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XYIO0KHIA OBPA3 IK CMUHTE3 KOMIIOHEHTIB XOPEOT' PA®IYHOI BUCTABU

Y cmammi suceimaeno xyoooicuiu 0bpas ax opmomeopuuil enemenm ymiienHsa i0eiHo2o 3a0yMy nocmaHo8HUKA 8
KOHKpemHO-4ymmesiu ¢hopmi, xopeoepaiuniti sucmasi. Onucano acnekmu, yepes AKi 8i00y8aemvcs 8i0uymms oopazy
mMa npuUHYUnU CMeopeHHs MUCMeybKo20 Mmeopy yepes cucmemy cneyuiuHux supasnux sacoois. Jugepenyitiosarno yinic-
HICMb MUCTEYbKO20 MEOPY HA HUSKY (DOPMOMEOPUUX CKAAOHUKIE 3 A6MOHOMHOIO 0Opa3Hol0 cmpyknypolo. Buasneno
CBOEPIOHICMb CYEHIUHOL MOBU Yepe3 OCHOBONOLONCHY NPABOUBICTIND, JcUMMmesicmy i ditlogicmsb 0opa3zy. Buznaueno oco-
OIUBICB XYOO0IUCHEO20 00PA3Y Y CYCHIYHUX MUCTNEYMBAX, HABEOEeHO Kaacughikayii 06pasie, aKi 6UHUKAIOMb Y pe3VIbmami
iHmezpayii pisHUX XyOOUCHIX 3ac0o0i8, [ 3A3HAUEHO BANCTUBICMbL NPOCMOPOBO20 00pA3y. ApeyMeHmo8aHo 8axicaugicme
CMBOPENHs BUOOBUHO20 0OPA3Y Hepe3 OKpeMy cucmemy Xy0OoduCHIX (ppazmenmie ma ocooau80Cmi ecmemuyHo20 Cnputl-
Hamms cyyacnuxamu. Koncmamoesano ocobnueocmi, 3a AKUMU RPOCMENCYEMbCS CRONYYHA QYHKYIS XYOOUCHLO20 00pa3y
6 xopeoepaghiuniil sucmasi. BUOKpeMIeHO CKIAOHUKU XOpeo2papiunol eucmasu ma ocoonusocmi ixnboi amicmogocmi.
Oxapaxmepu3o6ano 3HaueHHs pyxy 6 0opasniti KOMNO3uyii nocmanoeky ma ii cmpykmypHuux komnonenmie. Ilpeocmag-
JIEHO MaHeYb K OCHOBHULL 3ACIO MeMAMUYHO-CIONCEMHO20 PO36UMKY. Po3ensinymo komyHikayiiny ma penpe3eHmamusHy
B1ACMUBICMb XYOOIUCHLO20 00PA3Y 6 CYEHIUHOMY Npocmopi. Bucsimneno mizancyeny ax komnonenm, uepes AKull 6i00y-
8A€mMbCs 31UMmsa 3 00pazom i nepedaya em@pamuyno2o giouymms eiaoadesi. [Ipocmesceno 63a€mM038 30K PO3KPUMM
y3azanvhenozo uepes inousioyanvie. Hasedeno nepenix supajdcanbhux npuiiomie ma ixHb020 NPUKIAOY HA NPOGIOHUX
3paskax knacuunux oanemis. Busasneno, wo xyoodxchii obpas xopeoepagiunoi sucmasu — ye €OHATbHUL KOMHOHEHM,
AKUL CKePOBYE 6Ci CKAAOHUKU XOPeo2papiuno20 meopy 6 HANpaAMKY YiniCHOCMI i0eliH020 8UpadiceHHs NOCMAano8HUKAa ma
3PO3YMINOCMI 11020 OYMKU 2A0AYLKOIO AyOUMOpIENO.
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ARTISTIC IMAGE AS A SYNTHESIS OF COMPONENTS
OF CHOREOGRAPHIC PERFORMANCE

