6. Jlasipxo H. IOpiit Kiren-OcBanbg Byprrapar — nocmiaauk ykpaiHChKo] JiiTe-
patypu / Haranist JTasipko // Ukrainskie zblizenia literaturoznawcze / Pod red. Ihora
Nabytowycza. — Lublin : Wyd-wo UMCS, 2006. — S. 105 — 117.

7. Pozmyupkwuii 1. JIo muTaHHS po JTiTEpaTypHO-KPUTHIHY AisUTbHICTH OCBalIb-
na Byprrapara / Irop Posiyuskuit // TBopuicts FOpist KiteHa B KOHTEKCTI yKpaiHCHKO-
r0 HEOKJIACHIIM3MY Ta BiCHHKIBChKOro Heopomantusmy / Toin. penakrop Jlecs Kpas-
4yeHko. — Jlporoouu : Binpomkenns, 2004. — C. 300 — 309.

8. Cabar I'. I'enonoriunmit muckype inrepnperanii FOpiem Kirenom Himerskoro
yromiitHoro pomany // Teopuicts FOpist KiieHa B KOHTEKCT] yKpaiHCBKOTO HEOKJIACH-
LU3My Ta BicCHHKiBcbKoro HeopomanTusmy / [[on. penakrop Jlecst KpaBuenko]. — JIpo-
rooud : Binpomxkenns, 2004. — C. 209 - 216.

9. Tsopuicts lOpis KieHa B KOHTEKCTI yKpaiHCBKOTO HEOKIACHIN3MY Ta
BicHHKIBCbKOTO HeopoMaHTusmy / [Ton. penakrop Jlecs Kpapuenko]. — Jporo6uy :
Binpomxkenns, 2004. — 392 c.

10. IIaxoBa K. PomawnizoBani 6iorpacdii Credana I{seiira / Kipa IlTaxosa // Cre-
¢an LiBeiir. Mapist Autyanerta. Maremnan. — Kuis : {ninpo, 1991. — C. 583 — 591.

VK 821.111-3
Bonooumup JIYIIHK,
lean SHMOMPA,
M. [poeobuy

BHUMIPHY TBOPYOCTI JOPIC JIECCIHT:
"KAHPOBA ITAPAJJUTMA
MAJIOI ITPO3H 50-70-x pp. XX CTOJITTS

Y emammi 3pobaena cnpoba eusnauumu cymuicmo dcanpogoi napaouemu maioi
nposu awneniticokoi nucomennuyi /Jopic Jleccine 50-70-x pp. XX cm. Ilpoananizosaro
meopemuyHi HanpPaylOBaHHsT AHSILCOKUX | AMEPUKAHCOKUX O0CTIOHUKI8. B yKkpain-
CbKOMY TIimepamyposHaecmei ys npodiema 00ci 3anuuacmscs HedOCHAamHb0 8u-
C8IMIEHOI0.

Knrouogi cnosa: mana nposza [. Jleccine, jcanposa napaouema, ncuxoioeizm,
heminizm, napamempu HcaHpogoi napaouemu, MOOEIB8AHHs XYOOIHCHbOT OTICHOCMII.

Lutsyk V., Zymomrya I. Doris Lessing’s Short Fiction Genre Paradigm in the
50-70s of the XXth Century

The article attempts at defining the essence of genre paradigm in Doris Lessing’s
short fiction ranging through 50-70s of the XXth century. The theoretical output of
English and American literary critics has been analyzed. The problem is not fully
disclosed in the literary studies by Ukrainian critics.

Key words: Doris Lessing’s short fiction, genre paradigm, psychologism,
feminism, genre paradigm parameters, artistic reality modelling.
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IMocTaHnoBKa MpodJaeMH. AHAJIi3 TBOPYMX JOCSITHEHb [IPEICTABHUKIB aH-
miomMoBHOTO nucbMeHctBa (Anmkena Kaprep, Jopic Jleccinr, Bikrop Ipit-
yerT, Anan CiutiToy) Jae MiJCTaBH BECTH MOBY IIPO JIOMiHYBaHHS JKaHPY
KOPOTKOTO OTIOBiTaHHS MepeayciM y siteparypi XX cT. AIKe 3a MOepeaHix
€roX KIFOYOBUM KaHpoM OyB pomaH [2, 77]. Tomy i 3aKOHOMIpHO, IO TIH-
TaHHS KaHPOBO-CTHIIHOBUX OCOOIMBOCTEH POMaHy IOCiae OUTBII TIOMITHE
MiCIIe B YKpaiHCBKOMY Ta 3apyOi’KHOMY JIiTepaTypO3HABCTBI, HIXK aHAaJIi3 Ma-
X emivHuX popM. Taka IpiOpUTETHICTD y PO3NIISIIL JAHOTO MIUTAHHS XapaK-
TEpHA 1 I JOCITIHKEHb MaJIUX MMPO30BUX TBOPIB aHIIIIHCHKOT THCEMEHHHIII
JHopic JlecciHr.

