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TEATP I JPAMATYPI'ISI: HOBI PUCH TPAJJUIIMHOI OTTO3UIIIT

Y cmammi 3pobneno cnpoby sussumu icmopuuti nepedymosu UHUKHEHHSA cmyOiliHo20 pyxy 6 YKpaini, Oe 3axkiada-
JIUCL OCHOBU HOB0I MeampanbHOi ecmemuKy, NOUYKU Hempaouyitinux nioxo0ié 00 CYEHiuHO20 NPOYUMANHA KAACULHUX
mekemie. Bukopucmogyiouu ananozii 3 My3uKkoio ma KiHOMUCMeEYmeom, 3p00ieHo cnpoby OKpecaumu nesHi mexici ma
«4epeoni NiHi» 8 NiOX00i 00 PeHCUCEPCHLKO20 MIAYMAYEHHS, adanmayii ma nepepooxu aimepamypHux meopis.

Bukxopucmano mepmin Jleca Kypbaca «nepemeopenusny 0 XapakmepucmuKu npoyecy CmeopeHHs Pelcucepom KOH-
yenyii MaiOymnvoi 6UCMAagy Ha OCHOBL MEOPUO20 NEPEOCMUCIIEHHS NOOITL N’ ECU 3 YPAXYBAHHAM Peaill Cy4aCcHO20 HCUMMAL.

Pozensanymo sasuwe «nocmopamamuunoco meampyy SAK HOGOI meampanbHOi KOHYyenyii, ujo Xxapaxkmepuzyemucs
3anepeueHHAM mpaouyitinoi meampanbHoi napaduemu i Opamamuunoi aimepamypu 3azaiom. IIpoananizoeano neputi
CHpoOU CYeniuHux Yumanb, AKi npoeoounucs 3a niompumxu Himeyvkozo kynemypnozo yenmpy 6 Kuesi ti manu eenu-
KUtl 6NAUG HA MeAmpPaIbHUll NPoYec, CNPUSIU PO3BUMKY CYYACHOT YKpaincovkoi Opamamypeii. Ynepuwe 3pobneno cnpooby
3aCMOCYBAHHsL MEPMINA «OPAMAMUYHA THBEPCIAY SIK CNeYUDIUHO PEANCUCEPCLKO2O NPUTIOMY, 3Ac00y MBOPeHHsL 00PA3HOT
cucmemu 8UCMABU ULIAXOM YACOBO-NPOCHOPOBO NEPEHeCet sl Ma HABe0eHO NPUKIAOU 1020 YCRIUHO20 GUKOPUCTIAHHSL.
IIpocmediceno 3akonomiprocmi 6 nioxo0i 00 A6MEHMUYHUX MEKCMIB CYUACHUMU YKPATHCOKUMU PENCUCEPAMU, HABEOEHO
NPUKIAOU BOAUX TNeAMPATbHUX NPOEKMIB 3 YMINeHHs YKpaincyKol kiacuunoi opamamypeii, a came «Hamanku-Ilonmas-
kuy 1. Komasipescokozo 6 ecmemuyi 6epbamim i OOKyMenmanvHoi opamu.

Cb0200Hi HAO36UUATIHO BAICIUBO MEOPEMUUHO OCMUCTUMU OISTbHICIb HOB020 NOKONIHHSL PENCUCEDIS, AKI 3d OCMAHHI
POKU 3po0uUnU ceplio3Hi KPOKU 8 NOUWLYKY HOBUX NiOX00I6 00 pobOmMU 3 NiMepamypHumMu mekcmamu, OKpecaumu 0CHOGHI
BEKMOPU PO3BUMK) CYUACHOT YKPAIHCbKOI Opamamypeii, il npacnenus 3a608Ku ecmemuyi «H0B80I Opamuy cmamu noHo-
NpAGHUM YYACHUKOM MeampaibHO20 NPoYecy.

Knrwouosi cnosa: opamamypeis, meamp, opamamuyna ineepcis, H08a OpaMd, PetCUCePCbKA KOHYENYisl.

Yuriy MELNYCHUK,

orcid.org/0000-0002-8434-3419

Honored Worker of Arts of Ukraine,

Associate Professor at the Department of Theater Directing
Rivne State University for the Humanities

(Rivne, Ukraine) melnichuk_juri@ukr.net

THEATER AND DRAMATURGY:
NEW FEATURES OF THE TRADITIONAL OPPOSITION

The article attempts to identify the historical preconditions for the emergence of the studio movement in Ukraine,
where the foundations of a new theatrical aesthetics were laid, the search for non-traditional approaches to the stage
reading of classical texts. Using analogies with music and cinema, an attempt is made to delineate certain boundaries and
“red lines” in the approach to directorial interpretation, adaptation and processing of literary works.

Les Kurbas's term “transformation” is used to describe the director’s process of creating a concept for a future play
based on a creative rethinking of the play s events, taking into account the realities of modern life.

The phenomenon of “post-dramatic theater” as a new theatrical concept, characterized by the denial of the traditional
theatrical paradigm and dramatic literature in general, is considered. The first attempts of stage readings, which were held
with the support of the German Cultural Center in Kyiv and had a great influence on the theatrical process, contributed
to the development of modern Ukrainian drama. For the first time, an attempt was made to use the term “dramatic
inversion” as a specific director’s technique, a means of creating a figurative system of performance by temporal-spatial
transfer, and examples of its successful use are given. Regularities in the approach to authentic texts by modern Ukrainian
directors are traced, examples of successful theatrical projects on the embodiment of Ukrainian classical drama are
given, namely “Natalka-Poltavka” by 1. Kotlyarevsky in the aesthetics of verbatim and documentary drama.

Today it is extremely important to theoretically comprehend the activities of a new generation of directors who in
recent years have taken serious steps to find new approaches to working with literary texts, to outline the main vectors of
modern Ukrainian drama, its desire to become a full participant in the theatrical process.

