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®OPMAJIbHI EJEMEHTU MUCTEI[TBA B PUCYHKY BOMYYKICTIB:
JIIHIA TA IVMIOIUHA

Cmammio npucesueno no2nubieHoMy 6UEHeHHI0 KOMRO3UYIiHO-popmanenol cmpykmypu pucynky Muxaina bottyra
ma 1020 yunie. Mema 0oCniodicenns noseac y npocmedceni 0coomueocmelt GUKOPUCMAHHA 6 PUCYHKAX ootiuykicmis
NePGICHUX POPMATLHUX eleMEeHMI6 MUCTNEYMEBA, 30KpeMa JIHIT Mma NAOWUHU, Y KOHMEKCME PO3GUMKY THUUX A8AH2APOHUX
CmMunie; y 6UAGIEHHI 0CODIUBOCIEN BUKOPUCTNANHA BUPAIICATILHUX MOICIUBOCHEL NPEOMEMHO20, MIdHCNPeOMemHo20 ma
SHYMPIUHEONPEOMEMHO20 NPOCMOPY 6 PUCYHKY WIKOIU, 8 AHANIZYEAHHI (QOpMaTbHOT MOSU DOTMYKI3MY uepe3 Npusmy
NOHAMMSL «POPMYIU» aéaneapOHUX cmulis, Ky 3anpononyeas Kasumip Manesuy.

Pucynok bouuykicmis € cnopionenum 3 iHUUMU ABAH2APOHUMU MeYiaMU He ulle Yepe3 8i0MO08Y 8i0 3acobie peaic-
MuyHo20 300padicents (L03ii enubUHY, TIHIIHOL NepCReKmuel, C8IMA0-miHbo8020 MOOCIIOSAHHS, NIACMUYHOT AHAMOMIT
mowjo), a nacamnepeo yepes 30CepeoOAHceHicmy Ha NEPEICHUX DOPMATTbHUX eleMeHmMax MUCmeymsea — Jinii ma niowuni,
i 8MOPUHHUX — pUMMI ma iHMepP8ai, Wo y320024CYEMbCA 13 3A2AIbHOI0 Meopiero ma npakmukoio aganeapoy (4. Ivos,
K. Memyenace, K. Kappa, H. I'abo, H. [les3nep, B. Kanouncoxuii, K. Manesuu, O. boeomazos, O. Poouenxo ma inwi).
Jlinia eucmynae npogioHuM enemenmom meopenns KOMNOZUYItIHOL UPAZHOCMI AK A8aneapOHUx medill, max i meopii ma
npakmuku OOUYYKi3MYy, adice 0CHOBHULL Memoo 8ugYeHHs opmu ma kKomnosuyii' y wxoni Muxaiina Bouuyka nonseas y
«BIOPUCOBYBAHHIY UOAMHUX MEOPIE CEIMOBO20 MUCEYMEA, A MAKOHC HAMYPU MA 8AACHUX KOMNo3uyid. CninbHum 3na-
MEHHUKOM BUCHIYNAE MAKONC XaApaKmep SUKOPUCIIAHHS OOUUYKIZMOM THUWUX (OPMATILHUX eleMeHmi8 asaneapoy: Noeo-
HAaHHA Xapakmepucmuk 06’ €kma i mia 6 0OHil NIOWUHI (HAOAHHA NPOCMOPO8I NPeOMemMHOCMI), MPAKMY8AHHs (opmu
ma npocmopy 3a 3aKOHOM KOHmpacniy (npeomemmnuii i Mixcnpeomemuuti npocmip), yéaza 00 KOMHOZUYIUHO20 CIMPYKmMYy-
PYBAHHSA APKYUA WIAXOM PUMMINHO2O 63AEMO38 A3KY NPAMUX [ KPUBUX («hopmynay OOUYYKizmy), 0OHOUACHe 8I0MBOPEH-
H5 OeKIIbKOX pakypcie 00 ’ekma (npacHeHHsa 6i0mMeopumu Yacosi XapaKxmepucmuxi,).
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FORMAL ELEMENTS OF ART IN DRAWING OF THE BOYCHUKISTS: LINE AND PLANE

This article is devoted to the in-depth study of the compositional-formal structure of the drawing of Mykhailo Boychuk and
his students. The aim of the study is to trace the peculiarities of the use of prime formal elements of art, particularly line and
plane, in the context of the development of other avant-garde styles in the drawings of Boychukists, to identify the features of the
use of expressive possibilities of object, inter- and intrasubject space in the school’s drawing, to analyze the formal language of
Boychukism through the prism of concept of “‘formula” of avant-garde styles, proposed by Kazimir Malevich.

Boychukist's drawing is akin to other avant-garde movements not only because of the rejection of the means of realistic
representation (the illusion of depth, linear perspective, light and shadow modeling, plastic anatomy, etc.), but, first of
all, because of the focus on the primary formal elements of art — line and plane, and secondary — rhythm and interval,
which is related to the general theory and practice of the avant-garde (A. Gleizes, J. Metzinger, C. Carra, N. Gabo,
N. Pevzner, W. Kandinsky, K. Malevich, O. Bogomazov, O. Rodchenko and others). The line is the leading element in
creation of compositional expressiveness of both avant-garde movements and the theory and practice of Boychukism,
because the main method of studying form and composition in the school of Mykhailo Boychuk consisted in “tracing”
outstanding works of world art, as well as nature and their own compositions. The common denominator is also the
nature of the use of Boychukism other formal elements of the avant-garde: combining the characteristics of the object and
background in one plane (providing objectivity to space), interpreting the form and space by the law of contrast (object
and intersubject space), attention to the compositional structuring of the sheet by rhythmic relationship of connection
straight lines and curves (Boychukism ‘‘formula”), simultaneous reproduction of several angles of the object (the desire
to recreate temporal characteristics).