Teopuicts /1. JIeccinr HaOyna MOMITHOTO PO3TOJIOCY BiJl 9acy MOSBH IIH-
pokoro mpo3oBoro nojotHa «Tpasa criBae» («The Grass is Singing», 1950).
JlopoOOK MHCTKHHI — OTKAaHPOBHIA. BiH OXOILTIOE MBAALATH CIM POMAaHIB,
CIMHAIIATH 30ipOK KOPOTKUX OTOBITaHb, ABI IpaMH, IBi MOCTUYHI JOOIPKH,
yotupu aBrodiorpadiuni kumwkku [1, 168]. Barome miciie y XyqoKHIX HajI-
0aHHSX aHDTIICHKOI MAHCTPHHI CI0BA MOCIae TaKOXK MyOIIIICTHKA. YCe 1Ie
crnpusuto yrepkeHHIo [, JlecciHr sik ogHOTo 3 HailOiIbII penpe3eHTaTuB-
HUX TBOPIIiB B aHIJIOMOBHOMY CBiTi ApyToi MoJOBHHU XX CT. 3aKOHOMIPHHUM
MiCYMKOM BH3HAHHS TUTITHOT TIparli Ha JIiTepaTypHiil HUBI CTAJO yIOCTOEH-
Hs [1. Jlecciar HobemiBcbkoro mpeMiero 3 miteparypu 2007 poky. B ykpain-
CHKOMY JIITEPaTypO3HABCTBI MUTAHHS CyTHOCTI KaHPOBOI MapagurMi Mol
nposu 3-mig nepa J{. JlecciHr 3aiMIIaeThcs HENOCTATHRO PO3KpHTHM. Lle
CTOCY€TBCS K PaHHBOTO, TAK 1 3pIJIOTO eTariB I TBOPUOCTi. 3BIICH — aKTy-
AJIBHICTH JAHOI CTATTI.

AmnaJi3 gocaimkens. J{oci BincyTHi GpyHIaMeHTanbpHI MOHOTpadidHi BU-
JIaHHS, TIPUCBSYEH] cucTeMHOMY aHaitizy Maioi nposu Jl. Jleccinr. 3-momix
CTy[ill IHIIOMOBHUX KPUTHKIB BapTO BHOKpeMUTH Tpaio «Jlopic Jleccinr»
(«Doris Lessing», 1973) Maiikna Topmna [24]. TyT BiH 4acTKOBO PO3IIISIAE
«Adpuranceki onosiganus» («African Stories»). YV cBoto uepry, MonHa
Kuarm B opHoitMenHi# po3siaui «/lopic Jleccinr» («Doris Lessing», 1984)
[13] 30cepenuna yBary Ha BUCBITICHHI Xy/IOXKHBOI [TPOOIEMATHKH sIK adpu-
KaHCBKHX, TaK 1 aHIIICBKUX KOPOTKHX OIOBIIAHHSX, 10 MICTATh XapakTep-
Hi 00pa3u 3 BIAaCHOTO XHUTTEBOTO nocBimy Jl. JlecciHr mij 4ac mpoKUBaH-
Hs B Adpumi, a 3ronom — B AHrmii. [TutanHs TpaHcrpeciit y maniit mpo3i
MUCHMEHHUIII npoaHamizyBana Cro3an Botkiae y mo0ipmi «J{opic Jleccinr:
MmesxoBi nepexonu» («Doris Lessing: Border Crossings», 2009) [26]. [duna-
MIKy 3MIIIEHB y XYI0KHBO-CCTETHYHIN apaJ urMi aHITIHCHKOT MHChMEHHHIII
poskpuB [eitni Ipin y monorpadii «J{opic Jleccinr: moeruka 3min» («Doris
Lessing: The Poetics of Change», 1997) [10]. /Io ocMHCIIEHHS TUX XYI0XKHIX
SIBHII, 10 BIAacTUBI Maniit mpo3i [Jopic Jleccinr, nokmamucs — Ti€ro 49u iH-
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oo mipoto — Faposib Biiym («Jlopic Jleccinr» («Doris Lessing», 2003) [3],
Ennic Tpert («opic Jleccinr: kputuuni cryaii» («Doris Lessing: Critical
Studies», 1975) [19], Kepi Keruten («J{opic Jleccinr: anximisi BUKHBAHHS»
(«Doris Lessing: the Alchemy of Survival», 1989) [12], Anka Kymap («/lo-
pic Jleccinr: momopox y eBomorito» (Doris Lessing: Journey in Evolution,
2001) [14], Enizabet Macnen («[lopic Jlecciur»(«Doris Lessing» 1994) [16],
®imic Tleppakic («/lyxoBni momyku y mparsix Jopic Jleccinr» («Spiritual
Exploration in the works of Doris Lessing», 1999) [18], Jlopua Ceiimpx («[o-
pic Jlecciur» («Doris Lessing» 1983) [21], ®axim [anis («/{opic Jleccinr:
cydiiiceka piBHoBara i hopma pomany» («Doris Lessing: Sufi Equilibrium
and the Form of the Novel», 1994) [23]. TIpore mana npo3a 1. Jleccinr ne
3HAWIIITAa CHCTEMHOTO TOJIIACIIEKTHOTO i 31CTABHOTO BHCBITJICHHS Y MpalsiX
HA3BaHUX JIITepaTypO3HaBIiB. Y 0ararb0X BHUIAJKAX aHAJI3 IOCTae Qpar-
MEHTapHHM 1 TIOBEPXHEBHUM, a (PaKTHIHHI MaTepia — BUOIPKOBUM 1 XpOHO-
JIOTIYHO HEPEeINpe3eHTaTUBHUM. 3BIiIICH — HEOOXIAHICTH BUPOOIECHHS KOMII-
JIEKCHOTO 1 BCEOIYHOTO IMIIXOMY 0 AOCHTIHKEHH, 30KpeMa, KaHPOBOi mapa-
JUTMH MajliX IPO30BUX (POPM IMUCHMEHHHIII.

