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XAPAKTEP PEIENIII TBOPUOCTI BEPHAPJIA LIOY
B OHIHKAX AHITTOMOBHUX KPUTUKIB

Cmamms npucésuena sucsimientio cneyugixu peyenyii meopuocmi beprapoa
Llloy. 3 yiero memoro npoananizosano inmepnpemayitini nioxoou npeocmasHuUKi6 an-
2IOMOBHOI KPUMUKU.

Knrwwuosi cnosa: meopuicmo bepnapoa Loy, opama, peyenyis, inmepnpemauyis
mexcmy.

Dyakiv J. The specific character of the reception of Bernard Shaw’s work in the
appraisals of the English-speaking literary critics

The article deals with the defining of the reception specifics of Bernard Shaw’s
work. The interpretative methods of approaching in the English-speaking criticism
have been analyzed with that end in view.

Key words: Bernard Shaw’s work, drama, reception, text interpretation.
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ITocranoBka npodsaemu. [IpiopuTeTHUM 3aBIaHHAM YKPaiHCHKOTO JIiTe-
paTypo3HaBCTBA OCTAHHIX JECSATWIITh CTAJIO IIEPEOCMUCIICHHS KYJIBTypPHOTO
Ha/10aHHs HE TIJIBKM CBITOBOI XY[JO)KHBO-€CTETUYHOI [yMKH, ajle i meperny-
ciM HOBE PO3YMIHHS MPOIECY B3a€MOIi1 HAIIIOHAIBHUX JIiTeparyp. MertoaH,
IO TPYHTYIOTHCS HA BUBYCHHI KOHTAKTHO-TCHETUYHUX 3B’ S3KIB 1 THITOJIOTIY-
HUX OCOONMBOCTEH y iXHI OpraHiyHIf €THOCTI, BUSBISIOTH YHIBepCaIbHI
CHUIBHOCTI Ta HAI[IOHANBHI BiIMIHHOCTI, 3arajibHi 3aKOHOMIPHOCTI B PO3BH-
TKY €CTETUYHHX SIBHII Ta IXHIO XYJO)KHIO CBOEPITHICTh. AHIIIIMICbKa Apama-
Typris apyroi moiaoBuHN XIX cromiTra — mepmoi nomoBuHE XX CTONITTS 3
norsay (PYyHKI[IOHYBaHHS B Hilf IPOTHIIC)KHHUX THITIB XyZOKHHOTO MHUCIICH-
Hs, BIIMIHHUX CHUCTEM 1 3aC00iB IIOETHUKN — SABUILE HEOMHO3HA4YHE. YiIpHE
Miclie B aHIJIOMOBHOMY JliTeparypHomy mpotieci nocis bepuapn [loy (1856
—1950). Moro TBOpua criaIMHA XapaKTePU3Y€EThCS PI3HOACTIEKTHICTIO 1 10~
JBapiaHTHICTIO, MO H JOCI BiIKpHBAaE MOXIIUBOCTI JUIA 11 TOCHIKEHHS Y
PI3HMX JIiTEepaTypO3HABYMX BUMIpax. 3BIJICH — aKTyaJbHICTh BUBYECHHS CHC-
TEMH JIpaMaTHIHOT0 KOHMIKTY v 11’ ecax b. [loy.