Key words: drawing, Ukrainian drawing, Boychukism, formal elements, line, plane, tone.
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IlocTanoBka npoodJIeMH. Hanpukinmi
XIX — mouarky XX CTONITTS B MHUCTEUTBI €BpO-
MEHCbKUX TIOCTPEHECAHCHUX KIACHMYHHMX CTHIIB
BimOynacs pimryda 3MiHa CBITOTNISIIHOI TapajnrMH,
3YMOBJICHa HOBITHIMH BIIKPHTTSMH B Tay3i mare-
MaTHKH, (Pi3UKH, a Takok (inocodii Ta nmcuxodizio-
norii. A. I'mpo3 Ta XK. Metuenxe B manidecti «Ilpo
KyOi3M» 3aKIIMKAIOTh «3BEPHYTHUCS 10 HE-EBKIIIJJOBOL
reoMeTpii, yBaKHO OOMIpKyBaTd JesKi TeopeMH
Pumana» (Gleizes, Metzinger, 1964 [1913]: 8). Ha
3MiHY 1TF030PHOCTI TPUBHMIPHOTO TIPOCTOPY pea-
JICTUYHUX HAPUCHUX MMHCTEUTB HPUXOAWUTH YCBI-
JIOMJIEHHSI CaMOIIHHOCTI INTOMIMHM: «B1aXomoM Bijg
MPEAMETHOTO 1 OAHUM 13 MEPIINX KPOKiB Y IIAPCTBO
abcTpakTHOTO OyJ0 BHIIYYEHHSI TPETHOTO BUMIpY SIK
13 pHCYHKa, TaK 1 3 )KHBOMIHCY, TOOTO IparHeHHs 30e-
PErTH «KapTHHY», SIK KUBOIIMC HA OAHIN IUIOLIMHI»
(Kanmuuckuit, 2018 [1912]). Bix 300paxenHs npen-
MeTa Ta CIOKETy aKIEHT 3MILIYEThCS Ha ONepyBaHHS
(dbopMaIbHUMHU CKJIaJHUKAMH MHCTELTBA: TOYKOIO,
JHIEI0, TUIOMWHOK, PUTMOM, KOJBOPOM TOINO, Ha
YOMY HaroJIoIIylTh Y TEOPETUYHUX HpalsiX MHTLI-
aBanrapauctu Onexcanap boromasos («Kusommc Ta
enementn», 1914), Bacuns Kanguacekuii («Touka
i nmiHisg Ha TwiomuHI», 1919), Onekcanap PomueHko
(«Jlimist»y, 1921), Kasumup Manesuu («Tpakrar 3
npobsMm», 1924) ta inmi.

[Ixoma G0HYyKIiCTIB O6e3mocepeTHLO CIopiTHeHA
3 IHIIMMH aBaHTapIHUMU TEHisIMH Yepe3 BiJIMOBY BiJl
TPETHOrO MPOCTOPOBOTO BUMIpY, yBary A0 IJIOLIMHH,
JIO CTPYKTYPHUX €JICMEHTIB KOMITO3HIIii: JIHIT, pUTMY,
KOJILOPOBOI MisiMu. JIiHis € OqHUM 13 TepBiCHUX (op-
MaJIBHUX €JICMEHTIB aBaHTapJHOTO MHUCTENTBa, a
TaKO’K OCHOBHUM 3ac000M BHUBYCHHS (DOPMH Ta KOM-
no3uIlii y mkoni Muxaitna boitayka, SKuif monsras y
METOIMIII «BiAPUCOBYBAHHS.

AHaNi3 AocaiTKeHb. ICTOpiO CTaHOBICHHS Ta
PO3BUTKY HAIlIOHAIBHOI IIKOIM MOHYMEHTaJIBHOTO
MucTenTBa Muxaiina boitayka rpyHTOBHO TOCIITHIIO
Oararo HaykoBIiB. /0 BUBUEHHS MPOOIEMH YHIKAIb-
HOCTI Ta CHHTETUYHOCTI CTHJIFO, HOTO MICIIS B 3arajib-
HOMY 1CTOPUKO-KYJIBTYpPHOMY KOHTEKCTi, IHUTaHb
(hopMyBaHHS 1OT0 METOIIMYHHX 3acall, POJii IHIAUBIY-
aNbHOCTI B 3arajibHOMY piunmi 60idyki3my 3Bepra-
mucst Cepriit bimokins, Haramis bensix, Imutpo Top-
0avoB, Onena Kanryba-Bomnbsau, SIpocnas Kpasuenko,
Oupra Jlaryrenxo, bopuc Jlobanoscbkuii, Mupocnasa
Mynpak, Onena Ocamua, Anna Ily3upkoBa, Onena
Pinko, Jlrommuna Coxomiok, Bita Cycak, Onexcanap
®enopyk, Mupocnas Ilkannpiii, Mapuna HOp Tta
iHIIi. JIoCHiIHUKK criocTepiraiy MpoBiIHY PoJb JiHii
y TBOpYOMY MeTOfi OOWUyKi3My, a TakoXX OCOOIHBI
XapaKTePUCTUKU IUIOIIMHHOCTI Ta pUTMY B KOMIIO3HU-
LifHIA CTPYKTYpi TBOPIB mikonu Muxaiina boitayka.

MeTa cTarTi MOJAraE y MPOCTEKEHHI 0COONH-
BOCTEH BUKOPUCTAHHS B PUCYHKaX OOWYYKICTIiB Tep-
BiCHUX ()OpPMAILHUX €JIEMEHTIB MUCTEITBA, 30KpeMa
JHIT Ta MJIOMWHU, B KOHTEKCTI (OPMYBaHHS 1HIIHX
aBaHTapIHUX CTWIIB, Yy BUSBJICHHI OCOOIMBOCTEH
BUKOPUCTAHHS BUPAKAIBHUX MOXKIHUBOCTEH TIpes-
METHOTO, MIDKIPEIMETHOTO Ta BHYTPILIHBONPE.-
METHOTO TPOCTOPY B PUCYHKY MIKOJH; B aHANi3y-
BaHHI (hOpMaIEHOT MOBU OOHUYKi3My depe3 MpU3My
MOHATTS  «()OpMYyIM» aBaHTApAHUX CTHIIB, SKY
3anpononysas Kazumup Manesuu.