Merta cTaTTi nosirae y BA3HAYCHHI CYTHOCTI )KaHPOBOT MapajurMu Ma-
701 mpo3u anniiicekoi mucbMenHuMi Jlopic Jlecciar 50-70-x pp. XX ct. Ha
OCHOBI TIpaIlh aHDTIHCHKAX Ta AMEPUKAHCHKUX JITepaTypO3HaBIIIB.

Buxusian ocHoBHOro Marepiany. Y apyriii moioBuHi XX CT. aHIIIiICbKe
KOPOTKE OIIOBIJaHHS IMOCTa€ KOHKPETU30BAHUM 1HAUKATOPOM COLiaIbHO-
E€KOHOMIYHHX IIEPETBOPCHB. MaJli po30Bi TBOPH TaKUX KITOMipKOBAHUX» JTi-
teparopis, sk Mankonsm Jloypi, Enizaber Boyen i Cemioen bekket, a Takox
«Oimpm pagukansHIX» — Kiarcni Emic i Aman CUnniToy — IMONAlOTh IMaHO-
paMHe OaueHHsI TOrOYacHOro cycriibHOro skutts [17, 14]. Tpu upomy ciij
3a3HAYUTH, [0 IIHPOKA YYACTh IIOCTKOJIOHIATBHUX Ta nepupepiiHuX Tepu-
TOpIH y JITEpaTypHOMY IPOIECi TEMOHCTPYE CIEHU(IUHY PUCY EBOIOLIi
CBITOBOTO MMCBMEHCTBA 3arajoM i aHINIIHCHKOro — 30KkpeMa. TakuM KOHTEeK-
CTOM ITO3HaYeHi i nepmri cripodu niepa /1. Jleccint. BoHu npumany Ha KiHEUb
40- x — mouatok 50-x pp. XX CTOMITTS.

[IpencraBHUKM aMEPUKAHCHKOTO 1 OpHTAHCBKOIO JIITEpaTypO3HABCTBA
(Berci Hpeitn, Crozan Botkine, Jlopna Ceiimx, [eitni [piH) BHOKpEMITIOIOTh
PI3HOMAHITTS i BapiaOeNbHICTh, BIACHE, IK OCHOBHI YHHHUKH XyI0KHBOI CBi-
toOynoBu /1. Jleccinr. HatoMicTe pyropsiiHe 3Ha4eHHs CIPaBeIMBO Haja-
€ThCs KibKiCHUM mapamerpam [6; 26; 21; 10]. ¥ macuBi TBOPiB aHIIIHCHKOT
MHCHMEHHULII 3pUMO IIPOCTYIIAOTH XKAHPOBI €IEMEHTH BUXOBHOTO 1 MAH/PiB-
HOT'O POMaHy, IPUTYi, JISTHAU YK HayKOBO-(haHTacTH4HOI caru. Ciuijy Takox
BiJI3HAYUTH ¢(ECKTUBHE BUKOPHCTAHHS XYIOXKHIX MTPUAOMIB MOIEPHICTCHKOT
MEPCIICKTHBH, Mapofil, aneropii. Ha ineifHO-TeopeTHYHy IIUTICHICTE TBOPIB
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MMOCYTHBO BIUTMHYJIM ¥ BIUTUBAIOTH OCOOWCTI MONITHYHI Ta PENiriiHi mepe-
xoHaHHs /1. Jleccinr. BoHM 3a3HaBaiM iCTOTHUX TpaHC(OPMAILIIH: Bix 3aX0-
TUTCHHS 11eIMU MapKCH3MY — JIO0 TIPAKTUK CY(i3My i KBIETH3MY.