Key words: dramaturgy, theater, dramatic inversion, new drama, directorial concept.
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IHocranoBka mpoOaemu. Ille nonenaBHa Tearp
BUCTYIAB y poJi UTIOCTparopa 1m’ecu 3riHO 3 ycTa-
JICHUMH XPECTOMATIHUMU MOTVISIIAMH 3 MaKCUMAlb-
HUM 30epekeHHSIM ii CTPYKTypH W aBTEHTHYHOTO
TekcTy. ChOTOHI peXKUcep 3 OIVISTY Ha CBOE IMaHIBHE
CTaHOBHIIE B TeaTpalibHIN iepapxii BH3HAa4Ya€e Tojo-
BHI ITapaMeTpH TIIyMauyeHHsI IpaMaTypriyHoro TBOpy
W MOINYK BiJIMOBIJHUX IILJISXiB HOTrO CIEHIYHOTO
BriieHHs. «Ha pyoexi XX—XXI cTomiTTst cTocyHKH
TeaTpy 3 JITeparyporo (30Kpema, Ipamarypriero),
3 TeKCTOM TOOTO, BJIaCHE, 3 THM «HAPDKHUM KaMme-
HEM», 10 HAa HbOMY 0a3yeThCs KOXKHA ApamaTHIHa
BHCTaBa, HA0YJIM JOCHUTH CIENU(IYHOTO W MOACKYIN
napagokcansHoro xapakrepy. Lle crano 3akoHoMip-
HUM HaCIiJIKOM PO3BUTKY €BPONEHCHLKOTO Tearpy B
octauHi 100—120 pokiB: 3aBIsKi BHHUKHEHHIO TIPO-
(ecil pexucepa Ta yTBEPIKEHHIO OCTAaHHBOIO SIK
TBOPILSL BUCTaBH B ycill 1 mimicHocti <...>. OTxe,
JiTepaTypHe MEepUIOKEPEN0 3 HApiKHOTO KaMeHS,
3 BH3HAYAJIBHOTO KOMIIOHEHTA CIIEKTAKIIO I10YalIo
Jenajgi JacTillle CTaBaTH EJIEMEHTOM IiAIOPSIIKO-
BaHUM, TaKHM, 110 HE € CAMOAOCTATHbO 3HAUYIIUM,
HATOMICTh Ma€ OyTH «IIEPETBOPEHUMY 3T1/THO 13 3aKO-
Hamu ciieHn» (JlumnkiBcewbka, 2007: 286). Ykpainchkuit
tearp e B yacu Jlecs Kypbaca nporonomrysas npi-
OpHUTET TeaTpy HaJl ApaMaTypriuHOI0 JITEepaTyporo.
VY CBITJII HOBITHIX TeaTpPaJIbHUX TEHICHIIN aemai
CKJIQJIHIIIFMH CTAIOTh CTOCYHKH MIX PEXHCEpPOM 1
JpamaTryprom, a SIKII0 Cy4acHOI MOBOIO — TEKCTOM,
IO PO3DVISJAETHCS JIMIIE MaTepiajoM s Mocra-
HOBKHM W PEXHCEPOM, SIK TOBHOIPABHUM aBTOPOM
MaiiOyTHBOT BHCTaBH. [liATBEpIKEHHSIM HOBHX PHUC
XPECTOMATIHUX OTO3HINH «IpamMaTypr — PEXKHICEP»
Ta «I1’€ca — BUCTaBa» € TOU (DaKT, 110 TeaTpy CBiIOMO
abo miacBigoMo 3a0yBarOTh BKa3yBaTu B aimi mpi3-
BHUIIIE IpaMarypra, a TBOpue epeoCMHUCIICHHS aBTOP-
CBKOTO TEKCTy Ta CTBOPEHHS HOBOI JiTepaTrypHOi
penaxiiii M’ ecr 3 OISy Ha PeKUCEPCHKY KOHIICTIITIIO
€ peallisiMHi Cy4acHOTO TeaTpanbHOoro npouecy. Kare-
TOPUYHO BHUCJIOBIIIOBABCS NPO L€ BUAATHUN Npen-
CTaBHUK (DpaHIly3bKOTO TeaTpajbHOTO aBaHTapIy
A. Apro: «Mu ckacyeMo 3a000OHHY 3aJIe)KHICTh
Tearpy BiJl TEKCTy. MM CKacyeMo AMKTATypy IHCh-
MeHHUKa» (ApTo, 1993: 135). OTOX aKkTya IbHUM IS
YKpPaiHCBKOI'O T€aTPaJIbHOTO MIPOLIECY € A0CIHIHKEHHS
POOJIEMH TEKCTY Ta MOTO CIIEHIYHO1 iHTepIpeTaltii.

AHani3 mociimkeHb. Y myOmikamisx 0ararbox
BIJOMHX YKpaiHCBKHUX TeaTPO3HAaBILIB MPOCTEXKY-
€THCSl HAYKOBUH 1HTEpPEC CTOCOBHO B3aeEMOJIl TeaTpy
1 apamaryprii kiamg XX — modatky XXI CTOJITTS.
Bapro nazsarm mocmimkenus H. Koprienko (Kophi-
enko, 2000), me mpoaHaNiz0BaHO 3HAYHY KiJIbKICTh
BUCTaB YKpPaiHCHKHX TeaTpiB, y3arajibHEHO JOCBiJ
pEeXHCEPIB y TOMIYKY MiXOAIB JI0 BTIJICHHS KJIachu4-

HOT JpamMaryprii, 0COOJIMBOCTEH MPOIECY PO3BUTKY
CTYTIMHOTO PyXy. Y poOOTi BUCBITIICHO Ta IIpOaHali-
30BaHO JTIOPOOOK TaaHOBUTHX pexkucepin: A. XKoi-
naka, B. Tpoiupkoro, O. Jlinmuua, J[. boromasoga,
J. Jlazopka. AHani3 3p00JeHO 3 ypaXyBaHHIM €BpO-
MEHCHKOTr0 Ta CBITOBOTO JIOCBiY Ha mMepeThHi (ijo-
codii, MUCTEIITBO3HABCTBA 1 COIIAIBHOT TICUXOJIOT 1.

KomruekcHe qociipKeHHs XyIOKHBOI CTPYKTYpPH
JIPaMaTHYHOTO TBOPY PO3IVIsiIae y CBOili MOHOTpadii
A. JlunikiBebka (JlumkiBebka, 2007). CyvacHe mpo-
YUTAHHS KJIACHMYHOI Jpamaryprii Ta OcCOOIHMBOCTI
CIICHIYHOT iHTepnpeTamii po3nIsIHYTO Ha T Tea-
TPaJIBLHOTO TPOIECy YKpaiHu, TOCITIIHKEHO IPOOIeMu
BITYM3HSHOTO TeaTrpy B acleKTi PEeKUCEPCHKHUX TijI-
XOJiB JI0 JpamMaTypriyHOrO TEKCTy. 3aciIyroBy€ Ha
yBary KOMIUIEKCHE JOCIHIPKEHHS Cy4acHOi apama-
Typrii B po3pi3i kaHpoBOi quHaMiku €. Bacuibea
(Bacunben, 2017), ne aBTOp IPyHTOBHO aHAi3ye
HalCydJacHIII >KaHPOBI YTBOPEHHS, SIKi BIIKPUBAIOTH
peXHcepy HUIAXH IS YCIIIIHOTO CIIEHIYHOTO BTi-
JICHHsI HAUCKJIA/THIIIIOTO 3ayMYy.