AHaJi3 gociimkens. B ykpalHCEKOMY JTiTepaTypO3HABCTBI BiICYTHI
crpoOu aHaizy MOAENeH XylI0XHbOTO MUCICHHS JpamMaTypra 3 MpoeKIi€ero
Ha JIOCIIIKEHHS CHCTEMH APaMaTHIHOrO KOH(IIKTY y Horo TBopax. Tiero un
1HIIIOIO MipOFO IIe MTUTAHHS PO3KPUTO Y MPAISIX TAaKUX aBTOPiB, sk H. bimHen-
Ko, €. Bacuibes, O. Bonoctok, JI. Iapamyk, B. Imaguwes, B. ['punitorenko,
H. XKnyxrenko, M. 3umompst, T. IBammna, I1. Jlernsanuun, C. MakyuieBa,
1. Moiiceis, B. Hazapens, C. Hectepyk, O. Hikonernko, M. [1anos, O. [Ipos-
keBuy, I. Crynuuueka, €. Yopaozemosa, H. Illaxosa. BonHouac, cuctemuuii
aHaIti3 ocobmuBocTel XynoxkHb01 cTpykTypu ' ec b. Illoy 3 mpoekiero Ha
3’sICyBaHHS CyTHOCTI APAaMaTUYHOTO KOH(QIIIKTY HE CTaB IPEIMETOM CIICIli-
AJIIBHOTO HayKOBOTO JIOCIIJKEHHS.

Merta crarTi nomsirae y BussieHHi porni b. Illoy sk Bu3HagHOTO Apama-
Typra Ta KpUTHKA HAa OCHOBI aHaJIi3y Ipalb aHIJIOMOBHUX JIiTEpaTypO3HABIIB.

Buksaa ocHoBHOro marepiajy. B aHIOMOBHOMY KyJbTYpHOMY IPO-
cropi TBopuicts b. Illoy oTpumana 3araabHe BH3HaHHsA. Voro m’ecu poci
HaJISKaTh /10 TOJIOBHUX TeaTpajJbHUX MOCTaHOBOK. BogHOouac HU3Ka aBTOpH-
tetrux kpuTukis (E. b. Anamc, E. bentmi, H. Ipin, JI. KponenGepr, A. Haii-
JDKeJ) KOHCTaTye 3HauHy Henoouinky mnosuuii b. oy y miteparypHomy Ta
KyaeTypHOMY uckypei XX cr. 3a cnocrepeskennsm Hikonaca Ipina, Tyt
I7IeThCsl, Y TEpIIy 4Yepry, Mpo BiACYTHICTh HAJIC)KHOTO KPUTHYHOTO aHAJI3y
iioro criaanmnu [8, 12]. Tlpu 11bOMy BH3HAYQILHUM Yy I[bOMY IUIAHI € HE Kijlb-
KiCHUH, a IKICHUI TTOKa3HUK BHBYCHHS XyIOKHBOI cBiToOynoBu b. [oy. Sk
CIIyIITHO MiJKPECINB BiJIOMUI aMEpUKaHCHKHUH JTiTepaTypo3HaBellb, Jpama-
Typr i nepexianad Epik bertni, «po Illoy HanmcaHo CyTTeBO Oinblle, Hik
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npo JxeiiMca abo OyIb-SKOr0 iHIIOrO CY4acHOTO MHUCbMEHHUKA, OTHAK IO
3HaWTH OOfall KijbKa MECATKIB CTYHiN Ha PiBHI 00’ €MHHX OIVISIIIIB TBOPYOCTI
Jxeiimca un Kadxu» [2, IX].

VY 1bOMY KOHTEKCTI 3aCITyTrOByFOTh Ha yBary Takox ciioa Jlyica KpoHeH-
Oeprepa (1904-1980): «3arazxa Illoy momnsirae B ToMy, IO BiH Maiike He 00-
TOBOPIOETHCS CyYaCHUMH KpUTHKaMu. Po3MmaiTi ecei, o npucesiyeHi iomy,
HaNHCaHi MaHyBaJIbHUKAMH Horo Oiorpadii Ta 0coOOMCTOCTI, a HE TBOPUOC-
Ti» [6, 236]. [lo Takux NpUXUILHKUKIB MHChMa ipiaanckkoro asropa JI. Kpo-
nenbepr Bignocuth O. P. JliBica (1895-1978), P. I1. baekmypa (1904-1965),
k. K. Percoma (1888-1974), k. O. A. Teiira (1899-1979), A. A. Bin-
tepca (1900-1968), JI. Tpimninra (1905-1975). Lie 3ymoBuiio Toit dakr, 1o
JIOMiHAHTHUMH B aHami3i napamatyprii b. Illoy TpuBammii wac Oymu Giorpa-
(bivHAIN Ta ICUXOAHATITHYHUH ITiXO/IH.