XynoxHast ¢popma TBOpiB [I. JlecciHT 3acBimdye HAsSBHICTh 3HAUHUX €BO-
TMOIIHUX 3MiH. OIHAK CTPIKHEBI TEMU i Ipallh 3aTHIIAF0THECS HE3MIHHH-
MH YIIPOJIOBK YCHOTO TBOPYOT'O NUISXY. Y IIbOMY 3B’ SI3KY MUCTKHHS HiIKpec-
muna B iHTepB’r0 3 Hicci ToppenTc: «S 3akau mumry npo iHIUBIIyalbHY
0co0uCTiCTh 1 Te, 110 11 otouye» [25, 64]. Kontunyym Gadennst J[. Jleccinr
moJsirae y ii MOCTiHHIN yBa3i 10 «iHAWBIAyaldbHOI CBIIOMOCTI», TOOTO 00-
ME)KEHOTO OCOOHMCTOTO CBITOIVIAMY. BiATak BUOIISAETHCS OILIHKA pearbHOC-
Ti. BOoHa 3a5eKUTh BiJ COLiANBHIX YMOBHOCTEH CIIPHUHHSATTS CBITY, @ TAKOX
CYCIIUTBHUX IIHHOCTEH. 3aXOIUICHHS AMHAMIKOIO IIMX CTOCYHKIB, a, OTXKE, 1
€BOITIOIIEFO JTFOICHKOT CBIZIOMOCTI Kpi3h IPU3MY 3raJlaHOTO PYyXY BiA4yBa€Th-
cs yXKe y Iepmux crpobax mepa. BusHauHuil amepuKaHCHKAN KpUTUK Po-
Oepra PyOencraitn y MmoHorpadii «Pomanne 6auenns Jl. Jleccinr: mepemom
y dopmax csigomocti» («The Novelistic Vision of Doris Lessing: Breaking
the Forms of Consciousness») mopae 4iTki 4acoBi OpPi€EHTUPU Yy BHUBYEHHI
tBopuocTi JI. Jleccinr: 1) «nepenomuuii etarn i Breda» (1950-1958), mio oxo-
TUTEOE TIOBEpHEHHS 10 AHDIIi, wieHcTBO y KomyHicTHYHIN mapTii, a 3romoM
— pO3puB 3 ijieosoriero Mapkeusmy; 2) «npopus» (1962-1969) — npocyBanms
y HalpsIMKy BUPOOJICHHS BIIACHOTO CTHJIFO, 3HAYHE TBOPYE BU3HAHHS, 3) «I10-
BEPHEHHS JI0 LCHTPY» — MOCWICHHS IICHXOJIOTI3MY Ta MOLIYKH €CTETHYHOTO
ineany (1971-1975) [20, 11].

Ha mepmiomy erari mocyTHIMH 3aJIAIIAFOTHCS iCONOTIYHI JOrMU. BoHn
BiJIITParOTh MPOBIHY PO CTOCOBHO IUIAHY BHYTPILIHIX CyHepedHOCTeH y
TekcTi. CIyIIHUM y I[bOMY KOHTEKCTI € TBEPPKEHHSI aMEPHKaHCHKOTO JIiTe-
paryposnaBms berci JlpeitH. BoHa minkpeciroe (hakT: TBOpYi €KCIIEPUMEHTH
. Jleccinr y meit mepiox cupsMOBaHI Ha JOCSTHEHHS IMOBHOTH PO3YMiHHS
OyTTs «SI-0c00M» Ha 0COOHCTICHOMY i IICUXONOTiYHOMY piBH:X. [IpoTe miz-
CTYNH 0 PEANiCTHYHOTO BUCBITIICHHS CaMOCBIZIOMOCTI HEPCOHAXIB «HA-
IITOBXYIOTHCSL HA CYNPOTHB 1i IParHeHHIO YiTKOi IMojavi marepiaiy y co-
ialpHOMY 1 moMiTHYHOMY BuMipax» [6, 4]. Jlunema, sika MpOSIBISIETHCS Y
BiJICTOPOHEHHI aBTOpa BiJ] IEPCOHAXKIB, MAa€ CBOIM HACIIIKOM IIHPIIi Qop-
MaJbHI IMIepaTtuBu. BimmaHICTh MapKCHCTCHKO-TYMaHICTHYHUM  ieasiaM
nependadasia MPUXMIBHICTh O MOETHKH COLIAIBHOTO peani3My 3 METOI0
LUTICHOTO 300pa)KeHHS SIIEMEHTIB HECTIPABEIIIMBOTO CYCITUTBHOTO MOPSIIKY.