Cepen myOmikamii mpo Cy4acHHUH YKpaiHCHKHUI
TearpaibHUI Mpolec BapTo Ha3Batu crartio K. [omno-
nHikoBo1 ([omomHikoBa, 2017), sixa po3misigae ocobmm-
BOCTI TIporiecy (DyHKITIOHYBaHHS TaKOTO €KCIICPUMCH-
TaJBHOTO HAMpPsSMY YKpaiHCBKOTO Tearpy, SK «HOBa
Ipamay. ABTOpKa CIIPaBEJIMBO 3ayBaXye, 10 PO3BU-
TOK «HOBOI JjpamMm» TMOB’si3aHUN B YKpaiHi 3 Tiepe3a-
BaHTAKEHHSIM TeaTpy SIK COIIalIbHOTO IHCTUTYTY.

Merta cTaTTi — 1OCTITUTH 0COOIUBOCTI B3a€MOJIIT
TeaTpy Ta ApaMaryprii B Cy4acHOMY TeaTpaibHOMY
nporieci YkpaiHu;, BUSBUTH HOBI ITiIXOIU A0 CIEHIY-
HOTO BTUICHHS JpamMaTypridyHuX TBOPIB; OKPECIUTH
OCHOBHI TeHCHIIIT y MiJIXOA1 PEXKUCEPIB 10 TBOPEHHS
00pa3Hoi CHCTEMU BHUCTABH.

Buxnan ocHoBHOro marepiasy. [1oOyTye qymka,
mo 00’€KTHBHY OIIIHKY JITEPaTypHOrO TBOPY abo
MUCTEIIBKOTO SIBUINIA BH3Ha4Ya€ 4yac. lcTopis crieHiu-
HOT'O MHCTENTBA — L€ OJBIYHE MPOTHUCTOSHHS MiX
JiTepaTyporo # Tearpom, Apamarypriero Ta ii cie-
HIYHOIO iHTeprpeTartieto. Llg yHikampHa €OHICTH 1
00pOoTHOA IPOTUIIEIKHOCTEH BU3HAYAE HETIOBTOPHICTh
MHUCTELBKOTO OOIUYHUSI KOXKHOT €MOXH.

XapakTepHOI0 OCOOJHMBICTIO TeaTpajbHOI CHUTY-
amii B mocTpausHChbKii YkpaiHi OyB OomicHui mpo-
1[eC TIO0JIaHHS TJIMOOKO BKOPIHEHUX TOTATITapHUX
JIOTMATIiB 1 TPUHITUIIIB: TOTAJLHUN KOHTPOJL HaI
TBOPYICTIO Ta PENepTyapHOIO MOJIITHKOIO, IPIOPUTET
MOBHM MDKHAIIOHAJBHOTO CITIJIKYBaHHS HaJ HAIlio-
HaJIbHOIO, 3a00pOHa WIOTO IJIacTy JApaMaTHYHUX
TBOPIB 3 1J€ONIOTIYHUX MipKyBaHb. KonekTuBu He
MaJd CBOTO OONWYYs, OOMEKYBAJIUCS ITOCTAaHOB-
KaM{ He HaWKpalux 3pa3KiB KIIACHYHOI JpamMaryp-
rii Ta B3ATHUX J0 perepryapy cyro 3 (piHaHCOBHX
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MipKyBaHb, 3apyOlKHUX KOMeail 1 Menoapam. Buns-
TOK CTaHOBWJIM AEKiJIbKa, 3A€01IBIIOT0 CTOTHYHHX,
aJie MepeBaKHO POCIICEKOMOBHUX TeaTpiB, 10 HaMa-
rajucsi B OKpEeMUX TTOCTAaHOBKAX MPOTUCTOSTH yCTa-
neHid TermeHii. IleBHi 3pymeHHs BiaOymucs 3 mos-
BOIO TeaTPaIbHUX CTY/iH, SIKi O4OIOBAIH TAJJAHOBHTI
MOJIOZIi OOIapyBaHHs, YMi TBOpYI i/1ei HE 3HAWIUIA
MIATPUMKH Y CTapoi TeaTpanibHOi HOMEHKIIATypH, 1110
3MYCHJIO 1X 3QJIMIIMTHA CTalllOHAPHI TeaTpu Pa3oM 3
omHOTyMISIMU. Bapto Tinpku HazBatm «Tearpaib-
Hui xryo» O. Jlinmuaa, tearp im. Jlecs Kypbaca
B. Kyuwmncwkoro, «BinpHa crnena» J[. boromasosa,
HyxoBHuii tearp «Bockpecinus» f. denopummna,
«Tearp y xomuky» I. Bomunpkoi Ta inmi. Bonu i
pO3IoYalu MPOIEeC BiJPO/PKEHHSI YKPATHCHKOTO CTY-
IIHHOTO TeaTpy; 3alMajiCsl OCBOEHHSIM €BPOICH-
CHKUX 1 CBITOBHX PENETUIIHHUX MPAKTHK, TTOITYKOM
HOBHX HiX0iB 710 popMyBaHHs penepTyapy Ta Lus-
XiB CLEHIYHOI iHTepIpeTalii JiTepaTrypHUX TBOPIB.
VYkpaiHcbka Apamaryprisi Ha 3J1aMi CTOJITb, MMiCIIs
pPOKIB crarHaiiii i 3a0yTTs, CHJIaMM JIOCBIJUYEHHUX
IIUCbMEHHUKIB 1 MOJIOZI TIOYMHAE AEAAJI TOJIOCHIIIE
3asIBIISATH PO ceOe ¥ HaBiTh 3 ABIATHCS Ha adimmax
npoBigHux TearpiB. Cepex aBTOpiB BapTO HA3BATH:
S. Crenbmaxa, A. Kpuma, 5. Bepemaka, B. boco-
Buua, T. IBamenka, O. Ipanms, H. Hexnany. Bon-
HOYAC MOJIOZI paMaTypru CHOTOIHI BiIMOBIISIFOTHCS
YeKaTH, KOJIM PEKUCEpP BUTATHE 31 CBOEI IIYXJIAOH
iXHIO T€Cy, sIKa MOIVIa MPUIIAQAATH MUIOM JOOpuii
JIECSITOK POKIB, a BIIAIITOBYIOTh CUCHIYHI YNTAHHS Ha
myOJTiKy, MparHy4u Tak AOJNYYUTH 11 0 TearpaabHOro
nporecy. He3MiHHY MOmynsIpHICTB cepel MOJOANX
aBTOPIB, a TAKOXK PEKICEPIB Ta AKTOPIB MArOTh (ec-
TUBaI HOBOI Apamaryprii: «/pama. UA», « TmwxneHb
aKTyaJbHOI IT’€CH» Ta BigkpuTa mpu Tearpi iMm. Jleci
Vkpainku y JIbBoBi «Ilepiua cuena cyyacHoi apama-
Typrii». CbOrojiHi 3 BIIEBHEHICTIO MOKEMO TOBOPUTH
po (QyHKIIOHYBaHHSI TAKOTO SBUINA, SIK YKpaiHChKa
«HOBa JIpama», HAHOUIBII aKTHUBHUMH TIPEACTAB-
Hukamu sikoi € H. Bopoxour, I1. Ap’e, 1. binwmp,
C. bpama, /. I'ymennwuii, A. Pomanos, P. CapkicsH.
Pexxucep yxke npyre CTONITTS BU3HA4dae TONOBHI
MPIOPUTETH Yy CHEHIYHOMY MHCTEUTBi, a Isijadi,
IUTAHYIOUH TIOX1J JIO Tearpy, HacamIiepell MIYKarTh
B adimi mpi3BuIe mocraHoBHUKA. ChOTOIHI BiH €
HE3aMiHHUM aBTOPOM CIIEHIYHOTO AiCTBa i HOTO yHi-
KaJbHE OaueHHs ApaMaTypriuHoro TBOPY € OCHOBOIO
o0pa3Hoi cucTeMH BHCTaBH. [Jsi1a4i mpUXoAsTh 110
TeaTpy HE 3a LIIOCTPAIlEI0 CIOKETY, a CIOIIBAIOThCS
Ha HETIOBTOPHI BPa)XKCHHS BiJl TIMOMHHUX 0COOMC-
TICHUX acoIiamiid, SKi HaBisHI pexXucepy I €COl0 i
BIUTHTI B TearpayibHy (popmy. SIKIIO cKOpUCTaTHCS
aHAJIOTI€l0, TO € «IIPOrpaMHa» MY3HKa, Ky KOMIIO-
3UTOP CTBOPHUB i/ BPaKEHHSM BiJ| JIiTEpaTypHOTo