The article highlights the artistic image as a formative element of the embodiment of the ideological idea of the
director in a concrete-sensual form, choreographic performance. The aspects through which the feeling of the image
and the principles of creating a work of art through a system of specific means of expression are described. The integrity
of a work of art is differentiated into a number of formative components with an autonomous figurative structure. The
originality of the stage language is revealed due to the fundamental truthfulness, vitality and effectiveness of the image.
The peculiarity of the artistic image in the performing arts is determined, the classifications of the images that arise as
a result of the integration of different artistic means are given and the importance of the spatial image is marked. The
importance of creating a spectacular image through a system of separate artistic fragments and features of aesthetic
perception by contemporaries is argued. The peculiarities by which the connecting function of the artistic image in the
choreographic performance is traced are stated. The components of the choreographic performance and the peculiarities
of their content are singled out. The significance of movement in the figurative composition of the production and its
structural components is characterized. Dance is presented as the main means of thematic and plot development. The
communicative and representative property of the artistic image in the stage space is considered. The mise-en-scéne is
highlighted as a component through which the merging with the image and the transfer of emphatic feeling to the viewer
take place. The interrelation of the disclosure of the generalized through the individual is traced. The list of expressive
techniques and their example on the leading samples of classical ballets is given. It was found that the artistic image
of a choreographic performance is a unifying component that directs all components of the choreographic work in the
direction of the integrity of the ideological expression of the director and the intelligibility of his opinion by the audience.
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IMocTtanoBka mnpodiaeMu. Y KOXHOMY BHI
TBOPYOI JIISUIBHOCTI € TaKa Kareropis, sIK XyJI0X-
Hi 00pa3. Y MHUCTENTBi, 32 (iIOCOPCHKUM BH3HA-
YEHHSIM, BIH TPaKTYeEThCs K (opma 300paKeHHH,
a00 BIATBOpPEHHS, 00’ €KTUBHOI MIHCHOCTI 3 MMO3HIIIT
MIEBHOTO ecTeTnyHOro ineany (Pimocodcrkuii cno-
Huk, 1987: 531). Lls 00’exTHBHA AIMCHICTH € CTBO-
PEHHUM CBITOIVISIIOM 1 CBITOBIJUYTTSIM MUTLS B MPO-
Leci BUBYCHHS pealIbHUX 3aKOHOMIpHOCTEH 1 (hakTiB.
CucreMaTu3yloun OTpPUMaHUN JOCBiJ, HapPOIKY-
€TBCS 1751, KA B TBOPUIM MisUTBHOCTI BTITIOETHCS B
KOHKPETHY-4yTTEBY (pOpPMY Ta PO3KPHUBAETHCS Yepe3
(hOopMOTBOpYI €JIEMEHTH.

AHani3 gociimkenb. BiTumsHsHI Ta 3apyOixkHi
TEOPETUKU B Tally3l CIIEHIYHOTrO, XopeorpadiyHoro
Ta TepGOpMAaTHBHOIO MHCTENTBA PO3IIANAIOTH
XyJIOXKHIH 00pa3 sIK iHCTPYMEHT XYIOKHBOTO 300pa-
xenns xuttst (OK.-2K. Hosep, A. T'op6os, FO. Moua-
aoB, O. [1naxoTHIOK), OJHAK € 3HAYHA BiAMIHHICTH
y MposiBaxX XyJOKHBOTO 00pa3dy MiK HUMH BUAAMH
MUCTEITBA.

MeTta cTaTTi — PO3MISAHYTH, Yepe3 sIKi KOMIIO-
HEHTH PO3KPHBAETHCS XyNOXKHIN 00pa3 y xopeorpa-
(iuHill BUCTaBI Ta SIKY POJIb BUKOHYE KOKEH 13 HUX.

Bukiax ocHOBHOTO MaTepiaiy. Yce B MHCTEITBI
Hae Bim 1eHHO-XyIOKHBOTO 3a7yMy, BiJl BiIUyTTS
o0pazy. Lle BiAUyTTS YTBOPIOETHCS TOMI, KOJIU BHOY-
JIOBaHUH CBITOIVIAM, MiINOPSIAKOBYIOUHCH IEBHOMY
YKJIaJly XKHTTS, YTBOPIOE 3aC00aMH Xy/TOKHBOI TBOP-
YOCTI €IHICTHL 00’ €KTUBHOTO, B3ATOI0 3 IIMCHOCTI,
Ta Cy0’€KTUBHOTO, CTBOPEHOIO TBOPYOIO JTYMKOIO
MUTIS, B OJHOMY (OPMOTBOPUOMY €IEMEHTI —
XyIIO)KHBOMY 00pa3i — sSIKWH, K 3a3Hadae AHATOJIH
lTopbOoB, «Hamae imei TEPEKOHIUBOCTI, BiTIyTHOI
MIPEIMETHOCTI Ta eMOIIiHOI sickpaBocTi» (I'opOoB,
2004: 76). OxpiMm ¢akTy camoi mocTari aBTOpa,
BEJIMKE 3HAYCHHS Ha BTIICHHS 00pa3y MaroTh i BUKO-
HaBlli, Tpo mo 3a3Hadae Omnexcanap [lmaxoTHIOK:
«BaroBuToro € aHcamOJIEBICT, BHKOHAHHS TaHIIO,
110 BTUTIOETHCS BMIHHSM 31CTaBISTU CBOI TEXHIUYHI
MOXIIUBOCTI 3 MOXKJIMBOCTSMH IHIOMX YYaCHHKIB
aHcaMOJII0, KOJIEKTHBHE JOCSTHEHHS TapMOHIHHOTO
BHUKOHAHHS IIPEJCTABICHOTO Kypi XopeorpadiuHoro
TBOPY € 3alOPYKOI0 BHCOKOI OIIHKH ITi€]l POOOTH»
(IlmaxotHtok, 2020: 100).