Ha mowarxkoBomy etami TBopyocTi [I. JlecciHr Haromomrye Ha COIiaib-
HOMY NeTepMiHi3Mi. BoHa MpomoHye YnTaueBi OKpeMi THITA TOBETiHKOBHX
cTpaTeriit 0cib, Ki MOCTAIOTh BTSATHYTUMH Y KJTacoBHid KOHPIIKT. Le — mexa-
HIYHAHN BUSIB TPYTOBOi NOBeAiHKH. OCTaHHIN HE YCBIIOMITIOETHCS Ha 1HIMBI-
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IyagpbHOMY piBHI. [ pymoBa cBigoMicTh, Ha JYMKY ICEMEHHHIII, aHATOT19HO
oOMerkeHa iHAUBInyanpHIH. OIHAK BapTO HATOJIOCUTHU: OAaJlaHC COIIaIbHOTO
JETePMIiHI3MY Y MaJIHX emivHuX Gopmax 3-mig mnepa . Jleccinr minkom 36e-
PEKEHO HaBiTh y paHHbOMY Tiepiomi. Llel (heHOMEeH XapaKTepHHH SK JJIS BH-
WX, TaK i JUIs HIDKYMX OPOIIAPKIB CyCHiTbeTBa. Moro cyTHICTh BUSBISETH-
cs1'y GopMi KITaCOBHX HOPM, IO MPOJMKTOBAHI KYJIBTYPHOIO MapaJIiurMolo.

Panni omoBinanns [I. JIecciHT yHUKAIOTh yAaBaHOTO ONTHMI3MY CIIPOIIe-
HOT'O MONITHYHOTO TpakTaty. [IpoTe y HUX BiquyBa€eThCs OaJIaHC XYIOKHBOT
¢dopmu i Tony. [TomiTryHa AifiCHICTF HEPO3PUBHO IMOB’sI3aHA 3 OCOOIMBOC-
TSMHU BHYTPIIIHBOI OpraHi3aIii XyJZoKHBOI CBITOOYIOBH NHCEMEHHHI. L5
peaNbHICTh IOCTAE y 3HAYHO TPAHC(HOPMOBAHOMY BHIVISAL, BIIXUIISIOYHCH
BiJI 3arajJbHONPUIHATUX iICHHNX J0IM MapKkcu3My. CBiTOOA4E€HHS FOJIOBHUX
repoiB CIIOBHEHE Tpari3my, a iXHs CBiJJOMICTh HECIIPOMOXKHA 3BUIBHUTHUCH 3
YT CYCHUIBHOI icTOpii. 3BiZCH — HEMOXJIIMBICTH IOM SIKIIIEHHS KJIIACOBUX CY-
HEePEeYHOCTEH y paMKaxX paHHbOIO repiony TekcroTBoperHs 1. Jleccinr.

Tparcdopmariii 3araapHOT IPOOIEMATHKH CYCIUTBHOTO XUTTA 60-X pp.
XX cT. JaroTh MiJCTaBH BECTH MOBY IIPO PO3PHUB TPAAUIIIHHIX MIa0JIOHIB, a
BIJITAK — YTBEP/KEHHsI epu «HOBOI MopaibHOCcT» («New Morality») B an-
DJTICEKOMY CYCITUTBCTBI. 32 BU3HAUYECHHSIM BUIATHOTO aHIIIHCHKOTO TOCIiA-
nuka E. Cenzepca, TeHICHLII 0 HIBEJsSNii yCTaJeHUX MOPAJIbHUX HOPM
3yMOBJICHI, Y TIM YHCIIi, KIHOUOK eMaHCHIIallier0. BoHa oXormumoBaia Taki
MOpaJIbHI iMITepaTuBH, siki HaOymu popmu «pedriekcii moao mocThpoiaucT-
CbKOI BIJKPUTOCTI y IUTAaHHI CTAaTeBHX CTOCYHKiB» [22, 612]. 3miHa cBiTO-
DISIAHOI NMapaurMU BHECJa HOBATOPCHKE PO3YMIHHS CTOCOBHO JKaHPOBOI
nediHiil MaTux mpo3oBUX HopM.

Teopunii metox M. Jleccinr 1poro mepiony nepemdadae MOCTiliHE Tepe-
OCMHUCIICHHS YCTAJIEHOTO CYCIIIBHOTO MOPSAKY 1 HOIIYK HOBUX I IXOIIB IS
Jayory 3 YMOBHHM PEUHUITIEHTOM. [ YMaHICTHYHI IOPHBH aHTITIHCHKOI TUCH-
MEHHHIII HECYTh Yy cO01 Bi3if0 ieaty 3BIIbHEHHS YOJOBiKa Ta JKIHKU 3 TCHET
B3a€MHOTO 00BHHYBaueHHs. CTpH)KHEBE MiCIle Y IbOMY IIJIaHI BiJJBOIUTHCS
TaKOXK MOUIYKY jKiHOYOT ineHTHYHOCTI. [IpoTe ToKCaMicTh, SIKy IPOIIOHYE aB-
TOpPKa, HE MICTHTh O3HAK KOJIEKTUBHOCTI 1 HACWIIBHOTO HacapkeHHs. L{iricHa
JKIHOYA 0COOHCTICTD IOCATAEThCS Yepe3 YCYHeHHsI MacoK, poJieil, MaHipHO-
IO NOBOJDKSHHSI, YCTAICHUX KYJIbTYpHHX NpakThK. ToMy BHHHUKIIA poOiemMa
BiJIXOMy BiJl HE3aJOBIILHOT XKUTTEBOI NIHCHOCTI 1 BiTIy’KEHOCTI CyCITiIhCTBA
Y BHYTPIIIHIH 1HAWBITyaTi30BaHUI MIKPOCBIT.