TBOPY, i OTPUMATH ITOBHOIIIHHE 3a/]0BOJICHHS Bijl HEl
MOXJIMBO JIMILIE B TOMY pa3i, KOJM TH IOIEPEAHbO
3aB0awWIMBO 3 HUM IO3HaloMHBCcs. Xoda Oararo Xto
BBAXKa€, 1110 My3UYHUH TBIp caMoA0CTaTHiH 1 HiIIO He
MOBMHHO BiJIBEPTaTH yBary pelMITi€HTa BiJl My3HUKH.
OnvH BUCHOBOK MOKEMO 3pOOHMTH 0€3 CyMHIBY: B
000X BHUIAJKaX MaEMO CIPaBY 3 «IIEPETBOPCHHSIM
JTEPaTypHOTO TEKCTY B HOBHH MUCTCIILKHHA TBIp.
A 11e TouHiIIe — TBip 1HIIOTO BHy MUCTEIITBA, IKUN
Ma€e CBOi OCOOMMBOCTI TBOPEHHS, (DYHKIIOHYBaHHS 1
CIIPUIHATTSL.

Jlo npukiany, XapakTepHO Ui KiHemarorpady
€ OfIBIYHA JVCKYCIs PO BIAMOBITHICTH TBOPY €KpaH-
HOI'O MHCTELTBA HEPIIOLKEPETY, OCOOIMBO KOJIH
HaeThCsl PO LIEEBPU CBITOBOI JIiTeparypH. 3a3Bu-
yaii HaWOUIBII paJMKaJbHUX OIOHEHTIB Hamara-
I0ThCSI PUMHUPUTH CEHTEHLISIMH MPO Te, IO KOXKEH
XYAOKHUK OauuTh TO-CBOEMY W MapHO 3MaraTucs
3 yABOIO TUIsAadiB. € Taki, IO BBaKAIOTH IMPiOpH-
TETHUM BipHICTh He OYKBi, a IyXy TepIIomKepena.
A Hai01pI 00i3HaHI 3 TPOLIECOM TBOPEHHS IIEPEKO-
HaHi, 010 HalBaxIuBile yepe3 (inbM ado BUCTaBY
BUSIBUTH CBOE PO3YMIHHS IMOPYIICHUX aBTOPOM IPO-
Onem, CIIOHYKaTH TIIAJadiB Kpi3b MPU3MY MHUCTEIIb-
KOTO TBOpY TJIHOIIE 3po3yMmiTH cebe 1 CBIT. Pexwu-
cep, MoMiOHO O KOMITO3UTOPA, CTBOPIOE YHIKAIBbHY
4acOBO-MPOCTOPOBY MAPTUTYDPY, A€ KOKHOMY 1HCTpY-
MEHTY BiJIBEICHO CBOIO MapTilo. AJie TeaTpalbHUH
IHCTpyMeHTapii BiMIHHUEK Bix My3u4yHoro. Tyt
HaOyBarOTh YMHHOCTI 3aKOHH BI3yaJIbHOTO MUCTE-
[ITBA, JI¢ TOJOBHHM HOCIEM CIEIU(DIKH € IF0Irit
aKkTop. MM MOXeMO HACOJIOIKyBaTUCS HATXHEHHUM
BUIJISIZIOM OPKECTPY, OKPEMHUX MY3UKaHTIB, TUPH-
TeHTa, aJie 1Ie Hill[o OPIBHSAHO 3 My3uKOt. Pexucep,
K 1 IMPUTCHT, 3aiMA€EThCS MiJ] Yac PENeTUIii momry-
KaMH HEOOXITHOTO 3ByYaHHS, a SIKIO TeaTpasbHOIO
MOBOIO — YHIKaJIbHOI «IIpupoan moayTTiBy» (3a I Tos-
CTOHOTOBHM), sIKa TMKTYBaTHME BiJIIIOBIIHY MaHEpy
AKTOPCHKOI I'pH, XapakTep B3a€MOJii MIX aKTOpaMH
B MEXax CTBOPEHOTO 33aayMy Ta OCOOIHBY aTMOC-
(depy KOKHOTO CIICHIYHOrO emi3oay. Bakiuso Imif
Jac PereTHIlid 3HAUTH ONTHUMAaIIBHE CITiBBITHOIIECHHS
MDK PI3HUMH €JIeMEHTaMH TeaTpaJbHOTO BUIOBHILA,
«OpKECTpyBaTH» BCi 3aCO0M BUPA3HOCTI Il MAKCH-
MaJIbHOTO BIUIMBY Ha Tiisigada. [IparayTu 1o cBoepia-
HOT0 0araToroioccs, TearpagbHOT0 KOHTPAITYHKTY, ¢
CIIEHIYHE JiIICTBO OPraHivHO HAPOMKYETHCS 3 PEXKHU-
CepChKOT KOHIIEMIIil, B OCHOBI SKOi TNIMOOKE MMPOHUK-
HEHHS B aBTOPCHKY CTHJIICTUKY Kpi3b IPU3MY peaiit
CY4acHOTO XKUTTA. Pexxucep Toai € KOMIO3UTOPOM 1
JIUPUTCHTOM B OJIHIM 0co0i. Pa3zoM i3 XynokHUKOM
CTBOPIOETHCSI HEOOXiTHE CIIEHIYHE CEPEIOBHIIE, SKE
MTOBUHHO JOITOMOTTH aKTOpaM OPTaHivYHO iCHYBaTH B
3alpPONIOHOBAaHUX OOCTaBMHAX BUCTABH, JOHECTH 10
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IJIs11a4iB TOJIOBHI YMKH aBTOpa, MParHeHHs Ta eMo-