VYBuUpa3HEeH] MiIX0AN CIIPUYMHHIIM TIEBHOIO MIpOI0 MapriHaizariio poi
b. llloy sk KyJBTypHOTO KPUTHKA. Y LLOMY 3B’513Ky BApTO BUOKPEMHTH I1a-
HopamHui Giorpadii b. Illoy 3-mix nepa Apuibanbna I'engepcona [10; 11;
12], dpenka appica [9], Txona Ipsina [5], I'eckerra [lipcona [17], Maii-
kna Tompoiina [14]. IctoTHUM HemoikoM iXHIX mpais Oyio Oe3mnocepe/He
Brpy4danss b. [lloy y Texct 6iorpadiii, 30kpema, A. I'enuepcona, I [Tipcona,
@. Tappica [7, 59-69]. Biarak iHTeprperailis TAKUX €CTETHYHHX ACIIEKTIB
Horo m’ec, AK €MOIliifHA HACHYCHICTh, 300pakeHHs JKIHOYMX 00pas3iB, iH-
THUMHI B3a€MHHH, KOH(IIKTH, ONUPAaIacs IEepPeBaXKHO HA OCHOBI XKUTTEIUCY
MHCHbMEHHHUKA, HOTO 3BIPSHB PO POIUHY, TUTHHCTBO.

AHaJoriuHa peuenuiss Npu3BOAUTE 10 PEIYKOBAHOTO Ta CIPOILCHOTO
TPaKTyBaHHS XyOOKHBOI stkocTi apam b. Illoy. TlpukiamoM Takoro Cripuii-
HATTS MOXKe NOCIYXuTH nociipkeHHs «bepuapa Loy, IMomyk KoxaHHS:
1856-1898» («The Search for Love: 1856-1898», 1988) M. T'onpoiina. [do-
CSITHEHHS IpamMaTypra ik BUAaTHOTO KpUTHKa 1 pedopmaropa, HOro morisau
Ha MOpaJibHi, PITOCO(CHKI Ta PeNiriifHi MUTaHHS, — yce e PO3TISIAETHCS Y
Ha3BaHil cTyxii Kpi3b MPU3MY YBHPa3HEHHS OCHOBHUX EMOLIHHUX MpooieM
i moreBipsHb b. [oy. Takum 94nHOM, Ma€e MiCIle HEJOOIIHKa MUCTEIBKHIX
YCTPEMJIiHb aBTOpa, SIKMH CBIJIOMO KHHYB BHKJIHK YCTaJCHHM KYJIBTYpPHUM
IHCTHTYIISIM 1 IIIHHOCTSIM.

Posnosige M. Tonpoiina mpo b. [lloy onmpaeTscst Ha TOBTOPIOBAHUX Ma-
HINyJsIisX (hakTaMu i COTBOPEHHSIM rpaBauBoi iHdopmarii [14, 43]. Auna-
JIOTIYHOKO 32 3ByYaHHSM € OiorpadivyHa Ta NCHXOaHANITHYHA IHTEePIIPeTaLis
Apnonbna Cinse m’ecu «Ilirmamion» mix Hazsoro «bepnapa Illoy: Oik Tem-
psieu» («Bernard Shaw: The Darker side», 1982). CyTHicTh ApaMaTH4HOrO
KOH(QITIKTY TyT T€X 3BOJUTHCS JI0 BUCBITICHHS 0COOUCTOI icTopii TBOpILLs [18,
199 - 208].