Buknag ocHoBHoro marepiany. XynoKHBO-
TUIACTUYHHUN METOJ KOMITO3HMLIHHOI OyloBH TBOpIB
0OMUYKICTIB MOJATaB y 3BEPHEHHI /IO MJIOIIUHHOCTI,
JI0 3aKOHIB PUTMY Ta iHTEpBaly, a TaKOXX y BiIMOBI
BiJl BUKOPUCTAHHS 1JTFO30pHOI TPUBHUMIPHOCTI JIiHIH-
HOI ITEPCIIEKTHBY Ta PEANTiCTUYHOTO CBITIIO-TIHHOBOTO
MOJICIIOBaHHS. BUKOpHCTaHHS BUPaKalbHUX MOMKIIU-
BOCTEH NEPBICHUX €JICMEHTIB MUCTEIITBA, 3 IKUX «Ha-
BaXJMBIIY ponb boitayk Bigomus JiHiD» (COKOMIOK,
2004: 80), OesmocepenHbO MOEAHYIOTH OOWUYKIZM
i3 3acamaMu IHIIUX YKPAiHCHKUX MOICPHICTUIHHUX
Tediil. AjpKe JiHiA, sIKa OJHOYACHO € TIOXITHOI PyXY
TOYKH 1 CTUKY IUIOLIMH, HaOyja B TEOpil Ta MpaKTUili
aBaHTapy 0coOnuBoro 3HaueHHs (Maiictpenko-Baky-
nenko, 2020). L{i TeopeTnyHi 3acaj i MUTEIIb BTLUIIOBAB
SIK y BIIACHIN TBOPYOCTI — y TIOPTPETaX MHUTPOIIOIUTA
Amnppes Hlenrrumproro (1910-1912), moprperti Tapaca
[leBuenka (mou. 1910-x), pucyHky «KiHka mimuBae
nepeBo» (1909-1910) Ta iHIMX, TaK 1 B MeAaroriyHini
JUSUTBHOCTI, a/pke 0a30BOIO BIIPABOKO JUIS CTY/ICHTIB
Oynmo «BimpucoByBaHH». CyTHICTh IBOTO 3aBIAHHS
moJIsirajia B KOMITO3UITIHHOMY aHalli3i «BHCOKUX TBO-
piB cBiToBOi KynbTypn» (Kamry6a-Bonbsau, Cropuaii,
2009, 2:28), moai0HO JT0 TOTO «SK Y My3HIIi [IeperparTh
KOMITO3UTOPCHKI 1 HaponHi My3nuHi TBopm» (Kamry6a-
Bosnbgay, Cropuaii, 2008: 41). [Tomnyk 3B’3KiB OCHO-
BHUX €JICMEHTIB KOMIIO3MIIii, aHai3 (hopMaIbHOTO
PIIIICHHS BWKOHYBABCS «IPOCTUMHM, IMPSMUMH JTiHi-
samm» (Kamry6a-Bonpeau, Cropuait, 2008: 41), ski
YTBOPIOBAJIM «KaHBY, 32 SIKOIO OYIYETHCSI KOMIIO3M-
uis» (Kamryoa-Bombeau, Cropuaid, 2009, 3: 134). Ha
JIpyroMy erari poOOTH MOTpPIOHO OYyJI0 «HaMITHBIIIH,
TIEPEBIPUBIIH 1 TIOB’S3aBIINA MAacH B JCTall, TATHYTH
TiHi{, AKi 3aMUKAIOTh Ty (opMy, SKa BiIPHCOBYETHCS
(Kamy6a-Bonbeaa, Cropuaii, 2009, 3: 134).

Lleit crioci0, Ha mepmIKi MO, MEePEryKy€eThCs
i3 CepeIHbOBIYHUMHU METOJIMKAMHU KOITIFOBAHHS B3i-
puiB. IIpore izest megaroriunoro mMeronay Muxaiiia
Boituyka momsarama HE B MEXaHIYHOMY ITOBTOPIO-
BaHHI, a B aHAJITHYHOMY JIOCIHIJKEHHI (hopManIbHOT
CHCTEMH MEBHOTO CTHIIIO. «XYIOKHHUK, KBaJi(iko-
BaHMW y CBOEMY MHCTEUTBi, OyJe KOPUCTYBaTHUCS
JHIsIMU. .. — 3anucaB 3a M. boituykom #oro ydeHb

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

55



MMCTCI}TBOISH&BCTBO

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

Bacwie Cenmsip, — Oyae MOBHICTIO yCBIIOMIIIOBAaTH
Te, 10 Pi3Hi JIHIMHI 3HAKW, HAHECEHI Ha IUIONIHHY,
BUKJIMKAIOTh HEOJJHAKOBE BiAUYTTsI (BpaxkeHH:). Bix
xapakrtepy (BUIY) 1 MOJOKEHHS JIiHIT 3aJeKUTh Bij-
YyTTd, SIKE BOHA BUKJIMKA€e (IOPU3OHTAJIbHA, BEp-
THKaJIbHA, MapajeibHa, MpsAMa, KPHUBA, TPUKYTHUK,
kBagpar...)» (Kamy6a-Bonbsau, Cropuaii, 2009,
3: 133). Li po3nymu Muxaiina boituyka 6e3nocepe-
HIM YMHOM MEPETyKYIOThCS 3 11eSIMHU, BUKJIQJICHUMH B
MaHipecTax ITaTiichbkuXx QyTypUCTiB, QpaHIly3bKHX
KyOiCTiB, POCIHCHKHX KOHCTPYKTHBICTIB, i3 Teope-
TUYHUMH MIpKyBaHHSIMH aBaHTapIHUX MUTLIB Onek-
canzapa boromasosa, Kasumupa Manesuua, Bacuns
Kanpumucekoro Ta  immmx  (Maiictpenko-Baky-
seHko, 2020). OTxe, 30CepeKCHICTh Ha TPOBIAHIM
poxi mepBicHOrO (OpMaIbHOTO €JIEeMEHTy — JIiHii,
SIKHAMTICHIIIIE TIOB’s13y€ OOWYYKI3M 13 aBaHTapaoM.
I pobora Hax BUBUEHHSIM HATYpH, 1 BIaCHI KOMIIO3HU-
LifHI TOIIYKH TaKOXK MPOBOAMIINCS HIJISIXOM JIiHIHHO-
KOMITO3HUIIHOTO ONaHyBaHHS ILUIOUIMHU. BTineHHs
nux 3acaj 0auuMo B apkyiax Mukoin Pokuiibkoro
«BigpucoBok» (1921), Oxpima Kpapuenka «Cumsgaa
noctartk» (1924-1930), Oxcanu [laBnenko «llop-
tper 1. [Tamanku» (1932-1934) Ta Garathox iHIIHUX.
Sk 3ragyBaB yueHb MaictepHi Muxaiina boituyka,
Bacuie OBUMHHIKOB, «PUCYHKH pOOHWIIMCS B HaTy-
paJIbHUI pO3Mip, JiHIKHI, npopobmsiacs dopma, a
TIOTIM 3JIeTKa TYIIyBajacs, a 4aCOM 3aCTOCOByBajIacs
caHriHa. Byrimns i canrina Oymm anst Hac ymroOne-
HumH Marepianamm» (Kamry6a-Boassay, 2010: 289).