1ii CBOIX MEpCOHAXKIB, 3aHYPUTH HOTO B crieliudivyny,
BIZIMOBI/IHY 3a7yMy BHCTaBHU aTMocdepy. Takuii kom-
MTO3UTOPCHKO-TUPUTCHTCHKUN MMIIXiA TO CTBOPCHHS
BUJIOBUILA € XapaKTEPHUM JUIsSl Cy4acHOTO TeaTpalib-
HOTO mpouecy. Ajle OYeBHIHMM € i ToH (hakT, 110
TeHIaNbHICTh MApTUTYPH LIe He 3a0e3Medye TaKoro
XK piBHS 1l BUKOHAHHS, a HalKpally My3UKy MOXKHa
CKOMIIPOMEHTYBAaTH O0e3JapHIM BUKOHAHHSIM.
[TobGyTye mymKa, 110 B T€aTpi HAMOLTBIIT TUHAMITHO
BiOyBa€eTbCsl 3MiHA CIIEHIYHHX 3ac00iB BHPA3HOCTI
abo JonoMikKHUX 3ac00iB ToHeceHHs 3micTy. HoBiTHI
TEXHOJIOT1i aKTUBHO POHHUKAIOTH Y Te€aTpajbHUM Ipo-
nec. ChOrofHi BaKKO 3MBYBAaTH TIsijiadya BHKOPHC-
TaHHSM BIJICONPOEKIIIT, MOMICKPAHIB, CBITIOAIOMHUX
naHene Ta 3D-TeXHOJOTIH, ajle He MEHII paJuKaIbHi
3pYIIEHHS BiIOYIHCS B ITiIXO/i 10 IpaMaryprii K JriTe-
paTypHOi OCHOBH TeaTpaJIbHOTO JiiicTBa. €. Bacuibes
yBaXkae, 110 HiMelbkuil Tearpo3nasenp [.-T. Jleman
€ aBTOPOM BIZIOMOi TeaTpalbHOMY CBITY KOHIICHIIii
MOCTIPaMaTHYHOTO TEATpy: «... TEKCT JIpaMH TBO-
PHUTBCS pa3oM i3 BucTaBoro. [locTnpamarinanuii Teatp,
3a JleMaHOM, EMaHCHITY€THCS BiJl APAMaTUYHOTO TEK-
CTy; ipaMa MPOJIOBXKYE ICHYBaTH, ajie K MociadieHa,
3acTapiia CTpyKTypa B MeXaxX HOBOI TeaTpaibHOT KOH-
nenii. CyyacHa BECTaBa IiepecTae OyTH UTHOCTPAIli€r0
JpaM#, BIMOBIISIETHCSA Bifl TIPUHIUIMIB (PirypaTus-
HOCTI (nedopmarriss BHIUMHUX (HOpM) i HAPATUBHOCTI»
(Bacunbes, 2017: 40). BomHowyac y TearpaibHOMY
BXKUTKY MIIIHO BKOPEHWIOCH iHIII CIIOBOCIIONTYUYCHHS,
a caMme — «IOCTIIiTepaTypHa Ipamay, ad0 «IIoCTApaMa-
TYTi4HA JTITepaTypay, Kl aKTUBHO TTOYai PyHKIIOHY-
BaTH B YKpaiHi MICIS «CICHIYHUX YUTAHB» CY9acHOT
HiMeTbKOi Jpamaryprii, mo mpoBoauB Himenpkuit
kynapTypHui 1ieHTp «lere — Incturyt y Kuesi». Tam
OyJI0 MPEICTAaBICHO T'€CH, SKi «BKIAJAIOTBCS Y BCIX
B OJIMH, JIOBOJII KOHKPETHUH 1 BOJHOYAC — IIOKYHOUYHI
CBO€I0 HECIIOIIBAHICTIO aCOIIaTHBHO-EMOITIHIHA Psi;
TTOTPSICIHHS, 30CHTEKECHHS, PO3TyONICHICTh TIepe Tili-
cHicTIO Ta ii qpamarypriaaum Tpanchopmom. .. [ kpu-
THUKH, a MOTIM 1 IJIsi/1a4i MPOCTO He OYIJIM TOTOBI 10 THX
HaJIBiIBEPTHX, HAJIEMOLIHHUX, HAJDKOPCTOKUX peail,
SIKUMH BHSBWJIUCS TPOCTO TEPEHACHYEHI IIi I’ €CH)
(Bramumuposa, 2003: 284). Y manexomy 2002 porri
JIAIIE TIOYAJH 3’ SBIIATHCS TIEPIIi HECMUTHUBI 3pa3Kd
BITYM3HSHOI Jpamaryprii, sIky MU ChOTOHI Ha3WBa-
€MO «HOBOIO Jpamoioy», a H. Bragumuposa min uac
«KPYIJIOTO CTOJTY» MIcCTIsl CLUEHIYHOTO BTLICHHS TBODIB
CY4YaCHUX HIMEIIbKUX aBTOpiB Ha clieHi HartioHanb-
Horo Tearpy iM. Jleci Ykpainku B KueBi ykpaiHChKUMHU
pekucepamMy Ta akTOpaMM 3a3Havaia, 10 L1 Jpama-
TYprisi «Maja Crpap/i BCl 03HAKH TOCTIpaMaTyprid-
HOI JiiTepaTypu — HETpajuLidHy CTPYKTYpPOJOTiYHY
MoOy/IOBy TEKCTIB, TMOIIYKHA Y TUIOMIMHI 3pYIICHHS,