IneHTHYHICTB, 32 BU3HAYeHHAM Jl. JIecciHr, OXOILTIOE IPOLecH KOHCTPYK-
il ¥ JEKOHCTPYKIii, pO3YMIHHS POJICH 1HIIHX JIFOEH, HEOOX1THICTh BIJOCKO-
HAJICHHS Yepe3 IMOCTIiiHI 3MiHM CaMOYyCBIIOMJICHHS 3 aKI[CHTOM Ha JKIHOTY
Cy0’€KTUBHICTE. Y KOPOTKHX OMOBiTaHHAX 60-X pp. 3pMMO HpPOCTyIae psif
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TICUXOJIOTIYHUX (PaKTOpiB. BOHM OXOILTIOIOTH OCOOWCTICHY TPUBOTY y pam-
Kax HOBOI ()eMiHICTHYHOI epH 3 OOKYy JKIHKH MaTpiapXaJbHOTO THUITy. Taka
JKiHKa 0e3 omopy crpuitMae TpaIulliifHI KyJbTypHI polli MaTtepi Ta OeperuHi
JIOMAIlTHHOIO BOTHUILA, & PA30M 3 HUMH 1 pu3uK OyTH 3papKeHor0. BoHa no-
CTYIIOBO YCBIZJOMITIOE, IO OyJia HIKMM BCE CBOE JKHTTS, a MOXKIIHBICTD IUIS
CIPaBXHBOTO JKUTTS iCHYE Ul Hel BUKIFOYHO 10338 MEXKaMH CYCITUIBHOTO
CXBaJICHHS.

[TpoBeneHuii aHai3 1a€ MiICTaBH KOHCTATyBaTH MOCHIICHHS IICHXOJIOTI3-
My ¥ obpasHocti Mainoi po3u Jl. Jlecciar y 60-x pp. XX ct. [Ipu upomy mae
MICIIe YiTKa CTPYKTYpH3allis BHKIAAY, sSKa MPEBAIIOE Y BHYTPIIIHIA opra-
HizaIii TekcTy. LI mocmioBHICT MEepeaoBCiM BiqoOpaxeHa 3a JOMOMOTOI0
BUKOPHCTaHHS XyHOXHBOI MeTadopu [15]. Take 3acTocyBaHHS Ha3BaHOIO
CTHJIICTHYHOTO 3aco0y CIpsSIMOBaHE Ha 300pa)kKeHHs CBOJIOLIi i IEepPeTBO-
PEHB, SKi 3a3HAIOTH TepOl TBOPIB aBTOPKH. J[MHAMI3M SKICHHX 3MiH TOpKa-
€ThCSI HE JIMIIE TOJIOBHHUX MEPCOHaXIB KOPOTKHX OINOBiNaHb, ajie W JApyro-
PSTHUX J1i€BHUX 0Ci0. 3BiJICH — IMOCTYIOBUI PO3BUTOK HEPO3PHBHO OXOILIIOE
IHAMBITyaTbHUN 1 KONEKTUBHHUN piBHI OyTTs. J[. JlecciHr pyiiHye matpiap-
XaJbHE YSBJICHHS NPO XKiHKY. HaTomicTh BOHa 3amporoHyBaia HOBi BUMIpH
il 00’€KTHOCTI, sIKi ITOB’sI3aHi 3 0COOMCTOI0 CBOOOMIOIO Ta MPABOM HA CaMo-
peautizarito.