3ayie)HO BiJl BUJY MHCTEITBA, XyIOXKHIil 00pa3
BTUTIOETBbCS 4epe3 crenudiuHi BupasHi 3acobu Ta
YTBOPIOE MPOIYKT XYAOKHBbO-OOPa3HOTO MHUCIICHHS
MUTIS. LlMM IpOJIyKTOM € MUCTEIBKHI TBIp, IiJTicHa
CTPYKTypa SIKOTO CKJIAJa€Thesl 3 HU3KH (POPMOTBOP-
9UX KOMITOHECHTIB, KOXKHIi 3 SKUX cami coboro € oOpa-
3aMu. Y rapMoHiiHOMY cuM0i03i1 111 00pa3u yTBOpIO-
I0Th LUTICHUH XYyJOKHIH 00pa3 ychOro TBOPY, SIKHi
CTIpaBIIsIE TIEBHE EMOLIIHE BPayKCHHSI.

OcobnviBe 3MICTOBHE 3HAUCHHS Mae XyJIOXKHIH
00pa3 y cieHiuHnX Bugax MuctenTBa. ClieHa 3maTHa
TOBOPHUTU CBOEIO BJIACHOIO YHIKAaJbHOI MOBOIO, a
i ¢i3uuHuil npocTip NMOBMHEH OyTH HAIlOBHEHUH
MILII0 00pas3iB, 0 CTBOPIOIOTH YSBHHM CBIT (AJeK-
canzpos, 2019: 146). OOpa3 — siBuIIe 30HUpasbHE,
THTIOBE, BUTAJIaHE, aJie BOMHOYAC Y3ATE 13 camMoi Tyl
xutTs (Top6os, 2004: 141). Cepen ycix BUIIB MHC-
TELTB JIMILIE CUEHIYHE MUCTELTBO HAIIICHO MPUPOLI-
HOIO TPaBIMBICTIO CTBOPIOBAHOTO HUM XYIOKHBOTO
300paKeHHSI JKUTTSI 32 JIONOMOIOK CIEHIYHOI il
nepesn rsaa4amMu.

OcoOnuBicTh 1 CKIAAHICTG BHU3HAYCHHS XYIOXK-
HBOTO 00pa3y B CIEHIYHMX MHCTENTBaX 3yMOB-
JIOIOTBCS. THUM, II0 BOHM € B IPOCTOPOBO-YACOBIH
Kareropii, «3’€IHYIOTh 30pOBi M CIyXOBI Bpa)KeHHS,
JIOCSATAIOYM TIEBHOI €IHOCTI Ta IIJIICHOCTI )XUTTEBOIO
mporiecy» (I'op6os, 2004: 77-78). 3a momoMororo
iHTEerpamii pi3HUX XyAOKHIX 3aC00iB CTBOPIOIOTHCS
o0pasu-xapakTepH, 00pa3u-mozii, 00pa3u 00CTaBUHH,
00pa3u-KoH(IIKTH, 00pa3u-AeTali, SIKi BHPAXAIOTh
neBHi ecrernuHi igei Ta mouytta (Pinmocoderkuii
cioBHUK, 1987: 531). Koxken 13 Takux o0pasiB sBIIsi€
cO00I0 CaMOCTIHHY YacTKy 4YM OKPEMO B3SITHH elle-
MEHT TOTO IHTETPOBAHOTO I CYIUIFHOTO OOpa3HOTO
SIBUIIIA, 110 BIATBOPIOIOTHCS B CIIEHIYHOMY TIPOCTOPI.

IBaitno Anekcanapos utye: «IIpoctopoBuii 0Opa3
Ha CIIEHI He € YHCTO JeKoparuBHUM. Lle moTyxHuit
Bi3yalbHHI 00pa3, SIKUi JOMOBHIOE CBIT I'PH, CTBOPIO-
BaHOI PEXKHCEPOM 1 aKTOPOM y TIpOcTOpi» (AsekcaH-
npos, 2019: 148]. Lleit o6pa3 Moxke BUpaKaTUCS K
BepOaJbHUMH, TaK 1 HeBepOAIbHUMHU 3aco0aMu abo
iX cHHTE30M 1 Mae cripuiMaTics NOrIHOICHO, MACIII-
TabHO Ta JOCTyNHO. B ymoBax mudposizamii, Koiau
Bech iH(QOpMaIiHHII TTOTIK CIPUAMAETHCS 3arajibHO,
0e3 meTaaizoBaHOTO OOTPYHTYBAaHHS, CydacHE IOKO-
JiHHA, SIK 3a3Ha4a€ JOKTOp MMCTELTBO3HABCTBA
Onekcannp Yenanos, cnpuiiMae cBIT uepe3 KOPOT-
KUl sckpasuii obpa3 (Yemanos, 2020: 15). Yepes
e BaXIIMBICTh CTBOPEHHS BHJOBHUIIIHOTO 30POBOTO
psny, WO ckiajgae oOpa3HO-IUTACTHYHE PillICHHS
YCbOTO TBOPY, Ha0yBa€ BaroMOro 3HAU€HHs Y BU3Ha-
YeHHI MITICHOCTI XyAOKHBOTO 00pa3y BUCTaBH Yepe3
CHCTEMY OKpEeMY XYAOXKHiX ()parMeHTiB.