306



Sk mokasaB aHaNi3, HAWMEHII AOIUIBLHAM y npountadHi TekcTiB b. 1lloy
BUSBUBCS (DOPMAIICTUYHUN MMiJXiJ MPEICTABHUKIB KIPAKTHIHOTO KPUTHUIIH3-
my» («practical criticism»), mo HaOyB HOIIUpeHHs! 3aBsik AWBOpY Apm-
crponry Piuapacy (1893-1979). IToka3oBa MO3MILiSI TAKOTO Xapakrepy Ha-
JIGKUTh 3aCHOBHHUKOBI OpPUTAHCHKOTO KYJIBTYpHOTO Marepianismy Pelimonmy
Bimmiamey (1921-1988). Po3ninu, npucesiueni nopodky b. 1loy, P. Bimtiamc
BKJTIOUHB 710 MOHOTpadiii «/Ipama Bij [ocena go Emiora» («Drama from Ibsen
to Eliot», 1952) ta «Jlpama Bix l6cena mo bpexra» («Drama from Ibsen to
Brecht», 1968). Yuenuit ocMUCIHB 0COOIMBOCTI TEKCTY HA PiBHI KT€PMETHYHO
3aMkHyTOI Hiocti» [19, 328]. CenekTuBHICTD MiACTYIY MPOCTYIIAE, 30KpeMa,
Y KUTbKICHOMY BHKa3yBaHHI pEIMII€HTOBI TUX (pparmeHTiB mpam, siki P. Bi-
JUTiaMC BBAXKA€ «HEANACKBATHHUMHM Y PO3KPHUTTI emowii» [21, 256]. V Takomy
KIIFOYi BiH TpOaHaNi3yBaB JEKOHTEKCTyali30BaHI ypuBKU 3 I ec «Kanmima»
(«Candida») ta «Cssra loanHa» («St. Joan»). IIpumitHO, mo y po3uini «Te-
aTp AK MOMITHIHUNA GopyM» Horo KHIDKKU «[lomiTHYHE JKUTTS MOICPHIZMY>»
(«Politics of Modernism», 1989) B3araii BiJCyTHs XapaKTePUCTUKA TBOPUHX
momrykiB b. Illoy. P. Bismiamc momaB unTadeBi apryMeHTailito, o Horo apa-
MaM iJiell «He BUCTAYa€ FOJIOBHOTO CTPIKHs (popMaiibHOTl iHHOBaMi» [22, 91].

VY npamax b. Illoy Hu3Ka KPUTHKIB HENPaBOMIPHO IiJKPECIIOE HEIO-
CTaTHIN piBEHb IICHXOJOTIYHOI Ta eMOIIHHOI MPOHHUKIUBOCTI. [Ipumipom,
y moHorpadii «Midomnorii» («Mythologies», 1969) Binesm batnep €iitc
(1865 — 1939) akiientyBaB Ha HEMOETHYHOCTI sk o3Haku m’ec b. Iloy [23,
331]. Jlaypear HobGeniBchkoi mpemii 3 siteparypu 3a 1923 pik 3anepeuye
te3y b. llloy po TpakTyBaHHs IMCBMEHCTBA SIK 3aC00Y COLIaTbHOT KPUTHKH.
B. b. €iiTc nepexonanuii: GyHKIisI MUCTEIITBA MTOJISITa€ y pO3BayKaHHI pery-
mi€eHTiB; TOMY BiH BBakae TBopu b. Illoy moBepxueBumu. lle mae mincraBu
IATH BUCHOBKY: YIIEPEIKCHICTh KPUTHKIB 11070 Apamatyprii b. Illoy mepe-
BaKHO TOSCHIOETHCS 11 BUCOKOIO COLIOJIOTTYHOIO CIPSIMOBAHICTIO. XYI0MKHI
NPOTHPIYYsl ApamMaTypra — Lie He TUIbKH 3Ba)KEHa CTpareris KyJbTypHOI pe-
dopmu, aje i cBioMa cripoda aBTopa HaOIH3UTHCS 10 TEOPil JEKOHCTPYKITIT.
VneThes mpo mpHXOBaHE CHPSAMYBaHHs 0OPOOKH YHiBEpCANBHUX MPOGIEM,
1110 TIO3HAYMIIOCH 1 Ha KaHPOBUX TpaHchopmanisx npam b. Lloy.