Criennika aHITIOMOBHOTO JiTeparypHoro nporecy 7/0-x pp. XX cr. mo-
3HAYEHA IIEePEX0J0M Y sIKiCHO iHury (asy. Ilicis 30cepeyKeHHs yBark Ha pe-
BOITIOIITHAUX CYCIIJIbHHUX IMOTPSICIHASIX MUHYJIHAX JECATHIIITh IPOBIIHI TIPEa-
CTaBHUKH aHDiiichkoro mucemenctsa ([opic Jleccinr, Aiipic Mepmok, Peii-
mon1 Bimtiame, J[xon Oc6opH, Anaun Cimtitoy, Piuapyn Xorrapr) anesniomTth
JI0 KYJIBTYPH SIK €IMHOTO TUIALIapMy JUCKycii i onopy [7, 99]. V ueii nepiox
BiIOyBa€THCSI CTAHOBJICHHS AUCKYPCY IOCTMOICPHI3MY SK MaHIBHOTO aHAIi-
THYHOTO iHCTPYMEHTa CydacHoi jiteparypu. [IpoBigHa aMepHKaHChKa Kyp-
naunicrka J[xoan [linion B ece «binuit anpbom» («The White Album», 1979)
[5] BrOoKpemuIa ABI MPOBIAHI TEHACHIIIT IIBOTO JECATUTITTSL. Wnetses Tpo:
a) BIAYYTTS TPaBMH, Ky CIIPHUYMHWIN OypXJIMBI MOJIiT CydacHOCTI Ta 0) HOC-
TaJIBTII0, SIKa BUKJIMKAHA IIBUAKAMH TEMIIAMHU LUBIIi3aL[iIHOrO PO3BUTKY.

Ha 3mami 60-x pp. cucreMa Manux €miYyHUX JKaHPIB aHDIIHCHKOI JIiTepa-
TypH 3a3Haia TpaHchopmamiil, siki OyIu XapakTepHi s 3araIbHOCBITOBOTO
JiTepaTypHOro mnpouecy 3arajom. Hai0inpIm 3puMoro y boMYy KOHTEKCTI MO~
cTtae 3MiHa pori QYHKIIT 1 CTPYKTYpH HapaTHBy. Bu3HauHMIT aMepUKaHCEKHN
kpuTHK Pik dennepceH 3a3Ha4MB 3 LOTO MPUBOJLY, IO BTpaTa ONOBIIaHHIM
TaKUX CTPYKTYPHUX EJIEMEHTIB, K CKCITO3UIIisI 1 PO3B’s3Ka «3MIMIYIOTh (ho-
KyC TIOJii KOPOTKOTO OIOBIJIaHHS y OUIbII MOXWUIY TpaekTopiro» [8, 28].
Tomy momii y Tekctax manoi mpo3u M. Jlecciar 60-70-x pp. XX cT. He MarOTh
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niHiiHOTO XapakTepy. TyT BicyTHs momiTHa 3aB’s3ka. [lomil, sik mpaBumiio,
3aBepIIYIOTHCSI HE KyJIbMiHAIlI€0, a ipo3pinusaM (epiphany). BoxHouac poib
MOCTITO3MIII{ 3Be/IeHa IO MiHIMyMY, a KiHI[iIBKa KOPOTKOTO OTIOBiJaHHS 9aCcTO
3aJIUIIAETHCS BiIKpUTO. YacoBuMiA BUMIp Masioi IPO3U BTpadae XpOHOJO-
riuHy npupoy i HabyBae puc BUpaxxeHOro rcuxoinorizmy [8, 29]. Bukopuc-
TaHHS PUHAOMY «IIOTOKY CBIJIOMOCTi» pO3MHBA€E OOPHCH YaCOCIIPUHHATTS i
MIEPETBOPIOE OKPEMi MOMEHTH OCOOUCTOrO OYTTS Y MPOCTOPOBY KOH(Irypa-
Iif0 0OPa3HOCTI.

Bumipu xymoxHBOTO TOpOOKY aHDmiiickkoi muckMeHHut J. Jleccinr 3a-
3Hamm y 70-1i pp. XX cT. mocyTHIX TpaHchopmamiid. TyT mepeaycim TomiIsHO
HATOJIOCUTH Ha 3MiHi CaMOTo0 MiAXOIy 10 XYI0KHBOI CBITOOYTOBH KOPOTKHIX
ornoBifanb. Take MEpeBTiICHHs, Ha TyMKY aMEpHKAHCBKOTO JITEpaTypHOro
kputnka et KouOoif, Oyno cripudrHEHE BiIXOAOM BiJ peayiCTHIHOTO
MiAX0My V 300paskeHHI JIHCHOCTI Ta TUCKPEIUTALlil, KAHTHU-TICUX1aTPUIHHX
BYEHb LIOTIIAH/ICHKOTO nicuxosora Ponanbaa Jleiinra (1927-1989). I11. Kon-
0oii 3a3Hadae y cTarTi «Mexi TpaHCLUEHICHTAIBHOTO JOCBiay ¥ TBopax [lo-
pic Jlecciur» («The Limits of Transcendental Experience in the Works by
Doris Lessing», 1990), 110 KOpOTKi OMOBilaHHsI aHITIHCHKOT MUCTKUHI BHU-
Ka3yIOTh «3POCTal0qy aBTOPCHKY CKENITUYHICTH OO IIIHHOCTI 30 peHid-
HHX 1 TPaHCLCHICHTAIIBHUX MMOAOPOXKEH, a TAKOXK MO0 IEBHUX EIEMEHTIB
penpe3eHTaTBHOI QyHKUIT MoBH» [4, 68]. OkpeciieHe He3aTOBOJICHHS ic-
HyI0O4YHM cTaHoM pedei cxuiste /1. Jleccinr 1o BHOOpY y CBOiX TBOpax He-
peaNTiCTHYHUX 3aC00IB XYI0KHBOTO 300paskeHHSI JIHCHOCTI.