OpnHuM 13 HeBepOaNbHUX 3ac00iB BTIJICHHS 00pa3y
€ xopeorpadiune MucTenTBO. BOHO MOXKE OyTH BUKO-
PUCTAHO SK MOTIOMDKHUU XyHOXKHIH 1HCTPYMEHT y
CYMDKHHX CIEHIYHUX MHCTEITBAX, TaK 1 caMOCTiHa
CEeMIOTMYHa MOBa PO3KPUTTS 1JEHHO-XyIO0KHBOTO
3ayMy TOCTaHOBHHMKa B pPi3HHX Qopmax. Y KoH-
TEKCTi BU3HA4YeHOI Temu Oyle aHallizyBaTHCs Hali-
Bumia (hopma xopeorpadiqHOrO MHCTEITBA — XOpe-
orpadiuyHa BHCTaBa Ta iI CKIQAOBI YacTHUHHU, SKi
00’€JHYIOTBCSL 32 JIONIOMOIOI0 XYIOXHBOTO 00pasy,
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OCKIIBKM BiH, 3a (i10COYCHKUM BHU3HAYCHHSM,
siBIIsiE cOO0I0 HEPO3PHUBHY €JHICTH abCTPaKTHOTO i
KOHKPETHOTO, 3arajlbHOTO Ta 1HAWBIAyaJbHOTO, BHY-
TPIIIHBOTO 1 30BHIMIHBOTO, IIIJIOTO i YaCTHHHU, 3MICTY
i popmu (Dinocodcepkuii cmoBHUK, 1987: 531), mio
BJIACHE 1 IPOCTEKYETHCS BITPOIOBXK CIICHIUHOT [Iil.

XopeorpagiuHa BUCTaBa SIK BHJ CLEHIYHOTO MHC-
TENTBA CKIANAETHCS 3 psay (HOPMOTBOPUMX CTPYK-
TYp — aKTIiB, KapTHH, €II30/iB, — MiMOPSIKOBAHMX
3aKoHaM Japamaryprii. KoskeH i3 ux CKIagHUKiB BOJIO-
Jli€e THMHA CaMUMH XyTOKHIMH 0COOIMBOCTSAMH, 1110 i
xopeorpadiunuii TBip 3aramoM. Emizon sik HaiiMeHIIa
TTO3MIIist IPOOJICHHS BUCTABH SIBJISIE COOOIO 3aBEPILICHY
JpaMaTyprivuHy Jit0 1 BUCTYIAE SIK CIIOIYYHUN KOMIIO-
HeHT. OcKuIbKH XopeorpadiyHa BHCTaBa MOXKE CKIIa-
JATHCh 13 Pi3HUX 32 (OPMOFO, 3MICTOM Ta EMOIIHHUAM
CHPSIMYyBaHHSAM TaHIIOBATBHUX KOMIIO3HULIN, KOKHUH
HACTYIHMH emi30[ BUHUKAE 13 MOMEPEAHBOrO, IOMO-
BHSIE Ta PO3BUBAE HOTO, a XyAOXKHIA 00pa3 BUCTyIae
OCHOBHHUM CTPYKTYpPOTBOPUUM €JIEMEHTOM, 110 BUpa-
JKAETBCS SIK B y3arajJbHEHOMY MaJIOHKY, TaK 1 B 4acT-
KOBOMY CHMBOJIi U1 3HAKY.

30BHINIHKOIO (HOpMOIO 00pa3y, sk 3a3Hadyae AHa-
toniit [opOoB, € pyx, npote, Ha 1yMKy Mukonu Kap-
M0Ba, HE BECh PyX Ha CIEHI CTAa€ 3HAKOM, L0 BUpa-
Kae CTaH Ayl W JyMKH BHKOHABIS-TIEPCOHAXa, a
JUIIE TOW, KU CBiOMO BHOYIyBaHWN 1 OCBOEHHU
sk HeoOximHa mist (I'op6os, 2004: 141; Kapmos: 2].
Jlorika MOBeNiHKHA apTHUCTa Ha CIIEHi 1 TI CMHCIIOBI
3aBIaHHs, AKI CTAlOTh INepe/] BUKOHABIIEM, CKJIaja-
I0Th MATEKCT XOpeorpadivHol BUCTABH, 10 BUpaKa-
I0Th TICBHY Ta SICHY TyMKY Uepe3 PyXH, )KECTH Ta IT03H
(3axapos,1954: 217). EcTreTnuHo 3HAYYIII pPUTMITHO
CHCTEMAaTH30BaHI PyXH Ta MO3H € 3aC000M CTBOPEHHS
Xy#oxkHboro oopasy B Tanui (Koponesa, 1977: 21].
Tanenp € OCHOBHUM BHpa)KaJIbHUM 3aCO00M XOpEo-
rpadivyHOi BUCTABH, 1[0 BUCIIOBIIIOE 33[yM II0CTAHOB-
HHKa 1 € 3ac000M cTBOpeHHs o0pa3y. Came TaHEIb,
3a cioBamu Iropss CMHpHOBA, PO3KPHUBAE TEMY, 11CTO
BHCTaBH, 11 croxkeTHi koii3ii (CmupHOB, 1986: 70).