Ha ocoGnuBy yBary 3aciiyroByrOTh JOCIHiKEHHS po TBop4icThk b. Loy,
B SIKMX 3aCTOCOBAHO CYYacHi JiTepaTypHi Teopii. ¥ mMbOMy KOHTEKCTi BapTO
nepenycim Buokpemutu cryairo «Ioy: crub 1 moquna» («Shaw: the style
and the Man», 1962) Piuapza OmanHa. B iforo MmoHorpadii MicTUTbCS aHai3
1BOpiB b. 1oy Kpi3k mpu3My JTiHIBICTHYHOTO CTPYKTypauti3My. ['inepboniuaa
MOBa CIIyXHJIa ApaMaTypro.i, 3a nepekoHaHHsM P. OMaHHa, JUIs CTBOPEHHS
CBO€T MO3HLIT KKPUTHKA pedei, sik BoHU €» [16, 74]. CyronocHi TBepIKeHHs
HPOCTYNAKOTh Yy Mpali «JIeKOHCTPYKILIs SIK 3aXUCT AWSIBOJA. AIBTCPHATHBA
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[Ioy» («Deconstruction as Devil’s Advocacy: A Shavian Alternative», 1986)
Pivapma Jlitpixa. Tyt 3a3nHadeno, mo b. Illoy mocigaB «iHCTHHKTHBHE OTa-
HOBYBAaHHSI CyYaCHHMH JIIHTBICTHYHUMH TEOPISIMU» 1 CIIPAKTHKYyBaB PaHHI
dopmu gexoHcTpykiii» [4, 434]. P. JliTpix OHO3HAYHO TIOB’s3aB XapaKTep-
Hi O3HAKW MapanokciB i miHrBicTHYHI iHBepcii b. Illoy 3 mekoHCTpyKIi€to.
[Mompu Te, MmO y4YEeHUH CKOHIIEHTPOBYBABCS TOJIOBHO HA MOBI KPUTHYHOTO
IIOpOOKyY IpaMarypra, y Ha3BaHiil poOOTi MarOTh MiCIle 3MICTOBHI CITOCTEpe-
JKCHHS JIJIs PO3BUTKY HOBITHIX iHTeprpeTaniid npamatrnyanx (Gopwm b. [loy, a
TAKOXK JUISI OCMHUCIICHHSI HOTO POJIi SIK KyJIBTYPHOTO KPUTHKA.

3BijICH — apryMEHTOBaHI 3aKJIMKH J0 IPYHTOBHOTO MEPENPOYUTaHHS («re-
reading») nadytky b. [lloy. Tak, y gociimkenti «k KpuTnaHuii KOMeHTap TBOPIB
«30pos it moauHa» ta «Ilirmamion» b. loy» («A Critical Commentary on
Bernard Shaw’s «Arms and the Man» and «Pygmalion») Anexcanp Haiimpken
aprymenrtoBaHo 3ayBaxxuB. «Bin (b. llloy — 1O. [I. ) Hece BiamoBinajabHicTh
3a TIOBEPHEHHsI Ha CLEHY MOBAXXHOCTI W IUIECHIPSMOBAHOCTI, YOro B AHIIIT
OpaxyBaJro BiITOII, KOJIM OyITH 3a4iHEeH1 TeaTpu y 1642 pori yHACIiOK rpoMa-
IITHCHKOI BilftHA. TUM He MEHIN, KPUTHUK, SIKU TOBOpUTH, 1o bepuapx [loy €
BEJIMKHM JIpaMaTyprom, He MOXe TaK CTBEP/KYBaTH TUILKH TOMY, 1110 TaK IpH-
HHATO... | TOHMHI ICHYIOTh TPAHUYHO KOH(DPOHTYIOUI AYMKH IIOIO0 KOXKHOTO
acriekty TBopuocTi Illoy, He TUTBKY PO CEHC 1 3HaYEHHS HOoTo 1’ €C, ale i mpo
yCi HOro IOCATHEHHS SIK JIFOAUHK U npaMarypray [15, 8]. Ille 6isbli oHO3HAY-
HOIO € XapaKTepUCTHKa 1boro npouecy y crarti «Omwsiy [loy: 3a0yTi i’ ecu»
(«Shaw Review: the Neglected Plays») Exci b. Axamc. Kputuk Haromocuina
Ha ToMy, 0 beprapnosi Illoy «Hepinko BiIBOIUTHCS CKPOMHIIIA POJIb, aHIXK
I'penBimnesi bapkepy ta Apryposi [linepo» [1, 54]. Onnak, 3actocoBani Kpu-
TUYHI TIXOIM 10 TPaKTyBaHHA XynokKHbo1 MaHepu b. [lloy 3aramom Bimirpamm
MIOCYTHIO POJIb B OCMUCIICHHI HOTO MUCTEIILKOTO (peHOMEHa.