JlamigapHicTh, BHUBIpEHICTh, TPYXHICTH 1 PHT-
MiYHa TJIaBHICTh JIiHIii, MpUTaMaHHA Bi3aHTIHCHKIH
00pa3HOoCTi, BUPi3HsI€ OLIBIIICTh PUCYHKIB OOHUYyKic-
TiB, 30KpeMa ecki3 10 ¢ppeckn Mukonu KacniepoBmuua
«3omunii Beecity» (1909-1910), xommno3umiiHAH
pucyHok €Brena Caraiigagnoro «ComoMopizKka»
(1920), eckizu xoctioMiB KoctsiHTHHA €neBu 10
BucraBu «CBoOoma» (1921). [TnomuHHICTE, 3yMOB-
JICHA CBITOIVISHUM KOHIICTITOM CXIJHOi XPHCTH-
STHCHKOI TIEPKBH, HE 3BYXYEThCSH OOHUyKiCTaMHu 0
MOHATTSA JEKOPaTHBHOI JBOBUMIpHOCTI. BusiBieHHS
BUpaXaJIbHUX MOXJIUBOCTEH JIiHIT y mpakTuii OOM-
YYKICTIB MEPEryKy€eThCs 3 TCOPETUIHUMH MipKyBaH-
Hsmu Bacwiiss KaHIUHCBKOTO: TOCTIIKYIOUN UISIXH
30epexeHHs B HApUCHUX MHCTENTBAX MaTepiaibHOI
IUIOIIMHA, BiH 3ayBa)Ky€ MOMJIMBICTH 1I BHKOPHC-
TaHHS «IK IPOCTOPY TphoX BuMipiB» (KanauHcekui,
2018 [1912]: 94). «¥Yxe TOHKICTh a00 TOBIIMHA JiHil,
i mani po3ramryBaHHs (OPMHU Ha IJIOLIMHI, IEPETHH
ofiHi€T (hOPMH 1HIIOIO JJOCTATHHOIO MIpPOIO CIYTYIOTh
MIPUKIIAIAMH JIJIST PUCYHKOBOTO “‘pO3TATHEHHS TIPO-
cropy» (Karmuacskuii, 2018 [1912]: 94-95). Came i
BUpaXKaJlbHI MOKJIMBOCTI JiHii 3HaXOJSTh BHUIIYKaHE
BTUICHHST B pucyHKax Muxaiina boituyka Ta iioro

yuHiB. JIakOHIYHICTH KOHTYPHOI JiHii, ii pUTMIYHI
MOBTOPU 3aBJSKM BUBIPEHOCTI 00pa3y-3HaKa ycTa-
JOIOTH (opMy, sika HaOyBae BarW Ta 3aBEPIICHOCTI.
Ilocunenns mniHii abpucy OaraTopa3oBUMH OJIHO-
CHPSIMOBAaHUMHU JIiHISIMH, K 00’ €THYIOTbCSI B aKTHB-
HUH KOMITO3UIIIHHUI aKLEHT, HaZlae HeNepeBepIICHOT
BUpa3HOCTI apkyiiaM Muxaiina Boliuyka «/liBarHay
(mou. 1910-x) (puc. 1) Ta «IlopTper Auapes Illen-
turpkoroy» (1912). Lum mpuitomom Oyzie KOpHCTY-
BaTHCSA HaBITh 1 B POKH COILINICTHYHOTO peaji3my,
MEePioly KOPCTKUX CTUIBOBUX OOMEXEHb, OOHIYKICT
i Onuckyunii pucyBanbHuk Kocth €neBa. UucieHHi
noptpetu, Hauepku Koctst €neBu nepiogy Jpyroi
CBITOBOI BifiHM 1MOOY/I0OBAaHO Ha IIMPOKOMY Jiara3oHi
TOBIIWHY JiHIA: BiA MiHII-TUIAMH, JTiHII-IITpHUXa 10 ii
IITKOBUTOTO 3HUKHEHHS B O1710MY MPOCTOpi marepy
(Maiicrpenko-Bakynenko, 2019).

Puc. 1. Muxaiisiio boituyk. JliBunna
(nmou. 1910-x, namip, oniBeus, 24,3x15,4)