HECIO/iBaHEe BUKOPUCTAHHS TEKCTOBUX XapaKTepHC-
THK TIEPCOHAXIB, 3aMiTHUX y KOH(IIKTHHUX CHTya-
LisIX, TOEIHAHHS €MOIUMHHUX ClajgaxiB 3 acKeTUYHO
JKOPCTKOIO (hopMoto iX BUKIaneHHs» (Bnamumuposa,
2003: 284). MoxHa KOHCTaTyBaTH, IO JApaMaTrypris
BIJIXO/IUTh BiJ] YCTAJICHUX KAHOHIB 1 y BUIAJIKYy «HOBOT
JpamMm» TIparHe BHUKOPUCTOBYBaTH JOKYMEHTAIbHY
€CTETHKY BepOariMy. A 110, KOJIM Taka TCHICHIIISI TTPO-
CTeXKYEThCA MO0 XPECTOMATIMHUX TBOPIB, AKI MU
Ha3MBAaEMO KJIACHUYHOIO JIpamaryprieto? Hosuii npa-
MaTU4HM Tearp Ha [leuepchbKy MPOINOHY€E CydyacHOMY
DIIsIa4eBl ONMH 13 HAHOPHUTiHAJBHIIINX TeaTpabHUX
MIPOEKTIB OCTaHHIX pokiB — «Haramka-IlonTaBka.doc»
3a 1. Kommsapercekum. Pexxmcepka O. Jlazomiu mpe-
3€HTY€ CBOIO BEPCII0 YKPaiHCHKOTO JpaMaTypriaHoro
LICICBPY SIK JOKYMEHTaJbHY Ipamy, BMOHTOBaHY B
KJIaCUYHHH clokeT. TBOPLI BUCTaBU ONMUTAIN OJIM3HKO
150 pecroHAeHTIB i3 0araTboX KyTOYKIB YKpaiHH
PI3HMX BIKOBHX 1 COITIAIbHUX TPYII, Cepen AKUX OyIIn
i sxkureni micra IlonraBu. IHTEpB’10 3 HUMH, TOOTO
pealibHI MOHOJIOTH a00 J1iaJIoTH, BBEICHI B XYIOKHIO
CTPYKTYpY, JISINI B OCHOBY BHCTaBH: «Tearp Imrykae
Haranky, Ilerpa, Bo3Horo rta iHIIMX TEpPCOHAKIB
cepes1 HalNX CYYacHUKIB 3 iIXHIMHU KUTTEBUMH 1CTOPI-
SIMH PO3JTYKH 1 JTF000BI, Ha TICPIITHH TOTIISI, JAICKUMU
BiJl pealiii IBOXCOTIITHBOI MaBHOCTI. TyT curyarito
MIepEeBEPHYTO: JITEpaTypHi Tepoi cTanyd HiOM HpoTo-
TUTIAMU JKUBUX Jroziei» (KKexepa, 2019: 22). I'nsnauay
MIPOIIOHYETHCS CBOEPITHA JIUCKYCIsl CTOCOBHO BIYHOCTI
apxetuniB «Haranku-IlonraBkn», MOXIUBICTE PO3-
IEMITH XapaKTepHi JJIs CyJacHOI YKpaiHH «3CyBH»
COLIATBHO-KYJIBTYPHOTO JIaHIIa(TYy.

3aciyroBye Ha yBary nosuiliss C. MoiiceeBa, skuit
Juisi octaHoBku BuctaBu «Ksitka Bymsk» B Hartio-
HaJIbHOMY Teatpi iM. [. @panka 3aMOBHB Bitomil cydac-
Hiit aBTopIii H. BopoykOuT 1°€Cy, B OCHOBI SKOi CIOKET
«Maxurern I'pacw» M. Kymima, ane mogii mepeHeceHO
B TerepimHii yac. Taky m’ecy, Ha JTyMKY JOCTITHUKA
cydacHoi npamaryprii €. BacuibeBa, MokeMO Ha3BaTu
«pumMeiik (Bin aH1. remake — mepepoOnsiTH) — 1@
BUIPABIICHUH, TIepepoOieHnii ado BiJHOBIICHUI Bapi-
aHT XYIO)KHBOTO TBOPY. BiH XapakTepHWid I KiHe-
Mmarorpady, MY3UKH, TEaTpajJbHOIO Ta CJIOBECHOTO
mucTenTBa. OCHOBHUM >KaHPOYTBOPIOBAILHUM TPHH-
LAIIOM TBOPY-PUMEHKY € OIopa Ha BiJOMHH, Kllachy-
Huil Teke» (Bacuibes, 2017: 409). Bogrouac C. Moti-
ceeB cTaBuTh y Monogomy tearpi «PeXyBiJliit3op» 3a
komemiero M. Kymimma «Xyrivt XypruHay, Jie TaTaHOBHTO
BUKOPHCTOBYETBCS «MaHIPIBHUID CIOXKET MPO peBizopa
Ha (hoH1 yKpaiHCEKUX peaiii yaciB «Hemy» Ta, BJacHe,
camoi 1’ecu «PeBizop» M. T'oroms, siky posirpye Tpyna
MIPOBIHIIITHOTO MiCTEYKa.

CrorofHi B apceHaTi CydacHO1 YKpaiHChKOT PEXKH-
CypH IIMPOKUH acheKT Pi3HOMAaHITHUX MiJXOMdIB 10
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CIICHIYHOTO BTUIEHHS paMaTypriYHUX TEKCTiB. 3/1e-
OlmpIIOTO — Te IMOMHHE TEPEOCMHCIICHHS 11 €CH
3 OISy Ha pEeXHCEpChbKe HaA3aBlIaHHA Ta 00pas
BHCTaBU. 3aBISIKM OOpa3HOMY TIEPETBOPEHHIO MOJIH
II’€ECH PEXHCEP KPOK 32 KPOKOM HAOIMIKAETHCS 10
3HAXOPKECHHS CBOEPIIHOIO PEXHCEPCHKOIO MpU-
oMy, SIKMH TacTh 3MOT'Y MakCHMallbHO HaOlW3UTH
KJIACHYHY I1'€Cy JI0 CY4acHOTro Iisiaaqa.

OnHuM 13 3ac001B BTIJICHHS Ha/(3aBIaHHS Ta Opra-
Hi3arlii oO0pa3HOI CHCTEMH BHCTABU € «JIpamMaTHYHa
iHBepcist». TepMmiH, SKWH 3allO3WYEHO 3 apceHaTy
JTEepaTypHOl MOSTUKH, MOXKE YCHIIIHO 3aCTOCOBYBa-
THUCS B MIJIXO/I IO PO3DIISLY CHEIU(IYHOT TisITBHOCTI
pekucepa Mmij 4ac CTBOPEHHS BUCTABH SIK CBOEPIJI-
HOTO MEPETBOPEHHS J[PaMaTyprivHOTO TEKCTY B XO7i
(dhopmyBanHs ii 006pa3Hoi cuctemu. Lle cBimome mepe-
CTaBIISTHHS, TIEPEHECEHHs MOoid y Yaci i mpocrtopi
Ha TPOTUBAry MEpLIOKEpeNy Uil 3HAYHOTrO Iiji-
CWICHHS CIIPUIHSTTS, MOTIIMOJICHHS 3MICTy 1 Hapo-
JUKEHHS HOBHX acouiamii. [lorpiOHO 3ayBaxkwuTH,
110 TIONTYKH 00pa3Hoi cuCTeMHu MalOyTHBOI BUCTaBH
HEMOXKJTUBI 0€3 TICHOI CITiBIIpaIli pexxucepa 3i cIie-
HOTpadoM, SKHW JIOTIOMarae MepeBecTd iHBEepCilo y
Bi3yalIbHy 4acOBO-IIPOCTOPOBY IUIOLIMHY, CTBOPUTH
JUIsl Hel CBOEPIIHI TUIACTHYHI KOOPAWHATH.