Koxen Tanens, sk 1 Oynp-sikuii xopeorpadiunuii
TBIp, Ma€ BU3HAYEHY KOMIIO3MLIiI0, KOMIIOHEHTH SIKOT
MOB’si3aH] CIICHIYHUM MPOCTOPOM 1 My3uKOI0. K
3a3HA4Ya€THCSA B MOCIOHNUKY 3 OCHOB XOopeorpadiuHoro
MHCTEILTBA Ta KOMITO3HULIT TaHLIO, KOMIIO3HIliS — Hal-
BKJIMBIILINN OPraHi3ylouuii KOMIIOHEHT XYIOKHBOI
(dopmu, MO HaJae TBOPOBI €IHOCTI Ta IITICHOCTI
(TFonmpuu, 2006: 106). Bona cknagaeTbest 3 MaiOH-
KiB TaHIIO Ta XOpeorpadiuHoro TEKCTY, SIKi MaroTh
BIMIOBIIaTH KPUTEPisAM TPaBOId W BHPA3HOCTI, IO
BHU3HAUYAIOTh SIKICHY XapaKTE€PUCTHKY XyHAOKHBOIO
o0pazy. TekCT yTBOPIOE TaHILIOBAIbHY JICKCHUKY, SKa
«HE TUIBKH CTBOPIOE 00OJIOHKY 00pasy, BoHa € (hop-
MOIO HOro iCHyBaHHS, TOMY IHUTaHHS OOPa3HOCTI

JeKCUKH 1 XopeorpadiyHoro oOpasy nepepocra-
I0Thb y IUTAaHHSA NPO POJb JIEKCUKA B HOIO CTBO-
penHi», —1utye Onexcanap Yenanos Kima Bacunenka
(Yenamos, 2019: 19).

VY xopeorpadiuHOMY MHCTENTBI Cy4acHOCTI BiJI-
OyBa€ThCSl PO3IIMPEHHS TEMAaTUKH MOCTAHOBOK, IO
BHMarae TMouryKy HOBHX PYXiB, SIKI XapaKTepH3yBaJIn
0 oOpas3u B miif mocranoBMmi. Lli pyxu moBuHHI OyTH
CTWJIICTUYHO €JIMHI, BiNMOBigaTé BUOpaHiid Qopmi
noctanoBkH Ta ii sxanpy (Iomapuy, 2007: 58), onHak
BOHH HE MAIOTh BUKOPHCTOBYBATHCH 13 METOIO JEMOH-
crpanii BipTyo3HocTi. KoxkeH pyx mae OyTH BHKO-
PHCTaHUI CyTO 3 XyIOXKHBOIO METO0, 3 METOIO BHpA-
JKeHHSI XapakTepy, OCKUIbKH Xopeorpadiuauii odpas,
3a 3arajJbHOBIZIOMHUM BHM3HAYECHHSM, «I€ KOHKPETHHUH
XapakTep JIOAWHH, 1110 BUSIBISIETHCS B HOTO CTaBJICHHI
JI0O HABKOJIAIIHBOI JIHCHOCTI Ta PO3KPUBAETHCS HA
ClieHl B JiHIT TMOBEMIHKH, MisX 1 BUMHKAX 3aco0amMu
xopeorpadiunoro muctentsay (CmuproB, 1986: 139).

YV xopeorpadiuHiii BUCTaBi 00pa3 — 11e pernpe3eH-
Tallis XapakTepHHX OcOONMMBOCTEH MilioBOi ocobu
abo mepcoHaka, TOMY HEOOXiHO HIyKard He OpH-
riHaJbHI PyXH 1 MaJIOHOK 3arajoM, a OpHIiHaJbHi
PYXH 1 MaJIOHOK, IO PO3KPHBAIOTH JYMKY, 3aKiia-
neny B mpoMy TaHMi (CmupHOB, 1986: 158). Biamo-
BiZJHO, TaHEIlb Mae 0a3yBaTHCs Ha XapaKTEePHHUX OCO-
OnMBOCTX 00pasy ¥ OyTH yacTHHOIO podi. 3a Opaky
BIJIMOBIAHUX PyXiB 00pa3 Moxke OyTH HEPO3KPUTHUM.

