHX IIKi,
TOAL SIK Cy4acHI BUKJIMKH BHMAararoTh OLJIbII Pi3HO-
CTOPOHHBOTO BHMBYCHHS MEPIIOBUTOKIB HAalliOHAJIb-
HOT TpaauIii XyI0XKHIX KL 1 iX BINIUBY Ha CydacHi
TeHAeHIIi (OpPMyBaHHS MHCTEIBKOTO OCEPEIKY.
OTxe, akTyaJbHOIO CTa€e MpobiIemMa poili MUCTEIHKOT
TUSUTBHOCTI 3HAHOTO MUTIIS SIK TapaHTy 31HCHEHHS
XyAOKHBOTO BHMXOBAaHHSI 1 (OpPMyBaHHS TEHACHIIH
TBOPUYOTO PO3BUTKY XY OKHIX ILIKiJI IEBHOTO PETiOHY.

AHani3 nocaimkens. Ha cydacHoMy erari po3-
BUTKY HAyKOBHX JOCIHIDKCHL TBOpYOoCTi Jlanmima
HapOyTa 6arato HayKOBIIiB i MUTIIIB PO3IVISAAE TOPO-
OOK LIbOTO XYOXXKHHKA 3 TOYKH 30pY MPUHAIEKHOCTI
0 caMOOyTHBOI HAI[IOHAJIBHOI IIKOIU abo K SIK
MOCJIITOBHOCTI TIPOJIOBKCHHSI TEBHOT aKaJIeMiYHOi
Tpanuii. [IpoTe Mano BHBYEHOIO ¥ JOCIIIKEHOIO
3IAIIAETRCS cepa GopMyBaHHS BIUIMBY MUCTEIITBA
1. HapOyta Ha cydacHWU CTaH >KHBOITMCHOI ITKOJH
came YepkammHu i BioOpakeHHS y Hill T€HACHITIN
HapOyTIBCHKUX TPaguLii i TEMaTHKH.

Merta crarTi — cxapaKTepu3yBaTH CyTHICHI 0CO-
OJIMBOCTI HAIlIOHAJILHOTO CTUITIO TBOPIB [lanuna Hap-
OyTa, a TaKkOXX MPUIUTMTH OCOOIUBY yBary BILIUBY
HapOyTIBCHKOI TpamuIlii Ha GOpMyBaHHS CydacHOI
UepkacbKoi XyJ0KHBOT ILIKOJIH.

Buxaanx ocnoBHoro marepiaany. [locrars Jlannia
HapOyra 3rajyemo B KOHTEKCTI pO3BUTKY MUCTELITBA
TearpasbHOTO 03700JICHHS, JKUBOITUCY Ta MHCTEIIBKOT
TiSUTBHOCTI Ha TepeHax YKpaiHnu, came B UepkachbKiit
o0IacTi, e XyI0’)KHUK MTPOBIiB CBOi HAWOLIBIT TLTiTHI
TBOPYi POKH.

[Ipo BrumB nopobky Hanmna HapOyra Ha pos-
BUTOK XYIOXKHIX MK YepKamHu MOXKIHBO TOBO-
PHUTH 3 TOTO Yacy, KOJH BiJIOMHUH CBOIMH poOoTamu
CIleHIYHOTO O(OpMIICHHST MalcTep TepeOpaBcs [0
micta Yepkacu. /o mporo wacy JI. HapOyT Bke mpoii-
LIOB HEJErKUM IIISAX, SKAH JEeMOHCTPYBaB Hajaaii
HOro TpoMajCbKy IMO3ULII0 W CTBOPUB BEIHKHIMA
nocBia MuTis-xynoxuauka (Jlesurpka, 2008: 4).

Hanuno T'eopriiioBuy HapOyt Haponuscs 9 (22)
ciuag 1916 poxy B poanHI BiJOMOTO YKpaiHCHKOTO

xynoxHuKa-rpadika leopris IBanoBmua HapOyra
(aBTOpa Tpu3yba — Majoro repOy Ykpainu), a cepen
foro BuuTeNiB OyaM XyIOXKHHUK-Tpaik AHTOH
Cepena i Bunatanit xynoxxauk Denip Kpuueschkuii
(Karamor tBopiB [I. HapOyra Crinku XyJOKHUKIB
YPCP, 1964: 6).