BucnoBku. BincyTHicTh B AHIIIT BUAATHUX MACTPIB CIIOBA, SKi O TBO-
prn y XIX cT. uIst TeaTpalibHOI CLIEHH, TIPU3BENa 110 TAIBMIBHHUX MTPOIIECiB
Y PO3BHUTKY JIpaMaTHYHOTO MMHChbMa 3arajoM. He3Baxaroun Ha MoMiTHI ycri-
XU, TOCSATHYTI y TI0€311 Ta XYI0XKHIH MPo3i, BIIKUJAHHS BETUKIMHU IIOSTaMHU 1
npo3zaikamu (Binesm Bopncsoprt, Binbsim breiik, Cemroen Teitnop Konpimx,
PoGept Cayri, Ilepci biwi Hlemnni, Bansrep Cxott, Yapin3 [likkeHc) HUIAXiB
MIOUIYKY CBOIX PELUITIEHTIB 3aBASKH CLICHIYHUM TBOPAM, CUT'HAJIi3yBajla IeB-
Hy 130JISI1iI0 TaJaHOBUTHX NMUCbMEHHUKIB. Ha 1e Bka3zaB, 30kpema, Maiiki
byt y crynii «Anrmiiickka menonpama» («English Melodrama», 1965). «Y
JKOTHOMY 3 TIepiOfIiB aHIIICHKOI JTiTepaTypu He Oylio Tak, abu BHIATHI IO-
crari Oy/iu HAaCTiNBKHU Bijganenumu Bin cienu» [3, 47]. Leii koHTpact crae
0COOITMBO 3pUMIM Y TIOPIBHSIHHI 3 JOCATHEHHSIMH B aHIJIIMCHKIH JliTeparypi
XVIII ct. Amxe Taki gpamarypru, ax Exmicon, Crin, I'eit, ®inainr, [ongemir,
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PIBHOIO MipOIO aKTHBHO IPALIOBAIIN Y IIPO30BUX 1 MOETHYHMX >kaHpax. Haro-
MICTB JKOZIeH poMaHicT 4i moet XIX cT. He 3700yB BH3HAHHSA y JpaMaTyprii.
Le mano migcTaBu aBTOpUTETHOMY KpuUTHKOBI EpHecty Barcony miiitu Bu-
CHOBKY TIPO «HeJpamatidHuil xapakrep ermoxu» [20, 147].