A. Xonnak y HamionansHomy tearpi iM. [. @panka
pasom 13 xymoxuukxoM L. AGmycamamoBuM Tmiepe-
HocuTh Tiomii «Tprox cectep» A. Uexoma B meKoparrii
€TOXH CTAJIIHCHKUX TaOOPIB 13 BUKOPUCTAHHSM, Oe3110-
MHJIKOBO «IIPALIOIOYMX» Ha DIISIaviB, peueid Ta ofsry
Ti€l enoxu: Ky(alKu, BaJIsSHKH, aTIOMIHIEBI KBapTH,
nareoH. KiacuuHi TEKCTH CTOBIJICOTKOBO BHIpa-
FOTh BiJ IIi€1 iHBEpCii Ta MOYMHAIOTH 3ByYaTd HAIl3BH-
YallHO aKTyaJlbHO W 3 OYEBHIHHWM TIIOJITUYHUM ITiJ-
TEKCTOM, aJKe TIPOPOCIMCHKI CHITH Y BIIJli 3aKJIHKAIN
JI0 TIOBEpHEHHS1 YKPaiHW B €IMHY JIeprKaBy, B 001MH
«CTapuIoi CecTpm», A0 «CHUIBHOIO ICTOPHYHOTO TPO-
cropy». | BomHOouac jyist Garatbox JFOAEH CTapIiioro
TTOKOJTIHHS CTaJia OCOOHMCTOIO IPaMOI0 BTpara Jep KaBH,
y S MPOXKIITH OUTBITY YacTHHY KUTTS. «B Mockay!
B MockBy!» — MOBTOPIOIOTb, SIK 3aKJIMHAHHS, YeXOBCHKI
repoiHi; 1e 1 MeTadopa macTs, i HoCTaIbIiiHI CMUCTIH, 1
BIIUyTTs OE3MEPCIEKTUBHOCTI, i POMaHTHKa MHHYJIOTO
1 T.JO. «BipTyadpHUID CIOKET 3 aKTyaTi30BaHUM ITOJi-
TUYHUM CKJIAJJHIKOM BHTICHSIE, BITIY)KY€E TOMIHAHTHY,
KJIACUYHY JIiHIIO 3 ii po3rary)KeHUMHU «BUTHHUMID) Oara-
TO3HAYHUMHU MOTHBaLisIMU. DyHIaMEHTaIbHI CHMBOJIH
W asneropii, HIOW 3ITKHYBIIKUCH 13 MiJICBIIOMUM, THM-
YacoBO «PO3UCITHIIMCH» Ha HOBI CEHCOpHI MeTadopw,
110 BTSATHYJIH B ce0e HOBHUI JOCBI, SIKMI X04a i He OyB
niependadeHnit YexoBUM y pealtizoBaHuX icTopieto (op-
Max, IPOTe EK3UCTEHIIIHHO OyIa nepedadeHa 1eMicTH-
¢ixamis Bipu, ineanizmy, came BEIUKUM KaTaKIi3MOM»
(Kopsienko, 2000: 132).

JIbBiBChkHIT TeaTp iM. Jleci YkpaiHku B mepej-
JeHb noaiid Ha Maiinani 1 PeBomonii rinHocTi 37ii-
CHIOE [TIOCTAHOBKY BHCTaBH «EBanrernie Bix FOnn» 3a
MOTHBaMH ApaMarndHoi noemu Jleci Ykpainku «Ha
noii KpoBi». Pexxucep FO. MenbHUYYK 1 XyIOKHULS-
noctanoBHuUIl H. Pynenko-KpaeBcbka mepeHOCITH
nofii m’ecu 3 0i0Jelicbkoro €pycaiumMy 3a KOJOUUN
npit. Lle TabipHe kmagoBmie nechk y Cubipy uu Ha
Komumi, ne KOma, opyayioun canepHOIO JIONATKOIO,
KOIIa€ sIMY JUIsl HACTYITHOTO TIOKiHHHKA, a 3 JUHAMIKa,
SAKMH TMPHUJIAIITOBAHMN Ha Tejerpad)HOMY CTOBIII,
nyHae «lHTepHamionamy: «Uyemr, cypMmu 3arpaim, gac
po3IIaTi HACTaB...». Takuil 4acoBO-IPOCTOPOBUI
3pi3 CTBOPIOE YHIKAJbHI MOMKJIMBOCTI ISl TIMOWH-
HOT'O MHUCTELBKOTO HpenapyBaHHS NPOOIEMH 3paju
B YKpaiHCHKIiH icTOpii Biapasy Ha AEKUIBKOX CMHCIIO-
BUX PIBHAX 1 CIPUIMAETHCSI CHOTOHI SIK HEMOBIpHE
TearpaibHe MPOPOIITBO.

B o000x BHcTaBax 30epeKEHO aABTCHTUIHHA
ABTOPCHKHUI TEKCT, a BAaJie 3aCTOCYBAaHHs TeaTpalib-
HOi iHBepcii HapomKye MIHMOMHHI OararoBEKTOPHI
acorianii. 3Be/ieHI B OfIHINM CHCTEMi KOOpIUHAT J[Ba
napayieibHi CIOKETH MO0-0COOJIMBOMY PO3KPHUBAIOTH
Isgga4aM CTOCYHKH MK TepOsSMH, CIIOHYKAIOTh JIO
MIePEOCMHUCIICHHS TIOI# CydacHOTO YKUTTS 1 TPHUBOXK-
HUX po3ayMiB mpo MaitdytHe. H. KoprieHko cro-
COBHO 3a3HAU€HMX MiJXOMAIB A0 KJIACHYHHUX TEKCTiB
3a3Hauae: « XyIoXKHs KyJIbTypa Migae CyMHIBY IPaBo
Ha «ICTHHY» HaBiTh Y MEKaX KIAaCUYHOTO KOHTEKCTY.
BinOyBatoTecsi BHyTpimHI mepeopienTarii. Jlomi-
HAaHTHUH CIOKET 1 JOMIHAHTHI KOHICIIIIi TpaTu-
LiffHOTO TeaTpy BCTYNAlOTh Yy CTOCYHKH HiIKpecie-
HOi BizkpurocTi. BinOyBaeTbes ixHs Moangikaris,
MEPEeTBOPEHHSI HAa CyMy OKpEeMHX MapriHajbHUX
TEKCTIB, sIKI CyTTEBO BIUIMBAIOTh Ha KAPTUHY CBITY»
(Kopwienxko, 2000: 129).