3 Mosoaux pokiB JlaHuia mpuBaOIIIOBaB LUISX Tea-
TpajibHOTO Aekoparopa. 3 14 pokis Januno HapOyt
npamioe B JeKoparuBHiM wmaiictepHi KuiBchkoro
OIIepHOTrOo TeaTpy, HaByaeThesa B O. XBocTeHka-XBoc-
toBa, C. EBenbaxa, B. Jlenepra. HaBuanns B JleHin-
rpami Ha 3-pigHUX Kypcax TeaTpalbHUX XYIOKHUKIB
npu Bcepociiicbkiit Akangemii MuCTENTB, podOTa
B KuiBchkoMy Tearpi onepu ta Oanery Oyiau modvar-
KOM poOOTH 31 CLIEHIYHOTO MaJIFOBaHHS, POTE HAAII
JKUTTS BHECJIO KOPEKTHBU B TapTyBaHHS OCOOHMC-
tocti JI. HapOyra: penpecii 1936 poky, yB’s3HEHHS
Ha bimomopkaHaii, po6oTa B TeaTpax pPOCIHCHKUX
Mmict €lickka 1 3maroycra, AOOpOBOJBYA YYacTh
y DiHCBKiN BiiiHI, OTOYEHHS, IepeOyBaHHs B OKyIIa-
uii, yuacts y [pyriit cBitoBii BiiiHi. [1ix 4ac BoeH-
Hux guxomite JI. HapOyTt mparfoBaB y Tearpax
Kuesa, Kosemns, Komomui, y 1942—-1944 pokax odop-
MUB BHCTaBU: «biakutHa TpostHma» Jleci Ykpainkw,
«Ka3zka craporo wmimHa» Cnoupugona Yepka-
ceHka, «JlupextuBa 3 wnentpy» C. Jlemsncekoro
W iHII, Ticis BiMHM TpalloBaB HaJl BHCTaBaMU
B TeaTpax YkpaiHu, a 3 1965 poky — OyB mpusHaue-
HUI FOJIOBHUM XYJIOXKHUKOM TIUJIBKH IO 30yJI0BAaHOTO
Yepkachbkoro yKpaiHChKOI0 My3HYHO-APaMaTHYHOIO
Tearpy (remep — UepkachKuil akajeMidyHW oOiac-
HUN YKpaiHCBKUH MY3W4YHO-ApaMaTHUYHUA TeaTp
imeHi T. I, Illepuenka) (Komomuticbkuii akaieMivHUN
oOnacHUH yKpaiHCBKWU JpaMaTHYHUI Tearp iMeHi
1. O3apkeBuya).

3a gac cBo€l XynoxHKO1 misutbHOCTI lanmto Hap-
OyT OyB XyTO)KHUKOM y ONTu3bKko 250 BECTaBax pi3HUX
tearpiB. JisubHicTh y Yepkacax moB’sizaHa 3 Bil-
KPHUTTSIM TeaTpy, i came TeaTp BiIKPHUB JIJIsl MiCLIEBOT
TBOpUoOi iHTenmireHuii cBit ¢anTasii sxuBonucy Hap-
OyTa, IKHi HE MIT HE BIUTMHYTH Ha PO3BUTOK TBOPYOT
VSIBU MICIIEBHUX XyIOHHUKIB.

VY cueHorpadiyHIX poOOTaX MUTIIT YUMAIIO MICIIS
BIZIBOAMIIOCS] JKMBOINHKCY, 30KpeMma, L SBHO Ipo-
CTE)KYBaJOCsl B TAKMX BUCTaBax, sk «Biit», «Tapac
bynsba», «CopounHchkuil sipMapok» 3a M. loro-
neM, «Eneina» 3a 1. Komigapecbkum, «be3rananHa»
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I. Kapnenka-Kaporo, «Kam’ssna gyma» 3a I Xot-
keBuueM, «JlumepiBHa» I1. MwupHoro, «Y Heniiro
paHo 3uuist komnana» B. Bacunbka 3a O. KoOwuiss-
cekoro, «TurapiBua» 3a T. IlleBuenkom, «JlicoBa
micas» Jleci Ykpainku, «Iposza» Ta «be3npuman-
Huug» O. OctpoBebkoro, «Anmxkeno» B. Ttoro,
«Ypienp Axocta» K. I'ynxoBa, «/[xenni I'epxapar»
3a T. paiizepom, «Cun pubanku» 3a B. Jlamicom,
«Oxkean» O. Ulreitna Ta iHmi. binbliicTe ecki3iB
XyJIOKHHKA JI0 PI3HUX CTIEKTaKIIIB HUHI 30€piratoThcs
B My3ei TearpaibHOTro, My3MYHOI'O Ta KIHOMUCTELTBA
VYkpainu B M. Kuesi. Tenep iX BBaxaroTh KJIACHKOIO
cuenorpagii (Kononenko, 2015: 26).