Ha 3mami XX Ta XX cTomniTh JOMiHAHTHA POIIH TIOCTYTIOBO IT0Yajia BiBO-
JIUTHUCH y TeaTPaJbHOMY MHUCTELTBI HE CTIIbKHU ITOKa3y 0COOMCTICHUX SIKOCTEH
IiOBUX 0Ci0 Ta IXHIX CTOCYHKIB, SIK TIEpEIyCiM BHCBITIICHHIO Ha CIICHI IT0-
JMBUMIpPHUX iEWHUX IepPEeKOHAHb, a BINTaK — BiMOOPaKEHHIO THCKYPCHBHOI
niiicHocti. Taka Tpancdopmartis crroco0iB KOMOIHyBaHHS BepOaIbHHUX 3ac0-
0iB [UTs1 BIATBOPEHHSI MO CBITY HE BimOyBamacs 0e3 YCKJIQHEHb, OCKLTBKA
MaJia MiCIle yCTalleHa 3aJIeKHICTh KPUTHYHOTO CIIPHUHATTS BiJ] Cy0’ €KTHBHIIX
ynonoOaHp Tsmada-permieraTa. CyTHICTh Mi€l CUTYallil HAICKHAM YHHOM
LTFOCTPYIOTH CIIOBA aHDIiHChKoro kputuka B. JI. KopTHi, o MicTaThes y -
TepaTrypHOMy 4acoruci «Arerneym» Bin 1896 poky: «V Tearpi noBuHHa OyTH
JISTIUIIS TICHXOJIOTIYHOTO aHalli3y, ajle He 3a0araro; NEUHIll HACMIIIKA HaJ
COLIIAJIbHUMH 3BHYAsIMH, aJle OCTaHHI MalOTh HEOJMIHHO JOMIHYBAaTH, HE I10-
TpiOHO 3a0araro JOTiKH, ajie 000B’SI3KOBO MArOTh OyTH POMAaHTHKA Ta CCHTH-
meHTw» [13, 13-14]. V neii nepiox 3’siBuiacsi HoBa apama. Bona yBiOpaia B
cebe sIKiCHI 3MiHH, XapaKTepHi A1 MUCTEIIFKOTO MOACpHI3MY. CTPYKTYpHIX
TpaHcdopmariii 3a3Hana 1is, sika B 11’ ecax Ockapa Yaiiina (1854-1900), Txo-
na [oncyopci (1867-1933), Binbsima Comepcera Moewma (1874-1965) ue 3B0-
JIMIIACs! BUHSTKOBO JI0 BIAKPUTHX IPOTUCTOSIHB, HAIIPY>KEHOI IHTPHUTH, 30BHIII-
HBOTO AWHaMi3My. HaToMicTh pamaTidHa Jist OLTBIIO0 MipOO IIEPEHOCUTHCS
y BHYTpiIIHii cBiT repois. Ii 03HauyoTH arMocdepa, CyTHUKH ifei, odyTTs,
TICUXOJIOT1YHI TepureTii. TaKuM YUHOM, CYCHUTBHO-ICTOPUYHI BHKJIMKH BH-
CyBaJIM HOBI BUMOTH IO MHUTIIIB, SIKi MIParHyIH pPO30ypXaTu CBIIOMICTh CBOTO
ajipecara, CTUMYJIIOBAaTH Horo 10 ocMucieHHs peainiit. Lle, y cBoro uepry, 3y-
MOBWJIO 3aKPIIUICHHS Y IT'€Cl HOBHUX THITIB APAMAaTUIHUX KOH(MIIKTIB. 3aBAsSIKA
IIbOMY T€HOJIOTIYHA apaurMa pamMarypriqHoi cucTeMu Hadyla pO3LINPEHHS
Y COMLIaNBHIN Ta IHTEICKTYaIBHIN ApaMi — «apami imei». 11 moxBMWKHIKOM B
aHnTiicekii apamaryprii cras JHxopmk bepaapa [oy (1856-1950), sikomy
BJIJIOCS 3aBJISIKM AKTHBHINM CYCITIIbHIN MO3MIIIT 3aKIaCTH OCHOBH JUISl PO3BH-
TKy i akeHToBaHO nomitHYHMX (popMm y XX cT. CyTHICTIO IIMX MEPETBOPEHb
Oyia CTHITICTHYHA Ta TEMaTHYHA TpaHC(HOPMAITist paMH.
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