Muxosa Kaprios 3a3Ha4ae, 1o «BiqayTTS pO3BUTKY
PYXy AK €IMHOTO TPOIIECY, TOYHICTh 1 OPHUTiHAIHLHUN
KOJIOPUT JKECTy, BMiHHS BHOYIOBYBAaTH IUIACTUYHY
(hpasy 1 TuIacTHYHHUN Aiajior i3 MapTHEPOM Ha OCHOBI
JI00pe OCBOEHUX HABUYOK — OCh CKJIQJIHUKH BUKOHAB-
CBKOI TEXHIKH, 110 pOOJISITH PyX Ha CLEHI BUPa3HUM Ta
oopazaumy» (Kapros: 2). Cami o000 OKpeMi TaHIIH0-
BaJbHI PyXH HE HECYTh XOpeorpadiuHoi oOpa3HOCTI,
aJle B KOHTEKCTI IEBHOTO TAHILI0 BOHU CTAHOBIIATH
LM apceHaln BUpakalbHUX MOXIIMBOCTEH, 110 BTi-
JEOrOTH 30ipHUI 00pa3 (Myp3abaesa, 2015: 39).

XynoxHill o0pa3 — 1e 3aci0 KOMyHIKalii 3 ayau-
TOPI€I0, MOBOIO SIKOTO, SIK YK€ 3a3Ha4aioch, y XOpeo-
rpadivniii BucTaBi € TaHenpb. Lls MoBa, mpencTaBieHa
ayauTopii B yciil cBOii 3HaKOBil Biaji, BUOYIOBYE Y
cBioMocCTI misAnada KOMQOPTHHUH Ui HBOTO CBIT,
100 BUKOHABII, 300paXKyOuu Te, 10 BiIOyBa€ThCA,
MOTJIM BTUIATH HOTO Y CBOEMY ySIBHOMY CBITI 1, HaIo-
BHHBIIH HOTO CBOEIO MOBOIO, MAKCUMAJIbHO CTUMYJTIO-
BaJM WOTO iMeHTU4HICTh (Anekcanmpos, 2019: 146).
Onexcanzp YenanoB y cBoeMy NOCIOHHKY HaBOAUTD
JQYMKY OpUTaHCBKHMX JIAHCOJIOTIB, sSIKi 3a3Ha4Yal0Th, 1110
«TaHelb SIK MOBa HE TIOBUHHA CIIPUHMATHUCH SIK METO-
JIONOTiYHA HACTaHOBA. 1i TpeGa PO3yMiTH SIK YHCTY
MeTadopy, sika BigOuBae 3/1i0HICTh TAHITIO 300pa3uTH
T€, 1[0 HEMOKJIMBO BHUCIIOBUTH BepOAJIbHOIO MOBOIOY
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(Yemanos, 2020: 18). OnHak He imiTallis Ta LTFOCTpa-
TUBHICTh, sIKa 1M030aBJIsI€ TUIsijiadya rPU YSIBU Ta BOM-
Ba€ HAPOJDKECHI B HHOMY 00pa3u ¥ acoriiaiii, a BHY-
TPILIHS 3MICTOBHICTb, )KUTTEBA MIPABANBICTH 1 00pa3Ha
BHPA3HICTh, 0 BUPAKAIOTHCS B IIACTHIHOCTI BUKO-
HaBIS — SIK PYXa€TbCs, JKECTUKYIIOE Ta HACKUIBKU
IUTABHO MEPEXOJUTH 3 OIHOTO PyXy Ha iHIINHA — 30JTH-
XKye xopeorpadiunuii o0pa3 i3 JKUTTEBUM 1 MOETHYE B
co0i Te, 1110 HAJICKUTh, OC3yMOBHO, CIICHIYHOMY Yacy,
1 Te, 0 BU3HAYCHO YMOBHICTIO CIIEHIYHOTO IPOCTOPY
(Pemes, 1983: 70; Mouaios, 1981: 50-51).
3aKOHOMIPHO BUTIKAIOUH 3 YMOB CLICHIYHMX 00CTa-
BUH, 3 JIOTIKH IOBE[IHKH JIHOBHX OCi0 i HE BTpaya-
FOUM PEaiCTUYHOTO 3MICTY, TaHeIlb Ha0yBa€e 0COOJH-
Boi BupasHocTi. TaHelp, mo30aBineHnii odpasHocTi i
MaHEPHOCTI, TIEPETBOPIOETHCSI HAa KOMIUIEKC TEXHIU-
HUX BIIPaB 3 OLIHOYHUM KpUTepieM (i3NIHUX JaHUX 1
BTpayae CBOKO €CTETUYHY I[IHHICTb K BUJI MUCTEIITBA.

Sk 3a3Hauae ykpaiHchKui xopeosor Oxer [on-
JIpUY, «BUSIBJICHHS 0COONMMBOCTEH 00pa3y, BMIHHS I11e
SICKpABIIIIe TIOKA3aTH X 31 CIIEHH, T IKPECITUTH XapakK-
TEPHICTh BUKOHAHHS THX YW IHITUX PYXiB, 30eperTa
o0pa3, sSKOMOra IOBHIIlIE JAOHECTH 3MICT TaHIO 1
MaHEeBpY — TOJIOBHE 3aB/iaHHs OaneTmerictepa» (['omn-
npud, 2006: 139). Oanak 11i 3aBJaHHs TAKOX MMOKJIa-
JIAFOTHCSl 1 Ha BUKOHABIIIB, OCKUIBKH Y CIIEHIYHOMY
MHCTEITBI BiOYBAa€ThCS MOETHAHHS B OAHIN 0c00i
i 00’ekTa, i cy0’€xTa TBOPUOCTi, a 00pa3 crae opra-
HIYHUM DPO3KPUTTSM 1HAMBIIYyalbHOCTI BHUKOHABIIS
(Mixoeinc, 1964: 64).