Takoxx /[lanuno IeopriioBud CTBOpPIOBAaB OpH-
riHaJIbHI TeaTpayibHI KOCTIOMH, sIKi Oyiu BimoOpa-
KEHHSIM YKpaiHChKOTO HAaIliIOHAJIBHOTO CBITY TepOiB
BHCTaBH, a Ul LIbOTO aBTOP 3aCTOCOBYBAB IIMOOKI
3HaHHS iCTOPii i eTHOTrpadii.

[IponoBxeHHs: HapOYTIBCBKUX  HaliOHAJIBHHUX
Tpaaulii y CIEHIYHOMY KHBOIIKCI BTUTIOE YepKachKka
xynokaunsg Hanis Hikigoposa. Xynoxuuk Yep-
KAachbKOTO aKaJIEeMIYHOTO O0OJacHOTO YKpaiHCBKOTO
My3udHO-npamMarnauuii Tearpy imeni T. [T Illes-
YeHKa, wWieH HallloHaabHOI CHINKH XYIOKHHKIB
VYkpainu, nparoe B raiay3i TeaTpajibHOr0 MUCTELTBA,
xuBonrcy. OCHOBHI TBOpH: cleHorpadisi BHUCTaB
«Jon Kixor» M. Bynrakosa (1974), «Crapuii 1im»
0. Kazanmena (1980), «3a nBoma 3aiimsimu» M. Cra-
putibkoro (1987), «3umosi somykay (2000), «Ilome-
morkay (2003).

VYemimHi  poOOTH B CLEHIYHOMY  JKMBOITUCI
MOKJIAM OCHOBY JUII CTBOPEHHS KapTHH CTaHKO-
Boro xuBonucy. Kaprunu Jlanuna HapOyra Hapomo-
3HABYOTO CIPSIMYyBaHHS BiJKPHBAIOTH CBIT AaBHBOI
Micosrorii, oOpsiztiB, MICTHYHUX 3BHYAIB yKpAiHIIB.
Jo Takux poOiT MOXHa 3apaxyBaTH, HAIIPUKIIA, Kap-
tuan «Komsinkm», «Leapuii Beuip», «CKOMOPOXH».

XynoxkHiii TBOopuocti Jlanmna HapOyra mpura-
MaHHI TIIMOOKa yKpaiHChbKa HAapOAHICTh, SICKPaBICThH
(hap0O, CHUMBOIYHICTD 1 MMEPEKOHIINBICTD 1CTOPHIHUX
o0Opa3iB. BpaxkaioTe CBOIM 3arajibHHM IOYYTTIM
ICTOPHYHOCTI, TIPaBAMBOCTI, HACHYCHICTIO KOJIHOPIB
Kaptunu xynokHuka «lmy Ha Bu» (1980), «Codis
Spocnasa» (1983), «Ilpucrans Ha [uinpi (Crapi
Uepkacu)» (1986), tpuntux «Cosicte» (1985),
«Obnora micra PoieHp Tarapo-MOHTOIBCHKOIO HaBa-
moro» (1986), «AnHa, koponeBa Dpanmii» (1986),
«Jliton (1988), «Miit cycig IBam» (1967), «Pymi-
auku» (1997).