IInmacTnuna BHpa3HICTH JIiHIT OOWYYKICTIB Maja
IHANBITyaIbHI XapaKTePUCTHUKH BiIMOBITHO IO TeM-
MepaMeHTy Ta CaMOOYTHOCTI KOXKHOTO MHTIIS, a 1HOJI
BijoOpakaia TMOIIYKA CTHIIO B MeXaxX JIOpOoOKy
omHoro XxyaokHuka. Cepen meperiky pHcC, Xapak-
TepHUX Uil OOWUyKi3My, OyJl0 3a3HaYEHO «TPU BHIH
JiHIH, MO0 CTBOPIOIOTH NEBHUH PUTM: NPSIMO-CIIa-
payiernieHi, 3aKpyrIeHO-CIapalieNieHl, J3epKajbHi»,
a TakoK «HampyxkeHicth JiHil» (Ocamgua, 2013).
Came Hampyra, TocTpoTa KyTiB 1 CTHKIB (opM Bij-
yyTHa B prcyHkax Mapii KomisipeBcbkoi «ABTOmop-
tpet» (1920-Ti) Ta €Brena Caraiinaunoro «Iloptper»
(1920-11). OcobmnrBa BHpa3HiCTh, HABITH ArPECUBHICTh
JiHIl, TOCHUJICHOI OaraTopa3oBUMHU IPOBEIACHHSIMU,
BHpi3HsAe apkym €nmzaBetn Ilickopcpkoi «lloprper
I. Tpury6a» (1924-1925). O6pa3, Buucanuii B 00ep-
HEHUH BEPIIMHOIO JOHHU3Y TPUKYTHHK 1 JOTIACOBAHUM
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MiBKOJIOM 3TOpH, € TPOTECKHO CTHIII30BaHHM, MEXK-
YIOUHM 13 IIap>keM. [HIy XymoXKHIO MOBY JIiHii BHKO-
pucrana AHTOHIHA [BaHOBa B MiArOTOBUOMY OJTiBIIE-
BOMY PHCYHKY /0 po3nucy CelsHCHKOTO CaHaTopiro
im. BYLIBK na Xamkubeticbkomy numani B Opneci
«CensiHka 3 cepriom» (1928): Garatopa3oBo Ipokpec-
JIeH1, TUHAMIYHI PECYIOUi JIiHIT, SIK KOHTYPHI, TaK i BHY-
TPIIIHI — PUTM CKJIQJIOK, KOJIOCKIB — HEMOB OM «Hama-
LyIOThY» (hOPMHU B IIONIMHHOMY TIPOCTOPI Marepy.

Jlinisg € mpoBimHUM, ane, 0€3yMOBHO, HE €IUHUM
3ac000M BHMPA3HOCTI PUCYHKIB OOWUYKICTIB; 3amys
MTOCHJICHHS PI3HOMAHITHUX XapaKTePHUCTHK OpraHi-
3awii KAPTUHHOI IJIOLUIMHU BUKOPUCTOBYBABCS TAKOX
TOH. 3piAKa TOHOBA IUIIMa BBOIMWJIACS AJISI yBHpa3-
HEHHS KOMITO3MLIHHOI CTPYKTYpH, SK B apKyllax
Muxaiina boiiuyka «Iloprper mutpononura Anapes
[enTumpkoro. Havepk» (1910-ti), IBana Ilamanku
«Iloptper Mapii Ilaceko» (1923-1925), Bacuns
OBunnHnikoBa «Mammnictka» (1929), €prena Caraii-
nagnoro «Mpii» (1922). IHoni BHUKOPHCTOBYBaBCSI
JUIs. BUSIBJICHHSI BHYTPIIIHBOT KOHCTPYKIII METOAOM
y3arajibHeHOT 00pyOoBKH (GOpMU, SIK Y MOPTPETHUX
pucynkax Oxcanu [laBinenxo «lloprper xymoxHwMII
C. Hanenuncekoi-boituyk» (1928), Oxpima Kpas-
yenka «Asromoprpet (B Tropmi)» (1930), «Tunaxi
gonoBiui» (1930). Ilpore wacrime TOH 3acTOCOBY-
BaBCs SIK 3aci0, SKUH TOCWIIIOE BUPA3HICTH JiHil.
VY OGararbox apkymax OOWYYKICTIB MU OaunMo TiJ-
TSDKKY TOHY J0 JiHII — K i3 OOKy mpeamMeTa, Tak i
3 0OKy MikmpeaMmeTHoro mpoctopy. Lleit xymoxHiit
MPUHOM YacTO BHKOPUCTOBYBAaB y pUCyHKax Oxpim
Kpasuenko. Ha iioro pucynky «Harypaums» (1928),
a TaKOXX y KapTOHi 10 ppecKu (TUTIIOMHOT poOOTH) Ha
ctii KuiBchkoro XymoKHBOTO 1HCTHTYTY «KOIaroTh
kaprorutio» (1930) Take ompalrfoBaHHSI TOHOM KpaiB
(hopMu CTBOPIOE BIAUYTTS €THIIETCHKOTO BTUCHYTOTO
penbedy, B SKOMY TI0 1 IPEMET € B OHIH IIIONTHHI.
OTXxe, TOH BUKOPUCTAHO 5K JIOJITATKOBUI IPUHAOM TTiJT-
KpECJICHHsI KapTUHHOT IUIOLIMHU — apKylla, JIOLIKH,
MOJIOTHA 200 CTiHHM — SIK OJHOTO 3 (hOpMaJIbHUX eJie-
MEHTIB MUCTELTBA.

[IpeameTHa rutonHa — Gi3uuHa MOBEPXHS KUBO-
MUCHOTO abo TpadivyHOro TBOPY — HaOyBae 3i cTa-
HOBJICHHSIM 1JIell «HOBOTO MHCTEITBa» 0COOINBOL
uiHHocTi. Bimomuit dinocod i TeopeTrk MuUCTENTBA
bopuc ['poiic 3ayBaxxyBaB: «ABaHTap ] HAMOJATaB Ha
TOMY, IO TBIp MHCTENTBa — Il¢ HacamIiepes Mare-
pianmpHa pid, sika 0E3MOCEepeaHbO TEMOHCTPYE CBOIO
peansHy TPHUCYTHICTB y CBITI. <...> VY IIbOMYy CEHCI
aBaHTap] MPOTHUCTABIISB CBIilf peali3M i MaTepiatizm
UTF0310HI3MY MECcTelTBa MUHYIoro» (JKunses, 2016).