Po3kpurts 00pasy Bumarae nepesriieHHs. L{pomy
MIEPEBTUICHHIO CIIPUsIE Mi3aHCIIEHA, SKa, 32 BH3Ha-
gyeHHAM bopuca 3axaBu, € JKHBOIO 1 IUTACTUIHOIO
(hopmoro fii, y3aT0r0 Ha Oynb-sSKOMYy eTari ii po3BH-
TKy B 4aci i B mpocTopi cuenu (3axasa, 1973: 64). Sk
SCTETHYHUI aKT MOoOYy/JI0BU TeaTpajbHOI peaIbHOCTI,
Mi3aHCIIEHA 3aBKIU CHOpUAMaliacs SK XyJdOXKHIil
3acib y mporieci pempeseHTariii 3Haka (AJeKCaHapoB,
2019: 148). Bona BucTyIiae B poJii MPOBiTHOTO KOM-
[IOHEHTAa CIIPSIMYBAaHHS OPTaHiKd 3JHUTTSA 3 00pa3oM
BHKOHABIIS B HANIPAMKY risigava. Lle mocepenHuiipka
pOJb, SK 3a3Ha4a€ OONTapChbKUIl TEOPETHUK TAaHIIIO
[Baiino AnexkcaHApOB, MPOEKTYIOTHCS SIK KIHIIEBUIA
e(eKT y CBIOMICTh TIsAaua 3a TOTIOMOTOI0 HOTO
MEPIETITUBHOI aKTHBHOCTI, € TPSIMUM PE3YIIbTaToOM
3HAKOBOTO ITOBIJIOMJICHHS, SKi apTUCTH aKTHUBYIOTh
3aBISKH CBOIM TBOPUIH HisIIbHOCTI (AJIEKCaHIIPOB,
2019: 148). Te, mo oTpuMae risiiad, eKBiBAJICHTHO
TOMY, SIK BUKOHABEI[b PO3KPUBAE JIYMKH Ta MOUYTTS
CBOTO TEpCOHaXa W HACKUTBKH BOHU IIiIIOPSIKY-
FOTHCS FIOTO 1HIMBITyaTbHOCTI.

Y MuCTeNTBI Yy3aranbHEHE 3aBXKIU PO3KPH-
BaE€TbCA 4epe3 iHIuBigyanbHe. XopeorpadiuHuii
o0pa3 — 11¢ SIKICTh, 3a SIKOK BU3HAYAETHCS 1HIHMBITY-

AIBHUN «ITOYEePK» TMOCTAHOBHUKA Ta BHUKOHABCHKa
MaHCTEepHICTh apTHCTa, SKa BUPAKAETHCS B 3MIOHOC-
TAX IHTEpIpeTyBarn XopeorpadidHuil TEKCT 3apaan
nepepriieHHsl. Hemae mnepeBTiieHHs, HeMae CTBO-
peHHS 00pasy.

HesBakatoum Ha YMOBHICTH XOpeorpadiqyHoro
XKaHpY, OameTMeNHCTep 1 apTUCTH MOBUHHI TOMaraTHCs
nmpaBau crieHigHOTO 00pasy (CmmpHOoB, 1986: 148).
CueHiunmii 00pa3 — Iie HiJTiCHE BUPaKEHHsS BCiMa
cy0’€exTaMu Ta 00’ €KTaMHu TBOPUOTO MIPOLIECY 3araiib-
Horo oOpasy BuctaBu. Okpemuii 00pa3, CTBOPECHUI
aKTOpOM, MOKe OyTH JIy)Ke SCKpaBHM 1 BUPa3HUM,
ajie 3aBEpIICHUM 1 3pO3yMIINM BiH CTa€ TUIBKH B
CHCTEMI OTOYCHHS iHIMX 00pa3iB i BUpa3HUX 3aco-
0iB, IKUMH € KOCTIOMH, JIEKOpaIlii, CBITJIIO Ta My3HUKa.