Tenep 1 Hapmis HikidopoBa y mnupuramanHii
Jarnmy HapOyTy MaHepi, SIK KoJiera 1o 1exy, BAKOHY€
TeaTpayibHi, CTAHKOBI TBOPH, XapaKTEPHOIO, PHUCOIO0
SIKUX € yKpalHchka camoOyTHicTh. KoxHa pobota
BIPI3HAETBCSA 3-TIOMDK POOIT 1HIIMX XYIOXKHHKIB

HalllOHAJIbHUMH KO3aIlbKUMH MOTHBaMHU, MEH3aKaMu
npuponu. 300pakeHHs YKpaTHChKUX JaHAmadTiB
Mepenano y TBopax: «Akxamis mBiTe», «/liBuaray,
«Jlopora B mito». Bimomi iHImI poOOTH aBTOpa:
«Becna», «3a cenom», «['ycu», «Jour mnpoiiney,
cepist poOiT «HaponHi cBsata ta oOpsian», «Bemnk-
neHby, «CBsaTuii Beuipy», «Makoiit», «Cmacy, «Bomo-
Xpelay, cepis )KUBOMUCHUX TBOPiB «CTapa Accomby,
«IToxpoBa», Tpuntux «JlBoe», «Mapisi», TpUNTHX
«Kinoua moms»; apt-mipoekt «llleBuenkiana. J[ke-
peno HaTXHEeHHs» — #Woro B 2014 porri Oyimo HOMI-
HOBaHO Ha 3100yTTs HarionansHOi mpemii Ykpainu
imeni Tapaca IlleBuenka (KnumeHKo, eneKTpOHHUH
pecype).

VY 1990-1 poku Jlanuno HapOyt cTBOpuB cepito
kapTuH «Ko3zak Mawmait», sSKy HaBiSB HOMYy pomaH
O. Impuenka «KozampkoMy pomay HeMa TEPEBOLYY.
VY neit xe nepion . HapOyT cTBOproe Taki kapTUHH,
gk «Toprosuceko 0inst CodiiBcbkux BopiT», «/lecs-
TuHHa UepkBa», «JuBo-Codis Kuiscekay, «Jlsan-
cbki Bopota», «Komsmay, «Macisuay, «lllenpuii
Bewipy», TpUNTHX «3aToruieHi cena» («Jlemeunne
THI3MO», «3aromieHa ciaBay, «OCTaHHIA CTi),
«ITokposa IIpecssiToi boropomutii», «Bubopu koro-
Boroy», «Crpamnuii cyn», cepii moioren «KuiBcbka
Pyce», «I'etbManu Ykpainn», «Yepkacbkuii 6azapy,
30 xaptuH cepii «Mo€ KHUTTsI, MOT Apy3i, MOI y4H-
TeTi», TMOPTPETH TEThMaHIB YKpaiHM Ta CITOIBIIK-
HUKiB b. Xmenpaumbkoro, cepis «KBitm Ykpainmy,
UK KapTHH Ha icTopuyHi TemMu W iH. OcTaHHA
cepist KapTHH MUTIIS € OTO CBOEPITHUM 3aIIOBITOM.
VY Hill cienucs ykpaiHCBKI CHMBOJIH, 3BHYA€BICTh,
BipyBaHHSI — BCE YTBEp/DKYE IepeMory no0pa Ha
3emiti, e 1 € TOJOBHUM JICHTMOTHBOM TBOPYOCTI
XyHAO)KHHKA.

Cun [Tleopris HapOyra, xymnoxHuKa-Tpadika,
OJTHOTO 13 3aCHOBHHUKIB YKpaiHCBhKOI Akaaemii Muc-
tents, Januno HapOyrt came Ha Uepkachkiii 3emui
MaB HaWOLIBII BaroMi pe3ybTaT XyI0KHBOI Mpalli.
Tinpku B My3eitHil kosekii YepkachbKoro 001acHOTO
XyIOXKHBOTO My3ero 30epiraerbcs Oinms cra pobit
BUJATHOTO MaicTpa.

CamoOyTtHicTs Hanmna HapOyTa sik MuUTLS 1OJIs-
raja B TOMY, IO BiH, MAalOUH YYUTENIB, HITPOXU HE
HACJIiJIyBaB iX, a IIyKaB CBOiX 3aCO0IB XyJI0KHBOT
BHPA3HOCTI — TIMOOKOI TPaAMIIHHOCTI, HApPOAHOI
IPOCTOTH, HPUYETHOCTI A0 YKPATHCBKOTO MKHTTS,
HOro eTHYHMX 1 €CTeTHYHHMX 3acai, IPOMOBUCTOCTI
JeTajeid, y3araJlbHEHOro XapakTepHOro o0pasy
(Heroma, 1996: 15).