30cepeaKyounch Ha LIHHOCTI IUIOLMHN, MUCTe-
LTBO aBaHTapJy KOHLEHTPYBAJIO yBary Ha MDXKIpe.-
METHOMY MPOCTOPi, CTUPAIOYU NPHUHLHUIIOBY MEXKY
MiX 00’ €KTOM 1 TJIIOM: «TJIO, SIK IPOCTOPiHb, TOYHHAE
BXOJHUTH B 3arajbHy KOMIO3ULi0 KapTuHu» (Mae-

B4, 1928, 9: 184). Piu i cepenoBuie movann po3-
TISIAATUCS SIK CXOXK1 CTPYKTYpH, CIIJIBHO MPOHU3aHI
€HEPreTUYHUMHU CWIOBMMHU IIOJISIMM, 3TYIICHUMH B
MicIsIX TiepeOyBaHHS MPEIMETIB 1 PO3PIIKCHIMH B
MixnpeameTHoMy tpoctopi (Pmopencekuii, 2000
[1925]). Y 11bOMy KOHTEKCTI JIiHisS BUCTYTIATA HOCIEM
MOTY)KHOTO EHEPreTHYHOTO MOTEeHLiany, Ccwia H
Harpyra sIKoro MaroTh O€3MOCEpEeIHIO KOPEJLIIo 3
YTUICHHSIM YacONPOCTOPOBHX XapaKTepUCTHK. Pyx
niHii BUOKpeMIIoe GOpMy BiJl IPOCTOPY, HAAIISIOUH
BOJIHOUYAC CBOEIO EHEPTi€l0 SIK 00 €KT, TaK 1 MPOCTIp, 1
BUCTYTIA€ «B POJIi CIIIBHOI MEXI IPOCTOPY MOBEPXHi
1 MbknpenmeTHoro npoctopy» (Cepouna, 2011: 14).
BigMiTHOIO pHCOI0 PUCYHKIB OOHUyKicTiB € Oe3-
JIOTaHHA BUBIPEHICTHh 1 30aJ1aHCOBAHICTh Mac MpPe-
METIB 1 MOCTaTeH 13 KOMITO3HUIII€I0 TTOPOXKHIX YaCTHH
Tna. [IpocTopoBa i YacoBa 3aMKHEHICTbh, TPUTAMaHHA
BI3aHTINCHKIN KyJIBTYpi, 3HAHTIIIA BTIICHHS B PUTMid-
Hilf 3aMKHEHOCTI (hOpMU — SIK TTPEIMETHOI, TaK 1 MiXkK-
MIPEAMETHOT — Y OUTBIIIOCTI PUCYHKIB IIKOIU. AKIIEHT
pOOHTHCS Ha «BHYTPIMIHIN eKcripecii, y BiATBOpeHHI
K01 0COOJIMBOTO 3HAUCHHS HaOyBa€ “pUTM PUTMY »
(Coxomrox, 2004: 99). Yacto #aeTbes HE MPO MiXK-
NpeIMETHUH TPOCTIp SIK TaKUi, a palle Mmpo «Mixk-
JHIAHAI» TPOCTIp, TOOTO MPO BC1 BUAM IUIOMIMHHOL
MPOCTOPOBOCTI — MOBEPXHi MPEAMETa, MIXKIIPEAMETHY
Ta BHyTpimHbonpenmetHy (Cepbuna, 2011: 8-11).
Opranizaniss MiK(IrypHOTO TPOCTOpPY, BHBipe-
HICTB BiTHOIICHHS 0OCATIB TJa 10 Mac 300pakyBaHUX
00’€KTIB € KOMITO3ULINHOIO JOMIHAHTO OJIIBILEBUX
pucyHkiB-ecki3iB Bipu bypu-Manamypu «Y xepamid-
Hit MaiicTepHi» (1924), «bing xBopoi» (1924). Takuit
IKOHOTpa(iIHIN MPUHITKIT IHTEPIpeTaIii KapTUHHOT
TUIONTHHY, J¢ TIONTHHHO-IEKOPATHBHI, 0€3 JKOIHOTO
HATAKY Ha MOJIENIOBAHHA 00 €My, mocTari mepedy-
BAlOTh B OHOMY IIPEAMETHOMY IIOJIi i3 TJIOM, HaJae
MIPOCTOPOBI 00’ EKTHOCTI: MIXkK(ITypHI POCTOPH BiJTi-
rparTh Yy TOOYIOBI apKyIlla aKTUBHY KOMITO3UIIHHY
ponb. OpHaMeHTaJbHO-PUTMIYHA TOBTOPIOBAHICTD
JOPYTOPSIHUX €JEMEHTIB, KOMIIO3HUIIiiHA Y3ro/iKe-
HICTb OCHOBHHX JIHIHHMX €JIEeMEHTIB — BepTHKa-
JIeH, TOpU30HTAJICH, JiaroHanel i KpuBux, Gopmye
MiIKPECIIEHO 3aMKHEHE YacOBO-TIPOCTOPOBE cepe-
oButie. Y pucynky €srena Caraiigaganoro «Kpaesug
i3 gepeBom» (1920-Ti) akieHT 3pO0JICHO Ha CIOJY-
YeHHI pUTMIYHOTO PyXy Mac T1JIOK i KOPEHIB /iepeBa,
narop0iB, KpOH JIepeB JAPYroro IUIaHy 3 YaCTHHAMU
HOPOXKHBOTIO apKyIly Harepy, siki yTBOPIOIOTb CBOTO
POy OpHAaMEHTAJIbHO-IEKOPAaTUBHY KOMIIO3HUILIIO.
OTxe, O0HYYKi3M BUCTyTIa€ caMe TOIO TeUi€lo, uepe3
17e10 SIKOT «IIPEAMETY MOBEPTAETHCS HOrO BTpadeHa
CaKpaJbHICTh, ajleé HEe IUISIXOM IPOCTOr0 MeXaHiy-
HOT'O TIOBTOPY MHHYJIOTO, @ HAPOIKCHHSIM Y SKICHO
HOBIH, iHII# popmi» (Cepbuna, 2011: 21).
Xapakrep, CHoci0 BUKOPUCTaHHS OOHUyKi3-
MOM (hopManpHHX €IEeMEHTIB MHCTEeNTBA — JIiHIii Ta
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IUTOILMHY — JTOAATKOBUM YMHOM BKa3yIOThb Ha HasB-
HICTh CIJIBHOTO MiAIPYHTS MK mKojoro boituyka
Ta IHIOMMM aBaHTapIHUMH pyxXamu. Y crocobax
TpaKTyBaHHsI [UIOIIMHK 3acaan OOMUYYyKi3My mepery-
KYIOTbCSl, 30KpeMa, 13 MpUHIHUNaMH Ky0i3my. 3icTas-
nenHs: pucynky Oxpima Kpasuenka «3ampimanay
(1932) i3 KyOICTUYHUM €CKi30M YOJIOBIYOTO KOCTIOMA
Baguma Memrepa no BuctaBu «Mazemay 0. Cro-
Banpbkoro (1921) yHaodHIOE CITUTBHI 3acail CTPYK-
TYpyBaHHSI IPEAMETHOTO Ta MO3aIPEAMETHOIO IMpo-
CTOPY 3a JIOTIOMOTOI0 BUBIPEHOT PUTMIKH JliarOHAJIEH,
BEpTHUKaJICH, BUBAKCHOTO CIiBBiIHOLLICHHS Mac.