YMOBHICTb XOpeorpaiuyHoro MHUCTEUTBa — 1€
NUIAX JI0 XYJAOXKHBOTO Ii3HAHHS JIHCHOCTI uepe3
acoIllaTUBHE CIPUHHATTS, sIKe (QOpPMye JIyXOBHE
bararctso monuau (Exmukmonenis: bamet, 1981: 3).
OO0pa3 MoBWHEH TOCTaTH Tepe MyOiKol SK MIOCh
BapTe PO3raJiki, BiH MOBMHEH YMMOCH 3alliKaBUTH,
nepm HiX Oyne 3posyminuMm (Mixoenc, 1964: 68).
VY mpoBimHUX 3pa3kax Kiacu4Hoi xopeorpadii e
aCIeKT JOCSTHYTO IHUISXOM BUKOPUCTAHHS CIICIH-
(GiYHUX BHUpaXAJIBHUX TPUHOMIB: MeTadop, MOpiB-
HSHHSA, acowiauiid. J[o mpukiamy, CTBOPEHHS XOpEo-
rpagiunoro odpa3y B Halikpaummx Oanerax Mapiyca
[erina mocsrHyTO 3ac00aMu HAMTOHIIOTO BiIOOPY
PYXIiB KJIACHYHOTO TaHIIO, y SKWAH 1HOII J10/aBa-
JIUCST HETIOBTOPHO CBOEPIIHI )KECTH W PyXH — HATIK
Ha IOMax Kpwia Ta NPHUCIYXaHHs 10 LIyMy KpHJI Y
nyeti brmakutHOi mruni 1 npuHnecu PnopiH, pizki
PYXH PYK i3 BUTSATHYTUMH BKa31BHHUMH HalbISIMUA Y
Bapianii ¢ei CminuBocTi B 6aneri «Cruisiya KpacyHs»
Ta CBOEPIJHI XJIONKH 3 MPOTSHKHUM MOMaxoM PYK y
Bapiarii PaiiMOHIM B OCTAaHHHROMY aKTi OIHONMEH-
Horo Oamnety (Pokin, 1981: 15). I3 nux mpuximaniB
BUJTHO, 1110 HE TUTBKH PYXH MalOTh 00pa3HO-3MiCTOBE
3HAYEHHs, aJie i )KeCTH NOBUHHI OyTH OOTSDKEeHI 3Ha-
YEHHEBUM 1 00pa3HUM HaBaHTaKCHHSIM.

Koxxen xopeorpadiunuii TBip Mae meBHy Gopmy
BTIJICHHS, 3MICT SIKOi BHICIIOBIIOETHCS B XOpeoTrpa-
¢digrOMy 00pazi. O0pa3 pO3KPUBAETHCSA MOCTYTIOBO
W KMBe NMEBHMH NMPOMDKOK yacy. BiH Hamae xope-
orpa¢ivuniii BucTaBi OararctBa 3micty # Qopmu,
OCKUIbKM siku#, 3a TBepmkeHHsM Kan-XKopxka
HoBepa, «CTBOpIOETBhCS 3 PI3HUX YACTHUH CKIIAJI0-
Boi OajeTy» B 3araJlbHOMy BHM3HAU€HHI — BHCTaBH
(Hogep, 2007: 199).

BucnoBku. IlincymoByloun 3a3HavyeHe BHIIE,
MOXKEMO KOHCTaTyBaTH, IO XyAOXKHi o0pa3 — 1e
dbopma 300pakeHHS MIACHOCTI, SIKa TMPOSIBISETHCS
gepe3 eCTETHYHO-BIUIMBOBI O0’€KTH TBOPUYOCTI Ta
€ HEe3aMiHHMM 3HA4yIIUM €JEMEHTOM XYIOXXHBOIO
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...............................................................................

Li7I0T0. 3aBISKH 3TUTTIO i Yac TBOPUOTO MPOIECY
OKpeMHX XYIOXHiX (parMeHTiB B €IUHMH, IIiJTic-
HUU, )KUBUHA 00pa3, MOCTAHOBHUK OTPUMYE MOXKIIU-
BICTh MTOCATTH XYIOKHBOTO, €MOIIIMHO-HACHICHOTO
BIATBOPEHHS JKHUTTS JIONWHHU 4Yepe3 BUPA3HICTh i
BUKOHABIIIB HA CLICHI.

OOpazHa BUPA3HICTh BHCTAaBU CTBOPIOETHCS
3aBJIIKH TIO€JHAHHIO TEXHIYHOI CTOPOHHU TAHIIO Ta
AKTOPCHKOT'0 MIEPEBTIICHHS, TOOTO CTBOPEHHS 00pasy,

...............................................................................

KU PO3KPUBAETHCS Yepe3 yci KOMIOHEHTH XOpEo-
rpa¢iunoi Buctasu. Lle 3yMOBIIOE CBijOME BUKOPHC-
TaHHsI KOYKHOTO PYyXY, )KECTy Ta I03H, 100 y mporieci
PO3BUTKY il HE BTPATUTH JIOTIYHOCTI Ta 3MicTy. Po3-
KPHUBAIOYHCh MPOTATOM IEBHOTO 4acy, 10 BH3HAYa-
€ThCcsl (popMaMH OpraHizailii XyJZOKHbBOTO MaTepi-
aimy, oOpa3 HaOyBa€e O3HAK «IPOLECYAIbHOCTI», SKa
3yMOBITIOETHCSI YACOM 1 TIPOCTOPOM CIICHH 1 € Xapak-
TEPHOIO 03HAKOIO CIICHIYHUX BUJIIB MUCTELITB.
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