. HapOyt mro6us uutaru [oromns, a obpasu, mo
HapOJDKYBAJMCS B yABI MiJl Yac CIPHHHATTSA TBO-
piB, BiH BiATBOPIOBAB Ha IOJIOTHI. 3a TBEPHKCHHIM
yepkacbkoro xymoxxHuka M. TemikeHka, sikuii OyB
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Omm3bko 3Hadomwmii i3 JI. HapOyTom, BiH BiTaB ThX
XyJAOKHHKIB, SIKI BUTayBall CIOKETH i PO3MHUCIIO-
BaJIM, a HE MPOCTO 300paKyBaJid JIHCHICTh, a caMa
TBOpPYiCTh MUTIS — 11e paktuuro M. [orons y (ap-
0ax, Ha mojotHi (Momganosa, 2017).

Kaptuan  wmaiictpa  BHaBayiMCs — HACTIIBKH
KUBHMH, IO B HUX peaJbHO BigdyBajacsi Taka
cama micrepisi, o Oysja npuramanHa [ OrojaiBChKUM
TBOpaM. [IpomoBxeHHST HapOyTIBCHKOI TEMAaTHKH
MH 3yCTPIYaEMO Yy TBOPYOCTI CYJaCHUX UYEPKACHKHUX
xynoxaukiB: M. I1. babak (umkn «Cax OokecTBeH-
Hux micenb), O. B. baymeiicrep («IloBepHeHH:,
1974), 1. 1. boumap («dymu Bu, Moi mymm», 2000),
B. II. €Buu («Posmpsraiite, xnomiy, koHi», 1993),
B. O. Xurano (inroctparii qo moemu T. I, [lleBuenka
«laftmamakmy, 1983), B. I. Kimmmenko («Bacwib
Cumonenko», 1985, «Isan Cipko. YopHa mommHay,
1993; «Ha mwmsxax cromitey», 1992), 1. O. Kynuk
(«IToprper xomno3uropa Kupuna Crenenkay», 1980,
«O. I1. [Jomxenko Ha Ykpaini», 1979), A. C. Heno-
cexko («ITam’siti 33-ro poky», 1995; «Ilam’sThY,
1990), B. 1. HecrepoB («Hapomma wmailcTpuHs»,
1990), B. @. HikanopoB («Momoma TyIyiIKay,
1965), B. I1. Cipuit («baba Mapis», «tOpa», 1999),
I. B. CononosuikoB («Iloptper cuna fpocnasay,
2002, «PizgBo», 2004, «Kymanbchka Hiu», 1999),
M. M. Tenixenko («Uymanpki BiTpuiIa», BHUTH-
Hanka, 2005), I. B. ®@izep («Mawmaii», 1998; Ilop-
Tpet Hdanwmra HapOyra, 2004; MeMopiaibHa JOIIKA,
«Yopsi 3amopoxii», 2017), ®@. 1. XoxnoB «Jlanmio
HapGyt», 1986), O. B. Cipa (cepis pobit «Kozak
Mawmaii», «HebGo 1 3emisi HHHI TOPIKECTBYIOTHY,
«Jomns», «Cony) Ta iH.

TakuM 9UHOM, € BCi MiJICTaBU CTBEPHKYBATH, III0
Ha mpukianax creopernx J[. HapOyrom pobiT BUxO-
BYBAJTUCS TIOKOJTIHHS XY/IOKHHUKIB, JIEKOPATOPiB, MUT-
LiB CIICHH, a caMHM aBTOpoM Ha YepkammHi Oyio
MIPUBHECEHO BHCOKY HAI[lOHAIBHY OO0pa30TBOPUY
17ICE0 10 TeaTpy.

J. HapOyTt mno-cnpaBXHbOMY JIIOOMB YKpaiHy,
BiimaBaB il Bci cuim. Y OapBHCTHX pUTMax Kap-
TUH XyJIOKHUKA BiTMYyTHUH TEPETyK 3 YKPaiHChKUM
(ONBKIOPOM, CTHXi€I0 HAPOTHOTO KOMOpHTY. KMoro
ICTOpWYHI IOJIOTHA, MOPTPETH — 1€ 3BEPHEHHS [0
HaIIoi repoiyHOl MUHYBILIUHHY, SIKYy aBTOp CIpHUIMaB
1 BiIKpHWBaB Kpi3b cBOi mymry i cepre (KoHoHEHKO,
2015: 26).