AxsapenbHuii MmanmoHok Ceprist Konoca «B kade»
(1922) mae criiyibHI KOMITO3UITIHHI €JIeMEHTH 3 PO0Oo-
tamu AHaroJst [leTpuipkoro, 30KpeMa 3 HU3KOI0 Horo
aBronoptpeTiB cyuacHukiB («I[loprper IBana Cen-
4yeHka, 1929 ta in.). bararopazoBo OBTOpeHHI KOM-
MO3ULIHHUN XiJi KOHTYpPHHX CTHKIB (POPMOTBOPYUX
€JIEMEHTIB 00pa3sy, MiJKpeciieHa BiJICYTHICTh IUIAHO-
BOCTI (BIZICYTHICTh IEPEKPUTTS 00’ €MiB 00’ €MaMn), a
TAKOX yBara Jio MKIPEAMETHOTO IPOCTOPY CHOPiJI-
HIOIOTB Pi3Hi, Ha IEPIINH MOTISAA, poOOTH 6oHUyKicTa
Konoca Ta aBanrapaucra Ilerpunpkoro. Biache, 1e
3YMOBJICHO TaKOX 1 TOCUTH TTTHOOKHM 3B’ SI3KOM TBOP-
gocti AHarons lleTpurpkoro 3 ykpaiHChKUMU Harli-
OHAJIBHUMHM TPAJMLISAMH, HAa YOMY HArojouryBaB LIe
Bacuns Xmypuit (Xmypuid, 1929: 14).

VY GararboxX aBaHrapAHUX TEUisSX BAXIMBUM (op-
MaJIbHUM €JIEMEHTOM BHCTYIIAIOTh PI3HOMAaHITHI BHIH
CIIOJTy4YEeHHS ¥ KOHTPAcTy NpsSMUX 1 KpuBHX. [leprumii
MaHidecT KyOi3My BH3Haua€ METy HayKH PHCYHKAa «y
BCT@HOBJICHHI BiJHOCHH MDK KPHUBHMH Ta MPSIMHUMID)
(Gleizes, Metzinger, 1913: 9). 3a Onexkcanapom Apxu-
TICHKOM, <«3MIIITYBaHHSI IPSIMHX 1 KPUBUX JTiHIN 3aBISKH
KOHTPACTY MPU3BOIHTH JIO JKUTTEAANHOTO eeKTy, Tak
caMo SIK JMCOHAHC TOKBABIIIOE TOH Y MY3HUII» (Apxu-
nierko, 2005: 38). BiracHe, moeaHaHHSA PSIMO] Ta KPUBOI
B cepityBary opMy CTaHOBIIIO, 3a ManeBudeM, (op-
Myiy Kyoismy (Mamesmua, 1928, 9: 184). ocmiauBimm
eTali CTAHOBJICHHS AaBAaHTAPIHUX TEUid Bij IMIIpe-
cioHi3My dYepe3 ce3anizMm, Kazumnp ManeBnd Bu3HaA-
ynB «(HOpMYIM», BIATIOBIHO, IMIIPECIOHI3MY, KyOi3My,
¢byTypusmy Ta cynpemarusmy (Mameswmu, 1928). [lns
JOpOOKY OKpEeMHUX MUTIIB, SIKUI HE BKJIaaBCs 3a 0CO-
ONMBOCTSIMU CBOTO TBOPYOTO METOY Y BU3HAYCHI HUM
¢dopmynn, MajeBud 3alpornoHyBaB «CTBOPUTH HOBY
MPOMIKHY Tpymy (MiKKYOICTUUHY) SICKPAaBHX iHJTMBI-
NyaJbHHUX XyJOKHUKIB» (Manesuy, 1929: 63). Anani-
3yHOUH, 30Kpema, jopobok depHana Jlexxe, Masesuu
POOUTH BUCHOBOK, IO XYIOXKHHK <«3MITI' CTBOPHTH (Op-
MYIOUHH eleMeHT, <...> cBO (opmyiay “exizmy”
noioHo 10 Ky0i3my, hopMyity siKoro 3Haimum bpax ta
ITikacco» (Mamesud, 1929: 63).

CroBamu MarneBnua, 1Mo «B XyIO)KHHKA € KiJTbKa
(hopMyrOUMX €JEeMEeHTIB, B SKi BiH OAsrae HaTypy»
(ManeBuu, 1929: 61), Mo)kHA XapakTepH3yBaTH i