Teopernuna craanmwaa JI. Kypbaca, #ioro agymku
CTOCOBHO 0Opa3HOrO MEPETBOPEHHS JIITEPaTypHOIo
NepILoKEepeNa MijJi 4ac CTBOPEHHS 3aAyMy BHCTaBH
JoromMarae Ham OLTbII 3MICTOBHO PO3IJIENITH TEH-
JICHIIT CY4acHOTO TeaTpalbHOIO TPOIECy 3 OIISIY
Ha (DOpMyBaHHS HOBUX IIIIXOIB IO CIICHIYHOTO BTi-
JICHHS KJIIACMYHUX TeKCTiB. Pexwucep 1. YpuBchkwii min
Yac IMOCTAHOBKM BUCTaBH «JIMMepiBHa» 3a 11’€coro
I1. MupHoro Ha KamepHil cueni HamionanbHOro
Tearpy im. I. @paHka CTBOPIOE CBOEPIAHUI pEXKH-
CEPCHhKHUH CIIeHapiid, J¢ 3aJUIICHO TUTHKH HE3HATHY
YaCTHHY aBTEHTHYHOTO TEKCTY, SIKUH € OCHOBOIO IS
CTBOPEHHS MY3WYHO-TIJIACTUYHOI TAPTUTYPH, B OCHOBI
SIKO1 HaJ3BUYalHO CyO’€KTHBHI acollialii, MpoIuK-
TOBaHi TBOPOM. Y TICHOMY 3B’SI3Ky 3 XYAOKHHUKOM
(I1. boromazos) i pexxucepom i3 mractuxw (I1. IBrom-
KiH) TpUBa€ TONIYK Bi3yawi3alii peXHCepChKUX
OaveHb Yepe3 B3aEMOJII0 BCIX MOXKJIMBHX CIIEHIYHUX
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3aco0iB Bupa3HocTi. «Kiacnyna n’eca, HEMOB JicTana
31 CBOTX CTapuX, MOPBaHUX KUILICHb YACTHHY TOTO JaB-
HBOTO CBITY Ta JMyXHYyJa Ha HbOTO HOBHM CBIXKHM,
CYJaCHHM TOBITPsIM. <...> 3BICHO, IIaHyBaJbHHUKH
KJIACHYHOTO peaji3My He OymayTh 3aI0BOJICHI PIIlIeH-
HSIM MOJIOZIOTO PEXHCepa, aJKe B caMiil BUCTaBi BiJl
MOBHOLIIHHOTO TEKCTY I’€CH 3aJIMIIMIOCS TPHOIH3HO
20 %. Ta Opak Takoi KUIBKOCTI TEKCTy HE Biapasy u
ITOMITHUH, SIKIIO HE 3HATH IT’€CH JETAILHO. 3aBIIKH
pO3B’SI3aHHIO MI3aHCIICH CIIOCOO0M, KW JTa€ 3p03y-
MITH Bce 0e3 3aiiBUX CIIiB, BiIOyBa€ThCS caMe Ta rap-
MOHI{Ha KOMIICHCAIIis, sIka B pe3yJbTari HeMOBOW i
Oyna 3agymana Mupuaum» (IIupoxenko, 2000). ABtop
peuensii Ha BuctaBy A. IlMpokeHKO TOBHICTIO Ha
0ol pexxucepa, Xxoua crpaBeiuBiiie 0yi1o O Ha3BaTh
e MIACTBO IIACTUIHMMHU BapiallisiMi 32 MOTHBaMHU
npamu «JIlumepisaay [1. MupHoro.

BucnoBku. HaBeeHi npukiaan miarBepuKyOTh
OYMKY MpO Te, 1[0 B HOBITHiH icTopii ykpaiHCBKOTO
Tearpy BigOyBaroThCs CIIIB3BYYHI Yacy, MPOANKTOBaHI
CYYaCHMMHU MHCTEI[bKUMHU TEHJCHIIISIMUA 1HTEHCUBHI
MOITYKY NIISIXIB IEPETBOPEHHSI KIIACHYHHUX TEKCTIB.
MokeMO BIJICTeKUTH B ITUX TONIyKaX TPU TOJIOBHHUX

...............................................................................

HanpsiMu: 1) MakcumaibHe 30epeKeHHS aBTOPCHKOTO
TEKCTY, CTBOPEHHS 00pa3HOi CHCTEMH MaiOyTHBOI
BUCTAaBH IILJISIXOM YaCOBO-TIPOCTOPOBUX TIEPETBOPEHb
abo mpamarnyHOi iHBepcii; 2) pparmenTarrist aBTop-
CBKOTO TEKCTY 3TiIHO 3 PEXHCEPCHKOI0 KOHILEI-
€10, CTBOPEHHS! MY3MYHO-IUIACTUYHOI MApTUTYPH,
B OCHOBI AKOi TeaTpaibHi 3HAaKW, HAPOIKEHI HOro
Cy0’€KTHBHUM TIEPEOCMHCICHHSIM; 3) CTBOPEHHS
JpaMHU-pUMENKY, TOOTO Ha OCHOBI KJIaCUYHOI (hadymn
CTBOPIOETHCSI HOBA I1’€Ca 3 BUKOPUCTAHHAM Cy4acHUX
peaitiii, CBOEpigHE NEPEKOLyBaHHS KJIACUKH B TOE]-
HaHHI 3 JTOKYMEHTAJIBHOIO JPaMOI0, MOUIYKH MPOTO-
THUIIB IrepoiB y peaJbHOMY JKUTTI.

3anpornoHOBaHi MiIXOAW HE TPETEHIYIOTh Ha
00’€KTUBHICTH 1 IIUTKOBUTY BHYEPIHICTH, ajie Jar0Th
3MOT'Y CHCTEMHIIIIC PO3IVICIITH SBHIIE, BiICTSKYBATH
TIEBHI 3aKOHOMIPHOCTI HaJ[3BHUYAHO CYO €KTHBHOTO
Ta HEMPOCTOTO st IOCIIKEHHS Tiporiecy. [ pyHTOBHE
OCMHUCJICHHSI HOBITHIX TEHJICHIIINA CIEHIYHOTO IpO-
YUTAHHS JIPaMaTypriyHAX TEKCTIB IE IOIepeny, aje
HaBe/ICHI MPUKJIAIA KPaCHOMOBHO CBi4aTh Ipo HEOO-
XiTHICTh YCeOIYHOTO TOCIIKEHHS MPOOJIeMH Ta BCTa-
HOBJICHHSI IEBHUX KPUTEPIiB Y MiIXO1 A0 1X OIIHKH.
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