SIkicHO iHImMIA MAXix 10 TayMadeHHs TBopuoi mapamurmu J[. Jleccinr
3ampononyBana Henci [apain. Bimomuii amMmepuKkaHCBKHI KPUTHK 1 pemak-
top y crarti «Cydicrebke auaaktuune onosiganus i Jopic Jleccinr»(«The
Sufi Teaching Story and Doris Lessing», 1977) apryMeHTOBaHO CTBEP/DKYE:
(aHTaCTUYHUI BHMIp ONOBITaHb AHIIIHCHKOI MUCHMEHHUIN OB’ SI3aHUN 3
IHOOKHMM TIPOHUKHEHHSIM imesmu cydizmy. Leit peniriiiHo-¢inocodcepkuii
HanpsMOK MPOIIOHYE Bi3ik0 MOPATYHKY, SiKa €BUUTh HAC, SIK IPOKHHYTHCS BiJl
3anporpamoBanux poueit» [11, 324]. Tlpu poMy po3puB i HogaibINa Bij-
MOBa BiJ] Cy4aCHHX YMOBHOCTEH BOAUaIOThCS Ha PiBHI KIHIIEBOT METH TaKOTO
3BITEHCHHSL.

[HTeHCHBHE BUKOPHCTAHHS €KCIIEPUMEHTATOPCHKHX MIAXOIB Y KOPOTKHX
onoBiganHusx . Jleccinr 70-x pp. XX CT. cripaBiisie Ha yMOBHOTO PEILIUITIEHTA
HECIIO/IBaHE BPAXKCHHs, OCKUIBKU 3MYIIY€e HOro BUITH 3a MEXi yCTaleHHX
1a0lIoHIB CIpUUAHATTA. Bimommuii kaHaackkuii comionor Epsiar T'opdman
HA3UBA€ TaKUH €(PEKT «HETaTUBHHUM JOCBiIOM». BiH Bim €MHHI 3a CBOEIO
MPHUPOI0I0, 00 «BUXOAUTH 32 MEXI TPAAUIIIHOI — B OpraHi3aIliifHOMy Bij-
HotreHHi — peakii» [9, 379]. «IlepBuHHMI JOCBIA» — 11€ TaKe CIPHUHATTS
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3HAKOMOTO NIAONIOHY, TAPAMETPH SIKOTO JAIOTh MOMIIMBICTD JaTH BiNOBiIb
Ha 3anutanus: «Illo came BinOyBaeThes y manuit Moment?» [9, 25]. IMomryk
TaKoi BIATIOBI/II I YUTa49a TBOPIB aHITIMCHKOI MMMCHMEHHUII CYIIPOBOIKY-
€TBCSI B OKPECICHOMY IUIaHI KOTHITHBHUMH TPYIHOLIAMH.

BucnoBku. IlpoBeneHuid aHami3 KaHPOBOI IMapaurMH Majol NpO3H
J. JlecciHr BUSIBHB MOCYTHI TpaHC(OpMAIIil )KaHPOBOI MapagurMu y ii I10-
pobky 50-70-x pp. XX cr. AHDIINChKa MUCHPMEHHUIS Y CBOid TBOPYOCTI
MalCTepHO BUKOPHCTANA EIEMEHTH SIK peanizMy (BHCOKa JeTaiizallis, Iuc-
KypCHBHI KOMEHTapi, IHTEHCUBHA OMHCOBICTh, KOHKPETU30BaHE MicCIe [ii),
TaK 1 (hparMeHTH MOCTMOJEPHI3MY (BapiaTUBHICTh OMOBIJAHOI TEXHIKH, He-
JMHIHHICTS CTPYKTYPH, TPAKTYBaHHS CBITY SIK Xa0Cy, THOCEOJOTIYHUHN pesi-
THBI3M). Take eKJICKTHYHE MOEJHAHHS XapaKTepHe ISl KOPOTKHUX OIOBiaHb
70-x pp. XX c1. BoHO KOHTpacTye 3 mornepeHIMH IepiogaMu JTiTepaTypHOl
nisutbHOCTI [1. JlecciHr, B SIKUX BHPa3HO MPOMAapKOBaHI PEaTiCTHYHI MTiIXOAN
JI0 MOJICIIOBAHHS XYO’KHBOI TIHCHOCTI.
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