TBOpPYMIA METOJI OOMYYKICTIB, SIKI TaK CaMO «OJsra-
I0Th HATypy» B NEBHUH HaOip 0a30BUX CKIIAHUKIB.
Dopmynoro OOHYYKiZMy BHUCTYMAIOTh Pi3HOMAaHITHI
CTIOJIyYeHHS PUCYIOUMX IIiHIH pPIi3HOT KPUBH3HH —
BiJl 3aMKHEHOTO KOJa J0 TPSMOi, TNIUHHICTG, Mepe-
TIKaHHS, KOMITO3WIIIfHA Tpa pIZHOPAIiyCHUX KpH-
BHUX 13 mpsMuMu. OcoOIMBO BHpa3HO g GopMmyra
mpocTexxyeThes B pucynkax Cepris Komoca, Bin-
3HAUEHUX TPAHUYHOIO CTHJII3AIIEI0 BI3aHTIHCHKOTO
o0pa3zy. KomnosumiitauM 1ieHTpoM pricyHka Ceprist
Konoca «/liBumHa» (1928) € mpaBuibHE HaAMIBKOJIO
Tpyleil OroJeHOi MOoCTaTi, JOBKOJA SIKOTO BHOYIY-
BAaHO KOMIIO3MIII0 MPSIMUX JiHIH KOHTYpiB PYK,
3aMKHEHHUX Yy JEKilbKa MpsIMOKYTHUKiB. Kommosu-
1is apkyma noOyoBaHa Ha JOTHYHOCTI MPSIMHX 10
paziyciB 1 Ha CTUKaX-CIIOJYYEHHSX KOHTYpiB (hopmu
3 iHIUMH (HOpPMaMU: CIOIYYCHHS OBally OOMUYYS
13 BKa3iBHMM IDajbIleM, BHUTIKAHHS JiHII cTerHa 3
HU3Yy TEpeAIUIiyus, a mieda — i3 CepeIHbOrO MallbIs
pyKH, 110 mignupac madopiaas. Takumii KOMITO3HUITIN-
HUU NPUHOM CTPYKTYpyBaHHs IUIOLIMHU apKylla 3a
JIOTIOMOTOI0 KOHTPACTHOTO IOE€THAHHS Ayrooopas-
HAX Ta TPSAMUX JiHIA BHKOPHUCTAHO XYIOKHUKOM
TakoXk B apkymax 1920-x pokiB «OrojneHay (puc. 2),
«Tompyrm» Ta «Cony. Llelt mmacTuaHuil Xig — crmo-
Jy4eHHsI-BUTIKaHHS KOHTYpPY (hopMU 3 iHIIOT hopmH,
SKUM KaTerOPUYHO 3a00POHEHUH Yy KOMITO3UITIHHIX
pIlICHHAX MEPCHEKTUBHUX pPEHECaHCHO-aKaaeMid-
HUX CTHJIIB, JOCHUTh YaCTO BHKOPHCTOBYBAJIH yKpa-
iHcpKi cueHorpadu-aBanrapauctu: Bagum  Men-
nep (ecki3 xoctioMa PoOiTHuka a0 BuctaBu «l'as3»
I'. Kaiizepa, 1923), Onekcarnp XBOCTCHKO-XBOCTOB
(ecki3 koctroMiB Comaar o omnepu «JIF060B 10 TPhOX
nomapangiB» C. IIpokod’eBa, 1926-1927), Anatonn
[leTpunbkmii (€CKi3 KiHOYOTO KOCTIOMAa JI0 BHCTaBU
«Y xarakombax» JI. Ykpainku, 1921) ta iami.
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Puc. 2. Cepriii Konoc. Oronena
(1920-1i, namip, osiBens, akBapeab, 30x22)
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BucnHoBku. PucyHok 60iuyKicTiB € CIOPiJHEHUM
i3 1HIIUMH aBaHTAPIHUMH TEUisIMU HE JIUILIE 4yepes
BIIMOBY BiJi 3ac00iB peaiCTUYHOrO 300parkeHHS
(TepCcIeKTHBY, TUTACTHYHOI aHATOMIi, CBITJIO-TiHBO-
BOTO MOJEJIOBAHHS TOIIO), a HacaMIepel uepes3
30CEPEAKEHICTh Ha MIEPBICHUX (OPMaIIbHUX €JIeMEH-
Tax MHUCTETBA — JIiHIi Ta MJIOUIWHI, 1 BTOPUHHUX —
puTMi Ta iHTepBai. JliHis BUCTyMa€e MPOBiTHUM eJie-
MEHTOM TBOPEHHSI KOMITO3HMIIHHOI BUPA3HOCTI SIK
aBaHTapIHUX TeUil, TaK i Teopii Ta MPaKTUKN OO¥i-
gykizmy. CHiJpHAM 3HAMEHHUKOM BHCTYIIAE TaKOXK
XapakTep BUKOPHUCTAHHS OOMYyKi3MOM iHIIHX (op-
MaJIbHUX €JIEMEHTIB aBaHTapy: MOETHAHHS 00’ €KTa
1 TJIa B OJTHIH IUIONIUHI, TPAKTyBaHHS ()OPMH Ta MPO-
CTOpY 32 3aKOHOM KOHTPACTY, yBara Ji0 KOMIO3HUITiHi-
HOTO CTPYKTYPYBAHHS apKylla LIUIIXOM PUTMIYHOIO
B3a€MO3B 3Ky NPSIMHUX 1 KPUBUX, IPUHOM OIHOYAC-
HOTO BiITBOPEHHS IEKIJIBKOX paKypciB 00’ €KTa.

...............................................................................

[Nomanpmii  mocimipkeHHs  OyayTh  CHpsSMOBaHI
Ha BUBYEHHS BIUIMBY IIKoauM Muxaina boliuyka Ha
HACTYIIHI €TaIl PO3BUTKY YKPATHCHKOTO PUCYHKA, SIK Y
mearoriviit cdepi, Tak i y TBOPUii PaKTHITI MUTIIIB.
HesBakatoun Ha Tpariuny a0i0 OOWYYKICTIB, Tea-
roriuni Tpaauuii Muxaiina boituyka B ctinax Kuis-
CBKOTO XYJJO’)KHBOTO IHCTUTYTY MPOAOBKHB HOTO YUEHb
Koctst €neBa, sKkuii 3aIUINMBCS BUKIAZATH 1 ITICIS
pempeciii 1930-x pokis. llIkomna GoldaykizMy Bimirpana
BaroMy poJIb y TIpoIeci BIAPOKEHHS HalliOHAb-
HUX i7Iell y MUCTEITBI IIICTAECATHUKIB, SKE BU3PLIO
Ha 3acajax YKpaiHCHKOTO MOJIEpHI3MY Ta aBaHTapIy
1910-1930-x pokiB. [1ix yac XpymoBCbKOT «BIITATH
1960-x i71€1 HaIlIOHAJILHOT'O MOHYMEHTAJIbHOTO MUCTE-
IITBA OTPUMAJTH PO3BUTOK HE JIUIIIE Y TBOPUOCTI O6€3110-
cepenHix yuHiB Muxaiina boituyka — Onydpis bizto-
koBa, [ puropist Cunuii, a i BILIMHYIN Ha (OpMyBaHHS
MUCTELLKMX KOHUEMLIH MICTASCATHULTBA 3arajoM.
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