IcTopuuHi repoi mocTarOTh Ha TIOJIOTHAX BEITUKOTO
MaiicTpa B cepii KapTuH, sIKi 300pa)kylOTh yKpaiH-
CHKUX TeTbMaHiB 1 MOJKOBHUKIB. 3a MOPTPETHI cepii
«CnonBwxkauk b, XwmenpHuIbKoro», «lerbMaHu
VYxkpainn» (Amurpo Bummeseupskwnii (baiina), Kum-
mrod Kocunceknuii, Ilerpo Caraiimaunuii, borman
XmenbHuLbkUH, IBaH Mazena, [Tunun Opiuk, [lerpo

Kannumescekuii), GpinnocopcbKo-icTOPUIHE TOITOTHO
«CTpamHuii  cyn», 3HAYHUH MHCTELBKUH BHECOK
y BIIPOMKYBaHY iCTOpil0 YKpaiHCHKOTO Hapomy
XyJAOKHUKA BiJ[3HAYCHO HA 3arajbHOHAIlIOHATBHOMY
piBHi —y 1996 pomi /1. HapOyT craB naypearom llles-
yeHKiBchKoi mpemii (JIaGincekuit, 2007: 418—420).

Hanuno leopriiioBuu OyB MankuM MPUXHUIbHU-
KOM YyKpaiHCBbKOi HalllOHANbHOI 1/1ei, Y4YaCHUKOM
HallloHaNIbHOTO pyXy. CHita TBOPUOCTI Xy/TOXKHHKA
3pociia Ha YKpaiHCbKOMY I'PYHTI, TOXOJHJIa 3 HapOJ-
HUX TIiCeHb 1 Oanal, TepOiYHMX KO3aIllbKUX 1CTOpId
(;terenapHuit 00pa3 ko3aka Mamast).

[punuun wapoauocrti crwio Jl. HapOyra uepso-
HOIO HHUTKOIO MPOXOJSATH Yepe3 BCIO HOTO TBOPUICTb.
ITobparum Hapbyta Pycnam 3aifueHko cBOro uacy
nicaB: «I3 cmeptio Jlima y Uepkacax 3akiHUIMIIACch epa
HapOyta. HapOyt croite B ogHOMY sy 3 TaKUMH
BesieTamMu yxy, sk Cryc, JlutBun, Tuxwuii, Kpacis-
cekuii, larpiapx Bonomumup, YopHoBsin, JlynuHic.
Ix Bupi3HsIa sKack cKajkeHa eHepris, Kan00a KUTTs
i 6oporr0Om» (Momuanosa, 2017).

Teopua moctare JI. HapOyra morpeOye BceOid-
HOT'O BHBYCHHS — HacaMmImepel, B aCHeKTi KyJIbTypo-
JIoTiYHOMY, a0 30arHyTH NMPUPOAY HOTO TBOPYOCTI,
10 BUPHHAE 3 HAPOAHUX MHUCTEIBKUX JiKepen. TBop-
YiCTh IIbOT0 MUTIISI Ma€ OyTH JTOCIII/DKEHA 3 11 modar-
KiB — 1 HE JIUIIEC 3 TOYKH 30py (POPMH i 3MICTy, aje
i y koHKpeTHOMY Yaci. Ha gacoBomy mipy3i, BiacHe,
po3TamioBaHi CBiTOIIsIHI popmyBanHs [lanmna Hap-
OyTa, 3a SKHM IOCTa€ KOHCEPBaTU3M YKPaiHCHKOTO
JKUTTS, IMAaHCHTHICTh HAIlIOHAJILHOT (DOPMU, & OTKE,
Tpancopmallisi MECTeIbKHX 3aco0iB. Came 3 oOpa-
30TBOPUYOCTI «HAPOTHUIITBA» H (GOPMYETHCS HUHI
YKpaiHChbKE MOJIEPHE MUCTELTBO; L€ MiATBEPIIKYBaB
i JI. HapOyT cBOIM MaJsipCTBOM SIK y IBOBUMIPHOMY,
Tak 1 B TPUBHMIPDHOMY TMOTPAKTYBaHHI «IIapCyH».
KonvBaHHS NOMiXX HUMHU — HE JIMIIE JJAHWHA TPaJu-
1ii, o HaOyma B MUTIIS CYy9acHOTO BHTIISAY. 3a yCiM
THM BHU30PIOIOTHCS YHIKATBHI MOXITHBOCTI JUTSI Maki-
OyTHBOTO PO3BOKD AaBTEHTHYHOI 0OpPa30TBOPYOCTI.
ToBopumo HuHI mpo cepiro poOiT «KuiBcbka Pycby»
(«Omnbray, «Cparocnasy, «Borogumupy...), y KOTpii
OpHAMEHTHKA JIOHATOPCHKHX TMOPTPETIB 13 ¢irypa-
THBHUM 300pa)KeHHSM HaOpana 3HAKOBOTO, YMOB-
HOTO, a BIIIOBIAHO, 6AraTOBHUMIPHOTO CIIPUIAHSTTSI.
Brache, 11e i € aBaHTapIOBi, BrajiyBaHe, HalliOHAJIbHE
MaJIIPCTBO — MPOTHBAra 4y)OMy, HEPO3Mi3HAHOMY.
Bapro 3ayBaxkutu: TBopuicTh /. HapOyTa B wiit cepii
CIIpUIIMaEeTbess B Til TPOCTOTI, MPOTSIIICTh SIKOT
MEXKY€E 3 «KHOBUM 4acoM». [ To He € ii raH/IK, a BeJiuKa
nepeBara (MapudeBcbkuii, 1999: 6-7).

3acnyxeHuid xygokHUK Ykpainm O. TenixkeHKoO
3a3Hadae, Mo (PEHOMEH MPOAOBKEHHS XHUTTS Mak-
CTpa B MOT0 MHCTEUTBI € MPOOHUM KaMEHEM Iepe-
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...............................................................................

BIPKM Ha CHIPaBKHICTh, HA ICTUHHY XUTTEBY BEJINY
Horo camoro Ta Horo nopoOky, a cam HapOyt Oys
CTOBIIOM, KOTpPHUH TpuUMaB HEOO 4YepKachKOi iHTEi-
refuii, 06’€HyBaB 1 KOHCOJIIyBaB HaBKOJIO cebe
JIIOAICH, HE3aJIeKHO BiJI BIKY, paHTIB 1 NMEpPeKOHAHb
(Momuanoga, 2017).

BucnoBku. Ha criagok TBOpUUM ILIKOIAM XyHZOXK-
HuKiB HapOyT 3amMmmB 3pa3ku  MHUCTELBKOTO
JOpOOKY, B SIKHX € JIFOOOB JI0 PiHOT 3eMili, icTopii
Kwuiscekoi Pyci, BomemoOHOTO yKpaiHCHKOTO KO3a-
LITBA, IPUPOAHN YKpaiHW, YKPailHCHKHUX CBAT 1 00Opsi-
JIiB, HAPOIHOTO MOOYTY.

...............................................................................

Ha npuxunaai tBopyocti . HapOyTa Mu HaBaaemocst
1 HUHI, a IOTO KapTUHU € 3Pa3KoM I HACHiAyBaHHS
YepKachbKHX XyAOKHUKIB. CTBOpPEHI HHUM IIEJCBPH
TIepPeIaroTh JOCBIT MOJIOANM TajlaHTaM y YepKachKiit
XymoxHi# mkomi im. JI. HapOyTa, 1 gac mpoBeaeHHs
IHTEpaKTUBHUX EKCKYpCili, KBECTIB 3a KapTHHAMU
Xy/IOXHHUKA, 3 1cTOpii yKpalHCHKOTO KOo3alTBa B IOP-
TpeTHUX cepisix «lerbmanmy 1 «[1oaKOBHUKMY, icTOPIT
Kwuiscrkoi Pyci, mxepen « CMiXoBoi KYJIBTypH» Y TBOP-
yocri /[. HapGyTa To1110, TAKMM 9MHOM MPOIOBKYIOUN
HaITIOHATBHI TPAAWIIii B XyIOXKHIHA OCBITI a1 30epe-
skeHHs mam’siti ipo J[. HapOyra.
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